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° THESSALONIKI INTERNATIONAL
I FILM FESTIVAL
05-15.11.2026

H Baciki apyf tou PeouPfdl Kivnpatoypdpou Oeooalovikng eivar n ak\oévntn
nenoiBnon 6u k&0e dtopo a&ilel cePacpd, kabag kai dikain kai ion petayeipion and
toug dAoug. Q¢ ek ToUTou, To PectfdN Seopeletal va npoopépel éva acPaleég
Kal xwpig anokAeiopolg nepiBailov yia dAoug/-¢ toug/tig ouppetéxovies/-ouoeg,
npookekAnpévoug/-g¢, Beatéq/-dtpieg, eniokénteg/-éntpieg, eBeloviég/-dvipieg

Kal pEAn tou npoownikou. H oudda pag epyddetal pe agooiwon yia tn diatipnon
Tou enayyeApatiopou kai tn Siac@alion evog epyaciakol xdpou anallaypévou
ané napevoxAnon, NPooPEPOVIAg TAUTOXPOVA Hia ENOIKOSOUNTIKF KAl anoAAUGTIKA
epneipia yia 6houg. H npooPAntiki yAwooa, o ekpofiopds, n kakopetayeipion f
onoladinote popr Biag (AextikAg, cwpatikig, oe§ouakikig i dGAANg) nou Baciletal
oTnV TautdTNTa Tou atdHoU -EiTe AUTH aPopd tn QUAR, To GUNo, tnv ebvikdTnTa,
tn Bpnokeia, tnv kataywyr, tn oe§oualikdTnta, TNV KOIVGVIKOOIKOVOpIKA Ta&n, Tnv
avannpia A tnv nAikia- 8ev Ba eivar avektr. EvBappUvoupe kai unootnpiloupe pia
KouAtoUpa cuvepyaciag kal cupnepiAnyng.

A cornerstone of the Thessaloniki International Film Festival’s belief system is that
everyone has the right to respect, as well as fair and equitable treatment from others.
Therefore, the Thessaloniki International Film Festival is committed to providing safe
and inclusive environments for all participants, guests, audience members, attendees,
volunteers or staff members. Our team is eager to maintain professionalism and ensure
a workplace free from harassment, and in extension, a fruitful, rewarding experience
of a collective event. Hurtful language, bullying, mistreatment, or any form of violence
(verbal, physical, sexual, or otherwise) based on one’s identity - including race, gender,
ethnicity, religion, background, sexuality, socioeconomic class, disability, or age - will
not be tolerated. We encourage a culture of collaboration and inclusion for everyone
involved.

ISSN 2585-3023
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Tov lodvio tou 2022, pe agetnpia Tov nélo dpd-
oewv tou Evia Film Project, to @eoctfdh Kivnpa-
toypdgpou Oeccalovikng avélaPe tn Séopeuon
va akohouBnoel pia npooéyyion «npdoivng» ava-
ntuéng kai Biwoipdtntag. YioBetdvtag pia ohict-
KA oTpatnyiky SpdonG PE YVOUOVA TO KOIVO oup-
@épov, ald kar pe tnv eAnida nwg Ba Asitoup-
YAOE! WG nNyR £unveuons kai NAnPoedpnong, To
DeotfdA evowpdtwoe pia oeipd Bédtiotwy npa-
KTIkOV yia tn die€aywyn piag noNitiotikhg diop-
yavwong pe to eAdyioto Suvatd anotunwpa (o.
22-25), napotpuvovtag To KoIlvo Tou va akohou-
Oioel cuykekpipyéva BApata npog pia koivh ka-
teUBuvon Biwoipdtntag. Xnv enox Hag €XOupe
ocuvaicBavBei d\eg kar dAol ndco onuavtikd ival
yia tov kaBéva ané gpdg va ocupBdarler npocwni-
k& otnv npootacia téoo tou nepifdiovtog 6co
kal Twv ouvavBponwv pag, nepiopilovtag tov
avtiktuno nou dnuioupyouv o Tponog {wrg kai ol
ouviBei€g pag.

Y10 nhaicio tng d€opeucrc Tou va dieupUvel
Tov BIOoINO Kal NPACIVO XapakKTAPa TOU Kal ava-
yvwpilovtag tov nepifallovtikéd tou avtiktuno, To
DeotfdN Kivnuatoypdgpou Oeccalovikng npo-
XwpAa otn dpactikh MEeEiwon TG napaywynig Kai
S130eong tou évtunou ulikoU Tou, I1Blaitepa o€
6,11 apopd npowbntikég evépyeieg. O avd xeipag
XPNnotikdg 0dnydg A-Z, o onoiog nepiéxel to npd-
ypappa tng 67ng Siopydvwong tou Aigbvoig Pe-
o\ Kivnpatoypdpou Oeocalovikng kar dAeg
Bacikég nAnpogopieg, Tundvetal o NEPIOPICUEVO
1pdl kai diatiBetal npog ndAnon oty eviaia TpA
TV TPIOV eupd (3€).

YKkondG auTAG TNG EVEPYEIQG NAPAPEVEI N gual-
oBntonoinon yUpw and tn cuxvd aldyiotn xprion
Tou xapTioy, ev® ta £c0da and T§ nwifoeig Ba
SiateBolv yia tnv avantuén nepicodtepwy dpdoe-
wv Biwoipdtntag. Akdun kal ta nio pikpd PApata
pnopoUy va gpépouv PeyAleg al\ayEg.

FENIKEZ NAHPO®OPIEX
GENERAL INFO

QPOAOTIO NMPOrPAMMA
SCREENINGS SCHEDULE

EMIZHMO NMPOrPAMMA
OFFICIAL SELECTION

ONLINE NMPOBOAEX
ONLINE SCREENINGS

In June 2022, starting off with the core actions of
the Evia Film Project, the Thessaloniki Film Festival
committed to follow an approach of “green” devel-
opment and sustainability. Implementing a holistic
strategy of action in the light of the common good
and in the hope that it will function as a source of
inspiration and information, the Festival integrated
a series of best practices for organizing a cultural
event with the minimum footprint possible (pp. 22-
25), encouraging its guests to follow certain steps
towards a common direction of sustainability. Now-
adays, we have all come to realize how important it
is for each one of us to contribute personally to the
protection of not only the environment, but also our
fellow citizens, by minimizing the impact that our
lifestyle and habits may have.

Within the context of its commitment to enrich its
sustainable and green character, and acknowledg-
ing its environmental impact, the Thessaloniki Film
Festival is taking a step towards the active reduc-
tion of the production and distribution of its printed
matter, especially when it comes to promotional
actions. This useful A-Z guide, which includes the
program of the 67th Thessaloniki International Film
Festival and other essential information, is printed in
a reduced print run and is available for sale at the
standard price of three euros (€3).

This initiative continues to aim at raising aware-
ness around the often excessive use of paper, while
the profits from sales will be allotted for the devel-
opment of more green actions. Even the smallest
steps can lead to big changes.

EMNITPOMEX KAl BPABEIA
JURIES & AWARDS

ATOPA
AGORA

MAPAAAHAEZ APAXEIZ
PARALLEL EVENTS
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FESTIVAL STAFF

EMITEAEIO GEXTIBAA

AIOIKHTIKO XYMBOYAIO

MPOEAPOX Akng ZaksAAapiou
Avunpéedpog Katepiva Mnén

Méln MnveAénn Balty, Mapia Kpiapa,
©éuig Mnaldka, Apng Mavayiwtidng

Nopikr) Z0pBoulog Mapiavva ManadonovAou
lpappateia Mapia Manacwtipn

EMITEAEIO TOY ®EXITIBAA
KAAAITEXNIKH AIEYOYNXH

KAAAITEXNIKOX AIEYOYNTHX
Opéotng Av3peadakng

MPOTPAMMA

Enikepang Mpoypdppatog Mopyog
Kpacoakénoulog

Enikepalr¢ Zuvtoviopou AigBvolg
Mpoypdppatog Ayyehiki Métpou

Enikepairic Apiepwpdtwv & Survey Expanded
Anpritpng Keprivég

YnetBuvn PecufdA ENnvikou Kivnpatoypdgou
/ Apigpapatog «Nikog Mpappatikde» EAévn
Avdpoutconoulou

Yuvepydteg AigBvoug Mpoypdppatog Mavvng
MalaPég, NMavvng Zpoilng, Nektrapiog Zakkag,
Aprepig Aoukéhn, MkéAu MadepA, Mavog
Axtoiéyhou, Afda Fahavou, AAé§avdpog
AiakocapBag, Bacikng ZepPetag

Tuvepydtng Pectfda ENnvikou
Kivnpatoypdgou / Agiepaopatog «Nikog
lpappatikég» Bacilng Teplénoulog

BonBoi ®ectPd\ ENnvikol Kivnuatoypdgou /
Agiepwpatog «Nikog Mpappatikée» NikoAétta
Xdapou, Mapiva Notapdakn

Mpdypappa NextGen Ayyehiki Métpou, Mapia
Nanacwtipn, Eipivn Aehidakn

Mpdypappa Series Special Screenings Nektapiog
Xakkag (Zuvtoviopds), Afda Ffakavou
(Z0pBoulog npoypdupatog)

Mpdypappa Immersive / XR AdZapog
Mnoudakidng (YneiBuvog npoypdpupatog
Immersive - All around Cinema) Nikog BapAag
(Zuvrtoviopdg)

Podcast Afpntpa NikohonotAou (Enikepalic),
Tiva Avtwvdkou (Zuvtoviopdg), Ayyehiki
TreAAdkn, Bacilng ZepPetag

ATOPA

Enikepairiq @évog Iraupénoulog
ZupBoulog Xrpatnyikig Avantugng Ayyehiki
Bépyou

Tevikdg Zuvtoviopd Papaéla Kapayiavvn
Yuvtoviopdg MNpoypappdtev Eppika
Zayaponoulou, ‘Exeva laitavapou, Afjuntpa
Kaydala, Papaéla Kapayiavvn
Zuvepydudeg Avva XpuoavBakonoulou, PaxiA
ZapourA

Mpaktik Acknon Agathe Viriot

Yuvtoviopdg Crossroads Co-production Forum

‘Eppika ZaxaponoUAou

Yuvtoviopdg AGORA Works in Progress EAeva
Faitavapou

Y opBoulor Mpoypdppatog Crossroads Co-
Production Forum Avva Mapia AcAavoylou,
Tipné Mnpak

TpPouror Mpoypdupatog AGORA Works

in Progress Eppiévn Euotpatiadou, MitoeA
Xapnep, Zehiv Pouctav, Zaxpa Mnevaocpi
Yuvtoviotig npoypdppatog Thessaloniki Locarno
Industry Academy Kwvertavtivog AipalicdTng
Yuvtoviotpia npoypdpuatog AGORA Short Film
Lab Xpictiva Aiann

Yuvtoviotpieg npoypdupatog AGORA Series
Nikn Zévou, Ajuntpa Kapdéla

Yuvtoviou6g AGORA Series Talents Afjuntpa
LCTT Y]

Zuvtoviopdg FOCUS Sessions Pagaéha
Kapayiavvn

AGORA Film Market Papaéha Kapayiavvn,
Avva XpucavBakonoilou, PayxiA Zapoun],
Agathe Viriot

AGORA Talks Pagaéha Kapayiavvn
TupPouleutikég unnpeoieg kai Siktiwon Epmiévn
Evotpatiadou, Pagaéla Kapayiavvn
Mapaywyry AGORA MNavayiwtng Mkahiog,
Oupavia Anponoulou, Avtdviog Mnoupag,
Bacikng Mitoog

AGORA Info Desk Avva Xpucav@akonoiAou,
Agathe Viriot

Empéleia AGORA Mag Bacikeia Kahagatn
Graphic Designer AGORA Mag Afjpntpa-
Nrailn Aapicktn

Mpdypappa eEwotpépeiag Ayopdg Ayyehikn
Bépyou, ‘EAeva laitavapou

MOYZEIO KINHMATOTPA®OY
OEXIXAAONIKHX

Mapia Manacwtipn (Enikeparic), Eiprvy
Ashidakn, Mopyog Panténoulog, Tacog
Atpatiidng

KPITIKEX EMITPONEX

Mavliva Bocivakn (Enikepalrc), Mavog
Axtoiéyhou, Mehiv Kapaoylaviay, lwavva
Ztapatdakn

ETHZIA APAZTHPIOTHTA

Mpdypappa kivnuatoypagikav ailboucwv etioiag
Spaoctnpidtntag Mavog Axroidylou, Balevriva
Toakapnouvn

YnetBuvog ktipiakav unodopmv Advng Kékkivog
Texvikég Aalapog Zeitavidng

FENIKOX ZYNTONIZMOZX
KAAAITEXNIKHZ AIEYOYNIHX
AMé§avdpog AlakocapBag

FPA®EIO TYNOY, ENIKOINQNIAZ,
MPOBOAHZ & XOPHIIQN

AnRpntpa NikohonoGhou (Enikepahic)

Tiva Avtwvakou, AyyeAikr ZreAAakn,

Bacikng ZepBetag, Mapia Maulidn,

EMocapet Mavralidou

Méaoa Kovavikig Aiktiwong lpiyéveia
Kovoravuvidou (Enikepalrc), Hhidva Kupiton
Marketing Natacoa Mavdn (Enikepaiic)
Tpagiotag Mevéhaog Mewpyiou

AHMOZXIEX IXEXEIX
Tiva Avtwvakou (Enikepalic),
Anpnitpng Anoctélou, Bacihiki Mewpyicoidn



E®HMEPIAA «MPQTO NMAANO»
AiguBuvtig Exdoong Opéotng Av3peaddkng
Apxiouvtagia Afjpntpa Nikolonoulou
KaMitexvikA emipéheia tedyoug / Zxediaopodg /
Tehdonoinon Mavvng KapAénoulog
Extinwon MAéreag | Kapdapn

®DIAOZENIA

YtéAa Xraupivodakn (Enikepalic), Zopia
TipnAalégn, Kiapa Manadaxkn, KAéhia Appnikia
Kivhon ¢iho&evolpevwv Asutépng Kaavtlidng
Mpaktopeio ta&idiov GS Travel, Dion Tours &
Red Elephant

NMAHPO®OPIKH & THAEMIKOINQNIEX
Adlapog Mnoudakidng (Enikepaiic), Mapyog
Irouvog, Avéotng Zidnpénoulog, Nikog
Baplag, lwavvng Bagpzeiadng-Mnaldong
Website Avéotng Zidnpénoulog, lwavvng
Bape1adng-Mnaldong

Yotnpa Exdoong Eioitnpiov Adlapog
Mnoudakidng, BayyéAng Bahapnoug

Online M\atgdppa MpoPoldv Avéotng
Zidnpénoulog

XQPOI ®EXTIBAA

Opydvwon - Aeitoupyia xopwv Advng Kékkivog,
HpakAig Zakkalig

Texvikdg Adlapog Zeitavidng

YneuBuvog kivnpatoypagikev ailboucwy Mavog
Axroiéylou

Tuvtoviopdg kivnuatoypagikdv ailbouccov Nikog
Alkaiog Aadag

YnelBuvog texviKrG unocTAPIENG Kal PNXavikeov
npoBolig Akng Zraupénoulog

YnelBuvog ontikoakouotikedv Nikog Mnatékag
Kivnon tavicv / Film Traffic Avpéag @wpénoulog
YnelBuvn Zuvrtoviopou MpoPoAdv / Digital
Projection Coordinator Xpioa MaAaioxwpivod

AIOIKHZH

AiguBuvtrig Oikovopikadv kar AloIKNTIKGOY
Ynnpeoidv Anéotolog Manacwrnpiou
Tuvepydtig Mevikig AiedBuvong Mapia
NaArcat{iadou

Yuvepydtig KaliteyxvikoU AieuBuvtr ZréAAa
Kapayiavvidou

TuApa AvBpwnivou Auvapikou Mapia T{iwAa
(Enikepalrig), Baaikng Zidyag, EAévn Navvoudn
Tunpa Aoyiotnpiou AAe§avdpa Zoltatou,
O¢zoddpa Kagprnpdavn, Métpog Koupouvaxng,
KéaAAn Mkavoudn, Xpriotog BAacakidng

TuApa MicBodociag Nikn Xouhiapa
(Enikepalrig), Mapia Zanouvt{éyAou

Nouiké Tpuua Mapiavva Manadonoulou
(Nopikr} cUpBouhog), Kwveravtivog Xouhidpag,
Baoihiki Ahipnéptn

OPFTANQIH EKAHAQIEQN

Mapia MoAuBiou (Enikeparrg), Mavvng
DoupkidTNG

Tuvtoviopdg Masterclass Afda Fahavou,
Aptepic Aoukéln

Yuvtoviopdg Festival Spots Néavvng
®Doupkiddtng, Xpiotidvva Mav3pdkou
Yuvtoviopds Info Desks / Festival Shops Mavvng
Tikténoulog

Opydvwon napaywyrig Advng Kékkivog
(Enikepalic), Avuiyévn Miagévin

BpaPeio Koivoi Mapia T{ikAa, Eudokia
lwavvidou

lpappateia Anpitpng Zavvag, ItéAa
BAayoprtpou, Mwpyog Kovtoyouhidng
KAntipec Anpritpng BayyéAng, Kdotag
Anpntpakénoulog

ZUpPoulor eupwnaikmv npoypappdtov ANEENG
®Ppaykiadng, EAévny Avdpoutoonoulou,
Ayyehikii Bépyou, EAévn Pappou, ©odwprig
Koutoattng

Mpdoivo Awpdtio Ndpyog BAuaidng (Enikepalig)

394 EYPQIAIKA BPABEIA KINHMATOIPA®OY
- ANAKOINQZXH YNOWH®IOTHTOQN
Opydvwon - Zuvtoviopdg ANéEavdpog
AiakocaBBag (YnetBuvog), Ndvva Zappn
Mapouciaon KAéhia Av8piolatou, Joes Brauers
Mapaywyr) Media World Productions

OMAAA NMEPIBAAAONTIKHZ
BIQXIMOTHTAX

Yne(Ouvn Mapia NaAtcat{iadou
TUpBoulog Ipiyéveia Ta§onolvhou
Yuvepydteg Mavvng Tikténoulog,
Avait Kapaoyhaviav

Mapaywyn Advng Kékkivog

EOEAONTIZMOX
XréAa Kapayiavvidou (Enikepalrig), Nikn
Poucopdavn

ENTYMA / EKAOXEIX

Enipéleia (Akatdloyog, Eidikég exddoeiqg)
Opéotng Avdpeaddkng

Tuvtoviopds Mkéhu MadepAn (A-Z, Akatdhoyog,
Eidiki} ékdoon), Bacikeia Kakagdtn (Agora Mag)
Metagppdoeig P6Zpapr T{avakn, Mapia-Mikta
Otepelr}, AnootéAng Baoihénoulog, Kupidakog
Kapoepag, Nepiva Kiocéoylou, MkéAu MadepAi
Mook Empéleia-Aiopbmoeiq Kdorag
Kwveravtivou (Akatdloyog), Aévia Malapaxn,
Nepiva Kiocéoyhou (EiSikéq ekddoeig), Bacieia
Kalagdtn (Agora Mag)

YnetBuvog yevikou oxediacpol Mavvng
KapAénoulog

Txediaopog ekdooewv Afpntpa-Nrailn
Aapiétn (A-Z, Agora Mag), Karlopoulos &
Associates [Mavvng KapAénoulog, Bipyivia
Xpiotdkou, Adiog Manafoylou] (Eidikég
Exkd60e1g, Akatdloyog)

Extinwon Ev tinw - Kaloyepéyiavvng (A-Z),
Future Format (Eidikég exd6aeic), MAétoag |
Kapdapn (Axatdroyog)

Anpioupyiké Zogia Polakn

Mpoocappoyé; Mevélaog Mewpyiou

To @eotifdA Kivnuatoypdpou Oeooalovikng
xenoiponoiei to npdypappa Eventival yia
Siaxeipion kar opydvwaon nAnpopopIdwy.

To @eotifdA Kivnuatoypdpou Oeocalovikng
enontevetar and to Ynoupyeio MoAitiouou.

vvallx3io Ool3ivialiu3d
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FESTIVAL STAFF

EMITEAEIO GEXTIBAA

BOARD OF DIRECTORS

PRESIDENT Akis Sakellariou

Vice President Katerina Bei

Members Themis Bazaka, Maria Kriara,
Aris Panagiotidis, Penelope Valti

Legal Advisor Marianna Papadopoulou
Secretariat Maria Papasotiri

FESTIVAL STAFF
ARTISTIC DIRECTION

ARTISTIC DIRECTOR Orestis Andreadakis
Head of Program Yorgos Krassakopoulos
Head of International Program Coordination
Angeliki Petrou

Head of Tributes & Survey Expanded Dimitris
Kerkinos

Head of Greek Film Festival / Nikos
Grammatikos Tribute Eleni Androutsopoulou
International Program Associates Yannis
Palavos, Yannis Smoilis, Nektarios Sakkas,
Geli Mademli, Artemis Doukeli, Panos
Achtsioglou, Leda Galanou, Alexandros
Diakosavvas, Vassilis Servetas

Greek Film Festival / Nikos Grammatikos
Tribute Associate Vasilis Terzopoulos

Greek Film Festival / Nikos Grammatikos
Tribute Assistants Nikoletta Charou, Marina
Notaraki

NextGen Program Angeliki Petrou, Maria
Papasotiri, Irini Delidaki

Series Special Screenings program Nektarios
Sakkas (coordination), Leda Galanou
(program consultant)

Immersive / XR Program Lazaros Boudakidis
(Immersive Program Manager - All Around
Cinema), Nikos Varlas (coordination)
Podcast Section Dimitra Nikolopoulou
(head), Tina Antonakou (coordination),
Angeliki Stellaki, Vassilis Servetas

AGORA

Head Thanos Stavropoulos

Strategic Development Advisor Angeliki
Vergou

General Coordination Rafaela Karagianni
Program Coordination Errika Zacharopoulou,
Elena Gaitanarou, Dimitra Kapsala, Rafaela
Karagianni

Associates Anna Chrysanthakopoulou, Rahil
Samouil

Intern Agathe Viriot

Coordination - Crossroads Co-production
Forum Errika Zacharopoulou

Coordination - AGORA Works in Progress
Elena Gaitanarou

Advisory Committee - Crossroads Co-Production
Forum Annamaria Aslanoglou, Thibaut Braque
Advisory Committee - AGORA Works

in Progress Zahra Benasri, Hermione

Efstratiadou, Mitchell Harper, Zahra
Benasri, Celine Roustan

Program Coordinator - Thessaloniki Locarno
Industry Academy Konstantinos Aivaliotis
Program Coordinator - AGORA Short Film
Lab Christina Liapi

Program Coordinators - AGORA Series Niki
Xenou, Dimitra Kapsala

Coordination - AGORA Series Talents
Dimitra Kapsala

FOCUS Sessions Coordination Rafaela
Karagianni

AGORA Film Market Rafaela Karagianni,
Anna Chrysanthakopoulou, Rahil Samouil,
Agathe Viriot

AGORA Talks Rafaela Karagianni
Consulting Services and Networking Christina
Liapi, Ermioni Efstratiadou, Rafaela
Karagianni

AGORA Production Panagiotis Galios,
Ovurania Dimopoulou, Antonis Bouras,
Vasileios Mitsos

AGORA Info Desk Anna Chrysanthakopoulou,
Agathe Viriot

AGORA Mag - Editorial Vasileia Kalafati
AGORA Mag - Graphic Design Dimitra-
Daisy Darioti

AGORA Extroversion Initiatives Angeliki
Vergou, Elena Gaitanarou

THESSALONIKI CINEMA MUSEUM
Maria Papasotiri (head), Irini Delidaki,
George Raptopoulos, Tasos Atmatzidis

JURIES
Pavlina Vosinaki (head), Panos Achtsioglou,
Melin Karaoglanian, loanna Stamataki

ANNUAL ACTIVITY

Annual Activity Film Theater Program Panos
Achtsioglou, Valentina Tsalambouni

Head of Building Infrastructure Danis Kokkinos
Technician Lazaros Seitanides

ARTISTIC DIRECTION COORDINATION
Alexandros Diakosavvas

PRESS, COMMUNICATION, PROMOTION &
SPONSORSHIP OFFICE

Dimitra Nikolopoulou (head), Tina
Antonakou, Angeliki Stellaki, Vassilis
Servetas, Maria Pavlidi, Elisavet Pantazidou
Social Media Ifigeneia Konstantinidou
(head), lliana Kyritsi

Head of Marketing Natasha Pandi

Graphic Designer Menelaos Georgiou

PUBLIC RELATIONS
Tina Antonakou (head), Dimitris Apostolou,
Vassiliki Georgisoudi



“FIRST SHOT"” NEWSPAPER

Publishing Director Orestis Andreadakis
Editor-in-Chief Dimitra Nikolopoulou
Art Direction / Design / Layout Yannis
Karlopoulos

Printing Pletsas | Kardari

HOSPITALITY

Stella Stavrinodaki (head), Sofia Timblalexi,
Kiara Papadaki, Clelia Arbilia, Gianna Sarri
Guest Transportation Lefteris Kazantzidis
Travel Agencies GS Travel, Dion Tours & Red
Elephant

INFORMATION TECHNOLOGY &
TELECOMMUNICATIONS

Lazaros Boudakidis (head), George Stounos,
Anestis Sidiropoulos, Nikos Varlas, loannis
Vafeiadis-Balasis

Website Anestis Sidiropoulos, loannis
Vafeiadis-Balasis

Ticketing System Lazaros Boudakidis,
Vangelis Valampous

Online Screening Platform Anestis Sidiropoulos

FESTIVAL VENUES

Venue Organization - Operations Danis
Kokkinos, Iraklis Sakkalis

Technician Lazaros Seitanides

Head of Venues Panos Achtsioglou
Film Venue Coordination Nikos Alkaios Ladas
Head of Technical Support & Projection
Engineering Akis Stavropoulos

Head of Audiovisuals Nikos Batekas
Film Traffic Andreas Thomopoulos
Digital Projection Coordinator Chrysa
Paleochorinou

ADMINISTRATION

Head of Financial and Administrative
Department Apostolos Papasotiriou
Assistant to the General Director Maria
Naltsatziadou

Assistant to the Artistic Director Stella
Karagiannidou

Human Resources Department Maria Tziola
(head), Vasilis Ziogas, Eleni Giannoudi
Accounting Department Alexandra Soltatou,
Theodora Kaftirani, Petros Koufounakis,
Kalli Ganoudi, Christos Vlasakidis

Payroll Department Niki Chouliara (head),
Maria Sapountzoglou

Legal Department Marianna Papadopoulou
(legal advisor), Konstantinos Chouliaras,
Vasiliki Aliberti

EVENT ORGANIZATION

Maria Polyviou (head), Yannis Fourkiotis
Masterclass Coordinator Leda Galanou,
Artemis Doukeli

Festival Spots Coordination Yannis Fourkiotis,
Christianna Mandrakou

Info Desks / Festival Shops Coordination
Yannis Tiktopoulos

Production Organization Danis Kokkinos
(head), Antigone Mixafenti

Audience Award Maria Tziola, Evdokia
loannidou

Secretariat Dimitris Sannas, Stella
Vlachomitrou, George Kontogoulidis
Runners Dimitris Vangelis, Kostas
Dimitrakopoulos

European Program Consultants Alexis
Fragkiadis, Eleni Androutsopoulou, Angeliki
Vergou, Eleni Rammou, Théo Koutsaftis
Green Room George Vlisidis (head)

39tH EUROPEAN FILM AWARDS -
NOMINATIONS ANNOUNCEMENT
Organization & Coordination Alexandros
Diakosavvas (head), Gianna Sarri

Presented by Klelia Andriolatou, Joes Bravers
Produced by Media World Productions

ENVIRONMENTAL SUSTAINABILITY TEAM
Head Maria Naltsatziadou

Advisor Ifigenia Taxopoulou

Associates Yannis Tiktopoulos,

Anait Karaoglanian

Production Danis Kokkinos

VOLUNTEERING
Stella Karagiannidou (head), Niki Rousomani

PRINTS / PUBLICATIONS

Editorial Supervision (Non-Catalog, Special
Editions) Orestis Andreadakis

Content Coordination Geli Mademli (A-Z,
Non-Catalog, Special Edition), Vasileia
Kalafati (Agora Mag)

Translations Rosemary Tzanaki, Maria-Milta
Themeli, Apostolis Vassilopoulos, Kyriakos
Karseras, Nerina Kioseoglou, Geli Mademli
Copy Editing Kostas Konstantinou
(Non-Catalog), Lenia Mazaraki, Nerina
Kioseoglou (Special Editions), Vasileia
Kalafati (Agora Mag)

Design Supervision Yannis Karlopoulos
Publication Design Dimitra-Daisy Darioti
(A-Z, Agora Mag), Karlopoulos & Associates
[Yannis Karlopoulos, Virginia Christakos,
Laios Papazoglou] (Special Editions, Non-
Catalog)

Printing En Typo - Kalogerogiannis (A-Z),
Future Format (Special Editions), Pletsas |
Kardari (Non-Catalog)

Artwork Sofia Rozaki

Adaptations Menelaos Georgiou

The Thessaloniki Film Festival uses
the Eventival platform for information
management and organization.

The Thessaloniki Film Festival operates under the
supervision of the Hellenic Ministry of Culture.
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GREETINGS

XAIPETIZMOI

«Na ocuvdéeig tov dvBpwno pe oldkAnpo tov
KOOpO: QUTO €ival TO VONUA TOU KIvpatoypd-
@ou», oclupwva pe tov Avipél Tapkdgpoki. O
KIVHaToypdpog 6viwg diabétel auth tn pova-
Sikrj dUvapn: va PETATPENEI TNV ATOMIKY EPNEI-
pia ot koIvd Biopa. Méca and tnv eikdva, tov
AOyo, tn pouoikry al\d kai TN oiwnr, unopei va
pag petagpépel oe GAoug Ténoug kai eNoxEg, va
HaG PEPEI AVTIPETWNOUG PE SIAPOPETIKEG ONTI-
KEG TOU KOGHOU, Va PagG KAVEI VO avayVwPiCOUpE
otov aMov kdt anéd tov eautd pag.

Ynnpetovtag pe OuvENEId TNV  KIVNPATO-
ypagik téxvn, to PectuPdl Kivnuatoypdeou
Oeoocalovikng, nou étog npoxwpdel otnv 67n
SI0pyAvwon Tou, €XEl KATAKTAOEI pia EexwpioTth
Béon otov nohitiotikd xaptn tng EANGSag kai
otn digbvr kivnuatoypa@ikr kovétnta. And Tig
5 £w¢ ug 15 NoepPpiou 2026, n Osocalovikn
yivetai kai ndAi Ténog ouvavinong dnpIoupywy,
enayyeApatiov kal Beatov, gidogevavtag dia-
(POPETIKEG KIVNUATOYPAPIKEG PWVEG Kal Onpi-
oupywvtag Tig npoinoBéceiq yia évav yévipo 8i-
dloyo avdpeoa ot avBpmdnoug, nohitiopoug kai
18ée¢. H onpacia tou @ectufd) unepPaiver tg
nUépeg tng diopydvwong. Or eknaideuTikég tou
Spdoeig pépvouv ta naidid Kal TOUG VEOUG o€
enagn Pe TNV IoTopia Kal Tn yYAwooa Ttou Kivn-
patoypdgou, kaligpymvtag tnv ontikf naideia
kai tn dnuioupyikdtnta. MapdAnia, péoa and
v Ayopd, to PectfdN otnpiler tnv avantugn
Kkal TNV npowOnon Tou onTIKOaKoUCTIKOU £€pyou
otnv ENG&a kai oto e€wtepikd, dnupioupywvag
diktua ouvepyaociag kal VEeG SuvatoOTNTeg yia
Toug dnuioupyols, pe 18Iaitepn avagopd otn
Notioavatohikiy Eupconn kar tn Mecéyeio. EEi-
OOU ONUAVTIKA €ival N PEPIPVA, MOTE N KIVNUA-
Toypa@Iki euneipia va eivar avoixti o d\oug:
ol npocPdoipeg aibouoeg, n akouoTtikA nepiypa-
@n, ol €1dIKd NPOcAPPOCHEVOI UNGTITAOI Kal €V
yével ol dpdoeig npooPacipdtntag unevBupi-
{ouv 6T 1 OUCIACTIKI] CUPMETOX OToV MoNiti-
opd npolinoBétel tn diapkr dpon Twv epnodiey
nou dnpIoupyouV anokAeIoPOUG.

H Boulrj twv EMAvev avayvepiler otov no-
NITiop6 €vav and Toug onPaviikGTEPOUG XWPOUG
péoa OTOUG ONOIoUG HIa SNUOKPATIKY KoIvavia
yvopilel kalUtepa tov eautd TG, avapetpiEtal
HE Ta EPWTAPATA TNG ENOXAG TNG KAl EOIKEIGVE-
tal ye v noAugwvia. H anovopr tou BpaPei-
ou NG Boulig «AvBpmniveg afiec» anotundvel
epnpdktwg kal cupPolikd tn diapkr unoctrpI-
&n tou KoivoPBouhiou npog to PectfBdA.

Me autég TG oképeig, xaipeti{w to 670 Peou-
BaA Kivnpatoypdgpou Oecocalovikng kar elyopal
oToug SIoPYavWTEG, OTOUG dnpIoUpyoUs Kal OE
6houg doo1 Ba cuppetdoyouv og autr T peydAn
yiopti tng £Bdopng téxvng kdBe emituyia.

Nikrjtag Kakhapavng
Mpdedpog tng BouAri¢ twv EAAvev

"Relating a person to the whole world: that is
the meaning of cinema,” in the words of Andrei
Tarkovsky' Indeed, cinema truly does carry this
unique power - the power to transform personal
experience into a shared one. Through image,
dialogue, music, but also stillness, it can trans-
port us to other places and bygone eras, make
us confront different perspectives of seeing the
world, and helps us recognize in someone else
something of ourselves.

Resolute in its commitment to the art of cin-
ema, the Thessaloniki International Film Festi-
val, celebrating its 67th edition this year, holds
a prominent place on the cultural landscape
of Greece and in the global film community.
From November 5th to 15th, Thessaloniki once
again becomes a gathering place for filmmak-
ers, industry professionals, and audiences, host-
ing diverse cinematic voices and cultivating the
conditions necessary for a meaningful exchange
among people, cultures, and ideas. The Festival's
significance extends beyond the duration of the
event. Its educational activities bring children
and youngsters in contact with the history and
language of cinema, fostering visual literacy and
creativity. At the same time, through the Agorg,
the Festival supports the development and the
promotion of audiovisual works in Greece and
abroad, creating collaborative networks and
new opportunities for filmmakers, particularly
as it pertains to Southeastern Europe and the
Mediterranean region. Equally important is en-
suring that the cinematic experience is open to
all: accessible venues, audio description, specially
adapted subtitles, and accessibility initiatives in
general remind us that meaningful engagement
with culture requires the continuous dismantling
of the barriers that result in exclusion.

The Hellenic Parliament recognizes culture
as one of the most important domains through
which a democratic society can gain a better
understanding of itself, grapple with contem-
porary issues, and familiarize itself with plurality.
The Hellenic Parliament's "Human Values Award”
illustrates, both practically and symbolically, the
Parliament's ongoing support to the Festival.

It is with these reflections that | extend my
greetings to the 67th Thessaloniki Internation-
al Film Festival and wish every success to the
organizers, the filmmakers, and all those taking
part in this grand celebration of the 7th art.

Nikitas Kaklamanis
President of the Hellenic Parliament

[1] Tarkovsky, Andrei. Sculpting in Time: Reflections
on the Cinema, trans. Kitty Hunter-Blair. Austin:
University of Texas Press, 1986.



‘Otav &ekivnoe to Peoufd\ Kivnuatoypdgpou
Oceoocalovikng, to pakpivd 1960, anotélece to
BrAua NG ékppacng kal TOU NEIPAPATIOHOU TWV
KIvnHatoypagiotay, npiv akdun e&ehixbei oe pia
Aapnpn kivnpatoypa@ikr SIopyavworn, Pe Heyain
S1ebvr) aktivoPoiia. To PecufdA Adn cuunAn-
PwoE €NTA SEKAETIEG IOKUPHAG KIVAHATOYPAPIKAG
napouociag, xwpi¢ wotdoo va anoléoel To @INo-
nepiepyo BAéppa tou, tn veavikétnta kai tn Suva-
pIKR tou, cuvdudlovtag povadikd tnv napddoon
KAl TNV I0TOPIA PE TN CUVEXEIA KAl TNV OVAVEWOT).

To ®eoufdl Oeooalovikng yevvribnke oe pia
oxedbV NPWIKA €NOXH TOU KIVAPATOYPAPOU pag,
4tav n Avodog Twv napaywy®y kal n padikdtepn
anfxnon toug cupPddile pe tnv avaduon véwv
KIVIHOTOYPAPICTOV Kal TG EVOIAPEPOUCEG K-
Ppaoceig Twv avalntioemy Toug. XTa tdoa Xpovia
¢ vnap&r¢ tou, ouvéPale anopacioTikd otn
otpi€n tou eANnVIKoU KIVPATOYpAPou Kal Twv
ouvteheot@v Tou, anotehavtag, napdMnia, to
1I8EOOEG ONUEIO CUVAVTNONG KAl OCHWONG TACEWY,
PEUPAT®Y Kal KOIVGVIKGV npoPAnuatiopdy. Ava-
ouvdEdnke, appovikd, pe tn Pabid kar pakpaiwvn
noArtctikry kAnpovopid g Oeooalovikng ald
Kal NG €UPUTEPNG NEPIOXAG TNG, ANOTEAMVTAG
éva Aapnpd napddeiypa tng alnienidpaong tou
noAitictikol anoBépatog (to onoio ta teleutaia
xpovia éxel anokataotadei kai avadeiyBei, doo
noté dA\ote) pe tn olyxpovn dnuioupyia.

H @etiv diopydvwon Sexwpiler yia Ty nAnpd-
Td g, pe nABog ekdnAdoewy kar npoBolav: pe
10 agiépwpa otov Niko lpappatikd, évav and toug
ONPAVTIKGTEPOUG SNUIOUPYOUG TOU CUYXPOVOU e
AnvikoU Kivnpatoypdgou, to onoio nepiAapBavel
v npofolf tou cuvolou tou £pyou Tour aNAd
Kal tnv anovopr] tou tpntkol Xpucol AMéEav-
Spou otov ouvBétn Tralpo =apydko, wG eEAdyioTtn
avayvapion TG katahutikig oupPoArg Tou otov
eMNVIKO KIVHaToypdPo, Tov onoio Npoikice pe
oplopéveg and TG egPAnuatikdtepeg perwdieg Tou.
2TOUG ONPAVTIKOUG NPOCKEKANUEVOUG TG dlopyd-
vwong ouykataléyovtal SUo oknvobéteg, o Mahiki-
avdg ‘OlBep Adoe kar o Toupkog Epiv Aknép, nou
Ba nhaicidoouv TG NPOPONEG TwV TAVIGV TOUG
pe oulnTioei pe to KoV, Oewpd eVOEIKTIKA TNG
anfxnong kai tng e€wotpépeiag tou PecTBEA v
@ihogevia nepiocdtepwy and 500 enayyelpaticov
TOU ONTIKOAKOUCTIKOU Topéa otn Oeccalovikn,
K& nou katadeikvUel Oy pévo tn Siebvr akuvo-
Bolia tng Siopydvwong, alAd kai tov Suvapiopd
NG eyXwpIag napaywyne. XApepa, ouvexidovtag tn
pakpdxpovn kal onuavukr napddoon tou, to Pe-
oufd\ Oscoalovikng avranokpivetal pe apecoTn-
Ta Kal ENITUXIa oTIG VEEG NPOKAAOEIG, GUVEISPEPO-
VIaG otnV eEWOTPEPEIA TOU KIVAPATOYPAPIKOU HaG
npoiévtoc. Eiuar Béain 6t o enayyedpatiopds kai
10 pepdki twv avBpwnwy tou Siacpahilouv v
enituyia kal TG eetvig dlopydvwong, TV onoia
cuvodelouy ol Beppudtepeg euxég pou.

Ap Aiva Mevdavn
Ynoupyd¢ MoArtiopod

The Thessaloniki International Film Festival,
established back in the distant 1960, became
a platform for expression and experimentation
for filmmakers, prior to evolving to an illustrious
cinematic event with major international reach.
The Festival has already completed seven dec-
ades of dynamic cinematic presence, without
forfeiting its inquisitive gaze, its youthfulness,
and its momentum, seamlessly combining tra-
dition and history with continuity and renewal.

The Thessaloniki International Film Festival
was born in a near-heroic era of our cinema,
when the rise of productions and their mass
appeal was in line with the emergence of new
filmmakers and the intriguing expressions of
their artistic pursuits. During its many years of
existence, it decisively contributed to the sup-
port of Greek cinema and its contributors, while
simultaneously constituting the ideal meeting
point and place of convergence for trends,
movements, and social reflections. It rekindled
a harmonious connection to the profound and
centuries-long cultural heritage of Thessaloni-
ki, as well as its broader region, standing as a
paradigmatic case of the interplay between the
cultural reservoir of the past - which has been
restored and enhanced in recent years more
than ever before - and contemporary creation.

This year's edition stands out for its thor-
oughness, offering a plethora of events and
screenings, centered on the tribute to Nikos
Grammatikos, one of the most important cre-
ators of contemporary Greek cinema, featuring
a showcase of his entire body of work, as well
as the presentation of the Honorary Golden Al-
exander to the composer Stavros Xarchakos, in
recognition of his catalytic contribution to Greek
cinema, which he enriched with some of its most
iconic melodies. Two prominent guests will also
be present in Thessaloniki: Galician filmmaker
Oliver Laxe and Turkish filmmaker Emin Alper
will frame the screenings of their films with open
discussions with the audiences. | consider the
hosting of over 500 professionals of the audio-
visual industry in Thessaloniki indicative of the
Festival's resonance and extroversion, demon-
strating not only the event's international reach,
but also the dynamism of domestic audiovisual
production. Today, building upon its long-stand-
ing and substantial tradition, the Thessaloniki
International Film Festival rises to new challeng-
es directly and successfully, contributing to the
international promotion of our cinematic output.
I'm certain that the professionalism and the
passion of the people involved will ensure the
complete success of this year's edition as well,
to which I extend my warmest wishes.

Dr. Lina Mendoni
Minister of Culture
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GREETINGS

XAIPETIZMOI

To ®ecufdN Kivnuatoypdpou Oecocalovikng
unepPaivel ta épia piag peydAng noNtiotikAg
diopydvwong. Eivar koppdt tng tautdtntag
G Oeooalovikng, éva and ta ioxupdtepa
onueia avagopdg tng olyxPovng NoNITIoTIKAG
Snpioupyiag kar évag Beopdg nou 8@ kar Se-
kaetieg Pépvel tnv ndAn kai tnv Kevipik Ma-
kedovia oTo eNiKEVTPO TOU NAYKOGUIOU KIVApa-
ToYyPaPIKoU eVOIAPEPOVTOG,.

Qc¢ Mepipépeia Kevrpikng Makedoviag otn-
piloupe otabepd kai ouciactikd to PecTPAN
Kivhpatoypdgou Oeooahovikng, yiati niotel-
oupe otn dUvapr Tou va avoiyel dpopous oTn
dnuioupyia, va avadeikvUel VEEG PWVEG, va dn-
HIOUPYEI YEPUPEG PE TOV KOOHO KAl VA EVIOKUEI
v e§wotpépeia tou tONoU pag, diacuvdio-
VTag Tov NONITICHS PE TOV TOUPICHO Kal npo-
oehkUovtag otnv noOAn pag eniokénteg and v
EA\GSa kai to e€wtepikd.

H otipi&n auth evtdooetal otnv gupltepn
otpatnyiki pag yia tov noAitiopd. Méow tou
EXMA tng Mepipépeiag Kevrpikig Makedovi-
ag diabétoupe 11 ekatopplpia gup® yia v
unootipi&n kata§iwpévey Becuov olyxpovou
noAitiopoU kai napdAnia oxedov 50 ekatop-
pUpla gup® yia €pya anokatdotaong kai ava-
Se1&ng 33 apxaIoNOYIKOV XWOPWV Kal pvnUEioV.
Enevdloupe tautdypova tdéoo otnv nolitipn
noNITIoTIKA KANPovopId Tou Ténou pag 6co Kai
o1n olyxpovn dnuioupyia, n onoia diapoPP®-
ver tn SikA g napakatabrikn yia to péXlov.

To 670 ®eoufdl Kivnuatoypdpou Oeo-
calovikng €pxetal va ypAayel To eNOUEVO Ke-
@dhaio piag onoudaiag Siadpopng, pe onua-
VTKOUG OnpioupyoUs, VEEG KIVIPATOYPAPIKEG
PWVEG, NPWTOTUNEG SPACEIG Kal T olyXpovn
eMnvikA napaywyr] duvapikd napouoa.

Euxopar n geuiviy Siopydvwon va éxel kdbe
enmtuxia kai n Oeoccalovikn va ocuveyicel va
aktivoBolei w¢ évag avoixtdg, @iNéEevog kal
{wvtavog TONog cuvavinong yia tny téxvn, Tov
KIVAHaToypdpo kai toug avBpanoug toug.

AOnva Andova
Mepipepeidpxns Kevrpikric Makedoviag

The Thessaloniki International Film Festival is
not just a major cultural event. It is part of Thes-
saloniki's very identity, one of the most important
landmarks of contemporary cultural creation,
and an institution that for decades has made
the city and Central Macedonia the focus of
global cinematic attention.

The Region of Central Macedonia consist-
ently and substantially supports the Thessaloniki
International Film Festival, because we believe
in its power to open new pathways for crea-
tivity, to showcase new voices, to build bridg-
es with the world, and to enhance our region’s
outward-looking attitude, linking culture with
tourism and attracting visitors from Greece and
abroad to our city.

This support forms part of our broader cultural
strategy. Through the National Strategic Refer-
ence Framework (NSRF) of the Region of Central
Macedonia, we are allocating 11 million euros to
support established institutions of contemporary
culture, and nearly 50 million euros for the resto-
ration and promotion of 33 archaeological sites
and monuments. We are simultaneously invest-
ing both in the invaluable cultural heritage of
our land and in contemporary creativity, which is
shaping its own legacy for the future.

The 67th Thessaloniki International Film Fes-
tival is set to write the next chapter in a spec-
tacular journey, featuring prominent filmmakers,
new cinematic voices, innovative actions, and
the dynamic presence of contemporary Greek
film production.

| wish this year's festival every success and
hope that Thessaloniki will continue to shine as
an open, welcoming, and vibrant meeting place
for art, cinema, and their people.

Athina Aidona

Regional Governor of Central Macedonia



To NoéuPpio n Oecoalovikn kiveitar oe G\
houg puBpouc. Or kivnpatoypagiké aibouoeg,
o Migdvi, o1 dpdpol Kal o1 X®Pol NONITIoHOU
yepilouv 1otopieg, eikdveg, oulntoeig Kal av-
Bpcdnoug nou toug Pépvel kKovtd n aydnn yia
™ peydAn oBévn. To AiebBvég Pectufdr Kivn-
patoypdgpou Oecoalovikng eniotpégel yia 67n
XPOoVviId kai n ndAn yioptdlel!

H oxéon tng Osoocalovikng pe 1o Pectufd
Sev gival n tunikr oxéon ihoeviag piag diop-
yavwong nou e&elixBnke oe kopupaio Beopd
xapifovtag a&éxaoteq ouypéc. Eivar pia oté-
PEQ OxEon Mou EXel XTIOTEI p€oa oTov XPOvo
kal anotelel nAéov avandonacto KopPaT tng
oUyxPovNnG NONITICTIKAG TAUTATNTAG TNG NOANG.

H epneipia tou Pecufdh anoktd 18iaitepn
onuaocia og pia noAn Pe pakpaiwvn kai nolu-
oUvBetn nokiuouxf napddoon. H iotopixh
auth epneipia dev anotelei pyévo éva noAdtipyo
andéBepa pvApng. Mnopei kar npénel va anote-
Aei evepyd otoIxeio NG onuepIvAg TautdTNTag
piag ndAng nou emIIOKEI va cuUVOpINel pe Tov
kboWOo, va napapével SeKTIKN 0TO SIAPOPETIKO
Kal va SnpIoupyel XOPOo yia VEEG ISEEC kal VEEG
HOPPEG EkppacNG.

I8iaitepa onpavtikdg eivar Ttautdypova o
pdAog tou PectufdN wg onueiou avagopdg yia
tov oUyxpovo eANnVIKS Kivhpatoypdgo. Xe pia
€noyn onou ol véor dnuioupyoi kalouvtal va
£pyacTouyv ot éva eEaIPETIKA avIaywvioTIKO Kal
Siapkwg petaBalopevo Sigbvég nepiBdihoy,
10 PecufdN €xel katapépel va anotelel évav
Xopo énou or véor ‘EN\nveg kivnuatoypapiotéq
pnopoulv Oy HOVO va NApoucIAcouV TIG TaIVieg
Toug, al\a kai va dokipdoouy 18€gg, va avantu-
Eouv ouvepyaoieg kai va diekdikfoouy endfia tn
Béon toug népa and ta eNAnvikd clvopa.

KaAf enituyia oto 670 Aigbvéq Pectifd
Kivnuatoypdgpou @socalovikng, eipar B£Raiog
nwg yia pia akdun xpovid Ba pag dwoel tnv
eukaipia va dolue tov kdopo yUpw pag dia-
PopeTIKA!

Iréhiog Ayyshoudng
Arjuopyoc Oecoalovikne

In November, Thessaloniki moves to a different
rhythm. Movie theaters, the port, the streets,
and cultural spaces brim with stories, images,
discussions, and people, brought together by
their shared love for the big screen. The Thes-
saloniki International Film Festival returns for its
67th edition and the city celebrates!
Thessaloniki's relationship with the Festival is not
that of the typical bond between a city hosting
an event that has evolved into a leading insti-
tution, gifting us unforgettable moments. Its a
solid relationship, built over the years, that has
now become an integral part of the city’s con-
temporary cultural identity.

The Festival experience takes on particular
significance in a city with a centuries-old and
deeply layered cultural heritage. This historic
experience is not only a precious repository of
collective memory. It can and must be an active
component of the modern identity of a city that
seeks to engage with the world, remain open to
that which is different, and create space for new
ideas, as well as new forms of expression.

Of equal importance is also the Festival's role
as a reference point for contemporary Greek
cinema. At a time when emerging creators are
being called upon to navigate an increasingly
competitive and ever-changing international
landscape, the Festival has succeeded in be-
coming a space where young Greek filmmak-
ers may not only showcase their films, but also
test ideas, develop collaborations, and establish
themselves beyond Greece's borders.

Best of luck to the 67th Thessaloniki Internation-
al Film Festivall I'm certain that, for yet another
year, it will give us the chance to see the world
around us in a slightly different lightl

Stelios Angeloudis
Mayor of Thessaloniki
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To €vtuno nou kpatdte ota xépia oag nepiExel TG Pacikég nAnpopopieg yia tn dieaywyr tou

67ou PecuPfal Kivnpatoypdgou Oscoalovikng (5 NoepBpiou-15 NoepBpiou 2026), to

enionpo npdypappa kai Tig napdAAnAeg SpAceIg TG PeTIVAG SIopyAveong, TIG ENITPONESG NOU

Ba anoveipouy ta etfoia BpaPeia otig Taivieg nou Ba SiakpiBoly, tnv Ayopd -to avantuiakd

KOPPATI Tou opyaviopoU-, dnwg Kai To eniteleio kal Toug unootnpikteg tou PectPfdA.

Mo ouykekpipéva, otig napakdtw oehideg Ba Ppeite:

- O3nyieg yia tnv £€kdoon eiortnpinv

- Avalutiké xaptn pe toug xwpoug tou PectfdA

- Tnpeiwoels yia tnv noArtkn nepifallovrikig Biwoipédtnrag tou OectfdA

- Qpoldyio npéypappa npoBolay (avd nuépa, aibouca, dpa npoPorig kal TpAua)

- Tig Tavieg Tou enionpou npoypappatog tou PectifdA (oe alpaPnuixd ceipd olpPwva pe
tov 31gBvr Toug Titho Kkal To TpApa dnou evidocovtal)

- Mpdypappa online npofoiav

- Mapouciaon twv Emtpondy tou PectifdN kal twv ave§dptntwy enitponav kai BpaPeicov

- MNepiypagn tou TpfApatog Ayopdg kai Twv Pacikdv tou dpdoewv

- Mapouaiaon tou nuepoloyiou twv napdAAniwy exdnAwoewy Kal Spdoewv

O taivie¢ Tou npoypdupatog ansubivoviar oe dropa dve twv 18 ety (ue e€aipeon Tic Tavieg

tou npoypdppatog NextGen, nou sivai katdAnAeg yia avnAikoug).

‘OAec o1 tavieg npofdrovrar ue eAMnvikoUds kai ayyAikodg undtthous, ektd av undpyer dAAn

evoeiln.

To kdnvioua dev emtpénetal otoug xwpous tou PeotiBAA.

Na nepiocdtepeg NANPOPOPIES yIa TIG TAIVIEG TOU NPOYPANHATOG KAl TOUG PETIVOUG

kaAeopgvoug, eniokepreite to filmfestival.gr.

This publication offers the basic information on the 67th Thessaloniki Film Festival (Novem-
ber 5-November 15, 2026), the official selection and the sidebar events of this year's edition,
the juries that will award prizes to their films of choice, the Agora - the main industry event and
developmental module of the organization - as well as the Festival Staff and supporters.

The subsequent pages of this publication contain the following:

- Instructions on issuing tickets for physical screenings

- A detailed map of the Festival venues

- Notes on the Festival's environmental sustainability policy

- A daily screening schedule (indicating the day, venue, and time each film is being screened,
as well as the program it belongs to)

- The films of the 2026 official selection (listed alphabetically, according to their international title)

- Online screenings schedule

- Presentation of the Festival Juries and the independent juries and awards

- Presentation of the Agora and its main octivities

- Sidebar Events calendar

All films in the official selection are suitable for people over 18 (except for the NextGen pro-

gram, addressed to the children and youth).

All films are screened with Greek and English subtitles, unless otherwise stated.
Smoking is not permitted in the Festival venues.

For more information on this year's program and guests, visit filmfestival.gr.
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EIZITHPIA TIA TIZ MPOBOAEZX XE KINHMATOIPA®OYX
PHYSICAL SCREENINGS TICKETS

Ta eicitipia tou Peotifal exdidovrar ONLINE oo filmfestival.gr kar oto more.com
Tipn e1o1tnpiou: 7€

Festival tickets are issued ONLINE at filmfestival.gr and more.com
Ticket price: €7

Kavoviopoi sicitnpiwy

Meta tnv évap&n ¢ npoPolig dev enitpénstal n) €icod0g GTov KIvipatoypapo.

Katd tnyv eicodo eival anapaitntn n enidei€n tunwpévou f nAektpovikou eioITnpiou Pe EPPaveS
1o barcode.

Eioitiipia nou éxouv anolecBei dev avuikabictavtal. O Oéoeig dev eivar apiBunpéveg.

Ta sicithpia pundevikig aiag sivar SiabBécipa and v nponyolpevn pépa tng ekdAAwong/npofo-
MG anokAeioTikd ota tapeia tou PecTfdA.

Eioitipia agiag 7€ eniotpépovtar péxpr kal TRV nponyoupevn nuépa tng npoBoAng. Minpogpopieg
yia tn Siadikacia tng enictpopng eival SiaBéoipeg oto http:/fon.tiff.gr/refundticket

Ticket Regulations

No admission once the screening has started.

A printed or digital ticket with the barcode clearly visible must be presented on entry.

Lost tickets will not be replaced. Seats are not numbered.

Zero-value tickets are available from the day before each event/screening, exclusively at the Fes-
tival box offices.

€7 tickets can be refunded up to the day before the screening.

More information on the refund process is available at http:/fon.tiff.gr/refundticket

Makéto 10 npoPoldyv aiag 50€

To nakéto npoPoladv avtaldooetal pe 10 eicitipia. loxlel anokAeiotikd yia tig npoPolég oe
KIVNpatoypdgoug, evd Sev 1oxUel yia TG online npoPoléc. MNa tny eicod6 cag otig npoPfolég
eival anapaitntn n online ékdoon eicitnpiou pndevikig aiac. Ta eicithpia nou éxouv ekdoBei pe
kounoévia npoPolav dev eniotpépovtal kal dev avtaldooovtal. To nakéto dev punopei va eap-
YupwBei oe tehetéc évapng / MiEng kar 181kég npoBoléc.

MAnpogopieg yia Ttnv ayopd kai tn xprion tou nakétou npoPolav eivar diabéoiueg oto
http://on.tiff.gr/10pack

€50 Ticket Package for 10 Screenings

The ticket package is exchanged for 10 tickets. Applies exclusively to physical screenings. Does
not apply to online screenings. A zero-value online ticket is required for entry. Tickets issued using
screening vouchers are non-refundable and non-exchangeable. The package cannot be used for
opening / closing ceremonies and special screenings.

More information on purchasing and using the ticket package is available at http:/fon.tiff.gr/10pack

O1 npoPolég tou npoypdppatog Kids/Teens Love Cinema sival Swpedv yia naidid kai eprBoug
Katw tev 18 etdv. Anapaitntn n ékdoon pndevikou eioitnpiou.

Admission to Kids/Teens Love Cinema Screenings is free for children and teenagers under the
age of 18, with the issuance of a zero-value ticket.

Immersive - All Around Cinema

Tipn eiortnpiou: 3€ yia kG0e npoPoln, 14€ nakéto yia dAeg Tig npoPolé.

O1 npoPolég yivovtar kaBnuepivd ané g 13:00 éwg tig 21:00 oe dAn tn Sidpkeia Tou PectfdA.
Eiortiipia yia tig Immersive npoBolég pnopeite va npopnBeuteite anokAeIoTIKG 0TOV XWPO TwV
npoPoldv otnv AnoBrkn I

Aev napéxetar n duvatdtnta kpdtnong Béong i npoayopdg eicitnpiou. O1 npoBolég yivovtal
ota ayyhikd i pe ayyAikoug unétuthoug. loxUouv Sianioteloeig kal npookARoelg Npoolddv.
Immersive - All Around Cinema

Ticket price: €3 for each screening, €14 package for all screenings.

Screenings take place daily from 13:00 to 21:00 throughout the duration of the Festival. Tickets for
the Immersive screenings can be purchased exclusively at the exhibition space, Warehouse C.

It is not possible to reserve a seat or pre-purchase a ticket. Screenings are in English or with
English subtitles. Accreditations and screening invitations apply.



Aianiotevoseig

O1 kdtoyol Sianicteloewy €xouy tn duvatdtnta erelBepng e16630u e NpoPoléc.
Anapaitntn ivai n online ékdoon eioitnpiou pndevikig a&iag pe tn xprion tou Kwdikou
Sianioteuong. Na tnv eicodo otnv npofolf anaiteital n enideign Tou gicitnpiou kar Tng
k@ptag Sianioteuong. Ta eicitipia nou éxouv ekdobei pe kdpta Sianicteuong eival auotnpd
npoownikd, dev enictpépovtal kai dev avtaldoocovtal. To PectifdA éxer kabigpdoel yia
toug Sianioteupévoug nepifallovtikd téhog (green fee) 10 eupdd kar Seopeletarl va SiabBéoe
10 noo6 nou Ba ocuykevipwBei oe dpdoeig Piwoiudtntag nou Adn uhonoiei.

Accreditation

Accredited guests have free entrance to screenings. A zero-value online ticket must be issued
using the accreditation code. The ticket and accreditation card must be presented on entry to
the screening. Tickets issued with an accreditation card are strictly personal, non-refundable
and non-exchangeable. The Festival has established a 10-euro green fee for its accredited
guests and pledges to channel the amount collected for the enhancement of sustainable
actions already put into motion.

MpookAfoeig

lNa tn xpron tng npdokinong eivar anapaitntn n online ékdoon eioitnpiou pundevikng a&iac.
H €xdoon tou eioitnpiou npaypatonoieital anokAeiotikd online pe xprion tou kwdikoU nou

avaypdgetal otnv npdokAnon. Ta eicitipia nou éxouv ekdoBei pe npdokAnon dev enioTpé-

@ovtai kal dev avtaldocovtal MAnpogopieg yia Tov Tpdno e&apylipwong tng npdokAnong
eival S1aBéoipeg oto http:/fon.tiff.gr/invitation

Invitations

To use a festival invitation, you must issue a zero-value online ticket. Tickets are issued exclu-
sively online using the code on the invitation. Tickets issued with an invitation are non-refund-
able and non-exchangeable. More information on redeeming your invitation is available at
http://on.tiff.gr/invitation

Meonpepiaviy {owvn npofoldv

To PectPd Kivnpatoypdpou Oscoalovikng oe ouvepyaoia pe tnv Aegean NnpoceEper o€
@oItntég, avépyoug, nohutékvoug, ApeA kal Beatéq dve twv 65 etV dwpedy eIcITAPIA yIa TG
npofoAég tou PecufdN pe wpa évapéng €wg g 15:30. KaBe evdiapepdpevog pnopei va ano-
kTAoel Swpedv éva nakéto 5 eicitnpinv npockopilovtag To avtictoixo anodeiktikd (EANvikA
akadnpaikn Tautédtnta A kdpta ISIC / npdéopatn BeBaiwon avepyiag nou éxel 1oxt 30 nuépeg
ané tnv ékdocoh NG A anodsikTikd avavéwong avepyiag /| Yneiakn kdpta AYMA / képta no-
Autékvev / actuvopiki tautétnta / Kdpta petakivicewv OATO ApeA i Aetio Kukhogopiag
MoNrtikod Avanipou A [vwpdteuon KEMA/AZYE/ANYE/AAYE f Kdpta otdBpeuong ApeA A
yneiakn kdpta avannpiag). Ta sicithpia Sev eniotpépovtal kal Sev avtaldocovral.

H napaiaBr tou Swpedv nakétou névie (5) eicitnpiwv pnopei va yiver uévo ané to taueio 1
tou OAduniov. Anarteitar ékdoon pndevikou eiortnpiou online.

Matinée Screenings

The Thessaloniki International Film Festival in collaboration with Aegean offers free tickets to
Festival screenings starting up to 15:30, to students, the unemployed, parents of large families,
and persons with disabilities. Applicants will receive a free package of five (5) tickets on presen-
tation of the appropriate documentation (Greek academic ID or ISIC card / recent unemploy-
ment certificate valid for 30 days from date of issue or proof of unemployment renewal or digital
unemployment card/ large family status card /police ID card / Thessaloniki Urban Transport
Organization disability card or Civil Disabled Persons Travel Card or certificate issued by KEPA
Disability Certification Center / ASYE / ANYE / AAYE Armed Forces Health Committees or dis-
ability parking card or digital disability card). Tickets are non-refundable and non-exchangeable.
The free package of five (5) tickets is exclusively issued by ticket office 1 at the Olympion.

A zero-value ticket must be issued ONLINE for each screening.

Eiuaote otn 81d6eori oag kdBe uépa péow live chat yia va anavtricoupe oe epwtrioeig
kar anopieg oto www.filmfestival.gr.

We are available online every day to answer any questions on live chat at wwwifilmfestival.gr.
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MPOXBAZXIMEZ AIOOYZEX ACCESSIBILITY

O1 aiBouceg ONIpmioy, Mavlog Zavvag, Tovia Mapketdkn, Ppivta Aidnna, Tlov KacoaBétng, Ztav-
pog Topvég kar Takng KaveAdnouhog eivar npooBdoipeg oe dtopa pe kivitikég PAGPReg. To Dectifd
Kivhpatoypdgpou Oeooalovikng pe tnv unootipi€n tng Alpha Bank éxer Siacpalioer kar petog g
ouvBrkeg npooBacipdtntag oto PectifdA. O1 napepPdoeig nou npaypatonoiibnkav oe dopnpévo
nepiBaMov, e§unnpetdvtag cuykekpIpévoug Tunoug apagidioy, oe cuvduacpd pe TV NPOEToIPacia
300 npooPdoipwy Tavidv pe akousTiki neplypadn kai undttioug SDH, kaba¢ kai 30 tavicdv pe
NPOcAPTNUEVOUG EVOOYAWGOIKOUG UNGTITAOUG, £XOUV WG OTOXO VA NPOCPEPOUY O SAOUG 1I04TIHN
npbéoBacn otov Kivnuatoypdpo.

The venues Olympion, Pavlos Zannas, Tonia Marketaki, Frida Liappa, John Cassavetes, Stavros
Tornes, and Takis Kanellopoulos are accessible by disabled persons. For yet another year, the Thes-
saloniki International Film Festival, with the support of Alpha Bank, has ensured full access conditions
to the festival. Interventions on the built environment, accommodating specific wheelchair types, two
accessible film screenings featuring audio description and SDH subtitles, and 30 films with intralin-
gual subtitles, aim to facilitate equal access to cinema for all.

EIZITHPIA A TIZ ONLINE MPOBOAEX
TICKETS (ONLINE SCREENINGS)

O1 online npoBoAé tou Pectifdh die€dyovtar otn dicuBuvon online filmfestival.gr
The Festival's online screenings are available through the website online.filmfestival.gr

Anpioupyeite hoyapiaopd, av Sev éxete 1dn, emnidéyovtag «Create Account» oto endve de&id
pépog TG 00dvng. TupnAnpdvete To ovopatenmvupo, To email kar Tov kwdikd nou eniBupeite.
Mnopeite Topa va napakoloubrioete ti Siabéoipeg npoPoléc!

Create an account if you don't already have one, by selecting “Create Account” located top right.
Fill in your name, email and passcode. You can now watch the films that are available!

Bpeite tnv taivia nou cag evdiagépel eite péow avalftnong eite and TG Aioteg avd tufpa nou
Bpiokovtal oto kevtpikd pevol. K&be tavia Ba givar diaBéoipn yia cuykekpiuéveg nuépeg kai yia
neplopiopévo apiBpd Bedoewvy.

Find the movie that you are interested in through search or through the lists in every section of the
main menu. Every movie will be available for a limited number of screenings.

Mnopeite va ayopdoete ta eioitipid oag yia 6oeg npoPolég embBupeite and tnv apyr tou
DeotPfdN, dpwg pnopeite va deite kdBe tavia pévo tnv nuépa nhektpovikrg NPoBoAig Tng.
You can purchase your ticket for all screenings before the Festival starts, but you can watch each
film only on the day(s) it is screened onlinel

EniNéyovtag va Seite pia taivia, eppaviletar n tipf tou eioitnpiou (4€) kai pnopeite va
€10ayAYETE Ta GTOIXEIO TNG KAPTAG 6ag NPOKeIPévou va ohokAnpwBei n nAnpwpr. Oa AdPete
emPePaiwon tng ouvalayrg kal péow email.

When you select a film to watch, the ticket price (€4) is shown, and you can enter your credit or deb-
it card info in order to complete the purchase. You will receive confirmation of payment via email.

Tnv nuépa tng npoBoAig tng, n tawvia eivar Siabéoiun ané g 10:00 1o npwi.
On the screening day, each movie is available from 10:00 a.m.

MatAote «Play Now» wote va Eekiviioer n npoBoAi. And tn otuypr nou Ba natioete «Play Now»
éxete 24 dpeg va deite Tnv TaIvia.

Press “Play Now" to start the screening. From that moment onwards, you have 24 hours to watch
the film.

Ye nepintwon nou Sev oAokAnpwoete tnv npofolr oto didotnua Twv 24 wpdv, To eIcIthpIo Ajyel.
In case you don't complete the viewing within 24 hours, your ticket expires.

Meivete ocuvtoviopévol kaBnpepivd yia tn diaBecipdtnta twv Tavidy.

Stay tuned daily to check the availability of the festival movies.

Eipaote otn 81d0eor| oag kdBe pépa péow live chat yia va anavticoupe oe epwtioelg kal anopieg.
We will be at your disposal daily through live chat, to answer your questions.

* Ta sioitrpia yia tg online npoPolég Sev avtaldoocovtal, Sev eniotpépovtal kai Sev akup@vovTal.
* Tickets to online screenings cannot be exchanged, returned or cancelled.



IMMERSIVE: ALL AROUND CINEMA

» O1 npoBolég yivovtar €§ ohokAfpou ota ayyAikd fj pe ayyAikoug undtithous.

*» Atopa nou eykupgovouly, {ouv pe kapSIoAoyIKEG, ONTIKEC, VEUPOAOYIKEG 1 ANNeG coPapég
1atpikég nabnoeig kar PAAPeG, 6nwg n emAnyia, kaBwg kal dtopa nou xpnoigonolouy
cuokeuég unoPorBnong akorg, Bnpatoddtn A TuxdV AAAN EpQUTEUPEVN 1GTPIKH CUCKEUN,
ouviotdtal va cupBouleutoly tov yiatpd toug npotou xpnoigonoijoouv to VR headset.

* H xprion tou VR headset enitpénetal o avnlikoug dvw twv 13 eT@v epdoov cuvodelovtal
and eviAika.

» To ®eoufd oudepia euBlivn pépel yia anokatdotacn ndong euoswg {npiag nou pnopsi
va ené\Ber otov xpriotn tou VR headset e€artiag napafiaong twv avetépw odnyimv.

« Screenings are exclusively in English or with English subtitles.

« Pregnant women, people with heart disease, eye conditions, neurological disorders, such as
epilepsy, or other major medical issues, and people with hearing aids, pacemakers, or other
implanted medical devices, are advised to consult their doctor before using the VR headset.

» The VR headset can be used by children over 13 if accompanied by an adult.

* The Festival bears no responsibility for any damage incurred by VR headset users resulting
from violation of the above instructions.

FESTIVAL SHOPS

o Box otnv MAateia Apiototéloug
Box at Aristotelous Square
5/11-15/1
10:00-23:00

® Mouctzio Kivnpatoypagpou Osccalovikng
Thessaloniki Cinema Museum
5/11-15/11
10:00-21:00

o Aipavi (eicoSog AnoBrkn )
Pier (Entrance of Warehouse C)
5/11-15/11
10:00-23:00

Ma ayopég 24/7, eniokepteite to e-shop tou PectiBd filmfestival.gr
pe Suvatdtnta napalaBrg and to ONGpniov (katdmiv paviefou).
24/7 online purchases are possible via the Festival's e-shop
filmfestival.gr with the possibility of order receipt from Olympion
(upon scheduled appointment).

O1 dpeg Aertoupyiag Twv nwAntnpicov evdéxetar va ala&ouy.

The Festival Shops' opening hours are subject to change.

O1 ekddoeig tou Pectifdl Kivnpatoypdpou Oeoocalovikng nwlolvral
péow tou e-shop tou PecTiBdA.

The Thessaloniki IFF publications are available through the Festival's e-shop.
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#SAFETIFF_FIRST

Yag kadwoopiloupe oto 670 Aigbveég Peoctfdi Kivnuatoypdpou Oecoalovikng pe acpdleia,
epappdlovtag dAa ta uyeiovopikd pétpa nou unodeikviouv ol appdSiol PopEig yia Tov
nepiopiopd tnG d1acnopd¢ ENOXIKOV IOCEWY.

Welcome to a safe 67th Thessaloniki International Film Festival, implementing all officially
indicated safety measures to limit the transmission of seasonal diseases.

an

%)

©

fi i

) O

» O1 aifouceg tou Pectufd) Kivnpatoypdpou Oecoalovikng
Aertoupyouv pe 100% nAnpdtnta.
The Festival Theaters operate at full capacity.

O xopor tou PectfdA Aeitoupyolv pe avoiyxtd clotnua
kAigatiopou kai e§agpiopoul nou diacpalilel tnv nAjpn
avavéwon tou aépa twv alboucov.

Ventilation and air conditioning systems use open-loop units
that ensure the full renewal of the venues' air.

O1 aiBouceg avoiyouv 30 Aentd npiv and tnv évap&n tng npoPolrc. Mapakalolpe
yia TV €yKalpn NPocéAeEUsH] 0ag, MOTE VA anoeUYETAl O GUVWOTIOHOG OTOUG
X@OPOUG AVAPOVAG.

Venues open 30 minutes before the screening time. Please arrive in good time to
avoid crowding in the waiting areas.

Katd tn didpkeia tng npoBolig dev npaypatonoieitar SidAeippa.
There will be no intermission during screenings.

Ano@Uyete tnv eicodo otov xwpo npoPolig av éxete PrAxa, nupetd, i dAMa
cupntopata cupPatd pe tn Aoipwgn COVID-19 f av eiote oe avapovr yia
anotehéopata dIayvooTikou EAEyXOU.

Please refrain from entering the venue if you have a cough, temperature or other
COVID-9 symptoms, or if you are waiting for lab results.

MpopnBeuteite ta eioitipid oag online oto filmfestival.gr ka1 To more.com.
Purchase your tickets online at filmfestival.gr and more.com.

« Na tig ouvalayég oag, enAé€te avénageg ouvallayég pe kapta.
We encourage you to use contactless card payments.
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MEPIBAAAONTIKH BIQXZIMOTHTA ENVIRONMENTAL SUSTAINABILITY
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\ 670 AIEONEXZ PEXTIBAA KINHMATOTPA®OY OEZZAAONIKHZ:

Q MIA NIO MPAXZINH KAI BIQEIMH EMIEIPIA

To ®eoufdh Kivnuatoypdpou @eccalovikng avayvwpilel To nepifalovtikd tou anotinwpa

ki €xel uloBetroer pia ouvolik nepiBallovtiki nohitikr. H nokitikr auth anotundvetar oe éva
Aentopepég oxédio Spdong nou anotelei opyavikd oToixeio Twv SI0IKNTIKGOY pag S1adikacioy, Twv
Kabnuepivev dpactnpIoTAT®Y Kal TNG YEVIKOTEPNG OpyaveTikiAg kKouktoupag pag. To oxédio Spd-
ong, nou avaBewpeitar kar enavaioloyeital taktikd, éxel Toug e&Ag Baoikolg d&oveg:

O1 avBpwnoi pag. H apyiki opdda nepifalovtikig Biwoipdtntag cuykpotiBnke, pia ceipd

ané cupPouleutikd kai eknaideutikd epyactripia npaypatonoiidnkav kar GAa dpopoloyrOn-
kav. Ztehexoq tou Peotifd) avélaPe to pdho Tou uneubuivou nepiBalhovtikig noAtikig, kai To
DeotfdA cuvepydletar pe 181kd clpBoulo oe Bépata Bidoiung nohitiotikig diaxeipiong kai
e181koU¢ ouvepydteg (greenteam@filmfestival.gr).

Kripia ka1 ka®npepivég Aertoupyieg. EknoviiBnke pehétn avéiuong avBpakikol anotunmpatog,
oe ouvduaopd pe evepyelakd €Neyyxo kai npotdoei evepyeiakng avaPabuiong twv kupiwv kal
TV dpacTtnploTitwy Tou opyaviopouy, kab' dAn tn didpkeia Tou xpdvou, alld kal twv Siopyave-
cewv. Ta anoteAéopata napouacidotnkav tov PePpoudpio 2026. Exouv 48N npaypatonoindei
epyaoieg evepyelakng avaBdabuiong oe ktipia, kar AMeG éxouv oxediaotel, evd, napdhnla, dAeg
npdoiveg npwtoBoulieg, oxeTiKEG pe TIG kaBnuepivég dpactnpidtnteq kar cuvhBeieg, Exouv RSN
avaineBei.

YAika ka1 npopni@zigg. Enave&etaloupe kar avabewpolpe tnv nolitikr npopunBeicddv uhikadv kal
UMNPESIQY, HE OKONS VA KATACTHOOUPE TNV £podiacTikr pag alucida katd to Sduvatdy nio npd-
oivn, ki éxoupe RSN AdPer pétpa npog auth tny katelBuvon.

Merakivijoeig kai giho&evia. AapPdavovtag undyiv tn yewypagixr tonobecia tou PeotifdA kai
TIG NEPIOPICHEVEG BUVATOTNTEG yiIa Nio BINCIPEG EMAOYEG HETAKIVIONG, EMNISIOKOUME PIa NONITIKA
METAKIVACE®Y M0 NPAsIVN, XWPIG va unovopeldetal n KAANITEXVIKF Kal KOIVGVIKF undotaon TV
exdnAwoewv tou PectPdN kar tng Ayopds.

Aiayeipion anoppippatwy. Exoupe Adn kavel noA\d Bpata dote va nepiopicoupe tnv napa-
Yoy anoppigpdtey, a3 Kal va PEIOCOUNE Ta anoppigpata Nou KATAAfyouv oTouG XWPOUG
UYEIOVOUIKAG TAPAG, CUVANTOVTAG CUVEPYAsies He €18IKOUG kal BEATIOVOVTAG GUVEXHDG TO GUVONI-
K6 cuotnpa diayeipiong anoPfAqtev.

MNepiexépevo. To PectfdN ctoxelel ndvta va ido&evei iotopieg nou agopolv enciyovta nepi-
BaMovtikd {ntipata pe naykéopio avtiktuno, kai to avantu§iakd tpfpa tou, n ATOPA, unootn-
pile1 npdoiveg npwtoPoulisg otnv ontikoakousTikr Biopnxavia.

Mpdoivn Xapta. To Pectfdh éxer cuvunoypdwer to Green Charter for Film
Festivals (MModoivn Xdpta yia ta @eotifdA), pia eupwnaikh npwtoBoulia tou QOQF\LM ""Q~/>

Aiktiou Pectufdl Moving Images - Open Borders. H Xapta nepihapfaver éva & %
epyaleio unoloyiopou tou avBpakikol anoTundpatog, oto onoio ta dedopéva § v
OXETIKA PE TNV EVEPYEIQ, TIG HETAPOPEG, TA TPOPIPA, TA ANOPPIPHATA K.4. HE- ES) */

tpouvtal kai unofdlovtal yia kdBe diopydvwon, Sivovtag étol tn duvatdtnta \S,GNQOQ
napakoholBnong twv enidécewy kai TG NPoddou Twv diopyavacewy and xpo-
VO o€ XpOvo.

Métpnon AA. To PeotifdN ouvepydletar pe tn VIPA EAAAX AE, yia tnv eknévnon ekBécewv
avdiuong avBpakikol anotunwpatog yia ta empépoug PectfdN/Ayopés.

Miotonoinon. To PectfdN kdAeoe popéa nictonoinong va eréyel to clotnua nepiBarlovtikig
Siayeipionig Tou oe oxéon pe TG anartioeig tou EN ISO 14001:2015. To deltepo otddio tou
eMéyyou Ba npaypatonoinBei Toug endpevouq prveg.

Enikoivevia kai suvepyacieg. Xt6x0G pag eivai va enikoivwvolpe oe Taktikf Bdon tig npdoiveg
npwtoBoulieg pag kai va poipaldpacTe TG YVOOEIG MOU ANOKTOUHE HE TO KOIVO HAG, TOUG CUVEP-
yateg pag, noNitiotikoug gpopeic otnv EANada kai to e€wtepikd kal tnv eupUtepn Kovwvia nou
unnpetoUpe. e autd to NAaicio Kal pe 6Tdxo va unootnpifel tig deopeloeig nou anoppéouv and
v nepifalovuxr nohrtikr tou, To PectfdA kabigépwoe -and tov NoéuBpio tou 2023- éva
«npAcivo téAog» UPoug déka eup® yia Toug dianioteupévoug kakeopévoug kar SiaPePaiwoe ét to



67th THESSALONIKI INTERNATIONAL FILM FESTIVAL:

A GREENER AND MORE SUSTAINABLE EXPERIENCE

Xpnuatiké noc6 Ba enavenevdietal oto oxédio dpdong tou yia tn Piwoipdtnta. H npwtofou-
Aia €tuye Bepurg unodoyrig and toug SianicTeupévoug KAAESPEVOUG, Ol onoiol -6nwg kai GAol

Ol CUPPETEXOVTEG Kal TO KOIVO- gival ndvta oto nAeupd pag otny npoondBeia va sipacte 600

o Suvatdv nio npdoivol kai Bikaoipor yivetar.

Mepioodtepes nAnpopopies eivar diabéoiueg otnv 1otooeAida tou PectifdA:
https://www.filmfestival.gr

The Thessaloniki Film Festival acknowledges its environmental impact and has adopted a com-
prehensive environmental policy, which is being detailed and systematized into an action plan,
meant to constitute an integral part of our administration, daily operations and overall organiza-
tional culture. The action plan, which is regularly revised and re-evaluated, focuses on:

Our people. A green team was formed, a series of workshops took place and more are sched-
uled. A Festival executive has been assigned with the role of green officer and the Festival
teamed up with a specialized advisor and specialized collaborators (greenteam@filmfestival.gr).

Buildings & Operations. A carbon footprint analysis and energy audit for the entire organi-
zation, on a year-long based operation, were conducted. The results and recommendations,
which will further enrich the Festival’s strategy, were presented in February 2026. Energy up-
grade works have already been realized and others are planned, while other green initiatives,
regarding the daily operations and behavioural measures, were also implemented.

Materials & Procurement. We are revising our procurement policy, with the aim to explore pos-
sibilities to green our supply chain, and we have already taken measures towards this direction.

Travel & Hospitality. Taking into account the geographical location of the Festival and the
limited opportunities for more sustainable travel choices, TFF is pursuing a greener travel poli-

cy, without undermining the artistic and social dimension of the Festival's and AGORA's events.

Waste Management. We have already taken many steps towards reducing waste and divert-
ing as much waste as possible from landfill, by working with experts and constantly learning
how to optimize our waste management system.

Content. The Festival always aims to host stories that address urgent environmental issues of
global impact, and our industry event AGORA is taking steps in supporting green initiatives in
the film industry.

Green Charter. TIFF is also a co-signatory of the Green Charter for Film

FILM
Festivals, a European initiative of the Festival Network MIOB. The Charter oy FE@»/L
includes a carbon assessment tool, through which data on energy, transpor- & z
tation, food, waste, etc. is submitted and measured for each festival event, 54; /
with the possibility to compare environmental performance over time. ‘)\ 4
&
Reports. Additionally, the Festival assigned VIPA GREECE S.A. to conduct SIGNR

carbon footprint reports for each Festival /AGORA.

Certification. TFF has invited a private company to audit its environmental management sys-
tem against EN ISO 14001:2015 requirements. The second stage of the audit will be executed
in the next months.

Communication & Collaboration. We strive to communicate our green initiatives and share
knowledge with our audiences, partners, collaborators, the cultural sector in Greece and abroad
and the wider community we serve. In this frame and in order to support the commitments of our
environmental policy, we established -since November 2023- a 10-euro “green fee” for accredited
guests and pledged to reinvest the collected amount towards our sustainability action plan. The
initiative was warmly embraced by accredited guests, who -like all the participants and the audi-
ences- are always on our side in our efforts to be as green and sustainable as possible.

Additional information is available on TFF's website: https./www.filmfestival gr
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MEPIBAAAONTIKH BIQXIMOTHTA ENVIRONMENTAL SUSTAINABILITY
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AEITE MAPAKATQ TI MTOPOYME NA KANOYME MAZI XTH AIAPKEIA TOY 67ou APKO:
HERE ARE SOME THINGS WE CAN DO TOGETHER DURING THE 67th TiFF:

%) METAKINHZEIX TRAVEL

Ykepreite tnv dei&A oag oto PeotPdA kar tnv anoywpnon oag. Otav eival eIk, n petakivnon
pe ta nédia, pe nodAAATo N pe KoIvA xprion oxNHATWY Pnopei va ival nio ypriyopn, nio NpakTikn,
no guxdpiotn, aANd kai nio wPENIPN yia TNy uyeia kal e pikpotepo nepifallovtikd anotinwpa.

Mnopeite eniong va petakivnBeite pe péoa palikig petapopds.

Think about your arrival to and departure from the Festival. When you can, opt for walking, cycling

or car-pooling, which can be quicker, more practical, and beneficial for our health. It will also low-
er our carbon emissions. Mass transportation options are available too.

KATANAAQIH NEPOY & MAAXTIKA MIAX XPHIHX

WATER CONSUMPTION & SINGLE-USE PLASTICS
YuveyiCoupe tnv npoondBeia va anogelyoups Ta NAacTIkA piag xpriong kai cag evBappuvoupe
va xpnoiponoieite to dikd oag enavaypnaoiponoloUpevo nayoUpl. Oa Ppeite YPlkteg vepou ot
eppavr onueia og dAoug Toug xdpoug Tng diopydvwong. Mnopeite eniong va npopnBeuteite o
enavaypnoiponolioUpevo nayoupl tou PectfdN, Siabécipo ota nwAntApid pag. Ze kdbe nepi-
ntwon, av €xete NAactikd unoukdMi piag xprong padi cag, unopeite va To avakukAOOETE ota
onpeia avakUkAwong nhactikol tou PecTifdA.

Q

We are continuing our effort to avoid single-use plastic and we encourage you to use your own
reusable water bottle. Across the Festival venues you will find installed several water coolers. You
can also buy the Festival's reusable bottle, available at the Festival shops. Still, if you have a sin-
gle-use plastic water bottle, you can recycle it at our plastic recycling stations.

R \Y /

& MPOQOHTIKA YAIKA PROMOTIONAL MATERIALS

‘Exoupe peidoer ta ulikd npo®Bnong, dedopévng tng katavalwong evEpPyeiag Nou anartei n ava-
KUKA@OT| Toug kal To ouvolikd nepiBalovtikd Toug anotinwpa. ‘Onwg kal oTny nponyoupevn
Siopydvwon, undpye kar e£Tog n emioyr tou «merch drop-off» otnv Anobrkn . Av Sev to
Oélete, to enioTpépete!

‘OMo kai nepiccdtepa Eviund pag tunwvovtal o€ xapti GINKS npog to nepifdilov pe nictonoi-
non FSC, kai ta uhikd avakukA@vovtar i anoktolv dAAn xprion oto téAog Twv SpacTtnpIoTHTey
pag. Avti va netd&ete to xapti, avakukA@wote to!

We have limited our promotional materials, mindful of the energy consumption required to recycle
them, and the environmental footprint they entail. A “merch drop-off” option will be available this
year, as well as last year, at Warehouse C. If you don't want it, return it!

More and more of our printed materials are printed on FSC-certified environmentally friendly
paper, and will be recycled or repurposed at the end of our activities. Instead of throwing paper

away, recycle itl
A\ 4

FSC

MIX =




& DATHTO KAl PO®HMATA FOOD AND BEVERAGE

Opyavmvoupe Tig SpAcEI§ Hag Pe 600 NEPICOOTEPA ENAVAXPNOIYONOIOUPEVA NPOIdVTa OEP-
Bipiopatog kal cuckeuaciag pnopolpe. AnoPeUyoupE Ta XAPTIVA NOTAPIA NOU NEPIEXOUV
nhactiké. Ta kulikeia nou Aeitoupyei to PectfdN npopnBelovtarl Biodiacnmpeva f kouno-
otonoinoipa notipia Kar kandkia.

Mpotipiote tnv tonikn kouliva kabm¢ kar enoxikd TPd@Ipa kal notd, nou sival diabéoipa ot
6Aeg TG aiBouoeg tou PeocTPAN kal naviol otny ndAn, Katd tn didpkeia TG SIAUOVAG oag
otn Oscocalovikn. Mnopeite €101 va cupPdlete otn peiwon tng evépyeiag nou anaiteital
YIa TN PETAQOPE TWV NPOIGVIWY, EVE EVICXUETE TNV TOMIKA olkovopia kal eunhoutilete tnv
epneipia oag!

We are relying as much as possible on reusable cutlery and products. We avoid paper cups
containing plastic. The canteens operated by the Festival use biodegradable or compostable
cups and lids.

Opt to buy and consume seasonal and local food and beverages, available at all venues for
the duration of your stay in Thessaloniki. This action will help minimize the energy spent on
transporting materials, as well as strengthen the local economy and diversify your experiencel

A
a0

& AIAXEIPIZH ATOPPIMMATQN WASTE MANAGEMENT

To 670 Pecufd\ cuveyilel tnv npoondBeia kukAikAg Siaxeipiong Twv anoppiupdtwy nou

0a napayBoulv otn didpkeia tng dlopydvwong. Xe ouvepyaoia pe tn VIPA GREECE S.A., tnv
AMKE InCommOn «ai tn Cigaret Cycle AMKE, 6a undpyer kabnpepiviy culoyr, Siahoyr kai
kukNiki} Siaxeipion twv anoppiupdtey ot kdBe xdpo ekdniwoewy tou PecTfdN. Oa Bpeite
EexwpioTtolg kAdoug avakUkAwaong yia xapti, yuahi, nAhactikd, akoupivio, anotoiyapa kai
opyavikd anépAnta. EninAéov, Ba culexBolv ta unoleippata kagé and dha ta kulikeia Tng
Siopydvwong oe €181koUg kAdoug, eve unoieippata yeupdtwy Ba cuykevtpwbolv oe kddo
kopnootonoinong. ‘Ola ta ulikd nou Ba culexBolv Ba petapepBolv otig povadeg diaxei-
piong anoPAitwv Twy etaipeidy, énou Ba Juyiotolv kai Ba kataypa@oly kal, otn CUVEXEIQ,
Ba avakukAwBouv, Ba kopnootonoinBoly, Ba anokticouy pia devtepn {wn.

The 67th TiFF continues its efforts towards the goal of zero-waste management. In collabo-
ration with VIPA GREECE S.A., InNCommOn, and Cigaret Cycle, there will be a daily collection,
sorting, and circular management of the waste generated from all event across the Festival
venues. You will find separate recycling bins for paper, plastic, glass, aluminum, cigarette butts
and organic waste. Additionally, all coffee residue from the canteens and any food leftovers
from the AGORA lunches will be collected daily and placed into special storage bins. Along
with the rest of the produced refuse, these materials will be transferred to each company’s
waste management facilities to be weighed, recorded and will then be responsibly recycled,
composted or gain a second life.

Tuvepyateg Bidoipng diaxeipiong anofAftwy
Sustainable Waste Management Collaborators

viea] [ [ NGO
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AIC

Arrivals International Competition

MtN+  Meet the Neighbors+ International Competition
FFC Film Forward International Competition
XR Immersive - All Around Cinema

POD  Podcasts

PNX  Podcasts: Nexus

OH Open Horizons

RM Round Midnight

S7 Smart7 Competition

SS Special Screenings

SSS Series Special Screenings

1T Taming Time

WitD  Welcome to the Desert |

SE Survey Expanded: Balkan Horror

EA Tribute to Emin Alper

LM Spotlight to Laura Mulvey

BAU Bauhaus Cinema

FR Greek Film Festival: First Run

SV Greek Film Festival: Second Viewing

CR Greek Film Festival: Classics Revisited
DISFF  Greek Film Festival: DISFF Awarded Films
NG Greek Film Festival: Tribute to Nikos Grammatikos
GSS Greek Film Festival: Special Screenings
NG NextGen

TLK TiFF Talks

PE Parallel Events

Kids/Teens Love Cinema

Free admission on a first-come-first-served basis

o Ta naidid/o1 épnBor ayanolv 1o civepd OPEN Eicodog eAelBepn pe oeipd npotepaidtnrag

MpoPoAn pe napouciacn

. . . EAeBepn cicodog pe ékdoo SevikoU gicITnpiou
Screening with an Introduction ZERO en SH nun ne
° - ané ta tapeia tou Pectufdl
MNapoucia cuviehectov Admission is free on issue of a zero-value ticket
Questions & Answers from the Festival box offices



Arrivals AieBvég AlaywvioTtikd AIC

Meet the Neighbors+ AigBvég Alaywviotikd MEN+
Film Forward Aiebvéc Aiaywviotikd FFC
Immersive - All Around Cinema XR
Podcasts POD
Podcasts: Nexus PNX
Avoiytoi Opilovteg OH
Round Midnight RM
Aiaywviotikd Smart7 S7
Eidikég MpoBolég SS
Eidikég MpoPolég: Teipég SSS
Aapalovtag tov xpovo 1T
Kalag ApBate otnv épnuo | WtD
Survey Expanded: Balkan Horror SE
Agiépwpa otov Epiv ANnép EA
Spotlight otn Adpa MAABei LM
Bauhaus Cinema BAU

@eotfdh ENMnvikot Kivnpatoypdgou (PEK):

Enionun Mpatn A
DEK: Mia Aeltepn Matd NY%
®EK: Enavanpooeyyioeig CR
OEK: BpaBeupéveg tavieg DISFF DISFF
DEK: Agiépwpa otov Niko Mpappatiké NG
DEK: Eidikéq MpoPolég GSS
NextGen NG
TiFF Talks TLK
MapdAnAeg EkdnAmoeig PE

m Axouctiki nepiypagi yia Tugphd dropa/ m Tautéxpovn Sieppnveia
dtopa pe ontiki avannpia otnv EAAnvik Nonpatiki Médooca
Greek Audio Description Greek Sign Language

SDH Ynéuthor yia kwpa dtopa/ = Mpocaptnpévor evdoyAdwoaikoi undtithol
SDH [ : ! G ;

dtopa pe akoucTiki avannpia Off-screen Subtitles

Greek Subtitles for the Deaf and Hard

of Hearing




THURSDAY

MEMIMTH

N
[ee]

OAYMTITION
OLYMPION

19:00
MINQTAYPOZX
MINOTAUR, 140’
Andrey Zvyagintsev
France, Latvia, Germany
2026

OV Russian

o./p. N9

TEAETH ENAPZHX
OPENING CEREMONY

Eicod0¢ pe npookAfjozig
Admission by Invitation

IMAYAOZ
ZANNAX
PAVLOS
ZANNAS

17:00 OH

MIA MPOZEYXH
A TOYX
MEAAOGANATOYZX
A PRAYER FOR THE
DYING, 95’

Dara Van Dusen
Norway, Greece, UK,
Sweden 2026

OV English

o./p. 97

19:00 OH
FTAIAOYPONMPITKIMIZZA
DONKEY PRINCESS, 90°
Cristébal Leén,

Joaquin Cocifia

Chile, France,

The Netherlands,
Uruguay, Germany 2026
QV Spanish

o./p. 78

22:00 OH

DPIKEP
PHREAKER, 98°
Adam Yorke
Canada 2026
OV English

o./p. 96

TONIA
MAPKETAKH
TONIA
MARKETAKI

19:00 OH

IMANIA SYTINAQ
IT’' ONEIPO | RARELY
WAKE UP DREAMING,
100°

Isabelle Stever
Germany, Ukraine 2026
OV Ukrainian

o./p. 84

22:00 OH

AEN YTMAPXOYN
ANAPEZX EKEI EEQ NO
GOOD MEN, 103"
Shahrbanoo Sadat
Germany, France,
Norway, Denmark,
Afghanistan 2026

QV Dari, Pashto

o./p. 94

OPINTA
AIATTIA
FRIDA
LIAPPA

17:00 OH

DAEFTOMENOI
FIFTANTEX

THE BURNING
GIANTS, 118°
Phuttiphong
Aroonpheng
Thailand, Singapore,
France, The Netherlands
2026

QV Karen, Thai

c./p. 75

20:00 OH

H WHAH OYAIA
ULYA, 102°

Viesturs Kairiss

Latvia, Estonia, Poland,
Lithuania 2026

QV Latvian

6./p. 102

23:00 OH

H AIKH TOY XAiN
TRIAL OF HEIN, 122°
Kai Sténicke
Germany 2026

OV German

o./p. 101




TZON
KAXXABETHX
JOHN
CASSAVETES

19:00 €3 DISFF
BPABEYMENEX
TAINIEZ TOY
®DEITIBAA TAINION
MIKPOY MHKOYZX
THXZ APAMAZX
DRAMA ISFF
AWARDED FILMS,
102°

OV Greek

Mpéypappa #1
Program #]1

o./p. 153-157

22:00 % DISFF
BPABEYMENEX
TAINIEXZ TOY
®DEXTIBAA TAINION
MIKPOY MHKOYZX
THZ APAMAX
DRAMA ISFF
AWARDED FILMS, 101"
OV Greek

Npéypappa #2

Program #2

o./p. 153-157

>TAYPOX
TOPNEX
STAVROS
TORNES

20:00 OH
AAMIMPANTOP -
AYTOWIA

THX ZIQMHX
LABRADOR -
AUTOPSY OF
SILENCE, 120°
Rodrigue Jean
Canada 2026

OV French, English,
Inuktitut

c./p. 88

MAKEAONIKON
MAKEDONIKON

17:00 7
AIAKEKOMMENEX
TPAMMEX

THE DASHED LINES,
88’

Anxos Fazans

Spain 2025

OV Galician, English
c./p. 108

19:30 WtD
MEPINAANHZH
WALKABOUT, 100"
Nicolas Roeg

USA, Australia 1971

QV English, French,
Czech

c./p. 135

22:30 7
H OAOX TOY KAAOY
AEN EXEI
DANTAIMATA

NO GHOSTS ON
GOOD STREET, 90°
Emi Buchwald

Poland 2025

QV Polish

o./p. 110

KANEAAOTIOYAOX

KANELLOPOULOS

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO

:05.11.2026



FRIDAY

MAPAXZKEYH

w
o

OAYMTITION
OLYMPION

13:00 GE&&

Fergus Campbell
USA 2026

OV English

o./p. 98

16:00 K&
ITHN OXOH
TOY NOTAMOY

Matheus Farias,
Enock Carvalho

QV Portuguese
o./p. 53

19:00
H MAYPH MMAAA

Javier Calvo,
Javier Ambrossi
Spain, France 2026
OV Spanish

o./p. N7

22:15 G

H ZMEIPA

THE SPIRAL, 115°
Paolo Strippoli

Italy, France, Belgium
2026

OV ltalian

o./p. 99

IMNIOEX SPARKS, 79"

THE RIVERBANK, 120°

Brazil, Germany 2026

LA BOLA NEGRA, 155°

OH

AIC

OH

IMAYAOZ
ZANNAY
PAVLOS
ZANNAS

11:00

TIFF TalksAGORA Series.
Workshop

TO BIBAIO

HTAN KAAYTEPO:

H TEXNH THX
THAEONTIKHX
AIATKEYHX

IT WAS BETTER IN THE
BOOK: THE FINE ART
OF TV ADAPTATION
Gyérgy Barathy
Masterclass
o./p. 192
13:30 _ OH
H AIKH TOY XAIN
TRIAL OF HEIN, 122°
Kai Sténicke

Germany 2026

OV German

o./p. 101

16:30 Q&A| TLK
FUTURE FRAMES

Mapouciaon Presentation

SELF-SOWN, 27'
David Champaigne
Slovenia 2026

OV Slovenian

0./p. 193

SAD GIRL WEEKEND, 15°
Dimitris Tsakaleas,
Lida Vartzioti
Greece 2019
OV Greek
0./p. 193
Powered by Allwyn

&3 e

19:00

ABAZ ABACUS, 23’
Nikog lpappatikég
Nikos Grammatikos
Greece 1989

OV Greek

o./p. 158

KAEIXTH XTPO®H
U-TURN, 85’

Nikog Mpappatikég
Nikos Grammatikos

Greece 1991

QV Greek

o./p. 160

22:00 OH
FTPAMMATA AIMO MIA

EXZQTEPIKH EEOPIA
LETTERS FROM AN
INNER EXILE, 110"
Eloy Enciso Cachafeiro
Spain 2026

OV Spanish, Galician,
Valencian

c./p. 88

TONIA
MAPKETAKH
TONIA
MARKETAKI

15:30 & OH

AKOMA KAI

ZTHN KOAAXTH
EVEN IF HELL CAME,
96’

Samuele Rossi

Italy 2026

QV ltalian, French,
German

o./p. 80

1815 G OH

KOYBENTA

ME TH ©OAAAIIA
CONVERSATION WITH
THE SEA, 112°
Muayad Alayan
Palestine,

The Netherlands, Saudi
Arabia, Qatar 2026
QV Arabic, Hebrew,
English

o./p. 77

2115 Ky RM

HOT SPOT, 101"
Agnieszka Smoczynska
Sweden, Greece, Norway,
Poland 2026

QV English, Japanese
c./p. 106

23:59 RM

AMOIKIA
COLONY, 123°
Sang-ho Yeon
South Korea 2026
OV Korean

o./p. 105

OPINTA
AIATTIA
FRIDA
LIAPPA

w00 (Y INSSS)

BOHO, 70’
Olympia Allaert
Belgium 2026

QV Dutch, Daridja
o./p. 122

17:00 & OH
IKIEX THX BHPYTOY
SHADOWS OF BEIRUT,
87"

Tina Gharavi

Bulgaria, Lebanon, UK
2026

QV English, Arabic

o./p. 97

20:00 (2SS

FlA TH BIA

TOY AAAOY IOMATOX
NOBODY'S VIOLENCE,
18’

Denis Coté

Canada 2026

QV French

c‘/p. ne

23:00 OH
EKAEIWH EKLIPSE, 91
Manvuel Wetscher

Austria, ltaly 2026

QV German

o./p. 79




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 D DISFF
BPABEYMENEZX
TAINIEX TOY
DEITIBAA TAINION
MIKPOY MHKOYX
THX APAMAX
DRAMA ISFF
AWARDED FILMS, 100°
OV Greek

Npéypappa #3
Program #3

o./p. 1534157

16:00 €% DISFF
BPABEYMENEX
TAINIEX TOY
®DEXITIBAA TAINIQN
MIKPOY MHKOYZX
THI APAMAX
DRAMA ISFF
AWARDED FILMS, 91
QV Greek

Mpéypappa #4
Program #4

o./p. 153-157

19:00 Q&A FR

AZIOX WORTHY, 100°
Xpiotog lewpyiou
Christos Georgiou
Cyprus, Greece 2026
QV Greek

0./p. 152 =

22:00 FR
O METAAEEANAPOX
KAI O KATAPAMENOX
APAKOX

ALEXANDER

THE GREAT AND THE
ACCURSED DRAGON,
62’

Anpog AB3sAhiddng
Dimos Avdeliodis

Greece 2026

QV Greek

o./p. 147

>TAYPOX
TOPNEX
STAVROS
TORNES

14:00 -
MINQTAYPOZX
MINOTAUR, 140°
Andrey Zvyagintsev
France, Latvia,
Germany 2026

OV Russian

o./p. N9

moo (EYSS|

O MO MONOX
ANOPQIMOX

ITHN NMNOAH

THE LONELIEST MAN
IN TOWN, 86°

Tizza Covi,

Rainer Frimmel

Austria 2026

QV German

o./p. 118

20:00 &y OH

ZINEMANIA
CINEMANIA, 102’
Marc Ferrer

Spain 2026

QV Spanish, Catalan
o./p. 76

23:00 (EY[SSS|

KATQ TA XEPIA
AlO TO EA PABAA
RAVALEAR: NOT FOR
SALE, 96°

Pol Rodriguez,

Isaki Lacuesta

Spain 2026

QV Catalan, Spanish,
Urdu, Arabic, English
o./p. 123

MAKEAONIKON
MAKEDONIKON

17:00 WtD

TO MEFTAAO
MONOIATI

THE BIG TRAIL, 120"
Raoul Walsh

USA 1930

QV English, Spanish
o./p. 129

19:45 & SE

AQAEKAMEPON
MOTHERWITCH, 104°
Mivag Manag

Minos Papas

Cyprus, North
Macedonia, USA 2026
QV Greek, French,
English

o./p. 138

22:30 WtD

TO MEPAIMA

TOY MIK

MEEK’'S CUTOFF, 102°
Kelly Reichardt

USA 2010

OV English, Nez Perce
0./p. 131

TAKHX
KANEAAOTIOYAOX
IANS
KANELLOPOULOS

17:00 m

THE ACTORS’ SPACE
- CASTING:

TEXNH, ENXTIKTO
‘H AIAAIKAZIA;

TO NMPOXQMNO

THX IXTOPIAZ

THE ACTORS’

SPACE - CASTING:
ART, INSTINCT OR
PROCESS? THE FACE
OF THE STORY
Avoiytij culfitnon

Open Discussion
c./p. 193
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SATURDAY

2ABBATO

w
N

OAYMTITION
OLYMPION

IMAYAOZ
ZANNAY
PAVLOS
ZANNAS

12:00
TIFF Ta"(sAGORA Series
IP - Ol ANAPXEX

14:00 AlC! ToN 1aEQN
O NEO®EPMENOX IP - THE ORIGINS
THE INCOMER, 102° OF IDEAS
Louis P
UK 2025 o/ 191
OV English
o./p. 52
15:00 m
TIFF TulksAGORA Series.
CASE STUDY:
BROTHERS
o./p. 196
1700 & FR
17:15 % GSS | H ZITAXOMAZQXTPA
REMBETIKO, 107" MR RS S
Kéotag QéPl”'IG Panagiotis Rappas
Costas Ferris g(/egce 2825
Greece 1983 / ];eqe
QV Greek x> =
o./p. 161
Anovopn Tipntikou
Xpucou AAé§av3pou
otov Itaupo Zapyxako
Honorary Golden 19:30 NG

Alexander Awarding to
Stavros Xarhakos

=
20:00 (2 FSS)

EFQ EINAI ENAZ
AAAOZX | IS ANOTHER,
93’

Felix Randau

Germany, Austria 2026
QV German

o./p. 116

23:00

OI FTENNAIOI
COWARD, 127°
Lukas Dhont
Belgium, France,
The Netherlands 2026
QV French, Dutch
o./p. N2

EMIKINAYNH ZQNH
DANGER ZONE, 18’
Nikog lpappatikég
Nikos Grammatikos
Greece 1988

OV Greek

o./p. 158

EZOAOZX EXODOS, 55°
Nikog lpappatikég
Nikos Grammatikos
Greece 1995

OV Greek

o./p. 158

2200 CYIISSS|

O APXONTAZX

TON MYTQN

LORD OF THE FLIES,
14’

Marc Munden

UK, Malaysia 2026
OV English

o./p. 123

TONIA
MAPKETAKH
TONIA
MARKETAKI

ZTHN OX®OH

TOY MOTAMOY

THE RIVERBANK, 120°
Matheus Farias,

Enock Carvalho

Brazil, Germany 2026
QV Portuguese

o./p. 53

15:45 sV
TEAEYTAIA KAHZH
LAST CALL, 91°

Sherif Francis

Greece 2026

OV Greek
o./p. 152

18:30 G OH

KOYBENTA

ME TH OAAAIIA
CONVERSATION WITH
THE SEA, 112'
Muayad Alayan
Palestine,

The Netherlands, Saudi
Arabia, Qatar 2026
OV Arabic, Hebrew,
English

o./p. 77

21:30 Gy OH

ANIMOL, 92°
Ashley Walters
UK 2026

OV English
o./p. 74

23:;50 Gy RM

AMOXITOAEAX
SENDER, 94°
Russell Goldman
USA 2026

QV English

o./p. 107

OPINTA
AIATTIA
FRIDA
LIAPPA

14:00 WwitD
SIRAT, 115

Oliver Laxe

Spain, France 2025

QV Spanish, French

c./p. 133

17:00 MtN+

EKEI MOY KOIMOYNTAI
OI TIFTANTEX

WHERE GIANTS SLEEP,
85’

Arthur Michel

Belgium, Kosovo* 2026
OV Albanian

o./p. 60

20:00 OH
XAMHAEZX
NMPOXAOKIEX

LOW EXPECTATIONS,
105

Eivind Landsvik
Norway, Denmark 2026
OV Norwegian, English,
Danish

o./p. 89

23:00 OH

3 MEPEX

TOY XEMTEMBPH

3 DAYS IN SEPTEMBER,
75’

Tudor Giurgiu

Romania 2026

OV Romanian

o./p. 73




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00

MATINEE

ENA MPQINO ME TON
KQITH MAPABETIA
A MORNING WITH
KOSTIS MARAVEYAS
EKTOX YMHPEZIAX
OUT OF SERVICE, 15°
Kwotig Mapaféyiag
Kostis Maraveyas
Greece 2026

OV Greek, English,

German
y4:{e]

0./p. 195

16:00 sv
UCHRONIA, 97°

DI\ lepénoulog

Fil leropoulos

Greece, The Netherlands
2026

QV French, English,
ltalian, German, Russian,

Farsi, Greek

6./p. 153

19:00 Y MtN+ FR

KPATA ME

HOLD ONTO ME,
102°

Mupoivn Apioteidou
Myrsini Aristidou
Cyprus, Greece,
Denmark 2026

QV Greek

o./p. 58,150 =
=

22:00 [e27N FFC FR

TA TQMATIAIA
THX ZKONHZX
PARTICLES OF DUST,
78’

ApyUpng leppavidng
Argyris Germanidis
Greece, Germany 2026
OV Greek, English,
Spanish

o./p. 63,150

>TAYPOX
TOPNEX
STAVROS
TORNES

O METAAEZANAPOX
KAl O KATAPAMENOX
APAKOX

ALEXANDER

THE GREAT AND THE
ACCURSED DRAGON,
62°

Afqpog AB3shiddng
Dimos Avdeliodis
Greece 2026

QV Greek
o./p. 147 —
17:00 OH

H IXTOPIA THX EYAX
THE STORY OF EVE,
60’

Alexandra Cabral

USA 2026

OV English

o./p. 99

19:30 (2SS

KAPAIEX

THX EPHMOY
DESERT HEARTS, 92°
Donna Deitch

USA 1985

OV English

o./p. N3

2230 G OH

ZINEMANIA
CINEMANIA, 102’
Marc Ferrer

Spain 2026

QV Spanish, Catalan
o./p. 76

MAKEAONIKON
MAKEDONIKON

13:00 & WD

ITAAKEP
STALKER, 162°
Andrei Tarkovsky
USSR 1979

QV Russian

o./p. 134

17:15 WiD

SYNMNHMA

ZTON TPOMO

WAKE IN FRIGHT, 109°
Ted Kotcheff

Australia, USA, UK 1971
QV English

o./p. 135

19:30 OH
AKOMA KAI ITHN
KOAAZH

EVEN IF HELL CAME,
96’

Samuele Rossi

Italy 2026

QV ltalian, French,
German

o./p. 80

2230 & WD
ZENOIAZTOX
KABAAAPHX

EASY RIDER, 96°
Dennis Hopper

USA 1969

QV English, Spanish
o./p. 129

TAKHX
KANEAAOTIOYAOX
IANS
KANELLOPOULOS

19:00 (YT

TO PANTEBOY
THE DATE, 81
Alex Barrett

UK 2026

QV Spanish, English
c./p. 125

JTNAIHDS SONINIIFEOS
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SUNDAY

KYPIAKH

w
IS

OAYMTITION
OLYMPION

13:30 & OH

ANIMOL, 92’
Ashley Walters
UK 2026

OV English
o./p. 74

16:00 Q&A AlIC

OAYMAZXITH
KAINOYPTIA ATANMH
BRAVE NEW LOVE, 107°
Maria Back

IMAYAOZ
ZANNAY
PAVLOS
ZANNAS

11:00
TIFF Tﬂ"(SAGORA Series.
Masterclass
FPAD®ONTAZX MEPA
ANO TH XEAIAA
WRITING BEYOND
THE PAGE

Tom Rob Smith

Masterclass

o./p. 197

12:00
TIFF TalksAGORA Series.
MAESTRO -

ANO ENA EAAHNIKO
NHZI XTO NETFLIX

Morocco, Spain, France,
Qatar 2016

QV Arabic

0./p. 132

22:00 (2 SS|

TO TEAEYTAIO MAX
TPATOYAI

GHOST SONG, 110"
Fatih Akin

Germany 2026

QV German, Arabic,
Turkish

o./p. 115

Denmark, Sweden,
Greece 2026 MAESTRO -
QV Danish, Norwegian, FROM A GREEK
English, Greek ISLAND TO NETFLIX
U./p. 51 2u<|"|tnqr|
pe Tov Xpiotégpopo
Nanakalidtn
A conversation with
Christopher Papakaliatis
o./p. 198
19:00 WtD
Q.'icﬁe?f:(i’ 9 17:30 NG
NYXTOAOYAOYAA

NIGHT FLOWERS, 90’
Nikog Mpappatikég
Nikos Grammatikos
Greece 1999

QV Greek

o./p. 159

Lon | so [ 79

20:00 FFC
ITIFMIOTYNO
SNAPSHOT, 86"

Joseph Archer

UK 2026

QV English

o./p. 65

2230 O WD
TO N'YMNO NHZI

THE NAKED ISLAND, 96
Kaneto Shindd

Japan 1960

OV No Dialogue

0./p. 132

TONIA
MAPKETAKH
TONIA
MARKETAKI

13:30 AlC
O NEO®EPMENOX
THE INCOMER, 102’
Louis Paxton

UK 2026

OV English

o./p. 52

16:00 (S S|

FlA TH BIA

TOY AAAOY IOMATOX
NOBODY'S VIOLENCE,
18’

Denis Coté

Canada 2026

QV French

o./p. N9

19:00 (D ISS|

THE ECHO CHAMBER,
123’

Andrea Pallaoro

Italy, Belgium 2026

OV English, ltalian

o./p. 114

22:00 OH

MAIAIA TOY HAIOY
CHILDREN OF THE
SUN, 122"

Leonie Krippendorff
Germany, Greece 2026
QV German, English,
Greek

o./p. 75

OPINTA
AIATTIA
FRIDA
LIAPPA

14:00 €5 DISFF
BPABEYMENEZX
TAINIEZ TOY
DEITIBAA TAINION
MIKPOY MHKOYZX THX
APAMAZ DRAMA ISFF
AWARDED FILMS, 110"
OV Greek

MNpéypappa #5

Program #5

o./p. 153-157

1700 G OH

MEMORIZU, 98°
Miiku Sakanishi
Japan 2026

QV Japanese

o./p. 90

20:00 MtN+

O AIQTOZX YIOX

THE LOST SON, 100°
Darko Stante

Slovenia, Greece, Croatia,
Italy, North Macedonia
2026

QV Slovenian

o./p. 59

23:00

INIGEX
SPARKS, 79’
Fergus Campbell
USA 2026

QV English

o./p. 98

OH




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 Q&A FR

AZIOX

WORTHY, 100°
Xpiotog lewpyiou
Christos Georgiou
Cyprus, Greece 2026
OV Greek

o./p. 152 o=

16:00 [e}YN FFC | FR

TA TIQMATIAIA
THXZ ZKONHZX
PARTICLES OF DUST,
78’

ApyUpng leppavidng
Argyris Germanidis
Greece, Germany 2026
OV Greek, English,
Spanish

o./p. 63,150

18:45 Gss

OAAAIIA

ANO I'YAAI

SEA OF GLASS, 129°
ANEENG Alegiou
Alexis Alexiou
Greece, Bulgaria,
Cyprus, Serbia 2026
QV Greek

o./p. 162, 200

SDH
22:30 Q&A FR
O HAIOZ
NOY =EXAXEX

DON'T FORGET
THE SUNSHINE, 97°
Mapkog Manadénoulog
Marco Papadopoulos
Germany, Greece 2026
QV Greek, German,
English
o./p. 148

/p o

>TAYPOX
TOPNEX
STAVROS
TORNES

14:00 ik MiN+

EKEI NOY
KOIMOYNTAI

OI FITANTEX
WHERE GIANTS
SLEEP, 85°

Arthur Michel
Belgium, Kosovo* 2026
QV Albanian

a./p. 60

17:00 O NG
MIA OIKOTENEIA

A FAMILY, 89°

Mees Peijnenburg

The Netherlands,
Belgium 2026

QV Dutch

o./p. 164

20:00 & OH

TH NYXTA

MOY EEA®ANIZTHKE
H APEZOY

THE NIGHT AREZOU
DISAPPEARED, 101"
Arian Vazirdaftari

Iran, Germany 2026

QV Farsi

o./p. 93

23:00 OH
AAMIPANTOP -
AYTOWIA

THX ZIQMHX
LABRADOR -
AUTOPSY

OF SILENCE, 120"
Rodrigue Jean
Canada 2026

OV French, English,
Inuktitut

o./p. 88

MAKEAONIKON
MAKEDONIKON

1400 G FR

H ZTAXOMAZQXTPA
THE GLEANER, 73"
Mavayidng Pannag
Panagiotis Rappas
Greece 2025

OV Greek

o./p. 149 =

17:00 K& RM

AMOXTOAEAX
SENDER, 94"
Russell Goldman
USA 2026

OV English

o./p. 107

19:45 s7

AZBEXTH ®AOTA
ETERNAL FLAME, 72’
Pedro Ramalhete
Portugal 2025

OV Portuguese

o./p. 109

2200 G SE

META ©GANATON
POST MORTEM, 115’
Péter Bergendy
Hungary 2020

OV Hungarian

c./p. 138

TAKHX

KANEAAOTIOYAOX

TAKIS

KANELLOPOULOS
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MONDAY

AEYTEPA

w
o

OAYMTITION
OLYMPION

14:00 OH

TOMOX lNATPEIAX

A PLACE TO HEAL, 105°
Cédric Kahn

France 2026

OV French

o./p. 96

17:00 (LYY TAIC FR

ENAZXZ OAOKAHPOX
ANOPQIMOX IXEAON
A WHOLE PERSON
ALMOST, 111"

EuBipng Kosemund-
Zavidng

Efthimis Kosemund-Sanidis
Greece, Bulgaria,
Germany, Cyprus,
Romania 2026

QV Greek

./p. 55, 151 —
o
20:00 NG
AMONTEX

TRUANTS, 115°
Nikog Mpappatikég
Nikos Grammatikos
Greece 1996
QV Greek
o./p. 160
Anovopn Tipntikou
Xpuoou AANéEavdpou
otov Niko lpappatiké
Honorary Golden
Alexander Awarding to
Nikos Grammatikos

Lon [ sor [ 25 |

2300 & OH
DOYIKQTH OEA
JIM QUEEN, 85’
Marco Nguyen,
Nicolas Athané
France 2026
QV French
o./p. 87
e ouvepyaocia pe To
Thessaloniki Pride
In collaboration with
Thessaloniki Pride

IMAYAOZ
ZANNAY
PAVLOS
NN

11:00

OAIBEP AAZE:
AIZOHZIH
MPOZANATOAIZMOY
OLIVER LAXE:

A SENSE OF
DIRECTION

Avoiyti culitnon

Open Discussion
o./p. 202

(LYY OH

16:15

TH NYXTA
MOY EEA®PANIZTHKE
H APEZOY

THE NIGHT AREZOU
DISAPPEARED, 101"
Arian Vazirdaftari

Iran, Germany 2026

QV Farsi

o./p. 93

ANTIKEIMENO A
OBIJET A, 99°

Ann Oren

Germany, Luxembourg,
Greece 2026

QV German

o./p. 63

OEQPIA MAITNIQN
GAME THEORY, 99°
Kapolog Zwvapag
Karolos Zonaras
Greece 2026
OV Greek, French, English
o./p. 149

/p =

TONIA
MAPKETAKH
TONIA
MARKETAKI

13:00 Q&A AlC

O©AYMAZXTH
KAINOYPTIA ATANMH
BRAVE NEW LOVE, 107°
Maria Back

Denmark, Sweden,
Greece 2026

QV Danish, Norwegian,
English, Greek

o./p. 51

Q&A OH

15:45

ITH AINH
TOY ANEMOY

WILD IS THE WIND, 105°
Eloy Dominguez Serén
Spain, Greece, Portugal
2026

OV Galician

c./p.103

1830 (2N SSS|

OAAAIXIEX

MAZX XQPIZAN

SEAS BETWEEN US, 80°
Xpriotog Afjpag

Christos Dimas

Greece 2026

QV Greek

o./p. 124

230 (N [SSS|

IXEAIO OAYIXEAX
PROJECT ODYSSEUS,
95°

Nopyog Mkikanénnag
Yorgos Gkikapeppas
Greece 2026

QV Greek

o./p. 123,171

23:59 RM
NMOP®YPEX ®AEBEX
SPECIES, 103’

Marion Le Coroller
France 2026

OV French

c./p. 107

OPINTA
AIATTIA
FRIDA
LIAPPA

ITIFTMIOTYNO
SNAPSHQOT, 86°
Joseph Archer
UK 2026

OV English

o./p. 65

17:00 MtN+

QY TO TEAOX

THXI MEPAX

UNTIL THE DAY ENDS,
90’

Jelena Maksimovié
Serbia, Bulgaria, Slovenia,
Montenegro, Germany,
Croatia 2026

QV Serbian

o./p. 59

OH

20:00

MAYPO XPHMA

A AEYKEXZ NYXTEX
BLACK MONEY FOR
WHITE NIGHTS, 94'
Kristina Grozeva,
Petar Valchanov
Bulgaria, Greece 2026
OV Bulgarian

o./p. 74

23:00 OH

OAOT'YMNOI
TRULY NAKED, 102°
Muriel d’Ansembourg
The Netherlands,
Belgium, France 2026
OV English

o./p. 101




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 [e27N MtN+ FR

KPATA ME
HOLD ONTO ME,
102°

Mupaoivn Apicteidou
Myrsini Aristidou
Cyprus, Greece,
Denmark 2026
QV Greek

o./p. 58,150

16:00 sV
MAPAAINTKA
MANINTKPINTA
MANTAMAPOY
MARALINGA
MANINGRIDA
MANTAMARU, 75
A\éEavdpog BouAyapng
(The Boy)

Alexandros Voulgaris
(The Boy)
Greece 2026
QV Greek
o./p. 152

19:00 (k7N MtN+ FR

H AMO®PAZH

THX EAENAX
ELENA'S SHIFT, 102*
Irépavog Toifénoulog
Stefanos Tsivopoulos
Greece 2025

OV Greek, Romanian,
Russian

o./p. 57,148 —
=

TO AENTPO

TOY IOYAA
UNDER THE JUDAS
TREE, 96°

Xpriotog Xouhiapag
Christos Houliaras
Greece, Cyprus 2026
OV Greek

o./p. 65,151 -
=

>TAYPOX
TOPNEX
STAVROS

TORNES
09:00-13:00 NG
NMPOBOAEX
MONO TIA IXOAEIA
SCHOOLS ONLY
o./p. 163-169

O AIQTOZX YIOX
THE LOST SON, 100°
Darko Stante
Slovenia, Greece,
Croatia, Italy, North
Macedonia 2026

QV Slovenian

o./p. 59

17:00

IZAMNEA

ISABEL, 85’

Gabe Klinger

Brazil, France 2026

QV Portuguese, English,
French

o./p. 86

OH

20:00 K& OH

MIAA [/ MAPITIA
MILA / MARIJA, 114"
Andrina Mraénikar
Austria, Slovenia, Greece
2026

QV Slovenian, German
o./p. 91

23:00 Gl OH
MAIAIA TOY HAIOY
CHILDREN

OF THE SUN, 122’
Leonie Krippendorff
Germany, Greece 2026
OV German, English,
Greek

o./p. 75

MAKEAONIKON
MAKEDONIKON

17:00 BAU
BAUHAUS FOREVER.,
96’

Nico Weber

Germany, The
Netherlands 2026

QV German, English
o./p. 145

19:30 S7
MOAY KOPITZIETIKO
ONOMA TO NATTY
PATTY IS SUCH A
GIRLY NAME, 113*
Nopyog Mewpyoénoulog
Giorgos Georgopoulos
Greece 2025

OV Greek

c./p. 110

230 & WD
DATA MOPFKANA
FATA MORGANA, 79°
Werner Herzog

West Germany 1971

QV German

o./p. 130

TAKHX
KANEAAOTIOYAOX
IANS
KANELLOPOULOS

19:00 T

AKOYTONTAX
HEARING, 128’

Béo Lé

Vietnam, Singapore,
Norway, France,
Indonesia, Saudi Arabia,
Cambodia, Thailand,
Taiwan 2026

QV Vietnamese

o./p. 126

>INE

AMOAAQN
CINE
APOLLON

19:00 GSS

TO KAAZIKO
APIZITOYPTHMA
THE CLASSIC
MASTERPIECE, 89'
Pévog Xapalapnidng
Renos Haralambidis
Greece 2026

OV Greek

o./p. 161
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TUESDAY

TPITH

OAYMTITION
OLYMPION

14:00 Y A€

LES INDES, 82°
Pauline Julier,

Nicolas Chapoulier
Switzerland, Spain 2026
OV French, Spanish
o./p. 53

17:00 [eE9Y 'AIC FR

MIA MEPA XTH ZQH
THX TZO: KE®AAAIO
DAIAPA

A DAY IN THE LIFE

OF JO: CHAPTER
PHAEDRA, 88"

Zak)Aiv Aévtlou
Jacqueline Lentzou
Greece, Germany, France
2026

QV Greek
o./p. 51,147

20:00
XAPTINH TIrPH
PAPER TIGER, 114"
James Gray

USA 2026

OV English

o./p. 120

23:00 OH

MIA MPOZEYXH
A TOYX
MEAAOGANATOYX
A PRAYER FOR THE
DYING, 95°

Dara Van Dusen
Norway, Greece, UK,
Sweden 2026

OV English

o./p. 97

IMAYAOZ
ZANNAY
PAVLOS
ZANNAS

13:00 I OH

METAZY YINNOY
KAI ONEIPOY
SOMEWHERE
BETWEEN SLEEP, 73°
Jonas Bak

France, Germany,
Philippines 2026

QV German, Mandarin
o./p. 98

16:45 m

ENA AMOTFEYMA

ME TON NIKO
FTPAMMATIKO
ANOIXTH XYZHTHZH,
BIBAIOMAPOYZIAZH
AN AFTERNOON WITH
NIKOS GRAMMATIKOS
OPEN DISCUSSION,
BOOK PRESENTATION

G‘/p. 204

PSS o /. 158

19:00 NG
XAOX CHAOS, 12'
Nikog lpappatikég

Nikos Grammatikos
Greece 1994

OV Greek

H EMOXH

TON AOAOPONON
A TIME TO KILL, 118"
Nikog lpappatikég
Nikos Grammatikos
Greece 1993

OV Greek

o./p. 160

22:00 FFC
CHRONOVISOR, 100°
Jack Auen, Kevin Walker
USA 2026

OV English, French,
German, ltalian

o./p. 61

TONIA
MAPKETAKH
TONIA
MARKETAKI

ANTIKEIMENO A
OBIJET A, 99°

Ann Oren

Germany, Luxembourg,
Greece 2026

OV German

o./p. 63

17200 & OH
IZAMIMEA ISABEL, 85
Gabe Klinger

Brazil, France 2026

QV Portuguese, English,
French

c./p. 86

19:30 (2N SS|

EMIZTPO®H XTO
MIMOYENOX AIPEX
BACK TO BUENOS
AIRES, 104’

Marco Bechis

Italy, Brazil 2026

QV Spanish

o./p.M

22:30 s
H MIKPH KAAH
ITPATIQTHX A GOOD
LITTLE SOLDIER, 102’
Stéphane Brizé

France 2026

QV French

o./p. 116

OPINTA
AIATTIA
FRIDA
LIAPPA

Q&A FR

13:00

O HAIOX
MOY =EXAXEX
DON'T FORGET
THE SUNSHINE, 97°
Mépkog I X N
Marco Papadopoulos
Germany, Greece 2026
QV Greek, German,

S

English

./p. 148 -
a./p. o=
16:00 G OH

OAZXH OASIS, 118°
Jannis Lenz

Germany, Austria 2026
QV German

o./p. 95

19:00 MitN+

ZAPKA KAI BENZINH
FLESH AND FUEL, 90’
Pierre Le Gall

France, Poland 2026

QV French, English, Polish
o./p. 57

22:00 OH

ITH AINH

TOY ANEMOY

WILD IS THE WIND, 105°
Eloy Dominguez Serén
Spain, Greece, Portugal
2026

QV Galician

c./p. 103




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 Sy MEN+ FR
H ANO®AXH

THX EAENAX
ELENA'S SHIFT, 102*
Irépavog ToiBénoulog
Stefanos Tsivopoulos
Greece 2025

QV Greek, Romanian,

Russian

o./p. 57,148

16:00 [eL¥Y AIC| FR

ENAXZ OAOKAHPOX
ANOPQIMOX
IXEAON

A WHOLE PERSON
ALMOST, 111°

EuBupng Kosemund-
Zavidng

Efthimis Kosemund-Sanidis
Greece, Bulgaria,
Germany, Cyprus,
Romania 2026
OV Greek

o./p. 55,151

19:00

SENO AIMA
FOREIGN BLOOD, 94'
Tdvng Aukoupéong
Tonis Lykouressis
Greece, Cyprus 2026
OV Greek

o./p. 149

FR

=

22:00 (eLY3 MtN+ FR

THE LION

AT MY BACK, 106’
Tovia Micialq
Tonia Mishiali
Cyprus, Luxembourg,
Greece 2026

QV Greek, English,
French

o./p. 58,150 -
=

>TAYPOX
TOPNEX
STAVROS
TORNES
09:00-13:00 NG
NMPOBOAEX
MONO TIA TXOAEIA
SCHOOLS ONLY
o./p. 163-169

QX TO TEAOX

THX MEPAZX

UNTIL THE DAY
ENDS, 90°

Jelena Maksimovié
Serbia, Bulgaria,
Slovenia, Montenegro,
Germany, Croatia 2026
QV Serbian

o./p. 59

17:00 -

DEAR ENGLAND, 118°
Rupert Goold, Paul
Whittington

UK 2026

OV English

o./p. 122

20:00 K&y OH

TO XEPI TOY NOMOY
HAND OF JUSTICE,
18’

Nemanja Ceranié¢,
Nebojsa Pajkic

Serbia, Argentina 2026
QV Serbian, English,
Spanish

o./p. 82

23:00 s
H ZKYAA

LA PERRA, 113°
Dominga Sotomayor
Chile, Brazil 2026
QV Spanish

o./p. 118

MAKEAONIKON
MAKEDONIKON

13:00 BAU
ZYNEAPIO
APXITEKTONQN
ARCHITECTS'
CONGRESS, 29°
Laszlé Moholy-Nagy
Germany 1933

OV Silent

o./p. 145

EPTAXITHPIA
NTIZAIN

DESIGN
WORKSHOPS, 36°
Laszlé Moholy-Nagy
USA 1944

OV English

o./p. 146

17:00 & WD

APOMOX
HIGHWAY, 51
Sergei Dvortsevoy
France, Germany 1999
QV Kazakh, Uzbek
o./p. 130

O IIMON

THX EPHMOY
SIMON OF THE
DESERT, 46°

Luis Buiivel

Spain, Mexico 1965

QV Spanish, Latin

o./p. 133

19:30 & WD
ZABRISKIE POINT,
14’

M' hal g 1 A +,

USA 1970

QV English

o./p. 136

22:30 Q&A SE

TO KAKO EVIL, 80"
Ndpyog Nouaiag
Yorgos Noussias
Greece 2005

OV Greek

o./p. 137

TAKHX
KANEAAOTIOYAOX
IANS
KANELLOPOULOS

19:00 T

MAKPIA

ANO TA AENTPA
FAR FROM

THE TREES, 121
Meritxell Colell
Aparicio

Spain, Pery, Italy 2026
QV Spanish, Catalan,

i | Quechua

c./p. 125
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WEDNESDAY

TETAPTH

[N
o

OAYMTITION
OLYMPION

IMAYAOZ
ZANNAY
PAVLOS
ZANNAS

11:00

AN ODD
ENCHANTMENT
Melérn nepintwong

Case Study
250

o./p. 205

e7y OH

14:00
TEST, 115°
Sam McConnell
USA 2026

QV English
o./p. 100

17:00 AlC

TEMIZE ©OHPIA

O TONnox

TOO MANY BEASTS,
95’

Sarah Arnold

France 2026

QV French

o./p. 55

20:00 -

OA IYMBEI ANMTOWE
IT WILL HAPPEN
TONIGHT, 103’

Nanni Moretti

Italy, France, Spain 2026
QV ltalian, English,
Spanish

o./p. N7

23:00 RM

&
H KOMIZZIA
TOY AIMATOX
THE BLOOD
COUNTESS, 119°
Ulrike Ottinger
Austria, Luxembourg,
Germany 2026
QV German, French
o./p. 104

13:00 [e}:7y MtN+ FR

THE LION

AT MY BACK, 106’
Tavia Micialq

Tonia Mishiali

Cyprus, Luxembourg,
Greece 2026

OV Greek, English, French

c./p. 58,150 —
=

17:00 & GSs
XAPOYMENO
ZEKINHMA
HAPPY BEGINNING, 91
Nrivog Anpénoulog
Dinos Dimopoulos
Greece 1954
OV Greek
o./p. 161

2sr0
19:30 FFC

H XPYXH ENOXH

THE GOLDEN AGE, 113"
Bérenger Thouin

France, Italy 2026

OV French

o./p. 62

22:30 FFC

ODIAINMINEZA
FILIPINANA, 100°
Rafael Manuel
Singapore, UK,
Philippines, France,
The Netherlands 2026
OV Tagalog, English
o./p. 61

TONIA
MAPKETAKH
TONIA
MARKETAKI

13:00 Q&A FR

O©EQPIA MAITNIQN
GAME THEORY, 99°
Kapolog Zwvapag
Karolos Zonaras
Greece 2026

QV Greek, French,
English

o./p. 149

=

16:00 AlC
LES INDES, 82°

Pauline Julier,

Nicolas Chapoulier
Switzerland, Spain 2026
OV French, Spanish

o./p. 53

19:00

H OPQTH ZQNH
FIRST ZONE, 84"
Thom Lunshof

The Netherlands 2026
QV Dutch

o./p. 80

OH

METAZY YNINOY
KAI ONEIPOY
SOMEWHERE
BETWEEN SLEEP, 73*
Jonas Bak

France, Germany,
Philippines 2026

QV German, Mandarin
o./p. 98

23:59 RM

RIVER, 92°
Joshua Giuliano
USA 2026

QV English

c./p. 106

OPINTA
AIATTIA
FRIDA
LIAPPA

13:30 FFC
CHRONOVISOR, 100’
Jack Aven, Kevin Walker
USA 2026

OV English, French,
German, ltalian

o./p. 61

17:00 MtN+

NTOYA DUA, 101"
Blerta Basholli
Kosovo*, Switzerland,
France 2026

OV Albanian, Serbian
o./p. 56

20:00  IMIN:
XPONIKO MIAX
MOAIOPKIAZ
CHRONICLES FROM
THE SIEGE, 95’
Abdallah Al-Khatib
Algeria, France, Palestine
2026

OV Arabic

o./p. 56

23:00 OH

EAE®DANTEX

ZTHN OMIXAH
ELEPHANTS

IN THE FOG, 108’
Abinash Bikram Shah
Nepal, Germany, Brazil,
France, Norway 2026
OV Nepali

o./p. 79




TZON
KAXXABETHX
JOHN
CASSAVETES

13:00 [e}:¥N FFC FR

TO AENTPO

TOY IOYAA
UNDER THE JUDAS
TREE, 96°

Xpriotog Xouhigpag
Christos Houliaras
Greece, Cyprus 2026

OV Greek

o./p. 65,151 -
16:00 (eLYN AIC FR
MIA MEPA XITH

ZQH THX TZO:
KEDAAAIO DAIAPA
A DAY IN THE LIFE
OF JO: CHAPTER
PHAEDRA, 88"

ZakAiv Aévtlou
Jacqueline Lentzou
Greece, Germany,
France 2026

QV Greek
o./p. 51,147

19:00 G NG

O BAIIAIAX
THE KING, 130°
Nikog Mpappatikég
Nikos Grammatikos
Greece 2002

QV Greek

o./p. 158

FR

22:00

THE
MEGALOMANIACS,
105"

Znupog ZraBoulénoulog
Spiros Stathoulopoulos
Greece, Cyprus,
Colombia 2025

OV English, Greek

o./p. 150

>TAYPOX
TOPNEX
STAVROS
TORNES

09:00-13:00 NG

MPOBOAEX
MONO FIA IXOAEIA
SCHOOLS ONLY

o./p. 163-169

14:00 MitN+

ZAPKA KAI BENZINH
FLESH AND FUEL, 90’
Pierre Le Gall

France, Poland 2026
OV French, English,
Polish

o./p. 57

OH

17:00

H KAAEZMENH
THE GUEST, 99°
Mads Mengel
Denmark 2026
QV Danish

o./p. 81

20:00 G OH

OAZIH OASIS, 118’
Jannis Lenz

Germany, Austria 2026
QV German

o./p. 95

23:00 OH

MEPEX APTIAX

THE DAYS OFF, 84’
Lucila Mariani
Argentina, Brazil,
Mexico, France 2026
OV Spanish, Portuguese
o./p. 77

MAKEAONIKON
MAKEDONIKON

17:00 & WD
Ol AETEQNAPIOI
BEAU TRAVAIL, 92°
Claire Denis

France 1999

OV French, ltalian,
Russian, Greek

c./p. 128
19:30 E&1EA
MEPA AT TON AODO

BEYOND THE HILL,
94’

Emin Alper

Turkiye, Greece 2012
QV Turkish

o./p. 140

SE

22:30

TINE H TATA MOY:
MIA TAINIA

A THN AN

BE MY CAT: A FILM
FOR ANNE, 88’
Adrian Tofei
Romania 2015

OV English

0./p. 136

TAKHX
KANEAAOTIOYAOX
IANS
KANELLOPOULOS

10:00 PE

AIAAPAXTIKH
NMPOBOAH

& PHYGITAL
EPFTAXITHPIO
ANIMATION ANO
TON ZMYPO XIAKA
INTERACTIVE
SCREENING

& PHYGITAL
ANIMATION
WORKSHOP WITH
SPYROS SIAKAS

o./p. 205
oPEN

17:00 T

MPOIONOI,
ADHITE MAZ

NA MEPAXOYME
LET US THROUGH,
DEAR ANCESTORS,
151

Lav Diaz

Philippines 2026

QV Filipino, English
o./p. 127
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THURSDAY

MEMIMTH

A
N

OAYMTITION
OLYMPION

14:00 OH

EAEDANTEX

ITHN OMIXAH
ELEPHANTS

IN THE FOG, 108"
Abinash Bikram Shah
Nepal, Germany, Brazil,
France, Norway 2026
OV Nepali

o./p. 79

TITANIKOXZ QKEANOX
TITANIC OCEAN, 131

Kwvoravtiva Kotlapdavn

THE UNKNOWN, 139°
Arthur Harari

France 2026

QV French

o./p. 102

IMAYAOZ
ZANNAY
PAVLOS
ZANNAS

11:00 .
AOPA MAABEI:
H MOAITIKH
TOY BAEMMATOX
LAURA MULVEY:
THE POLITICS
OF LOOKING
Masterclass

o./p. 207

13:30 Gy LM

EiMI! AMY!, 33

Laura Mulvey, Peter Wollen
UK 1980

o./p. 143

FRIDA KAHLO & TINA
MODOTTI, 30’

Laura Mulvey, Peter Wollen
UK 1983

o./p. 144

23 AYTOYZITOY 2008
23rp AUGUST 2008, 23°
Laura Mulvey, Faysal
Abdullah, Mark Lewis
UK 2013

Konstantina Kotzamani OV English
Greece, Germany, o./p. 143
Romania, Spain, Japan
2026 16:00 Q&A CR
O\// nga?se]se, English EYA EVE, 91’
A == | Mapia MAuta Maria Plyta
Greece 1953
OV Greek
o./p. 162,207
Tnv npoBolq
Ba akolouBricel culfjtnon
The screening will be
followed by discussion
20:15 - 19:00 Q&A FFC
TENDER LOVING PONDEROSA, 91°
CARE, 108’ Rob Rice
Mike Leigh USA 2026
UK 2026 OV English
OV English o./p. 64
o./p. 121
22.00 &I OH
TO ®EITAPI
EINAI MATEPAZ MOY
23:00 OH | THE MOON IS A

FATHER OF MINE, 97°
George Ovashvili
Georgia, Luxembourg,
Turkiye, Germany, Czech
Republic, Bulgaria 2025
QV Georgian

o./p. 92

TONIA
MAPKETAKH
TONIA
MARKETAKI

13:00 FFC

DIAINMAINEZA
FILIPINANA, 100
Rafael Manuel
Singapore, UK,
Philippines, France,
The Netherlands 2026
OV Tagalog, English
o./p. 61

15:30 FFC

H XPYXIH EMOXH

THE GOLDEN AGE, 113"
Bérenger Thouin

France, Italy 2026

QV French

o./p. 62

Q&A OH

18:30
TEST, 115°
Sam McConnell
USA 2026

OV English
o./p. 100

Q&A OH

21:30
MASC, 83’
Bertil Nilsson
UK 2026

QV English
o./p. 90

23:;59 K&y RM

TENIZ MEXPI ©ANATOY
BLOODY TENNIS, 94°
Nikias Chryssos

Germany 2026

QV English

o./p. 104

OPINTA
AIATTIA
FRIDA
LIAPPA

13:30 D MiN+
XPONIKO MIAX
MOAIOPKIAX
CHRONICLES FROM
THE SIEGE, 95°
Abdallah Al-Khatib
Algeria, France, Palestine
2026

OV Arabic

o./p. 56

17:00 MtN+

FURIES, 133’

Rami Kodeih
Lebanon, Brazil 2026
QV Arabic

o./p. 58

OH

20:00

IMNITI HOME, 105°
Marijana Jankovié
Denmark, Serbia 2026
QV Danish, Serbian
o./p. 83

OH

23:00

NYXTEPINH
NOXZOKOMA
NIGHT NURSE, 95
Georgia Bernstein
USA 2026

OV English

o./p. 94




TZON

KAXXABETHX
JOHN
CASSAVETES

FR

13:00

ZENO AIMA
FOREIGN BLOOD, 94’
Tdvng Aukoupéong
Tonis Lykouressis
Greece, Cyprus 2026
QV Greek

o./p. 149 o=

FR

16:00

THE
MEGALOMANIACS,
105°

Znupog XraBoulénoulog
Spiros Stathoulopoulos
Greece, Cyprus,
Colombia 2025

OV English, Greek

./p. 150 -
P
19:00 Gy NG
MAKPO®OEN

FROM FAR AWAY, 13°
Nikog Mpappatikég
Nikos Grammatikos
Greece 1987

OV Greek

o./p. 158

ATPYTINIA

THE WAKE, 102’
Nikog lpappatikég
Nikos Grammatikos
Greece 2005

OV Greek

o./p. 160

22:00 (7N MtN+ FR

SANAZITAYPONETAI
RECRUCIFIED, 135"
©o3wprig Manadouldkng
Theo Papadoulakis
Greece, Luxembourg,
ltaly, Cyprus 2026
OV Greek, English
o./p. 59,151

>TAYPOX
TOPNEX
STAVROS
TORNES

09:0013:00(E NG
NMPOBOAEX

MONO TIA TXOAEIA
SCHOOLS ONLY

o./p. 163-169

14:00 MtN+

NTOYA DUA, 101"
Blerta Basholli
Kosovo*, Switzerland,
France 2026

OV Albanian, Serbian
a./p. 56

17:00 OH

NAGI NOTES, 110’
Koji Fukada

Japan, France,
Singapore, Philippines
2026

OV Japanese

o./p. 93

Q&A OH

20:00
MYZTIKA
KAI WIOYPOI

IN A WHISPER, 112*
Leyla Bouzid
France, Tunisia 2026
QV Arabic, French
o./p. 85

23:.00 &Ly OH

H NPQTH ZQNH
FIRST ZONE, 84’
Thom Lunshof

The Netherlands 2026
QV Dutch

o./p. 80

MAKEAONIKON
MAKEDONIKON

14:00 WtD
OAOX TAXAPA 143
143 SAHARA STREET,
104’

Hassen Ferhani

Algeria, France, Qatar
2019

QV Arabic, French,
English

c./p. 128

17:00

MEPEX =HPAZXIAX
BURNING DAYS, 131"
Emin Alper

Turkiye, France,
Germany, The
Netherlands, Greece,
Croatia 2022

QV Turkish

o./p. 141

EA

20:00 s7

Ol ®QTIEX

THE FIRES, 107"
Ugla Hauksdéttir
Iceland, Poland 2025
QV Icelandic, English
c./p. 109

22:30 SE

OZAMNOAQ:

TO KAKO MATI
JINN: EVIL EYE, 98’
Melodi Tézim
Torkiye 2024

QV Turkish

c./p. 138

TAKHX
KANEAAOTIOYAOX
IANS
KANELLOPOULOS

o2
X
o)
m>
25
Z—
@O
(0 |
w O
OO0
3
g >
cX
3
>

12.11.2026

I
w



FRIDAY

MAPAXZKEYH

IS
N

OAYMTITION
OLYMPION

135 G EA

TPEIZ AAEPO®EX

A TALE OF THREE
SISTERS, 108"

Emin Alper

Turkiye, Germany,

The Netherlands, Greece

llya Khrzhanovsky
Germany, France, Sweden
2026

OV Russian, English, Greek
o./p. N3

H taivia 0a npoPAnOsi
pe Sidheippa 15 Aentov
The film will be screened
with a 15-minute break

IMAYAOZ
ZANNAY
PAVLOS
ZANNAS

11:00

Ol EAAHNEZX
KINHMATOIPA®IXTEX
GREEK
CINEMATOGRAPHERS
Avoiyti Zulfjtnon: GSC
Open discussion: GSC

o./p. 209

13:00 m

ANAKAAYMNTONTAX
ZANA THN «OMEPA»
TOY ANAPEA
BEAIZZAPOMOYAOY
REDISCOVERING
ANDREAS
VELISSAROPOULOS'S
OPERA

2019 Avoiyti culijtnon
QV Turkish Open Discussion
o./p. 142 o./p. 210
15:00 O OH NG
16:00 [e 17N AIC | O KOZIMOX
ST:AND UP. 96’ TOY FKOYTKOY
Mari Sander GUGU'S WORLD, 93°
arl Ssanders Allan Deberton
The Netherlands, Greece Brazil 2026
Bl
QV Dutch, English / grzu]géusese
o./p. 54 CHfh
1730 G M
AINIFMATA
’ Q&A THX XOITTAZ RIDDLES
&302]6,-- OF THE SPHINX, 91’

Laura Mulvey, Peter Wollen
uK 1977

OV English

o./p. 144

20:30 FFC
DYTEYQ TO XEPI MOY
ZTON KHMO

| PLANT MY HAND

IN THE GARDEN, 83*
Boris HadZija,

Hoda Taheri

Germany, Serbia, USA 2026
QV Farsi, Serbian,
German, English

o./p. 62

23:00 RM

TENIZ MEXPI ©OANATOY
BLOODY TENNIS, 94°
Nikias Chryssos

Germany 2026

OV English

o./p. 104

TONIA
MAPKETAKH
TONIA
MARKETAKI

13:00 FFC
PONDEROSA, 91

Rob Rice

USA 2026

OV English

o./p. 64

16:00 AlC

FEMIXZE OHPIA

O TONnox

TOO MANY BEASTS,
95°

Sarah Arnold

France 2026

OV French

o./p. 55

Q&A EA

18:30
AYTPQIH
SALVATION, 120°

Emin Alper

Turkiye, France,

The Netherlands, Greece
2026

QV Turkish, Kurdish

o./p. 142

21:30 -
FTONIKH NOHMOZXZYNH
SHEEP IN THE BOX, 126°
Hirokazu Koreeda

Japan 2026

OV Japanese
o./p. 120

23:59 RM

HOT SPOT, 101"
Agnieszka Smoczynska
Sweden, Greece, Norway,
Poland 2026

QV English, Japanese

o./p. 106

OPINTA
AIATTIA
FRIDA
LIAPPA

Q&A OH

13:30
MASC, 83"
Bertil Nilsson
UK 2026

OV English
o./p. 90

1700 G OH

NYXTEPINH
NOXOKOMA
NIGHT NURSE, 95°
Georgia Bernstein
USA 2026

OV English

o./p. 94

19:45 OH
ENAZ ANOPQIOX
THX ENOXHX TOY

A MAN OF HIS TIME,
153°

Emmanuel Marre

France, Belgium 2026
OV French

o./p. 91

23:00 OH
IMNANIA SYMINAQ T’
ONEIPO

| RARELY WAKE UP
DREAMING, 100’
Isabelle Stever

Germany, Ukraine 2026
OV Ukrainian

o./p. 84




TZON

KAXXABETHX
JOHN
CASSAVETES

1215 E2Y MiN+ FR

SANAZITAYPONETAI
RECRUCIFIED, 135
©odwprig Manadouldakng
Theo Papadoulakis
Greece, Luxembourg,
Italy, Cyprus 2026

OV Greek, English

o./p. 59,151 =
=

15:45 [eLYNIAIC FR

TITANIKOX
OKEANOX

TITANIC OCEAN, 131
Kwvotavtiva Kotapavn
Konstantina Kotzamani
Greece, Germany,
Romania, Spain, Japan
2026

OV Japanese, English
o./p. 54,151 =

19:00 FR

TO AAGOX

THE FLAW, 94’
Oedpilog
Manactuhiavég
Theophilos
Papastylianos
Greece, Latvia 2026

OV English

o./p. 148

22:00 Y NG

MHAEIA... KPEIZXQN
TON EMON
BOYAEYMATQN
MEDEA...LOUDER
THAN MY
THOUGHTS, 97°
Nikog Mpappatikég
Nikos Grammatikos
Greece 2014

OV Greek

o./p. 159

>TAYPOX
TOPNEX
STAVROS
TORNES

09:00-13:00 L&Y NG
NMPOBOAEX

MONO TIA IXOAEIA
SCHOOLS ONLY

o./p. 163-169

14:00 MtN+

FURIES, 133"

Rami Kodeih
Lebanon, Brazil 2026
QV Arabic

o./p. 58

17:00

MONTIKAKI
MOUSE, 120°
Kelly O'Sullivan,
Alex Thompson
USA 2026

OV English

o./p. 92

OH

20:00 QY OH NG
METPAQ

| MATTER, 100"

Alina Serban

Romania, Germany,
Belgium 2026

OV Romanian, Romany
o./p. 84,166

MAKEAONIKON
MAKEDONIKON

17:00
MPOBATO
SHEEP, 91"
Alex Reinberg,
Leni Gruber
Austria, Germany 2026
QV German

o./p. 124

19:30

H AMMOX

MOY MAX ANAAOTEI
OUR SHARE OF SAND,
94’

Shalini Adnani

UK, India, Greece 2026
QV English, Hindi

OH

o./p. 95

22:30 SE
AEN OA "TAl MONH
YOU WON'T BE
ALONE, 109"

Goran Stolevski
Australia, UK, Serbia
2022

QV Macedonian,
Aromanian

o./p. 139

TAKHX
KANEAAOTIOYAOX
IANS
KANELLOPOULOS

19:00 o

JACKRABBIT, 99°
Jared Hogan

USA 2026

QV English

o./p. 126

JTNAIHDS SONINIIFEOS
VWWVYd1O0dU OI110VOdO
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SATURDAY

2ABBATO

I
o

MAYAOX
ZANNAX
OAYMIION PAVLOS
OLYMPION ZANNAS
12:00
394 EYPQIAIKA
BPABEIA
KINHMATOIPA®OY:
ANAKOINQIH TON
YNOWH®IOTHTON
39tH EUROPEAN
FILM AWARDS:
NOMINATIONS
REVEALED
o./p. 21 m
14:00 OH| . 3.45 OH
b ABMOY THEFOX, ! raiaovponpirkinizza
Dario Russo DONKEY PRINCESS, 90°
Australia 2025 Cristébal Leén, Joaquin
. Cociiia
cO}/pEg%;llsh Chile, France, The
o Netherlands, Uruguay,
Germany 2026
QV Spanish
o./p. 78
16:00 OH
17:00 AIC | IBAN KAl XANTOYM
. IVAN & HADOUM, 103’
OA TOYX AEI¥Q lan de la Rosa
AN ®YTQ Spain, Germany, Belgium
IF 1 GO WILL THEY 2026
MISS ME, 92 OV Spanish, Arabic
Walter Thompson- o./p. 86
Hernandez
USA 2026
QV English 19:00 & FFC
o./p. 52 XQPOI YNOXXEZEQN
PROMISED SPACES, 78"
19:30 - Ivan Markovié¢
BEEMQO! France, Germany,
BEHEMOTH!, 127 Cambodia, Serbia 2026
Tony Gilroy OV Khmer
USA 2026 c./p. 64
QV English
o./p. 112
22:00 SE
22:30 OH | TO XYNAPOMO TT.
TANGLES, 102’ T.T. SYNDROME, 102*
Leah Nelson Dejan Zeéevié¢
USA 2026 Yugoslavia 2002
OV English QV Serbian
o./p. 100 o./p. 139

TONIA
MAPKETAKH

TONIA
MARKETAKI

13:00 OH

CONGO BOY, 94’
Rafiki Fariala

Central African Republic,
France, Democratic
Republic of Congo, Italy
2026

OV Sango, French,
Lingala, Swabhili

o./p. 76

15:30 OB OH NG
METPAQ

| MATTER, 100’

Alina Serban

Romania, Germany,
Belgium 2026

OV Romanian, Romany
o./p. 84,166

STAND UP, 96’

Mari Sanders

The Netherlands, Greece
2026

OV Dutch, English

o./p. 54

21:30 G OH

DESTROY ALL GIRLS,
87’

Erin Vassilopoulos

USA 2026

OV English

o./p. 78

23:59 RM

FAMILY MOVIE, 87°
Kevin Bacon

USA 2026

QV English

c./p. 105

OPINTA
AIATTIA
FRIDA
LIAPPA

14:00 O NG

OA XE NOIAZEI
AN MEGANQ;
WILL YOU CARE IF
I DIE?, N3’

Rojda Sekerséz
Sweden 2026

OV Swedish

o./p. 169

17:00 -

TO AIQNIO TEAOX
THE END OF IT, 101"
Maria Martinez Bayona
UK, Spain, Norway 2026
QV English

o./p. 114

20:00 OH
H AMMOX

MOY MAX ANAAOTEI

OUR SHARE OF SAND,
94’

Shalini Adnani

UK, India, Greece 2026
OV English, Hindi
o./p. 95

23:00 OH

AlIO ©OX
HOLY LIGHT, 86°
Marian Crisan
Romania, Moldova,
Slovakia 2026

OV Romanian

o./p. 83




TZON >TAYPOX
TOPNEX
STAVROS

TORNES

TAKHX
KANEAAOTIOYAOX
IANS
KANELLOPOULOS

KAXXABETHX
JOHN
CASSAVETES

MAKEAONIKON
MAKEDONIKON

DOWNTOWN, 95°
®Dpévru BiavélAng
Freddy Vianellis

o./p. 147 =

Rebekah Fortune
Ireland, UK, The
Netherlands 2026

13:00 FR

TO AAGOX

THE FLAW, 94’

Oe6¢pilog

Manactuhiavég 14:00 &Y FFC|14:.00 WtD

Theophilos ®YTEYQ TO XEPI MOY | ZAN ®PANZIZKO:

el ITON KHMO QPA MHAEN

reece, Latvia 2026
O English | PLANT MY HAND | VANISHING POINT,
o Jo. 148 IN THE GARDEN, 83 [ 99"
(==Y | Boris Hadija, Richard C. Sarafian

Hoda Taheri USA, UK 1971
Germany, Serbia, USA QV English

16:00 OH | 2026 o./p. 134

H WHAH OYAIA QV Farsi, Serbian,

ULYA, 102 German, English

Viesturs Kairiss o./p. 62

Latvia, Estonia, Poland,

Lithuania 2026 17:00 O NG |17.00 7

OV Latvian MAGAINONTAZ TO BAEMMA

o./p. 102 NA ANATNEEIE TOY NOTAMOY
KATQ AMNMO TO NEPO | A RIVER'S GAZE, 92°

19:00 FR LEARNING Andreea Cristina

AITEAOX XTA MEPIZ | TO BREATHE UNDER | Borfun

ANGEL WATER, 95’ Romania, France,

Slovenia 2026
OV Romanian, Romani,
French, Slovenian

Greece 2026 OV English o./p. 110 SALON DE BELLEZA,
OV Greek o./p. 167 110’
a./p. ktr?ovopli Tt 19:30 S EA | Nathalia Acevedo
Xpuocou AAé§avdpou 20:00 Eidl OH | ynowiex g\\jxéc‘i;:i;ince 2026
ooy Ayyeho | TPOFONOI FRENZY, 119’ oo 27
Nanadnuntpiou | ANCESTORS, 106 Emin Alper P
Honorary Golden | David Turpin Turkiye, France, Qatar
Alexander Awarding to | Ireland, UK 2026 2015
Aggelos Papadimitriou | OV English OV Turkish
o./p. 73 o./p. 141
22:00 L
APART, 104" 22:30 SE
Irehdva Khnprj 23:00 OH | EJAYAAIO IDYLL, 84/
JelonaKliis | JOSEPHINE, 119’ Tomaz Gorki¢
VIR, S, Beth de Araijo Slovenia 2015
2026 USA 2026 OV Slovenian
OV English, Greek, OV English o./p. 137
Turkish, Afrikaans, Sotho 9 o
o./p. 87

19:00 (YT
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SUNDAY

KYPIAKH

IS
[ee]

OAYMTITION
OLYMPION

14:00 O NG
H ATPOMHTH FATA
BRAVE CAT, 92°
Gabriel Osorio

Chile 2026

QV English, Spanish

o./p. 163

100  SISS|

AFNQXITH N'YNAIKA
WOMAN UNKNOWN,
126°

May El-Toukhy
Denmark, Sweden, Latvia
2026

QV Danish

o./p. 121

TEAETH AHZHX
CLOSING CEREMONY

Eicodog

pe npookAfosig kai
nEPIOPICPEVO

apiBué sioitnpicy
Admission by Invitation
and Limited Ticket Sale

IMAYAOZ
ZANNAX
AEON
ZANNAS

13:00 O OH NG
O KOXMOX

TOY FKOYIFKOY
GUGU'S WORLD, 93°
Allan Deberton

Brazil 2026

OV Portuguese
o./p. 82,165

16:00 OH

EKAEIWH
EKLIPSE, 91
Manvuel Wetscher
Austria, ltaly 2026
QV German

o./p. 79

19:00 OH
FTPAMMATA AMNO MIA
EXQTEPIKH EEOPIA
LETTERS FROM AN
INNER EXILE, 110"

Eloy Enciso Cachafeiro
Spain 2026

OV Spanish, Galician,
Valencian

o./p. 88

22:00 OH

DOYIKQTH OEA
JIM QUEEN, 85’
Marco Nguyen, Nicolas
Athané

France 2026

OV French

o./p. 87

TONIA
MAPKETAKH
TONIA
MARKETAKI

13:00 O ©OH NG
ATOPI ATMO ZIAEPO
IRON BOY, 90°

Louis Clichy

France, Belgium 2026

QV French

o./p. 85,166

16:00 OH

H AAENOY
THE FOX, 90°
Dario Russo
Australia 2025
OV English
o./p. 81

19:00 OH

CONGO BOY, 94’
Rafiki Fariala

Central African Republic,
France, Democratic
Republic of Congo, Italy
2026

QV Sango, French,
Lingala, Swabhili

c./p. 76

OPINTA
AIATTIA
FRIDA
LIAPPA

17200 & OH

MPOrONOI
ANCESTORS, 106°
David Turpin
Ireland, UK 2026
OV English

o./p. 73

20:00 OH
IBAN KAl XANTOYM
IVAN & HADOUM, 103°
lan de la Rosa

Spain, Germany, Belgium
2026

QV Spanish, Arabic

o./p. 86

23:00 OH

AEN YMAPXOYN
ANAPEX EKEI EEQ
NO GOOD MEN, 103°
Shahrbanoo Sadat
Germany, France,
Norway, Denmark,
Afghanistan 2026

QV Dari, Pashto

o./p. 94




TZON

KAXXABETHX
JOHN
CASSAVETES

12:00 FR

APART, 104"

Ixehava KAnpn

Stelana Kliris

Cyprus, Greece, UK

2026

OV English, Greek,

Turkish, Afrikaans, Sotho

o./p. 147 —
p =

16:00 FR
AITTEAOX
ITA MEPIZ
ANGEL

DOWNTOWN, 95°
®Dpévru Biavélng
Freddy Vianellis
Greece 2026

OV Greek

o./p. 147

19:00 -

OA TOYI AEI¥Q
AN ©YTQ

IF 1 GO WILL THEY
MISS ME, 92°
Walter Thompson-
Hernéndez

USA 2026

OV English

o./p. 52

>TAYPOX
TOPNEX
STAVROS
TORNES

14:00 Q&A FFC

XQPOI
YNOXIXEXZEQN
PROMISED SPACES,
78’

Ivan Markovié

France, Germany,
Cambodia, Serbia 2026
QV Khmer

o./p. 64

17:00 OH
TOMOX FNATPEIAX

A PLACE TO HEAL,
105’

Cédric Kahn

France 2026

OV French

o./p. 96

20:00 OH
DAEFTOMENOI
TITANTEX

THE BURNING
GIANTS, 118"
Phuttiphong
Aroonpheng

Thailand, Singapore,
France, The Netherlands
2026

QV Karen, Thai

o./p. 75

23:00 OH
DPIKEP

PHREAKER, 98°

Adam Yorke

Canada 2026

OV English

o./p. 96

MAKEAONIKON
MAKEDONIKON

12:30 Wwib
O AOPENZX

THX APABIAX
LAWRENCE

OF ARABIA, 227'
David Lean

UK 1962

QV English, Arabic,
Turkish

o./p. 131

H taivia 8a npoPAnOsi
pe SidAeippa 15 Aentodv
The film will be screened
with a 15-minute break

17:00 OH
ATIO ®QX

HOLY LIGHT, 86°
Marian Crisan

Romania, Moldova,
Slovakia 2026

OV Romanian

o./p. 83

19:30 S/
O EMIZKENTHZ

THE VISITOR, 115"
Vytautas Katkus
Lithuania, Norway,
Sweden 2025

QV Lithuanian,
Norwegian, English

o./p. M
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KANEAAOTIOYAOX
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KANELLOPOULOS

o2
X
o)
m>
25
Z—
@O
(0 |
w O
OO0
3
g >
cX
<
>

15.11.2026

IS
O






AIC

Arrivals International Competition
Arrivals AieBvéc Alaywviotikd

BRAVE NEW LOVE

OAYMAZXITH KAINOYPTIA ATAMH
Mapia Mnek Maria Back

Aavia, Zoundia, EAN\G3a Denmark,
Sweden, Greece

2026, 107

Ti Ba yivétav av o1 kavdveg tng Hovoyapiag
Sev eixav noté ypagtei; H Kéit éxel xtioe
pia wn nou, an’ €&w, poidler 1Idavikn kai
pappévn ota PETPA TNG: €vav TPUPEPS ou-
Cuyo, pia €pnPn kdépn oTo KATWPAI TNG SIKAG
tng enavdotaong, pia otabepn kapiépa

g unvoBepaneltpia. Ed® kai tpia xpdvia
éxel napdMnia pia nabiacpévn, nAnv avo-
MokApwtn oxéon pe évav dMov avdpa,
npPooekTIKA oploBetnuévn and kavoveg

nou €xouv oKonod va KPATHoouV Tov yapo
tng avénago kai tn dinAj {wn tng aBatn.
‘Otav ekeivog kaleital Eagvikd va petapépel
tn Souleid tou otnv ENNGSa, autd n guv-
Bpauotn apyitektovikn katappéer kai n Kért
Bpioketal avupétwnn pe éva ep@dTnEa NoAd
peyalitepo and to diAnupa tng aniotiag:
OX1 NG VA KPATACE! TO PHUCTIKS TNG, AAG
av n povoyapia auth kaBautr eivar ptiay-
HEVN YIO VA XWPECEI QUTO NOU NPAYHATIKG
emBupei. Xtnv EA\Ada, tn xodpa tou pubou
Kal Tng apyaioloyiag, apyiler va &eBaPel tov
aAnBivé tng eautd. Me aixunpd, aponhi-
oTIkS XloUpop, n Mapia Mnek avtuotéketal
otnv evkohn nBIkA etupnyopia nou ocuviBwg
npokalei pia tétola 1o0Topia, aphivovtag tnv
evoyn kai tyv emBupia va cuvundpyouv avti
va avaipolyv n pia tnv d\n. To anotéhecpa
eivar pia anp6PAentn, oveipik) npdkAnon
yepdtn avatponég. Autr eival n iotopia
piag yuvaikag nou dev eviagepetal va
{ntroerl tnv &deia twv dMwv éoo va @a-
vtaotei nog Oa pnopoloav va poidlouv n
oikoyévela, n eniBupia kai n cuvipo@ikdTnTa
otav dev undpyel Kaveig va g kpivel. Mia
taivia nou pag npookalei ciwnn\a va ga-
VTAoTOUNE €vav nio ToApNpd €pwTa.

What if the rules of monogamy vanished
overnight? Kate has built a life that, from the
outside, looks exactly like what she's sup-
posed to want: a kind husband, a daughter
on the cusp of her own rebellion, a steady
career as a hypnotherapist. For three years,
she has also been carrying on a passionate,
yet never quite fulfilled relationship with an-
other man, carefully bound by rules designed
to keep her marriage intact and her double

life invisible. When he is suddenly called
away to Greece and Kate follows him, this
fragile architecture collapses, and she is left
facing a question far bigger than infidelity:
not how to keep her secret, but whether mo-
nogamy itself was ever built to hold what she
truly wants. There, in the land of myth and
archaeology, she begins to unearth her true
self. Working with sharp, disarming humor,
Maria Back resists the easy moral verdict a
story like this usually invites, letting guilt and
desire coexist rather than cancel each other
out. The result is a constantly surprising,
dreamlike provocation about a woman less
interested in asking permission than in im-
agining what family, desire, and partnership
could look like once nobody is watching to
judge them - and a quiet invitation to pic-
ture a braver kind of love.

ON-SITE 8/11 Olympion 16:00 &
9/11 Marketaki 13:00

A DAY IN THE LIFE OF JO:
CHAPTER PHAEDRA

MIA MEPA XTH ZQH THX TZO:
KEDAAAIO DAIAPA

ZakMiv Aévtlou Jacqueline Lentzou
EAAG3aq, Meppavia, Fallia Greece,
Germany, France

2026, 88’

H Tlo, pehayxohikrj, atiBaon kar péhig 15
XPOVQYV, OVEIPEUTNKE OTI €yIVE VEPO, AANG
Sev eival BERain. Moi1dler xpuon kortalo-
vtag 1o €idwAd tnG og yuahiotepd xapTi,
kal khaiel oto pédOnua akolyovtag tn
Daidpa va tpayoudd: pwvr ayyelikn, véa
@iAn-npaypatkn. To Bpddu, Aiyo npiv tnv
Eavaouvavtroel, TnG Aéve éva avékdoto
nou dev katalaBaivel, alAG poipaia Ba tng
anokaAupBei.

Jo, wild, melancholic, and only 15, is too shy
to listen to the music she truly loves. When
her classmate Phaedra performs an ethe-
real song that makes Jo's heart skip a beat,
everything suddenly shifts. Between one
breath and the next, Jo writes a poem and
cuts a rose as an apology for her moody
mother. The details of last night's dream slip
from her mind. A day of changes.

ON-SITE 10/11 Olympion 17:00 &
11/11 Cassavetes 16:00

(Z-V) NOILD373S TVIDI440
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IF 1 GO WILL THEY MISS ME
OA TOYX AEIWQ AN ®YIQ
FoudAtep Topoov-Xepvavreg
Walter Thompson-Herndndez
HIMA USA
2026, 92’

O dwdekdypovog Aith Avt peyaldver oto lou-
ot tou Aog Avtleleg - tn cuvoikia nou tau-
tiotnke 600 kapia pe to «black experience»,
HETA TG Tapayeg tou 1965, pépog tou kivipa-
106 TV noAiItikwyv Sikaiwpdtwy. To 6nlo tou
€vAVTIOV TNG NPAYHATIKOTNTAG Eival Eva oki-
100 nou €xel okapPioTei: PAénel Tov natépa
tou oav Beikn pryolpa, tov {wypagilel cav
Mooceiddva kafdAa otov MNAyaco, eve o idiog
ovelpeletal va yivel mAdtog. ‘Otav o Mniyk
Avt anogulakiletal, n npaypatikétnta dev
Xwpdael otov pibo: o Avtpag nou enicTPEPel
eivar anépakpog, Bapus, Pubiopévog ota Sikd
Tou Bdpn, eved n pntépa tou npoonabei va
KPATAoEl TNV oIkoyévela og 1copponia. Evag
npwtoeppavi{éuevog oknvoBétng enektei-

vel v npoBAnuatiki piag nponyolpevng,
noAuBpaBeupévng pikpol prkoug taviag

Tou kal napadidel pia Taivia cav spin-off

tou Moonlight yia tn onuepivil Apepiki: pia
Io0Topia nou avtAei and to viokipaviepiotiko
BAéppa kar and pia Aaikr, noiNtikA gikovo-
ypagia —agponidva nou oxi{ouv Tov oupave,
naidid nou anA@vouyv Ta xépia oav PTepd-
yia va piNjoel yia tn palpn tautdtnta, TNV
natpdtnta, tn dlapuyn Kai TNy avaykn yia
opatdtnta npiv and Tnv opIcTIKY avaxwpenon.
Micw anéd tnv tpupepdTnTa KpUPeTal pia olw-
nn\f aywvia: no¢ poidlel n aydnn étav o évag
yoviog peyal@vel ota pdtia Tou naidiol cav
Bpulog, ki 0 dMog kpatd dho o Bdpog Tng
kaBnpepivotntag.

Twelve-year-old Lil Ant grows up in Watts, Los
Angeles, a neighborhood deeply marked by the
Black experience and forever associated with
the civil rights struggles that erupted in the 1965
riots. To make sense of the world around him, Lil
Ant has drafted a myth of his own: he imagines
his father as a godlike figure, drawing him as
Neptune riding Pegasus, while dreaming of
becoming a pilot himself. But when Big Ant is re-
leased from prison, the reality of his father can-
not live up to the legend. The man who comes
home is withdrawn and weighed down by his
own troubles, while Lil Ant's mother struggles

to hold the family together. Expanding on the
themes of his acclaimed, award-winning short
film, this first-time feature director offers an hom-
age to Moonlight for contemporary America - a
deeply personal story told through a documen-
tary-like gaze and a strikingly poetic, almost
folkloric visual language. Planes tear across the
sky; children stretch out their arms like wings.

Through these images, the film explores Black
identity, fatherhood, the longing to escape, and
the fundamental need to be seen before it's
too late. And beneath all that tenderness runs
a quiet, aching question: what happens to love
when, in a child's eyes, one parent grows into a
legend, while the other bears the full weight of
everyday life?

ON-SITE 14/11 Olympion 17:00 &
15/11 Cassavetes 19:00

THE INCOMER

O NEO®EPMENOX
Aouig Ma&rov Louis Paxton
Hvwpévo Bacikeio UK
2026, 102’

Kdnou ota avoixtd tng Xkwtiag, oe éva vnoi
nou ané kaipd Bewpeital akatoiknto, dUo
adép@ia, n Aia kar o Zavt, kuvnyouv Ba-
MacconoUNia pe Sixtua, cuvopidouy pe pubikd
nAdopata kar nponovoulvtal paviedmg yia

VA anoKpoUCOUV TOUG KVEOPEPHEVOUGH MOV,
6nwg eival neneiopévol, Ba épBouv va toug
ndpouyv to onit. O1 péPBol toug dev apyolv
va enPeBaiwBoiv: eppaviletar o Ntavied,
évag aneAniotikd aprjxavog, auctnpd Biykav
dnpotikdg undAnhog, nou éxer €pBer yia va
Toug kavel é&won. ZOvtopa Ba avakaliyel
6T TPIAVTA XPOVIa NAPOUG AnopdvVwong
€youv kdvel ta dUo adéppia aionepiepya kai
eNIKivOUva anpoeToiyaocta yia tov £§w kdopo
- Kal To id10 1GXVE! Kal yIa TOV KOOPO, nou dev
poiader €toipog va toug unodeytei. H npwtn
tavia peydlou prikoug Tou cevapioypdpou
kal oknvoBétn Aouig MNa&tov aprjvetar oho-
KAnpwtikd oto dikd tnG naparfpnua, kanou
avdueoca oto The Wicker Man «ai o€ éva
napauuBi nou éxace tov Spdpo Tou NPog To
nAaté piag taviag folk horror. Eved dnuioupyei
pia aioBnon npaypatikig aneiAig pe Ty nai-
Sidotukn kukAoBupia tng Aika kai Tou Xdvu,
tautdypova gépvel YENIO xApn oTn cacTIopé-
vn duoniotia tou Ntdviel, nou peyalaver and
Aenté oe Aenté. Miow and ta BalasoonovAia
nou payeipelovtal o XapnAn ewtd, TIG TeAe-
Toupyieg yeuolyvwaoiag pnavavag kai tg 6Ao
Kl M0 NAPAvoikEG avapeTpnoelg kpuBetal
KATI anpocddknta TPUPePS: Hia I0Topia yia
tov poPo tng alayng, aAld kai yia ekeivo
tov nio napd&evo, eAmdopdpo pSPo tou V'
aproeig emtéloug kanolov dAo avBpwno va
oe n\noidoel.

Somewhere off the coast of Scotland, on an
island long assumed uninhabited, siblings
Isla and Sandy hunt seabirds with nets, talk
to mythical creatures and train obsessively
to repel the “incomers” they're convinced are
coming for their home. Soon enough, they're



proved right: enter Daniel, a painfully awk-
ward, strictly vegan council worker sent to
evict them, who quickly discovers that thirty
years of total isolation have left the pair
magnificently, dangerously unequipped for
the outside world - and vice versa. Writer-di-
rector Louis Paxton's feature debut commits
fully to its own delirium, somewhere between
The Wicker Man and a fairy tale that got
lost on its way to a folk horror set, drawing
real menace from Isla and Sandy’s childlike
volatility even as it mines real laughs from
Daniel’s growing, bewildered disbelief. Be-
neath the seabird stew, banana-tasting ritu-
als and increasingly deranged stand-offs lies
something surprisingly tender: a story about
the terror of change, and the stranger, more
hopeful terror of finally letting someone in.

ON-SITE 7/11 Olympion 14:00 &
8/11 Marketaki 13:30

LES INDES

Moliv ZouAié, NikoA@ Xanoulié
Pauline Julier, Nicolas Chapoulier
EMBetia, lonavia Switzerland, Spain
2026, 82°

Mépa ané ta Bouvad, pia péAouca Paoi-
Mooa ta&idelel ota xépia avbpwnwy nou
dev Ba kabicouv noté oto tpanéll tng.
Méoa tou 170u aikva: To NopTPETo TNG
veapng Iveavtag Mapiag Onpeoiag, €pyo
tou Beldokeb, otélvetal wg Smdpo eipAvng
ané tnv lonavia otn yaAhikr aukr evog
veapoU Baciid, ovépat Aoudofikou IA".
Tn petagpopd tou népa and ta Mupnvaia
avahapPdavouyv tpeig avar@ocipol Avipeg:
dUo okAnpaywynuévor MaA\or otpatiwteg,
o €vag and Toug onoioug gival HOUyKOG,
Kal évag ovelponappévog veapog lonavog
EUYEVAG, NENEICPEVOG OTI N MEPINETEIA TOV
nepipéver Aiyo mio népa and tov opilovta.
Mia eninovn nelonopia cUvtopa kAipa-
K@VeTal o€ pia andtopn katdBaon, kabag
ta Bouvd, pia yewypagia népa and tov
VOpO, TOUG anoyupvevouy and kabe ixvog
KUpoug, Y\dooag kal autandtng, eniBal-
Aovtag pia anpdéopevn, BouPrn oikeldtnta
avdpeoca oe avBpdnoug nou n iotopia dev
enpokerto noté va BupnBei. Mupiopévo oe
tonia t6c0 apeilikta yia To cuvepyeio oo
paivovtal otnv 00dvn, to Les Indes ava-
SeikvUel TO €IKAOTIKG peyaleio evdg dyovou
ténou kal kpUPer pia oiwnnAi cuvtpiPn
otny teheutaia tou €1kéva: TO NOPTPETO,
ME TNV anooToAr tou ekNANpwuEvn, ap-
xel00etnpévo avdpeca oe apétpnta dAha,
Eexaopévo dn and ta otéppata nou
unnpétnoe. Mia 1otopia yia tnv autokpa-

Topia Kal To Tipnua nou nAnpwvouv 6ool
kouBalouv to Bdpog tng 1oTopiag xwpig va
yivouv Kopudti tng.

Across the mountains, a future queen trav-
els in the hands of men who will never sit

at her table. Mid-17th century: Veldzquez's
portrait of the young Infanta Maria Theresa
is sent as a peace offering from Spain to the
French court of a boy-king named Louis XIV.
Entrusted with carrying it across the Pyrenees
are three men of no rank - two hardened
French soldiers, one of them mute, and a
dreamy young Spanish nobleman convinced
that adventure waits just past the horizon.
What begins as an arduous trek becomes a
descent, as the lawless mountains strip away
rank, language and illusion alike, forcing

an unlikely, wordless intimacy between men
history was never going to remember. Shot
in the austere Academy ratio, in landscapes
as punishing to film in as they look on screen,
Les Indes finds painterly grandeur in barren
terrain and quiet devastation in its final
image: the portrait, mission accomplished,
filed away among countless others, already
forgotten by the crowns it served. A story
about empire, and the price paid by those
who carry history’s weight without ever being
written into it.

ON-SITE 10/11 Olympion 14:00 &
11/11 Marketaki 16:00

THE RIVERBANK

ITHN OX©H TOY NOTAMOY
Martéoug Dapiag, ‘Evok KapBdahiou
Matheus Farias, Enock Carvalho
Bpalikia, Meppavia Brazil, Germany
2026, 120°

‘Exovtag eykataleigel to natpikd Tou, o

veapdg leCexinA Ler nhéov oe éva koivopio
oto Pecipe tng Bpaliliag, pali pe g tpavg
KoMNTEG Tou nou anapti{ouv TNV oIKOYEVEIa
™G emMoyng Tou. MvApeg avaykaoTikAG
KATAXNoNG anod To auotnpd XPIoTIAvIKO
oikoyevelakd nepifdailov dnou peydAwoe
Ba Eunviioouv étav petatiBetal, wg kaba-
PICTAG, OF HIa POVIAPEVTANICTIKY EKKANOIQ,
NG onoiag nyeital £vag XapIiopatikdég 6o
Kkal okotevég ndctopag. MapdMn)a, oto
napanotdpio cruising spot nou eniokéntetal
ta Bpddia, yvwpilel Tov puotnpiddn Yapd
lepepia, Tn ouypr nou n nepioxn apyiler

va yivetal mo enikivduvn ané noté. ‘Ola ta
oTolxeia nou Kavouv eAKUCTIKS TO GUYXPO-
vo Bpalihidviko queer cinema gival £8¢:
KOVTIVA o€ I8pwpEva SEPPATA, YONTEUTIKA
VUXTEPIVA KABPAPIoHATA, NIECTIKEG TAGIKES
avubéoeig, o€&l Bpihepikd otoixeia, kai éva
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Sikaio Eidiké Bpafeio tng Enitponig oto eni-
onpo d1aywvioTikS Tou eeTivol Aokdpvo yia
10 peydlou prjkoug viepnouto dUo cuvepya-
v tou K\épnep Mevtdvea Dikiou.

Having left his family home, young Ezekiel
now lives in a communal household in Reci-
fe, Brazil, together with his trans best friends
who make up his chosen family. Memories of
the forced religious upbringing in the strictly
Christian family environment in which he grew
up resurface when he is assigned as a cleaner
to a fundamentalist church led by a pastor

as charismatic as he is sinister. Meanwhile, at
the riverside cruising spot he visits at night,

he meets the mysterious fisherman Jeremiah,
just as the area grows more dangerous than
ever. All the elements that make contemporary
Brazilian queer cinema so compelling are
here: close-ups of sweat-soaked skin, seductive
nighttime framing, pressing class tensions, sexy
thriller elements - and a well-deserved Special
Jury Prize at this year's official competition in
Locarno for the feature-length debut of two
collaborators of Kléber Mendonga Filho.

ON-SITE 6/11 Olympion 16:00 &
7/11 Marketaki 12:45

STAND UP

Map1 Zavtepg Mari Sanders

OMAavdia, EAA@da The Netherlands, Greece
2026, 96°

Xta 23 g, n Bépa eivar xapoUpevn, avépein
Kal akopn Yayvel T B€her va kaver otn {wr g
- wonou éva atuynua £€w and éva vuytepivd
kAapn tn xwpilel ota dU0o: «nPIv» Kal KPETAN.
‘Otav &unvd oto voookopeio pe to éva nodi
AKPWTNPIACHEVO, SEV XWPA MIA OTOV KOCHO
nou Aenoe nicw Tng Kai Npénel va Eavaudber
va gpnioteveTal To id10 NG To owya. Tote
yvwpilel Tov Zavtep, £vav npokAntikd, yon-
TEUTIKO VEO UE €K YEVETAG avannpia, o onoiog
nyeitar piag depévng napéag nou €xel nAyel
npo noA\ouU va nepipével oudrnote and tov
«kavoviko» kdopo. Avdueoa oe dUo KdopOUG,
n Bépa kakeitar va dialé€er: va nakéyer va
yiver 660 to Sduvatdv nio «kavoviki» f va diek-
SikAoel pia Bon og pia {wr) nou noté dev eiye
pavtaotei yia tov eautd tng. O Mdpr Z4a-
viepG, nou yevviBnke ki o idlog pe avannpia,
epnioteveTal GAoug Toug POAOUG XaPAKTAPWY
pe avannpia og nBonoiolg nou Jouv pe ava-
nnpia Kai, He pia oxedOV VIOKIPAVIEPICTIKN
eINIkpivela, anogelyel Tov pehodpapatiopd,
Bpiokovtag otn B£on tou €va aixunpd, auto-
capkacTikS X1o0Upop, okénipa dfolo yia Ttoug
pn avdnnpoug Beatég (apkei n oknvA pe ¢o-
vto tnv npofolf tng tawviag Freaks! tou Tovt
Mnpdouvivyk). Mpoikiopévo pe to Aentodou-

Aepévo povtal tou MNdpyou Maupoyapidn,
nou kpatd to yéNio kai T cuykivnon o€ pia
eUBpauotn, ayeyddiaotn Icopponia, to Stand
Up katagtdver and 1o SiaywvioTikd Tpipa
¢ Tpaiunéka wg éva viepnouto nou koitalgl
v avannpia katduata: Bappaléo, Tpupepd
kal niotd otnv 18¢a 4TI N KavovikoTnTa eival
Bapeth.

At 23, Vera is cheerful, carefree, and still fig-
uring out what to do with her life - until an
accident outside a nightclub splits it in two:
"before” and “after” Waking up in hospital with
one leg amputated, she no longer fits into the
world she left behind, and must learn to trust
her own body again. Then she meets Xander,
a provocative, magnetic young man who has
used a wheelchair since birth and leads a
tight-knit group that has long stopped expect-
ing anything from the “normal” world. Caught
between two worlds, Vera faces a choice:
fight to become as ‘normal” as possible, or
claim a place in a life she never imagined

for herself. Mari Sanders, himself born with a
disability, casts actors who live with disabilities
in every disabled role, and with an almost
documentary honesty, he steers clear of pa-
thos, finding instead a fierce, self-deprecating
humor that is deliberately uncomfortable for
able-bodied viewers (just watch the scene set
against a screening of Tod Browning's Freaks!).
Shaped by Yorgos Mavropsaridis's meticulously
balanced editing, which holds laughter and
heartbreak in perfect tension, Stand Up arrives
from the Tribeca competition as a debut that
dares to look disability straight in the eye: bold,
tender, and true to the belief that normal is
boring.

ON-SITE 13/11 Olympion 16:00 &

14/11 Marketaki 18:30

TITANIC OCEAN

TITANIKOX QKEANOX

Kwvoravtiva Kot{apavn

Konstantina Kotzamani

EAAG3aq, leppavia, Poupavia, lonavia, lanwvia
Greece, Germany, Romania, Spain, Japan
2026, 131"

2T0 CaynveUTIKO Mon cUPNAV HIag IanwVIKAG
oXoA¢ enayyeApatiov yopyovwy, n Akdpe pa-
Baivel va kpatd tnv avdoa tng, va payelel ta
nAQBn kar va kohupnd pe kapxapieg. Meta&l
anvoiag kai e§aviAntikig xopoypagiag, n Akd-
pe avakallntel Tov NP®TOo £pwTa Kal aneAeu-
Bepvel TV KpUPPEVN TNG Pwvr, duvatr 6co
ekeivn tng pubikng ceiprivag, petaldooovtag
1o KUVRAYI TG enituyiag oe BPabid npocwnikn
peTapdppwon.



In the scintillating, pop-infused world of a
Japanese boarding school that trains teen-
age girls to become professional mermaids,
17-year-old Akame learns to hold her breath,
perform for adoring crowds, and swim
alongside sharks. Under her silicone mermaid
tail, Akame will find her siren voice, discover
first love and experience a metamorphosis,
turning performance into transformation.

ON-SITE 12/11 Olympion 17:00 &
13/11 Cassavetes 15:45

TOO MANY BEASTS
FEMIZE ©HPIA O TONOX
Zapa ApvoAve Sarah Arnold
FaAlia France

2026, 95°

‘Evag aypioxolpog yivetal n agoppn yia

va Byouv oto pwg 6Aa doa pia Kovevia
npoonaBei va kpatroel Bappéva. Xto -
pioe Onpia o téno¢ tng Xapd Apvoivt, pia
Siapdyn avdpeca oe aypdteg kal ¢’ évav
Kuvnyetikd ocuAoyo otn yaiki tnaibpo
yivetal n agetnpia yia pia napd&evn kai
anpéPAentn katdduon oto napdhoyo. Otav
évag xpeokonnuévog aypdtng e€agavile-
tai énerta and pia Biain avunapdbeon,
£vag NapopPUNTIKOG ACTUVOMIKOG Kal hIa
Yuyohdyog nou akohouBei avopB6dogeg
pebbédoug napacipovtal oe pia épeuva

nou otadiakd Eepelyel and ta dpia piag
cupPatikig actuvopikig 1otopiag. Kabag
eNioogtal avapeoca oto voudp, oTn pavpn
kwpwdia kal otn poAkAopikA ¢dpca, n
ApvOAvt petatpénel pia 10topia ekdiknong
KAl KOIVOVIK®YV EVIACEWY OTO NMOPTPETO EVOG
k6opou 6nou n e§ouocia eivar etBpauvotn kai
ta évotikta apnvialouv. AtiBaon kal naryvi-
®dnG Tautéxpova, n taivia Kaver €éva aypio
Onpio aikvio olpBolo yia 6,11 Eepelyer and
v 1é&n: 10 otdpa, To acuveidnto, TNV aka-
tavikntn avdykn yia avtiotaon.

The wild boar is loose, and with it comes
everything a society tries to keep buried. In
Sarah Arnold’s Too Many Beasts, a conflict
between farmers and a hunting club in the
French countryside becomes the starting
point for a strange and unpredictable de-
scent into the absurd. When a bankrupt
farmer disappears after a violent confron-
tation, an impulsive police officer and an
unconventional psychologist are drawn into
an investigation that gradually slips beyond
the boundaries of a conventional crime story.
Moving between noir, dark comedy and
rural farce, Amold turns a tale of vengeance
and social tension into a portrait of a world
where authority is fragile and instincts run

wild. At once feral and playful, Too Many
Beasts makes the wild boar a symbol of
everything that escapes order: the body, the
unconscious and the irrepressible urge to
resist.

ON-SITE 11/11 Olympion 17:00 &
13/11 Marketaki 16:00

A WHOLE PERSON ALMOST

ENAX OAOKAHPOX ANOPQIMOX
IXEAON

EuBipng Kosemund-Zavidng

Efthimis Kosemund-Sanidis

EANG3a, Boulyapia, Meppavia, Kinpog,
Poupavia Greece, Bulgaria, Germany,
Cyprus, Romania

2026, N1

O H\iag, véog kai xpewpévog, gptdvel ot éva
ANOPAKPUOHEVO VNOI MPOGSOKOVTAG TNV
kAnpovopId tou natépa Ttou, evog yiatpou
pe tov onoio unip&e yia xpdvia anoe-
vwpévog. Exei €épyetal avtipétwnog pe pia
HIKPT KOIVOTNTA, KEVIPO TNG onoiag ftav o
natépag tou, kai yvepiler tnv Kahiénn, pia
vtéma pe dveipa puyng and to vnoi. Kabaog
ave€Aynteg aoBéveieg e§anh@vovtar pe
avnouxnuké pubud, yevviétar ayann.

llias, @ young man in debt, arrives on a re-
mote island to claim the inheritance of his
estranged father, a doctor. There he has to
confront a small community centered around
his late father, and meets and develops a
connection with Kalliopi, a local woman with
dreams of fleeing the island. While inexplica-
ble illnesses begin to spread at an alarming
rate, love grows.

ON-SITE 9/11 Olympion 17:00 &
10/11 Cassavetes 16:00
ONLINE 10-15/1
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MTN+

Meet the Neighbors+ International Competition
Meet the Neighbors+ AieBvég AlaywvioTtikd

CHRONICLES FROM THE SIEGE

XPONIKO MIAZ NMOAIOPKIAX

Apnvtahay AA-Katipn Abdallah Al-Khatib
Alyepia, FalAia, Malaiotivn Algeria, France,
Palestine

2026, 95’

‘Otav n néAn toug tibetal und katdotaon
nohiopkiag, n {wn piag opddag kabnuepivav
avBpanwv Sialtetar. ‘Oloi toug Ppickovral
avayKaopEVOl VA NAPOUV KPICIPEG ANOPATEIS
kabmd¢ nalevouv yia tnv enifivwon oe pia ne-
ploxA pnpaypévn an’ tov ndAepo, ekei 6nou n
{wn k1 o Bdvatog xwpilovtal Siapkdg and pia
noAU Aenth ypappr. MapdAnha, évag avdpag
nou poiddel va €xel anokonei and tov KOoPo
Kataypd@el oto NuePoAdyId Tou évav giloco-
@IkO oToXaopd yia Ty €vvola tng noliopkiag.
H tpaywdia otn Mala w¢ peMovtoloyiki
Suotonia, péoa and to PAéppa evég Makal-
otiviou oknvoB£Tn nou avtioTéKETal GTOV
pelodpapatikd Aaikiopd kai tov ekPiacud tou
cuvaicBipatog tou Beatr, pnohidlovtag tnv
Taivia tou pe yepég 86oeig xioUpop, aubevtikn
cIve@INia kal caonévg - ONwE kail pia yvioia
aioBnon tou npwikoUy, n onoia npokuntel afi-
aota, péoa an’ tn y\agupr anotinwon tou
aywva tng {whg va napatabei und tig nAéov
avti§oeg ouvBrikes. lupiopévo pe velpo, ypr-
yopo pubud kai évtaon, al\d xwpig va unolei-
netal oe atpéopalpa, To (BpaPeupévo oty
MnepAivale) Xoovikd piag noAiopkiag Bpiokel
péoca ota epialtikd okotddia NG yeEvoKToviag
pia nyr ewToG: to akatdAuto obévog ekeivav
nou, kévipa ot 6Aa, ouveyifouv va ehnilouv
Kal va niotevouy otov avBpwno.

When their city is placed under siege, the lives
of a group of ordinary people fall apart. All of
them find themselves forced to make critical
decisions as they struggle to survive in an area
devastated by war, where life and death are
constantly separated by the thinnest of lines.
Meanwhile, a man who seems to have cut
himself off from the world records philosoph-
ical reflections on the meaning of siege in

his diary. The tragedy of Gaza, rendered as

a near-future dystopia through the eyes of a
Palestinian director who resists melodramatic
populism and the cheap manipulation of the
viewer's emotions, instead infusing his film with
generous doses of humor, genuine cinephilia,
suspense, and an authentic sense of the he-
roic - one that emerges organically through
the vivid depiction of life's struggle to endure

under the most adverse of conditions. Shot with
nerve, brisk pacing, and tension, yet never lack-
ing in atmosphere, Chronicles from the Siege

- awarded at the Berlin Film Festival - finds a
source of light within the nightmarish darkness
of genocide: the unbreakable resolve of those
who, against all odds, keep hoping and keep
believing in humanity.

ON-SITE 11/11 Liappa 20:00 &
12/11 Liappa 13:30

DUA

NTOYA

MnAépta Mnacohi Blerta Basholli
KécoPBo*, ENBetia, Falia Kosovo*,
Switzerland, France

2026, 101"

Metd 1o pikpd Balpa tng Bacidiooag tng
KUWEANG —tng Taiviag nou anéonaoce tpia Ppa-
Beia oto Tdvtavg kal anotéece Ty npwtn
unoyneidtnta tou KoodBou* yia ‘Ookap- n
MnAépta MnacdMi eniotpépel pe pia Ba-

014 npoownikr kar autoBioypagikn taivia.
Bpiokduaote otny lMpiotiva, ota téAn tng
Sekaetiag tou '90: n dekatpidypovn Ntola
«KAEBe» To NPddTo TNG PIN e €va oxohikd
napt, Tn oTiypr nou n actuvopia eicBaNel
oTov Xwpo. Méoa ot pia ndAn nou acpuktd
ané tnv katanieon, n evnhikioon tng Ba ou-
vieleotei 010 E0WTEPIKS EVOG oniTiol yepdtou
ouyyeveig, piloug kal ocuppadntég oe avadn-
non kataguyiou and ta Sakpuydva cToug
Spopouc. Kabmg n kaBnpepivi Bia evavtiov
twv AABavav tou KoodBou evteivetal, n gihia
™G pe TV atpdpntn Mdaki tny odnyei otadi-
akd npog pia anpdopevn npd&n avtictaong.
Me pia kdpepa nou kiveitar adidkona péoa oe
paKPd, peucTd NAAvVa, XwPIiG va eykataleiner
noté To NPOCWNO NG NPWTOEUPavI{OpeVNG
Mivéa Matdol, n MnacdN anotiel popo TPAG
070 oivepd twv adedpmv Ntapvtéy kai xtilel
pia 16Topia evnhikioong 6nou o ndAepog dev
anotelel anh\edg To PovTo, alAd pia nukvi
atpdoPalpa - KapwPEvn and Tov aépa nou
avanveéouy ol KEVIPIKOI XapaKTAPESG TNG.

After the small miracle of Hive - a triple
prize-winner at Sundance and Kosovo™'s
first-ever Oscar submission - Blerta Basholli
returns with a deeply personal, heavily auto-
biographical follow-up. Prishtina, late 1990s:
Thirteen-year-old Dua steals her first kiss at a
school disco just as police storm the party, and



comes of age inside a home bursting with
relatives, friends, and schoolmates seeking
shelter from tear gas in the streets outside. As
everyday oppression against Kosovo™'s ethnic
Albanians tightens its grip, her friendship

with the fearless Maki pulls her toward an
unexpected act of resistance. Shot in restless,
flowing long takes that never leave newcomer
Pinea Matoshi's face, Basholli pays homage
to the cinema of the Dardenne brothers and
builds an initiation story in which war isn't a
backdrop but an atmosphere - the very air
her characters breathe.

ON-SITE 11/11 Liappa 17:00 &
12/11 Tornes 14:00

ELENA'S SHIFT

H AMO®AXIH THX EAENAX
Itépavog Toifénoulog
Stefanos Tsivopoulos

EAAG3a Greece

2025, 102°

H ‘Eleva, Poupdva petavdotpia kai pntépa
£voG evvidypovou ayoplou, kpivetal «Ox!
apketd ENAnvida» yia va ndper tnv eAknviki
10ayéveia kai étav, pépeg petd, anolletal
adika kar and tn douleld tng wg kabapi-
otpia, n {wi nou xtilel otnv ABAva apyilel
va katappéel. Ava{ntovtag pia Aion, yve-
pile1 tn Nidta, tn diknydpo Tou cwuateiou
kaBapiotpicv. KabBwg o1 duo toug npo-
onabolv va anokaAiyouy tnv napdvoun
NPAKTIKA Nio® and to Aeyopevo «Aeukd
cupPBdAaio» nou odrynoe otnv andiuch
NG, €pxovtal 6Ao Kal nio Kovtd Kal EpWTey-
ovtal. ‘Otav épwg ol anokaiPeig pépvouv
aneiNég kai n Nota {ntd va kdvouv niow,

n ‘Eleva épyetal avuipétwnn pe to Siknppa
tou oupPifacpou yia tnv aydnn kai

{wn nou diekdikei TG andiutng pAgng pe
6Moug kai pe dAa. Mia 1otopia yia to Tipnpa
tou va dialéyeig noU Kal NG AVAKEIS.

Elena, a Romanian immigrant and mother of
a nine-year-old boy, is deemed "not Greek
enough” to be granted Greek citizenship,
and when, days later, she is unfairly dis-
missed from her job as a cleaner, the life
she is building in Athens begins to fall apart.
Seeking a solution, she meets Yota, the law-
yer for the cleaners’ union. As the two wom-
en try to expose the illegal practice behind
the so-called “white contract” that led to
Elend’s dismissal, they grow closer and fall in
love. But when their revelations bring threats
and Yota asks her to back down, Elena is
faced with a choice between compromising
for the love and life she is fighting for, or
breaking with everyone and everything. A

story about the price of choosing where and
how you belong.

ON-SITE 9/11 Cassavetes 19:00 &

10/11 Cassavetes 13:00
ONLINE 10-15/1

FLESH AND FUEL

TAPKA KAI BENZINH

Miep Ae lkal Pierre Le Gall
FTaMAia, MoAwvia France, Poland
2026, 90°

O Euév kar o Mnaptél yvwpilovtar kai
epwtevovtal KdTw and Tig Mo napddoeq
ouvBrkeg. O évag MaMog, o dMog Molw-
vog, poipalovtal éva koivo endyyehpa nou
anotelei kal Tn peyaldtepn tpoxonédn otnv
e&€Ni€n tng oxéong toug: eival kai o1 dUo
vtahiképndeg, povipwg otov dpduo, tafidel-
ouv o€ PEYANEG ANOCTACEIG OTOUG EUPWNA-
ikoU¢ autokivntodpopoug, akohoubawvrag,
oxeddv eulaPikd, évav kat’ enihoyr povayi-
k6 tpbéno {wrg nou unayopeletal 1660 and
g ouvBrkeg 600 Kal and TG AYKUADOEIG
tng douleldg touc. Oa katapépouy va ival
padi 6nwg ekeivol enBupoly; And tnv ERSo-
péda Kprtikig twv petvav Kavvav kai pe
1o BpaPeio Queer AnokdAuyng ava xeipag
€PXETAI N NIO Avandviexn epwTIKA I0Topia
NG XPOVIAG. XTo peyAAou prikoug viepnouto
tou, o Migp Ae Tkal oxohidler povadikd to
nag pia and ug teleutaieg Propnyavieg tng
epyatikig té&ng tng Naliag e§akolouBei va
kAnpodotei tnv kouAtoupa tng and tn pia
yevid otnv dAn. Mpwtaywviotei o ANegig
Mavevti, évag and toug nio evaiapEpovTeg
nBonoiolg Tou clyyxpovou yaAépwvou
OIvVepd.

Etienne and Bartosz meet and fall in love
under the most unlikely circumstances. One
is French, the other Polish, and they share a
profession that turns out to be the biggest
obstacle to the progress of their relationship:
they are both truck drivers, permanently on
the road, traveling long distances across
Europe's highways, following - almost re-
ligiously - a solitary lifestyle of their own
choosing, dictated as much by circumstance
as by the rigid habits of their work. Will they
manage to be together the way they want
to be? Coming from Critics’ Week at this
year's Cannes and having won Queer Palm
Revelation award, this is the year's most
unexpected love story. In his feature-length
debut, Pierre Le Gall offers a singular
commentary on how one of France’s last
working-class industries continues to pass on
its culture from one generation to the next.
Starring Alexis Manenti, one of the most
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compelling actors in contemporary French-lan-
guage cinema.

ON-SITE 10/11 Liappa 19:00 &

11/11 Tornes 14:00

FURIES

Pap Kovtéiy Rami Kodeih
AiBavog, Bpalihia Lebanon, Brazil
2026, 133°

‘Evag dvtpag pnaivel oe pia tpdnela otn Bnpu-

16, nepidouletar pe Bevdivn kar aneihei va Palel
PWTIG OTOV £QUTS TOU av eV TOU ENICTPEYOUV
ta dIKd tou Xpripata. Autdg eival 0 KOOHOG OToV
onoio pag pixver o Papi Kovtéiy: tpia xpdvia
HETA TV Katdppeuoh Tou Tpane{ikoy cuoTh-
patog tou Aifdvou, nou €xel apAcer pia oAS-
KA\npn xopa xwpig npdcfacn otig idIEG TG TG
anotapietoeig. H Ntdhia pohig éxer Siayvwotei
HE KapKivo TNG PATPAG, O OMoIog EXEI EVIONIOTET
ApPKETE €YKAIPA MOTE VA EiVAl QVTIPETWNICIYOG,
apkei ekeivn kar n adepen tng, N Mdpo, va
katapépouy va Balouv xépi ota xpripata nou
HEVOUV «NaywpEVa» oTov SIKO Toug Aoyapiacuod.

"Eto1 otapatouly va {ntolyv. Me ouvepyolg SUo

Beppoképaloug piroug kar évav Bupwpd tng
tpdnedag nou Tuyaivel va Bpioketal otnv GAn
4kpn Tou Toixou tou dwpatiou pe to Bhoaupo-
@UAAKIo, kal pe povadikd kivtpo tnv kabapn
opyn, o1 duo adeppég Balouv okond va ndpouv
niow &1 Atav e&apyng dik6 Toug. Me tov Tlopt{
Khouvei otov pdlo tou executive producer, to
EKPNKTIKO KAl AEIKiVNTO viepnouto tou Kovtéiy
PEPVEI TA NAVE KATW OTIG TAIViEG AnoTEiag —pe
VEUP®AN KApEPQ, évtaon nou Aoulel Toug APwWeS
OTOV I3PMTA KAl PIa QVTIoTPOPN HETPNOT Mo
Sev odnyei otnv népta evdg Bnoaupopulakiou,
al\G kuvnyd v e&€NiEn piag acBéveiag-, kAhipa-
KvovTag TV NAoKA @G pIa Teeutaia enixeipnon
nou dev divel kapia eyyunon éu kanoiog Ba Pyel
aldPnrog, nholoiog A £0tw {wvtavdg. Av ol
adeppeg Ba kepdicouv TeNikd Ta XprApATd Toug
1} tnv eAeubepia toug i) av Ba kdvouv pia tplna
oo vepd, eival €va epwtnua oto onoio to Furies
QPVEITal Va anaviioel ¢ To TEAEUTAio KapE.

A man walks into a Beirut bank, douses himself
in gasoline, and threatens to set himself alight
unless they give him back his own money. This is
the world Rami Kodeih drops us into: three years
after Lebanon’s banking system collapsed, leav-
ing an entire country locked out of its own sav-
ings. Dalia has just been diagnosed with uterine
cancer, caught early enough to treat - if only
she and her sister Maro could access the money
frozen in their own account. So they stop asking.
Recruiting a bank concierge who happens to
share a wall with the vault, two hot-headed
accomplices, and nothing but sheer fury as their
motive, the sisters set out to steal back exactly

what was theirs all along. Executive produced
by George Clooney, Kodeih's ferociously kinetic
debut turns the heist genre inside out - restless
camera, sweat-soaked tension and a clock
ticking not toward a vault door but against a
spreading disease - building to a final job with
no guarantee that anyone walks away clean,
rich or even alive. Whether the sisters get their
money, their freedom, or neither is a question
Furies refuses to answer until the very last frame.

ON-SITE 12/11 Liappa 17:00 &
13/11 Tornes 14:00

HOLD ONTO ME

KPATA ME

Mupoivn Apicteidou Myrsini Aristidou
Konpog, EAAG3a, Aavia

Cyprus, Greece, Denmark

2026, 102’

‘Otav n eviekdypovn lpic pnékel pe tnv actu-
VOpia, EPXETAI QVTIPETWNN PE TOV anoevwpe-
vo natépa tng, Apn, o onoiog €xel eNICTPEYE!
yia tnv kndeia tou dikou tou natépa. Ano-
@aciouévn va tov yvwpioel, eiofdalel otov
anopovwpévo KGopo tou, énou apyilel va
EedinAwvetal n elBpauctn oxéon Toug.

When 1l-year-old Iris gets into trouble with

the police, she comes face-to-face with her
estranged father, Aris, who has returned for his
father'’s funeral. Determined to know him, she
pushes into his isolated world, where a fragile
relationship begins to form.

ON-SITE 7/11 Cassavetes 19:00 &
9/11 Cassavetes 13:00

THE LION AT MY BACK

Tédvia Micialr Tonia Mishiali
Kionpog, Aou&epBoupyo, EANGSa
Cyprus, Luxembourg, Greece

2026, 106"

H Mapidua, pia épnpn artitpia acthou and
tn ZeveydAn, kai n ZtéNha, pia Konpia nponv
to&ikopavig, nalevouy va Lavayticouv t {wn
tou¢. ‘Otav o1 dpdpol toug diactaupwvovtal,
apyxikd ekpetalevovtal n pia tnv AAAn, dpwg
0 KOIVOG ayevag Toug yia enifiwon, ¢’ évav
kb6opo nou TG adiknoe kai TG nepiBwpionoin-
o€, yevvad évav anpdopevo deopd. Madlj, ena-
vanpoodiopilouv tnv aAnbivi évvoia tng aya-
nng kal Tng oIkoyévelag, oe pia iotopia Buciag,
yuvaikeiag alMnAeyyung kai eviuvapwong.

Mariama, a teenage Senegalese asylum seeker,
and Stella, a Cypriot recovering drug addict, are
striving to rebuild their lives. When their paths
first cross, they use each other, but their shared
struggle for survival in a world that failed them



both sparks an unexpected bond. Together,
they redefine the true meaning of love and
family, in a heartwarming tale of sacrifice,
female solidarity and empowerment.

ON-SITE 10/11 Cassavetes 22:00 &

11/11 Zannas 13:00
ONLINE 11-15/11

THE LOST SON

O AZQTOX YIOX

Nrapko Xravre Darko Stante
XMoPevia, EAAG3a, Kpoartia, Italia,
Bépeia Makedovia Slovenia, Greece,
Croatia, ltaly, North Macedonia
2026, 100°

O Avtpél €xel XTioEI TNV KAPIEPA TOU KEPA-
Aaronoicvtag tn Bia, alG and pia enayyeh-
patiki anéotaon acpaleiag - Soulelel wg
aotuvopikdg otn AloupnAidva, epeuvavtag
¢ vixteg nou dAagav tn {wn pepIkdY
ouvavBpwnwy tou. Autr n andotaon katap-
péel tn ouypn nou avahapPdver pia undbeon
ev3ooIkoyeVeIaknG PBiag kar avakaAuntel

NWG 0 PAKENOG NEPIEXEI TO GVOUA TOU ano-
Eevwpévou adeppou tou. Mia undBeon nou
Bpiokétav otov ndyo £3w kal dddeka xpdvia
avoiyel Eava kar oépver tov Avpél nicw otnv
nnyr dAwv Twv SeIvev: oTny 16Topia yia évav
natépa tou onoiou n okAnpdtnta poidlel
an\ag va d\ae xépia, va népace otny eno-
pevn yevid pdAov cav kAnpovopid napd wg
enidoyr. O Ntdpko Irdvte ouvepydletar pe
tov lNétep Todithivykep, dieuBuvth pwtoypa-
piag tou Bépvep Xéptooyk eni oeipd Ty,
KAl AprVEI TOV AOTUVOUIKO TOU Va Katap-
PEUOE! PE TPONO XAOTIKG, AUTOKATACTPOPIKO
Kkal oduvnpd avBpanivo, dxi Autpwtikd kal
pakpid and kopwveg npwicpou. ‘Eva actuvo-
piké dpdpa e&elicoetal apyd kal otabepd oe
pia avatopia tou SiayeveakoU TpalpaTog Kai
SIEPWTATAl NMG PNOPE( KAVEIG VA NAPAUEIVE!
adeppdg, yI0g, j anA@G 0 EauTog Tou, dtav
£xer Oel pe ta idia tou ta pdua g pileg Tng
okAnpdtntag oto oikoyeveliakd Tou dévpo.

Andrej has built a career capitalizing on vio-
lence, but from a safe professional distance
- he works as a detective in Ljubljana, inves-
tigating his fellow citizens’ worst nights. That
distance collapses the moment he's assigned
a domestic abuse case and discovers the file
bears his estranged brother’s name. A case
that remained cold for twelve years reopens,
dragging Andrej back to the source of it all:
the story of a father whose cruelty seems to
have simply changed hands, passed down to
the next generation more like an inheritance
than a choice. Darko Stante collaborates with
Peter Zeitlinger, Werner Herzog’s longtime

cinematographer, and lets his detective un-
ravel in ways that are chaotic, self-destructive,
and painfully human - never redemptive,
never reaching for heroic overtones. What
begins as a crime procedural slowly dissolves
into something closer to an anatomy of in-
tergenerational trauma, asking how anyone
stays a brother, a son, or simply themselves,
once they've seen with their own eyes the
roots of cruelty in their family tree.

ON-SITE 8/11 Liappa 20:00 &
9/11 Tornes 14:00

RECRUCIFIED

SANAZITAYPONETAI

Oodwpri¢ Manadouldkng

Theo Papadoulakis

EANG3a, AouepPoupyo, Italia, Kinpog
Greece, Luxembourg, ltaly, Cyprus

2026, 135’

Ye €va kovTuvo pENOV, OTO KATEXOPEVO VNoi
G AukdBpuon, (et o Mavalng, évag anei-
Bapyog veapdg street artist e diatapayn
opihiag. Mia viyta padi pe toug piloug tou
BeBnA@vouv to dyalua tou Xpiotou. Auyilo-
vtag otny npoontikA tng Bévauong tpwpiag,
npodidel Toug PINoUG Tou, UNOXPEDVETAl Va
evtayBei oo Twpa Acgaleiag kal va uno-
SuBei Tov Xpioté otnv Avanapdotaon twv
MaBav. Otav duwg yivetal pdptupag kai cup-
HETOXOG TNG OKANPNG HETAXEIPIONG KATATPEY-
pévav npooeuywy, akpoPatei avdpeca otnv
evoyn kai Ty apunvion. Oa katapépel va Ppel
N pwvr Tou kai va avuctabel otny adikia;

In the near future, on a Greek island under
foreign occupation, Manolis, a rebellious
young street artist with a speech disorder,
desecrates the statue of Christ with his
friends. Faced with brutal punishment, he
betrays them and is forced to join the Secu-
rity Corps and portray Christ in the annual
Passion Play. When he becomes witness to
the cruel treatment of persecuted refugees,
he is torn between guilt and awakening. Will
he find his voice and resist injustice?

ON-SITE 12/11 Cassavetes 22:00 &
13/11 Cassavetes 12:15

UNTIL THE DAY ENDS

QX TO TEAOX THX MEPAX

Nehéva MagipoPitg Jelena Maksimovid
ZepPia, Boulyapia, INoBevia, MaupoBouivio,
leppavia, Kpoatia Serbia, Bulgaria,
Slovenia, Montenegro, Germany, Croatia
2026, 90°

Mia portrtpia cuppetéxel aveAingg otig
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avukaBeotwtikég diadnAdoeig nou ceiouv to
Behiypddi, @onou Siactaupwvetal p’ évav vea-
Po nou avrikel o' évav noAU diagopeTtikd noliti-
K6 xwpo. Katu Babutepo, népav tng 1deoloyiag,
ouvdéel Toug Suo Toug: auth n ouyyéveia Ba
Toug odnynoel otnv egoxn, pakpid and tn Piain
nNPAyHaTiKOTNTA TNG NPWTEUOUCAG, OTO TPOXO-
GNITO TOU KOPPOUVICTH nannou Tng konéAag, o
wia elBpauctn npocwnikf outonia népa an’
Shoug kar dha. To eviunwoiakd viepunouto tng
Mehéva Ma&ipoPitg eivar pia taivia nou ou-
VOUIAE NOINTIKG PE TO KOIVWVIKOMONITIKG «ESE
kal tdpax» nou dovei tn epPia. Opwg n tavia
g Ma&ipoPite, épuneipng kar kata&iopévng
povtél, eival kat noAU nepioccdtepo and évag
guaicOntog naApoypdpog tou koivavikol adi-
€€6d0U pIag xpag Kal Piag yeviag: eNeINTIKN
otnv apiynon tng, ve otfapr oknvobecia kai
1816tuno BAépua, ival tautdxpova éva op-
pahiotiké enitevypa nou Bubilel aBiacta tov
Beath otnv unoPAnukn, aviypatikn kal dkpwg
YONTEUTIKY aTpdo@aIpd tou.

A university student, a constant presence at the
anti-government protests sweeping Belgrade,
crosses paths with a young man from a very
different political world. Something deeper
than ideology connects them, and this affinity
carries them far from the brutal reality of the
capital, out into the countryside, to the trailer
of the young woman's communist grandfather
- a fragile personal utopia, sheltered from
everyone and everything. Jelena Maksimovi¢'s
striking debut is a film in poetic dialogue with
the socio-political here and now that is shaking
Serbia. Yet the work of this experienced and
acclaimed editor is far more than a sensitive
seismograph of the social impasse facing a
country and a generation: elliptical in its story-
telling, assuredly directed and shaped by a sin-
gular gaze, it is also a formal achievement that
effortlessly draws the viewer into its evocative,
enigmatic, and utterly captivating atmosphere.

ON-SITE 9/11 Liappa 17:00 &
10/11 Tornes 14:00

WHERE GIANTS SLEEP

EKEI MOY KOIMOYNTAI OI FITANTEZ
Aptip MicéA Arthur Michel

BéAyio, KéooBo* Belgium, Kosovo*®
2026, 85’

‘Otav o1 avBpwnor pelyouy, Sev gival pévo

n @Uon nou €pxetal va KatardPel Tov xwpo

nou agrvouv nicw toug padi tng, o1 pubol, ol
So&aocieq, n PHICOKPUPPEVN HUCTIKICTIKY NAEUPG
g {wn Byaivouv and g okiég kal otékovtal
Sinka oe dooug BéNouv va nepnaticouv pali
ToUG. Auto akpIfag avakalintouv Tpeig Piol, o
Tobpe, o Mniphii kar 0 Apng, og éva anopakpu-

opévo opevd xwpid tng votiag ANBaviag, dnou
ehdyiotol véol éxouv anopeivel. Mpiv apricouv
KI QUTOI PE Tn O€IPA TOUG TOV TOMO TOUG YIa i
{wny aloy, anogpacifouy va ta&idéPouy w¢ tnv
kopun tou Pouvo, ekei dnou o1 Bpulol Tono-
Betouv pia xauévn apyaia néAn, nou o xpuodg
NG iocwg eivar akdépn Bappévog exei. Mévo nou
1o tagidi toug dev Ba eival anhag éva ta&idi
oTov XOpo, ald kanou nio Babid, exei dnou
dev tagideveig pévo pe ta nddia kai Sev PAéneig
pévo pe ta pdta: otny idia Ty Yuyn Tou ténou,
oe 6Aa 6oa Tov opilouv népa and to opatd,

oe 6\a 6oa pag kdvouv auto nou eipacte. Mia
Taivia nou KUAG Pe TtV NOINTIKGTNTA £VOG KeAa-
pucToU notapioy, agprivovtag pia aicbnon nou
Bpoiler otnv kapdid cav tov aépa ota kKAadid
evdg dévTpou, kal nou, nicw and tov Bpulo,
ayyile to peydlo npdPAnpa g eppwong tng
BaAkavikig unaiBpou, avadeikviovtag napdAn-
Aa tnv anapduiAn opop@Id Tou Toniou TG
When people leave, it is not only nature that
comes to reclaim the space they leave behind;
with it come the myths, the beliefs, the half-hid-
den mystical side of life, stepping out of the
shadows to stand beside those willing to walk
with them. This is exactly what three friends,
Come, Byrlyly and Avis, discover in a remote
mountain village in southern Albania, where
only a handful of young people remain. Before
they too inevitably leave for a life elsewhere,
they decide to journey to the mountaintop,
where legend places a lost ancient city whose
gold may still lie buried. But their journey will
not only be through space; it will take them
somewhere deeper, where you do not travel by
foot alone, nor see with your eyes alone: into
the very soul of the place, into everything that
defines it beyond the visible, into everything
that makes us who we are. A film that flows
with the lyricism of a babbling river, leaving a
feeling that rustles in the heart like the wind in
the branches of a tree - and that, behind the
legend, touches on the great issue of the emp-
tying of the Balkan countryside, while revealing
the unparalleled beauty of its landscape.

ON-SITE 7/11 Liappa 17:00 &
8/11 Tornes 14:00

*H ovopacia auth xpnoiponoieitar pe eni-
@UNa&n twv Béoewv wg Npog to kabeotag
ka1 oUppwva pe tnv Andgaon tou XA HE
1244/1999 «ai tn Vopodétnon tou Aigbvoig
Aikaotnpiou tng Xdyng oxetika pe tn Siakn-
pu&n ave€aptnoiag tou KoobPou.

*This designation is without prejudice to posi-
tions on status and is in line with UNSC Res-
olution 1244/1999 and the ICJ opinion on the
Kosovo declaration of independence.
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CHRONOVISOR

TZak Aovev, KéBiv Nloudkep
Jack Auen, Kevin Walker
HMA USA

2026, 100°

Ykoviopéva BiPAia, BIvieokacETes, pwveg
Nou PTAVOUV NAPAHOPPWHEVEG Ao TNV
GAAN Gkpn NG TNAEPWVIKAG YpappAg: otn
Xpuor enoxn Tng avaloyikig texvoloyiag,
o1 Bewpieg cuvwpooiag dgnvav nicw toug
ixvn oe xapti. H Mneatpig, pia FaA\ida
akadnpaikdg pe éva notrpl kpaoi oto éva
Xép! kai pia Bewpia yia Tov AaBupivBo tng
avBpanivng okéPng oto Ao, akolouBei
autd ta ixvn wg to chronovisor: Tn pnxavi
nou évag npaypatikdg Bevediktivog povaydg
opki{étav 6T kataokeUaoe tn SEKAETIA TOU
1970, ikavA va i€l onoladnnote otiypn
¢ 10topiag, and tn Ztalpwon wg pia Xa-
pévn tpaywdia tng apxaidtntag. Movadiké
tng diaPatnpio sivar éva noAugopepévo
Pepatdki yia kdnoia akadnuaikr Sidkpion
nou tng avoiyel kabe népta. To npwtoep-
@avi{dpevo oknvoBetikd Sidupo petatpénel
v €peuva ot £va Béapa nou k6Pel tnv
avdoa: pia taivia griaypévn katd To APIcU
and Mé&eig o oelideg, papkapiopéveg kai
petappacpéveg pe INyy1odn taxltnta, yupl-
opévn og @iIAp 16mm 6o KOKKo, pE pia ano-
AauoTtikd voudp poucikr. Kédnou avapeca
otov Xopxe Aouic Mnédpyxeg kai to National
Treasure, to Chronovisor gival To epndpeto
6veipo kabe BiBAiopdyou - kai pia nayida
xopic d1€€odo.

Dusty books, VHS tapes, voices crackling
down the phone line: the conspiracy theo-
ry, in its analog heyday, came with a paper
trail. Beatrice, a French academic with

a wine glass in one hand and a theory
about the labyrinth of human thought in
the other, follows that trail to the chronovi-
sor: the machine a real Benedictine monk
swore he built in the 1970s to watch any
moment in history, from the Crucifixion to
a lost tragedy of antiquity. Her only pass-
port is a well-worn fib about an academic
award that opens every door. The debut
duo behind the camera turn research into
a pulse-quickening spectacle: a film half
made of words on pages, highlighted

and translated at breakneck speed, shot
on grainy 1émm and set to a deliciously
noir score. Somewhere between Borges

and National Treasure, Chronovisor is a
bibliophile’s fever dream - and a trap with
no exit.

ON-SITE 10/11 Zannas 22:00 &
11/1 Liappa 13:30

FILIPINANA

DIAINMNINEZA

Pagaé\ Mavouél Rafael Manuel
ZiykanoUpn, Hvwpévo Baoileio,
®ihinniveg, Fallia, OM\avdia Singapore,
UK, Philippines, France, The Netherlands
2026, 100’

Avalntovtag 81¢€odo anéd tn gtwyeia nou
paoTifel To yeyaAUTepo PEPOG TNG KOIV@VI-
ag ot Dihinniveg, n 17xpovn 1apné maé-
vel Soulkeld o éva unepnolutelé Bépetpo
g npwteloucag - éva nepifdiov tou
onoiou n atpdogaipa Bupilel nepiocdtepo
anolkiakh Quteia napd kKAapn npoopicpévo
AnokAEICTIKA YIa TNV aPPOKPEPA TNG X®-
pac. H tdon tng [lapnéA va anopakplvetal
ané ta yineda Tou YKoAQ, nou eivai kai

0 xwpog eubuvng tng, Ba tn Pépel kovtd
otov Ap. Maldvka, tov npdedpo tou Bepé-
Tpou - iowg 61 T6o0o Kovtd dco Ba Bele
va tnv eixe odnyAoel n nnyaia nepiépyeia
nou yia kdnoio Adyo deixvel yia TOvV GuyKe-
KPIPEVO KUpIO, oiyoupa 6uwg oAU nio ko-
vtd am 600 Ba euyxdtay ek TV UCTEPWY va
eiye Bpebei. Ttn Pilinmvéda, to eNentikd
NOAITIKO CIVEPA PETAPOPPOVETAI OE €va
Tovikd dptio Opikep, okotevd kwpikd Kkal
ontikd eupnpatikd, onueioloyikd nolcio
Kal yepdto dpipl oxohiacpd yia tn dianio-
kA TG Ta&ikAg ndAng, tng natpiapyiag kai
¢ naykoéopiag aviodtntag.

Searching for a way out of the poverty grip-
ping most of Philippine society, 17-year-old
Isabel takes a job at an ultra-luxurious resort
in the capital - an environment whose at-
mosphere is closer to that of a colonial plan-
tation than a club reserved exclusively for
the country’s elite. Her habit of wandering
away from the golf courses she's supposed
to be tending will bring her close to Dr.
Palanca, the resort's president - perhaps not
as close as the raw curiosity she inexplicably
feels toward the man might have led her,
but certainly closer than she'll come to wish,
in hindsight, she'd ever been. In Filipinana,
elliptical political cinema transforms into a
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tonally assured thriller, darkly comic and visual-
ly inventive, rich in symbolism and laced with
sharp commentary on the entanglement of
class struggle, patriarchy, and global inequality.

ON-SITE 11/11 Zannas 22:30 &
12/11 Marketaki 13:00

THE GOLDEN AGE

H XPYXZH ENOXH

Mnepavlé Touév Bérenger Thouin
Fallia, Italia France, ltaly
2026, 113’

H npoownikn 1otopia piag yuvaikag tng ep-
yatikig té&ng nou peyalwvel 6To petaiypio
dU0 alkvwy PINtpdpetal yéoca and To npiocpa
Twv koopoyovikay eelifewv otnv Eupaonn
TV SUO NAYKOOHI®Y NOAEP®Y, TV PEYAA®Y
avakaAUPEe®Y Kal TV HEYAAWY KOIVGVIKGOV
SiekdikAoewy. Mia taivia anapduiA\ng aiobn-
TkAG, pe EexwpIoTd kouip anotinwpa, nou
100ppPONEi AVAUEST GE PIA MPOCWIKN 10TOPIa
aydnng kai pia peyaldnvon, naveupwnaikn f
akdpa Kal NaykoouIia, Venoypapia Ty apxov
tou 2000 aidva. Aouletovtag yia évav xpdvo
HE EKATOVTAdEG WPEG apXEIaKOU UNIKOU GTO
povtdl, o oknvoBétng kai n npwtaywvictpid
Tou dev «tonoBetolv» ankag tnv npwida
péoca o€ I6TOPIKEG EIKOVEG, alG Tnv Kdvouy va
po1adel NG NPAYPATIKA CUVUNAPXE!, aVTaN-
Mooei BAéppata kar alnAemdpd pe avBpo-
noug Nou NépPacav pnpPoocTtd anod tnv Kapepa
SeKaetie vwpitepa: NPOKeITal yia pIa TEXVIKA
nou ouvdudlel tnv napadooiakn cuvBeon
Tou KASPOoU pE TNV TEXVNTA vonuoouvn, MOTE,
6nwg tovilel o id10G 0 Tougy, To apyelakd uli-
k6 va pn «diaBaleta» wg tekppio, ald va
Bicdvetar wg Kivpatoypagikr €IKOvVa ToU €3G
Kkal tpa. Kanou otov nuprva piag apriynong
nou cuotpépetal kar diakhadiletar nepitexva,
cuvavtdpe pia e€aicia eppnveia, xdpn otnv
onoia n NPwida Pag NapoTPUVEl ENITAKTIKG va
NV avakaA\UYoupEe WG TO PIVAAE.

The personal story of a working-class woman
growing up on the cusp of two centuries, re-
fracted through the world-shaking upheavals
of a Europe torn by two World Wars, great
discoveries and great social struggles. A film
of rare aesthetic beauty with a distinctly queer
touch, it balances an intimate love story with
an ambitious, pan-European - even global -
fresco of the early 20th century. After nearly a
year spent editing hundreds of hours of archi-
val footage, the director and his lead actress
do not simply “insert” the heroine into historical
images; they make her seem to truly coexist
with the people who passed in front of the
camera decades earlier, exchanging glances
and interacting with them - a technique that

combines traditional framing and composition
with artificial intelligence so that, as Thouin
himself stresses, the archival material is not
read as a record, but experienced as a cine-
matic image of the here and now. At the very
heart of an intricately twisting, ever-branch-
ing narrative lies an exquisite performance,
through which the heroine, until the very end,
urgently invites us to discover her.

ON-SITE 11/11 Zannas 19:30 &
12/11 Marketaki 15:30

| PLANT MY HAND IN THE GARDEN
DYTEYQ TO XEPI MOY XTON KHMNO
Mnépig Xatiyia, Xévra Tayepi

Boris HadZija, Hoda Taheri

leppavia, ZepPia, HMA Germany, Serbia,
USA

2026, 83’

H Xévta, pia lpavi npdopuyag nou Lei oto
BepoAivo, kai o Mnépig, évag XépBog mia-
viotag, navtpevovtal. Ekeivn givar éykuog

KAl KOINATal PE YUVAIKES, EKEIVOG Eival YKEI,

Kal kaveic and toug dUo Sev eival anoAiTtwg
Giyoupog Tl €idOUG OIKOYEVEID NAVE va XTi-
couv. Otav n pntépa kai n adepen tng Xoévia
taidevouv and 1o lpdv yia tov ydpo oto
Behiypddi, dUo oikoyéveleg xwpiG kapia koivi
yAwooa kdBovtal oto idio tpanédl yia npwivod,
n kaBepia oe pia ciwnn\f dianpaypdteuon pe
™ okId andvtev 1 avundPopwy Natepadwy.
Mpaypatikd péln tng oikoyéveiag unoduovtal
ekdoxEG Tou gautol toug, Bolwvovtag ta dpia
avApeca oTo VIokipavtép kal otn pubonia-
oia, donou kayia and tg dUo tapnéleg dev
taipiélel ma otnv €1kéva nou avadletal. XTo
peta&y, to Bepolivo kai to Behiypddi yivovtai
peAéTn nepintwong yia ta npovopia tou dia-
Batnpiou: nolavou n e\euBepia kivioewy pe-
TPdel, nolavoy Ox1, Kal nolo €ival To Tipnua yia
va nepAcel Kaveig éva cUvopo nou otny ouacia
dev eiye noté oxéon pe tn yewypagia. Me
titho daveiopévo and éva noinpa tng Popoly
Dapoxldvr, tng nio epPAnpatikig lpavig
nomtpiag, to Qutelw To XEPI HOU OTOV KMo
dev {ntd 1600 va 1o Katavonoeig 460 va To
VIOOEIG: Eva TOAUNPO, eviote unepPolikd ¢i-
A6S0&o vtepnolto, nou epnicteVETal TO KOIVO
tou va xaBei kar va xapa&er évav véo dpdpo.

Hoda, an Iranian refugee living in Berlin, and
Boris, a Serbian pianist, are getting married.
She is pregnant and sleeps with women, he is
gay, and neither of them is entirely sure what
kind of family they are actually building. When
Hoda's mother and sister travel from Iran for
the wedding in Belgrade, two families who
share no common language sit down at the
same breakfast table, each quietly negotiating



with the shadow of absent or impossible
fathers. Real family members play versions of
themselves throughout, blurring documentary
and fiction into an image that neither label
quite fits, while Berlin and Belgrade become
a study in passport privilege - whose mobil-
ity counts, whose doesn't, and what it costs
to cross a border that was never really about
geography. Taking its title from “Reborn”
(also known as “Another Birth"), a poem by
Forugh Farrokhzad, Iran’'s most emblematic
woman poet, | Plant My Hand in the Garden
is less interested in being understood than in
being felt: an audacious, occasionally over-
reaching debut that trusts its audience to get
lost and find a new path.

ON-SITE 13/11 Zannas 20:30 &
14/11 Tornes 14:00

OBJET A

ANTIKEIMENO A

Av Opév Ann Oren

leppavia, AouEepPoupyo, EANG3a
Germany, Luxembourg, Greece
2026, 99°

‘Eva {guydpi XEIPOUPY®Y, NOU TO EVMVEI NE-
PIOCOTEPO N auotnpr akpiBeia evog koivou
teleToupyikoU napd n aydnn, BAénel Tov
ydpo tou va katappéel e§artiag tng no
HIKPAG PWYHAG: EVOG ACAPAVTOU TPAUNATI-
opoU, HIag NPocwpIviG SIAKoNAG otn PouTi-
Va - PIaG PWYHAG APKETE peYAAng dote va
anokalUPel 6Aa doa eni xpdvia ppdvulav
pe oxohactikétnta va ayvoolyv. H Av Opéy,
petd to ouvapnaotikd Piaffe, dnuioupyei éva
£pyo nou avtiotéketal og kABe katnyopio-
noinon: aGAote ouluyiké dpdpa, dAote body
horror kai d\\ote kovaviki odtipa pe kau-
OTIKG XI0UPOP, PE TA WPA KOVTIVA NAAva oTn
GdpKa kal 6TO XeIPOUpYIKS atodMi va Bupi-
louv TN yonteia nou ackoUoav oTov NP@IHO
KIVNHATOYPAPO Ta OOUATA WG PNXAVEG Kal Ol
pnxavég wg avtikeipeva ndéBou. O petigiopds
Sev anotelei £8® 1600 UNOvooUpevo 6co
p€Bodog, kabwg n kapepa avupetwniler to
Séppa, Ta epyaleia Kal TIG KIVACEIG PE TNV
idia eppoviki npoooyr nou Ba €deixve évag
GUNEKTNG. Méxpl To napalnpnuatiké tng
@IvaAe, n taivia Bpuppatiletal oe pia kalel-
Sookonikr) anodéunon tng TaUTéTNTAG Kal
g emBupiag, eykataleinoviag evieAmg tnv
apnynuatik alnlouyia yia k&t nio kovtd
oe pia kaBapr| aioOntnpiakn epneipia. HOe-
Anpéva anonpocavatoMioTikd kal anoAaucTi-
K& npoPokatdpiko, o Avtikeiuevo a evtonilel
KATI NPAYHATIKA TPOHAKTIKO OE €va PAEyov
£PWTNMA: TI Eival AUTO MOU CUYKPATE pIa
oxéon 6tav n poutiva nadel va Aertoupyei;

A pair of surgeons, bound together more by
the strict precision of a shared ritual than by
love, watch their entire marriage fall apart
over the smallest of cracks: a minor injury,

a temporary break in routine - a crack just
wide enough to expose everything they have
spent years meticulously ignoring. Following
the unsettling Piaffe, Ann Oren delivers a
work that defies categorization: part marital
drama, part body horror, part social satire
with a caustic sense of humor, its raw close-
ups of flesh and surgical steel recalling early
cinema's fascination with bodies as machines
and machines as objects of desire. Fetishism
here is less subtext than method, as the cam-
era treats skin, tools and movement with the
same obsessive attention a collector might.
By the time it reaches its delirious finale,

the film has shattered into a kaleidoscopic
deconstruction of identity and desire, aban-
doning narrative coherence altogether for
something closer to pure sensory experience.
Deliberately disorienting and deliciously pro-
vocative, Objet A finds something truly terrify-
ing in the question: what holds a relationship
together once the routine stops working?

ON-SITE 9/11 Zannas 19:00 &
10/11 Marketaki 14:00

PARTICLES OF DUST

TA ZQMATIAIA THX ZKONHX
Apyupng Meppavidng Argyris Germanidis
EAAG3aq, Meppavia Greece, Germany
2026, 78’

To ntedpa evédg veapou avipa epgpaviletal
0TI akTéG TNG ATaldving onpatodotwviag
v eniotpo@n tou lovtop otny enikpdteia
twv {wvtavev. Kabag akohouBei ta ixvn
Twv nepacpévev tou {wmv oe avalitnon
evég napelBovtog, o loivtdp Bpioketal
nayideupévog o€ €va dikTtuo and 10Topies
H€oa o€ 10TopiEg, OE Evav KOO dnou
npwtaywviotouv Ta&idibteg tou Xpdvou kai
Xwoieg, Eikovogadyor kar Ypaouatépnopol,
®Davtdopata Pidwv kal Epactaov.

The corpse of a young man washes up on
the shores of Atalante, marking Isidore’s
return to the land of the living. As he follows
the traces of his past lives in search of lost
memories, Isidore finds himself caught in a
deceptive web of stories within stories - a
world of Time Travelers and Doppelgangers,
Picture Eaters and Textile Merchants, Phan-
tom Friends and Phantom Lovers.

ON-SITE 7/11 Cassavetes 22:00 &
8/11 Cassavetes 16:00
ONLINE 8-15/11

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3
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PONDEROSA
Popn Paig Rob Rice
HMA USA

2026, 91

O Zik, évag veapdg nou nepva Tov Kaipd Tou
aépyog kal xapévog oto diadiktuakd xdog, (el
pE TN UNtépa Tou, n onoia epydletal wg oepPi-
w6pa o€ pia napakpiaky alucida ectiatopimy.
‘Otav n Souleid tng PNtépag avaykaoel Toug
SUo ToUG va PETOIKAoOUY O Véa nNOAn, o Zik Ba
ouvavtiioel évav alokoto e&nvtdpn epyoldfo,
o onoiog enipével va avaldper natpikd pdio
o1n {wn tou, cucTtAvovtdg tov napdAnla oe
£vav kUkAo e&icou aAOKOTWY GUVWHOCIONSY®V.
Meta&l patpng -yia tv akpifeia katdpau-
png- kopwdiag, Bpikep kar 0&udepkoug kolvm-
vikoU oxoliou, n Seltepn taivia tou Popn Pdig,
eival avap@ifola pia and g nio NpwtdTUneS
TAIVIEG TNG XPOVIAG: TO YKPOTECKO, AVnouXaoTi-
K& -0Ta 6pIa TOU TPOHAKTIKOU- XIOUHOpP TN,

n nAjeng (kar anohaucTikd) unovépeuon Twv
apnynuatikav BeBalotitev kar n fabid noAi-
TKA NG patd oto eBivov apepikavikd dveipo
ouvBEtouy pia aknopdvntn, Akpwg evilagpE-
pouca taivia nou oxohidler tnv andotaocn
peta&u twv Boomers kai tng Gen Z kai, kupiwg,
tov apyd Bdvato twv HIMA wg cuvektikig,
avoIXTOHUAANG KoIveviag.

Zeke, a young man drifting aimlessly through

the chaos of the internet, lives with his mother,
who works as a waitress at a declining restaurant
chain. When her job forces them to relocate to

a new town, Zeke crosses paths with a bizarre
sixty-something contractor who insists on becom-
ing o father figure to him; and, in the process,
introduces him to a circle of equally bizarre
conspiracy theorists. Blending pitch-black com-
edy, thriller, and razor-sharp social commentary,
Rob Rice’s second feature is hands down one of
the most original films of the year: its grotesque,
unsettling - at times outright frightening - humor,
its total (and thoroughly enjoyable) demolition of
narrative certainty, and its deeply political take
on a fading American dream all add up to an
unforgettable, endlessly engaging film about the
gap between Boomers and Gen Z, and, above
all, about the slow death of the United States as
a coherent, open-minded society.

ON-SITE 12/11 Zannas 19:00 &
13/11 Marketaki 13:00

PROMISED SPACES

XQPOI YIOIXEZEQN

IBav Mapkopitg Ivan Markovié
Fallia, Meppavia, Kapnétln, ZepPia
France, Germany, Cambodia, Serbia

2026, 78’

O aoukédg opiovtag tng Kapndtdng aveBaivel

nio ypriyopa an’ 4o pnopei va cul\dPer to
avBpanivo puald, kai autd to ekBapBwtikd
uPBpidio pubonhaciag kar npaypatikdtnrag
eudokipei otn {éotn Nou eknéunouv ol oupa-
vo&Uoteg: oulapBdver tov 1I8pchta oto déppa,
Tov Uuypd aépa (tov téco nukvéd nou oxeddv
ayyiletai), ta oodpata nou Sev pnopoly va
koipnBolv otnv Kapdid NG ENOXAG TWV HOUTK-
vav. O Xokoulv, epydtng oe oikodopur, anodpd
™ vUxta and Tov KoITOva Tou Kal KaTapeUyel
OE PIO aUTOoXEDIa KOIVOTNTA MOU KATOIKEI 0TO
yiani evdg nuitehoug oupavo§iotn. Xe évav
MAavopoIOTUNo NUPYO EKEI KOVTA, €va KTipIo
ohokAnpwpévo kai Aapnepd, n Lévta petakopi-
Ce1 oc éva diapépiopa pe texvnto kKAipatiopd,
70 0Moio VOIKIacE oTa TUPAA — KI ) TEXVNTH
Spooid tou xwpou poidlel va TNV anopoveVEl
aképa nepiocdtepo. O oknvobétng (kai Takt-
KOG ouvepydtng tng Avykeha Xdvelek otn digv-
Buvon pwrtoypagiag) avuipetwnilel tny apyite-
KTOVIKA 0§ KATI NOU TO OOMPA KAAEITAl CUVEXNDG
va enavanpoodIiopicel: ToiXol, GKaAWGCIEG Kal
poucapddeg pe Slagnuictikd pnvupata Balouv
ta 4pia NG oApKag Mo anoteAecpatika and
tov d1d\oyo, eve n katappaktddng Bpoxn kai
n opy10dng BAdotnon npoBdiouv avtictaon
010 Wnetdy, cav va npocnabouv va to enava-
Siekdikficouv. Xtatikoi, aicOnnpiakoi kai oi-
wnnAd cuvtpintikoi, o1 Xdpor unocyéoewv dev
BéNouv 1600 va apnynBouv pia 1otopia oo va
mdoouv pia Beppokpacia.

Cambodia’s urban skyline is rising faster than
anyone can make sense of it, and this re-
markable debut lives in the heat that clings to
it - sweat on skin, humid air thick enough to
touch, bodies that can't quite sleep in the thick
of monsoon season. Construction worker Sokun
slips out of his crowded dormitory at night and
joins a makeshift community occupying the
concrete skeleton of an unfinished high-rise.

In an identical tower nearby, now finished and
gleaming, Seda moves into a climate-con-
trolled apartment leased sight unseen - an
artificial cool that only seems to isolate her
further. Markovi¢ (also an accomplished col-
laborator of Angela Schanelec) treats archi-
tecture as something the body must constantly
negotiate: walls, scaffolding, and tarpaulin
separating flesh from flesh as forcefully as any
dialogue could, while torrential rain and riotous
greenery press back against all that concrete,
as if trying to reclaim it. Static, sensorial, and
devastating in its quiet, Promised Spaces is less
a story than a temperature.

ON-SITE 14/11 Zannas 19:00 &
15/11 Tornes 14:00




SNAPSHOT

ITIFTMIOTYNO

T{6Lep Aptoep Joseph Archer
Hvwpévo Basileio United Kingdom
2026, 86’

Kanou avapeoa oe keiufhio tng Pikte-
pravig enoxng kai npaipo snuff @iy, éva
npéopata eupeBev ulikd and to Aovdivo
Twv eV Tou 190U aldva épyetal 6To QWG
yia va anokaAUYel Tn poipa piag yuvaikeiag
AéoXNG KUVNY®V PAVTAcpdT®y, o€ autd To
kaBnAwtikd viepnouto tpdpou tou TLolep
Aptoep. To ebpnua unnpeteital pe andiutn
ouvéneia: kaBe kapé napoucidletal w¢ ava-
KTNHEVO UNIKS EVOG £pacITéXVN EQPEUPETN, TOU
Tapyouopb, nou Sokipdlel tnv neipapatiki
TOU PNXAVH KIVOUPEVNG EIKOVAG OTIG YUVAIKEG
yUpw Tou, €101 MOTE N id1a N «avakaAuyny»
Tou UNIKoU va yivetal pépog tng epikng - éva
KOMMATI XAUEVNG ONTIKAG apxalohoyiag nou
Sev npoopilétav noté va cwbei, ndoo pdAov
va to 3¢ kaveic. EEepeuvivtag pia enikivéuvn
noAn yepdtn avugpdoeig péca and pia véa
texvoloyia, Suvntikd IKavr va aigpaiwtioe!
TG dnoieg kakdBouleg unePPUOIKEG BUVAPEIS,
n tawvia pég BubBiler oe évav kdopo okAnpd-
tntag, Biag kai kitpivou Tunou, 6nou n aneihg
kapadokei NAvta otny endpevn ywvia kal ota
6pia tou kddpou NG KApepag otevonis. Mia
eupnpatiki enavenivonon tou found footage
tpdpou, T6oo napdaevn 00 kal TPOPAKTIKA,
10 Zuypidtuno undoxeTal va NPoKaréoEl, va
AVACTATWOE! KAl VA SUVAPNAOEL.

Somewhere between a Victorian relic and
a proto-snuff film, newly unearthed footage
from late-19th-century London surfaces to re-
veal the fate of an all-female ghost-hunting
society in this transfixing horror debut from
director Joseph Archer. The conceit is total:
every frame is presented as the recovered
work of an amateur inventor named Tam-
worth, testing his experimental moving-im-
age machine on the women around him, so
that the “unearthing” itself becomes part of

the horror - a piece of lost visual archaeolo-
gy that was never meant to survive, let alone
be watched. Exploring a dangerous city of
contradictions through a new technology
potentially capable of capturing malevolent
supernatural forces, the film plunges us into
a world of cruelty, violence and press sensa-
tionalism, with menace always lurking around
the next corner and at the edges of the
pinhole camera’s frame. An inventive reim-
agining of found footage horror, as strange
as it is frightening, Snapshot is guaranteed to
provoke, disturb and thrill in equal measure.

ON-SITE 8/11 Zannas 20:00 &
9/11 Liappa 14:00

UNDER THE JUDAS TREE

TO AENTPO TOY IOYAA

XpRotog Xouhigpag Christos Houliaras
EAAG3a, Kinpog Greece, Cyprus
2026, 96°

Y& éva anopovwpévo xwpid tng Popeiag
EMd&dag, kovtd ota clvopa pe tnv ANBa-
via, o H\iag, évag autoe&dpiotog natépag,
enavaocuvdéetal pe tov Koota, naidiké tou
@ilo Kal acTuvopIkd, Kal TN yuvaika Tou, T
Bitw. ‘Otav pia veapr) yuvaika Bpioketal
Solopovnuévn €€w and to xwpid, n ediyvia-
on Tou eyKAAPATOG Tou yivetal éppovn 18€a,
évag okondg nou yepilel To YPuyikd Tou kevd
Kal Tov AdgIo Tou Xpovo.

In a remote village in northern Greece near
the Albanian border, Elias, a self-exiled
father, reconnects with his best friend, local
police officer Kostas, and Kostas's wife, Vito.
When a young woman is found murdered
outside the village, solving the crime be-
comes an obsession for him, a purpose that
fills his emotional void and his empty days.

ON-SITE 9/11 Cassavetes 22:00 &
11/11 Cassavetes 13:00
ONLINE 10-15/11

(Z-V) NOILD3T13S IVIDI440
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XR

Immersive - All Around Cinema

ASTEROID 57: MNEMOSYNE
Xpiotiva Katoiadakn, ‘Epn Zxkpopndéla
Christina Katsiadakis, Effie Skrobola
EAAG3a, Kavadag Greece, Canada
2026, 10’

Tpopvn, 1922. H dekaegaypovn Pikicd €xel
po6vo Niyeg wpeg yia va @uyel. Kabaog paleler
ta teleutaia NG Npdypata, nepinAaviétal oto
natpikod TG onitl, avapesa otn PvApn Kai tn
@avtaocia, culéyovtag TG IoTopieg nou Ba
ndper padi tng kai diacwlovtag évav xapévo
KOopo yia TG yeviég nou Ba épBouv.

Smyrna, 1922. Sixteen-year-old Filio has only
hours to flee. As she packs her last belongings,
she wanders through her childhood home,
drifting between memory and imagination and
gathering the stories she will carry with her, pre-
serving a lost world for the generations to come.

ON-SITE 5/11-15/11 Warehouse C 13:00-21:00

BEING GREGOR

ITH ©EXH TOY FKPEFKOP

Kapil XxdouBevap Camiel Schouwenaar
OMAavdia, Meppavia The Netherlands,
Germany

2026, 25

Ziote tn {wn tou Mkpéykop Xapoa, evédg
KOUPAOHEVOU NAAGIE, TOU OMoioU 0 KOGHOG
katappéel kabog petapoppvetal and ayann-
HEVO HEAOG TNG OIKOYEVEIQG OE £VA AMNOKPOU-
oTIkS évtopo. Olol kouPaldpe nepicodtepeg
and pia tautdtnteg - alAd nou avikoupe
npaypatikg;

Step into the life of Gregor Samsa, a weary
traveling salesman whose world falls apart as
he turns from a beloved member of the family
into a monstrous insect. We all carry more than
one identity - but where do we truly belong?

ON-SITE 5/11-15/11 Warehouse C 13:00-21:00

BLACK BOX

MAYPO KOYTI

Nopnoyilouki Oxpép1 Nobuyuki Ohmori
lanwvia Japan

2026, 28’

Mapacuppévog oe pia Anoteia péoa and

Hia UNoNTn «OKOTEIVH PEPIKA anacyoAnon»,
pia and g napdvopeg «doulelEg» nou
OTPATONOYOUV aVAOVUHA VEOUG PECW IVIEPVET

otnv lanwvia, o Matooupdto navikoBaMetal
KAl OKOTWVEI TOV €volko Tou onitiov. O
ouvepyog tou, o Napdvra, évag kwpikdg,
napapével napd&eva, avnouxntikd eUBu-
pog. Otav o Matooupdto Eeond tehikd
evavtiov tou, o Napdvta tou anavtd pe
tpeig Mé&eig nou aldlouv ta ndvra: «Eipai
eoU». Autd nou Eekiva wg actuvouikd Bpikep
petatpénetal otadiakd og KATI NoAU nio
anonpocavatoliotikd: éva tagidl og évav
Sixacpévo vou, Gnou Tinota kail Kaveig dev
eival autd nou @aivetat.

Lured into a robbery through one of Japan's
shady "dark part-time jobs," criminal gigs re-
cruited anonymously online, Matsumoto panics
and kills the resident. His accomplice, Yamado,
a comedian, remains strangely, unnervingly
cheerful. When Matsumoto finally lashes out
at him, Yamada answers with three words that
change everything: ‘I am you." What begins as
a crime thriller gradually turns into something
far more disorienting: a journey into a fractured
mind, where nothing, and no one, is quite what
it seems.

ON-SITE 5/11-15/11 Warehouse C 13:00-21:00

CYCLE

KYKAOX

Marouvra XpoUvevvraik, Apit Malyki
Matunda Groenendijk, Amit Palgi
OMAavdia The Netherlands

2026, 15°

To KikAog Eekiva pe tpeig Mégeig -«Atéppova,
enavalapPavépacte, pdvoin-, nou cuvBétouv
€va NPoownIKO Noinpa kai SIaHOPPOVOUV
oNOKANpPN TNV epneipia. e évav €IKOVIKS XOPO
6nou o Xopodg Kai n eikdva cuyxwveloval, o
xpévog, ta codpata kai n idia n {wn kivolval
oe kUkhoug. To épyo KikAog npookalei to
koIvé va aicBavBei toug SikoUg Tou kKUkAoug
Kal va avaloyIioTel NM¢ autoi Siapopp@vouy
n {wn Tou.

Cycle opens with three words - “Endlessly, we
repeat, alone” - that form a personal poem
and shape the whole experience. In a virtual
space where dance and image merge, time,
bodies, and life itself move in loops. Cycle
invites audiences to sense their own cycles and
reflect on how these shape their lives.

ON-SITE 5/11-15/11 Warehouse C 13:00-21:00




Lucipo

Vier Vier
Moptoyalia Portugal
2026, 20’

A@pou &unvd ané évav e@iditn, o kA ava-
kaAUntel 6T pnopei va pdbel va eXéyyel ta
6velpd tou pe tn BorBeia Tou cuvtpdPou
tou. Malj ta&idetouv oe napd&eva ovelpikd
tonia, yia va Sianictdoouy 6T Ta xelpdtepa
Svelpa eival ekeiva and ta onoia dev Bé\ouv
va &unvrjoouv. Eva diapkag petaBaldpevo
epPubiotikd €pyo yia ta cuveldntd dveipa,
™ Quyn andé TV NPAypatikoTnta, TNV an®-
AEla KaI TNV OIKOYEVEIQ NOU EMIAEYOULE.
After waking up from a nightmare, Gil
discovers that he can learn to control his
dreams - with the help of his boyfriend.
Together they journey through strange
dreamscapes and discover that the worst
dreams are the ones they don't want to wake
up from. A shifting immersive work exploring
lucidity, escapism, loss and chosen family.

ON-SITE 5/11-15/11 Warehouse C 13:00-21:00

ORANOVA NIGHT MARKET
NYXTEPINH ATOPA OPANOBA
MépeX Mnépevtg Merel Barends
OMAavdia The Netherlands
2025, 15°

Kalag fpBate otnv nepiféntn Nuytepivi
Ayopd tng ndAng Mnpétoia. H avoixti
nhateia opulel and kaBe hoyrg xapaktipeg
Kal NNdopata, nou NepPIPEVouV Pe avuno-
povnoia tnv enepyopevn OpavoPa. Zag
pwvalouv yia va tpaPrgouv tnv npocoxn
cag, Sipacpévol yia Ty niotn oag - Kai yia
ta xprpatd oag.

Welcome to the infamous Night Market in
the city of Breccia. This open square teems
with all sorts of characters and creatures,
buzzing with excitement about the upcoming
Oranova. They call out for your attention,
eager for your faith - and your money.

ON-SITE 5/11-15/11 Warehouse C 13:00-21:00

SUNSET MOTEL

Zi\ Zopnév Gilles Jobin

EABetia, Fallia Switzerland, France
2026, 22'

Xto Sunset Motel, o1 nepitexva oxediaopé-
vol xapaktipeg tou EABetol Snuioupyol
KOpikg Tépag Ot {wvtavelouy péoa and
n xopoypagia tou ZiIA Zopnév, pe tnv
TeXVIKA TNG Kataypang kivnong (motion
capture). DTdvovtag e EIKOVIKA Npaypati-
KOTNTa o€ pia otdon Aewpopeiou, ol oup-

petéxovteg PAénouv to Sunset Motel otnv
anévavt nheupd tou dpdpou. Mnopouv va
nepinavnBolv eAelBepa otn peoeyidy,
yUpw ané tnv niciva kal péoa ota dwpdtia,
akohoubmvtag evvéa xapaktipeg kai
napakolouBovtag TG IoTopieg Toug va
Eetuliyovtal pévo péca and tnv kivnon,
Xpig oUte pia AéEn Sialdyou.

In Sunset Motel, the intricately drawn
characters of Swiss comic artist Thomas

Ott come to life through Gilles Jobin's mo-
tion-capture choreography. Arriving in VR at
a bus stop, participants see the Sunset Motel
across the road. They can wander freely
through the lobby, around the pool, and into
the rooms, following nine characters and
watching their stories unfold through move-
ment alone, without a word of dialogue.

ON-SITE 5/11-15/11 Warehouse C 13:00-21:00

YESTERDAY MAYBE

IZOQX XTEX

Maué Dav Eekyaout Matthieu Van Eeckhout
Fallia France

2026, 16

To Towg xte¢ avakalei TG HETEWPESG OTIYUES
HETA TNV €idnon tou Bavdtou evdg ayann-
pévou npoownou, dTav n NPAypaTtikoTnta
khoviletal kal to puald nalelel va cuANG-
Bei to apetdkhnto. Me agetnpia tnv evap-
Ktipla gpdon tou Z€vou tou ANpunép Kapy,
10 €pyo Bubiletal ot pia Sivn avapvioewy,
cuvaicOnudtwy kar napaldyou, npocPépo-
V1ag €va npoownikd népacpa péca anod to
névBog kai appioPntovtag TG teAeToupyieg
Hag anévavt 6To aKatavonto.

Yesterday Maybe evokes the suspended mo-
ments after learning of a loved one’s death,
when reality falters, and the mind struggles
to grasp the irreversible. Taking its cue from
the opening line of Camus’s The Stranger,
the project plunges into a swirl of memories,
emotions, and absurdity, offering an intimate
passage through grief while questioning our
rituals in the face of the incomprehensible.

ON-SITE 5/11-15/11 Warehouse C 13:00-21:00
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POD

Podcast Competition
Alaywviotiké Podcast

OAA TOYTA EINAI AAHOINA,
MA MONO EM T' AKOYZA
ALL THIS IS REAL,

BUT ONLY | HAVE HEARD IT
Eudokia NoUAa, Ahica MSEAI
Evdokia Noula, Alyssa Moxley
EAAG3a Greece 2026, 30°

To «Ola toUta eivar aAnBivd, pa pévo ey T
dKouoa» KATAyPAPEl MPOPOPIKEG APNYNOEIG
yia tig Nepdideg otnv Opeiviy Naunaktia.

O1 apnynoeig Eedinhcovouy pia diadikacia
KOIV@VIKAG KaTackeung tng aAfbeiag éva
ouloyikd pavtaciakd nou ewtilel To NwG o
EKOUYXPOVIGHOG TNG enapyiag —dpdpol, peu-
pa— ocuvugaivetal pe tov éppulo cupPohiopd
Mg euong kai tng OnAukdtnrtac.

"All this is real, but only | have heard it” docu-
ments oral narratives about Neraides (fairies)
in mountainous Nafpaktia. The tales unfold a
process of socially constructing truth; a collec-
tive imagination illuminating how the moderni-
zation of the countryside —roads, electricity— is
entangled with the gendered symbolism of
nature and femininity.

Ol MAPAXAPAKTEZX
THE COUNTERFEITERS
Aéonoiva ZwtnponolUlou
Despoina Sotiropoulou
EANG3a Greece 2026, 29°

Ttepvitoa, npiv and tnv e§éyepon twv EANG-
vav tou 21. Abo epyactripia napaxdpa&ng
KiBSnAwv vopiopdtev otfvovtal and Texviteg
apYUPOXPUCOXOOUG KAl Of XTEPVITOINTEG Na-
paxapdkteg Eeyehouv toug Toupkoug. Tpeig
SiacTaupwpéve HapTupies, PAcer npdopatwy
oToIXEiwY Kal NPopopIknG e§ioTépnong, ou-
pnAnpdvouv tn Aaikf napadoon kai enektei-
vouv Tnv lotopik BiBMhioypagia. O kataktn-
TEG Xpnuatoddtnoav «tn Peyahn Toug fTta.

Stemnitsa, before the Greek uprising of 1821.
Two workshops for counterfeit coins are set up
by silversmiths and goldsmiths, and the coun-
terfeiters of Stemnitsa deceive the Turks. Three
corroborating testimonies, based on recent
evidence and oral accounts, complement the
folk tradition and expand the historical bibli-
ography. The occupiers financed “their great
defeat”.

MAOGAINONTAZX (X)TH ®YAAKH
LEARNING WITH(IN) PRISON
Avuyévn Euvctpatéylou

Antigone Efstratoglou

EAAG3a Greece 2026, 27°

Mg nepvd pia pépa otn puiaki véwy; Mg
nepvave ta xpovia; Ti SI8AoKel 0 eYKAEIGHOG
otoug avBpwnoug nou tov Jouv kal yiati gival
ONHAVTIKO VA APOUYKPACTOUHE TIG PWVEG MOU
£pxovtal and tnv dMn pepid; 'H prinwg dev
eival n GAAn; ‘Eva nxntikd viokipaviép nou
@épvel KovTd wVEG nou xwpilouv ol Toixol.

What is a day like in a youth prison? How do
the years pass? What does confinement teach
those who experience it, and why should we lis-
ten closely to voices from the other side? Is there
really an “other side”? An audio documentary
bringing together voices separated by walls.

H ZQH EINAI ENA MAIXNIAI, TEQPTIA.
LIFE IS A GAME, YORGIA.

lewpyia Kapudn Georgia Karydi

EA\G3a Greece 2026, 23’

Mia ané g teleutaieg ppdoeig, Eva dwpo
and tn pdva oty Kopn npIv N NPT PUYE!
ané tn {wn, §avapyetal oto puald kar yivetal
0 Noyog va avoitel, xpdvia petd, éva peydlo
APXEIO NXOYPAPNOEWY, KATAYPAPNG TNG OXE-
ong, TS epovtidag yoviol npog naidi nou
aM\dler katelBuvon, tng diaxeipiong tou xpo6-
vou péca 6To XPAOVo Kal KATAAAYEl 0TO aIWVIO
epwtnpa: Mg va Ceig ) {wn;

One of the last phrases, a gift to the daughter
before the mother passed away, comes back
to mind and becomes the reason to experience
a large archive of recordings the daughter
made, years later, documenting the relation-
ship, the parent-child care that changes direc-
tion, the handling of time within time and ends
with a profound question: How to live life?

Ol ZOEX TON AAAQN - MIA TPOOIA
THE LIVES OF OTHERS - ONE PUNCH
BaciAng Zapnikog Vasilis Zampikos
EAAG3a Greece 2026, 29°

Hxntikd vtokipaviép yia tn {wn tou Bayyéhn
Xat{f, Tou npwtou enayyeAyatia povoxeipa
nuypdyou otov kéopo. Mia cuvapnaoctiki
diadpopn and ta naidikd tou xpdvia kai ta
KEVTPa anokatdotacng, otoug epnPikols
Toapnoukddeg kai Tig Paxeg tng {wng, PEXP!
ta pivyk otnv AyyAia kar tnv EAGda.



An audio documentary about the life of
Vangelis Hatzis, the world's first professional
one-armed boxer. A compelling journey from
his childhood and years spent in rehabilita-
tion centers, through teenage fights and the
battles of everyday life, to the boxing rings
of England and Greece.

ZOXA MNHMH

LIVING MEMORY

Eiprivn Kovtoyswpyiou

Eirini Kontogeorgiou

EANG3a Greece 2026, 25’

Me agpoppn tnv taBépva «lMevaréwv», To
podcast Siepeuvd tov noAtiopikd pdho
TWV OTEKIOV WG XWP®WY SUNOYIKAG UVAHNG,
GuvAvInong Kal avtiotacng otny alho-
piwon twv kovotAtwy. Méoa and rxoug,
paptupieg kar ouvévieugn tou ekpwvNTA
tou MoAuteyveiou Anurtpn Manayprotou,
avadeikvietal n dUvapn Twv XOP®V va ou-
YKPOTOUV Kal va d1atnpoly KoIVOTNTEG.

With the tavern “Peinaleon” as its starting
point, the podcast explores the cultural role
of gathering places as spaces of collective
memory, encounter, and resistance to the
erosion of communities. Through sounds, tes-
timonies, and an interview with Polytechnic
uprising broadcaster Dimitris Papachristos, it
highlights the power of places to create and
sustain communities.

NEA BAAKANIKH ENQXIH

NEW BALKAN UNION

NaMhia Zikou Nalia Ziku

EA\G3a-IhoBevia Greece-Slovenia 2026, 23°

Ye pia peMovtki Néa Bahkavikn ‘Evwon,
6nou n texvoloyia, n oikoloyia kai n pu-
Boloyia cuvundpyouy, avBpaniveg kai pn
avBponiveg pwvég avakalolv Tnv KaTtdp-
peuon tou naliol kGopoU Kal Tn yévvnon
piag véag culoyikrg ta&ng. Or oeipriveg kal
n Bed Moko3 upaivouv diktua, pvrApun, yn kai
avtiotaon.

In a future New Balkan Union where tech-
nology, ecology and mythology coexist, hu-
man and non-human voices recall the col-
lapse of the old world and the emergence of
a new collective order. Wind sirens and the
goddess Mokos weave together networks,
memory, land and resistance.

TO PAYWALL TOY MANAMA

THE PANAMA PAYWALL

Fkpé1 @ikaotiv Grey Filastine
lonavia-lvdovneia Spain-Indonesia 2026, 25

Y10 otevd népaocpa avdpeoa oe SU0 wKea-

voug, to Arka Kinari cuvavtd kéopoug nou
ouykpouovtar: vnoid autoxBévwy nou xdvo-
vtal kdtw and tn otdbun tng BdAacoag nou
avePaivel, Tn okiwdn oikovopia tou Kohdv
Kal Tov TEPAcTIO unxaviopd tng Aiopuyag
tou Mavapd. To népaopa otov Eipnvikd
anokaAUnTel To KPUPO KOOTOG Kal TIG avTi-
PACEIG TV NAYKOOHIOY CUCTNHAT®Y Nou
GUVS£OUV TOV KOOHO Hag.

At the narrow passage between two oceans,
Arka Kinari encounters worlds colliding:
Indigenous islands disappearing beneath
rising seas, Coldn's shadow economy, and
the vast machinery of the Panama Canal.
Crossing into the Pacific becomes a journey
through the hidden costs and strange con-
tradictions of the global systems connecting
our world.

PAAIO OYTOMIA, PAAIO KIBQTOZX:

H AYTOAIAXEIPIZH XTA EPTZIANA
THX ©@EZZAAONIKHZ

RADIO UTOPIA, RADIO KIVOTOS:

THE STORY OF SELF-MANAGED RADIO
IN THESSALONIKI

ZnvoBia Zanouva Zinovia Sapouna
EAAG3a Greece 2026, 27°

Ané 1o 1987 kai yia oxedov pia dekaetia,
1o Padio Outonia kai to Padio Kifwtdg
e&énepnav ota fm tng O@eocalovikng xwpig
Siapnpioelg, xwpig ISIOKTATES, xwpPig Sigu-
Buvtéq. Méoa and apyeiakd uNikS kai pap-
TUPIEG CUVTEAESTMV TOUG, TO VTOKINAVIEP
avacuvBétel pia 1cTopia autodiayeipiong,
avtinAnpo@odpnong kar evalaktikdTntag
nou akouyetal nio enikaipn and note.

From 1987 and for a decade, Radio Utopia
and Radio Kivotos broadcast on the FM
frequencies of Thessaloniki without adver-
tisements, without owners, without directors.
Drawing on archival material and personal
testimonies, the documentary reconstructs a
history of self-management, counter-infor-
mation and alternative radio that feels more
relevant than ever.

TETPIX - H ENHAIKIQXZH
TETRIS - THE COMING OF AGE
Owpag Zidspng Thomas Sideris
EAAG3a Greece 2026, 25’

Opavopata pvApng and to Nnépacpa otnv
evnAIki®oon evOg KAKOMOINPEVOU AUTIGTIKOU
ayopiou tn dekactia tou 1980 otnv ENGSa.

Fragments of memory from the coming-of-
age of an abused autistic boy in Greece in
the 1980s.

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3

A-Z

69



OFFICIAL SELECTION (A-Z)

EMIZHMO NMPOTPAMMA (A-Z)

70

PNX

Podcast: Nexus

ANEXITHXI AOIFOGETHXI - XTA NOEPA
YAATA THX ITYIOX

ANESTIS LOGOTHETIS - STYX
A\éEavdpog Dacédng Alexandros Fassois
EAAG3a Greece 2026, 29°

To nxntikéd Spodpevo «Avéotng Aoyobétng &
Ta Hxnuikd ZuvaicOnuatikd Media: TY= -
6nwg Aépe ...ota Noepd Ydata tng Xtuydg,

1 aképa kaAutepa, H nepipnun ava-Xipoen
g AneikovioTikig Bedpnong tou Noruatog
piag HynukAg yAdooag nou enépyetai» ava-
pépetal oto €pyo tou npwtonopiakol EAnva
SnuioupyoU Kal AvavewTr TNG MOUGIKAG ONUEI-
oypagiag (1921-1994).

The audio performance "Anestis Logothetis &
the Sonic Emotional Fields: STYX - as we say...
in the Mental Waters of Styx, or better yet, the
Famous Re-Turn of the Pictorial View of the
Meaning of an Emerging Sonic Language”
explores the work of the pioneering Greek
composer and innovator of musical notation

(1921-1994).

TO KEAI

THE CELL

Kwotavrivog ZeBdaliig Konstantinos Sevdalis
EAAG8a Greece 2026, 20’

Ti eivail To keNi yia oéva; Ti ival €§w and to
keNi; Eol nou eioar; Tpeig epwtroeig eivar to
évauopa yia tn dnpioupyia evog Puyikou dia-
VOiyHatog péca and TG agnynoeIG-anavinoeig
TV cuppetexoviwy. ONeg kar dAoi kaBnlwpé-
vol pnpootd oto AclUvopo Mnle. «Xtékopal
otov Opilovta. H ©dhacoa Katappdktng.
Ekei dnou tedeicvel, apyilel.»

What is a cell to you? What lies outside a cell?
Where are you? Three questions set in motion
the creation of a psychic opening, through the
participants’ narratives and responses. All of
us suspended before the boundless blue. ‘I am
standing on the horizon. The sea is like a wa-
terfall: it starts where it ends”

ITHN YTEIA MOIOY;

CHEERS TO WHOM?

Euvayyelia ZapBidou, Zwr) Kotcoyiavvidou,
EuBupia NegpéAn Kouyiouptléylou
Evangelia Savvidou, Zoi Kotsogiannidou,
Efthymia Nefeli Kougioumtzoglou

EAAG3a Greece 2026, 30"

Méoco npaypatikd «eAetBepn» eivar n emihoyn

va niope aAkod\; Xe évav KGGpO 6nou to
aAkoO\ gival tautiopévo pe tn Siackédaon,
TNV KoIvevikonoinon kar tnv evnhikioon,
Sigpeuvolpe TIG adpateg Suvdpelg nou dia-
HOPPOVOUV TN OXEON HAG PE QUTO, péoa and
eniotnpovikd dedopéva alld Kal TIG WHEG,
eINIKPIVEIG papTupieg véwv avBpmnawy.

How truly “free” is our choice to drink alcohol?
In a world equating alcohol with fun, social-
ising, and adulthood, we explore the invisible
forces shaping our relationship with it through
scientific evidence and the raw, candid testi-
monies of young people.

AN’ TH BIBAIOOHKH TON AIZQMOQN
FROM AESOP'S LIBRARY

Mavvng P£idng Giannis Reizis

EAAG3a Greece 2026, 20°

H Mehavr| ‘Enauln eivai to oniti twv yvooewy
eni tepdtwy, aAd kal tou Aewvida, tou ovel-
pondlou véou, péNoug tou oikou Twv AicHnev
kar BiBAioBnkapiou tng. Av noté pia iotopia
yepioel Ty kapdid cou GSPo kal TOV Vvou cou
napdvola, ynopei va npoépyetat... An’ tn Pi-
BAioBAkn tev Alcwney.

The Ebony Manor is home to monster-related
knowledge. It is also home to Leonidas, a
dreamer of the house of Aesop and the librar-
ian of the manor. If ever a story fills your heart
with fear and your mind with paranoia, then it
might have been one... From Aesop’s Library.

AMNOMAANHZH:

H AOHIHXIH MIAX E®HBHX
GROOMING:

THE STORY OF AN ADOLESCENT GIRL
Aika Mitra Lila Pitta

EAAG3a Greece 2026, 24’

‘Opia nou BoA@vouy, eunictoctvn nou npodi-
detal kal o1wNEG nou yivovtal nio duvatég and
ta Aoyia. Mia 1otopia yia to ne¢ n anonAdavn-
on ytiletal otadiakd péoa ot oxéoelg avico-
MTag Kal yia to nwg n oce§oualikr kakonoinon
evdUetal To NPocwneio TNG epovtidag.

Blurred boundaries, betrayed trust and silences
that grow louder than words. A story about
how grooming is built gradually within unequal
relationships and how sexual abuse disguises
itself as care.



H EKAIKHXIH THZ FYO®TIAX XTA
EAPANA THX NOMIKHZ: H TENNHXIH
TOY NEOY AAIKOY HXOY

“| EKDIKISI TIS GYFTIAS” (GYPSIES'
REVENGE) AT THE LAW SCHOOL
BENCHES: THE BIRTH OF THE NEW
LAIKO SOUND

Oo3wpri¢ Mpoucalng Theodoros Prousalis
EANG3a Greece 2026, 21°

Y& auto TO 1I0TOPIKOU Nepiexopévou podcast
avalUetal n enidpacn nou eixe o dickog

H Exdiknon tng Nuetidg otn veohaia tng
np@ipng Metanoliteuong. Baciletal otnv
1otopIkr cuvaulia tou Nikou Mandloylou
otov Qortnuikd Opiho Oedtpou Kivnuato-
ypdgou (©.0.0.K.). Xpnoiponoiolvral Sto
ouvevteU&eig 0o peddyv tou P.O.OK, tng
Xpuoag Mavtaly kai tou Nikou Mavayiw-
t6noulou.

This historical podcast examines the impact
of the album | Ekdikisi tis Gyftias (Gypsies’
Revenge) on the youth of the early post-dic-
tatorship period. It is based on Nikos Papa-
zoglou's historic concert at the Student The-
atre and Cinema Club (FOTH.K)). It features
two interviews with members of FOTHK,,
Chryssa Pantazi and Nikos Panagiotopoulos.

O APXONTAZX TQON MYOQN

THE LORD OF MYTHS

loavvng TpéBhiag, Travpog KéAkag (Sons
of Numenor) loannis Trevlias, Stavros
Kolkas (Sons of Numenor)

EAAG3a Greece 2026, 26°

H apiototeyviki olykpaon twv eupwnaikwy
puBoloyiwv oto €épyo tou TLP.P. TéAkiv
£YIVE N HATPA TNG oUYXPOVNG PAVIACTIKAG
Moyoteyviag. O MNdvvng kai o Xtaupog, ol
lo1 tou NoUpevop, culntouv nepi toAki-
VIKOV Beddv Kal NPy, epavicuévey and
apyaia ENNGda péxpr tov naywpévo Boppd.
The masterful fusion of European mythologies
throughout the works of JRR. Tolkien became
the seed of contemporary fantasy literature.
Yiannis and Stavros, the Sons of Numenor,
discuss Tolkien's gods and heroes, drawn from
ancient Greece up to the frozen North.

TO XAMENO APXEIO TOY IZMNANIKOY
EMO®YAIOY

THE LOST ARCHIVE OF THE SPANISH
CIVIL WAR

Koopdg Maukidng Kosmas Pavlidis
EANG3a Greece 2026, 207

H 1otopia tng Me&ikavikig Bahitoag, evdg
Xapévou apyeiou pe XINASEG apvnTKG Tou
lonavikoU Epgpuiiou and toug Robert Capa,
Gerda Taro kai David Seymour. Mia dia-

Spopr péoa and tov néAepo, tTn Aibn kai
v avakdAuyn evég apyeiou nou dAage
TNV I6TOPIa TNG NOAEPIKAG PWTOYPAPIag.
The story of the Mexican Suitcase, a lost
archive containing thousands of Spanish
Civil War negatives by Robert Capa, Gerda
Taro and David Seymour. A journey through
war, oblivion and rediscovery, revealing an
archive that changed the history of war
photography.

EKTOX KAAPOY

OUT OF FRAME

Mavayiwta Zapicdn, Mapia Xatdnyiavvn
Panagiota Samioti, Maria Chatzigianni
EANG3a Greece 2026, 26°

Okt yuvaikeg, and S1apopeTikeg NAIKIES,
k&Bovtarl vontd yUpw and to idio tpanéd.
O1 pwVvEg Toug evivovtal o pia kar dia-
TpExouv pia oAokAnpn {wn: ané to «eical
noAU pikpA» €w¢ To «gical ma ueydAn». Eva
NXNTIKS VIOKIMAVIEP yia Tov nAikiakd patoi-
opod, To yuvaikeio BAéppa kar to dikaiwpa va
napapéveig opatn.

Eight women of different ages gather, met-
aphorically, around the same table. Their
voices merge into “one,” traveling through a
lifetime: from “you're too young” to “you're
too old." An audio documentary about age-
ism, the female gaze, and a woman'’s right to
remain visible — at every age.

MAN-A®PIKANIKOX AKTIBIZXMOX XTHN
AOHNA: MIA MPODOPIKH IZXTOPIA
PAN-AFRICAN ACTIVISM IN ATHENS:
AN ORAL HISTORY

‘Ocka Mol Oska Paul

EAAG3a Greece 2026, 30°

Mépocg oeipdc viokipavtép oe popen
podcast n onoia agnyeital tnv IoTopia tou
agpikavikou aktifiopol otnv Abrva, e&e-
PEUVMVTAG TO NAG Ol APPIKAVIKEG KOIVOTNTESG
opyaveBnkav anévavtl otov patoiopd, Tov
anok\eiopd kai tnv adikia. KaBe eneicddio
ENIKEVIPOVETAI OE pia navagpikavikfi cuk-
Moyikdtnta twv dekagtidv tou 1990, 2000
1} 2010, avadeikviovtag nwg o1 aycdveg
toug Siapdpewaoav T olyxpovn eANnviki
KoIvevia.

Part of a podcast documentary series re-
counting the history of African activism in
Athens, exploring how African communities
organized in response to racism, exclusion
and injustice. Each episode focuses on a
Pan-African collective from the 1990s, 2000s
or 2010s, highlighting how their struggles
shaped contemporary Greek society.
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TO AIMANI TON PANTAIMATON

THE PORT OF GHOSTS

Adlapog Kapahiwtag, Xpiotog Mang
Lazaros Karaliotas, Christos Mais
EAAGda-Xkwrtia Greece-Scotland 2026, 30°

Ta Aavtivo €divav puBpéd oto noAdylwsoco
Aipdvi tng @esccahovikng, énou ol EBpaior
Mipevepydteg opupnlatoloav SIaKOIVOTIKEG
alMnheyyleg. To podcast apnyeital nwg o1 Mi-
KPAOIATEG NPOCPUYES, O EPYATIAKOG AvIayw-
viopdg kai n eBvikonoinon avadiapdppwoav
p1{iIka ™ Aipevikr epyacia, npiv ol va{IoTIKES
eKTONicEIG 0Ta 0TPATONESA CUYKEVTPWONG
adeidoouv to Mipdvi and toug EBpaioug epyd-
TEG, aPrvovTag pavidopata.

Ladino set the rhythm of Thessaloniki's port,
where Jewish dockworkers sustained a mul-
tilingual labor world and forged cross-ethnic
solidarities. The podcast follows how migration
from Asia Minor, competition for work and
nationalisation reconfigured dock labour be-
fore Nazi deportations to concentration camps
emptied the port of its Jewish workers, leaving
ghosts.

ZHNA KANOEP NTE TYPAX: MIA ZOQH
MEZA ITON ANEMO (EMEIXOAIO 3)
PRINCESS ZINA KANTHER DE TYRAS:

A LIFE IN THE WIND (EPISODE 3)

KAeitog KAzitou Kleitos Kleitou

Konpog Cyprus 2026, 25’

H aAnBivj 1ctopia tng povadikrg npiykinicoag
g Kinpou. H puBiotopnuatikr diadpopr tng

Znvag KavBep vte Tupag, and tn prdyeia kai
Ta Kapnapé @G Tov Yapo pe SI0EKATOPUPIOU-
XO Kal Tov npIykiniko titho, padi ye tov aoctikd
pUBo nwg evénveuoe otov MmBikaton v
Enionun Ayannuévn. Mia nxnuikr oeipd Baci-
opévn otnv autofloypapia Tng.

The true story of Cyprus's only princess. The
extraordinary journey of Zina Kanther de Tyras,
from poverty and cabaret stages to marriage
with a billionaire and a princely title, alongside
the urban legend that she inspired Bithikotsis
to write “The Official Mistress” An audio series
based on her autobiography.

TO NAZA - KANOY MEZA MAX

THE PUZZLE - SOMEWHERE INSIDE US
Aéonoiva Tohavoudn Despoina Tolanoudi
EAAG3a Greece 2026, 27°

Méoor dvBpwnor xwpdve va kpuetoly nicw
ané évav dvbpwno; Méoa and avapvioeig,
HUPWBIEG, YEUOEIG, PPATEIG Kal KABNUEPIVESG
npageig, to eneicddio avalntd ekeivoug nou,
X0pig va to E€pouy, £yivav pépog TG 10To-
piag pag. lowg autd nou eigaote telikd va
xel neplocdtepoug avBpinoug péoa tou an’
6o0ug Bupdpaote.

How many people can hide behind one per-
son? Through memories, scents, tastes, phrases,
and everyday gestures, the episode traces
those who, without ever knowing it, became
part of our story. Perhaps, in the end, the self
holds more people within it than we remember.



OH

Open Horizons
Avoiytoi Opilovteg

3 DAYS IN SEPTEMBER

3 MEPEX TOY XENTEMBPH
Touvtép Maoupykiou Tudor Giurgiu
Poupavia Romania

2026, 75°

‘Ocoi éxete Bpebei oe ydpo ot kdnoia and
TG XOPES TNG EUPUTEPNG YEITOVIAG HAG,
Eé€pete noAU kald 6t To anpoaddknto eival
0 kavovag kal 6Tl n Aoyikr) ouyxva dev ano-
Séxetal tnv npbéokAnon. To xdog, avtiBeta,
dev Aeinel noté. Ki autd akpifag €xer tnv
TIPNTIKA TOU o1 Véa Ttaivia tou Toluvtop
kioupykiou, nou diadpapatiletal, 6nwg Ba
NEPIYEVE KAVEIG, HECA OF TPEIG PEPEG, OTO
nAaiclo evog yapou dnou 6Aa ndve otpafad.
Mia eppavag tapaypévn yuvaika diakdntel
TIG NPOETOINAGIEG KAl ANOKAAUMTEl JUCTIKA
yla Tov yapnpd nou Tpénouv tn vien ot
puyn. AkohouBei éva povonhdvo 65 Aentav,
KaTd 1o onoio N npwida talavtevetal avd-
peca otn ducniotia Kal T ouveldntonoin-
on, Ty andyvwon kai Ty anekeuBépwon,
10 KWHIKS Kal to Tpayikd. Ki dtav teleimoel
n voxta, to Enpépwpa icwg onpdvel kai pia
véa apxn yia tnv idia.

Anyone who has been to a wedding any-
where in our part of the world knows all too
well that the unexpected is the rule, and that
logic often declines the invitation. Chaos, on
the other hand, never misses a party. And
chaos is exactly what reigns in Tudor Giur-
giu's new film, which unfolds, as you might
expect, over three days, at a wedding where
everything goes wrong. A visibly distraught
woman interrupts the preparations and re-
veals secrets about the groom that send the
bride running. What follows is a 65-minute
single take, in which the heroine swings be-
tween disbelief and realization, despair and
liberation, comedy and tragedy. And when
the night is over, daybreak may well bring a
new beginning for her, too.

ON-SITE 7/11 Liappa 23:00

ANCESTORS

APOIONOI

NzéiBive Tépmiv David Turpin

IpAavdia, Hvwpévo Baoileio Ireland, UK
2026, 106’

Kdnou avdpeoa otn pviun kai tny napai-
o0non, {wvtavevel Eava to Aovdivo tou
1988: pia eikdva nou tpeponailel, acnpo-

paupn ota Ovelpa, EYXPWHN OTNV NPAyHatTi-
kdTNTa - av kail ta épia avdpecd Toug eival
noAU nio peuotd an’ oo deiyvouv. O Mno
éxel aproel nicw tou pia lphavdia édnou o
£pwTdg Tou Bewpeital aképun napdvopog,
kai g1 JOvayIKd, PE TOUG pnXaviopous dpu-
vag navta oe gypriyopon. Qonou tov naip-
Vel uné v npooctacia Tou o Mopig, d\ote
poUoa tou Xohiyouvt kai nhéov Bacihicoa
piag pikpr kagetépiag. ‘Otav otn {wn toug
pnaiver o yAukdg, abmog Taivi, o Mno agn-
VETaI yIa NpadTn popd va ayanioel - Niyo
npiv n didyvwon tou Taivi pe AIDS evioel
N Ppovtida Kal Tov TPOpo ot pia oXedov
aBdotaytn ypobid. Xto afloonueiwto vie-
pnouto tou, o NtéiBivt Tépniv ta&idelel
avApeca oTtny avauvnorn, oto OVeIpo Kal
OTOV KOOHO TWV VEKPWY, Pe odnyd pia Aa-
unepn, oxedov ailBépia Kpiotiva Xévipikg,
Kal Sev xAvel oUte oTIypn tov éAeyxo, akdun
ki étav napeABdv kar napdv yivovtai éva.
270 KEVTPO autou tou cupnavtog, o Eava
Xdpvtyouik Sivel pia epunveia wyr kai tau-
TOXPOVA CUYKPATNUEVN, HE EVAV TPUPEPO
Pounept EBepet kar évav onapaktiké Tlak
loulg oto nheupd tou. lotopia aydnng kai
padi iotopia pavtacpdtwy, n tavia digpw-
TATal NWEG KPATAPE KOVTA PAG OO0UG EXOUPE
Xdoel - kal anavtd, oxeddév Yibupiotd:
an\odg toug kpatdpe 80, paldi pag. BpaPeio
FIPRESCI oto Aiebvég Decufdh Kivnuato-
ypdpou tou Topdvro.

Somewhere between memory and hallucina-
tion, London in 1988 flickers back into being
- black-and-white in dreams, color in waking
life, though the two blur more than either
ever admits. Beau, exiled from an Ireland
where his love is still illegal, lives guarded
and alone until Maurice, a former Hollywood
muse turned queenly café owner, takes him
in. When tender newcomer Tiny wanders
into their orbit, hardened Beau finally lets
someone close - only for Tiny's AIDS diag-
nosis to pull caretaking and terror into the
same unbearable embrace. David Turpin’s
remarkable debut drifts between memory,
dream, and an afterlife ferried by a radiant,
spectral Christina Hendricks, never losing its
footing even as past and present dissolve
into one another. Eanna Hardwicke anchors
it all with raw, guarded feeling, alongside

a tender Rupert Everett and devastating
Jack Wolfe. Both love story and ghost story,
Ancestors asks how we hold on to someone
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after they're gone - and answers, gently, that
we simply keep them here. Winner of the
FIPRESCI Prize, Toronto.

ON-SITE 14/11 Tornes 20:00 &
15/11 Liappa 17:00

ANIMOL

Achi FoudAtepg Ashley Walters
Hvwpévo Bacileio UK

2026, 92’

Ané tnv npaTn oTiypr nou odnyeital otg
@ulakég avniikwy, o Tpdi naipvel pia npadtn
yeuon tou T onpaivel o eykAeiopdg o évav
HIKPOKOGHO AMoU KUPIApXEi 0 VOHOG TNG WHAG
Biag. O ouykpatolpevog nou Bpioker oTo KeAi
Tou, évag anpdPAentog kai enikivduvog veapdg,
Sev Ba anodeixBei anhadg €vag avéniotog
@ilog kai pia avBpdnivn acnida anévavt otig
ouppopieg, ald kar k&t noAU nepiocdtepo.
‘Opog n exdfhwon piag eniBupiag-tapnol éneg
0 £pwtag avdueoa oe dUo veapouq AvOpeg,

ot éva nepIfdiov téoo emdeiktikd pdtoo,
pnopei va ekAn@Bei pévo wg aduvapia - -
Sikd ot évav téno énou n aduvapia gival to
XeIpoTEPO AGB0G Nou pnopei va KAvel Kaveig.
O Achi Noudhtepg, and Toug NPWTAYWVICTEG
g oeipag-paivopevo Epnfeia, unoypdeer éva
oknvoBeTikd viepunolto nou evtunwoidlel pe
mv wpipdtnta kai tov wpd pealiopd tou. Eva
kabnhwtikd dpdpa pulakng nou diepeuvd pe
TOApn ™ B€on Tou Kouip oToIxEiOU YECA OTNV
08Ik okAnPSTNTa TNG PUAAKAG, XWPIG va npo-
e€opAei 6T o1 SU0 AUTEG NPaAypaTIKOTNTES Eival
ek UoEWG acUpPaTteg.

From the moment he is sent to juvenile deten-
tion, Troy gets his first taste of what confine-
ment means in a closed world ruled by the law
of brute force. The young man he finds sharing
his cell - an unpredictable and dangerous
figure - turns out to be not only an unexpected
friend and a human shield against the gangs,
but something far more. Yet expressing a taboo
desire such as love between two young men,
in an environment built around an aggressively
macho code, can only be perceived as weak-
ness - especially in a place where weakness is
the gravest mistake anyone can make. Ashley
Walters, one of the leading actors of the ac-
claimed series Adolescence, makes a striking
directorial debut with a film distinguished by
its maturity and raw realism. A gripping prison
drama, Animol boldly explores the place of
queer identity and desire within the toxic bru-
tality of incarceration, refusing to assume that
these two realities are inherently incompatible.

ON-SITE 7/11 Marketaki 21:30 &
8/11 Olympion 13:30

BLACK MONEY FOR WHITE NIGHTS
MAYPO XPHMA TIA AEYKEX NYXTEX
Kpiotiva Nkp6leBa, Métap Barroavop
Kristina Grozeva, Petar Valchanov
Boulyapia, EANG3a Bulgaria, Greece
2026, 94’

MNéoa Bpduika xpripata pnopolv va nepdcouv
ané ta xépla cou NPoToU AepdoouV kal GAa
ta unéloina npdypata nou ayyileig; H Mapi-
va kai o Tkéoa, pia paia kai évag otabpdpyng
tpévav nou {ouv otn Boulyapia, didyouv tov
koIvé toug Bio anohapBdvovtag pikpodwpo-
dokieg - dMote e§acpalifouy, yia napddeiy-
pa, npovopiakn nepiBalyn oe acBeveig, ki
AMote kKdvouy ta oTpafd pdtia oto pikpoAa-
Bpepndpio kaucipwv. Puldve ta xprpata o’
€va kouti and pniokdta, pe otdyo va xpnua-
1030TAoOoUY £va dvelpo: va douv TIG AgUKEG
NuUyxteg otn Pwoia, tnv ayannuévn xopa tng
Mapivag. ‘Otav dpwg Eeond o ndhepog otnv
Oukpavia, 1o ta&idintikd ypapeio eEagavi-
Cetal padi pe TIG OIKOVOMIEG TOUG, KAl HIa OAG-
kAnpn {wn pikpwv cupPiBacpdv nAnpovel éva
nikp6 avtitpo. Maifovtag pe T oupPdoeig
tou eidoug tou «heist film nou niye otpafa,
auT n 1otopia etuliyetal unopoveTikg, ka-
0d¢ nakiég nikpieg kai n napd&evn agociwon
¢ Mapiva otn Pwoia otpipdyvovtar peya-
Aonpendg 6To pIKpookonikd SIapEpIcHa TNG
adeppnig tng. Exei, avdpeoa otoug téooepiq
toixoug anokalUntetal n aAfBeia evdg ydpou
nou XtioTnke o€ NPAyHATa Nou Kaveig and
toug SUo noté Sev eine pwvaytd. Anotunw-
vovtag pe akpiPeia kal tanevétnta ta nepi-
xopa g Zégiag, ol Nkpdlefa kal Baktodvop
e€loopponoly pe xapakInpIoTikf dveon tnv
TPUPEPSTNTA PE TO adIavonTo, PE TOV HOVTEP
Mopyo Maupogapidn va koupdiler avegitnheg
£IKOVEG OTOV XapAKTNEICTIKS Tou pubud.

How much dirty money can pass through your
hands before it stains everything else you
touch? Marina, a maternity nurse, and Gosha,
a railway dispatcher, have spent years skim-
ming small bribes - preferential hospital care
here, a blind eye to siphoned diesel there -
quietly funneling it all into a biscuit tin to fund
one dream: seeing the White Nights in Ma-
rina’s beloved Russia. Then war breaks out in
Ukraine, the travel agency vanishes with their
savings, and a lifetime of small compromises
comes due at once. Playing with the tropes of
the heist-gone-wrong genre, this absurdist tale
unravels patiently, as buried resentments and
Marind’s stranger devotion to Russia surface in
her sister's cramped apartment, exposing just
how much of their marriage was built on things
neither ever said aloud. Shot with exacting,
unshowy precision on the outskirts of Sofia,
Grozeva and Valchanov balance tenderness



and the absurd with practiced ease, editor
Yorgos Mavropsaridis lending it his signature
bleak, meticulous rhythm.

ON-SITE 9/11 Liappa 20:00

THE BURNING GIANTS

DAEFOMENOI FNFANTEX

Moutoinévyk Apouvnévyk

Phuttiphong Aroonpheng

Taikavdn, Ziykanolpn, FaAlia, OMNavdia
Thailand, Singapore, France, The Netherlands
2026, 118’

O kanvog dev e€apaviletar: ta&idever kal
Bupdtar. ‘Otav pia napd&evn adpatn pwtid
apyxilel va agrjvel ta onpddia tng oToug Ka-
TOIKOUG TWV OPEIVARV NEPIOXWV TNG QUTIKAG
Taidavdng, évag otpatdtng culapPaver
évav Gvdpa and tnv eBvotikA pelovétnta
twv Karen kai tov odnyei o kapavtiva.
‘Eto1 nupodoteitarl pia alucida névBoug nou
PEpvel TN yuvaika tou aiypaiwtou Eava
Kovtd o€ pia natpida tnv onoia To kpdTog
empével va pnv avayvwpilel. Avthovtag
£unveuon and pia npaypatiky, aveixviaotn
undBeon e&agpaviong evég autdyBova, éva
and ta peyalUtepa talévia tou olyxpovou
aciatikou oivepd (BupnBeite to payikd Aia-
BoAdyapo nou képdioe to Eidikéd Bpaeio
YknvoBeoiag oto 590 DKO) agrvel tnv
opixAn kai tn otdytn va tagidéPouy and to
8do0g otn oknv Kal and ekei otV NoAn,
@onou to KoIvwvikd dpdpa va diakuBei
péoa otov pubo: og éva apyaio tailavded-
Ko €nog yia toug Beolg, Tov ndAepo kai évav
exkdiknTikS daipovikd yiyavta, pia iotopia
nou avanapiotd tnyv idia Bia pe nakaidtepa
potifa kai nio napda&eva npoowneia. H
andkoopn, UNVWTICTIKA WTOypaPia KpaTtd
Kal TG U0 NPAYHATIKOTNTEG pECA OTO id10
aypio pwg, Bétovtag To epWINMA TOU NoIoI
péVouy OTn pvApN WG NPWEG Kal nolol ava-
ypdpovtal wg tépata. EupetdBAntn, @irs-
d0&n kai otoixelwpévn and aknBivé ovopa-
ta, n tavia PAeyduevor yiyavteg petatpénel
v idia v eapdvion ot pia Eexwpiotn
Hop®n kanvou.

Smoke doesn't disappear - it travels, and

it remembers. When a strange, invisible fire
begins scarring villagers in the mountains

of western Thailand, soldier Lak captures

a man from the Karen ethnic minority and
hauls him into quarantine, setting off a

chain of grief that pulls the man's wife back
toward a home the state insists doesn't exist
anymore. The filmmaker (whose magical
Mantaray won the Special Jury Prize for
Best Direction at the 59th Thessaloniki IFF),
working from a real, unresolved case of

Indigenous disappearance, lets fog and ash
seep from forest to theater to city, until his
social drama dissolves into myth: an ancient
Thai epic of gods, war, and a vengeful giant
ogre, replaying the same violence in older,
stranger clothes. Eerie, hypnotic cinematog-
raphy holds both redlities in the same uneasy
light, asking who gets remembered as a
hero, and who gets rewritten as a monster.
Disorienting, ambitious, and haunted by real
names, The Burning Giants turns disappear-
ance itself into its own kind of smoke.

ON-SITE 5/11 Liappa 17:00 &
15/11 Tornes 20:00

CHILDREN OF THE SUN

MAIAIA TOY HAIOY

Aeévi Kpinevrope Leonie Krippendorff
leppavia, ENA@3a Germany, Greece
2026, 122°

Abo kopitoia kal dUo aydpia épyovtal yia
Siakonég and to Bepohivo otnv EBoia kai
KATAOKNVAOVOUV KOVTA OTO OPEIVO XwPIo
6nou pévouv ol Beiol evdg and autolg,

tou ANé€avdpou. Apyikd ta duo leuydpia
Ba kdvouv swinging kai petd Oa e&eAifouv
N ox€on TOouG O NOAUCUVIPOPIKY, PTIA-
xvovtag to Sikd Toug koivéBio - donou ol
EUNPNOMOI KAl Ol AVEPOYEVVATPIEG, N KAnIta-
Motk npaypatikétnta nou aneilei va &a-
paviocel Tov outoniké toug napdadeico, Ba
Toug npooyeidoouy andtopa. H Mapalia
twv AAeg Tkaphavt kar Ntdvi Mnéi peta-
@épetar and ta vnoid Mi M tng Taiddvdng
otn Aipgu tng EbPoiag, kabmg n Aedvi Kpi-
nevtop®, €81 xpovia petd to Cocoon, agn-
yeital TNV 10Topia TECOAP®Y YONTEUTIKOV
véwv nou Béhouv anAw¢ va undp&ouv pe
toug SikoUg Toug 6poug - yia 600 pnopei va
otabei 6pBia pia outonia. H nepifalovtikn
Kpion, o kanItaMopdg, N ETEPOKAVOVIKOTN-
Ta Kal N €vvola TNG OIKOYEVEIAG Eival povo
HEPIKA and ta GAEyovta NONITIKOKOIVGVIKA
{ntipata Tou ofpepa nou oxohidlovtal pe
TPUPEPSTNTA PECA OE AUTO TO TOAUNPO,
0£8), avépelo neprtihiypa.

Two girls and two boys travel from Berlin to
Evia for a vacation and set up camp near
the mountain village where the aunt and
uncle of one of them, Alexandros, live. At
first, the two couples try swinging, before
their relationship evolves into a polyamorous
one and they create their own commune -
until wildfires and wind turbines, the capitalist
reality threatening to wipe out their utopian
paradise, bring them crashing back down

to earth. Alex Garland and Danny Boyle's
The Beach is transported from Thailand’s Phi
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Phi Islands to Mount Dirfys in Evia, as Leonie
Krippendorff, six years after Cocoon, tells the
story of four charming young people who
simply want to exist on their own terms - for as
long as a utopia can stay standing. The envi-
ronmental crisis, capitalism, heteronormativity
and the notion of family are just some of to-
day’s burning socio-political issues, addressed
with tenderness within this bold, sexy, carefree
package.

ON-SITE 8/11 Marketaki 22:00 &
9/11 Tornes 23:00

CINEMANIA
ZINEMANIA

Mapk Pepép Marc Ferrer
lonavia Spain

2026, 102"

Kaléypieg pe énha, npdktopeg tng CIA, ¢i-
Aevdadeg nou npodidouv n pia tnv GAAn yia
€vav ykOuevo, pia annudiopévn pdva nou
oveipeletal va kepdioel To Aayeio yia va &e-
poptwbei Tov yio TG, éva avenpokono rent
boy, pia kivnpatoypagiki napaywydg nou
VUAGPE! yIa va KAVEI TAIVIEG: QUTOI €ival UePI-
Koi p6vo ané toug eEwPpevikoUg XapakTAPEeS
QUTAG TNG ANEVOXOMOINUEVA ANOAAUCTIKAG
Kivnpatoypa@ikig e&tpaBaykdvioag, nou eivai
SUokolo va TNV NepIypAYEIG. XTo KEVIPO au-
toU tou aMonpbdoallou kéopou Ppioketal o
Mdpkog, évag naBiacuévog ala oxi akpifag
netuxnuévog oknvoBétng nou npoonabei pe
kGOe tpdno va yupioel tnv endpevn tavia tou
Kal Tautdypova va SiaxelpIoTei TNV akdun nio
Ox1-akpIBag-netuxnpévn epwtikr tou {wn. O
Mapk Depép 6x1 pdvo tov unoduetal, alAd
unoypdgel kal To oevaplo kai tn oknvobeocia
QAUTAG TNG XEIPONOINTNG KWP®WSIag, xapnAou
npounoloyiopou aAAd ugniod fun, énou to
BopuPmddeg camp tou npwipou AApoddPap
ouvavtd tn NouBel Bayk, tov fodvtu Alev
kal To aviepo Bpdoog tou Tov Moudtepg,

o€ €va aknBiva anpdéPAento kal akatdtakto
anotéleopa.

Nuns with guns, CIA agents, girlfriends betray-
ing one another over some dude, a fed-up
mother dreaming of winning the lottery just

to get rid of her son, a good-for-nothing rent
boy, a film producer dealing to get films made:
these are just a few of the outrageous charac-
ters in this hard-to-describe, unapologetically
luscious cinematic extravaganza. And at the
heart of this quirky world is Marcos, a pas-
sionate, if not particularly successful, filmmaker
doing everything he can to shoot his next film,
while managing his even-less-successful love
life. Marc Ferrer not only plays the lead but
also writes and directs this handcrafted com-

edy, low on budget but high on fun, in which
the boisterous camp of early Almoddévar meets
Nouvelle Vague, Woody Allen, and John Wa-
ters’ unholy audacity, resulting in a truly unan-
ticipated and genre-defying outcome.

ON-SITE 6/11 Tornes 20:00 &
7/1 Tornes 22:30

CONGO BOY

Pagiki ®apiala Rafiki Fariala
Kevtpoappikaviki Anpokpatia, Fallia,
Adiki) Anpoxkpatia tou Kovyké, Italia
Central African Republic, France, Democratic
Republic of Congo, Italy

2026, 94°

And 1o npwto kiIbAag nAdvo cuvtovi{duaote
o’ évav ppevhpn pubpd: otpatidteg eloBAl-
Mouv o€ éva vuxtepIvo KEVTPO oTnY kapdid tng
Kevtpoagpikavikig Anpokpatiag, to nhjfog
okopniletal - ki dpw¢ éva aydpi avePaivel
oTn oKNVH, NIAVEl TO PIKPOP®VO Kal apyilel
va tpayoudd. Autdg eival o Pépnept, dexa-
entd xpovay, Kovykohé{og npdopuyag nou
£peive va peyol@vel ta técoepa pikpdtepa
adép@ia Tou dtav ol yoveig Tou pulakiotnkav
e€artiag piag ypageiokpatikig Aentopépeiag,.
Tn pépa nAéver autokivnta, Nnould vepo, dia-
Baler yia uig e€etdoeic tou. Tn vixta ahwvilel
otn oknvn. lupiopévo oe kdpepa oo XEpI
péoa and naldpia, kKAapn kai cokakia g

®pa anaydpeucng KUKAOpopiag, e €va Kaot
npwtoeppavi{épevey ot kdt nou Bupilel
enavekdpapdtion tng dikn¢ toug {wng, To
@Ay npooPépel pia ducelpetn eikdva kdvtpa
OTIG TETPIPPEVEG APNYNAOEIG yia To Bicpa tng
nPoo®uyIdg: Pia IoTopia nou Sev eknépnel
anehnioia, al\d aktivoBolei pe o pwg piag
avepeNidg nou péel otov pubpd tng kabnpe-
pivétntag. Auth eival pia taivia nou xopeuel,
okovtdortel, avaPpiokel Siapkdg Tov Pnpati-
opo g - kai kepdilel to BpaPeio Kalitepou
HBonoio0 tou tpApatog «Eva kanoio BAéppax»
oto npoéopato PectPdN twv Kavvav.

It opens on a beat: soldiers storm a Bangui
nightclub, the crowd scatters - and a boy
climbs onstage anyway, mic in hand, and starts
to sing. That's Robert, seventeen, a Congolese
refugee left to raise four younger siblings

after his parents are jailed over a paperwork
technicality. By day he washes cars, sells water,
studies for his exams. By night, he chases the
stage. Shot handheld through market stalls,
clubs and curfew-quiet alleys with a cast of
first-time performers playing close to their own
lives, Congo Boy offers a rare, lived-in coun-
ter-image to how refugee stories are usually
told: not despair, but daily defiance set to a
beat; a film that dances, stumbles, keeps find-



ing the rhythm, lauded with the Best Actor
Award (Un Certain Regard) at the latest
Cannes Festival.

ON-SITE 14/11 Marketaki 13:00 &
15/11 Marketaki 19:00

CONVERSATION WITH THE SEA
KOYBENTA ME TH OAAAIXIA
Movuayiavt Ahayiav Muayad Alayan
Malaictivy, OMavdia, Zaoudiki ApaBia,
Katap Palestine, The Netherlands, Saudi
Arabia, Qatar

2026, 112"

Kdanou otnv Avatolikf lepoucaliy, o €&n-
vtdypovog KapdA AapBdver eviolr and éva
1opanhivé dikaotrpio va eEophioel éva
XPEOG KOIVWVIKAG aopANiong nou gpépetal va
£xe1 ouoowpeloel o yiog tou, o Nough. Mévo
nou o louaé\ nviynke otnv Epubpd ©dlaoc-
ca npiv and eikooi xpdvia kai dev undpxel
Kavéva enionpo €yypago nou va to anodel-
kvUel. Avti anhag va diopBaoer to Adbog,

o Kapd\ napacépvetar ané pia nalippoia,
£NICTPEPOVTAG O 60A NOTE eV AVTIPET®-
nioe oxetka pe v e§agpdvion Tou yiou Tou.
‘Etol, petatpéner éva dioikntuikd opdipa ot
pia o1wnnAn, cuvtpintikr npa&n névboug
nou kaBuotépnoe egartiag tng katoxnAg Kai
TwV ateNEiwTwY Yypapeiokpatikav diadika-
o1V tnG. Autd nou &ePpdlel to kipa dev
eival n adikia tng ypageiokpatiag, ald n
eikdva nou kpUPetal nicw NG évag natépag
nou ouveyilel va kouBevtualer pe tn BdAac-
©a, NEPIPEVOVTAG MIa andvnon nou n axa-
VNG €Ktaon NG yewypagiag kai tng lotopiag
Sev npdKeItal NOTE va Tou SWOEL.

In East Jerusalem, sixty-year-old Kamal is
ordered by an Israeli court to settle a social
security debt supposedly run up by his son
Wael - except Wael drowned in the Red
Sea some twenty years earlier, and no pa-
perwork exists to prove it. Rather than simply
correcting the record, Kamal finds himself
pulled from the tide into everything he never
fully reckoned with about his son’s disap-
pearance, turning an administrative error into
a quiet, devastating act of mourning delayed
by occupation and its endless paper trails.
What is washed ashore isn't the injustice of
the bureaucracy, but the image behind it: a
father, still conversing with the sea, waiting
for an answer that the vast surface of geog-
raphy and history will never give.

ON-SITE 6/11 Marketaki 18:15 &
7/11 Marketaki 18:30

THE DAYS OFF

MEPEX APTIAX

Aouciha Mapiavi Lucila Mariani
Apyevuvii, Bpalihia, Me&iké, Fallia
Argentina, Brazil, Mexico, France
2026, 84’

TTIG KPUPES YWVIEG TOU iVTEPVET, £pnPol
avtal\docouv odnyieg yia va gykata-
Aeigouv tn {wr Toug Xwpi§ va onkwBouv
and to kpePati: péveig akivntog, YAiotpdg
TNV dKpn Tou Unvou kai «petatonilecar»
otnVv npaypatikétnta nou embupeic. H
Swdekdypovn Mnéyo pabaivel tn pébodo
apyd tn vUxta, ue odnyod pia puctnpIadn
Si1adikTuakn Napousia yvwotr Povo wg
REN__, eva o kdopog yUupw tng yepilel
abépuPa pe anouoisg: pia agica yia évav
XOpEVO oKUAO, SUO KAPEKAEG OTPAPPEVEG N
pia npog tnv dAAn cav va Bpickovtal otn
péon piag kouPévtag. Ev uéper emotnpovikn
PavVTaoia, ev HEPEI OVEIPO, EV UEPEI NOINUA,
TO EVIUNWOIAKA NPWTOTUNO VIEPNOUTO TNG
Aoucila Mapidvi dev e€nyei noté toug ka-
VOVEG TNG HETATOMIONG: PAG APVEI VA TOUG
vidooupe. O1 oknvég Siahlovtal n pia péca
otV AAAn, 6NwG ol avapvrioEIg Kal ol eni-
Bupieg eioxwpoly otnv kabnuepivétnta, n
Aapyn tng 006vng diaxéetal ota ouveldntd
Sveipa kai o1 XapunAd@wvol Tévol Tou Ko-
opou TG Mnéyo napaywpouv tn B€on toug
OTa VEOV XpwUata ekeivou nou Aaxtapd.
‘Otav pia gkheiyn nhiou Bubiler yia Aiyo to
oikeio oto okotddi, Bupilel tnv napalevid
g evnhikioong, téte nou k&Be PePaidtnta
Bapnadvel cuypiaia. Xto téhog, to va PAE-
neig ug Mépeg apyiag poidler ki autd pe pia
petatonion: yYNotpdg, oxeddv xwpig va to
kataAdPeig, oe pia GAAn npaypatkdTnta.
Tpugepn kai ovelpiki, n taivia avupetwnilel
n Aaytdpa evdg kopitoiol yia évav nio
guyev KOopo OxI wG anddpaon, alNd wg
£vav fouyo tpodno enifiwong.

In the hidden corners of the internet, teen-
agers swap instructions for leaving their lives
without ever leaving their beds: lie still, drift
to the edge of sleep, and “shift” into the
reality you desire. Twelve-year-old Bego is
learning the method late at night, guided by
a mysterious online presence known only as
REN__, while the world around her quietly
fills with absences: a poster for a missing
dog, two chairs angled as if mid-conversa-
tion. Part science fiction, part dream, part
poem, Lucila Mariani's strikingly original
debut never spells out the rules of shifting;

it lets us feel them instead. Scenes dissolve
into one another the way memories and
wishes bleed into the everyday, the screen’s
glow seeps into lucid dreams, and the muted
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tones of Bego's world give way to the neon
hues of the one she longs for. When a solar
eclipse briefly darkens the familiar, it mirrors the
strangeness of growing up, when every certain-
ty dims for a while. By the end, watching The
Days Off feels a little like shifting yourself: you
drift, almost without noticing, into another reali-
ty. Tender and hypnotic, it treats a girl's longing
for a kinder world not as an escape, but as a
quiet way of surviving.

ON-SITE 11/11 Tornes 23:00

DESTROY ALL GIRLS

‘Epiv BaciAénoulog Erin Vassilopoulos

HIMA USA
2026, 87°

H dekaoytaypovn ANe§ Maptive {e1 oto Niou
Tlépoei pe tnv autapyikn untépa tng, Tov
natpid TG Kal Tov HeyaAUtepo adeppo tng,
évav npwnv okértep tou onoiou n {wr dAa&e
pI{Ika petd and éva atdynpa. Otav yvwpiler
pia napéa aviouxwy veapwy okértep, Ppiokel
31€€odo and v anonviktiki {wn oto onitl
kal gelyel padi Toug otov dpdpo pe to Pavdki
toug. KaBmg o1 nepinéteiég toug naipvouv
ohoéva kai o anpdBAentn tponn, n Ale§
Eekiva éva tagid autoyvwoiag, avdpeoa otn
haytdpa yia eAeuBepia, tnv avdykn va avikel
kanou kar tnv emBupia va diapoppaoel tn
SikA tng tautdtnra. MNupilovtag oe @ilp 16
XINIOOTQY, pE pia putoypapia oxedov aka-
tépyaotng aicOntikig, eicdyovtag nAdva ané
Yneiakn Pivteokdpepa xeipdg yia va anotu-
noel tn okéIt kouktolUpa kal vtdvovtag tnv
eIkdva pe éva ekhekTikd odouvipak, to Epiv
Baaoihénoulog avafiwvel to enavactatikd
nveupa tou underground kivnpatoypdgou pe
wia lo-fi eikactikf npocéyyion yepdtn kivnon.
Me pévto €va actikd tonio nou opulel and
veaviki evépyeia, To Destroy All Girls ano-
tunavel tn pédn ol va napacupeocal ektdg
TV yVOPIP®V opinv. Mia iotopia evnikinong
yepdtn avnouyia kai pia nomntikr aicbnon
Eevétntag, n taivia e€epeuvd tnv eniBupia yia
XEIPapETNON, T yonteia tng napafatikétntag
kal Tov aféBaio dpdpo Npog Tov autonpoo-
Siopiopo.

Eighteen-year-old Alex Martinez lives in

New Jersey with her overbearing mother, her
stepfather, and her older brother, a former
skater whose life has been transformed by an
accident. When she meets a group of restless
young skaters, she finds an escape from her
stifling home life and joins them on the road in
their van. As their adventures grow increasingly
unpredictable, Alex is drawn into a journey

of self-discovery, caught between the pull of
freedom, the need to belong, and the urge to

forge her own identity. Drawing on raw 16mm
cinematography, camcorder footage, skate
culture, and an eclectic soundtrack, Erin Vassi-
lopoulos evokes the rebellious spirit of under-
ground cinema with a kinetic, lo-fi visual style.
Set against an urban landscape buzzing with
youthful energy, Destroy All Girls captures the
exhilaration of drifting beyond familiar bound-
aries. A coming-of-age story full of restless
movement and a poetic sense of dislocation,
it explores the desire for emancipation, the
allure of transgression, and the uncertain path
toward self-definition.

ON-SITE 14/11 Marketaki 21:30

DONKEY PRINCESS
FATAOYPOMPITKIMIZXA

Kpiotépnal Aedv, Xoakiv Kooivia
Cristébal Ledn, Joaquin Cocifia

XiAR, FaAia, OMavdia, Oupouyouan,
Feppavia Chile, France, The Netherlands,
Uruguay, Germany

2026, 90°

K&0e napapibi kplPer pia nposidonoinon
péoa otn payeia tou, kai or Kpiotépnak Aedv
ka1 Xoakiv Kooivia éxouv ytioel oAékAnpo to
€pyo toug &e0aPovtag auth tnv npoeidonoin-
on. Auth tn @opd otpépovtal oto laidoupo-
Tépapo, TO Mo OKOTEIVO napaplBi tou Xaph
Mepd, nou kdnote o Zak Ntepi évtuoe pe Aa-
pnepd, {axapwtd xpwuata, kai To odnyouv ot
ténoug noAU nio napdagevoug. H npiykinicoa
Nraidva €xel nepdoer 6An tng tn {wn) KAeIopE-
vn oto PBacileio tou natépa tng, Tou Bacihid
ApBoulpou, nou anaydpeuce tov €pwta PeTA
tov Bdvato tng untépag tng - vonou o Adho,
€Vag YONTEUTIKOG NEPINAAVMPEVOG NOU eV
€xel Tinota va xdoel, eppaviletar anpdokhn-
106 oto ndpt yeveBAiov tng kar ta alaler
6ha pe éva pévo BAéupa. O Snuioupyoi Tou
The Wolf House kai tou The Hyperboreans
ouvdualouv otn laidouponpiykinicoa tn
{wvtavr 3pdon Pe TO XapaKTINPIOTIKO XEIPO-
nointo animation toug, ot éva tagid ané tov
€vav kdopo otov AAho, 6rnou o kabévag eival
KOPPEVOG, kKOANpévog kal {wypaPIouEVog oTo
XEPI, antdG oav naidikr PAKETA KAl avatpIxi-
actikdG oav picogexaopévog epiaitng. Mavé-
HOP®N KAl AVNOUXACTIKY TAUTOXPOVA, auTh
eival pia 1otopia yia Tnv aydnn kai tov ¢éfo
avapeoca og €vav Natépa Kai pia kopn 6co
Kkal yia 1§ napaptBia nou kKAnpovopoupe: pia
taivia nou tn vioBeig noAd npiv tnv e&nyroeig.
Every fairy tale hides a warning inside its
wonder, and Cristébal Leén and Joaquin Co-
cifa have built an entire body of work out of
digging that warning back up. This time they
turn to Donkeyskin, Charles Perrault’s darkest



tale, which Jacques Demy once dressed in
candy-colored splendor, and lead it some-
where far stranger. Princess Diana has spent
her whole life sealed away in the kingdom
of her father, King Arthur, who outlawed
love after her mother's death - until Lalo, a
magnetic drifter with nothing to lose, crashes
her birthday party and changes everything
with a single glance. From the directors of
The Wolf House and The Hyperboreans,
Donkey Princess weaves live action and
their trademark handmade animation into

a journey through one world after another,
each one cut, glued, and painted by hand,
as tactile as a child's diorama and as eerie
as a half-remembered nightmare. Gorgeous
and unsettling in the very same breath, and
as much about the love and fear between a
father and a daughter as about the stories
we inherit, this is a film to be felt long before
it is explained.

ON-SITE 5/11 Zannas 19:00 &
14/11 Zannas 13:45

EKLIPSE

EKAEIWH

Mavouel Bétoep Manuel Wetscher
Avortpia, Italia Austria, Italy
2026, 91

Kdnoia kahokaipia opifouv to téNog tng
naidikig nAikiag, avenaioBnta kar apeikikta.
O Tépi kai o kalUTtepdG Tou Pidog, o Kpig,
napaBepilouv to 1999 otn pdppa tou Bei-
ou tou Tépi oto Tipdho, appéyovtag aye-
Aadeg, naifovtag kuvnyntd oto 8Acog Kal
nepipévovtag tnv nepiféntn ékAeiyn niou
ekeivng tng xpovidg. O natépag tou Topi
Bpioketal 6To voookopgio pe «nveupovias -
1}, TouldyioTov, €tol Tou €xouv nel. ‘Qonou
pia pépa évag vidniog netdel otov Kpig nwg
n artia TNG voonAeiag gival «n app@oTIa Twv
yKéi», kal k&t payilel otn oxéon twv dUo
ayopiav: o p6Bog, n clyxuon kai n NP®TN
£Nagn Pe Tn okANPSTNTA TOou KOGHOU EIoY®-
pouv ekei 6nou dMote unripye pia afiaotn
@Nia. AvtAdvtag and pia npocwnIKy 10To-
pia an®Aeiag kar a§ionoidvtag ulhikd and
oikoyevelakég kacéteg VHS, o oknvobétng
OTPEPETAl OTA OUPAVIA PAIVOUEVA KAl OTIG
{eotég aktiveg Tou AAIOU yia va wTioel
TOUG XapakTpeg Tou, Bpiokovtag tpugpe-
poTNTa Kal X1oupop akdun Kal pEca oTov
onapaypd. Mia iotopia yia tn olwnn Kar To
otiypa nou kdnote nepiéBallav pia appod-
otia, al\d ki éva undkwPa cuyKAOVIoTIKO
noptpéto piag eiliag nou dokipdletal and
€va HUOTIKO TO onoio kavéva and ta duo
ayoépia Sev enéhee va kpatrioel.

Some summers mark the end of childhood,
imperceptibly and relentlessly. In 1999, Tomy
and his best friend Chris spend their vaca-
tions on Tomy's uncle’s farm in Tyrol, milking
cows, chasing each other through the woods
and waiting for that year's much-anticipated
solar eclipse. Tommy's father is in the hospi-
tal with “pneumonia” - or at least, that's what
he's been told. Then one day, a local casu-
ally tells Chris that the real reason is “the gay
disease,” and something cracks between the
two boys: fear, confusion, and a first brush
with the cruelty of the world seep in where
an effortless friendship once stood. Drawing
on a personal story of loss and incorporating
footage from family VHS tapes, the director
turns to celestial phenomena and the warm
rays of the sun to illuminate his characters,
finding tenderness and humor even in the
midst of heartbreak. A story about the si-
lence and stigma that once surrounded an
iliness, and a quietly devastating portrait of
a friendship tested by a secret neither boy
chose to keep.

ON-SITE 6/11 Liappa 23:00 &
15/11 Zannas 16:00

ELEPHANTS IN THE FOG

EAE®ANTEX XTHN OMIXAH

Apnivag Mnikpap Zay Abinash Bikram Shah
Nendl, leppavia, Bpalihia, Fal)ia,
NoppBnyia Nepal, Germany, Brazil, France,
Norway

2026, 108’

TG NnapuPeG evog ddooug dnou TN vuyta
nepinhaviodvtal dypiol eEAépavieg, pia
kAeiotr) kovotnta e oUPPwvVa pe Toug
SikoUg tng kavdveg. H Mipdt, n pntpidpxng
NG, eivar Sepévn PE TIG TPAVG YUVAIKEG MOU
anokalei oikoyévela péoa and tehetoupyieg
kai éva Babu aicBnpa npoownikig eubivng
anévavti toug. Epwtetetal dpwg évav vid-
no pouciké nou Ler otnv ndAn kar apyiler va
@avtdletal tn {wn g 5w and ta épia tou
xwptou. Otav pia and TG NPooTaTEUOPEVES
tng eagpaviletal, pia oeipd yeyovotwy Ba
odNyNoEl OE PIa avand@euKTn oUyKpouon
pe unepPatiki koplewon. And to Nendh
£€pYeTal pia and g nio evAIAPEPOUTES Kal
auBevTikd kouip KIVRUATOYPAPIKEG NPOTA-
OEIG TNG XPOVIAG: pia e)eyeia yia T nepiBw-
pronoinuéveg kovétnteg xit{pa tng Notag
Aociag, énou Bpiokouv katapuyio, cuxvda pe
avéloyo tipnua, dtopa nou dev tautilovtal
pe to dinoko tou pulou. BpaBeio tng Eni-
tponng oto tprua «Eva kdnoio BAéppa» tou
Deotufda Kavvav tou 2026.

On the outskirts of a forest, where wild
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elephants wander in the night, an insular
community exists, living according to its own
rules. Pirati, its matriarch, is connected to the
trans women she calls her family through rituals
and a sense of great personal responsibility.
However, she falls in love with a local musician
living in the city and she starts dreaming of a
life outside the village. When one of her wards
disappears, a series of events will lead to an
unavoidable conflict with a transcendental
climax. One of the most intriguing and authen-
tically queer movie recommendations of the
year comes from Nepal; an elegy for the mar-
ginalized Hirja communities of South Asig, in
which people who do not identify with the gen-
der binary find refuge, often at a corresponding
cost. Winner of the Jury Prize in the Un Certain
Regard section at the Cannes Film Festival.

ON-SITE 11/11 Liappa 23:00 &
12/11 Olympion 14:00

EVEN IF HELL CAME
AKOMA KAI ZTHN KOAAZH
Zapouéhe Péo1 Samuele Rossi
Italia ltaly

2026, 96’

O xeipavag tou 1944 €ivar o nio naywpévog
otnv 1oTopia tng ltaliag - kar dx1 pévo Ndyw
g Beppokpaciag. Me tn xwpa xwpiopévn
ota dU0 Kal TIG PAXEG va paivovtal navioy,
£vag veapdg naptuldvog, yvwotdg Hovo pe to
pikpd dvopa «Tio», ival o povadikdg emlmv
piag evédpag nou agavilel ohdkAnpen tnyv ta-
Eiapyia tou kar AapPdver pia dxapn, Mitd dia-
tayn: va napapeivel otn B€on tou kai va kpa-
wnBei {wvtavdg donou va €pBer n dvoign. ‘Etol
Eetuiyetar pia 1otopia npwiocpou nou poidlel
pe aydva avtoxng, kabwg o T{io cuykevipwvel
pia pikpr, ebBpavotn opdda anoouvaywywy:
évav dpanétn andé valioTtikd otpatdnedo, pia
ylayid nou nePIPEVEI €vav £yyovo nou Pnopei
va pn yupioer noté, évav nhikiopévo aypdtn
nou anotelei Tov teAeutaio oUVOESHO TNG
KoINGSag pe tov £€w kéopo. K&be dvBpwnog
kouBald ki and éva koppdt avBpwnidg nou
avuotéketal otov agaviopd. O Tapouéde
Pdo1 oknvoBetei pe 0dnyod pia akAévntn
nenoibnon -to napeABév npénel va kivnuato-
ypageital cav pia Kateneiyouoa katdotaon
Kal o1 pe dpoug Iotopikig akpifeiag-, xa-
palovtag pia voepn ypappr nou cuv3Eer TRV
avtiotaon tou T{io pe toug noAépoug kai Tig
Kpioeig Tou ofpepa. Mia tawvia yia to tipnpa
Tou va péveig dvBpwnog dtav dAa yipw cou
ouvnyopouv yia to avtibeto.

The winter of 1944 is the coldest ltaly has ever
known, and not just in temperature. With the
country split in two and battles raging every-

where, a young partisan known only as “Gio" is
the sole survivor of an ambush that wipes out
his entire brigade, leaving him with a single,
unglamorous order: hold his position and stay
alive until spring. What unfolds is a story not
of heroics but of endurance, as Gio gathers
around him a small, fragile constellation of
survivors: an escapee from a Nazi camp, a
grandmother waiting for a grandson who may
never come back, an elderly farmer who is the
valley's last link to the outside world; each one
a scrap of humanity that refuses to disappear.
Samuele Rossi directs guided by an unwa-
vering conviction - that the past must be told
as something urgent, not merely historical -
drawing a quiet, deliberate line between Gio's
resistance and the wars and crises of today. A
film about what it costs to stay human when
everything around you insists otherwise.

ON-SITE 6/11 Marketaki 15:30 &
7/11 Makedonikon 19:30

FIRST ZONE

H NPQTH ZOQNH

Top Aouveyxog Thom Lunshof
OMAavdia The Netherlands
2026, 84’

Kanou oto péNov, n xdpa nou enuilétav yia
Toug TPdnoug tng va avayartifel tn 6dhacoa
XAver teNikd otov ndlepo: n ONavdia éxel
BuBiotei. Onou kai va yupioeig to PAéppa,
undpyxe! povo vepd. H Oéva atevilel Tov opi-
{ovta kabiopévn Ynhd o pia okouplacpévn
avepoyevviTPIa, cav To Teeutaio nouli nou
apveital va petavaotevoel. Exer avtala&er
Tov K6opo pe TN pova&id, ald kai tn pova&id
pe tn o1wnn. ‘Otav dpwg pia BveNa v ano-
pakpuvel Biaia and to oxupd tng, n enifiwon
v avaykdlel va avupetwnioer akpiBag autd
nou anépeuye yia xpdvia: Tov €§w kdopo.
KaBwg n @eva diaoyiler évav AaPupivBo and
picoBubiopéva vnoid, autooyEdieg KoIVOTNTES
kar avenBupntoug avBpwnoug otov Spdpo yia
o onit, To cuvapnactikd viepnouto tou Top
Aoulvoyogp katapyei kGBe k\ioé taiviag kata-
oTPOPrG, enevdlovtag otoug Aitoug Siakdyoug,
OE PIO UNVTICTIKA €1KOVa NG puong. H ¢uon
€8 dev eivar vekpr: anhadg Exer eGeixtel xopig
epdg, adidpopa kar ekBapPwtikd. Exei dnou to
Waterworld cuvavtd tnv unopovetikr, nepinia-
vapevn Yuxn tou Nomadland xtunder n kapdid
g Mpatng {dvng: piag taviag nou kpoUel

TOV KOOWVA Tou KIVOUVOU, oav pia eheyeia yia
U onuaivel nia «oniti» étav dev pnopoulpe va
EPMICTEUTOUHE TN YN KATw an’ ta ndédia pag.

In the future, the country famous for holding
back the sea finally lost the fight: the Nether-
lands drowned. What's left of it is water all the



way to the horizon, and Fenna, perched at
the top of a rusting wind turbine like the last
bird refusing to migrate. She has traded the
world for solitude, and solitude for silence.
Then a storm rips her from her fortress, and
survival forces her into exactly the thing
she’s spent years avoiding: other people.

As Fenna navigates a maze of half-sunken
islands, makeshift communities, and unwant-
ed human connection to find her way home,
Thom Lunshof’s remarkable feature debut
refuses every disaster-movie cliché in the
book, choosing instead sparing dialogue,
hypnotic natural imagery. Nature, here, isn't
dead - it's moved on without us, indifferent
and breathtaking in equal measure. Im-
agine Waterworld directed with the patient,
wandering soul of Nomadland, and you're
halfway into First Zone, an eco-warning and
elegy in equal parts, asking what "home”
even means once the ground itself can no
longer be trusted.

ON-SITE 11/11 Marketaki 19:00 &
12/11 Tornes 23:00

THE FOX

H AAENOY

Ntapio Pouco Dario Russo
Avuctpalia Australia
2025, 90’

Eiote £€toipor yia tnv nio anpoodokntn
(uavpn) kwpwdia nou eidate e3¢ kal xpo-
via; EXate pali pag o pia Eexaopévn yovid
NG auotpaliavig evAoxwpag, ekei Gnou
6Aa kulouv xwpig 181aitepo evBousiaopd. H
Képi Aéel éva pdAov adidpopo «vai» otnv
npdtaon yapou tou Nik, ydvou tou nhou-
O14TEPOU YAIOKTAPOVA TNG NEPIOKNG, EVD
oépvel pia e€icou dvootn oxéon pe €vav
ouvddehed tne. ‘Ola kald kpuppéva; Kabe
aMo. NMati o' autd ta pépn ta {oa ta PAe-
nouv 6Aa, Ta akolv 6Aa kai (to xeipdtepo!)
ta koutoopnolevouv dAa. Kai va nou pia
alenoU, pe tnv agonhiotiki gwvr tng ONi-
Bia Kéhpav, yiBupiler otov Nik éva puotikd:
undpyel kanou évag payikdg AKKog, Ki av
neta&eig exei to taipl oou, Ba to ndpeig
nicw nio undkouo, nio BoAikd, kaAltepo and
kaivoupyio. Ti Oa pnopoloe va nder otpafa;
Txed6v Ta NAvTa - ki 0 AAKKOG, PUOIKG,
kpUPer éva puotikd nohd mio okotevé an’
6,1 pavtdlovtal o1 avunoYiaotol APWES
pag. Kanwg €toi &exivd to naveégunvo vte-
pnouto tou Ntdpio Poloo, ungliBuvou yia
10 ogvaplo, tn oknvobeaia, to povtal kai
TN POUCIKA: éva KauoTikd napaplBi-cdtipa
g toIknG appevwndtntag, pe PripioAikd
xioupop. Micw and ta yéhia akolyetar pia

HIKPR, QvaTpIXIaoTIKA OIKEId EPATNON: NOoN
pova&id pnopeig va vidoeig dinka og kdnoio
Mo dtopo - kai u SiatiBeoar va tou «d1-
opBaoeig» yia va un viobeig nia étol;

Are you ready for the most unexpected
(dark) comedy you've seen in years? Join

us in a forgotten corner of the Australian
outback, where everything drifts along with-
out much excitement. Cory gives a rather
dispassionate “yes" to Nick's marriage pro-
posal - Nick being the son of the wealthiest
landowner in the area - while maintaining
an equally bland relationship with one of her
colleagues. Everything safely hidden away?
Quite the opposite. Because in these parts,
the animals see everything, hear everything
and (worst of alll) gossip about everything.
And then a fox, voiced with disarming charm
by Olivia Colman, whispers a secret to Nick:
somewhere there is a magical pit, and if you
throw your partner into it, you'll get them
back more obedient, more accommodating,
better than new. What could possibly go
wrong? Almost everything - and, of course,
the pit conceals a secret far darker than our
unsuspecting heroes could imagine. And

so begins Dario Russo's brilliantly ingenious
debut, for which he is responsible for the
screenplay, direction, editing and music: a
biting fairy-tale satire of toxic masculinity,
laced with viciously sharp humor. Beneath
the laughter lies a small, chillingly familiar
question: how lonely can you feel while
standing beside another person - and what
are you willing to “fix" about them so that
you no longer feel that way?

ON-SITE 14/11 Olympion 14:00 &
15/11 Marketaki 16:00

THE GUEST

H KAAEXMENH

Mavtg Mévykeh Mads Mengel
Aavia Denmark

2026, 99

Ye éva napabaldooio Eevodoyeio tng Aavi-
ag, o Kaph kai n Epikie etoipdovrar va Ba-
(PTICOUV TOV YIO TOUG OTOV OTEVO OIKOYEVEI-
akd kUkAo, 6tav n anoevepévn untépa tou
KapA, n Bipneke, epgpaviletal anpdokAntn kai
anpoeidonointa ot yioptr. O KapA B¢Ael

va @uyerr n adeAer tou, n Pike, empéver nwg
6Aa Ba ndve kald. ANG dev ndve. Méoa oe
éva ZapPBatokUpiako nou ektpoyialetal nos
vopig, naliég nAnyég Byaivouv otny enipa-
VEIO UNPOCTA OE GUYYEVEIG Kal KAAECPEVOUG,
@ornou n yloptr Katappéel unoé to Bapog
OAwv twv Bappévev puotikay. H tavia
avtiei andé tnv nhovoia okavdivaBiki napd-
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doorn tou oikoyevelakoU dpdpatog dwpatiou -
and ta payiopéva caldvia tou Mnépykpav wg
TG IPEVIKEG CUYKEVTPWOEIG NOU PETATPEMOVTAI
oe apéva oUykpouonG PEXP! TENIKAG NTOoNG.
Autd nou Ba pnopoloe va eivar anhag pia
kalopuiaypévn Spapevti yia pia ducAertoup-
YIKF) OIKOYEVEIQ YivETal KATI NOAU Mo aixpunpd
xapn otnv Tpive NtipxoAy, nou, payvntkr kai
abbpuPa cuvtpintiki otov pdAo piag pntépag
g onoiag n aydnn givar téco aknbivi 6co Kai
10 XA0G Nou agrvel nicw tnG, KAEPel oxedov
kaBe oknvry otnv onoia epgaviletar. To aiyou-
po oknvoBetik6 viepnoUto tou Mavtg Mévykeh
apveital TIg eUKOAeG SIAYVMOEIG Kal TIG TAKTO-
noinpéveg NUoeig, emAéyovtag va avapetpnOei
pe €va noAU duckoAdTePo epwtnpa: ndon ka-
tavénon opeiloupe npaypatikd otoug avBpw-
noug nou pag éxouv nAnywoer; Eidiké BpaPeio
g Entponng kai BpaBeio Zknvobeaiag oto
DeouPdh tou KaphoPi Bapt.

At a seaside hotel in Denmark, Karl and Emilie
are preparing for their son’s christening among
close family when Karl's estranged mother,
Vibeke, turns up uninvited and unannounced.
Karl wants to leave; his sister, Rikke, insists
everything will be fine. It isn't. Over a weekend
that goes off the rails almost immediately,

old wounds resurface in front of relatives and
guests alike, until the celebration collapses
under the weight of its buried secrets. The film
draws on the rich Scandinavian tradition of the
family chamber drama, from Bergman's frac-
tured living rooms to lbsen's polite gatherings
curdling into all-out confrontation. What could
have been just another handsome dramedy
about a dysfunctional family becomes some-
thing far sharper thanks to Trine Dyrholm, who,
magnetic and quietly devastating as a mother
whose love is as real as the chaos she leaves
in her wake, steals nearly every scene she's in.
Mads Mengel's assured feature debut resists
easy diagnoses and tidy resolutions, choosing
instead to wrestle with a much harder question:
how much understanding do we really owe the
people who have hurt us? Winner of the Spe-
cial Jury Prize and Best Director at Karlovy Vary.

ON-SITE 11/11 Tornes 17:00

GUGU'S WORLD

O KOXMOZX TOY FKOYTKOY

Alav Ntépneprov Allan Deberton

Bpalikia Brazil

2026, 93°

O dwdekdypovog MkouykoU ovelpeletal va
yivel nodoo@aipiotig kai g1 und tnv npoota-
oia NG avoixtépuaing kai nAnBwpikAg yiayidg
tou. Auvapikh kai aBepdneuta aic1éd0&n npo-
cwnikdTNTa ki o i810¢, SieSIKEl ANoPacIoTIKA

Tov npocwnikd tou dpdpo npog tny epnPeia,
népa and otepedtuna. Qotdoo, dtav n uyeia
¢ yiayidg apxiler va khoviletal, o Nkouykou
UMNOYXPEWVETAI VA PETAKOMIOEI PE TOV NATEPA
Tou, 0 0noiog, Nnapd tnv aydnn tou, SUCKOAEU-
etal va tov kataAdPel, kai n évtacn avdpecd
toug Ba odnynoel o naidi oe pia npdwpn
evnhikioon. Tipnuévog pe tnv Kpuotdlivn
Apkto Kalitepng Taviag yia Néoug otn pe-
uv) MnepAivdle, Sianotiopévog and ondvia
tpupepdTNTa Kal avBpwmid, o Kdopog tou
lkouykoU 1copponei Baupaotd avdpeca otnv
NVEUPAT®OSN KOPWSIa KAl TO OIKOYEVEIAKS
SpApa, cuotivovtdg pag duo aAnopdvnToug,
larger-than-life xapaktripeg - tov Mkouykou
kai tn yiayid tou. E§icou taivia evnAikivong
Kal SIAKPITIKO KOIVGVIKO-MONITIKO oXOAIo yia
n onuepiviy BpaQihia, o Kéopog tou lkouykod
eival npwtiotwg to £€oxo noptpéto evdg nai-
310U nou {ntd to autovénto: va tou enitpansi
va gival o €autog Tou.

Twelve-year-old Gugu dreams of becoming a
footballer and lives under the loving protection
of his open-minded, larger-than-life grand-
mother. A spirited and irrepressibly optimistic
boy himself, he fiercely claims his own path

into adolescence, refusing to be confined by
stereotypes. But when his grandmother’s health
begins to deteriorate, Gugu is forced to move
in with his father. Despite loving his son, his
father struggles to understand him, and the
growing tension between them pushes Gugu
into an early coming-of-age. Winner of the
Crystal Bear for Best Film in the Generation
Kplus section at this year's Berlinale, Gugu’s
World is infused with rare tenderness and hu-
manity, striking a wonderful balance between
witty comedy and family drama. At its heart are
two unforgettable, larger-than-life characters:
Gugu and his grandmother. Part coming-of-age
story, part subtle social and political portrait of
contemporary Brazil, Gugu’s World is above all
a beautiful portrait of a child asking for some-
thing utterly simple: to be allowed to be himself.

ON-SITE 13/11 Zannas 15:00 &
15/11 Zannas 13:00

HAND OF JUSTICE

TO XEPI TOY NOMOY

Népavia Toépavitg, Nepndica Maikitg
(cuv-oknvoBeaia) Nemanja Cerani¢, Nebojsa
Pajkic (co-director)

XepPia, Apyevuivi Serbia, Argentina

2026, 118’

Y10 Mnouévog Aipeg tng dekaetiag tou 1950,
o Mnhdykoie M6BoPitg, npadny pélog tou
@idoBacihikou Mouykoohafikol Trpatol tng
Matpidag, didyer évav fiouyo Bio: Sieubivel



€va epyootdoio geAoU pe tov @ilo Tou,
tov Ndkop, kar etoipdlel tov yauo tou,
®OMou pia tuxaia cuvavtnon o€ évav
noAucUyvaoto dpdpo pe évav dvdpa nou
PEpel Tatoudl TG PacIGTIKAG OPYAvWOoNG
Ouotaog, §unvd ta pavtdopata tou na-
peABdvtog. ‘Otav pabaiver éti o diaBdntog
Avte MaBelitg, nyétng tou @idovaliotikol
kaBeotidtog twv Ouotdoe otnv Kpoartia,
kpUBetal otnv ndAn und kpatikg npoota-
oia, o MnAdykoie anogacilel va ndpel tn
Sikaiooulvn ota xépia tou. Eva iotopikd
Opikep nou kiveitar otov nalué piag i1oto-
piag kataokoneiag, yupIopévo o€ npaypa-
ukég tonoBeoieg otn TepPia kar tnv Apye-
vuvr, akohouBei to ta&id tou Apwa péca
and tnv npoetolpacia tou, ta diINjupata
Kal TIG SUVENEIEG TNG andpachg tou, Bé-
tovtag dU0 EPWTAPATA: T OPEINOUPE oTNV
1otopia, kal Tl kootilel n ekdiknon og autdv
nou tnv naipvel;

In 1950s Buenos Aires, Blagoje Jovovi¢, a
former member of the royalist Yugoslav Army
in the Homeland, leads a quiet life, running
a cork factory with his friend Jakov and plan-
ning his wedding, until a chance encounter
on a crowded street with a man bearing

an Ustasa tattoo awakens the ghosts of the
past. Upon learning that the notorious Ante
Paveli¢, leader of the Nazi-allied Ustasa
regime in Croatio, is hiding in the city under
state protection, Blagoje resolves to bring
him to justice his own way. A historical thriller
with the pulse of a spy story, shot on location
in Serbia and Argentina, the film follows the
hero's journey through his preparations, the
dilemmas he faces, and the consequences
of his decision, asking what we owe to his-
tory, and what revenge costs the one who
delivers it.

ON-SITE 10/11 Tornes 20:00

HOLY LIGHT

ATIO ®QX

Mapiav Kpieav Marian Crisan
Poupavia, MoA3aBia, XAoBakia
Romania, Moldova, Slovakia
2026, 86’

Tnv napapovn tou MNMdoya €vag natépag kai
o0 Y106 tou kateBaivouv and to xwpid Toug,
YnAd ota épn Anoucévi tng Poupaviag, oto
nAnoiéotepo agpodpdpio, dnou npdKertal
va gtdoel 1o Ayio Pwg - nou, katd tnv
0pB680&n napddoon, avaPer otov Mavayio
Tapo tn¢ lepoucahip. O Mapidv Kpioav
ENICTPEPEI 0TA ToNia Tou dpduatdg Tou
Warboy, pe @bvto tov B’ Maykdopio Mé-
AEpO, YIO VA Ta AnNoTUN®OE! Auth T gopd

Onwg €ival crPEPQA, YONTEUPEVOG anod «Tn
SpapaAToUPYIa TV YEQYPAPIKDY TONWY» Kal
and Tov TPOMo nou €vag TOnog Ynopei va
kouBald noAAég 1oTopieg Kal eNoxéG Tautod-
xpova. Xto enikevipo PBpioketal éva aydpl
oT0 KAt TG epnPeiag kar évag natépag
nou npoonaBei va tou petadioel k&t nou
n niotn, N YE®YPAPia Kai 0 XPOVOG KAVOUv
Suokoldtepo an’ 6,1 Ba énpene. Aiydtepo
Bpnoxeutikd Béapa kal nepiocdtepo éva
flouxo NopTPETO SUO YEVE®Y, TO AyIo Qs
eival pia tavia yia v niotn, v naidikg
nAikia kal To WG - KAl yia To NWG €vag
ténog Bupdran.

The day before Easter, a father and his son
descend from their village high in Romania’s
Apuseni Mountains to the nearest airport,
where the Holy Fire - kindled, according to
Orthodox tradition, in Jerusalem’s Church

of the Holy Sepulchre - is about to arrive.
Marian Crisan returns to the landscapes of
his World War Il drama Warboy, this time
filming them as they are today, fascinated by
“the dramaturgy of geographical locations”
and by the way a place can hold many sto-
ries and eras at once. At its heart are a boy
on the cusp of adolescence and a father
trying to pass something on to him that faith,
geography, and time all make harder than it
should be. Less a religious spectacle than a
quiet portrait of two generations, Holy Light
is a film about faith, childhood, and light -
and about how a landscape remembers.

ON-SITE 14/11 Liappa 23:00 &
15/11 Makedonikon 17:00

HOME

I

Mapryiava MNavkoPitg Marijana Jankovi¢
Aavia, ZepBia Denmark, Serbia

2026, 105°

MouykoohaBia, 1991: n oikovopia katappéel,
o néAepog nhnoidlel kai évag Beiog nou
UETAVACTEUCE XPOVIA NPIV NPOCPEPEI OTOV
Mdépxko pia d1€€odo - tn Aavia, T yn g
enayyeAiag nou €xer kaver Sikr tou. Yndpyxel
Spwe Xwpeog (kai xpripata) pévo yia Tpeig:
o1 8Uo peyahitepol yiol tou Mdpko pévouv
niow, eved o Id10¢, N yuvaika Tou Kal n HIKpr
Toug KkopN, N Mdyia, Eekivouv yia va yticouv
pia {wr otnv onoia Ba pnopécouy va evtd-
Eouv ki exeivoug oe Seltepo Xpovo. Akolou-
Oei pia emBiwon euaypévn and eikovikolg
ydapoug, Bapdieg kaBapiopol ypageiov kai
pia akoUpaotn, petpionadbn aiciodolia,
kaBdg o Mdpko dev agrivel oUte To Eund-
d10 NG YAwooag oUte To NONITIoPIKS GOK

va khovicouv tnv nenoibnor| tou 6t €kave
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N owoTA emidoyr - akdpn ki étav n kdpn Tou
apxiCel o1wnnAa va Avyilel, pakpid and ta
adép@ia nou ayand nepiocodtepo an’ oudrno-
1€ og autd Tov kéopo. H nbonoidg kar (nAéov)
oknvoBétpia Mapiyidva Mdvkofitg, nou édnoe
pia ekdoxn autig tng Iotopiag oe nhikia €&
€10V, unoduetal n idia to evAhhiko alter ego
NG og auth tnv tavia peydlou prkoug, e&ENI-
&n tng pikpou prikoug Maja tou 2018, vtivo-
VTag €va TPUPEPOS, ONAPAKTIKO OIKOYEVEIAKO
Spdpa pe éva eviunwoiakd eupwnaikd kaoT.
Mia oikoupevikr 1otopia Busiag kai Eepilw-
pou, to Znit avapwtiétal T opeilouv ol yo-
vei¢ ota naidid toug étav n kaAutepn {wn nou
Toug unooyéBnkav éxel éva Tipnua nou kaveig
TNV OIKOYEVEIa Sev SEXTNKE NOTE NPAYHATIKA
va nANPWoEl.

Yugoslavia, 1991: the economy is collapsing,
war is closing in, and an uncle who emigrated
years earlier offers Marko a way out - Den-
mark, the promised land he has made his own.
There's only room, and money, for three, so
Marko's two older sons stay behind while he,
his wife and their young daughter Maja set off
to build a life worth bringing them into. What
follows is survival stitched together from sham
marriages, office-cleaning shifts and relentless,
unglamorous optimism, as Marko refuses to

let language barriers or culture shock shake
his conviction that he made the right choice

- even as the daughter he brought with him
quietly starts coming undone, cut off from the
brothers she loves most. Actress-turned-director
Marijana Jankovi¢, who lived a version of this
story herself at the age of six, plays her own
adult alter ego in this feature developed from
her 2018 short Maja, surrounding a tender,
aching family drama with a striking ensem-
ble of European talent. A universal story of
sacrifice and displacement, Home asks what
parents owe their children when the better life
they promised comes at a cost no one in the
family ever quite agreed to.

ON-SITE 12/11 Liappa 20:00

| MATTER

METPAQ

Aliva Zeppnav Alina Serban
Poupavia, leppavia, BéAyio Romania,
Germany, Belgium

2026, 100°

Ta Sekaoktd unotiBetal nwg eivar pia apxn-
yia tn Pepnéka épyovtal pe pia eidonoinon
£€wong. Metd ané entd xpdvia oe éva pou-
pavikd naidikd idpupa, dnou tnv denoe n
PUAAKION TOU NATEPA TNG, Eival N XOPOUHEVN
kapdid Tou, pia takaviouya tpayoudictpia
Kal xopeUTpIa nou £xel Ppel KATI oav oIko-

yéveia. O1 kavoveg dpwg eival cageig: ota
Sekaokt®, Ohol pelyouv. To oxEd1d TG eival
an\oé: va nepipgével Tov NATéPa TnG va yupioel
onit. H anoguldkion tou duwg ouvexws pe-
tatibetal, kar o pévog dMog tpdnog va peivel
eival pia B€on oto naveniotApio, nio SUoKoAn
am 6c0 gavtalétav. O npokataAfYeig Tty
akohouBolv wg kopitol Popd, dpwg n tavia
ano@eUyel Ta OTEPEOTUNA KAl Ta KNPUyHaTa.
H Aliva Zepundv, nBonoidg nou otpépetal
otn oknvoBeaia, avtAei ané tn dikA tng {wn,
ka1 To Metpdw €pyetal pe poucikd iviepAou-
dia, acteia kai éva (g0t CUVONO EPUNVEUTAVY,
noMoi ané toug onoioug gival npaypatika
naidié ané avtiotoixa 1I8pupata. Avahagpo,
yevvaiddwpo kai houxa oBevapd, eivar éva
VIEPNOUTO yIa TO NWG KPatdg TG pileg cou
€ve avakaAlntelg nolog gioal.

Turning eighteen is supposed to be a begin-
ning; for Rebeca, it's an eviction notice. After
seven years in a Romanian children's home,
where her father's prison sentence left her,

she is its cheerful heart, a gifted singer and
dancer who has found something like family.
But the rules are clear: at eighteen, everyone
leaves. Her plan is simple: wait for her father
to come home. His release keeps slipping, and
the only other way to stay is a university place
that proves harder to reach than she imagined.
Prejudice shadows her as a Romani girl, yet
the film steers clear of stereotype and sermon.
Drawn from her own life by actress-turned-di-
rector Alina Serban, | Matter arrives with musi-
cal interludes, flashes of comedy and a warm
ensemble, many of them real children from
similar institutions. Buoyant, generous and qui-
etly fierce, it is a debut about keeping hold of
your roots while you work out who you are.

ON-SITE 13/11 Tornes 20:00 &
14/11 Marketaki 15:30

| RARELY WAKE UP DREAMING
IMANIA SYMINAQ XT' ONEIPO
I{apnéX IxiBep Isabelle Stever
leppavia, Oukpavia Germany, Ukraine
2026, 100°

H eninovn npoondBeia evdg kouip {euyapiou
otnv Oukpavia va npocappootei otig anai-
TAOEIG, TIG AENTOPEPEIEG KAl TIG IBIAITEPOTNTES
nou €MIPEPEI N VEQ NPAYPATIKOTNTA pIag Ppu-
MopetdPaong cupnintel pe tn okotelvi auyn
G pwoikng eilofolig otn xwpa. H ‘Olia kai
0 ‘Oley, eykhwBiocpévol og pia peTaixuiakn Kai
nviynpn ouvBrkn, BAénouv tn Babid tpupepd-
ta nou toug cuvdéel va anocuvtibetal pépa
HE TN HEPA, QVTIPET®MOI PE pia oelpd and nbi-
kG kal unap&iakd didfupata. Mayideupévor oe
évav daidalo and npokabopiopévoug pdhoug



-316\ou tuyaia n kivnuatoypdenon Bupiler
nepinAdvnon oe tolvel, v idia oTiyur nou
o1 NePIcodTEPEG SIANOYIKEG OKNVEG potalouv
HE KpauyEG oTpipwypéveg o YiBupoug-,
kaloUvtai Biaia va ctepeonoifoouy tn
peuoTA TautdTNTd toug. Me Tnv Kdpepa
npoonAwpévn e§ovuxIoTIKA Kal oXeSOV @i-
Aoco@ikd oto cwpa —ekei an’ énou Eekivouv
Kal kataAyouv 6Aa-, n NePINETEId TOUG
Eedin\dvetal oav évag deltepog abéatog
néAepog yia tnv avékinon tng autoyvwoiag
kal Tou autooePacpoul. Me tehikd Adpupo
éva §unvnua xoptacpévo and dveipa.

A queer couple’s painful adjustment to the
demands, the minutiae, and the particulari-
ties of a gender transition shaping their new
reality, coincides with the dark dawn of Rus-
sia’s full-scale invasion in the country. Olya
and Oleh, confined to a liminal, suffocating
state of being, see the deep tenderness
between them disintegrate day by day, in
the face of a series of ethical and existential
dilemmas. Trapped in a labyrinth of prede-
termined roles - it's no coincidence that the
filming is akin to wandering through a tunnel,
and most dialogue scenes are more reminis-
cent of screams packed into whispers -, they
are violently called upon to solidify their fluid
identities. With the camera lens meticulously
and somewhat philosophically focusing

on the body - the beginning and end of
everything -, their adventure unfolds like a
second, unseen war to reclaim a sense of
self and self-respect. With the ultimate prize;
an awakening that has outgrown dreaming.

ON-SITE 5/11 Marketaki 19:00 &
13/11 Liappa 23:00

IN A WHISPER

MYZITIKA KAI WIOYPOI
AciAd Mnoulivt Leyla Bouzid
FalAia, Tuvneia France, Tunisia
2026, 112°

Kdanoieg oikoyéveieg Bpnvolv toug vekpouig
toug SUo Qopég: Tnv npwtn Bpnvouv tnv
anolela kar tn devtepn v akibeia. H Ai-
A\la eNIcTPEPEI 0TO NATPIKS TG oTn Xouooa
¢ Tuvnoiag yia tnv kndeia tou Beiou tng,
tou NtdAi, nou BpéBnke vekpdg kar yupvog
oTov 3pdpo, KATw and cuvBrKkeg nou Kaveig
Sev BéAel va e€etdoel Aentopepwg. Pépvel
padi tng tnv konéha tng, TNV AAig, TNV onoia
OUOTHVEI O OAOUG WG OUYKATOIKO — 0 €pw-
146 toug unoPifaletal oe npaktikd {ATnpa
Kal «napkdpetai» oe éva dwudtio fevodo-
Xeiou otnv aAAn dkpn tng ndAng. Kabeog n
Aikia @dyvel va pdBer 1 npaypatikd cuvefn
otov NtdA, Bpioketal anpdopeva pnpootd

o710 €idwA6 NG oTov Kabpiptn: o Beiog Tng
ATaV KI EKEIVOG YKEI KAl OEV TOU EMITPANNKE
noté va {foer tn {wr nou Bee. To névBog
yivetar pia deUtepn «vtouldna, kai n ava-
{Atnon tng kpuppévng 1otopiag tou Ntdhi
pépver t Ailia avupétwnn pe ) Sikf e
H Agihd Mnoulivt kivnuatoypagei pe pia
anth, AentaioBntn eyyltnta, avupetoni-
Jovtag tn pvApn Ox1 wg kAT Nou avakaeig
al\d w¢ kT nou eniokéntecal Eavd kai
Bicoveig ané v apxn. Mia iotopia yia ta
KoppdTia tou eautol pag nou pdbape va
Kpatdpe otn okid, aAAG kal yia To Tignpa
nou NAnpPa@vel pia oikoyévela dtav Bpnvei
pia {wn nou n idia dev dpnoe noté va ako-
MouBroel Tov dpdpo NG kapdidg.

Some families mourn the dead twice: once
for the loss, once for the truth. Lilia returns to
her childhood home in Sousse for her uncle
Daly's funeral, found dead and naked in the
street under circumstances no one wants to
examine too closely. She's brought her girl-
friend Alice along, introduced to everyone
as a roommate - their love made logistical,
parked in a hotel room across town. As Lilia
investigates what really happened to Daly,
she uncovers a mirror she wasn't expecting:
he was gay too, never allowed to live the
life he actually wanted. Grief becomes a
second kind of closet, and Lilia’s search for
her uncle's hidden history turns into a reck-
oning with her own. Leyla Bouzid shoots with
tactile, sensorial intimacy, treating memory
not as something recalled but revisited, lived
in again. A story about the parts of ourselves
we're taught to keep quiet, and what it costs
a family to mourn a life it never let be fully
lived.

ON-SITE 12/11 Tornes 20:00

IRON BOY

ArOPI ANO XIAEPO

Aovui K\iai Louis Clichy
FalAia, BéAyio France, Belgium
2026, 90’

v enapyia tg Fahliag, o eviekaypovog
Kpiot6g B€her anhd¢ va kdvel tov auctnpd,
anopaKPo NATéPQ TOU NEPFPAVO, CUVEICHE-
povtag pe kdBe Tpdno otnv oikoyevelakh
@Aappa wonou To id10 Tou To cwpa apyilel
va tov nNpodidel - va KATappEEl avandviexa
NV @pa Tou Seinvou, oTo oxoAeio, akdun
ka1 ndve oto tpaktép. H Aion tou yiatpou
€ival va popEoel £vav GKapnto oISePEVIO
Kopo€ yia 8Uo xpovia wote va diatnpnbei n
onovSUANIKR Tou oTAAN icia. Autd nou duwg
Sev pnopei va 1o1hoel Too gUkola eival
6Aa autd nou éxouv ndel otpaPd oto oniti.
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E&dpiotog and ta xwpdeia, Bubiletal ot évav
VEo kdopo: autdy TNG HOUGIKAG, TNG PIAiag Kal
g npwtng tou aubevtikig ata&iag, ki £€tol o
Kpioté¢p avakalintel oiyd oiyd pia ekdoxn tou
eautoU Tou nou kavévag kndepodvag (opBone-
Sikd¢ 1 un) Sev pnopei va cuykpathoel. AviAG-
vtag éunveuon and tn dikr Tou naidikf nAikia
Kal Tov SIKG Tou KopoE, 0 PNV animator tng
Pixar, o Aoui Khioi, agrivel niow to apeyddia-
o710 3D yia va nidoer to pehdvi, va uioBetioel
TG nio eAeUBepeg ypappEég Kal TIG akoUapEAeg
nou poidlouv va avacaivouy pe kdBe napand-
npa n ntoon. ‘Eva animation téco tpugpepod
nou o¢ KAvel va vidBeig dAo to pdopa Twv ou-
vaicOnudtwv evdg ayopiol yéca and tn otdon
Tou o@patdg tou. Mia avapvnon {wypagiopé-
vn 070 ¥€pI, T6o0 eUBpauctn kai yAukid oo to
naidi nou €xer 6To nikevtpd TG,

In rural France, eleven-year-old Christophe just
wants to make his rigid, distant father proud on
the family farm - until his body starts betraying
him, buckling without warning at the dinner
table, at school, on the tractor. The doctor's
solution is a rigid iron corset, worn for two
years to keep his spine straight; what it can't fix
so easily is everything else bent out of shape
at home. Exiled from farm work and thrown
instead into a new world of music, friendship,
and his first real mischief, Christophe slowly
discovers a version of himself no brace could
ever hold down. Former Pixar animator Louis
Clichy, drawing from his own childhood and
his own corset, abandons slick 3D for loose

ink lines and watercolor washes that seem to
breathe with every stumble and slump - ani-
mation so tender it makes even a boy’s posture
feel like o whole emotional weather system. A
hand-painted memory as fragile and lovely as
the child at its center.

ON-SITE 15/11 Marketaki 13:00

ISABEL

IZAMOEA

Mkéipn Khivykep Gabe Klinger
Bpalikia, FaAAia Brazil, France
2026, 85’

Aev akiler k40 anotuyia to névBog: kdnoieg
a&iCouv pia npénoon. H I{apnél €Bale to
Bpalihidviko @uaikd kpaci otov Xdptn Tng
yeuolyvwaiag, Soulelovtag o éva E0TIATOPIO
pe dUo actépia Micelév oto Xdo Madoho. O
ouvadeA@oi tng TNV exTIpoUY, aAd oTo pe-
ta&u dvoi&av ta dikd toug payalid kai éypa-
gav ta dikd toug PiAia, eve ekeivn €peive
akpIPag ekei an’ 6nou Eekivnoe. Otav o ogp
anoppintel ta idia ta kpacid ota onoia £xel
apiep®oel TNV kapiépa tng, n 1apné\ naipvel
ta pnoukdhia nou dev népacav Tov ndyko Kat,

padi pe tov kakltepd g Pilo, tov Niko, Toug
Bpiokel éva dikd Toug oniti: éva pnap pe to
naixvididpiko évopa Os Rejeitados, dnhadn
«O1 anoppipBévieey! O Tkéipn Khivykep, nou
eNICTPEPEI 0T YEVETEIPG Tou, TN Bpalilia,
petd to Porto kai to vtokipaviép Double Play,
Kivnuatoypaei @iAp 16mm, dNo kdkko Kkai
akatépyaocteg enPAveieg — kAT nou poidlel
va avtavakAd tny idia tnv I{apné), nou eivai
atehi¢, addpaotn, avikavn va Sialé€el tov
ac@alr Spbpo, akdun ki étav o1 avBpwnol
nou tnv ayanoulv to €xouv avaykn. H Mapiva
MNépoov, euPfAnpatiki puoioyvepia Tou do
MdoMo ki n idia, tnv unodletar e€icou @i-
A6d0&n, eywiotpia kal cnapaktikd {wvtavn.
Mia tpugepn, xwpig Bracivn npénoon otnv
anotuyia - kai otnv aia tou va yioptadloupe
KOvIpa ot kdBe npoodokia.

Not every failure deserves mourning: some de-
serve a toast. Isabel put Brazilian natural wine
on the map at a two-Michelin-star restaurant
in Sdo Paulo, admired by peers who have since
opened their own places and written their

own books while she stayed exactly where she
started. When the chef dismisses the very wines
she has built her career championing, Isabel
takes the rejected bottles and, with her best
friend Nico, gives them a home of their own: a
bar called Os Rejeitados, “The Rejects” Gabe
Klinger, returning to his native Brazil after Porto
and the documentary Double Play, shoots on
grainy, unpolished 16mm that mirrors Isabel
herself - imperfect, ungovernable, incapable of
choosing the safe option even when the peo-
ple who love her need her to. Marina Person,

a Sdo Paulo icon in her own right, plays her

as ambitious, selfish, and heartbreakingly alive
in equal measure. A tender, unhurried toast to
failure - and to celebrating anyway.

ON-SITE 9/11 Tornes 17:00 &
10/11 Marketaki 17:00

IVAN & HADOUM
IBAN KAl XANTOYM

‘lav vte Aa Péoa lan de la Rosa

lonavia, Meppavia, BéAyio Spain, Germany,
Belgium

2026, 103’

Kdtw and tig nhactikég otéyeg twv Beppoknni-
wv G Alpepiag, kdtw and tov apeiliktog AAIo
¢ Meooyeiou, ekei dnou ta nio GTnva epyati-
Kd xépia kalhigpyolv ta nepiocdtepa ppouta
kai ta Aayavikd nou anohapPdver n Euponn,
PUTP®VEI pia Tpugepn, anibavn i1ctopia ayd-
nng avapeca otov IBdv, évav odnyd khapk, kai
) Xavtouy, pia veonpooAngBeica cuckeud-
otpia. Ekeivog givarl évag tpavg dvipag, €toipog
yia pia npoaywyr nou Ba pnopouce va aAAagel



TNV TUXN TNG OIKOYEVEIAG TOU* EKEIVN EivVal pia
enoylakn epydtpia nou Sev éxel peivel noté
KAMOU YIO APKETO KAIPO WOTE VA VIDOE! TNV
aydnn. ‘O,u diapeiBetal avdapeod toug eivai
undkw@o kai anpootdteuto (pdMov pia
avayvépion, napd kanoio &ekivnua), akdpa
kI 6tav n enikeigevn noAnon tou Beppoknni-
ou kai n aneh padikev anoldoewv mélouv
AcPUKTIKA and navtoy, SIaTunwvovtag
nIECTIKG epwTpata - pe noioug Ba nag kai
noloug 0’ agprioeig; ‘Eva viepnolto yepdto
autonenoifnon napakdpnter to peAddpapa
kai tov Sidaktiopd, kai Bpiockel évav Aentai-
oOnto, pwteIvd Tpdno yia va pidjoel yia tov
néBo kai tnv emio@dieia nou Ppickovtal
Katw and Tov idio oupavd, ald kal yia tn
onpaoia tou va ayandg, katu nou yivetal and
povo Tou pia pop@r adpatng epyaciag. To
Bpaeio Teddy KaAUtepng Taiviag tng nio
npdopatng MnepAivale avupetwnilel tnv
Tpave tautodtnta Oxi ¢ kAt nou xpeidletal
ene§iynon, aA\d wg dAn pia akiBeia avé-
peoa oTIG NOANEG MOU O1 XaPAKTAPEG TOU
paBaivouy va avuipetwnilouv wg katoikia.

Under the sun-bleached plastic roofs of Alm-
eria’s greenhouses, where Europe's produce
and its cheapest labor both get grown, a ten-
der, unlikely love story unfolds between forklift
driver Ivan and newly-hired packer Hadoum.
He is a trans man on the verge of a promotion
that could change his family's fortunes; she is

a seasonal worker who has never let herself
stay anywhere long enough to be loved. What
passes between them is quiet and unguarded
- a recognition, almost, more than a beginning
- even as the warehouse’s coming sale and the
threat of mass layoffs press in from every side,
asking each of them what, and who, they're
willing to hold onto. De la Rosa’s confident de-
but resists both melodrama and message-mak-
ing, finding instead a delicate, sun-warmed
register where desire and precarity breathe the
same air, and where loving someone becomes
its own act of invisible labor. The Teddy Award
for Best Feature in the recent Berlinale treats
trans identity not as something to explain, but
as one truth among many its characters are still
learning to live inside of.

ON-SITE 14/11 Zannas 16:00 &
15/11 Liappa 20:00

JIM QUEEN

DPOYIKOTH OEA

Maprxo lkiév, NikoAa Atavé Marco Nguyen,
Nicolas Athané

FTaMlia France
2026, 85’

O T eivar n nio Sidonun kai n Nio evune-

olakd pouckwth Bed tou ykél napididvikou
yupvaotnpiakou pikpékoouou. Olol tov Bau-
palouy, 6hoi tov akolouBolv ota social, Ghoi
B£houv va tou pordoouy, dhor ekAinapouyv yia
éva tou BAéppa ota poddta ykél khapn dnou
ouxvalel. Otav tou petadidetal évag puotn-
PIOdNG 106G, pia VEa navoUkAa nou PeTatpénel
TOUG OHOPUASPINOUG AVTIPEG OE ETEPOPU-
Ao@Ihoug, n aulrj Tou tov eykataleinel pe
taxutnta ypnyopdtepn and éva unfollow.

Oa npénel va cuvacnicTei PE Tov TeAeuTaio
nioté akdhouBd tou, Tov kataniecpévo twink
Aouoidy, yia va cwoouv tn AOATKIA+ koi-
vétnta ané autiv ) véa Bavdoiun aneiin.

H nio aoteia, e§wppevikn, diackedaotikn,
Eedidvtpona kouip taivia tng xpovidg Epxe-
ta1 and TG petapecoviyTies NPoBolég twv
petivov Kavvav kar ival éva animation nou
Sev agrivel tinota 6pbio oto népacud tou
oe oxéon pe tn oUyxpovn Kouip kouktolpa,
e sassy soundtrack kar atdkeg nou Bétouv
coPapr unoyneidtnta yia instant classics.

Jim is the most famous, most impressively
jacked queen of the Parisian gay gym scene.
Everyone admires him, everyone follows him on
social media, everyone wants to look like him,
everyone begs for just one glance from him at
the trendy gay clubs he haunts. But when he's
infected with a mysterious virus - a new plague
that turns gay men straight - his entire court
abandons him faster than an unfollow. He'll
have to team up with his last remaining loyal
follower, the repressed twink Lucien, to save
the LGBTQIA+ community from this deadly
new threat. The funniest, most outrageous,
most shamelessly queer film of the year comes
straight from this year's Cannes midnight
screenings: an animated feature that leaves
nothing standing in its path when it comes to
contemporary queer culture, packed with a
sassy soundtrack and one-liners that already
seriously contend for instant classic status.

ON-SITE 9/11 Olympion 23:00 &
15/11 Zannas 22:00

JOSEPHINE

Mnz0 vte Apaotyo Beth de Aradjo
HMA USA

2026, 19’

Kanoieg Kupiakég aAalouv ta navra. Na
v oktdaxpovn TL&Lepiv, n Kupiakn givai n
ayannuévn tng pépa tng efSopddag, pia
nou téte napakolouBei noddéogaipo pe tov
pnapnd tng npotou Byouv padi yia tpégiuo
oto Golden Gate Park tou Xav ®pavoicko.
‘Qonou éva ouvnBiopévo nNpwivé TPEXE! Mo
ypriyopa an’ autdy, ki £Tol yivetal paptupag
evdg oupPdvtog nou kavéva naidi dev Ba
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'npene va avtikpioel noté. Etor Eetulivetar pia
1otopia nou poidlel pe actuvopikd Spdua (piag
NOU UNAPXOUV OCTUVOUIKOI, SIKNYOPOI KaI hia
akpoapatikf Siadikacia) ald otnv ousia tng
eival éva dpdua unoddpiag éviaong - To nop-
TPETO PIAG OIKOYEVEIQG NOU NPOTING va «dia-
XEIPIOTEI» Ta andvepa piag Tpaywdiag napd va
pwiNjoel yi' autiyv. H kduepa kadpdper oxedov
€€ ohokAjpou anéd to UPog Twv Patidv Tng
TL6Ze@1v, kortdlovtag npog Ta Ndve Toug eviy-
ANIKEG MOU CUVEXKG ANOTUYXAVOUY va avtiyupi-
couv to BAéppa. H oevapioypdgog-oknvobétig
avthei and éva Sik6 tng Biwpa and v naidiki
g nhikia kai xtilel pia ouvtpintike, atpduntn
pehétn yi' autd nou cupPaiver oty avBponivn
Yuxn dtav o eviNikeg pnepdeUouy tn ol PE
v npootaoia. O1 Todvivyk Tértoup kar TEpa
Toav Sivouv cuykpatnuéva oduvnpég epunvei-
£G WG YOVEIG Nou katappéouv and tn SIkr Toug
aduvapia va Bpouv ta Adyia- ®oTtdo0, N Taivia
avikel SIKAIWUATIKA otny npwtoeppavi{duevn
Méicov PiBg, eknAnkTikr w¢ éva pikpd kopitol
nou pabaivel ohopdvayo nwg KANoleg clwnég
akoUyovtal nio Suvatd Kai and pia KPAuyn.

H tawvia ékave npepiépa oto Pectfd tou
Sundance 6nou képdice to Meydo BpaPeio
g Kpruxng Enitponng.

Some Sundays change everything. Eight-year-
old Josephine loves Sunday mornings: watching
football with her dad Damien before their run
through Golden Gate Park. Then, one ordinary
morning, she races ahead of him - and witness-
es something no child should ever see. What fol-
lows isn't really a crime drama, though there are
police, lawyers, and a court case; it's a portrait
of a family that would rather manage a tragedy
than talk about it, told almost entirely from Jose-
phine’s eye level, looking up at grown-ups who
keep failing to look back. Writer-director Beth
de Araujo, drawing on an experience from her
own childhood, offers a devastating, unflinching
portrait of what happens when adults mistake
silence for protection. Channing Tatum and
Gemma Chan are quietly wrenching as parents
undone by their own inability to simply talk to
their daughter, but the film belongs to newcomer
Mason Reeves, astonishing as a little girl learn-
ing, all alone, that some silences are louder than
any scream. The film premiered at the Sundance
Film Festival and won the Grand Jury Prize.

ON-SITE 14/11 Tornes 23:00

LABRADOR - AUTOPSY OF SILENCE
AAMMPANTOP - AYTOWIA THX ZIQMHX
Povtpiyk Zav Rodrigue Jean

Kavadag Canada
2026, 120°

Xta naywpéva vepd tou Aapnpavtdp, otov

kavadiké Apktiké Boppd, éva gpoptnyd nloio
oneldel yia tov teeutaio avepodiacpd twv
AMOPOVWHEV®VY KOIVOTATWY TNG NEPIOXNS, Otav
n dologovia evog péloug Tou NANP®UATog
Siatapdooer v eUBpauotn Icopponia tou
ta&idi00. X1o enikevipo Ppioketal o Aholna,
£vag Ivouit pnyxavikdg kai otevédg @ikog tou
BUpatog, o onoiog petatpénetal ypriyopa ot
Baciké Unonto. KaBag n aprynon avacuvOé-
el ta yeyovdta nou odfynoav oTo £ykAnua,
n véa taivia tou eikovokAdotn Povipiyk Zav
Eedin\dvetal cav éva atpoogaipikd Opikep,
alAd kar wg pia Babid unap&iakn e§epelivnon
tng emBupiag, TG pvApng kar tng (TupAig)
Sikaloolvng, kabmg to Kouip otoixeio cuvu-
@aivetal pe v 18ayevikA TtautdTnTa Kal Ty
epneipia g noAmiopikrg nepiBwplonoinong.
Yta emdé€ia xépia tou Zav, nou napatnpei
pe o&udépkeia vrokipaviepiota to Bakdooio
tonio, N okAnpR NnpaypatikétnTa TG vauti-
kAg {wng ouvavtd to petagpuoikd, alAG kai
v évtaon tou dikactikoU dpApatog, ot pia
oduvnpr avatopia Tng CIWNnAG Kal TV Pnxavi-
opav egouciag.

In the icy waters of Labrador, in Canada’s
Arctic north, a cargo ship races to deliver the
last supply run of the season to the region'’s
isolated communities - until the murder of a
crew member shatters the fragile balance of
the voyage. At the center of it all is Aloupa,

an Inuit engineer and the victim's close friend,
who quickly becomes the prime suspect. As the
narrative pieces together the events leading up
to the crime, iconoclast Rodrigue Jean's new
film unfolds as an atmospheric thriller and, at
the same time, a deeply existential exploration
of desire, memory, and (blind) justice, weaving
queerness together with Indigenous identity
and the experience of cultural marginalization.
In Jean's skilled hands - observing the sea-
scape with a documentarian’s sharp eye - the
harsh reality of life at sea collides with the
metaphysical and the tension of a courtroom
drama, in a wrenching anatomy of silence and
the machinery of power.

ON-SITE 5/11 Tornes 20:00 &
8/11 Tornes 23:00

LETTERS FROM AN INNER EXILE
FTPAMMATA AMNO MIA

EXQTEPIKH EEOPIA

EAé1 EvBico Katoagéipo

Eloy Enciso Cachafeiro

lonavia Spain

2026, 110°

«Exeivo tov kaipd 6An n lonavia Arav pia
@uAakn» - ta Adyia Tou noiNTr Kal Npwnv
KpatoUpevou Tou ppavkiopol Mdpkog Ava



xapilouv og pia ocuvapnactiky uBpidiki
taivia T6oo Tov Ionavikd tng Titho oo Kal
tn BaoikA tng 18¢a: nwg eni Ppdvko kdbe
ténog ftav duvdpel xdpog eykAeiopou, alAd
Kal CAPEPA, OE HIO X®WPA MOU APVEITal va
avtipetwnioel Ty 1o0topia tng, k&dOe ténog
pnopei va €xel tnv idia poipa. H 'EXoa, pia
PWTOYPAPOG pe €dpa to Bepolivo, ta&ideu-
€1 pévn tng otnv lonavia -ce napahieg, po-
vaoTtpIa, apéveg Taupopayiag i agpodpd-
pia- yia va kavel penepdl yia éva viokipa-
VIEP OXETIKA pe ta Eexaopéva otpatoéneda
OUYKEVTP®WONG TOU PPAVKIOHOU, UPaivovtag
napdMnia ta ypdupata tng Kdppev kai tou
Avxel, EpacTOV Nou xwpiotnkav and tov
noAepo kal pUAAKIGTNKAY and TouG VIKNTEG
tou. O Bdvatog evég Beiou, dpwg, Tnv Tpa-
Bé& niow oto oikoyevelakd ktipa otn Faki-
kia, dnou to napeABdv nou epeuvolos ot
dnudoia apyeia anodeikvietal egicou Babid
pi{wpévo oto id10 tng to aipa. O oknvobé-
NG doulelovtag pe o eMeINTIKS, KapTepI-
K6 Upog nou xapaktnpilel To PAéupa Tou,
avtiotéketal og kGOe olpPaocn tou I6TOpPI-
koU Spdpatog. Anoppintel tnv kaBaptikn
Aitpwon kai tn oupPatikd dounpévn nopeia
TOU KEVTPIKOU XAPAKTAPA, APprvovtag to
vonpa va cucowpeUeTal JEoa o€ Tonia nou
poialouv ddeia wonou va anokaAugBei T
akpIBag ouvéPn exei. Méoa and pia ciwnn-
A& ouvtpintik npd&n avackagrg, n taivia
ENIYEVEI NWE TO NPAYHATIKO AVTIKEIUEVO TNG
pvAung dev eivar doa Bupdpacte, ald dca
pia xwpa éxel emiNé€el va un PAénel. H tai-
via ékave npepiépa oto FIDMarseille, énou
anéonaoce to Meydho BpaPeio.

"At that time, all of Spain was a prison” - the
words of poet Marcos Ana, who was im-
prisoned under Franco, give this remarkable
hybrid film both its Spanish title and its
guiding idea: that under Franco, any place
could become a site of confinement, and in
a country still unwilling to reckon with its own
history, any place still can. Elsa, a photogra-
pher based in Berlin, travels alone through
Spain - beaches, convents, bullrings, airports
- scouting locations for a documentary on
Franco's forgotten concentration camps,
weaving in the letters of Carmen and Angel,
lovers separated by the war and interned

by its victors. But an uncle’s death pulls her
back to her family's Galician estate, where
the past she's been researching in public
archives turns out to be lodged, just as stub-
bornly, inside her own bloodline. The direc-
tor, working in the elliptical, patient register
of his earlier films, resists every convention of
the historical drama - no cathartic reckon-
ing, no tidy heroine’s arc - letting meaning

gather instead in landscapes that look empty
until you know what happened there. A qui-
etly devastating act of excavation, the film
insists that the true subject of memory is not
what's remembered, but everything a country
has chosen not to see. The film premiered at
FIDMarseille, where it won the Grand Prize.

ON-SITE 6/11 Zannas 22:00 &
15/11 Zannas 19:00

LOW EXPECTATIONS
XAMHAEZ NMPOXAOKIEZ

‘Eifivt AdvtoPik Eivind Landsvik

NoppBnyia, Aavia Norway, Denmark
2026, 105’

Y10 andyeio piag AapunprAG HOUSIKAG KapIE-
pag, n veapry Mdyia katappéer Yuxoloyika
kal avaykaletal va apAoel niow Tng TG
@INodogieg nou tnv dpioav pExp! TOTE.
BuBiopévn otnv katdbhiyn kai xwpig oiko-
VouIKoUG NOPOUG, ENICTPEPEI OTO ONiTI TNG
untépag tng kar avahapPBdver pia Souleid
kaBnyntpiag pepikng anaoyxdAnong o' éva
tonikd Nikelo. Makpid and ta pota tng
dnuooidtntag, Ba EavaPpei, Pripa Brpa,
tov 8pbpo niow otn {wr. Eva xapnAdtovo,
eINKpIVEG kal BaBid avBpdnivo dpdpa, nou
otnpiletal oe pia e€aipetiki epunveia tng
NPWTAYWVICTPIAG TOU KAl NpaypateUeTal
1o Bépa tng katdBAiPng pe oeBacpd kai
euaicBnoia, xwpic unepPolég  pehodpa-
patikoug tévoug - diavBiopévo pdhiota pe
anpdopeveg ddoelg xioupop. Mia taivia nou
KATAPEPVEI VA PIAAGE! yIa TOV NOVO XwpIG
va tov e§wpailel, diatnpwvtag wotdoo pia
ondvia aiciodogia kar eAnida. Mukd, 1cop-
ponnuévo, aubevtikd avBpwniotikd civepd.

At the height of a brilliant music career, young
Maya suffers a psychological breakdown and
is forced to leave behind the ambitions that
had defined her until then. Sunk in depression
and without financial means, she returns to
her mother's house and takes on a part-time
job as a teacher at a local high school. Away
from the spotlight, she will find her way back
to life, step by step. A low-key, honest, and
deeply human drama, anchored by an out-
standing performance from its lead actress,
that handles the subject of depression with
respect and sensitivity, free of exaggeration
or melodramatic tones - laced, in fact, with
unexpected touches of humor. A film that
manages to speak about pain without pret-
tifying it, while still holding onto a rare sense
of optimism and hope. Sweet, well-balanced,
genvuinely humanist cinema.

ON-SITE 7/11 Liappa 20:00

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3

A-Z

89



OFFICIAL SELECTION (A-Z)

EMIZHMO MPOTPAMMA (A-Z)

90

MASC

Mnépul Nikoov Bertil Nilsson
Hvwpévo Bacileio UK

2026, 83’

O Pépniv eival autiotikdg, Kouip Kal PIKTAG
QUAETIKAG KaTaywynG. AUTEG o1 TPEIG TauTod-
tnteg kabopilouv To noiog eival, al\d pe noia
oeipd; Xe nolo Babud kar pe noloug TpdNOUG
ennpedlouv A enickidlouy n pia v AMAn;

Kar néd¢ avuhapBdvetar o idiog tnv enitéheon
NG appevwnétnTag; Xtn diadpour Npog Ty
autoyvwoia, o Pépniv Ba ald&er pouxa kai
koUpepa, Oa dokipactei oe SiapopeTikég Sou-
Ael€g kal epyaciakég ouvOnkeg, Ba unodubei
SiapopeTtikoug pohoug kai Ba npoonabriocel va
ouvdeBei ) anAd¢ va ouvundp&er pe noAhoulg
evdiagépovieg avBpodnoug yupw tou. MAnwg
telIkd ol pohol nou unodudpacTe gival o nu-
prAvag tng kabnuepivotntdg pag Emtéloug,

n VEUPOSIAPOPETIKATNTA £PXETAI GTO KIVAHA-
TOYPAPIKO NPOCKAVIO HE YVAOIO, CUYKIVITIKO
KAl ouxva aoteio tPdMo, péoa anod v IoTopia
evég aflaydnntou fpwa nou Bpicketal oto
pdaopa. To Masc, to vtepnouto tou Bpetavo-
coundoU Mnéptih Nidcov nou ékave npepiépa
o710 TopdVvTo, Hag CUCTAVEI TOV KATANANKTIKG
Tl6ooua Tkpigiv, npotol ndpel évav evieAdq
anpdopevo karl aknBiva Ao&d apnynuatikd
Spobpo otnv TeNIK Tou Npdgn.

Robin is autistic, queer, and biracial. These three
identities define who he is, but in what order? To
what extent, and in what ways, do they shape

- or overshadow - one another? And how

does he himself experience the performance of
masculinity? On his path to self-discovery, Robin
will change his clothes and his haircut, try out
different jobs and working conditions, take on
different roles, and attempt to connect, or simply
coexist, with the many interesting people around
him. Could it be that the roles we play are, in
the end, the core of our everyday lives? At long
last, neurodiversity takes center stage in cinema
in an authentic, moving, and often funny way,
through the story of an endearing protagonist
on the spectrum. Premiering in Toronto, Masc,
the debut feature from British-Swedish director
Bertil Nilsson, introduces the remarkable Joshua
Griffin before taking an utterly unexpected and
genuinely off-kilter narrative turn in its final act.

ON-SITE 12/11 Marketaki 21:30 &
13/11 Liappa 13:30

MEMORIZU

Miikou Xakavici Miiku Sakanishi
lanwvia Japan

2026, 98’

Kdnoieg pwtoypagisg Ti tpaBdpe epeis.
AMeg TG avakalintoupe apydtepa - pwTo-

ypagieg nou kdnoiog TpdPnge yia epdg, iowg
eneIdf pag aydnnoe apketd MOTe va NaTHoEl
10 kAeiotpo. O MNouta ta&idever and to Tékio
ot pia pikpr noAn tou Kiovoou yia va gppovti-
oel tov neBepd tou, Tov Makédto, Tou onoiou
10 nahid pwtoypapeio e§akoroubei va epga-
viel @i pe Tov apyd, napadociakd Tpono,
Kapé kapé, oav kabe eikdva va npoopiletal
va diapkécel. Makpid and t ouluyd tou, tnv
loUki, kal TV képn Toug, tnv Xdva, kpatd
enagn padi Toug péoa and pia oeipd and
Bivteo oto kivntd: kabnuepivég, oxedov Eexa-
OUEVEG OTIYHEG MOU anoKaAUNTouy to oXApa
p1aG OIKOYEVEIQG HOVO OTAV CUYKEVTPGOVOVTAl.
O oknvoBétng, Tou onoiou o id10¢ 0 natépag
yépioe ta naidikd tou xpdvia pe KIVOUUEVEG
€IKOVEG, NPOTOU PUYEI OPICTIKA APHVOVTAG TEG
niow w¢ povadikd ixvog kail napakatadikn,
oknvoBetei pe tnv unopovr evég avBpwnou
nou €xel kataldPer nwg tinota dev eival ungp-
BoAikd fAooov yia va to kpatooupe oTn Pvi-
pn Hag: évag teeutaiog anoxalpeTiopdg and
TO KATAOTPWHA EVOG NAOIOU NOU anopakpuve-
tal, to YéNio evédg naidiol nou §avanailel, éva
napdBupo nou pével akivnto eve o xpOvog
ouveyilel va kuhd €€w an’ autd. ‘Eva Aupikd
vIePnoUTo yia 4oa eMNINEYOUPE VA KPATHOOUNE
(kar yia toug Aéyoug nou ta kpatdpe), nou
anéonaoe to Bpafeio Kalitepou Néou Tkn-
voBétn MubBonlaciag oto npéopato DPeoti-
BaA tng Tpaiunéka.

Some photographs we take. Others, we lat-

er discover, were taken of us - kept safe by
someone who loved us enough to press the
shutter. Yuta travels from Tokyo to a small town
in Kyushu to care for his father-in-law Makoto,
whose old photo studio still develops film the
slow way, image by image, each one meant
to last. Cut off from his wife Yuki and daughter
Hana, he stays close through scattered phone
videos - ordinary, half-forgotten moments that,
gathered together, become the shape of a
family. Sakanishi, whose own father filled his
childhood with moving images before leaving
them behind as all that remained of him, di-
rects with the patience of someone who has
learned that nothing is too small to remember:
a wave from a departing ferry, a child's laugh
replayed, a window holding still while time
keeps moving past it. A lyrical, heartfelt debut
about what we save, and why. The film won
the Best New Narrative Director award at the
2026 Tribeca Festival.

ON-SITE 8/11 Liappa 17:00




MILA / MARIJA

MIAA / MAPITIA

Avtpiva Mpatovikap Andrina Mra&nikar
Auctpia, IhoBevia, EAAGda

Austria, Slovenia, Greece

2026, 114’

Noéua Auotpia, 1942: o pia xdpa oxiopévn
ota dUo, To va emié€elg nAeupd pnopei va
cou kootioel ta ndvta. H Mika kai o adel-
@3¢ NG, 0 XAv{), choPevIKiG kataywyng Kal
o1 Vo, evtdooovtal otny évonin avtictaon
katd tou valiotikoU kabeottog. Xta eikooi
g xpovia, n Mika avahapPdver tnv nyeoia
piag opddag napuldvwyv kai kaleitarl va
ndpel anogdoeig {wng kai Bavdtou ot pia
nAikia pdMov np@ipn yia tétolou €idoug
npwtoBoulieg. Otav, petd tov ndAepo, ta
eml@OVTa PEAN TNG OIKOYEVEIAG ENICTPEPOUV
oto onit, n Mika Bpioketal Eavd avupétw-
nn pe to idio diAnppa nou dpice ta vidta
¢ avtiotaon f npocappoyn; ‘Eva iotopikd
SpApa-gpyOXEIPO ANOTUNMVEI PEANICTIKA
Vv gpneipia piag véag yuvaikag nou yivetal
pélog tng avtiotaong, avadeikviovtag Tg
e€aipetikd dUokoleg cuvBrkeg Tou aywva,
g Buoieg kal TG oduvnpég nOikéG emNoyég
nou kahoUvtal va kdvouv autoi ol avBpw-
nol. To nio cuvapnaotikd, S, Epxetal
otnv TPitn NPd&n: étav, uetd 1o téhog Tou
noAépou, n ENICTPOP GTNV KoIVOTNTa ano-
kaAUntel nwg o exBpdg dev €xel npaypatikd
@Uyel, kKaBWOG o1 NP®NV AVIAPTEG AVTIPET®-
niCovtar exBpikd aképn ki and toug idioug
TOUG CUVTONITEG TOUG - Mia vikn nou poidlel,
telikd, Unonta nuiteig. H pivipaAiotikn
oknvoBeoia, analaypévn ané avé§odoug
evtunwolacpoug kal pehodpapatiopolg,
padi pe TG aAnopdvnteg eppunveieg TV Npw-
taywviotwy, xapilel otnv TaIvia pia Apepn,
al@ S16hou dtolpn, duvapn.

Southern Austria, 1942: in a country torn in
two, choosing a side can cost you everything.
Mila and her brother Hanzi, both Carinthian
Slovenes, join the armed resistance against
the Nazi regime. At just twenty, Mila takes
charge of a group of partisans and soon
finds herself making life-and-death deci-
sions at an age when she should be making
very different choices. When the surviving
members of her family return home after

the war, Mila is once again confronted with
the dilemma that defined her youth: resist

or adapt? A finely crafted historical drama,
the film realistically captures the experience
of a young woman who joins the resistance,
shedding light on the exceptionally harsh
conditions of the struggle, its sacrifices and
the agonizing moral choices it demands. But
the most riveting part comes in the third act,

when the return to the community reveals
that the enemy never truly left, as former
partisans face hostility even from their own
neighbors - a victory that seems, in the end,
suspiciously incomplete. The minimalist direc-
tion, free of cheap effects and melodrama,
along with the leads’ unforgettable perfor-
mances, gives the film a quiet yet no less
courageous power.

ON-SITE 9/11 Tornes 20:00

A MAN OF HIS TIME

ENAZ ANOPQIMOZX THX EMOXHX TOY
Epavouél Map Emmanuel Marre
FalAia, BéAyio France, Belgium

2026, 153°

YentépPpiog tou 1940. ‘Evag anévtapog
UNXavIkOG gTavel 6To Bioy pe éva nolitikd
pavipéoto yia tnv eBviki avayévvnon,
ypappévo ané tov idio, kal evtdooetal oTn
véa dioiknon tou lMetaiv, xtilovtag kapiépa
NAve OTOV KOPPOPUICHS Kal PNAEKOVTAG
Mo kal NeEPIcCOTEPO OTN CUVEPYATIa TNG pE
tn vaQiotikA Meppavia. Ze éva ypageiokpa-
K6 ouotnua nou SiEnetal and atéPUOVES
Siadikaoieg, n enifAeyn tng avaptnong
Hiag TEPACTIAq Toixoypapiag yia tn véa
anootol tng Maliag kai n opydvwon

g extémong EPpaiwy ota otpaténeda
yivovtal anAa¢ 0o akdun Sioikntikd kabi-
kovta. Xwpig va kabioel noté npaypatikd
oto tpanéll twv Ioxupay, o Evpi eival évag
onoptouviotig nou (eI péoa otig autandteg
tou kal BAénel oto kaBeotwg TNV eukaipia
va avadeiyBei og €Bvikd opapatiotd kai va
avéBer otnv koivevikh khipaka. Basiopévn
OTO NUEPOASYIO TOU NPONANMOU TOU OKN-
voBétn Epavouéh Map kai oe auBevtikég
€MOTONEG avApeoa oToug nponannoudeg
Tou, N Talvia oKIaypapei Eva avatpiXiacTikod
MOPTPETO TNG CUVEVOXNG MOU YEVVIETAI And
pikpég npaeig unakong, epihodotiag kar adi-
agpopiag - kal Tng KoIvotoniag Tou Kakou.
September 1940. A penniless engineer ar-
rives in Vichy with a political manifesto for
national renewal that he has written himself
and joins Pétain’s new administration, build-
ing a career on conformity while becoming
ever more entangled in its collaboration with
Nazi Germany. In a bureaucracy ruled by
endless procedures, overseeing the instal-
lation of a huge mural celebrating France's
new mission and organizing the deporta-
tion of Jews to the camps become simply
two more administrative tasks. Never quite
seated at the table of the powerful, Henri

is a self-deluding opportunist who sees the
regime as a chance to reinvent himself as

(Z-V) NOILD3T13S IVIDI440
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a national visionary and to climb the social
ladder. Based on the diary of director Emma-
nuel Marre's great-grandfather and on letters
exchanged between his great-grandparents,
the film offers a chilling portrait of complicity
born of small acts of obedience, ambition, and
indifference, and of the banality of evil.

ON-SITE 13/11 Liappa 19:45

THE MOON IS A FATHER OF MINE

TO ®EITAPI EINAI MATEPAXZ MOY
Maépyki OBacPihi George Ovashvili
lewpyia, AouEepPoupyo, Toupkia, Meppavia,
Toeyia, Boulyapia Georgia, Luxembourg,
Turkiye, Germany, Czech Republic, Bulgaria
2025, 101"

Kanou avapeoa oto Niepoou OulaAd tou
Axipa Koupoodfa kai otoug ciwnnhoug,
otoixelakoug pubpoug tou Teépevg MdAik, o
Tadpyki OBacPihi enictpépel ota opixAddn
uyineda tou Nnoiou tou kaAapnokiou, nou
tou xdpioe tnv KpuotdMivn Zgaipa oto
KapAoBi Bapi, aprvovtag niow to vnodki oto
notdpi yia Bouvd nou eivar e§icou aducwnnta
600 kal ekBapPwtikd. Evag natépag kai o yiog
Tou, nou ouciacTikd dev yvwpilovtal, Eekivouv
padi yia autd to dypio tonio, kouPaiavtag
£Va TOUPEKI, JIa OIKOYEVEITKT KATaywyr Kal
6Aa doa £pervav aveinwta avapeod toug. To
Sdoog yivetar eEopoloyntripio, oxoleio kal,
teliIkd, kAt nou poidlel nepIcoOTEPO PE OVEl-
po napd pe npaypatikd Téno, kabwg pviun
Kal npaypatikétnta Bohdvouv wonou olte o
Tépa olte o Beatrg pnopouv nia va Eexwpi-
couV TI aviikel oTn PvrApn kai 1 oupPaivel ot
aMjBeia. H kduepa tou XpAotou Kapapdvn
OTEKETAI PHE UMOPOVH TNV OpixAN, TV nETpa
Kal TN YPappn tev dévipwy, oav va epnictele-
tal nepIoodTEPO TN olwnh Napd ta Aoyia, eve
Katw and kdBe oknvi alwpeital pia Jousiky
pe kupiapya ta éyxopda, cav katalyida nou
Sev éxel akoépn Eeondoel. Av kai dnhdver Adn
and toug tithoug apxng 6t Baciletal oe akn-
0iv) 16Topia, n taivia dev eival Téoo pia nhokn
nou napakohouBei¢ 6oo pia atpdbopaipa péca
oTNY onoia KAToIKE(G: AveniAutn, OTOIXEIAKA
Kal OTOIXEIWUEVN and pia KAnpovopid, noAd
npiv kataldPeig t akpif®g eival autd nou
kAnpovopeital.

Somewhere between Kurosawa's Dersu Uzala
and the hushed, elemental rhythms of Terence
Malick, George Ovashvili returns to the mist-
heavy highlands of Corn Island, which won
him the Crystal Globe at Karlovy Vary, trading
that film's river islet for mountains just as unfor-
giving and just as beautiful. A father and the
son he barely knows head into this landscape
together, carrying a rifle, a family lineage,

and everything left unsaid between them. The
forest becomes confessional, classroom, and
eventually something closer to a dream than a
place, as memory and reality blur until neither
Toma nor the audience can fully tell what is
remembered from what is actually happening.
Christos Karamanis's cinematography lingers
on fog, stone, and tree line with the patience
of someone who trusts silence over dialogue,
while a string-heavy score hovers beneath
every scene like weather that has yet to break.
Presented, from its opening card, as a true
story, the film is less a plot to follow than an
atmosphere to inhabit: unresolved, elemental,
and haunted by inheritance long before you
understand exactly what is being inherited.

ON-SITE 12/11 Zannas 22:00

MOUSE

MNONTIKAKI

Kéh O'ZaMhiBay, AAeE Tépocov
Kelly O'Sullivan, Alex Thompson
HMA USA

2026, 120°

Mepikég popég ta pikpdTEPa NAdopata Kpu-
Bouv ta peyaAitepa puotikd. Xto Movtikdki, ol
Kéh O'ZaMBav kar ANe& Topoov, éva and ta
nio avayvwpicipa didupa Tou clyXpovou ape-
pikavikou ave€dptntou oivepd, akolouBouv
£va HIKPO KOPITOI TOU Onoiou n ouvavinon He
£€Va TPAUPATIOPEVO MOVTIKAKI HETATPENETAl

ot éva anpdopevo ta&idi oto névbog, otnv
ovelpondAnon kai oto elBpaucto tonio tng
naidikrg nhikiag. Kabm¢ nalevel va katavoroel
pia anwAeia nou Sev pnopei akdun va culNG-
Bel nA\ipwg, ta épia avdpeca oto kabnuepivd
kal oto e&wnpaypatiké apyilouv va BoAcovouv.
Me tpugpepdtnra kai unoddpio xioupop, ol
noAuypa@oTator SNUIoUPYOI TV ayannuéVeV
Ghostlight xai Saint Frances nA\GBouv éva Ba-
014 avBpmdnivo noptpéto piag oikoyévelag nou
paBaivel va Lei pe tnv anoucia, v n gavta-
oia yivetal y\dooa yia ta cuvaioBrpata nou
gival noAU peydAa yia va ekppactoly. AviA®-
vtag and pia aoteipeutn de§apevr evouvai-
oBnong kar napatnpnuxétntag, To Movtikdki
METAPOPPAOVEI HIA PAIVOPEVIKG anAr ouvavin-
on oe pia ouykivitikg digpedivnon TG aydnng,
NG PVARNG Kal TV NapAgevev TPON®Y PE Toug
onoioug npoonaBolpe va kpaticoupe Kovid
pag 6,u €xel xabei.

Sometimes the smallest creatures carry the
heaviest secrets. In Mouse, Kelly O'Sullivan
and Alex Thompson follow a young girl whose
encounter with an injured mouse turns into an
unexpected journey through grief, reverie, and
the fragile landscape of childhood. As she
struggles to make sense of a loss she cannot



fully understand, the boundaries between
the everyday and the extraordinary begin to
blur. With tenderness and quiet humor, the
prolific filmmakers who gave us Ghostlight
and Saint Frances create a deeply human
portrait of a family learning how to live

with absence, where fantasy becomes a
language for feelings too large to express.
Anchored by a remarkable sense of empathy
and observation, Mouse transforms a seem-
ingly simple encounter into a moving explo-
ration of love, memory, and the strange ways
we try to hold on to what is gone.

ON-SITE 13/11 Tornes 17:00

NAGI NOTES

Két{1 ®Poukavra Koji Fukada

lanwvia, FalAia, Ziykanolpn, Pikinniveg
Japan, France, Singapore, Philippines

2026, 110’

Xtnv fouxn néAn Ndyki tng 1anwvikig
enapyxiag o xpOvog KUNG pe vwxehikoUg
pubpouc. H yAintpia Mopiko éxer ytioe! eei
pia povayikf {wnf apiepwpévn oty TéXvn
tng. Otav n Moupr tnv enickéntetal and to
Tékio, n NMopiko Ba tng {ntricel va noldpel
yia éva véo yAunté. KabBwg n dnupioupyikn
Siadikacia npoxwpd, pvipeg and to napeh-
06v, anwdnpéveg emBupieg kal avenolviwta
tpalpata Ba avadubolv otny empdveia.
Eocudlovtag, 6nwg ouvnBilel, oug oiwnég,
ta unaiviktikd BAéppata kai Tig avenaiodn-
1eq kKaBnuepIvég petatonioeig nou tehika
pag kaBopilouy, o K6t Doukdvta upaivel
£vav TPUPEPS OTOXAoNO NAve oTIG (wEG
nou eNINéyOUpE, OTIG OXECEIG NOU APVOUPE
niow kal oto dikaiwpa nou €xoupe dNol o€
pia véa apyn. H taivia anotelei tny npatn
ouppetoxn tou Qoukdvta oto enionpo dia-
yoviotikd tpfpa tou PectifdN twv Kavveov.

In the quiet town of Nagi, in the Japanese
countryside, time moves at a leisurely pace.
The sculptor Yoriko has built a solitary life
there, devoted to her art. When Yuri visits
her from Tokyo, Yoriko asks her to pose for

a new sculpture. As the creative process
unfolds, memories from the past, repressed
desires, and unhealed wounds rise to the
surface. Focusing, as he tends to, on silences,
suggestive glances, and the subtle everyday
shifts that ultimately define us, Kji Fukada
weaves a tender meditation on the lives we
choose, the relationships we leave behind,
and the right we all have to a new begin-
ning. The film is K&ji Fukada's first entry in the
Cannes Film Festival's Official Competition.

ON-SITE 12/11 Tornes 17:00

THE NIGHT AREZOU DISAPPEARED
TH NYXTA NOY EEA®ANIZTHKE

H APEZOY

Apiav Balipvragrapi Arian Vazirdaftari
Ipav, leppavia Iran, Germany

2026, 101

Texepdvn, 2022: palikég diadnlaoeig
capwvouy to lpdv -diadnhaoeig nou to
kaBeotwg katanviyel Biaia-, pe tn veohaia
oty npatn ypappn. Mia viyta, n veapn
Apelou -nvelpa adéopeuto, Soopévo oto
6veipo piag eAelBepng {wng- katePaivel
otov dpdpo yia va SiapaptupnBei, dpwg Sev
emotpépel oto onit. H oikoyéveld tng Ba
cuykevtpwbBei yia va v nepipével, Kivovtag
napdMnia Autolg kar depévoug yia va tnv
evtonioel, dpwg n avapovr Ba @épel otnv
€MPAVEIO PUOTIKA, NPpodooieg kal avapiOun-
ta undyeia pelpata - avtipponeg SUVAEIG
nou opifouv 61 pOvo TNV OIKOYEVEIA TNG
ayvooupevng, ald oAdkAnpn tn xopa. Mu-
piopévn navtehdg aveaptnta kal, Kupiwg,
puoTikd and to kabeotwg, oe egaipeTikd
enikivduveg ouvOrKeg yIa TOUG oUVTEAEOTEC,
n deltepn taivia tou Apidv Balipvragrapi
eival éva unodelypatikd oikoyevelakd dpa-
pa, To onoio Icopponei pe téxvn petagu
HIAG aymVIOdoug aGTUVORIKAG I6TopIag Kal
piag tpuPepn¢ eleyeiag yia tn Oucia piag
yevidg. MNpwtiotw, opwg, ival pia yevvaia
nohitik npd&n - pia nxnen SnAwon unép
tng eheubepiag oto Ipdv, ald kai ot k&Oe
autapyikd kabeotwg.

Tehran, 2022: mass protests - violently sup-
pressed by the regime - sweep through Iran,
with youth rallying at the front. One night,
young Arezou - an indomitable spirit, wholly
devoted to the dream of a life of freedom

- takes to the streets, yet never makes it
back home. Her family gathers in wait for
her, while moving heaven and earth to track
her down. But the wait will unravel secrets,
betrayals, and countless currents stirring
beneath the surface - opposing forces defin-
ing not only the missing girl's family, but the
whole country as well. Filmed independently
in its entirety and, most importantly, in secret
from the regime, under highly dangerous
circumstances for the contributors, Arian
Vazirdaftari's second film is an exemplary
family drama, artfully balancing between

a gripping crime story, as well as a tender
elegy for the sacrifice of an entire genera-
tion. First and foremost, though, it's a brave
political act: a resounding statement in sup-
port of freedom, both in Iran and under any
authoritarian regime elsewhere.

ON-SITE 8/11 Tornes 20:00 &
9/11 Zannas 16:15
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NIGHT NURSE

NYXTEPINH NOXOKOMA

T{6ptlia Mnépvoraiv Georgia Bernstein
HIMA USA

2026, 95°

H npdtn pépa tng ENévng oe pia noAutehn
koivétnta ouvtagiolywy Eekivd and tny niciva
yia Tnv Teitn nAIKia Kal Ye pia anogacioTtikh
ocuvavinon. Avaueca ota o®pata nou aiw-
pouvtal ungpPolikd KOvTd To €va oTo AANo,

yevviétal pia napd&evn éviaon péca oto vepd:

£vag aoBevig yupilel kal kapP@Vel NAve TG
1o BAéppa tou, cav va tnv nepipeve and na-
vta. O acBevrig autdg eivar o NtdykAag kai
cUvtopa n EXévn Bpioketal nayideupévn otov
KOOPO Tou: TNAEPWVIKEG andteg ue Bupata
avunoyiacToug NNIKIOPEVOUG, €va VOonAeUTI-
K6 npoowniké nou cuvdéetal pali tou pe éva
cuvaicBnua nio kovtd otnv agociwon napd
oTo gnayyeApatikd kabrkov, kar éva naiyvidl
anonAdvnong nou kaveig dev pnopei akpIBag
va npoodiopioel. H npwtoeppavildpevn ceva-
proypdeog kai oknvobétpia T{6ptdia Mnépv-
otaiv EPnvéeTal e TPOMNo avatpIXiactikd and
éva npaypatikd tnAepwvnua andtng nou

eixe dextei n yiayid g kai xtiel éva pova-
31kd uPpidio nou diactaupdver tov Ntéifive
Kpovevpnepyk pe to Xeé, Yyépata kai Bivteo-
taivieg, yuahiotepd, ovelpIkS Kal anoAaucTIKA
o806, atpdpnto kabm¢ petapopPavel pia
povada povtidag nAikiopévav oe nedio
ePWTIKNAG PopTionG. Eoteppévn pe tg ddgveg
g 81EBVOUG KPITIKAG, NOU TN XAPAKTAPICE WG
pia vwxeikn, eBiotiki divn, avundtaktn otoug
kavéveg onoloudnnote Opikep, n Taivia dev
aneuBuivetal otoug Aiydguyoug - kai T6oo To
kaAUtepo!

Eleni’s first day at a luxury retirement commu-
nity starts in the geriatric pool - bodies drifting
too close, a strange charge in the water, and
one patient who turns to lock eyes with her

as if hed been expecting her all along. That
patient is Douglas, and before long Eleni finds
herself pulled into his world: phone scams run
on unsuspecting seniors, a nursing staff bound
to him by something closer to devotion than
duty, and a seduction no one can quite name.
Debut writer-director Georgia Bernstein - in-
spired, unnervingly, by a real scam call her
own grandmother once received - conjures
something between Cronenberg and Sex, Lies,
and Videotape: glassy, dreamlike, gloriously
deviant, unafraid to make elder care the site of
its erotic charge. Critics have called it a woozy,
opium-den seduction that refuses to play by
any thriller's rules. Not for the faint of heart,
and all the better for it.

ON-SITE 12/11 Liappa 23:00 &
13/11 Liappa 17:00

NO GOOD MEN

AEN YNAPXOYN ANAPEX EKEI EEQ
Zayppnavol Zavtat Shahrbanoo Sadat
Feppavia, Fallia, NopBnyia, Aavia,
A¢yavictav Germany, France, Norway,
Denmark, Afghanistan

2026, 103"

Ye pia noAn 6nou o kabévag €xel ki and pia
anoyn, pia kKGPepPa Kai pia artia yia apyono-
pia, To va Bpel kaveig évav a§lonpenn dvdpa
icwg kal va gival n yeyaldtepn npdkAnon
Shwv. Xtnv taivia Aev undpyouv dvOpeg ekel
€€w, n Zaxpunavou Zavtdt peTatpEnel Tn po-
pavtiki kopevti o éva o§udepkEg kal anpd-
opevo noptpéto tng Kapnouh, tnv napapovi
™G enotpoPng twv Tahiundv otny e&ouoia.
H Ndpou, pia Suvapiki dnpocioypdgog ano-
paciopévn va xapa&er tn ik tng nopeia,
kaleital va cuvepyaoTtei pe évav cuvddeAgo,
0 0onoiog paivetal va avatpénsl 6Aa éoa tnv
KAvouv kaxUnontn anévavtl 6Toug AvSpeg.
Avdpeoa oe enayyeAPaTIKEG avTINAASTNTE,
QPAXAVEG CUVAVTACEIG KAl TIG PIKPEG dianpay-
pateloelg tng kabnpepivétnrag, apyiler va
dnpioupyeital £vag anpoodoKknTog SecHOG.
Me eugpuia kai TpupepdTnta, n Xavidt ano-
Tundvel évav kdopo yepdto avuibéoeig, dnou
ta yéNia ouvundpyouv pe tov oo kai ol
koivég emBupieg ouveyilouv va upictavtal
napd tnv nohitiki avatapayr. Mia yhukdénikpn
KAl avatpenTIKr IoTopia aydnng, Yia taivia
nou yloptdlel TIg XaoTIKEG, aoteieg kal Babid
avBpmniveg otiypég nou eniBidvouv akdpa ki
6tav n iotopia npdkertar va ald&el ta ndvta
- pe éva @ivéAe nou Aeitoupyei g pia ago-
nAIGTIKA GUYKIVITIKA EPWTIKA ENICTONA oTnV
KalapnAdvka.

In a city where everyone has an opinion, a
camera, and a reason to be late, finding a
decent man might be the greatest challenge
of all. In No Good Men, Shahrbanoo Sadat
turns the romantic comedy into a sharp and
unexpected portrait of Kabul on the eve of the
Taliban’s recent return to power. Naru, a spir-
ited television journalist determined to make
her own way, is sent to work with a colleague
who appears to disrupt all her suspicions about
men. Between professional rivalries, awkward
encounters and the small negotiations of
everyday life, an unlikely connection begins to
take shape. With wit and tenderness, Sadat
captures a world full of contradictions, where
jokes coexist with fear and ordinary desires
persist alongside political upheaval. A bitter-
sweet and irreverent love story, No Good Men
celebrates the messy, funny, and deeply human
moments that survive even when history is
about to change everything - and delivers a
finale that serves as an unexpected and utterly



moving love letter to Casablanca.

ON-SITE 5/11 Marketaki 22:00 &
15/11 Liappa 23:00

OASIS

OAZH

Navig Aevtg Jannis Lenz

leppavia, Auatpia Germany, Austria
2026, 118’

Ti kGveig 6tav o kdopog yUpw cou npoonol-
eital nwg dev BAéner; Le pia unvattouca
yeppaviki ndAn dinka oe apepikavikr otpa-
uwtikn Bdon, tpeig EpnpPor anoevwpévol
and TG OIKOYEVEIEG TOUG —€vag gun-crazy
Y106 OTPATIOTIKOU, 0 KOMNTOG Tou PiNog,
oppavdg and pntépa, kai pia veapr kak-
Aitéxvig- opupnlatolyv pia napa&evn oup-
payia evévtia og dhoug. Mailouv paintball,
emvooUv al\dkota naiyvidia peta&l toug
Kal upictavtal, o kabévag pe tov dikd

TOU TPONO, ToV ekPOPIopd Tou oxohikou
nepiBdAovtog, evd yUpw Toug yoveig kal
Sddokalol, kahonpoaipetol aANd TuPloi,
aduvatoulv va douv tnv napafatikdtnta va
peyal@vel pépa pe T pépa. XTo Viepnouto
puBoniaciag tou Mdvig Aevtg, nou diayew-
viotnke oto tpfpa Orizzonti tou Pectufdi
Bevetiag, n Bia dev épyxetal and to noubevad
alAd xtidetal oiwnnAd, péoa and tnv adi-
agopia kal tn ypagelokpaTikn Siaxeipion
evog npoPAfpatog nou kaveig dev BeNel
npaypatikd va Aicel. Mia cufapr, kalo-
Ypappévn patid otn veohaia tng Yneiakng
€noxng, KANoU avApeca GTO APEPIKAVIKO
teen drama kai to ave€aptnto 6og tou
lkag Bav Zavt: pia alnyopia yia to nadg n
KOIV@Via NPOTIPA CUXVA VO KOUKOUAGVEI Ta
npoPAfjpata avti va ta avupetwnilel.

What do you do when the world around you
pretends not to see? In a sleepy German
town next to an American military base, three
teenagers alienated from their families - a
gun-crazy soldier's son, his best friend, or-
phaned of his mother, and a young female
artist - forge a strange alliance against every-
one else. They play paintball, invent bizarre
games among themselves, and each endures,
in their own way, the bullying of the school
environment, while around them, parents and
teachers, well-meaning but blind, fail to see
the delinquency growing day by day. In Jannis
Lenz's fiction debut, which competed in the
Orizzonti section of the latest Venice Film Fes-
tival, violence doesn't come out of nowhere:

it builds quietly, through indifference and the
bureaucratic handling of a problem no one
really wants to solve. A sturdy, well-written
look at the youth of the digital age, some-

where between American teen drama and
the independent sensibility of Gus Van Sant:
an allegory for how society often prefers to
sweep problems under the rug rather than
confront them.

ON-SITE 10/11 Liappa 16:00 &
11/11 Tornes 20:00

OUR SHARE OF SAND

H AMMOZ NMOY MAX ANAAOTEI
Zalivi Avtvavi Shalini Adnani
Hvwpévo Bacileio, Iv3ia, EAAG3a
UK, India, Greece

2026, 94’

O poéxBog twv avBpmnwy eival autdg nou
xtiel 1g néAeig. Kai n dppog: ekeivn nou
kanoiog €Byale pe kouPadeg and tov Bubod
£vOG notapoy, yia va yivel toipévto ot kdbe
toixo, o€ k&GBe noAukatoikia nou uPvetal.
Auté akpifag Ba avakaAiyer n dwdekdypo-
vn Mdyia, nou éxel peyalwoel oto Aovdivo,
Stav ENICTPEPEI PE TN PNTEPA TNG OTNV
aypotikn Ivdia yia va avaPpei tov natépa
ng. Nati nicw anéd to dveto onitl kar Toug
unnpéteg kpuPetar pia enixeipnon e§6pung
Gupou nou dev nailel ndvta pe Toug KAvOveg,
6nou epydateg, aképn kar naidid cav tov
Kipdv, tov kaivoupyio tng ¢io, Boutolv

o010 Notdpi yia ta kEPdN aMwv. Ki étav

éva atuxnua tapd&el ta vepd, n Mdyia Ba
BpeBei avdueoa otnv aydnn kai tn cuvevo-
X1}, TNV oikoyéveia kai tnv alfbeia, pe tov
natépa tng va NePIPEVEI and EKEIVN va Tov
anal\d&el. Zto xapnAdtovo ald koptepd
viepnouto tng Zahivi Avtvavi, n evnlikioon
£pxetal énwg n dupog nou yNiotpd péca and
ta ddytula: aBdpuPa kar apetdkAnta.

It is people’s labor that builds cities. And
sand: the kind someone hauled up by the
bucketful from a riverbed, to become the ce-
ment in every wall, in every rising apartment
block. This is exactly what twelve-year-old
Maya, raised in London, discovers when she
returns with her mother to rural India to reu-
nite with her father. Behind the comfortable
home and the servants lies a sand-mining
business that doesn't always play by the
rules, where workers, even children like Kiran,
her new friend, dive into the river to line
other people's pockets. And when an acci-
dent stirs up the waters, Maya finds herself
torn between love and complicity, family and
truth, as her father waits for her to absolve
him. In Shalini Adnani's restrained yet sharp
debut, growing up comes like sand slipping
through your fingers: quietly and irreversibly.

ON-SITE 13/11 Makedonikon 19:30 &
14/11 Liappa 20:00
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PHREAKER

®DPIKEP

Avrtap MNopk Adam Yorke
Kavadag Canada

2026, 98’

To 2004, o dekanevtdypovog TEIK, Eva TUPAS
naidi-0alpa, avakalintel évav oAdkAnpo
kéopo avalnuwvtag aniag npdoPaocn o> Eva
mAepwvikd chatroom. AiaBétovtag éva eknhn-
KTIKO TAAEVTO OTIG PIHACEIG PGVAV KAl HIa Aou-
viBiota ofupévn akor, o Tléik petatpénetal oe
«phreaker»: napapialer tnA\epwvikd cuotipata
HIHOUHEVOG PWVEG KAl MPAYHATONOIE( OIKO-
VOUIKEG andTeg, WONOU KATaPEPVEI TENIKA va
unoté&el oAékAnpo to TNAePVIKS SikTuo OTN
BéAnon tou. Baciopévn oe npaypatikd yeyo-
vé1a, N tavia agnyeital nwg, NoAU npiv epga-
VIOTOUV 01 GUYXPOVOl XAKEP UNOAOYICTAY, £vVag
ANOMOVWHEVOG £pnPog KATAPEPE Va KIVATO-
noinoel cUoowpo tov pnxaviopd tou FBI. ‘Eva
cuvapnactikd Spdua nepInéteiag pe ypriyopo
pubpéd kar nhokn nou k6Ber tnv avdca, Apnel
o710 okotddi Xdpn otn Baupdoia epunveia Tou
veapoU npwtaywviotr tou. Xwpig va Bucidlel
10 Yuyooyikd BéBog otov Bwpd tng dpdong,
n tawvia okiaypagei pe euaicOnoia tnv nopeia
autou tou dtuyou véou avBpmnou, ayyilovtag
uPnAd enineda ouykivnong npog to TEAoG tne.
Mépa and pia anohaucTtiki NepINételq, To PNy
Aertoupyei kal wg TpuPepn avadpopn otnv
enoxr nou 1o anké otabepd tNAéPwvo pno-
poUoE va yivel To Nio anpdopevo 6nAo evavtiov
g kabeotnkuiag ta&nge.

In 2004, fifteen-year-old Jake, a blind teenage
prodigy, stumbles upon an entire hidden world
while simply trying to access a telephone cha-
troom. Gifted with an uncanny ability to imitate
voices and an extraordinarily acute sense of
hearing, Jake becomes a “phreaker” - hacking
into telephone systems through voice mimicry,
committing financial scams, and eventually
bringing the entire telephone network under his
control. Based on a true story, the film recounts
how, long before the age of computer hackers,
one isolated teenager managed to set the full
machinery of the FBI in motion. A thrilling, fast-
paced adventure drama with a plot that keeps
you on the edge of your seat, it is anchored

by a remarkable performance from its young
lead. Yet the film never sacrifices psychological
depth for the sake of action: instead, it follows
with sensitivity the troubled journey of a lonely
young man, building toward deeply moving
moments in its final stretch. More than an ex-
hilarating adventure, the film is also a tender
journey back to a time when the humble land-
line telephone could become the most unlikely
weapon against the established order.

ON-SITE 5/11 Zannas 22:00 &
15/11 Tornes 23:00

A PLACE TO HEAL

TOMOZX MNATPEIAX

Zevrpik Kav Cédric Kahn

FaMAia France

2026, 105°

Tnv Yuyiatpiki ntépuya epAPwv evog dnuod-
o1ou voookopeiou tng faANiag, o1 elBpaucteg
160ppPoONieg avApesa otoug veapoug Bepa-
neudpevoug diatapdoooval Pe ToV EPXOUO
tou puotnpiadoug Evlo. Me ayeyddiaotn
VIOKIJAVIEPIOTIKN UPH, N VEQ Talvia Tou
Yevipik Kav, nou ékave npepiépa oto diayw-
VIOTIKG TpApa tng Bevetiag, Bupilel o onpeia
1o Avdueoa otoug toixoug tou Aopdv Kavte.
Eivar pavepd ét o Kav (nou kpatd e3¢ tov
pOAo Tou enike@alig Yuyidtpou TG SopAg)
€xel Kavel, pali pe tn ouv-cevapioypdpo Tou,
eKTETAPEVN €peuva ndve oe alnBiva nepiota-
KA eprifwv: 0 pealiopdg Twv cuvedpidv ival
ANOCTOUWTIKOG, N KApePa atpopnta digiodu-
TIKR, XWPIG NEPICTPOPESG ~OnwG AMNWoTE Kal

n okAnpdtnta kai n eAappdTnTa Pe TNV onoia
pépovtal ol £épnPor oToug cuvopnAikoug Toug-
, EV® 1 oevaplakn npooéyyion givar andAuta
olyxpovn Kkai yeudtn katavonon, oo yia
Toug veapoug acBeveig 6oo kal yia tnv oudda
TV enayyeApatiav: Yuxoldywy, Yuxidtpwy,
KOIV@VIK®V AeItoupyay, voonheutav. Kapia
unepdpapatonoinon, kapia anéneipa va do-
Bouv elkoleg anavtroeig oe peydAa, kpicipa
epwTAPAta nou pévouv avandavinta, napd
povo pia Kaipia Kataypagr] Tou eupetdPAntou
kal Tou euBpauctou tng avBpdnivng Yuxig,
cav PIa eKTEVAG MEAETN NaISOYUXIATPIKAG.
Mia ané g nio okAnpéEg, cuykIVNTIKES Kal
auBeVTIKEG KIVNPATOYPAPIKEG EPNEIPIEG TGOV
TeNeUTaIV XPOVV.

In the adolescent psychiatric ward of a public
hospital in France, the fragile equilibrium be-
tween the young patients ruptures upon the
arrival of mysterious Enzo. With a flawless doc-
umentary feel, Cédric Kahn's new film, which
premiered at Venice's Competition Section, is
reminiscent - at times - of Laurent Cantet's
The Class. It's crystal clear that Kahn (playing
the facility's chief psychiatrist), along with his
co-writer, have conducted a thorough study on
real-life incidents involving teens: the sessions'
realism is staggering, the camera fearlessly
penetrating, without shying away or rotating, as
is the callousness and flippancy with which ad-
olescents treat their peers; the script's approach
is completely modern, showing a deep under-
standing to both the program’s beneficiaries,
and the team of scientists - psychologists,
psychiatrists, social workers, nurses. Without
resorting to melodrama and without attempt-
ing to offer easy answers to the big, crucial
questions left unanswered, the film is just a vital
recording of the mercurial and fragile nature of



the human soul, not unlike a comprehensive
study of child psychiatry. One of the most
hard-hitting, touching, and authentic cine-
matic experiences in recent years.

ON-SITE 9/11 Olympion 14:00 &
15/11 Tornes 17:00

A PRAYER FOR THE DYING

MIA MPOZEYXH

FA TOYZ MEAAOGANATOYX

Ntdpa Bav Ntovsev Dara Van Dusen
NoppBnyia, EA\a3a, Hvwpévo Baocileio,
Zoundia Norway, Greece, UK, Sweden
2026, 95’

Mpata épxetal n Enpaocia: eBdopddeg
Gvudpng Léotng, KiItpiviopévo ypacidi kal
pia néAn nou Aéyetar Opévioin (gpiNial) va
NEPIPEVEI UE KOUPEVN TNV avdoa KATI va
£pBer and tov oupavé. Mia yuvaika Byaivel
tpexhilovtag anéd éva xwpdpl pe kaka-
unékia nou &epaivovtal, onaptapavtag oe
katdotaon uotepiag, kai o T¢éikoun Xdv-
oev -oePiPnG, vekpoBAPTNg, 1IEpOKPUKAG,
o dvBpwnog nou éxel avaldBer tnv ubivn
yia 6houg- tn pépvel péoa yia va nebdvel.
‘O,u akohouBei kKAipakmvetal cav nupetdg: n
SipBepitida tpunwvel and onitl og onit, Kai
o Biaiog kAoi6g NG, nou Pipdvel ta BUpatd
g, yivetar kaBpégptng yia 6Aa doa €0aye
o TZéikoun 6tav yUpioe ané tov ndlepo.
Baoiopévo oto pubiotépnua tou Xtiou-
apt O’ Nav, to viepnouto tng Ntdpa Bav
Ntouoev, Mia npooeuyr yia toug peAroBa-
vatoug, eival YUPICUEVO PE QUOCTNPEG YWVIEG,
OTATIKOTNTA KAl OE TOVOUG TNG OEMIAG, AeG
kai n id1a n kApepa eival nayideupévn kai
Yayvel diE§odo - daonou gtdvel n nupkayid
kal oAékAnpo To kddpo Bagetal 6o Xpwua
tou aipatog. O T¢évi DNiv anotunavel T
otadiakn katdppeuon tou T{éikopn pe
PPIKTA YaAAvN eVOG 1IEPOKAPUKA, EV® 0 T{ov
%1 Paihi unoduetal Tov yiatpd kar kaAltepo
@ilo tou: n hoyikr anévavu otnv niotn, dUo
4vtpeg nou npoonaBolv va kpatrcouyv évav
K6opo 6pbio kabwg autdg pAéyetal. Mia
APEPIKAVIKA anokAAuyn pikpRg kAipakag,
BiBAIkr kar apeiliktn, kal éva anpdopevo
gupwnaikd youéotepy Soouévo péca and
€va d1eIoduTIKG yuvaikeio BAEppa.

The drought comes first: weeks of dry heat,
yellowing grass, and a town called Friend-
ship holding its breath. Then a woman stum-
bles out of a dying cornfield, thrashing and
hysterical, and Jacob Hansen - sheriff, un-
dertaker, preacher, the man who has made
himself responsible for everyone - brings her
in to die. What follows moves like a fever:
diphtheria creeps from house to house, its

violent, silencing grip a mirror for everything
Jacob buried when he came home from the
war. Adapted from Stewart O'Nan'’s novel,
Dara Van Dusen’s debut, A Prayer for the
Dying, is shot in rigid right angles and sepia
stillness, as if the camera itself were trapped
and searching for a way out - until the wild-
fire arrives and the whole frame turns the
color of blood. Johnny Flynn plays Jacob's
slow undoing with a preacher's terrible calm,
while John C. Reilly is his doctor and closest
friend: reason against faith, two men trying
to hold a world together as it burns. A small
American apocalypse, biblical and unflinch-
ing, and a surprising European western, seen
through a sharp female gaze.

ON-SITE 5/11 Zannas 17:00 &
10/11 Olympion 23:00

SHADOWS OF BEIRUT

ZKIEX THX BHPYTOY

Tiva MkapeBi Tina Gharavi

Boulyapia, Aifavog, Hvwpévo Bacikeio
Bulgaria, Lebanon, United Kingdom
2026, 87°

H Adva éxei xtioer oAékhnpn tn {wn g
oto Aovdivo yupw and tov é\eyxo: HAOKEC,
POUTIVEG, HIa NPooeKTIKA andotacn and
oudnnote Ba pnopouoe va tnv ayyigel. H
coPapn 1dsoPuyavaykaoTiky diatapayn
™G EXEI NEPIOPICEI TOV KOOUO TNG HOVO OE
6oa pnopei va diaxeipiotei, donou pabai-
VEI 0TI 0 NATEPAG TNG, and Tov onoio Exel
ano&evwbei, neBaivel otn Bnputd kai Bédel
va tn d¢1 yia teheutaia popd. H ndAn nou
v unodéxetarl dev Bupilel ot tinota tnv
anootelpwpevn {wn nou dpnoe niocw tng:
eivar Blopnxavikr, nhiokapévn kai {wvtavi
pe tpdénoug nou ykpepifouv kaBe dpuva
nou éxel xtioel. Téte yvwpiler tn Zipiv, pia
Ceotn ka1 atdpayn d1acoTpIa, nou yivetal
10 anpdopevo oTAPIYHd g, kabwg n Adva
npoonabei va diaxeipiotei téoo TtV enidei-
VWon tng uyeiag Tou natépa tng 4oo kal pia
noAn Nou eNIPEVEI va TNV KAVE va VIOOE!
npaypatikd kdt. H Tiva Mkapafi avunapa-
BdaMer ta oikovopikd prypata tng Bnputou
HE Ta ecwTEPIKA prypata tng Adva, Bdgo-
vtag tnv afePaidtnta oe Yuypous, xapn-
Ao@wvoug Tévoug Kal TNV TpUPePdTNTa ot
(E0TEG XPUOEG ANOXPMOEIG, aPprivovtag to
Xpopa va apnynBei éca Ba pnopolcav va
nouv kai o1 didhoyol. MNicw and to oikoyevel-
aké dpdpa, o1 Zki€g tn¢ Bnputo eival otnv
oucia pIa I0TOoPIa yIa pIa anpoOCpEVN oUv-
Seon, yia tn xdpn piag eiliag nou dev cou
{ntd tinota dAo napd va pieig Tig Gpuveg
cou, éva Brpa tn eopd.
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Lana has built her whole life in London around
control: masks, routines, a careful distance from
anything that might touch her. Severe OCD has
shrunk her world down to what she can man-
age, until word arrives that her estranged fa-
ther is dying in Beirut and wants to see her one
last time. The city that greets her is nothing like
the sanitized life she left behind: industrial, sun-
bleached, and alive in ways that overwhelm
every defense she has built. Then she meets
Sirine, a warm, unflappable paramedic who
becomes an unlikely anchor as Lana navigates
both her father’s failing health and a city that
keeps insisting she actually feel something.
Tina Gharavi sets Beirut's economic fault lines
against Lana’s inner ones, washing uncertainty
in cool, muted tones and tenderness in warm
gold, and letting color do as much of the
storytelling as dialogue ever could. Beneath

its family drama, Shadows of Beirut is really a
story about unexpected connection, about the
particular grace of a friendship that asks noth-
ing of you except to let your guard down, one
small moment at a time.

ON-SITE 6/11 Liappa 17:00

SOMEWHERE BETWEEN SLEEP
METAZY YINNOY KAI ONEIPOY
Névag Mnak Jonas Bak

Fallia, Meppavia, @ihinniveg France,
Germany, Philippines

2026, 73’

Kanoior deopoi avantiooovtal pévo ava-
HECQ OE AYVOOTOUG — OF EKEIVOV TOV OTEVO,
ANPOCTATEUTO XWPO OMNou Kaveig dev EEPEl
aképn noiog unotibetal 6t gical. e pia pikpn
noAn nou kpUPBetal oTn oKIA TV NEUKWY TOU
Mélava Apupou otn leppavia, dUo yuvaikeg
OUYKATOIKOUV GE AUTO TOV XOPO YIA €va HOvo
andyeupa: n pia, petéwpn, kouBald éva dyyxog
nou &ev UNOPEi va OVOPACEl Kal NAPAPEVEI
eniokéntpia otny idia tng tn {wr- n dAn
eykataleinel enitéAoug €vav téno otov onoio
Sev avrjke noté npaypatikd, agou €lnoe ekei
pia ohokAnpen Zwn. Autd nou cuvteleitar ava-
pecd Toug nepvdel ypriyopa and tnv aviak-
Aayr o€ pia poper avayvopiong: n aicbnon,
yvopIun pévo otoug eUBpaucToug Kal Toug
Eepillwpévoug, ot Eapvika diakpivelg kdnolov
nou Kiveital otnyv idia akpifag cuxvétnta.
Tupiopévn oe @iAp 16mm, oe éva ulhikd yepdto
KOKKO Kal Puxn, N TaIVia aprvetal o€ PIKPES,
avemtiSeUTES XEIPOVOIEG —€va KOIVO YEUPQ,
pia BéAta xwpig npoopicpd, To anké yeyovodg
6t kdnolog og BAEnel npaypatika- Kai 1I0xu-
piletal nwg autég kouPBalolv nepiocdtepo
Bdpog an’ oo Ba pnopoloe nNoté va kavel

n nhokr. To Meta&d dnvou kar oveipou unai-

viooetal, anald, ét to oniti dev Atav noté
€vag ténog, napd puévo n clviopn, PWIEIVA
ouvtpoPId piag dAnG nepindavopevng Yuxig,
kal Ta dvelpa nou pag akohouBolv ciwnnAd
nicw otov KOopo.

Some bonds only form between strangers - in
that narrow, unguarded space where nobody
yet knows who you're supposed to be. In a
small town tucked beneath the pines of Ger-
many's Black Forest, two women pass through
that space together for a single afternoon: one
adrift with an anxiety she can't quite name, still
a visitor in her own life; the other finally leav-
ing a place she never fully belonged to, after
a lifetime spent there. What passes between
them is less an exchange than a kind of rec-
ognition, the feeling, known only to the fragile
and the uprooted, of suddenly noticing some-
one moving on the very same frequency. Shot
on grainy, soulful T6mm, the film trusts small,
undramatic gestures - a shared meal, an aim-
less walk, the simple act of being noticed - to
carry more weight than plot ever could. Some-
where Between Sleep suggests, gently, that
home was never a place at all: only the brief,
luminous company of another drifting soul, and
the dreams that quietly follow us back out into
the world.

ON-SITE 10/11 Zannas 13:00 &
11/11 Marketaki 21:45

SPARKS

INIGEX

®Pépykoug Kapnel Fergus Campbell
HMA USA

2026, 79°

Topgpwva pe évav actkd pibo, pia de€apevni
vepoU otn NePdda anotelei nuAn yia ta&idi
OTOV XWwPoXPOVo - pia 10éa nou payvntilel pia
napéa eprPwv koOAMNTOY, SixwG CUYKEKPINEVO
npocavatohiop6 otn {wn, al\d pe dpbovn
{wvtdvia kai 81d0eon yia avakdhuyn. Otav
pia véa konéla pe ndBog yia to nakid civepd
petakopiler otnv nNoAn Toug, ANOPACICHEVN
va @tdoel oto Mapior tng dekaetiag Tou 1960
Kkal va yivel n yovoa tou Zav-Aik Tkovtdp, n
napéa PBpioketal avuipétwnn pe tov neipacpd
va dokipdoel npaypatikd v nuAn. Idiaitepa
ouhilapiopévn veaviki kopevti, nakaBidpikn
Kal naigviSIApIKn, HE EVIOVEG EMIPPOEG and

10 oiveud tou louég Aviepoov, n taivia Aei-
toupyei Aiyotepo wg SIVERIN pSpog TIpRG oTov
lkovtdp kal nepiocdtepo w¢ éva ehappy,
EUPUEG oxOAIo ndvw otny avalftnon tautod-
tnrag tng Gen Z - pia yevid peyalwpévn ou-
o1a0TIKA XwPIG EVANIKEG, OF évav kdopo dnou
kaBe auBevtia poidlel tdoo akatavéntn 6co
ol peydMor ota kbpIkG Tou Peanuts, ki £tol Sev



pével Nnapd va e@elpelg podvog cou TNV nUAn
Siapuyr¢ nou xpeidleoa.

According to an urban legend, a reservoir
in Nevada is a portal for time travel - an
idea that captivates a group of teenage
best friends with no particular direction in
life, but plenty of energy and a taste for
discovery. When a new girl with a passion for
old cinema moves to their town, determined
to reach 1960s Paris and become Jean-Luc
Godard's muse, the group finds itself tempt-
ed to actually put the portal to the test. A
highly stylized, wonderfully unhinged and
playful teen comedy with strong echoes of
Wes Anderson, the film works less as a cine-
phile tribute to Godard and more as a light,
sharp-witted commentary on Gen Z's search
for identity - a generation raised essentially
without adults, in a world where every figure
of authority seems as incomprehensible as
the grown-ups in Peanuts, leaving them no
choice but to invent, all on their own, what-
ever portal of escape they need.

ON-SITE 6/11 Olympion 13:00 &
8/11 Liappa 23:00

THE SPIRAL

H ZMEIPA

Maolo Xxpinohi Paolo Strippoli
lralia, FaAlia, BéAyio ltaly, France,
Belgium

2026, 115°

Kd&Be napapibi xpeidletar évav didfolo
npdéBupo yia naldpia, kai n nio angAnicpévn
pntépa tng Popng npdkertar va yvwpioel
tov 31kd tnG. Mia viyta pe katayida, n
Avva xtund anpogidonointa tny népta tng
evANIKNG KOPNG TNG, EXOVTAG Va TNG KAVEI
pia e§opoldynon nou tnv nviyel xpovia.

H i1otopia Eetuliyetal oe téooepa kepd-
Aaia, To éva nio ckotelvd and to dA\o, kal
ANoKAAUMTE! NG HIA ANOVEVONUEVN CU-
PWVvia oTo NAPEKKAACI EVOG VOCOKOUEIOU
pe €vav puotnpiadn dyvawoto dvBpwno

pe kapnapvtiva —pia Balépia Mnpouvi
Tevtéoki anohauoTtikd Saipovikn, yAukid kai
aneiAntikr padi- épepe tn pia cuppopd
pETa TV GAAN, OAeg pE TV unoypaen tng
id1a¢ tng Avvag. H Tlaopiv Tpivka eival
GUYKAOVIOTIKY ¢ UNTEPA MOU O TPOHOG TNG
YIQ HIG OIKOYEVEIQ PE EAATTOMPATA PETATPE-
NETAl 68 KATI NPAYHATIKG TEPATMSEG, EVE N
noAutéAeia tou onitiol TNG, pe pia Aapyn
nou Bupiler Zopevtivo, kavel TV anein
nou nAnoidder akéun nio avatpiyiactikr. O
Mdoho Xtpinoi, nou pe to To 1gpd aydpr kai
1o Mia kAaoikrj iotopia Tpduou éxel yivel o
ONUAVTIKOTEPOG SNHIOUPYSE TAIVIOV TPOHOU

otnv ltahia, xtilel Tov paouctikd Tou pUbo
ndvew ot k&t Pabid kaBolikd: Tnv evoxn, T
Bucia kar tn deleacuikn 18éa éui tov névo
HMOPEIG NAVTA VA TOV POPTWOEIG OE KAMNOIoV
&M\ o. Kopyd, kauotikd kar apeilikto wg

10 anokal\untiké tou QIvéAe, to H oneipa
SeiXVel pIa OIKOyEVEID MOU NOUAA TNV Yuxn
NG KOPPETI KOPPATI, PE PIKPOUG, AoyIkoUG
cupBiBacpoug.

Every fairy tale needs a devil willing to make
a deal, and Rome’s most desperate mother
is about to meet hers. One stormy night,
Anna turns up unannounced at her adult
daughter's apartment with a confession she
has clearly been carrying for far too long.
What follows unfolds across four chapters,
each darker than the last, tracing how one
desperate bargain in a hospital chapel -
struck with an enigmatic stranger in a trench
coat, played with purring, devilish menace
by Valeria Bruni Tedeschi - set off a chain of
misfortunes engineered by Anna's own hand.
Jasmine Trinca is riveting as a mother whose
horror of an imperfect family curdles into
something truly monstrous, her affluent Ro-
man household gliding along with a Sorren-
tino-esque glamour that makes the creeping
dread land even harder. Paolo Strippoli, now
ltaly’s foremost purveyor of homegrown hor-
ror after The Holy Boy and A Classic Horror
Story, roots his Faustian fable in something
deeply, distinctly Catholic: guilt, sacrifice, and
the seductive promise that suffering can al-
ways be outsourced to someone else. Stylish,
acidic, and utterly damning by the time of its
apocalyptic finale, The Spiral is a portrait of
a family selling its soul one small, reasonable
compromise at a time.

ON-SITE 6/11 Olympion 22:15

THE STORY OF EVE

H IXTOPIA THX EYAX

Ale&avrpa Kapnpdl Alexandra Cabral
HIMA United States

2026, 60°

K&Be otap anéxer pohig éva okdvdaho and
n olwnn. Yotepa and dekaeTieg 6TO Pwg
tng dnpooidtntag, n Ip anonépnetal and

0 XOAlyouvt: v gykataleingl to oTouvTIo,
TNV KatadIOKoUV o1 NAanapdTo! Kai TeAIKA
anocUPETal OE €Va ANMOPJOVWUEVO VNOi PE TOV
Ntavkav, Tov veapd epacth g, apociwpe-
vo ppovtioT Kal peyaitepo Baupaoth tng.
Ekei, pakpid ané ) Aauygn kai tov 86pufo,
pe tov atéppovo pubud tng Bdlacoag yia i-
apPKI CUVTPOPIG, CTPEPETAI CTOV ECWTEPIKO
NG kdopo, kKabwg velpo Kal npaypatikétnTa
apxiouv va cuyxgovral. [upiopévn €€ oho-
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kAfpou o @Ay 16mm, évav xeipwva otn Zigvo,
pe pn enayyeApatieg nBonoiolg nou avtalia-
Couv anhoug, petayAwttiopévoug diakdyouq
oto nvelpa tou Mnpeocdy kai tou Popép, n
tawvia H iotopia tn¢ Ebag ektulicoetal oe pia
enoyn xwpig kivntd, ald piAd aneubeiag otnv
€M0XI TNG KOUATOUPAG TG akUpWonG: Tl on-
paivel va kpiBeig évoxog xwpig dikain dikn; Mia
onoudn otn @Aun, otn Aatpeia twv Bauvpactov
Kal oTNV avaykn va dnpioupyeig, akdpn ki dtav
aneileical pe agaviopod.

Every star is one scandal away from silence.
After decades in the spotlight, Eve is cast out
of Hollywood, abandoned by her studio and
hounded by the paparazzi, and retreats to a
remote island with Duncan, her young lover,
devoted caretaker, and greatest fan. There, far
from the glamour and the noise, with the end-
less rhythm of the sea as a constant presence,
she turns inward, and dreams and reality begin
to merge. Shot entirely on 16mm during winter
on the Greek island of Sifnos, with non-actors
delivering plain, dubbed dialogue in the spirit
of Bresson and Rohmer, The Story of Eve is set
in an era before cell phones, yet it speaks di-
rectly to the age of cancel culture: what does it
mean to be found guilty without a fair trial? A
meditation on stardom, fandom, and the urge
to create, even in the face of erasure.

ON-SITE 7/11 Tornes 17:00

TANGLES

Aia Néhoov Leah Nelson

HIMA USA

2026, 102"

‘Otav n Zdpa frav pikpoUAa, n npwida tng
ATav n gapd tng yiati noAepolos Pe o Q-
t6onabé tng dAa ta tépata nou kpuBovtav
Kdtw and to kpeBdt TnG oto okotddi Twpa,
kanou otn dekaetia tou ‘90, n Zdpa Eexiva
v evihikn {wr ™G pakpid and to natpikd
™G oto cuvapnacTtiké Xav Ppavoicko,
Bpiokel tnv npodtn TG Souleid wg illustrator,
CUVaVTA TOV NP®TO TNG £PWTA GTO NPOCKNO
g Ntévipo, kdvel ta npdta BApata yia éva
Aapnpd példov. Opwg n papd tng alaler: to
AXtoxdipep pépvel tn {wn NG oIKoyEvelag Ta
nave KATe Ki N XApa eNICTPEPEI ONITI YIa VA
diw&el topa ekeivn ta tépata. Baciopévo oto
autoPioypagikéd graphic novel tng illustrator
wwv New York Times Zdpa AéPit, pe napa-
yoyd tov Xeb Poykev kal TI§ pwVEG TwV yve-
otétepwv Neotopkélwy kwpikmv. Eva acnpé-
paupo, eviliko animation, pe dnpioupyik,
KIVAHATOYPa@IKr Npocéyyion kai atiBaco
X10UHOp - OTOIXEIQ NOU PETATPENOUY pId €TOI
kI aMIdG euaicBntn 1otopia oe pia 1diaitepn
Kkar 1I31aitepa cuyKIvNTIKA epneipia.

When Sara was little, her hero was her mom -
armed with her lightsaber, she fought off every
monster lurking under the bed in the dark.
Now, sometime in the 1990s, Sara is starting
adult life away from home: in vibrant San Fran-
cisco, she lands her first job as an illustrator,
falls in love for the first time with a woman
named Donimo, and takes her first steps
toward a bright future. But then her mother
begins to change: Alzheimer's turns the family’s
world upside down, and Sara comes home: this
time, it's her turn to chase away the monsters.
Based on the autobiographical graphic novel
by New York Times illustrator Sarah Leavitt,
produced by Seth Rogen and featuring the
voices of some of New York's most celebrated
comedians. A black-and-white, adult animat-
ed film with a bold, cinematic sensibility and
untamed humor, qualities that turn an already
tender story into something uniquely and
deeply moving.

ON-SITE 14/11 Olympion 22:30

TEST

Zap MakKével Sam McConnell
HMA USA

2026, 115°

O Evty, évag veapdg dvdpag nou acyoheital
pe to bodybuilding kar péver aképa pe tn Opn-
okéAnnTn pntépa tou (n onoia eivar Tautéd-
XPOVva Kkal nponovATpId Tou), kavel 6, pnopei
yia va kepdioel évav titho. Exovtag xdoel tnv
npatn B€on o' évav aképa diaywviopd, ano-
@acilel va {ntiocel an’ tov Mdik, évav Betepd-
vo bodybuilder va tov avaAdBer. O véog tou
pévtopag Ba tov epnveloel va Eenepdoel ta
6p1d Tou yia va yivel KaAITEPOG, OPWG TO Yu-
X1k6 k6oTOG aUTAG TG oxéong, Ba anodeiytel
peyalitepo an’ to cwpatikd. Mia onapaktiki
kataBuBion otny katanieopévn embupia kai
napdAnia pia Yuxavalutikd nukvi xapa-
ktnpoloyikr perétn, n Baupdoia autd taivia
e€epeuvd pe AN, tpupepdTNTa Kar alnBiviy
avBpwnid, évav kbopo dénou n cwpatikg te-
Aeidtnta yivetar autookondg, tn oTiypr nou

n Yuxikr atéleia kpuPetal kal peyaldvel otn
o1enr. Katw ané v eviunwoiakd oykadn
-Kal eKAANKTIKA opilepévn- puikn Tou pdda, o
Mnpok Moupitg Siver pia a&éxaotn npwtayw-
VIGTIK €ppnveia, evog nhnywpévou, etBpau-
oTou naidiol ECAEi PUAAKIOHEVOU GTO KOPHI
evdG NapaneIoTika Atpwtou yiyavta.

Eddie is a young bodybuilder who still lives with
his deeply religious mother, who also happens
to be his coach. Determined to win a title, he
will do whatever it takes. After coming second
in yet another competition, he turns to Mike, a
veteran bodybuilder, and asks him to take him



under his wing. His new mentor pushes him

to his limits, inspiring him to become stronger
and better than ever. But as their relationship
grows more intense, Eddie discovers that the
psychological toll may be far greater than

the physical one. A heartbreaking descent
into repressed desire and, at the same time, a
psychologically rich character study, this re-
markable film boldly explores, with tenderness
and genuine humanity, a world in which phys-
ical perfection becomes an end in itself, while
emotional imperfection is buried and allowed
to grow in silence. Beneath his impressively
massive - and astonishingly sculpted - phy-
sique, Brock Yurich delivers an unforgettable
lead performance as a wounded, fragile child
forever trapped inside the body of a seeming-
ly invulnerable giant.

ON-SITE 11/11 Olympion 14:00 &
12/11 Marketaki 18:30

TRIAL OF HEIN

H AIKH TOY XAIN

Kai Zxévike Kai Sténicke
leppavia Germany
2026, 122’

Agkatéooepa XpOvia XapEVog, Ki Op®G N
BdNacoa tov eniotpéPel oTo oniti Tou: évag
avtpag yupiler oto vnoi nou tov €niack,
cav évag anpdBupog Oduccéag, ot pia
Mnvehénn nou Sev tov nepipéver nia kal og
éva xwp1d nou dev avayvwpilel ma to naidi
tou. AkohouBei pia dikn dnou n pvripn ava-
kpivetal cav pdptupag nou aldlel cuvexmg
katdBeon, eved oto edwAio, oiwnnAd, dinka
otov id10 tov dvipa, oTékeTal KI évag na-
M6, avopoldyntog épwtag: dUo ayodpia nou
k&note poipdlovtav Ta ndvta, ektdg and
€va 6vopa yi' autd nou éviwBav. To a&loon-
peiwto viepnolto tou Kdi Xtévike, H dikn
Tou Xdiv, avacaivel pe tn olwnn yiag taviag
£noxr¢ kai Tov iAiyyo evég napapubioy, eve
N XEIH@VIATIKN, NIt} naAéta tou petatpenel,
otnv napddoon tou Mnéptolvt Mnpeyt,
£€va XwpI0 JE ONiTIa XWPIG TETAPTO TOiXo O
kdt nou Bupiler nepiocdtepo avoixtr nAnyn
napa onit - €vav Tono Xwpig Xwpeo, yia tov
GvBpwno nou ekeivog éyive TeANIKG kAnou
alou. Eivar aduvatov va &exdoeig to nio
npdogato Bpafeio tng Emitponrig Teddy
otnv Mnephivdie tou 2026, pia tarvia ona-
paktikf kai apeiNiktn.

Fourteen years gone, and the sea gives

him back anyway - a man returning to the
island that made him, arriving like a reluc-
tant Ulysses to a Penelope who no longer
waits, a village that no longer knows its own
son. What unfolds is a trial where memory

is cross-examined like a witness who keeps
changing their story, while an old, unspoken
love between two boys who once shared
everything but a name for it stands quietly
accused alongside the man himself. Kai
Stanicke’s remarkable debut breathes with
the hush of a period piece and the vertigo of
a fable, its wintry, pared-back palette turn-
ing, in Brechtian fashion, a village of walls
that don't quite enclose into something clos-
er to an open wound than a home - a place
with no room for the self he finally became
elsewhere. Winner of the Teddy Jury Award
at the 2026 Berlinale, it is aching, unforgiv-
ing, and impossible to shake.

ON-SITE 5/11 Liappa 23:00 &
6/11 Zannas 13:30

TRULY NAKED

OAOrFYMNOI

MipigA Nt"Aveepnoupyk

Muriel d’Ansembourg

OMAavdia, BéAyio, FaAAia

The Netherlands, Belgium, France
2026, 102’

O £pnPog Alek £xel yeyaldoel péoa oto
nopvoé. Kupiohektikd, apoul n oikoyéveld
tou yupilel Taivieg epwTIKoU NEPIEXOPEVOU
ané téte nou Bupdtal Ttov eautd tou, pe
tov natépa tou, tov Ntilay, va extelei
XPEN napaywyou kai nopvootdp. Metd tov
Bdvato tng pntépag tou kai tn petakdpIon
ToUuG pakpid and to Aovdivo, 0 ECWOTPEPNHS
niItoipikag éxel kAnBei va Bdlel nA\dtn otn
HIKPT OIKOYEVEIQKI EMIXEIPNON WG KAPEPQA-
padv, K&t nou kPatd kpuPo, evvoeital, and
10 oxoheio. Otav 6pwg oto nepikAeloTo KA-
Spo tng kabnpepivétntdg tou pnel pia véa
ouppadntpia, n duvapikn gepiviotpia Niva,
ta 3o naidid Sev Ba épBouv ankag kovtd,
ald Ba enixeipricouv va gEépouy évav agpa
alayrg oto natponapddoto nopvéd nou
unnpetei o Ntidav. To OAdyupvor, akopne-
Edpioto oknvoBeTikd viepnoUto tng Mipieh
vt Avoeunoupyk, XpNoIHONoIEi WG epal-
tipio pia acuvhBiotn Iotopia evnhikiwong
yia va pINAoEl yia nepiocdtepoug and évav
eMépavieg oto dwpdtio. Apevdg, yia tnv
Kuplapyia tng natpiapyiag kar tou avdpi-
koU BAéppatog otn Biopnyavia tou nopvé.
Apetépou, yia to BpaxukukAwpévo vijpa
nou cuvdéel Tov ontikd epeBiopd pe tnv
epwtikf emBupia. Ma ndvw an’ dAa, yia to
61 dev apkei va Bydhoupe ta polxa pag yia
va BpeBolpe oAdyupvor: ekeivo Nou NPoEXe!
eival va anotiva§oupe ta Tapnoy, Tig ayku-
ADoEIG pag, Tig npoPAnuatikég otabepég
péoa oTIG ONoieg HEYOADOANE.
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Teenage Alec has grown up surrounded by
porn - quite literally, since his family has been
making adult films for as long as he can re-
member, with his father, Dylan, serving as both
producer and star. After his mother’s death

and the family's move away from London, the
introverted kid has been roped into helping out
with the small family business as a cameraman,
something he naturally keeps hidden at school.
But when a new classmate, the outspoken
feminist Nina, steps into the closed frame of his
everyday life, the two teenagers don't just grow
close; they set out to bring a breath of change
to the old-school porn that Dylan produces.
Truly Naked, Muriel d’Ansembourg's uninhib-
ited directorial debut, uses an unconventional
coming-of-age story as a springboard to
tackle more than one elephant in the room: the
dominance of patriarchy and the male gaze

in the porn industry, the short-circuited wiring
that links visual stimulation and sexual desire,
and, above all, the realization that taking off
our clothes isn't enough to be truly naked.
What matters most is shedding the taboos, the
hang-ups, and the problematic norms we grew
up with.

ON-SITE 9/11 Liappa 23:00

ULYA

H WHAH OYAIA

Biéotoupg Kaipig Viesturs Kairiss
Acvovia, EcBovia, MoAwvia, AiIBouavia
Latvia, Estonia, Poland, Lithuania

2026, 102"

Ti onpaivel to va (eI o€ éva opa nou o K-
opoG avuipetwnilel GUVEX®MG WG SIAPOPETIKS;
AvtA@vtag épnveuon and ta npwta Xpovia
g Aetovig pnacketpnoliotpiag Oulidva
YepidvoPa, to teleutaio épyo tou Bigotoupg
Kaipi¢ petatpéner tn Broypagia oe évav Au-
pIKS oToXaouo yia and tn SIapopETIKOTNTA,
TNV TAUTOTATA Kal TNV EVAAWTOTATA TG EVN-
Aikioong. Avti va akohouBei tnv nopeia piag
e€aipetng aBAjTpIag, n tavia ectdlel oto ou-
vaioBnpatikéd tonio tng epnPeiag, Gnou to va
eical opatdg onuaivel kal va eical eudAwTog
tautdypova, eved napdinia n avalfitnon tou
avrkelv SIapOPPOVETAl and TtV eQNEIpia Tou
va (eig o€ éva acuviiBioto copa. Xuvupaivo-
VIAg TV I6TOPIKA avanapdcTtach Pe Tty onti-
KA YA@OOoQ TG pvApng Kai tng putoypapiag,
o Kaipig dnpioupyei évav kbopo oto petaiypio
Tou pealiopou kai tou puBou, dnou kabe
eikdva pag Bupilel pia npoownikr avapvnon
alAd@ kar éva koppdt TG culoyikig 1oTopiag.
Mia 1otopia evnhikioong nou Byaiver ektdg
Tou 10TopIKOU NAAIGiou TG, SIEPEUVAOVTAG TNV
aBbpuPn kar aniBpevn Suvapn nou anaiteital

yia va diapoppwoel kaveig Tn SIKf Tou Tautd-
NTa evavTia oTIG NPOGSOKIES TNG OIKOYEVEIAG,
NG KOIVGVIag Kal Tng 1otopiag.

What does it mean to inhabit a body that

the world refuses to see as ordinary? Inspired
by the formative years of legendary Latvian
basketball player Uljana Semjonova, Viesturs
Kairiss' latest film transforms biography into a
lyrical meditation on difference, identity and
the fragile passage into adulthood. Rather than
tracing the trajectory of an exceptional athlete,
Ulya lingers on the emotional landscape of ad-
olescence, where visibility becomes inseparable
from vulnerability and the search for belonging
unfolds through the experience of inhabiting
an extraordinary body. Blending historical re-
construction with the visual language of mem-
ory and photography, Kairiss creates a world
poised between realism and myth, where every
image evokes both personal recollection and
collective history. A coming-of-age story that
reaches beyond its historical setting, Ulya ex-
plores the quiet resilience of forging one’s own
identity in the face of expectations imposed by
family, society and history.

ON-SITE 5/11 Liappa 20:00 &
14/1 Cassavetes 16:00

THE UNKNOWN

Aprtoup Apapi Arthur Harari
FaAlia France

2026, 139’

Aev gicar 6,11 vopileig - ki1 €d® nou ta Aépe,
kaveig dev eivar autd nou vopilel. O oxedév
capavtdypovos Ntafivt Zipeppdv eivar évag
donpog pwtoypdpog nou kataypdper abdpu-
Ba tn otadiakn eEapdvion twv dpduwy Tou
Mapiciod. Eva Bpddu, ot kanoio ndpti, dev
pnopei va ndpel ta pdtia Tou and pia yuvaika
péoa oto nAfbog: tnv akolouBei, katalyouv
padj, kar o endpevo npwi Eunvd péoa oto
31k TG oopa. Autd nou akolouBei dev eival
ov alffeia éva puctrpio npog eniluon (o
Apapi apveitar enideiktikd va e§nyfoer 1o nadg
Kal to ylati, fj néoco pakpid pnopei va e§anw-
Bei autd To paivépevo), al\d pia apyh, ayw-
viadng epfdBuvon oe autd nou onuaivel va
eioal §&vog oto id10 cou to npdowno. Kabag
o NtaBivt npocapuéletal oto va katoikei To
oA pIag yuvaikag nou kanote Aeydtav EBa
Kkai teAika evtonilel To nponyoUuevo cwpa
tou (n\éov oniti evég dAou atdpou), n taivia
avuotéketal oe kAbe povooruavin eppnveia:
piIAGer yia to gUNO, yia TN yEPHAVIKA Kal TNV
eBpaikn 1oTopia nou cToIXEIGVOUY N pia TV
AAn, yia v aduvapia va yvepioeig npaypa-
ukd évav dAov dvBpwno, néco pdAov tov
eautd oou; H Aed Xeivtou, n onoia yévvnoe



Katd tn SIAPKEIa TWY YUPICPATWY, UNo-
Sletar évav dvipa nayideupévo péca oto
O®PA TNG PE HIO APOCIWAN MOU O€ KAVEI va
avapwtéoal noiog tehikd oknvoBetei noiov.
O Apapi, eupUtepa yVwoTtdG WG cuv-ceva-
proypdeog tng nohuPpafeupévng Avatopiag
pia¢ ntong, xtilel kAT NIo Kovtd oe dvelpo
pe avoixtd pdtia napd oe Bpilep - avnou-
XNTIKS, acUANNTO KAl ANOPAGICPEVO Va
napapeiver €tol. H taivia ékave npepiépa
oto enionuo diaywviotikd twv Kavvaov.

You are not who you think you are - and
neither, for that matter, is anyone else. David
Zimmerman, nearly forty, is a photographer
nobody has heard of, quietly documenting
the slow disappearance of Paris’s streets-
capes. At a party one night, he can't look
away from a woman in the crowd: he follows
her, they end up together, and by morning
he wakes up inside her body. What follows
isn't really a mystery to be solved (Harari
pointedly refuses to explain how, or why,

or how far this phenomenon might spread)
but a slow, unnerving immersion into what

it means to be a stranger to your own face.
As David adjusts to inhabiting the body of a
woman once known as Eva, and eventually
tracks down his old body - now home to
someone else entirely - the film resists any
single reading: is this about gender, about
Jewish and German histories haunting each
other, about the impossibility of ever truly
knowing another person, let alone yourself?
Léa Seydoux, fresh off giving birth during
filming, plays a man trapped inside her

own body with the kind of commitment that
makes you wonder who's really directing
whom. Harari, widely known as the co-writer
of Anatomy of a Fall, builds something closer
to a waking dream than a thriller, unsettling,
elusive, and determined to stay that way.
The film premiered in Competition at the
Cannes Film Festival.

ON-SITE 12/11 Olympion 23:00

WILD IS THE WIND

ITH AINH TOY ANEMOY
EA61 Ntopivyke® Zepév

Eloy Dominguez Serén
lonavia, EAAG3a, Moptoyalia
Spain, Greece, Portugal

2026, 105’

Mia nupkayié otepei andé tnv Ava tov naté-
pa g kai, padi Tou, v gukaipia va diop-
Bwoouv 6,1 gixe payioel avdpeod toug 6tav
ekeivn Epuye and to Xwp1d ota dekaentd
NG Zkoéneue va tov BAyYel kail va enictpé-
g1 oTOV SUVIPOPS TNG Kal 0T SOUAEId TG

010 EPYOO0TATIO, Nicw oTnV NoAn. Avti yi’
autd, pével. ‘Eva yiyavtiaio aiohikd ndpko
Sixalel 1o xwp16, Eva €pyo oto onoio o
natépag tng eixe avutaxbei opodpd kai to
onoio ekeivn eixe ayvonoel, kai n Ava na-
pacUpetal otn diapdyn: {avavoiyel o oi-
Koyevelakd ouvepyeio, Eavaytilel To kapévo
onit kal avakaAintel éva payntké nvelpa
nou dev A&epe noté ét eixe. Yotepa and
VIoKIgaviép 6nwg to Hamada, o EAS1 Nto-
pivyked Tepév yupilel tnv npdtn Tou tavia
puBoniaciag otnv UnaiBpo tng Mahikiag

kal otn yahikiavi y\dooa, otpépoviag tnv
NPOCOXN TOU 61N Y, TNV KAnPovopid Kai
v koivétnta. Mia iotopia yia to avikery,
Kal yla TtV anpdopEVn EUKAIPIA Va XTIOEIG
pia {wn pe toug diIKkoUg oou 6PouE, akOun Ki
6tav vinbeig 6u éxeig Adn diavioel tn pion
Siadpopn.

A fire takes Ana's father, and with him the
chance to mend what broke when she left
their village at seventeen. She meant to
bury him and return to her partner and her
factory job in the city. Instead, she stays. A
massive wind farm is splitting the village in
two, a project her father fiercely opposed
and she had ignored, and Ana finds herself
drawn into the struggle: reopening the family
garage, rebuilding the burned-out house,
and discovering a fighting spirit she never
knew she had. After documentaries such as
Hamada, Eloy Dominguez Serén makes his
first fiction feature in the Galician country-
side and in the Galician language, turning
to land, inheritance, and community. A story
about belonging, and about the unexpected
chance to build a life on your own terms,
even when you feel you are past the mid-
point of your life.

ON-SITE 9/11 Marketaki 15:45 &
10/11 Liappa 22:00
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RM

Round Midnight

‘O\eg o1 tarvieg tou Tpfpatog Round Midnight eival auotnpdg akataAnAeg yia avnhikoug,.
Ev3éyetal va nepidapBdvouyv oknvég fi/kar Opatikég nou péln Tou koivou pnopei va Bpouv

evoxAnuikéq. MpocéNBete pe Sikn cag eubuvn!

All films from the Round Midnight section are strictly unsuitable for minors. May contain scenes
and/or themes that some viewers may find disturbing. Enter at your own risk!

THE BLOOD COUNTESS

H KOMIXZZIA TOY AIMATOX
Oulpike ‘Ouvykep Ulrike Ottinger
Avuortpia, AouEepBoupyo, Meppavia
Austria, Luxembourg, Germany
2026, 119’

Yta 83 ¢ xpovia, n Ouhpike ‘Otivykep,

pia Bpulikn kouip Pryolpa TG yeppAVIKAg
aBdvt-ykapvt nou Ba peivel yia ndvta otnv
1otopia xdpn oto Freak Orlando, otpéepel

yla npaTn Popd 1o avijouyxo PAéppa tng oto
oIvepd eidoug kal napadidel éva anotéeopa
anolauotikd ave&éleykto. H I{apnél Inép
unoduetal tnv kdpicoa Epléunet Mndtopi, n
onoia nepinAaviétal og pia napaicOnuikr Bi-
£vvn und 10 PWG TV KePIRY, avalntovtag to
BiBAio nou Ba pnopouce va BaAel télog otn
Suvaoteia twv PpikoAdkwv tnG. Xto nAeupd
G Bpioketal n SnkTikA Kagapiépa g —TtNv
unoduetal anolauctikd n Mnipykit Mivixpdip
(Aeukn kopdéAa, H ntaon)-, eved To ekkevipi-
KO KaoT cUPNANP@VOUY O aviyidg TG, Nou
eival évag anpdBupog xoptopdyog Bpikdha-
kag, dUo Papnipoldyor nou dev otapatoly va
Sianinktilovtal, al\d kai n Kovtoita Boupor,
nou NPAypaTtL... «avayevvatal cav Qoivikagy
otnv kapdid evdg Bepatikol ndpkou Bupilo-
VTdg pag tov kéopo tng Eurovision. Akohou-
Bdvtag to oevdpio nou éypaye padi pe
vopneliotpia ouyypagéa EAppivie Ehivek, n
‘Otivykep kavel autd nou yvwpilel kalltepa:
enotpépel otnv Eupdnn toug idioug tng toug
pUBoug, agol npwta toug vtuoel e peTdl)
kal aipa. Mévo nou auth tn gopd to dxnua
eival pia horror kwpwdia, camp otov nuprva
g kar ekBapPwtikr otov oxediaopd tng. MNe-
p1ocdTEPO aNd PIcO AI®VA PETA Ta NPATA TNG
BApata, n ‘Otivykep Sev anotiel pépo TIpAG
otnv npwtonopia. EakohouBei va tnv opilel.
At 83, Ulrike Ottinger - the queer German
avant-garde legend behind Freak Orlando -
turns her restless, myth-hungry eye to genre
cinema for the first time, and the results are
gloriously unhinged. Isabelle Huppert stars as
Countess Erzsébet Bathory, prowling a halluci-
natory, candlelit Vienna in search of the book

that could end her vampire dynasty, with Birgit
Minichmayr as her razor-tongued lady’s maid
and a supporting cast that includes a reluctant
vegetarian vampire nephew, two bickering
vampirologists, and Conchita Wurst rising,
phoenix-like, at the Prater. Co-written with
Austrian Nobel Prize winner Elfriede Jelinek,
this is Ottinger doing what she has always
done best - reading Europe’s own myths back
to itself, dressed in silk and blood - except now
the vehicle is a horror comedy, camp to its core
and dazzlingly designed. Half a century into
her career, Ottinger isn't citing the avant-garde.
She's still making it.

ON-SITE 11/11 Olympion 23:00

BLOODY TENNIS

TENIZ MEXPI ©ANATOY
Nikiag Xpuoég Nikias Chryssos
Feppavia Germany

2026, 94’

Tto tévig n aydnn Sev onpaivel tinota - Kai,
an’ é,u ¢aivetal, oUte o oiktog. Mia akadn-
pia yia tnv eit, kpuppévn kdnou otn Nétia
Eupdnn, undoxetal npwtabAitpieg otnv
npaypatikétnta, dpwg, poidlel va Byaler pu-
o1eg kanoiag aipeong. H Xo¢i1 pnaiver otoug
KOANouG tNG akadnpiag £toIun va aywvicTe,
aAd cUvtopa avakalintel 6t ol Mo okANPEG
avtinaloi tng dev Ppiokovtal otnv anévavr
nAeupd tou @IAE, alld dinka tng. Eva ané

ta Bacikd nhnv aBépufa pabripata tng oxo-
MG eival n aypidtnta, npoanartoVpevn piag
«QVIAyWVIGTIKAG apioTeiag» nou divel adeia
yia oudnnote. O Nikiag Xpuodg oknvoBetei
pe cadiotkn, avnouxntikn akpifeia, petatpé-
novtag ta pePép kar tnv e§aviAntiky npond-
vnon oe gpyaleia 1I8pupatikol Tpdpou, Hdonou
n ypappn avapeca otny e§doknon kai oto
paptipio e&apaviletal ohooxepG. TKePTEi-
1€ 10 Xwpic uétpo av Eavayupi{otav pe pia
aicBnon npaypatikig ansiMig - A éva otol-
Xelwpévo oniti nou tuyaivel va €xel dress code
kal oUotnua katdtagng. H Ehiva Adouevoov
npoodidel oTNV TaIvia tn XapakTtnEIoTIKA TNG



alMdkoopn alpa - kai xapiler évav akdpn
AOYO yIa VO pny epnicTeVECTE TiNOTa Kal
kavévav oe autd to yrinedo. Aixunpr, oT\a-
tn kai Boutnypévn oTo KOKKIVO TApTAV Kal
o€ KATI NOAU XeIpdTEPO, TOU 18i0U XPWHATOG,
n taivia anodeikvUel 6T T AVIAYWVIOTIKA
abAjuata Atav avékabev yepdta oekdvg
pdpou, alhd pe nio yevvaiddwpn xopnyia.

Love means nothing in tennis, and appar-
ently neither does mercy. An elite academy
tucked away in Southern Europe promises
champions; what it actually produces is
something closer to a cult. Sophie arrives
ready to compete, only to discover her
fiercest opponents are not across the net
but beside her - teammates whose brutality
has been quietly cultivated by a school that
treats ‘competitive excellence” as a license
for anything. Nikias Chryssos directs with
gleeful, unsettling precision, turning back-
hands and bootcamp drills into instruments
of institutional horror, until the line between
training and torment disappears entirely.
Think Whiplash restrung with genuine men-
ace, or a haunted house that just happens
to have a dress code and a ranking system.
Elina Lowensohn lends the ensemble her sig-
nature chill, one more reason to trust nothing
and no one on this court. Sharp, stylish, and
drenched in red clay and something con-
siderably worse, the film proves competitive
sports were always just horror with better
sponsorship.

ON-SITE 12/11 Marketaki 23:59 &
13/11 Zannas 23:00

COLONY
AMOIKIA
MNov Zavyk-xo Sang-ho Yeon

Nétia Kopéa South Korea

2026, 123’

Aéka xpoévia apoétou to E&npés twv {w-
vtavayv vekpdv dNa&e pi1{ikd to tonio tou
KopeatikoU oivepd pe {OopnI, 0 KOPUPAiog
APXITEKTOVAG TOU €IOOUG ENICTPEPEI YIa va
10 avatpéPel avd. Xe évav oupavofiotn
™G LeoUA, pia emdnpia petal\dooel toug
polucpévoug oe kATl kaivoupylo: Ox1 o€ ap-
yokivnta n\dopata-povdédeg, ald oe évav
eviaio Siktuwpévo opyaviopd nou pabaivel,
npocappdletal Kal EVNUEPWOVETAI OE Npay-
patiké xpoévo. H e&€hign naipver tn popen
piag opadikig cuvopihiag and tnyv onoia
kaveig dev pnopei va Byel. Evag kabnyntrg
Biotexvoloyiag kaBodnyei toug nayideupé-
voug em@VTEG OF €va NAIKVidl GTPATNYIKAG
nou KNIakaveTal SIapK®E, anévavtl og pia
aneiAf nou oképtetal kar Spa culloyika,

evad o1 idiol dixdlovtal and Tov naviké kai
T0 aToMIKS cuppEpov. Qotdoo, oE auth
v avatpixiactiki napaBold yia pia enoxn
6nou kupiapxoUv oI akydpiBuor tng paldikig
OKEYNG KAl N ATOMIKOTNTA XAVETAI, TO NPay-
paTikd avtikeipevo pelétng Ttou oknvobétn
eipaocte epeic o1 id101 o1 Beatéq. H e€dnhw-
on TG poéAuvong gival Hooovog onuaciag
pRNPOOTd 0TO PEYANO EPWTNUA TOU KAIPOU
pag: t anopével and tov dvBpwno dtav
6Moi o1 dvBpwnol cképrovtal cav évag; Me-
tapecoviytia npoforr, Pectifdl Kavvav.

Ten years after Train to Busan redrew the
map of Korean zombie cinema, the gen-

re's reigning architect returns to demolish

it again. In a sealed Seoul high-rise, an
outbreak turns the infected into something
new: not shambling individuals but a single
networked organism, learning, adapting, and
updating itself in real time - evolution as

a group chat nobody can leave. A biotech
professor leads the trapped survivors in a
game of escalating wits against a threat that
thinks collectively even as they themselves
fracture under panic and self-interest. Yeon's
real subject is us: a chilling parable for an
age of hive-mind algorithms and vanishing
individuality, less interested in biting than in
asking what's left of “human” once everyone
thinks as one. Midnight Screening, Cannes.

ON-SITE 6/11 Marketaki 23:59

FAMILY MOVIE

KéBiv Mnéikov Kevin Bacon
HMOA USA

2026, 87"

Mia oikoyévela KIVPATOYPAPICTMV OTOV
apepikavikd Néto yupiler taivieg tpdpou pe
nevixpd npolnoloyiopd o€ pia Appa Tou
Te€ag, taivieg nou poptavouy Xpen, anel-
AoUv To onitl Toug Kal undoyovtal PNOEVIKES
peotifalikég npoontikég. O pnapndg okn-
voBetei, N papd npwtaywvictei, n kdpn ivai
n pévIPN scream queen Kai o YIoG KPAtd Ty
kapepa. Eved etoipdlouv tnv teleutaia toug
taivia, avdpeca oe NICTWTIKEG KAPTEG NOU
anoppintovtal kai okuAid nou yaPyilouv
o1Tn péon tou yupiopatog, epgaviletar éva
aképa npdéPAnua: éva ntoua otov ayupwva.
H papad kpoBer éva puotikd, kar 6noiog ta
Bdler pe TNV oikoyéveia Sev éxel kaAo TéNoG.
O KéBiv Mnéikov, nou oknvoBetei kar nailel
padi e tn ouluyd tou Kdipa Xétlyouik kai
Ta npaypatikd toug naidid, unoypdger pia
{eot, autocapKacTiKA Hauprn KOPEVTI HE
apBovo Yeutiko aipa. Av to oivepd eival
OIKOYEVEIaKN eNIeipnon, e ol cuvtehe-
OTEG TO NAIPYOUV KUPIOAEKTIKA: TO 01 Sou-
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Aevel t{dpna, ol niotwtég xtunoly tnv néptaq,
o ayevAg yeitovag (o «Zévtiak» Tou Divioep,
yia dooug Bupolvtal) Sev npolaBaivel va to
HETAVIOOEI, Kal Ta undloina ta avarapPBavel
évag Opuppatiotig khadiwv. To aipa, BéPaia,
eival o1pén kahapnokioy, alkd vepd dev
yivetall Tnv &pa nou o venotiopdg ouveyilel
va Kuplapxei o noNitiotikég Bropnyavieg kai
Beopolg, pia anéd TG nio npwtdtuneg dnpi-
oupyieg Twv teleutaiwy eTt@v pd¢ Bupiler nwg,
KapIA QopPa, N TEXVN €ival Kal N OIKOYEVEIQ NOU
Sialéyoupe.

A filmmaking family in the American South
shoots low-budget horror movies on a Texas
farm - movies that rack up debts, threaten
their home, and promise zero festival pros-
pects. Dad directs, Mom stars, their daughter

is the resident scream queen, and their son is
behind the camera. As they prepare their latest
film, amid declined credit cards and barking
dogs interrupting the shoot, yet another prob-
lem crops up: a dead body in the barn. Mom is
hiding a secret, and anyone who messes with
this family is in for an unhappy ending. Kevin
Bacon, directing and starring alongside his wife
Kyra Sedgwick and their real-life children, de-
livers a warm, self-deprecating black comedy
with fake blood aplenty. If cinema is a family
business, this crew takes the idea literally: rel-
atives work for free, creditors come knocking,
the rude neighbor (Fincher's “Zodiac," for those
who remember) doesn't live to regret it, and a
woodchipper takes care of the rest. Sure, the
blood is corn syrup - but blood is still thicker
than waterl At a time when nepotism still reigns
supreme across cultural industries and institu-
tions, one of the most original films of recent
years reminds us that, sometimes, art is the
family we choose.

ON-SITE 14/11 Marketaki 23:59

HOT SPOT

Ayviéoka Xpotoiveka Agnieszka Smoczynska
Zoundia, EAAa3a, NopBnyia, MoAwvia
Sweden, Greece, Norway, Poland

2026, 101"

Ye éva yENoV oTo onoio o noNItiopdg 6nwg
tov &€pape €xel katappeUoel, n TPOPH, TO
VEPO KAl N OTEYN NAPEXOVTAI UNO £VAV PHOVO
6po: v nAfpn ouvdeon pe v Kepahn, pia
texvnth vonpoaouvn pe cuveidnon nou kuPepvd
ané éva povayikd cuykpotnua otnv dppo. O
vietékt Nav eival éva ané ta nio motd g
Spyava - wonou katagBdver pia opdda npo-
opUywv nou apvouvtai va unotayxBoulv ctov
gheyxo G Kepalrg kai tov napacipouy otnv
e€ixviaon piag teAetoupyikrig dologoviag. Ma-
p&AAnAa, dpwg, Tov odnyouv kai npog tn Pava,

pia caynveutiki «kuPBepvoudyicca» nou iowg
eival akpif®g o kivduvog yia tov onoio tov &ixe
npoeidonoijoel n Kepali. H Molwvry oknvo-
Bétpia tou (Bpulikol mia) The Lure petatpénel
TOV PETPOPOUTOUPICHO OE NUPETWOES OVEIPO:
tpayoldia synth-pop tng dekaetiag tou ‘80,
petapoppwoeig a ha Kpdvevunepyk, napai-
oBnoioydva rave kai pia ontikn gavtacia nou
avanndd and to MnAéivt Pdvep otov Nkaondp
Noé, xwpic va otapatd noté yia va ndpel
avdoa. Ecudlovtag Aiydtepo ot anavtioeig
Kal NEPICOOTEPO OTNV AvVNouyia Nou Pnopei va
npokaléoel, To Hot Spot «yk\itodpei» pe oTIA,
pévovtag unepBolikd, napainpnuatikd {wvta-
v - pia npoeidonoinon yia to néco eUkoAa
apnvOUaAoTeE oTNV AVECT, HETAUPIECHEVN OF
€va and ta nio napd&eva neipdpata kivnua-
Toypdpou eidoug nou €xouy yivel ta teheutaia
xpovia and otouvtio. H NoUu Pandg Bpioke-
tal oTnv kapdid SAwv autay, pe éva PAéppa
NoU O€ GTOIXEIOVEI NOAU apdTou Katalayldoel
T0 XdoG.

Somewhere in a collapsed future, food, water,
and shelter come with one condition: total
connection to the Head, a sentient Al running
civilization from a single compound in the
sand. Detective Jan is one of its most loyal
enforcers - right up until a group of refugees
arrives, refusing the Head's control and pull-
ing him toward a ritual murder investigation,
and toward Rana, a beguiling “cyberwitch”
who may be exactly the kind of danger the
Head warned him about. From the Polish
director of The Lure, this is retrofuturism as
fever dream: 1980s synth-pop needle drops,
Cronenberg-style transformations, hallucinatory
rave sequences, and a visual imagination that
ricochets from Blade Runner to Gaspar Noé
without ever slowing down to catch its breath.
Less concerned with answers than with the
unease it can conjure, Hot Spot is glitchy, ex-
cessive, and deliriously alive - a warning about
surrendering the self to easy comfort, dressed
up as one of the strangest studio-scale genre
experiments in recent memory. Noomi Rapace
anchors it all with a stare that lingers long after
the chaos fades.

ON-SITE 6/11 Marketaki 21:15 &
13/11 Marketaki 23:59

RIVER

T{6coua T{ouhiavo Joshua Giuliano
HIMA USA

2026, 92'

Tpia adéApia aveBaivouv o pia Bdpka kai
Byaivouv oto notdpi yia va ckopnicouv Tig
oTAYTEG TOU NaTépa toug, 6tav avuhapBdvo-
VIal Nwg évag avdpag Xwpig npdowno toug



napakolouBei ané tnv éxOn. Tdvtoua, n
BoAta toug Ba petatpansi oe évav epidhtn
xwpic 81€€0do. ‘Otav éva slasher katapép-
Vel va tipioel tautoxpova tn Noyta pe

¢ pdokeg kai to MNapaokeur kai 13, dev
eival unepBolf va nolpe nw¢ npdkeital oy
anAag yia to slasher tng xpovidg, alAa yia
£va and ta kopupaia Tou aikva nou diavu-
oupe. Kai autd petpder akdpn nepiocodtepo
av avaloyioToUpe nwg MINIPE yIa éva okn-
voBetikd vtepnouto: pe 1o River, o T{6coua
TlouMidvo cuoTtrvetal 6To KOIVO PE TOV Mo
EUPATIKO TPONO, aprjvovtag peydheg uno-
oxEoelg yia to péAlov. Ynodeiypatiki Sia-
XEIPION TOU CACMEVG, AIPATNPEG OKNVEG MOU
pévouv ave&itnheg, adiavénteg KOPUPWDOEIS,
kabnAwtikf atpdopaipa wg To teAeutaio
Aenté kai pia aneihf kav va Auvyicel aképn
KQI TOUG MIO PNAPOUTOKANVIGUEVOUG Ona-
SoUg tou horror.

Three siblings set out by boat on a river to
scatter their father's ashes when they realize
that a faceless man is watching them from
the bank. Soon, their trip will turn into a
nightmare with no escape. When a slasher
manages to pay homage to both Halloween
and Friday the 13th, it is no exaggeration to
call it not only the slasher of the year, but
one of the finest of the century so far. All

the more so considering this is a debut: with
River, Joshua Giuliano introduces himself

in the most emphatic way, leaving us with
high hopes for what comes next. Masterful
suspense, gory set pieces that stay etched in
the memory, astonishing climaxes, a gripping
atmosphere right up to the final minute and
a menace capable of rattling even the most
seasoned horror aficionados.

ON-SITE 11/11 Marketaki 23:59

SENDER

AMOXITOAEAX

Pacel MkéAvrpav Russell Goldman
HMA USA

2026, 94’

Ti Ba yivétav av ta npdypata nou gtdvouv
otnv népta cou ot \Eepav kaAUtepa an’
600 E€peig eov tov id10 cou Tov eautd;
2tov Anootoldéa tou Pdoel MkdAvtpay, pia
ouvnBiopévn npdn katavdlwong yivetar n
apxn piag ohoéva Babuitepng Poutidg otnv
napavoia. MNpdogata anegaptnuévn and
1o akkoo), n TloUNia npoonaBei va Eava-
xtioer tn {wn tng, 6tav apyiler va AapPavel
pia ogipd and dépata nou dev napryyeile
NoTE, PE QVTIKEIpEVA dppnKta Sepéva Pe
10 napeABov tng. Kabwg o puotnpidddng
anocTtoléag Napapével adpatog, To KUVRyI

TWV ANAVINOEWY TNV NAPACEPVEI OE EVAV
AaBupivBo kaxunowiag, avapvicewy kai
autoap@ioBrAtnong, énou ta dpia avdpeca
otnv aneilf kai otny eppovi apyifouv va
Bolwvouv. Tuvdudlovtag To YPuyxoloyikd
Bpilep, To pavpo xiolpop kai pia didyu-

™ aTPdoPaIpPa KOIVWVIKAG SucPopiag,

o MkéAvtpav petatpénel pia Iotopia yia
avenBupnta S¢pata oe évav unoPAntikd
0TOXaopd NAve otV IBIKTIKATNTA, OTOV
eBiopd kal ota evBpavcta agnyiuata nou
xtiCoupe yia va enifiwcoupe. O AnootoAéag
e€epeuva €vav kdopo 6nou eigacTe dIAPKOG
uné napakoholBnon, xwpic dpwg va yivod-
HOOTE NOTE NPAYPATIKA KATAVONTOI — €vav
14no 4nou ol NIo TPOPAKTIKEG avaKAAUYEIG
pnopei va €pxovtal and pEca pag.

What if the things that find their way to your
door know you better than you know your-
self? In Russell Goldman's Sender, an ordi-
nary act of consumption becomes the begin-
ning of a disorienting descent into paranoia.
Recently sober and trying to rebuild her life,
Julia begins receiving a series of unsolicited
packages containing objects intimately con-
nected to her past. As the mysterious sender
remains hidden, her search for answers leads
her into a labyrinth of suspicion, memory and
self-doubt, where the boundaries between
threat and obsession begin to dissolve.
Blending psychological thriller, dark humor
and social unease, Goldman turns a story
about unwanted deliveries into a haunting
reflection on privacy, addiction and the frag-
ile narratives we construct to survive. Sender
explores a world where we are constantly
watched, yet never fully understood - a
place where the most frightening discoveries
may come from within.

ON-SITE 7/11 Marketaki 23:59 &
8/11 Makedonikon 17:00

SPECIES

MOP®YPEX ®AEBEX

Mapiév Ae KopoAép Marion Le Coroller
Fallia France

2026, 103"

Kdnou avapesa oto Biaio cwpatikd oivepd
¢ ZINd Nukoupvd, tov npaipo Kpdvev-
unepyk kai to pop body horror tou The
Substance, n Mapiév Ae Kopohép uno-
ypder éva aipatofappévo, diecTpappéva
anolauoTiké viepnouto. H Mapyké eival
pia @INGS0EN pa «apyn» ei1dikeuduevn ota
nio avtaywviotikd Engiyovta tou MNapiciol
- ekei dnou kdBe yiatpdg opeilel va Ee-
pnepdeler pe 25 acBeveig tn pépa, alicdg
nepicoevel. ‘Otav 6o kal nepiocdtepol

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3

A-Z

107



OFFICIAL SELECTION (A-Z)

EMIZHMO MPOTPAMMA (A-Z)

108

cuvopnhikoi tng acBeveic katapBavouy P’ al-
Aokota oupntwpata - e€avBipata, onupdkia,
Eapvikég ekpnteig Piag -, To id10 TG To cHdpa
apyxilel va patvel xwpig e§Rynon. Ki éco n
«emdnpia» anAavetal, n Mapykd diakpivel
éva potifo nou deixvel k4T napandve and
aneiAnuikd. Me pia naléta nou Bupiler Ko-
pahi @apld ki éva yiolpop tdéoo pavpo dco
aeBovo eival to aipa, To Moppupés PAEPe
eival onh\dtep pe puald: pia kauvotikh odtipa
yia tn ouyxpovn epyacia - toug eEOVIWTIKOUG
pubpouc, Tig andvBpwneg vopueg napaywyi-
kéTNTag, tnv nieon va anodideig péxpr (kupio-
Aektikd) va patdoeig - xwpig noté va cou tn
oepPiper Sidaktikd oTo MidTo.

Somewhere between the visceral body cinema
of Julia Ducournau, early Cronenberg, and the
pop body horror of The Substance, Marion Le
Coroller delivers a blood-drenched, deliciously

S7

Smart7

THE DASHED LINES
AIAKEKOMMENEX FrPAMMEZX
Avtoog Dalavg Anxos Fazdns
lonavia Spain

2025, 88’

Mia 50xpovn yuvaika nou Bpicketar otn di-
adikacia evég dialuyiou yvwpilel, kdtw and
nepiepyeg ouvOrkeg, évav 28xpovo tpavg
avdpa, PENOG pIag NapEag veapmy nou €xel
Siappn&el To onitl NG yIa va opyavaooel Eva
Eéppevo ndpt. ‘Otav tov Bpiokel va koipdtal
ekei, apyikd aipvidialetar kar avudpd eniBe-
K4, anopacilel SpwG va pnv tov napadwoel
otV actuvopia. ZUvtopa avantyooetal ava-
pecd toug pia anpdopevn oikeldTNTa, Kabwg
avakalintouy 6t poipdlovtal to idio ndbog
yia tn pouoikr. Mia Babid avBponivn, Siane-
PACTIKA TPUPEPN Kal YAUKA pehayxoMikn taivia
yia Ta aveknA\jpwta Svelpa, To Népacpa Tou
xpdvou kai tn diapkr duvatoétnTa pIag véag
apxng, o1 AIaKeKOUUEVEG YyPAUUES XapToypa-
@ouy, péoa and clwnég kal PAéppata, v
axavi andotacn nou xwpilel Toug avBpmnoug
- pia anéotaocn nou, KAnoIeg PpopEG, HNopei
va e€agaviotei péoa oe Niyeg HOVO OTIYHEG,
iowg 60 diapkei éva dpop@o tpayoudt. Dw-
tiovtag tg adidpateg ypappég tng enbupiag,
nou ekteivovtal eAeUBepa npog anpdopeveg

perverse feature debut. Margot is an ambitious
but “slow” resident in Paris's most competitive
ER, where every doctor must get through 25
patients a day or be deemed surplus to re-
quirements. As more and more patients her
own age arrive with strange symptoms - rash-
es, pimples, sudden outbursts of violence - her
own body begins to bleed for no apparent
reason. And as the “epidemic” spreads, Margot
starts to see a pattern that looks like some-
thing more than a threat. With a palette that
recalls Coralie Fargeat and humor as black as
the blood is plentiful, Species is splatter with

a brain: a caustic satire of modern work - the
punishing pace, the inhumane productivity
targets, the pressure to perform until you (quite
literally) bleed - that never spoon-feeds its
message.

ON-SITE 9/11 Marketaki 23:59

kateuBuvoeig, autd to xapnAétovo Kopyo-
téxvnua and tnyv lonavia exppdler pia Babid
niotn otn duvatdtnta tng ouvAeonG Kal TNG
aydnng, uné onoiecdinote cuvOrKeg.

A 50-year-old woman in the midst of a di-
vorce meets, under unusual circumstances, a
28-year-old trans man who is part of a group
of young people who have broken into her
home to throw a wild party. When she finds
him asleep there, she is initially shocked and
reacts with hostility, but ultimately decides not
to turn him over to the police. Soon, an unex-
pected bond forms as they discover a shared
passion for music. Deeply humane, piercingly
tender, and gently melancholic, The Dashed
Lines is a film about unrealized dreams, the
passage of time, and the ever-present possi-
bility of beginning again. Through silences and
glances, it maps the immense distance that
separates people - a distance that can some-
times disappear in just a few fleeting moments,
perhaps no longer than a beautiful song. Illu-
minating the subtle lines of desire that stretch
freely in unexpected directions, this understat-
ed gem from Spain affirms the possibility of
connection and love under any circumstances.

ON-SITE 5/11 Makedonikon 17:00




ETERNAL FLAME

AXBEITH ®AOTA

Mévtpou Papakyéte Pedro Ramalhete
Moptoyalia Portugal

2025, 72’

‘Eva aydpi ki €va kopitol cuvavtiovvtal
tuyaia otov Spbpo: o Zodou eivarl dvepyog,
eve n KAdpa epydletar wg Ponbd¢ napa-
YWYAG o€ pia Taivia. X0vtopa avakali-
ntouv nw¢ yvopilovtal A8n andé t oxohn
kivnpatoypdgou. H KAdpa tov npookalei
VO CUPPETACYEI OTNY Napaywyn onou gpya-
Letal, kai kdnwg étol Eekivd pia yAukdnikpn
kwpwdia yia Tnv 1Id1aitepn XnUeia evog
Kivnpatoypa@ikol cuvepyeiou, alld kai yia
v avaljtnon tng npoownikig pag Béong
péoa otov kéopo. Me oknvoBetikd pnpio,
popavtikr naixvididpikn didBeon kar akata-
pdxnto oA, n AoBeotn pAdya pépvel oTo
onpepa to nvetpa tou Ppavooud Tpuepw,
£V TAUTOXPOVA anoTeAEl HIa EpWTIKA €ni-
otolr otnv navépopen AicaBdva. Evag afi-
oAdTpeUTOG POPOG TINAG otny £BSopn Téxvn
-kai otoug avBpmnoug nou agoaiwvovtal
oA6Yuxa otnv nepinéteia tng dnpioupyiag
piag taviag-, autd To UNEPoxo Noptoyalikd
@A pdag unevBupilel nwg o kdoPOG YUpw
pag eival Adn YEUATOG KIVPATOYPAPIKES
oTIYHEG: NOANEG Popég apkei anhadg va on-
K®OEIG MIa KAPEPA KAl VA TNV APROEIG Va...
pINAoEl, pe Tov povadikd Tpdno nou pévo
exeivn yvopilel.

A boy and a girl cross paths by chance:
Jodo is unemployed, while Clara works as a
production assistant on a film. They soon re-
alize they know each other from film school.
Clara invites JoGo to join the production she
is working on, and so begins a bittersweet
comedy about the unique chemistry of a
film crew - and about the search for one’s
own place in the world. With directorial flair,
a romantically playful spirit, and irresistible
style, Eternal Flame channels the spirit of
Francois Truffaut for the present day while
offering a love letter to the breathtaking
city of Lisbon. A charming tribute to cinema
itself - and to the people who wholeheart-
edly surrender to the adventurous under-
taking of making a film - this delightful
Portuguese feature reminds us that the
world outside is already profoundly cine-
matic. Sometimes, all it takes is picking up

a camera and allowing it to... speak, in the
only way it truly knows how.

ON-SITE 8/11 Makedonikon 19:45

THE FIRES

Ol ®OTIEX

OuykAa Xaoukevrotip Ugla Hauksdéttir
lohavdia, MoAwvia Iceland, Poland
2025, 107°

Kanou otnv lohavdia, pia eniotipovag
npoonaBei va neicel Toug cuvadérpoug Tng
6u pia ogipd and enavahapBavéuevoug kai
KNIHOKOUHEVOUG GEIGPOUG NMOU €XOUV Kata-
ypagei npoetoipalouv tnv avBpwndtnta yia
pia neaioteiakn ékpnén. Mapd g enavel-
AnUPEVEG TNG NPoEIBONOIRCEIC, Ta EUpApATa
NG €PEUVAG TNG ANOKPUNTOVTAl YIa va pnv
npokalécouv navikd otoug noAiteg. Tautod-
XPOVA PTAVEI OTO VNOi Evag XapIopatikdg
Aavog pwToypdgpog, 0 0rnoiog avacTATOVEI
tn otdoiun epwtikn {wn g Exovtag Adn
onpeIVOoEl peYAAN E10NPAKTIKA ENITUXIO TNV
lohavdia, ol cuvapnactikég Pwtiég Eexel-
AiCouv ané cacnévg kai epwtiopd, kabwg
a@nyouvTal TautoéXPova TNV avatponn piag
PUOIKAG TAENG NPaypdTeV Kal PIag oiko-
YEVEIQKAG KavovIKOTNTag, eved cuvdudalouv
appovIKa TG aioBnTKéG apeTéG Tou eupwna-
ikoU olvepd pe Tnv aywvia kai tn dpdon piag
napadooiakig Taviag katactpodns. Baoi-
oupévo oTo opdTT O NpoPnTikd pubictdépnua
g Ziykpivroup Xaykaliv Mnidpvovrotip
-tnv ékdoon Tou onoiou akohouBncav neai-
OTEIOKEG EKPAEEIG 0T XOPa—, TO GINY gival
agiepwpévo otoug avBpdnoug nou éxacav
Ta onitia Toug KAtd T SIAPKEIa TV KaTa-
OTPOP®Y. ZLIVEPA NOU yonteUel KAl Hayvnti-
Ce1, expnkTiKS and kaBe anoyn.

Somewhere in Iceland, a scientist tries to
convince her colleagues that a series of
recurring, escalating earthquakes that have
been recorded are preparing humanity for a
volcanic eruption. Despite her repeated warn-
ings, the findings of her research are sup-
pressed so as not to cause panic among the
public. At the same time, a charismatic Danish
photographer arrives on the island, throwing
her stagnant love life into disarray. Having
already achieved major box-office success in
Iceland, the gripping film The Fires overflows
with suspense and eroticism, simultaneously
narrating the upheaval of a natural order

and of family normalcy, while harmoniously
combining the aesthetic virtues of European
cinema with the tension and action of a tradi-
tional disaster movie. Based on the prophetic
novel of the same name by Sigridur Hagalin
Bjornsdottir - whose publication was followed
by real volcanic eruptions in the country - the
film is dedicated to the people who lost their
homes during the disasters. Cinema that fasci-
nates and captivates, explosive in every sense.

ON-SITE 12/11 Makedonikon 20:00
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NO GHOSTS ON GOOD STREET
H OAOX TOY KAAOY
AEN EXEl DPANTAIMATA

‘Ept MnodyBalivt Emi Buchwald

MoAwvia Poland
2025, 90’

Ti onuaivel va otoixeiovecal and to pdvtacpa
g enepxdpevng eviihikng {wng Mg unopeic va
Siatnproeig wg kivntipia Sdvapn tnv avepeNid,
6tav o €xel kataldPel o «daipovagy Twv Npoo-
Sokicdv Twv ANwy; Anotundvovtag pe nnyaia
auBevTIKATNTA KAl YONTEUTIKO KIVIHATOYPAPIKS
Uog TIg avnouyieg, TG aywvieg, ald kai tov
nakud, Ty evépyeia kai tn pehayyxohia tng
Generation Z, pia anpéopevn Spapevti and tnv
Molwvia pég cuotrvel téooepa adépgia ota
npdBupa tng evnNikinong, kabog autd npoona-
Bouv va xticouv tn {wn Toug avegdptnta, Xwpi
va xdoouv toug Seopols nou ta cuvdéouv. Eva
Baupdoio vtepnouto nou Eexehilel and tpu-
@epdTNTa, cuvaicBnuatikn eNikpivela, TOAUN
oTIG aIoONTIKEG Tou ENNOYEG Kal pOPPANICTIKA
ppeokdda. Avthavtag otoixeia and tn Aaikr na-
pa&doon tng Molwviag, navtpevovtag tov pubo
pE TN peaNicTIkA anoTUNWon NG KOIVWVIKAG
NPAYHATIKETNTAG, ANo@eUYovVTag Tov SISaKTIoud
Kal TG UKOAEG KPIOEIG, N Talvia PAg kalei va
KoItG&oupEe NPOCEKTIKA pia yevid nou avalntd

Ki 1 id1a, €86 kal kaipd, va Sei To aknbivd tng
nNPACWNO CTOV KIVAHAToypagikd kabpégtn.
What does it feel like to be haunted by the
looming specter of adulthood? How do you
hold on to carefree abandon when you're al-
ready possessed by the demon of other people’s
expectations? This unexpected Polish dramedy
captures Generation Z's anxieties, restlessness,
and melancholy with disarming authenticity and
real cinematic flair, introducing us to four siblings
teetering on the edge of grown-up life as they
try to carve out independent futures without
losing what binds them together. Emi Buchwald's
wonderful debut is tender, emotionally candid,
aesthetically fearless, and formally alive. Weav-
ing Polish folk tradition into a grounded, realistic
portrait of social life = myth and reality hand in
hand - and steering well clear of moralizing or
easy verdicts, it asks us to look closely at a gen-
eration that has long been searching for its own
true reflection on screen.

ON-SITE 5/11 Makedonikon 22:30

PATTY IS SUCH A GIRLY NAME

MOAY KOPITZIZTIKO ONOMA TO NATTY
NMdpyog Mewpydnoulog Giorgos Georgopoulos
EA\Gda Greece

2025, 113’

H Mdttu, pia 18xpovn abAjtpia tou tlolvto
and €va akpItiké eAAnvikd vnoi, anogacilel va

avoigel ta ¢tepd TnG Kal va akohouBrcel Tov
sensei loupi otnv ABrva yia va kuvnyrioer to
6veipo twv Olupniakdv Aydvey. XTny nopeia
g Oa €pBer avuipétwnn pe TNV EpWTIKA €nI-
Bupia, tnv npodoacia kai kdnoieg oduvnpég
aMjBeieg nou eite Ba tn ondoouy eite Ba tnv
kGvouv nio duvatn.

Patty, an 18-year-old judo athlete from a
remote Greek island, decides to spread her
wings and follow Sensei Yuri to Athens in pur-
suit of her Olympic dream. Along the way, she
will face desire, betrayal, and painful truths that
could either break her or make her stronger.

ON-SITE 9/11 Makedonikon 19:30

A RIVER'S GAZE

TO BAEMMA TOY MOTAMOY
Avtpea Kpiotiva Mnoptoouv
Andreea Cristina Bortun
Poupavia, Fallia, ZAoPevia
Romania, France, Slovenia
2026, 92’

‘Eva @I\y t600 aknbivd, té6o0 tpupepd, Téc0

avBpmnivo 6o Kal n 10Topia NG NPwidag tou:
pIaG UNTEPAG PE EYVWOPEVA EAATTONATA Kal
napdgpopa ndbn, nou npoonabei va ayanroel
OWoTA - Kal eV Ta KATAPEPVEI NAvTa. Xe pia
poupavik UnaiBpo nou €xel epnpwoel, kabwg
oxed6v 6MoI o1 KATOIKOI €XOUV PETAVACTEUOE!
otn leppavia, n AaPivia enictpéper pe tov Se-
KateTpaypovo yio tng, tov Ntdvi. H idia givai
pia BueA\@dnG NpocwNIKGTNTA: NAPOPUNTIKY,
anpdéPrentn, adé€ia pe ta cuvaicOipata. Ki
Spwg, Tou undoyetal pia kahutepn {wr, évav
oupavé mio yardio. Kabag Siadéxovtar n pia
Vv AN ol TECOEPIG ENOXEG, N OXEon Pavag
Kal ylou GANOTe TouG pEPVel KOVTA KI AANOTE
TOUG anopakpuvel, eve dinka Toug To NoTtap!
KUAG napdAnia pe tig {wég toug. H avenilutn
oxéon tng AaBivia pe tov npwny civipopd
g kaBopiler 61 povo TG SikéG TG eMINOYEG,
aAld kar to péMov tou Ntdvi - ki avapecd
TouG NoAAG pévouy aveinwta, kabog to név-
Bo¢ oiyokaiel kdtw and v emipdveia.

A film every bit as real, as tender, as human
as the story of the main character herself: a
flawed, intense mother trying to love in the
right way - though not always succeeding.

In a Romanian countryside devoid of people
- seeing as most of them have migrated to
Germany -, Lavinia returns with her 14-year-old
son, Dani, in tow. She's a tempest: capricious,
misguided, and emotionally inept. And still,
she promises him a better life, a bluer sky. As
the four seasons pass by, mother and son find
themselves in a relationship that ebbs and
flows, not unlike the river beside them, running
parallel to their lives. Lavinia's unresolved love



affair with her ex-partner ends up shaping
not just the choices she makes, but also
Dani's future - and between them, many
things remain unsaid while grief smolders
beneath the surface.

ON-SITE 14/11 Makedonikon 17:00

THE VISITOR

O EMIZKENTHX

Bitdoutag Katkoug Vytautas Katkus
AiBouavia, NopBnyia, Zoundia
Lithuania, Norway, Sweden

2025, 115°

Metd tov Bdvato tou natépa tou, o TpI-
avtanevtdpng Ntaviéhioug, o onoiog el
ané xpdvia otn NopPnyia, eniotpépel otn
AiBouavia yia va nouljoel to natpikd tou.
Ytadiakd, auth n NPocwEIVH ENIGTPOPN
e€elicoetal og éva eowtepikd ta&idi enava-
oUvdeong pe avBpdnoug, Ténoug kai cuvai-
oBnpata nou époialav Eexaopéva. Avapeoa
OE OUVAVTNOEIG, CIONEG KAl ANPOCUEVEG
@iNieg, o Ntaviéhioug nepinhaviétal o€ pia
kaBnuepivétnta édnou to napeBév kai to
napdv yivovtar tehikd €va. Aikaia Tiunpévog
ue to BpaPeio ZTknvoBesiag oto Kaphofi
Bapi, O Eniokéntng, viepnouto tou AiBou-
avou Bitdoutag Kdtkoug, givar pia tavia
ondviag AentoétnTag, XTUoPEVN NAVK OTIG
HIKPEG KIVAOEIG KaI TIG avenaioBnteg peta-
BoAég tng avBpwnivng {wng. H tpupepn
aioBnon pova&idg nou dianotiler tnv taivia
dev anolfyel otnv ano&évwon - avtibeta,
Aertoupyei w¢ apetnpia yia véeg oxXEoEIG,

SS

Special Screenings
Eidikéc MpoPolég

BACK TO BUENOS AIRESL
EMIETPO®H XTO MMOYENOX AiPEX
Mapko Mnékig Marco Bechis

Italia, BpaliAia ltaly, Brazil

2026, 104’

Mpiv and nevivta xpdvia, o oknvobétng
Madpko Mnékig anfxbn ané tn otpatiewtiki
Siktatopia tng Apyevuvig, kpathBnke o’
£va HUoTIKG oTPAToNEdo KAl BTNV Nopeia
anehdBnke. Aev épuiage auth tny tavia yia
Tov €aUTo Tou, ald yia dooug kouPBalolv
10 id10 poptio Y’ ekeivov. XTo cUPNAY AUTAG
tng ouykhovioTikig Ao&rg autoBioypagiag, o

al\d kai yia otypég dgatng eyyutntag. Me
6nla tou tn {eoth pwToypapia -n taivia
eival yupiopévn oe 168p1 @iAu- nou peta-
poppavel kaBe nAdvo oe popéa ouykivnong
kai pia oknvoBecia nou Bupilel xopoypagpia
g kabnuepivétntag, o Kdtkoug ouvBéter
pia nointik onoudn 6Tn PvAUN Kal oTIg
SIaKPITIKEG XEIPOVOUIEG Nou Sivouy vonua
otn {wn.

After his father's death, thirty-five-year-old
Danielius, who has been living in Norway for
years, returns to Lithuania to sell the family
home. Gradually, this temporary return be-
comes an inner journey of reconnection with
people, places, and feelings long forgotten.
Amid encounters, silences and unexpected
friendships, Danielius drifts through an every-
day life in which past and present finally be-
come one. Deservedly awarded Best Director
at Karlovy Vary, The Visitor, the debut feature
by Lithuanian filmmaker Vytautas Katkus, is

a film of rare delicacy, built on small move-
ments and the imperceptible shifts of human
life. The tender sense of loneliness that
pervades the film never leads to alienation -
instead, it becomes a starting point for new
relationships and for moments of ineffable
closeness. Armed with warm cinematogra-
phy - the film is shot on 16mm - that turns
every frame into a vessel of emotion, and a
mise en scéne that feels like a choreography
of everyday life, Katkus crafts a poetic study
of memory and of the discreet gestures that
give life its meaning.

ON-SITE 15/11 Makedonikon 19:30

KEVTPIKOG XAPAKTAPAG EXEI NEPACE! TPIGVTA
Tpia xpovia xtilovtag pia véa npaypatikoTn-
ta otnv ltalia wg diacwotng npdtwy Bon-
Beicv, 0dnywvtag ayvootoug pe to acBevo-
POPO, KAl MEPVOVTAG HOVAXIKA TIG WPEG TOU,
napéa pe tov okUAo tou. Aidyel évav Bio dAo
yaAfvn: donou tdver pia eNIGTOAA nou Tov
KaAei nicw oto Mnouévog Aipeg, KOTe va Ka-
tabéoel evavtiov Twv afiwpatikov nou kdno-
1€ tov Pacdvicav. Otdvovtag pali pe dGAhoug
eni{edvteg oto Ynoupyeio Aikalooivng, Bpi-
oketal npéowno pe npdowno pe avBponoug
nou Sev tov €xouv Sl e8¢ Kal SEKAETIES,

Kal €pxetal avuipétwnog pe pia alfbeia nou
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npoonaBei 6An tou tn {wn va anwbioer (dnwg
npoondBnoe va Eexdoer tov «Ap K., tov idio
avBpwno nou tov kpatolUoe {wvtavd pévo kai
pdvo yia va cuveyicel va tov kakonolei). Eni-
oTpéPovTag piod aikdva apydtepa oTo SIKO Tou
BOpulik6 @iAp Garage Olimpo, o Mnéxig okn-
voBetei pe anapdpiAn dwpikdtnta, aprvovtag
N olwnA kai éva poucikd Béua (oav opuypde)
VO PETAPEPE! O,TI OEV PNOPEI VA PHETAPEPEI O
Sidhoyog. O Avtpidvo Tlavivi napadider pia
eppnveia cuvtpintikAg avBpwnidg poptiopévng
pe evoxn: auth ival n kapdid piag taiviag nou
Sev evdlapEpeTal TOoO yia TNy katadikn 6o
yia v acudotn yewpetpia Tng eniPivong.
Fifty years ago, Marco Bechis was abducted
by Argentina’s military dictatorship, held in

a secret detention camp, and deported. He
didn't make this film about himself, but about
everyone who carries what he does. Mariano
Guerra has spent thirty-three years building a
quiet new life in Italy as a first responder, sav-
ing strangers by ambulance, living alone but
for his dog - until a letter arrives summoning
him back to Buenos Aires to testify against the
officers who once tortured him. Housed along-
side other survivors in the Ministry of Justice, he
finds himself face to face with people who ha-
ven't seen him in decades, and with a truth he's
spent a lifetime trying not to fully remember:
including "Doctor K" the very man who kept
him alive only to keep abusing him. Bechis,
revisiting the world of his own legendary Ga-
rage Olimpo half a century later, directs with
unflinching restraint, letting silence and a puls-
ing, heartbeat-like score carry what dialogue
cannot. Adriano Giannini gives a performance
of devastating, guilt-ridden humanity, at the
center of a film less interested in verdicts than
in the impossible arithmetic of having survived.
In Competition at Venice.

ON-SITE 10/11 Marketaki 19:30

BEHEMOTH!
BEEMQO!

Tévi Ikikpoi Tony Gilroy
HIMA USA

2026, 127

K&Be ocdouvtpak dinyeitar dvo iotopieg:
auth nou Eetuliyetal otnv 006vn ki ekeivn
nou o ouvBétng akolel péoa oTo KEPAAI Tou
XwpIG otapatnpo. Yotepa and €ikool xpovia
oto eAelBepo endyyehpa, wg poucikdg nou
nAnp@vetal ue To KoppdaT kai and {wvtaveg
epgavioelg, nepvavtag and t pia Souleid
otnv dM\n xwpig noté va e&nyei tov Adyo nou
@evyel, évag toehiotag, dMote naidi-0alpa,
eniotpépel oto Aog Avtleleg kai Eavapnaivel
G670 6TOUVTIO - PAVO Nou N id1a N HOUGIKA

apxilel va @épvel To napeNdov tou otnv
enipdveia. O Médpo MaokdA npwtaywvictei
otn véa Souleid tou noAuPBpafeupévou Tovi
Tkilpoi (cevapioypdgou tou franchise tou
Bourne, alA& kai tov MdikA KAéitov kar Rogue
One: A Star Wars Story), nAa1 otnv ONiBia
loudilvt kai Tov louik Apvet, oe pia taivia
nou xtiletal yUpw and pia eVIUNWOIAKK KOAe-
ktiBa evvéa cuvBetdv. H pouciki nou akolv
Ol PWEG KAl N HOUGIKI MOU AKOUME EPEIG
AeItoupyouv avTIoTIKTIKG, ®onou evavovtal
o€ pia eviaia oUvBeon, enikf pe évav anpoo-
34KknTo TPONOo - AMNWOoTE, 0 id10G 0 TITAOG TNG
taviag anotelei ddvelo and éva enivonuévo
blockbuster, tn poucikr tou onoiou BAénou-
pe va ypdeetal otnv teheutaia npd&n tng
1cTopiag. Mia Babid npocwnikA Taivia yia tn
pousIKf Tou oivepd, and évav dnpioupyd nou
ATav HOoUuGIkOG NOAU NPIV KATANIAOTE! E TN
ouyypagn cevapicwy.

Every score tells two stories: the one on screen
and the one the composer can't stop hearing
in their own head. After twenty years spent
drifting from gig to gig as a musician-for-hire,
without ever explaining why he left, a cellist
and former prodigy returns to Los Angeles
and starts recording again - and the music
itself starts dragging his past back to the sur-
face. Pedro Pascal stars in the new film from
award-winning Tony Gilroy (screenwriter of the
Bourne franchise, Michael Clayton and Rogue
One: A Star Wars Story), alongside Olivia
Wilde and Will Arnett in a film built around

an extraordinary collective of nine composers.
The music the characters hear and the music
we hear play in counterpoint until they merge
into a single composition that is epic in an
unexpected way - after all, the film's very title
is borrowed from a fictional blockbuster whose
score we watch being written in the story's final
act. A deeply personal film about movie music,
from a filmmaker who was a musician long
before he turned to screenwriting.

ON-SITE 14/11 Olympion 19:30

COWARD

Ol TENNAIOI

Aotkag Ntovt Lukas Dhont

BéAyio, FaAAia, ONAavdia Belgium, France,
The Netherlands

2026, 125’

Eival 3e1\o¢ évag veapde dvipag nou Kou-
pdotnke va nolepder kai Oélel va {oel, va
epwTeUTEi, va Eepuyel and tn duotuyia Kal
TG kakouyieg; ‘Exer dikaiwpa va oveipeletal
pIa ox€on pe Tov eEWOTPEP EPPUXWTH TNG
opddag Twv KAANITEXVAOV nou éxouv wg kabn-
KOV va PuxaywyoUv Toug otpatiateg; Méco



pealicTikd pnopei va eival ha autd, étav
Bpiokduaocte oTig apyEG TOu nponyoUpevou
aiova, ota xapakwpata tou A’ MNaykoopiou
MoAépou; Metd to Kopitor kai to Kovtd,

ka1 éxovtag avadeixOei oe pia and g no
aoupPifacteg pwvég Tou eupwnaikol oi-
veud, o BéAyog Aoukag Ntovt anogacilel
va tonoBetioel pia eleyeia yia tov épwta
dUo avipwv péoa ot éva andiuta pdtco
nepiBdMoy, unoypdgovtag tny nio kouip
avtinoAepikA Taivia nou €yive Noté kai éva
and ta nio EPPATIKA aviinpwikd oxdAia tng
nPdoPATNG KIVPATOYPAPIKAG I0TOPIAG.

O katanAnktikoi npwtaywviotég Bakevtéy
Kapndv kar Epavoué\ Makié poipdotnkav
Sikaiwg to BpaPeio Avdpikig Eppnveiag tou
petivol PeotfdN Kavvav.

Can a young man who has grown weary of
fighting, and who longs to live, to fall in love
and to escape misery and hardship, be called
a coward? Does he even have the right to
dream of a relationship with the exuberant
leader of the theater troupe whose mission is
to boost the soldiers’ morale? And how plau-
sible is any of this in the trenches of World
War I? After Girl and Close, Belgian filmmaker
Lukas Dhont, now widely regarded as one of
the most unconventional voices in European
cinema, sets an elegy to love between two
men in a thoroughly macho environment,
delivering the queerest anti-war film ever
made, as well as one of the most emphatic
anti-heroic statements in recent film history.
This year's Best Actor Award at the Cannes
Film Festival, bestowed jointly on its two
outstanding leads, Emmanuel Macchia and
Valentin Campagne, is well deserved.

ON-SITE 7/11 Olympion 23:00

DAU

‘Ihia Xpaavégpoki llya Khrzhanovsky
leppavia, Fallia, Zoundia Germany,
France, Sweden

2026, 216’

Avo dekaetieg apotou to npdtlekt DAU
Eekivnoe wg éva and ta nio eiAdédo&a nel-
PApaTa OTNV I0TOPIA TOU KIVNPATOypApou
-pia koAoooIaia, EV HEPEI AUTOOXESIACTIKN
avanapdotaon tng ooPietikig {wrg and to
onpeio undév-, o hia Xpalavégok napadi-
Sel autd nou iocwg eival TEAIKA N Nnpaypatiki
ToU KoPUPWON: €va olokAnpwuévo Pio-
ypa@ikd noptpéto tou Aef Advtaou, tou
Aapnpou, autoKaTaoTPOPIKOU GUGIKOU TOU
onoiou n {wn evénveuoe d\o To eyxeipnua.
KaAUntovtag capdvrta xpdvia, ané to pno-
£piko Aévivykpavt tng dekaetiag Tou 1920
®G €va AKPWG AnéPENTO IVGTITOUTO NUPNVI-

KMV EPEUVEV NOU PETATPENETAI OE €va KAEI-
otopofiké clpnav 1Idioguiag, napdvoiag kai
n60ou, n tavia akolouBei tnv dvodo tou
Advtaou wg evog pualol nou to coPietikd
kpdtog Sev pnopei oUte va otepnBei olte
va eléy€el nA\jpwe. O paéotpog Oeddwpog
Koupevtlfg, oe éva eknAnKTIKO UNOKPITIKO
VIEPNOUTO, TOV EVOAPKWOVEI HE HAVIKN €VIa-
on, eve n Pavtpila TuicidykoheBa anotelei
tov cuvaicOnuatiké nuprva tng 1otopiag,
g n oUluyog nou tov BAénel va xdvetal
oTNV anioTia Kal TNy EPPOVR. XTICPEVN PE
v idia kabnhwtikr pébodo katackeurg
£voG 0AGkANpou Kdopou nou xapaktnpilel
ndvta to DAU, n taivia givai to nio nukvd,
onepatikd £pyo tou Xpalavdpoki Péxp!
ONHEPQA: TO NOPTPETO EVOG HUaOU oTnv
unnpeoia evdg cuotipatog nou tehikd Ba
1o kataPpoxBicel. Apyupdg Aéwv Tknvobe-
oiag oto Peotufd) Bevetiag 2026.

Two decades after the DAU project began
as one of cinema’s most ambitious experi-
ments - a sprawling, semi-improvised recre-
ation of Soviet life built from the ground up
- llya Khrzhanovsky delivers what may be its
true culmination: a full biographical portrait
of Lev Landau, the brilliant, self-destructive
physicist whose life inspired the entire under-
taking. Spanning forty years, from bohemian
1920s Leningrad to a top-secret nuclear
research institute that becomes its own
claustrophobic universe of genius, paranoia
and appetite, the film traces Landau’s rise
as a mind the Soviet state can neither live
without nor fully control. Conductor Teodor
Currentzis, in a startling acting debut, em-
bodies him with wild-eyed intensity, while
Radmila Shchogolieva anchors the story's
emotional core as the wife who watches him
unravel into infidelity and obsession. Built
with the same immersive, world-constructing
method that has always defined DAU, this

is Khrzhanovsky's densest and most operatic
work yet: a portrait of a mind in the service
of a system that will ultimately consume it.
Winner of the Silver Lion for Best Director at
the 2026 Venice Film Festival.

ON-SITE 13/11 Olympion 19:00

DESERT HEARTS
KAPAIEX THX EPHMOY
Ntéva Nutg Donna Deitch
HMA USA

1985, 92’

Bpiokdpaote oto Pévo tng NeBdda, to 1959:
n Bifiav Mne), pia auotnpn, ouykpatnpévn
kaBbnyAtpia, ptdvel oe évav c1dnpodpopikd
otabpé okoviopévo and Ty dupo NG Eprpou
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yia va ndpei éva ypriyopo dialUyio. Avt’ autoy,
Bpiokel kat nou Sev {ftnoe noté, dtav n Kéi
PiBepg, éva eAelBepo nvedpa and éva pdvico
™G nePIoyAG, kdvel dmioBev pe To KaPNPIOAE TG
o1Tn péon Tou autokivnTodpopou, pévo kai pévo
yia va tn 81 kaltepa. Autd nou akohoubei Ba
yivétav n npwtn peydAn AeoPiakr iotopia ayd-
nng Tou oivepd pe pdMov aicio téhog - xwpig
Tpaywdia, xwpi¢ Tpwpia, xwpig éva teleutaio
nAdvo nou yavetai otnv vrponn. H Ntéva Nutg
unoBrikeuce To oniti tng yia va e§acpaliosl Ta
Sikaidpata evdg odouvtpak yepdtou Ttpayoudia
g Mdétor KAy kai tng Kit Mouéhg, éxave évav
npoinoloyiopd 800.000 Solapiwv va poidlel
HE KAVOVIKI Napaywyr oTouvTio kal oknvobétn-
o€ pIa EPWTIKY oknvr og dwpdtio Eevodoyeiou
téo0 aAnBivij nou dpnoe to kovd tou 1986

pe koppévn tnv avdoa. Or anépavtol oupavoi
g epripou kouBaloly dAo to cuvaicBnuatiké
POPTIO TNG TAIVIAg, HETATPENOVTAG TOV AVOIXTO
Spopo tou Nétou - évav kateoyrv avdpokpa-
TOUPEVO XWPO OTOV APEPIKAVIKO KIVHATOYPAPO
- o éva adiap@ioPrtnta queer £€8agog, nou n
taivia enavadiekdikei pe xapd. Aekaetieg ap-
yotEPQ, N Taivia napapével akpIfog autd nou
téAunoe va gival oty enoxn TG PvnUeIddng,
apetavontn kai oholwvtavn.

Reno, 1959: uptight professor Vivian Bell arrives
at a dusty train station seeking a quickie di-
vorce, and finds instead something she never
asked for, when free-spirited rancher Cay
Rivers throws her convertible into reverse on
the highway just to get a better look at her.
What follows would become cinema’s first
great lesbian love story with a happy ending

- no tragedy, no punishment, no fade-out into
shame. Donna Deitch mortgaged her own
house to license a jukebox soundtrack of Patsy
Cline and Kitty Wells, stretched an $800,000
budget into something that looks and moves
like a proper studio picture, and staged a ho-
tel-room love scene so unguarded it left 1986
audiences gasping out loud. Vast desert skies
do the emotional heavy lifting throughout, turn-
ing Nevada's open road - usually male terri-
tory in American cinema - into unmistakably
queer, joyously reclaimed space. Decades on,
Desert Hearts remains exactly what it dared to
be at the time: monumental, unapologetic, and
gloriously alive.

ON-SITE 7/11 Tornes 19:30

THE ECHO CHAMBER

Avtpéa Makaépo Andrea Pallaoro
Itakia, BéAyio Italy, Belgium
2026, 123’

O Mnepvdpvto MnegptoloUtorl avabewpolos
akopn autod to oevdaplo Otav £@uye and tn

{wn 1o 2018, kai To pdvtacpa tou paéotpou
oToIxel@vel kGOe Swpdtio Tou kouyou dia-
pepiopatog énou ektuliooetal oAokAnpEn n
taivia. O Aéo, évag yonteutikdg HOUCIKOG
napaywydg, vnediiog 8w kal oydovta entd
pépeg kai Bacaviopévog and xpdvioug ndévoug
otnv nAdtn, déxetal kat' oikov enickEYPeIg and
v Ay, pia yiatpd tng onoiag n gppovtida oiyd
o1yd e&elicoetal og k&t nio dUokolo va opi-
otei. Avdpeod toug nhavdtar n ‘Eifa, pia tpa-
youdonoidg pe Bpaxvr wvi kai pakpoxpovia
ouvepydtda tou Aéo, tnv onoia unodletal

n Zoulav Xapdvtov oe évav and toug Kalu-
TEPOUG PONOUG TNG TWV TEAEUTAIWV XPOVV.

T knvoBetdvtag yia npdtn popd £va cevdpio
nou dev éypaye o idiog, o Avtpéa Makadpo
napatnpei tov Aotuka Mapivél kai tnv ANicia
Bikdvtep pe pia eykpdteia oav Byahuévn and
nivaka tou Beppéep, aprivovtag tnv tpupepod-
nta va yAIoTPoE! oty KTNTKSTNTA Kal ToV
néBo otnv e&dptnon. Mia iotopia aydnng yia
ta ixvn nou agrivouv or dvBpwnol o évag péca
otov ANy, og dwpdta dnou kdbe Toixog
ENICTPEPEI TNV NX® Sdowv eNOnKav KANoTe.

Bernardo Bertolucci was still revising this
screenplay when he died in 2018, and the
maestro’s ghost lingers in every room of the el-
egant apartment where the entire film unfolds.
Leo, a charming music producer eighty-seven
days sober and tormented by chronic back
pain, receives house calls from Anne, a doctor
whose care slowly turns into something harder
to name. Between them drifts Ava, a husky-
voiced singer-songwriter and Leo's longtime
collaborator, played by Susan Sarandon in
one of her finest roles in years. Directing for
the first time from a script he did not write,
Andrea Pallaoro observes Luca Marinelli and
Alicia Vikander with a cool, almost Vermeer-like
restraint, letting tenderness curdle into posses-
siveness and longing into dependency. A love
story about the traces people leave inside one
another, in rooms where every wall sends back
an echo of what was once said.

ON-SITE 8/11 Marketaki 19:00

THE END OF IT

TO AIQNIO TEAOX

Mapia Maptive® Mnayiéva

Maria Martinez Bayona

Hvwpévo Baoileio, lonavia, NopBnyia UK,
Spain, Norway

2026, 101"

Aiakdoia xpdvia and ofpepa, n avBpwndtnta
£xel teleiwoel pe to {itnua tou Bavdtou: pe
Niyn kahr aipokdBapon oe kaBnuepivry Bdon
KAl PIa ypriyopn avtikatdotaon ootou apaid
Kal nou, n vedtnta Exel yivel éva dnuopiréota-



10 ayopacTtikd npoidy, diabécipo os dooug
pnopouv va tn cuvtnproouy. Etol, 6tav pia
Kata&iwpEvn EIKAOTIKOG AVAKOIVAVEI Tr PEPa
nou kAeivel ta... 250 tng 6t €xer nia PapeBei
auth tn {wn, o nepiyupdg tng dev EEpel nwg
va avudpdoel - oute o oUluydg tng, oUte

n KopN NG, oUTE Kav n aYoya nNpoypappa-
topévn PonBd¢ texvnTrg vonuoouvng, nou
ouvABuwg éxel pia andvtnon yia oudfnorte.
Mia eugpdvtaotn kar dkpwg enikaipn tarvia
petatpénel tnv abavacia ot éva 18iaitepo
€idog kpiong péong nAikiag, a§ionoiwvtag
1810QUMG TNV EVEPYEIA TOU AapNEPOU KAoT
(o1 Pepnéka XoM, Tkaéh Mkapoia Mnegpvdh kai
Noupi Pandg otoug nio toApnpoug pdhoug
TG kapiépag Toug) kaloiun VAN yia éva
Gesamtkunstwerk ota épia tou kalt: éva
«oAIKkd €pyo TéXVNG» nou dNote oxoMidlel
KAUOTIKG TNV €TAIPIKR KOuAtoupa kai tny
£PPOVH Tou KamtaNiopoU pe To kaivoupylio
kal d\ote nepinhaviétar ciwnnAd oto Babu-
1EPO OKOTAdI NoU evVvel dAoug Toug Bvntoug
pnpootd otov Bdvato - ald ndvta pe
kopétnta, {eotacid kal unodopio XioUupop.
Kai 6Aa autd péoa ané éva Babid yuvaikeio
BAéppa ota ynpateid, otn gpihodotia kal oto
TIPNHA TOU VA N COU EMITPENETAl NOTE Va
otapatiioeig va naileig évav péo - akdun Ki
av NPOKEITAl yIa TOV TEAEUTAIO Cou.

Two hundred years from now, humanity has
cracked the code on death: a daily blood
cleanse here, a same-day bone replacement
there, and youth becomes a permanent,
purchasable commodity - at least for those
who can afford it. So when a celebrated
artist announces at her 250th birthday party
that she's finally done with all of it, no one
quite knows what to do with her - not her
husband, not her daughter, not even her
impeccably programmed Al assistant, who
has an answer for everything except this.
This imaginative and remarkably timely film
turns immortality into a very particular kind
of midlife crisis, ingeniously channeling the
energy of its luminous cast (Rebecca Hall,
Gael Garcia Bernal and Noomi Rapace,

all in the boldest roles of their careers) into
a Gesamtkunstwerk verging on cult status.
This “total work of art” moves between biting
commentary on corporate culture and capi-
talism's obsession with the new, and quiet ex-
cursions into the deeper darkness that unites
all mortals in the face of death - always with
elegance, warmth and understated deadpan
humor. All of it is filtered through a distinctly
female gaze on aging, ambition, and the
cost of never being allowed to stop perform-
ing a role - even when it's your last.

ON-SITE 14/11 Liappa 17:00

GHOST SONG

TO TEAEYTAIO MAX TPATOYAI
®Dariy Akiv Fatih Akin

leppavia Germany

2026, 10’

H véa tavia tou Datiy Akiv gtdavel oto
®DectfdA cav ypdppa and évav nalié ¢ilo
nou &€per akdpn akpIf®¢ NG va cou pa-
yioer tnv kapdid. O Pdpi¢ kai n Papdoa,
U0 xapiopatikoi EpnPol and oIKoyEveles
petavaotay, yvwpilovtal oe éva ndpti
anogoitnong Kal KAvouv pia fouyn alld
@opTicpévn kouPévta, npiv ekeivog npo-
opepbei va tnv ndel oniti. H diadpopn,
Spwg, kataljyel og éva poipaio duotiyn-
pa: exeivog emdei, exeivn Ox1. ZOppwva pe
pia nenoibnon tng 1IcAhapikig napddoong,
o1 Vekpoi pnopolv va eniocKENTOVTAl TOUG
{wvtavoulg ota 6velpd Toug yia capdvia
HEPEG, MPIV pUYOUV OPICTIKA, Kal 0 Akiv
xTilel ndve og auth tnv nenoibnon pia
oAékAnpn petabavdatia {wh: n Papdoa eni-
otpépel kdBe Bpddu ota dveipa tou Pdpig
kai o1 duo toug oxedidlouv oiyd oiyd éva
KoIvo péNhov nou pédvo o évag Ba foel yia
va 1o deli. MAaiciwpévo and piviatoUpeg
nou poidlouv Byalpéveg and tig Xikieg kai
pia vUXTEG KAl YUPIOPEVO OE QONPOHAUPO
nou otadiakd napaxwpei tn Béon tou oto
Xpopa, kabwg to nvetpa tng Papdoa Ppi-
okel tn dikA) Tou napdafevn aneheuBépwon,
1o To teAeutaio pag Tpayoud anoTuN@Vel
1o névbog wg napaplbi: apyd, cnapaktikd
Kal, 6tav QTAvel 6To TENOG Tou, UNOKWPa
CUVTPINTIKO.

Fatih Akin's new film arrives at the festival
like a letter from an old friend who still
knows exactly how to break your heart. Faris
and Farasha, two bright teenagers from
immigrant families, meet at a graduation
party and share one quietly charged con-
versation before he offers her a ride home.
The ride ends in a fatal accident: he survives;
she doesn't. According to a belief rooted in
Islamic tradition, the dead may visit the living
in dreams for forty days before finally mov-
ing on, and Akin builds an entire afterlife out
of it, as Farasha returns night after night to
Faris's sleep and the two slowly plan a future
only one of them will live to see. Framed by
miniatures straight out of One Thousand and
One Nights, and shot in black and white that
gradually gives way to color as Farasha'’s
spirit finds its own strange liberation, Ghost
Song is grief rendered as a fairy tale: unhur-
ried, aching and quietly devastating by the
time it lets go.

ON-SITE 8/11 Olympion 22:00
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A GOOD LITTLE SOLDIER

H MIKPH KAAH ITPATIQTHX
Irepav Mnpilé Stéphane Brizé
FaMlia France

2026, 102°

Kéanou avdpeca ot etaipikéd eknaideutikd
Bivteo kai oe taivia tpduou exteivetal To ne-
piIBANov epyaociag tou orpepa, kal o TTepdv
Mnpil¢ Eper akpifdg nol va evtonioer Tn
paen nou ta evavel. H Kdpha Mopéti pdhig
avélaPe tnv npwtn tnG peydAn anootoln wg
véo otélexog AvBpmnivou Auvapikol otov
yaAhiké acpalicTikd kohoood Amali kai eival
anoQacICEVN VA TA KATAPEPEL: VA AVAVERD-
oel To Bivieo npocélkuong npocwnikou tng
etaipeiag, va avadeiel g npwtoBoulieg

NG yia tn SIapopeTIKOTNTA KAl VA KPATHOE!
euxaplotnpévo tov dieubivovta clpPoulo.
Autd nou Ba énpene va eival pia etaipiki
POUTIVA PETATPENETAI OE KATI MIO KOVTA OF
évav napdhoyo tpdpo, kabwg n idia n yA\do-
oa apyilel va anokdntetal and to vonud tng
Kal éva «epyacTtiplo eutuyiag» nupodotei pia
Siapdyn avdpeoa og TpRpata g eTaipeiag
nou n Kdpha Sev eixe Sei va épyetal. Eni-
otpépovtag oto nedio Tou UCTEPOU KAMITa-
MopoU nou anotélece Bépa kal oknvikS oTIg
kahUtepeg taivieg tou (O vdpog tng ayopds,
At War), o MnpiZ¢ Sivel otnv A\una Pop-
Baxep €vav pého ciwnnAig, kA\ipakoUuevng
anelniciag, akohouBdvtag tn {wn tng péca
ané tpéva, Aanton kai BIvieokARoEIG, ®onou
akdun kai o épnPog yiog TNG uNdpxe!l HOVO WG
£va Bolé npdowno and niel oe pia 00évn

- dMog évag undAinhog xapnAng anddoong
nou npénel va SiaxelpioTei, kal o1 €va naidi
nou npénel va ayannoel. O Bevodv Aivtdv
divel odpka kal ootd otnv nbikA ducpopia
¢ taviag wg o dieubivev clpBoulog nou
v odnyei ané cupPifacpd oe cupPifacpsd,
o€ HIa 0dTIPA TOU EPYAciakol XWPOou nou,
OKNVI PE TN OKNVI|, HETATPENETAI OE KATI
noAU nio avatpixiactikd: otnv andédeign 61,
oTNn onNUEPIVA oikovopia, N apeth dev Atav
noté to {ntolpevo.

Somewhere between a corporate training vid-
eo and a horror film lies the modern workplace,
and Stéphane Brizé knows exactly where to
find the seam between them. Carla Moretti
has just landed her first major assignment as
the new HR executive at French insurance
giant Amali, and she intends to nail it: refresh
the company’s recruitment video, showcase its
diversity initiatives, keep the CEO happy. What
should be routine corporate housekeeping
spirals into something closer to absurdist horror,
as language itself starts to detach from mean-
ing and a single "happiness workshop” cracks
open a departmental feud Carla never saw

coming. Returning to the late-capitalist terrain
of his best work (The Measure of a Man, At
War), Brizé gives Alba Rohrwacher a role

of quiet, mounting desperation, tracking her
across trains, laptops and video calls until even
her teenage son exists only as a pixelated
face on a screen - one more underperforming
employee to be managed rather than a child
to be loved. Vincent Lindon anchors the film’s
moral unease as the CEO steering her toward
compromise after compromise, in a workplace
satire that curdles, scene by scene, into some-
thing far more chilling: proof that in today’s
economy, virtue was never really the point.

ON-SITE 10/11 Marketaki 22:30

I 1S ANOTHER

EFQ EINAI ENAZ AAAOX

®éMiE Pavraou Felix Randau
leppavia, Auctpia Germany, Austria
2026, 93°

DOivénwpo tou 1952. O MENE Képorey,
aNote npoownikdg pacép tou diaBdntou
uPnAéBabpou Nali -kai ek Twv «eyKe@AAwv»
tou Olokautwpatog- Xaivpix Xiphep, kepdi-
Ce1 0taBepd @RApn, 10xupI{OpeEVOG NwG XAapn
o€ SIKEG Tou evépyeleg XINASEG aigpdAwTol
Katdgepav va yAitdoouy ané ta otpatdneda
ouykévipwong. Qotéoo, pia Meppavida dn-
poocioypd@og nou Bewpei tov Toundd pacép
€vav puBopavr nou enavalavodpel tov eautd
tou eneidn enopBaluid to Népnel EipAvng,
oxedialel va tov «oTPIPKEE» OE Eva TPEVO
yia o ‘Ocho {ntedvtag tou ouvévteudn, pe
v npocdokia va ekBEoel To apriynud tou.
Anévavt otn pebodikr empovh tng dnuooi-
oypdepovu, o Képotev €xel va avunapabéoer
euppddeia, nepioor autonenoifnon kar adid-
Yeuota (cUppwva pe tov id1o ndvta) ctoixeia.
O KAaeg Mnavyk (Tetpdywvo, O dvBpwnog
ané tov PBoppd) nyeital evédg kAeiotopoikol
dpdapatog pe 1oxupéq voteg Bpilep, unodudpe-
VOG pIa GKPWG apPINEYOPEVN NPOoc®NIKOTATA.

‘Eva kAacikd naixvidi tng ydtag Pe To novtiki

YIa NapatnEntikoug NAikTeg, To onoio KAEIVel
ouvwpoTikd to pdt oto Frost/Nixon, kai avd
oTlypég poidder va Aertoupyei dnwe to Ayylypa
tou kakou. ‘Oco nio kovtd, Téco nio avatpi-
XIAOTIKO.

Autumn, 1952. Felix Kersten, former personal
masseur to the notorious high-ranking Nazi

- and one of the architects of the Holocaust

- Heinrich Himmler, is steadily building a rep-
utation for himself, claiming that thanks to his
own actions, thousands of prisoners managed
to escape the concentration camps. A German
journalist, however, sees the Swedish masseur
as a fabulist reinventing himself because he



covets the Nobel Peace Prize, and plans

to corner him on a train to Oslo under the
pretext of an interview: she hopes to ex-
pose his story for the fiction she believes it
to be. Against the journalist's methodical
persistence, Kersten has only eloquence, no
shortage of self-confidence, and irrefutable
evidence - according to him, at least. Claes
Bang (The Square, The Northman) leads
this claustrophobic drama shot through with
real thriller tension, playing a figure as con-
troversial as they come. A classic cat-and-
mouse game for attentive viewers, one that
gives a knowing wink to Frost/Nixon and, at
moments, plays almost like the touch of evil
itself. The closer it gets, the more unsettling
it becomes.

ON-SITE 7/11 Olympion 20:00

IT WILL HAPPEN TONIGHT

©A XIYMBEI ANMOWE

Navi Mopéti Nanni Moretti

Italia, FaMAia, lonavia ltaly, France, Spain
2026, 103’

O Navi Mopét napahiyo va ¢uyel and ta
eykdopia npotol ohokAnpwoel auth Ty
taivia: pia kapdiakn npooBolf eniPpdduve
Spapatikd TNy napaywyn tng, Kai To anoté-
Aeopa eival, dnwg iowg fTav avapevopevo,
0 NIO AVOIXTOG KAl EVANDTOG CTOXAGHOG
TOU WG CNUEPA, TWPA NAV® CTOV XPOVO Mou
teleIdVE! Kal oTOV €pwTa nou épyetal nap’
6Aa autd. O Aoui NkapéA unoduetar tov
Martéo, éva alter ego pe katoapd parhid
kal Béona, pia yevid vedtepo anéd tov idio
tov MopéT, pneypévo otov épwta dnwg
HOVO KAMOIOG MOU TPENEI PANWG TA KATA-
@épel Ba pnopoloce va eivar: depévog pe
v Téa, tn pntépa tou naidiol tou, nou
Sev eival oiyoupn ot B€Ael va yivel pépog
NG NoAupeNOUG ITANIKAG OIKOYEVEIAG TOoU*
avApnopog va avtiotaBei otnv MNkpéta, nou
epgavietal oTnv Akpn Tou ynnédou pe to
vuikd NG Nyeg dpeg apdtou navipeltnke
Kanoiov dAMov- kal TeAIKA Navipepévos Pe
tnv Kpiotiva, nou naipvei tn Bon tnv onoia
aenoe n Téa, pévo yia va dei tnv Mkpéta va
eniotpépel pOAIG o yapog Bper Tov pubud
tou. H T¢dopv Tpivka, nou unodubnke tnv
£¢nPn kdpn tou Mopét oto Awpdtio Tou
yiou npiv and éva TETapTo Tou aIwva, eni-
oTpéPel eVANIKN NIA 0TOV KOGHO TOU WG N
poévn yuvaika 1kavr va ykpepioel 6Aa 6oa o
Martéo éxer xtioel pe tdon npoocoyn. Baoi-
opévn ota dinyripata tou Eokdl NeBé kai
nio tpugpepr) and tnv nolitikr odtipa yia
v onoia gival NEPICCOTEPO YVWOToG 0 Mo-
PETI, N Tavia €ival PIa pOPAvTIKA KOUEVT pE

v apxetunikf, onoudaia évvoia tou dpou:
unepdepévn, acteia kal oduvnpd ouveidn-
Tonoinuévn 6t TOoo oToV £pwta oo Kal
otn {wA, N cwoTA oTypA €ival To nav.

Nanni Moretti nearly didn't live to finish this
film: a heart attack slowed its production to
a crawl, and what emerged on the other
side is, fittingly, his most unguarded medita-
tion yet on time running out and love arriving
anyway. Louis Garrel plays Matteo, a curly-
haired, Vespa-riding alter ego a generation
younger than Moretti himself, tangled up

in love the way only someone terrified of
getting it right ever could be: bound to Theg,
the mother of his child, who isn't sure she
wants any part of his sprawling Italian fam-
ily; helplessly drawn to Greta, who turns up
courtside in her wedding dress hours after
marrying someone else; and eventually mar-
ried to Cristina, who steps into the role Thea
walked away from, only to watch Greta
come circling back the moment the marriage
settles. Jasmine Trinca, who played Moret-
ti's teenage daughter in The Son’s Room a
quarter of a century ago, returns to his world
fully grown, as the one woman capable of
unraveling everything Matteo has so care-
fully built. Adapted from Eshkol Nevo's in-
terlocking short stories, and gentler than the
political satire Moretti is best known for, this
is a romantic comedy in the grand old sense:
messy, funny and achingly aware that timing,
in love as in life, is everything.

ON-SITE 11/11 Olympion 20:00

LA BOLA NEGRA

H MAYPH MMMAAA

XaBiép KaABo, XaPiép Apnpéoi
Javier Calvo, Javier Ambrossi
lonavia, FaA\ia Spain, France
2026, 155’

lpavada tou MeoonoAépovu, lonavikdg
Epguhiog, onuepiviy ABrva: ané tpeig Sia-
(POPETIKEG XWPOXPOVIKEG APETNPIeG EeKIva n
Kouip enonolia nou anotelei tn peyalltepn
Kivhpatoypaikr €knAngn tng xpovidg.

To opcvupo nuitehég épyo tou Pedepiko
lkapBia Adpka kai n clvtoun {wr tou
onoudaiou lonavou dpapatoupyol epnvé-
ouv oTo dnpioupyiké Sidupo twv XaPig éva
e€aipetikd PIN6S0&o Kal eIkaoTIKA peyalel-
WOEG NOPTPETO TNG ICAAVIKAG TAUTOTNTAG
tou 200U aicva, nou NAEKEI APICTOTEXVIKA
NV I0TOPIKA KAataypagr, Tn pviun Kai tm
puBoniaocia, Tig nAny£g tou Epguliou nou
pévouv avoixtég Uotepa and tdoeg dekag-
TIEG KAl TOUG AMOCINMNNUEVOUG KOUIP EPWTES
nou avBicav péca ot pepikég and TG nio
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OKOTEIVEG OTIYHEG TNG ouyxpovng Iotopiag. O
tpayoudonoidg Guitarricadelafuente, otap
™G 1I0NavopwvnG HOUCIKAG OKNVAG, EVIUN®OI-
Alel pE TNV EPPNVEUTIKA TOU WPIPSTNTA, EVE
n MNevélone Kpoul kai n Nkhev KAéoul divouv
SUo cuPapéq eppnveieg oe deltepoug poloug,
o€ pia tavia - and TG N0 NOAUAVAUEVOHEVEG
™G XPovIdg, kai dikaiwg! - nou nipe pdpa pe
1o BpaPeio Tknvobeoiag otig petivég Kavveg
Kal AVAPEVETAl VA NP®TAYWVICTACE! 0TNY
enepyopevn koupoa twv Ookap.

Interwar Granada, the Spanish Civil War,
present-day Athens: from three different points
in time and space begins the queer epic that
is this year's biggest cinematic surprise. Fed-
erico Garcia Lorca’s unfinished play of the
same name and the short life of the great
Spanish playwright inspire the creative duo
Los Javis to craft a hugely ambitious, visually
monumental portrait of 20th-century Spanish
identity, masterfully weaving together historical
record, memory and fiction, and the wounds
of the Civil War, still open after so many dec-
ades, with the silenced queer love stories that
unfolded amid some of the darkest moments
of modern history. Singer-songwriter Guitarri-
cadelafuente, a star of the Spanish-language
music scene, impresses with the maturity of his
performance, while Penélope Cruz and Glenn
Close deliver two strong supporting turns in a
film - one of the year's most anticipated, and
rightly sol - that gathered momentum with the
Best Director award at this year's Cannes and
is expected to be a major contender in the
upcoming Oscar race.

ON-SITE 6/11 Olympion 19:00

THE LONELIEST MAN IN TOWN

O MIO MONOX ANOPQMOX XTHN NMOAH
Titoa KéB1, Paivep ®PpipeA

Tizza Covi, Rainer Frimmel

Avotpia Austria

2026, 86’

BiBAia wg to taPdvi, Bivieokaoeteg, Pivohia
o¢ kdOe yovid: oto Pievvéliko Siapépiopa tou
A\ Kouk, kdBe avtikeipevo eivar éva Bpatopa
and pia {wr nou KANoTe ATav YEPATN POUTIKA,
Ae&eig ki dveipa. Ekei péoa o xpoévog el ota-
patioel, eved ané&w o KGGPOG NPOXWPA XWPIG
auTév Kal n anoucia tng ayannuévng tou
ZiNBia Bapaiver akdéun tnv kapdid tou. Otav
pia adiotaktn etaipeia akivitev anogacilel
va ykpepioel to ktipio, o A Ba xdoel to ka-
taguylo kai toug Bnoaupoig tou kai Ba ava-
pwtnBei T kAveig 6tav ol avapvroceig eivarl 6,1
cou éxel anopeivel. O npaypatikdg AA Kouk,
€vag anod Toug ONUAvVTIKOTEPOUG HOUTIKOUG
g pnioul otnv Auotpia, nou dev ndtnoe

noté to nédi tou otnv Apepikn, unoduetal pia
puBonhactiki ekdoxr Tou eautol Tou o auth
™V TPUPEPN Kal anpdopEVA ACTEIA TAIVIA TWY
Titoa K&Pi kar Pdivep Opipel. ‘Eva pelayyo-
Aikd pa Babid aic1680&o pnhoul, yupiopévo
oe @iy Super 16mm, yia 6oa xdvovtal kai yia
6ha boa npoonabolpe va kpatiooupe {wvta-
va péoa n yupw pag.

Books stacked to the ceiling, VHS tapes, vinyl
records in every corner: in Al Cook’s Viennese
apartment, every object is a fragment of a life
once full of music, words and dreams. Inside,
time has stopped; outside, the world moves on
without him, and the absence of his beloved
Sylvia still weighs on his heart. When a ruthless
property developer decides to demolish the
building, Al stands to lose both his refuge and
his treasures, and is left wondering what you
do when memories are all you have left. The
real Al Cook, one of Austria’s most important
bluesmen, who never set foot in America, plays
a fictional version of himself in this tender and
unexpectedly funny film by Tizza Covi and
Rainer Frimmel. Shot on Super 16mm, it is a
melancholy yet deeply hopeful blues about
everything that is lost, and everything we try to
keep alive within us or around us.

ON-SITE 6/11 Tornes 17:00

LA PERRA

H ZKYAA

Nropivyka Zotopayiép Dominga Sotomayor
XiAf, BpaQihia Chile, Brazil

2026, 113’

Ye éva vnol otnv akpn tou kdopou, éva adé-
onoto okuli gtdavel cav nhdopa and pia din
{wn, kouPBalwvtag pali Tou Ta pavtdopata
SA\wv autév nou xabnkav. Ztnv teleutaia tng,
ouvapnaotikn, tavia n Ntopivyka Xotopa-
Y16p peTapop@avel Ty eubpavotn cuvdvinon
avdpeoca oe pia yuvaika kai éva (o og pia
avnouyntikn digpedvnon tng enBupiag, Tng
pova&idg kal twv evotiktwv nou enifidvouv
Katw and v emdaveia tng kabnuepivotntag.
H Xi\Bia, anopovwpévn o éva avepodappévo
Tonio, aPrvetal o€ pia oxéon Tautéxpova
tpupepr ki anpoPAentn, nou unvd Bappéveg
pVApEG Kal ouvaicBhipata. Avdpeca otov
pealiopd kal oto napaplbi, pe to Eexwpiotd,
euaioBnto eikactiké Tng UPog, n oknvobétpia
nA&Ber pe ta nio taneivd ulikd évav kdopo
6nou n ¢Uon, To GOUA KAl N PviAPn Paivetal
va pidoulv tnyv idia yAwooa. Eva otoixeiwpévo
noptpéto decpou ki eykatdAenyng, n ZkvAa
ixvnAatei tn Aenth peBdpio avdpeca otn ppo-
vtida kal otny KTAon, avdpeca 6 autd nou
€NINEYOUPE VO NPOCTATEUCOUNE KAl OE Quto
nou aduvatoUpe va aprooupE va QUYEL



On an island at the edge of the world, a
stray dog arrives like a creature from another
life - carrying with it the ghosts of everything
that was lost. In La Perra, Dominga Sotomay-
or transforms a fragile encounter between

a woman and an animal into an unsettling
exploration of desire, loneliness and the
instincts that survive beneath the surface

of everyday life. Silvia, isolated in a wind-
swept landscape, finds herself drawn into a
bond that is both tender and unpredictable,
awakening memories and emotions she has
kept buried. Moving between realism and
fable, with her distinct, delicate visual style,
Sotomayor creates a world where nature, the
body, and memory seem to speak the same
language. A haunting portrait of attachment
and abandonment, La Perra explores the
thin line between caring and possessing,
between what we choose to protect and
what we are unable to let go.

ON-SITE 10/11 Tornes 23:00

OPENING FILM
TAINIA ENAP=HX

MINOTAUR

MINQTAYPOX

Avtpér ZBiaykivroep Andrey Zvyagintsev
FalAia, Aetovia, Meppavia France, Latvia,

Germany
2026, 140°

Yoppwva pe tov pubo, o Mivdtaupog otov
AaPupivBé tou étpwye entd véoug ki entd
véeg, 14 Buoieg. Xtn Pwoia tou 2022, kabdg
o1 npateg BopPeg négptouv otnv Oukpavia,
o NkAepn Mopoldg, évag olyxpovog ohiydp-
XnG kaheital va emAé€el ané tov Bpdvo tou
14 epydteg tou yia va enicTPATeUTOUY - va
Buciactoly otov néAepo. O MkAepn Ba una-
Kouoel, TNy id1a wpa nou Ba dianiotwoer 6Tl
n yuvaika tou tov anatd y' évav vedtepd
tou pwtoypdpo. O Mkhepn €xel noANG V'
avtipetwniosl, aAG eUTUXOG EXEI KAl TIG
OWOTEG YVwpIpieg. Alaokeur tng Amotng
oullyou tou Khovt Zapnpoh (kar tng Ami-
otng tou Eivipiav Adiv), n taivia kpatd tov
oKkeAeTO NG IoTopiag dBikto al\d Tov peta-
tpénel and epwtikd Bpilep o éva apeilikto
«Katnyopw» evavtiov tng Pwoiag tou Mou-
TV, TNG aTIwPNoiag kal TG UPPews xwpig
tignua. Mo nolitikég and noté kai e€icou
atpduntog, o nohuPpaBeupévog Pdoog okn-
voB£tng tou AefidBav kai tou Xwpic aydnn
kepdilel to Meydho BpaBeio tng Enitponig
otig Kdvveg, xwpig tnv napapikpr Bucia tng
aIeBnTikAg 1 TV NIoTelw Tou.

According to the myth, the Minotaur in his

labyrinth devoured seven young men and
seven young women - fourteen sacrifices. In
Russia in 2022, as the first bombs rain down
on Ukraine, Gleb Morozov, a contemporary
oligarch, is called upon from his throne to
choose fourteen of his workers to be draft-
ed - to be sacrificed to the war. Gleb obeys,
while also discovering that his wife is having
an affair with a younger photographer. Gleb
has a great deal to contend with, but fortu-
nately, he also has the right connections. An
adaptation of Claude Chabrol's La Femme
infidéle (and Adrian Lyne's Unfaithful), the
film keeps the arc of the original story intact,
but turns it from an erotic thriller into a mer-
ciless indictment of Putin's Russia, impunity,
and hubris that faces no consequences.
More political than ever and just as fearless,
the multi-award-winning Russian director of
Leviathan and Loveless wins the Grand Prix
at Cannes, without sacrificing his aesthetic
vision or his convictions.

ON-SITE 5/11 Olympion 19:00 &
6/11 Tornes 14:00

NOBODY'S VIOLENCE

T'lA TH BIA TOY AAAOY IQMATOX
Nrevi Koté Denis Coté

Kavadag Canada

2026, 118’

H Mipa, pia puotnpi@dng kai Aiyopiintn
YUVAIKEIQ PpIyoUpa PE ANOKOOHO NAPOUsi-
aoTIKO KAl PNXAVIKEG KIVAOEIG, EMICKENTE-
a1 e€aviinpévoug, duotuyeic kal Bapid
aoBeveiq «neAdtegy, NPooPEPOVTAC Toug
YpAyopeg kal aveduveg unnpecieg euba-
vaociag. Qoté00 N cuvavinon tng e évav
XEIHappadn kar aubBdppnto dvdpa, dnwg kai
n evotikt®dng apoifaia €AEn petaly toug,
Ba avoigel pia npddn, avenaiodntn pwypn
OE PIO PAIVOUEVIKA adlanépaotn navo-
n\ia apopaliopod. Aiyo apydtepa, oe éva
napatetapévo (kai undyeia nSovobnpikd)
yeUpa nou opyavevel o okiddNG kar uPnid
SianAekdpevog «epyodotng» tng, n Mipa
Bpioketal oe eubeia olykpouon dx1 pévo pe
TG eMNoOYEG TNG AANG kal pe pia oAdkAnpn
koopoBewpia. Kivolpevog otn yvodpiun
TPOYXIA EVOG CUNMNAVTOG aXapToypApnToU
kai ata§ivopntou, étoipou va aykalidoel

10 €yyeVEG napdloyo Kkai tnv anwbnuévn
aupnxavia tng avBpwnivng cuvBrkng, o de-
Eiotéxvng Kavaddg dnpioupydg Ntevi Koté
avalntd ekeiveg tg AavBdvouoeg duvapeig
Mou pag aykIoTP@VouV —OAwG NEPIEPYWG—
otn {wA. Eva etepdkAnto kai peBuotikd
KOKTEIN MEIPAYPEVNG YKAVYKOTEPIKAG TAIvIAg,
@INoco@IkAg npaypateiag kal katdpaupou
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popavtiopoy, and évav pdotopa Twv evOIApE-
OWV ANOXPWOEWY.

Mira, an enigmatic and taciturn female figure
with an otherworldly countenance and mech-
anistic mannerisms, visits weary, miserable, and
gravely il “clients,” offering swift and painless
euthanasia services. But a chance encounter
with a vibrant, uninhibited man, as well as the
visceral attraction between them, will open

the first imperceptible fissure in her seemingly
impenetrable armor of amorality. Soon, over
an extended (and hedonistic) dinner hosted by
her shady and highly corrupt “employer,” Mira
will find herself on a collision course not only
with her own choices, but also with an entire
worldview. Moving along the familiar trajectory
of an uncharted, unclassified universe, primed
to embrace the intrinsic absurdity and the re-
pressed awkwardness of the human condition,
skillful Canadian filmmaker Denis Coté seeks
those dormant forces that - oddly enough

- anchor us to life. An eclectic, intoxicating
cocktail of a gangster film with a twist, a philo-
sophical treatise, and pitch-black romanticism,
crafted by a master of intermediate values.

ON-SITE 6/11 Liappa 20:00 &
8/11 Marketaki 16:00

PAPER TIGER
XAPTINH TIFPH

TZéipg Nkpér James Gray
HIMA USA

2026, 114’

O ‘Epyouty, n Aivta kai ta 3o naidid toug
Couv pia xapoupevn pikpoaotikr {whA oto
Kouivg - pakdpi va eixav kal nepiccdtepa
Aegtd. Na, dpwg, nou o ndvia eviunwolakog
adehpdg tou ‘Epyouly, o Mkdpl, npeodnv aotu-
VOUIKOG HE TO MEPIOTPOPO AKOPA KPUHHEVO
otnv KaAtoq, £xel pia npdtacn nou undéoxetal
€UPAPEIQ: VA CUVEPYAOTOUV PE KAMOIOUG
Poooug petavdaoteg oe oikodopéc. H douleid
Ba &exivioel ki N aBwdtnta tou ‘Epyourv Ba
YKQEMIOTEN HE EKKWPAVTIKO, HOIPAio TPOMO.
O TCepg Mkpél, ouveyifovtag va kataypdpel
v 16Topia NG olyxpovng ApepIkig, avtiei
anpokdAunta and tnv apxaia eAN\nvikr tpa-
yodia, pridyvovtag éva voudp pedddpapa pe
peyahonpenn edppa. Or Apwég tou (o1 MdiNg
Tehep, Avtap NtpdiBep kai Zkdphet Moxav-
cov og poéhoug {wng) eival ol pikpoi dvBpwnol
Mou KUVNYoUV To HEYAAO APEPIKAVIKS GVEIPO:
n npooAAwoH Tou eival oTtov TéNo, GTNV OIKO-
yéveia, otnv Apepikr tou ‘80 kai tou Péiykay,
n Yuxn tou oto Bpdoog kar otnv PPN - Kai,
PUOIKE, OTNV TIHWPIA.

Irwin, Linda, and their two children lead a hap-

py lower-middle-class life in Queens - if only
they had a little more money. But then Irwin's
ever-impressive brother Gary, a former cop
who still keeps a revolver tucked into his sock,
comes along with a proposition that promises
prosperity: teaming up with some Russian im-
migrants in the construction business. The work
begins, and with it Irwin's innocence shatters
with deafening, fatal finality. Continuing his
chronicle of modern America, James Gray
draws openly on ancient Greek tragedy, croft-
ing a noir melodrama of grand, majestic form.
His characters (Miles Teller, Adam Driver, and
Scarlett Johansson in the roles of their lives)
are the little people chasing the great Ameri-
can Dream; his devotion is to place, to family,
to the America of the 1980s and Reagan, and
his soul lies in audacity and hubris - and, of
course, in punishment.

ON-SITE 10/11 Olympion 20:00

SHEEP IN THE BOX

FONIKH NOHMOXZYNH

XipokaZou Képe Evta Hirokazu Koreeda
lanwvia Japan

2026, 126°

‘Otav o Mikpdg Mpiykinag tou Zevt-E&inepi
{ntd and tov MiAéto va tou {wypapioer éva
apvdki, ekeivog oxedialer éva kouti: To ap-
vaki gival péoa, kai o pikpdG Ba to dei pe T
¢pavtaocia tou. Eva napapiBi eniotnpovikig
pavtaociag yia tnv anodAeia kai to névbog uno-
ypagel o ldnwvag petp. Xe €va Oy kal tOco
pakpivé péNov, n apyitéktovag Otdve kai o
Euhoupydg Kevoouke, éxovtag xdoel npdopa-
Ta Tov enTdyPovo yIo toug, voikialouv éva av-
BpwnoeIdeg, puiaypévo pe texvntr vonuoouvn
kal popnotikr, nou tou poidlel andAuta, otnv
EUPAVION KAl OTN CUPMNEPIPOPA = PE POVN
Siapopad ét xpeidletal pbéption. Oa kallyel,
OHWG, TO KATACKEUAOHEVO ayop! TO KEVO Mou
ol yoveig AaxtapoUv ald Sev pnopolv va
yepioouy; O Képe-évta Sev yupiler pia tavi-
Q-KPITIKA TNG TEXVNTAG vonuoouvng: avtibeta,
eoudlel otov GvBpwno, otnv texvoloyia wg
ouvaicBnpatiké Sekaviki kal 6N paviacia g
ungpdUvapn, HE TNV NPAdTNTA Kal TNV EUNVEU-
on nou xapaktnpifouv 6o tou To €pyo. Kai
pe pia diapkr unevBupion yia tn {wn kai to
olvepd: 6nwg to apvaki tou Mikpou lMpiykina,
v ouocia dev tn PAénouy ta pdtia.

When Saint-Exupéry’s Little Prince asks the Avi-
ator to draw him a sheep, the Aviator draws a
box instead: the sheep is inside, left for the boy
to imagine. With this sci-fi fable about loss and
grief, the Japanese master returns to that box.
In a not-so-distant future, architect Otone and
carpenter Kensuke, still reeling from the death



of their seven-year-old son, rent a humanoid
built with artificial intelligence and robotics,
modeled on him in both appearance and
behavior - the only difference being that it
needs recharging. But can this manufactured
boy fill a void the parents long to fill but
cannot? Kore-eda is not making a critique of
Al; instead, he turns his attention to the hu-
man: to technology as an emotional crutch,
and to imagination as a superpower, with
the gentleness and inspiration that define his
entire body of work. And with an ever-pres-
ent reminder, about both life and cinema:
like the Little Prince’s sheep, what is essential
is invisible to the eye.

ON-SITE 13/11 Marketaki 21:30

TENDER LOVING CARE
Maik A1 Mike Leigh
Hvewpévo Bagcikeio UK
2026, 108’

Kanoior oknvoBéteq pdg pabaivouy nag va
napatnpoupe toug kabnuepivoug avBpa-
noug o Mdik Ai éxel nepdoel piod aiova
pabaivovtdg pag va toug ayandpe. Xto
Autiké Aovdivo, n 'Eipi kai n P&, koAntég
PINEG, NEPVOUV TIG HEPEG TOUG WG KOIVGVIKES
Aertoupyoi, eniokentdpeveg naidid oe avado-
XEG OIKOYEVEIEG KAl OPYIOHEVOUG EPNUITEG, Kal
ta Bpddia toug oto natpiké tng Eipi, dnou
Ol YOVEIG TNG, NAVIPEPEVOI €@ KAl NEVAVTA
xpovia kai akdun o kalitepor gikol, nAévouv
ta midta kai Eeonolv oe tpayoudi. H PG
Sev eival ouyyevig €& aipatog, ki dpwg gival
kI ekeivn pia k6pn. To Tender Loving Care
gival pia kopwdia yepdtn autocapkacps,
HIKPEG oTYPEG KaAooUvng Kal napAloyeg
nape&nyfoeig avapeca og avBpdnoug nou
ayaniolvtal pe unepPoliki npoooxn, eved n

Bvntétnta kdBetal ciwnn\d oto idio Tpanéd.

BpaBeupévn pe to Xpuod KoxUM oto Xav
Yepnaotdy, eival pia {eoth, yevvaiddwpn
taivia kai gia tpupepn unevBupion éu o

Xpovog pe Toug avBpwnoug nou ayandpe
gival noNUTIpoG akpIBOG eneidn TEAEIOVEL.

Some filmmakers teach us how to look at
ordinary people; Mike Leigh has spent half
a century teaching us to love them. In West
London, best friends Amy and Rosie spend
their days as social workers, visiting foster
children and furious recluses, and their eve-
nings at Amy’s childhood home, where her
parents, married for fifty years and still the
best of friends, wash the dishes and burst
into song. Rosie isn't family by blood, yet she
is a daughter all the same. Tender Loving
Care is a comedy full of self-deprecating
humor, small kindnesses and absurd misun-

derstandings between people who love each
other far too carefully, with mortality sitting
quietly at the table. Winner of the Golden
Shell at San Sebastian, it is a warm, gener-
ous film, and a gentle reminder that our time
with the people we love is precious precisely
because it ends.

ON-SITE 12/11 Olympion 20:15

CLOSING FILM
TAINIA AH=HXZ

WOMAN UNKNOWN

AFNQITH N'YNAIKA

Mai eA-Touki May El-Toukhy
Aavia, Zoundia, Aetovia Denmark,
Sweden, Latvia

2026, 126°

H Mapi etoipdletal va yivel n «kupia tou
onitioU». Ané téte nou néBave n npadtn
oUluyog tou nhouaiou epndpou Kpictiay,
eniBAénel to undloino npocwnikd Tou oni-
ToU kal gpovtilel tn pikpr tou képn. Kai
tpa, Niyeg poNiG pépeg petd tn AMq&n tou B’
Maykoopiou MoAépou kal tnv anokatdotaon
tng dnpokpatiag otn Aavia, Apbe n otiyun
va BydAer opiotikd and ndvw tng T oToAq
g unnpétpiag. Opwg pia tuyaia ouvdvinon
ot0 Aewopeio, kabag nnyaivel otov pdetn
Yl va JETANOIACEI TO VUPIKS TNG, Ba pépel
ta ndve katw otn {wn g H Mdr el-Touk
oxoMdler pe eviunwoiakn Yuypaiyia to olv-
Beto {Atnpa twv yuvaikdv nou cuvdéOnkav
pe toug Nadi kai TG avupetdniong nou
UnNéoTnoav PETAnoAepika and ta péAn g
avtiotaong —€v NPOKEIPEV® TG SaVIKAG-,
HIAG QVTIPETOMIONG oUXVA NOAU oKANPOTEPNG
kal mo Bdvauong and ekeivn Twv avdpov
nou eixav avantu&el avéloyeg oxéoeig pali
ToUg, EPNOpPIKEG A GAANG @uone. ‘Ooo nepva
n wpa, n kdpepa nhnoidlel Gho kai nepiocd-
TEPO TN PaIvopevikd adianépaoctn npwida,
OPiyyovTag acuKTIKA Tov khoid yUpw tng. H
nopeia Tou Xapaktipa tng, Opwe, kabe dAo
napd «nPwIKA» gival: YeUAtn poypES Kal
tpavpata. H eppnveia tng Matilvie Apoél,
BpaBeupévng pe to Kéna BoAm Kahitepng
HBonoioy, eivar peetnpévn wg To napapikpd
BAéppa kai Ty mio avenaicbntn clonaon
tou npoownou. Mia taivia enoxrig pe Adyo
Unapé€ng kai évag Xpuodg Aéwv tng Bevetiag
pe nxnEd noArtiké anotinwpa.

Marie is preparing to become the “lady of the
house." Ever since the death of wealthy mer-
chant Christian’s first wife, she has managed
the rest of the household staff and looked af-
ter his young daughter. And now, just days af-

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3

A-Z

121



OFFICIAL SELECTION (A-Z)

EMIZHMO MPOTPAMMA (A-Z)

122

ter the end of World War Il and the restoration
of democracy in Denmark, the time has come
for her to shed her maid's uniform for good. But
a chance encounter on the bus, on her way to
the tailor to have her wedding dress altered, will
turn her life upside down. May el-Toukhy reflects
with remarkable composure on the complex
issue of women associated with the Nazis and
the treatment they received after the war from
members of the resistance - in this case, the
Danish one - which was often far harsher and
more brutal than that of men who had formed

SSS

Series Special Screenings
Eidikég MpoPolég: Xeipég

BOHO

OAupnia Alept Olympia Allaert

BéAyio Belgium

2026, 70°

H Kipa eival yipw ota 35, {ei otnv AuBépoa
kal npoépyetal and pia apaPikn oikoyévela,
otopyikr) ald cuvnpntuikh. Mepva tov xpdvo
™G pe tnv adeler tng, tn MoudM, kai Ty koA
Antr tng, ™ Nayoudh. ‘Opwg Eagvika n Kipa
anolUetal kai Bpioketal dvepyn, xwpig clvtpo-
o kal oiyoupa xwpi¢ to péNov nou Ba iBekav
ol yovei¢ tng yia ekeivn. Ki anogaciler va pnv
ival Tunog «one day» - «kdnote Ba to kdvw ki
autd» -, alNd «day one»: «orjpepa Eekivd n véa
pou Lwr». Kar BéNer va yiver xopeUtpial Mia pivi
oe1pd pe NoANA pouoikr, oA aydnn yia kdbe
oopa kal kaBe nhikia, naixvididpiko xioupop,
£unPSoSEKTO AUTOCAPKACHS Kal UPNAR evép-
yeia. MNati, vai, pnopeig va kuvnynoeig to oveipd
cou, akdpa ki av éxelg kAeiogl Ta 35 kar Sev
€ioal To NPOTUNO KAVEVAG. ZUyXpovn, Eupwnai-
Kkrj, noNITikr Kar aici63o8n.

Kima is in her mid-thirties, lives in Antwerp and
comes from a loving but conservative Arab family.
She spends her time with her sister, Wali, and

her best friend, Nawal. But when Kima suddenly
loses her job, she finds herself unemployed, single
and certainly without the future her parents had
envisioned for her. So she decides she won't be

a "one day” kind of person - “one day I'll do that
too" - but a “day one” kind of person: “today my
new life begins” And she wants to become a
dancer! A mini-series bursting with music, love

for every body and every age, playful humor,

a welcome dose of self-irony and high energy.

similar ties with them, whether commercial or
otherwise. As time passes, the camera moves
ever closer to its seemingly impenetrable hero-
ine, tightening the noose around her. Yet her arc
is anything but "heroic”: it is riddled with cracks
and trauma. Volpi Cup winner Mathilde Arcel
delivers a meticulously studied performance,
down to the slightest glance and the most im-
perceptible facial twitch. A period piece with a
genuine reason to exist, and a Venice Golden
Lion winner with a resounding political charge.

ON-SITE 15/11 Olympion 19:00

Because yes, you can chase your dream even if
you're past 35 and nobody's idea of a role model.
Contemporary, European, political and optimistic.

ON-SITE 6/11 Liappa 14:00

DEAR ENGLAND

Pounept Mkoulvt, Mol Movitivyktov
Rupert Goold, Paul Whittington
Hvewpévo Bacileio UK

2026, 118’

Yné to Bapog anotuyidv nou petpolv nAéov
HI0O QIVa, YEVIKEUMEVNG AMOYONTEUCNG KAl
apopnInNg ecwotpéPeiag, o Mkaped LaouOyké-
1t avalapPdavel tov ZentépPpio tou 2016 va
kaBioel oTov «nhektpikd» ndyko TG €OVIKAG
AyyAiag, exei 6nou o npokdtoxdg tou aviede
pOAIG 67 nuépeg. Aixwg coBapég nepyapnveg
otV nponovntikh, kaveig dev niotevel &ti 0
oupnadng MNkdped Ba pakponpepeloel, ndoo
paMov &l éxel Ta POVIaA va PETAPOPPAOOE!
pia napoipinddg Aoulep opdda ot afiénioto
Siekdiknth tithwv. Ki dpwg, o dvBpwnog nou
€ikoOI XPOVIa VWPITEPA EiYE XAOEI TO polpaio
névakt otov nuitehikd tou Euro 96 pe tn lep-
pavia, kai pdhiota péca oto louépnlei, eival
£€toipog va aAG&el ta ndvta yia va odnyroel
£va oAékAnpo €0vog - kai padj Tou tov idio
TOU TOV £QUTO - otV andAuTn NodooPAIPIKA
Nitpwon. Baciopévo oto enituxnuévo Beatpi-
KO €pyo tou Tléug Mkpéiap, to Dear England
Eetuhiyel tn pubiotopnpatiki nopeia tou Xa-
ouBykéit otov ndyko tng eBvikAg AyyAiag, pe
tov T{6Zep Daivg va kepdilel Tig kKapdiég pag
OTOV POAO TOU ANPOCHEVOU AVAHOPPWTH HIAG



ouddag nou eixe Eexdoel va nictelel otov
€autd NG,

Weighed down by half a century of failure,
widespread disillusionment, and a stifling insu-
larity, Gareth Southgate takes over as manag-
er of the England national team in September
2016, in a hot seat his predecessor managed
to hold for just 67 days. With no serious coach-
ing credentials, no one expects the amiable
Gareth to last, let alone to turn a proverbial
team of losers into a credible contender for ti-
tles. And yet the man who, twenty years earlier,
missed the decisive penalty against Germany
in the Euro 96 semi-final - at Wembley, no
less - is ready to change everything to lead an
entire nation, and himself along with it, to ulti-
mate footballing redemption. Based on James
Graham'’s hit play, Dear England traces South-
gate’s storybook journey as England manager,
with Joseph Fiennes winning our hearts as the
unlikely reformer of a team that had forgotten
how to believe in itself.

ON-SITE 10/11 Tornes 17:00

LORD OF THE FLIES

O APXONTAX TON MYIQN

Mapk Mavtev Marc Munden

Hvewpévo Bacileio, Makaisia UK, Malaysia
2026, 114’

Mia xoUgpta oxohiapénaida EeBpalovtar oe
€va tponiké vnoi, éxovtag oA emlfioel and
£va TpopEPS agPONopIKS SuoTUXNHA. Xwpig
eVANIKES Kal XWPIG TPOMO VA ENIKOIVOVACOUY
pe tov €€w kdopo, Ta naidid avaykalovtal va
opyavwbBoUy kal va oTtfjcouy pia autooyEdia
KOIV®@Via, HE TOV WPIHO KAl CUYKPATNHEVO
PaAg va poidler o katdAnhog yia va ava-
AaBer v nyesia. Opwg o1 evtdoeig nou
nupodotei o napopuntikdg Tak aneioly va
odnyfoouy ta ndvta oto xdog. O ocuvdnui-
oupyds TG dnuogidols Epnfeiag, Tlak Oopyv,
UNOYPARPE! TNV NPWTN TNAEOMTIKY) HETAPOPA
tou khacikoU pubictopripatog tou louikiap
TkéAvTivyk, £xovtag wg exéyyuo tn otifapn
oknvoBecia tou Mapk Mdvtev (Utopia, Help,
The Sympathizer), evég and toug kopugaioug
oknvoBEteg tng Ppetavikng TnAedpacng, ald
Kal éva veapd kaot nou evtunwoidlel. ‘Etol, o
ApXovTag Twv PUy@v anoktd pia unodelypa-
Tkr) Slackeur yia T pikpry 006vn, ) otypn
nou n diaxpovikr aAnyopikA Tou duvapn
poiader nio avaykaia and note.

After surviving a terrifying plane crash, a
handful of schoolboys wash up on a tropi-
cal island. With no adults and no means of
communicating with the outside world, the
children are forced to organize and build
a makeshift society, led by the mature, lev-

el-headed Ralph, who seems a good fit for
the role. But the upheavals sparked by Jack's
impulsiveness threaten to tip everything into
chaos. Jack Thorne, co-creator of the ac-
claimed series Adolescence, presents the first
TV adaptation of William Golding's classic
novel, backed by the powerful direction of
one of Britain's top television directors, Marc
Munden (Utopia, Help, The Sympathizer),
and an impressive young cast. The result is an
exemplary adaptation of Lord of the Flies for
the small screen, at a time when its allegorical
resonance feels more necessary than ever.

ON-SITE 7/11 Zannas 22:00

PROJECT ODYSSEUS

IXEAIO OAYXIXEAX

Ndpyog Mikanénnag Yorgos Gkikapeppas
EAAG3a Greece

2026, 95’

2015. Zapdvta xpoévia petd ) dnpioupyia
tou andppnrtou npoypdupatog «Oduccéagy
nou otpatohoyoloe oppavd naidid wg
peMovtikoUg nAnpogopioddteg, dUo avegh-
ynteg Sologovieg 0dnyolv Evav acTuvopo
kai pia a&lopatikd TG AVTITPOPOKPATIKAG
o€ pia enikivouvn €pguva yepdtn ypigoug.
H avalitnon tng aAibeiag tolg odnyei oe
€vav okotelvé AaBupivBo yepdto puotripio
Kal avteotpappéveg ahfBeieg, anokalinto-
Vtag nwe niow anéd tg dologovieg kpuPetal
éva 1oxupd kai Babitepo kivntpo.
Mapaywyn t¢ Magenta TV.
2015. Forty years after the creation of “Od-
ysseus,” a classified program that recruited
orphaned children as future informants, two
unexplained murders draw a police detective
and a counterterrorism officer into a dangerous
investigation riddled with clues. Their search
for the truth leads them into a dark labyrinth of
mystery and distorted truths, revealing a pow-
erful and far deeper motive behind the killings.
A production by Magenta TV.
MpoPoAn ot cuvepyacia
pe Tnv Magenta TV tng TELEKOM
Screening in collaboration
with TELEKOM's Magenta TV

ON-SITE 9/11 Marketaki 21:30

RAVALEAR: NOT FOR SALE

KATQ TA XEPIA AMO TO EA PABAA
Mol Povrpiykeg, lodki Aakouéota

Pol Rodriguez, Isaki Lacuesta

lonavia Spain

2026, 96°

‘Eva noAucUyvaoto ectiatépio pe napddoon
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ekatd xpOvwv oTny 10TopIK cuvoikia EA Pad
g Bapkehwvng aneiheitar pe kAeioipo, tav

TO KTipIo nou to oteyddel NEPVA oTNV KUPIO-
nta evdg enevdutikol opilou. O1 enevutég
emoneudouy TG diadikacieg yia va adeidoouv
70 akivito kai va npowbrjcouv ta ox£did toug
yIa TN YEITOVIA, OUWG N OIKOYEVEIQ OTNV Onoia
avrikel To eoTiatopio dev eival diateBeipévn va
napadoBei apaynti. Kdnoia anéd ta péhn tng,
pdAioTa, eival ano@aciopéva va kavouy ta
navta yia va kpatioouv {wvtava éva tondon-
HO TNG NEPIOXNAG KAl TOUG KOMOUG TPIWY YEVE®MV.
Epnveucpévog and avaloyeg nepinéteieg nou
£{noe 1o eotatdpio NG SIKAG TOU OIKOYEVEIAG,
o Katahavég oknvobétng Mol Povipiykeg ou-
vepydaletal Eavd pe tov lodki Aakouéota yia va
ouvBécouv €va avnouyntikd enikaipo NoptPéTo
TV ENINTOOE®Y Tou e§guyeviopol oTiG NOAeIg
KAl OTOV KOIVWVIKO 10T0. [uplopévn pe tnv ape-
odTNTa VIoKIPAVTEP Kal he pubud taiviag dpd-
ong a Aa MoA Mkpivykpag, n oeipd Kdtw ta xépia
and to El Raval otpépetal Bappaléa oto nedio
piag dviong pAaxng, 6nou ta 4pia avapgeca oto
vépipo kai to nBiké Bohdvouv enikivduva.

A bustling, century-old restaurant in Barcelona’s
historic El Raval district faces closure when

the building that houses it is bought by an
investment group. The investors rush to clear
the property and push ahead with their plans
for the neighborhood, but the family that owns
the restaurant isn't going down without a fight.
Some of its members are determined to do
whatever it takes to keep a local landmark, and
the labor of three generations, alive. Drawing
on similar ordeals faced by his own family’s
restaurant, Catalan director Pol Rodriguez
reunites with Isaki Lacuesta for an alarmingly
timely portrait of gentrification’s impact on cities
and their social fabric. Shot with the immedi-
acy of a documentary and the pace of a Paul
Greengrass action film, the series Ravalear: Not
For Sale boldly takes on an unequal battle, in a
world where the line between legal and ethical
becomes dangerously blurred.

ON-SITE 6/11 Tornes 23:00

SEAS BETWEEN US
OAAAZZIEX MAX XQPIZAN
Xprotog Afjpag Christos Dimas
EAAG3a Greece

2026, 80°

H nepineteiddng 1otopia piag oikoyéveiag, nou
€XEl OTOV NUPRAva TNG Ta NAdn kai TG TPayIkég
enihoygég SUo yuvaikedv pe SUokohn adehpikn
oxéon, kabwg kai tnv a&ia tng aAnBivig aydnng
nou epniotevetal, eAnilel kai Epel va ouyxwpei.
Tto @bvto, n Siafiwon katd v nepiodo tou
MeoonoAépou otn Zupn twv Awdekdvnowy, He

v ltalokpatia, tov ENAnviopé tng Kevotavu-
vounong kai tng ANe€dvdpeiag tng Aryuntou
€V HEOW TAPAXWY, OTN OKIA ICTOPIKAOV YEYOVO-
Twv katd tov B’ Maykdopio ndAepo, tnv dvodo
tou Ndoep kai ta ZentepPpiava tou 1955.

The adventurous story of a family holds at its
heart the passions and tragic choices of two
women whose sisterly relationship is fraught
with difficulty, and the value of true love,
which trusts, hopes, and knows how to forgive.
Against the backdrop of life during the inter-
war period in Symi, in the Dodecanese under
ltalian rule, and among the Greek communities
of Constantinople and Alexandria, Egypt, amid
social unrest, the story unfolds in the shadow of
historical events during World War [, the rise of
Nasser, and the September Events of 1955.
MpoPoAn oe cuvepyacia pe tnv EPT
Screening in collaboration with the
Hellenic Broadcasting Corporation (ERT)

ON-SITE 9/11 Marketaki 18:30

SHEEP

NPOBATO

A\eE Paivpnepyk, Aévi TkpoUpnep Alex
Reinberg, Leni Gruber

Avuotpia, leppavia Austria, Germany
2026, 91

Ye pia pdppa g Auctpiag, éva konddi
npofdtwv niotelel Nwg éxel «e§NUEPOOEI»
tov dvBpwno nou to nepinoisital, to tailel
kal To unnpetei kaBnpepivd. Ola, ektdg and
£vav: tov duvapiké veapd ‘ONifep, o onoiog
avakalntel tnv akfbeia niocw and auth v
afiactn autandtn -nwg n poipa toug dev
eival GAAn ané to opayeio- kar avahapBavel
va opyavaoel TNy enavactaon. fupiopévn pe
aAnBiva npbéPata, ota onoia npootiBetar Yn-
@Iakd n opihia péow CGl, pe kdBe xapaktipa
va diabétel tn SikA tou, Eexwplioth TautdtnTa
kal aeooudp, n oeipd avantiooetal TaUTod-
xpova ¢ eholwiké napaptbi kai wg nohitkn
aMnyopia evdvtia otnv autapyiki e§oucia
Kal Toug unxaviopoug eAéyyxou. Me yepéq
dboeig pavpou xIoUpop, XapaKTAPES Nou
kepdilouv apéows tn cupndbeia Tou koivoU
Kal Névie pIkpd eneicddia nou avoiyouyv évav
payiké kaivoupylo kéopo, to lMpdfato pag
aprvel pe éva alidtiko enipubio yia to télog
twv PeudaioBricewy kal ta dpia tng auto-
Buoiag. Mia eviehag Eexwpiot Pdpua twv
{wwv yia tov 2o aimva.

On an Austrian farm, a flock of sheep be-
lieves it has domesticated the humans who
feed, shelter, and tend to them every day. Al
except one: the spirited young Oliver, who
uncovers the truth behind this comfortable
delusion - that their fate is nothing other than



the slaughterhouse - and sets out to organ-
ize a revolution. Shot with real sheep and
digitally added speech through CGl, each
character carries a distinct identity and ac-
cessories, and the series unfolds as both an
animal-loving fable and a political allegory
against authoritarian power and mechanisms
of control. With healthy doses of black hu-

1T

Taming Time
Aapdlovtag tov xpdvo

THE DATE

TO PANTEBOY

A\e& Mnapet Alex Barrett
Hvwpévo Bacileio UK
2026, 81"

Ti eival, ot aAfBeig, o xpdvog yia kanolov
nou telei ev avapovr); Auté nou tov xwpilel
ané tov £autd Tou oto THPa (o' éva napdv
EKKPEPOTNTAG, dnou dAa pnopoulv —€xouv Tn
Suvatétnta- va ald€ouv) kai Tov eautd tou
oTo petd, étav ta npdypata, vopiloupe, Ba
eival 6nwg ta BéNoupe. O xpdvog eival €va
pavteBoul nou divoupe W' epdg toug idioug

o€ piIa endpevn, KAAUTEPN oTIYHN, KATd TV
onoia Ba eipacte enitéhoug ohokAnpwpévol,
analaypévor an’ auth Ty ENegn nou Bétel
ot kivnon kai tahaviler tg {wég pag. Mapa-
kohouBwvtag tn Xaopiv, pia pévn pntépa

nou etoipdletar yepdtn evBousiacpd yia to
npwTto G paviePou petd and xpodvia, autd
10 EeXxwpIoTo PINu Pépvel Tov idIo Tov Xpdvo
OTO NPOCKAVIO: WG KATAdIKN Kal UNOGCKEDN,
Tpwpia kai Nitpwon. Qupilovtag to Mepiyé-
vovtag tov [kovté tou Mnéket, 6rnou to vonua
Sev Bpioketal otov Nkovtd ald otnv avapo-
vA (nou eivai n ousia g avBpwnivng katd-
oTACNC), KAl PEPVOVTAG GTOV VOU Td PIAUIKA
neipdpata tou Avt loudpyol kai tng Zavtdl
Akeppav, to The Date petatpénel afiacta

ta pohig 80 Aentd tng SidpKeldg Tou o évav
Babu piNocopikéd cToxaoud ndvw otn peta-
puoikf cuvBrkn tng npoopovig - dnhadr tv
avanddpaotn poipa kdbe avBpdnivou dvtog.
What, truly, is time for someone who is wait-
ing? It is what separates our self in the now
(in a present of suspension, where everything
can - has the potential to - change) from
our self in the after, when, we imagine, things
will be as we want them. Time is a date

we make with ourselves for a later, better

mor, instantly endearing characters, and five
short episodes that open up a magical new
world, Sheep leaves us with an unexpected
parable about the end of illusions and the
limits of self-sacrifice. A wonderfully unique
Animal Farm for the 21st century.

ON-SITE 13/11 Makedonikon 17:00

moment, when we will finally be whole, free
from the sense of lack that both drives and
torments our lives. Following Jazmin, a single
mother excitedly preparing for her first date
in years, this singular film brings time itself to
the fore: as condemnation and promise, pun-
ishment and absolution. Recalling Beckett's
Waiting for Godot, in which the point lies not
in Godot but in the waiting (the very essence
of the human condition), and evoking the
cinematic experiments of Andy Warhol and
Chantal Akerman, The Date effortlessly turns
its mere 80 minutes into a profound phil-
osophical meditation on the metaphysical
condition of anticipation - that is, the ines-
capable fate of every human being.

ON-SITE 7/11 Kanellopoulos 19:00

FAR FROM THE TREES

MAKPIA ANO TA AENTPA

Mepitoél KoAéA Anapicio

Meritxell Colell Aparicio

lonavia, Mepod, Itakia Spain, Peru, Italy
2026, 121

K&Be yAwooa eival évag tpénog va kpatdpe
ToUG vekpoUg péca oto dwpdtio. H Avtéha,
pia Me&ikavr) kalitéxvida tou fyou nou (el
otn Biévvn kai eyyov Katahavav e&épiotwv
g Anpokpartiag, diacyilel to MNepoy, and
tn Jouykha wg Tig Avdeig, pe éva piIkpdQ®-
vo Kkai tov odnyod tng, tov Aoutoo, yia va
ouveyioel éva npdtlekt nou eixe Eekivioel

o nannoug TG évav NXNTuKko Xaptn twv
YAwoomv nou kivéuvelouyv va eagpavioTouy.
Dwvég, tpayoudia kal o Pountd tou toni-
ou yepilouv t0 payvntéewvéd g, kar padi
TOUG €pXOVTal Kal Ol OIWNEG TG dIKAG TNG
OIKOYEVEIOKNG IoTopiag: pia diktatopia nou
npoondBnoe va giudoel ta katalavikd Kai
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pia yiayid nou n {wn tng offver kdnou pakpid.
Aavei{dpevn tov Titho tng and éva kacikd
vtokigaviép, N Mepitoé\ Kohé\ Anapicio
agrvel tn pubonlacia kar tnv napatipnon

VO CUYXWVEUTOUV OF £va QWTEIVO, SOKIPIaKS
road movie, 6nou ta {wypagikd tonia kai o
e€aipeTikdg fxog kouPalolv To cuvaicOnua.
Mia 0dr otny opopPId TwV YAwoomY kal oTnv
akpdacn WG HoPPr PvANG.

Every language is a way of keeping the dead in
the room. Adela, a Mexican sound artist living in
Vienna and granddaughter of Catalan Repub-
lican exiles, crosses Peru from the jungle to the
Andes with a microphone and a guide, Lucho,
to continue a project her grandfather began: a
sound map of languages on the verge of van-
ishing. Voices, songs, and the hum of the land-
scape fill her recorder, and with them come the
silences of her own family history: a dictatorship
that tried to silence Catalan and a grandmother
whose life is fading far away. Meritxell Colell
Aparicio, who takes her title from a classic doc-
umentary, lets fiction and observation blur into a
luminous, essayistic road movie, where painterly
landscapes and exquisite sound design carry
the emotion. An ode to the beauty of languag-
es, and to listening as a form of remembering.

ON-SITE 10/11 Kanellopoulos 19:00

HEARING

AKOYTFONTAZX

Ag Mndo Bao Lé

Bietvay, Ziykanoupn, NopBnyia, lal)ia,
Iv3ovnoia, Zaoudikiy ApaBia, Kapnétln,
TaiAavdn, Taipav Vietnam, Singapore,
Norway, France, Indonesia, Saudi Arabia,
Cambodia, Thailand, Taiwan

2026, 128"

Mg akoUyetal pia oikoyévela dtav €xel NAYel
va pihg; O Niv nepvd tig pépeg tou eykabi-
otwvTag nYOPETpa oe onitia, SpOPouUG Kal dn-
pdoIoug X0Poug —pia fouxn Souleid yia évav
fouxo dvBpwno-, donou pia pétpnon Eenep-
vd €va 6pI1o Kal €va EKTUPAWTIKS peP-pnie
@wg nAnppupilel to dwpdtio. MNpw tou, dlo
YEVIEG anopakpUvovtal n pia and Tty dAkn:
HIO UNTEPA Mou XAvel olyd olyd tn pvApn g,
£vag natépag nou SouleVel oTa XWPAPIA pE
10 cavd pakpid and tnv néAn, kai pia npwnv
o0quyog kar naidid nou kpatiouvtal o€ NPo-
oekTIkf anéotaon. Metd to BpaPeupévo otnv
MnepAivale Taste, o Bietvapélog oknvoBétng
Ae Mndo xtilel éva unvwtikd civepd and
okoTeIvd, onnhaiddn ecwtepikd kar dgoya,
UNOPOVETIKA KAdPa, 6Mou o AXOG yivetal Xpw-
pa kai o 86puPog éva eidog e§opordynong. O
Axos Dolby Atmos kar o naApdg piag vopPn-
yikig techno poucikrg odnyoulv tnv taivia oe

€va ouykhoviotikd @ivale, kabmg o1 aicbioeig
naipvouv to ndve xépi kai n pova&iq, yia pia
otiypn, &enhévetal péoa oto PWG.

What does a family sound like when it has
stopped speaking? Ninh spends his days in-
stalling decibel meters in homes, streets, and
public places, a quiet job for a quiet man, until
one reading crosses a threshold and a blinding
purple-blue light floods the room. Around him,
two generations drift apart: a mother whose
mind is fading, a father who works the hay
fields far from the city, and an ex-wife and
children kept at a careful distance. Following
his Berlinale prizewinner Taste, Vietnamese di-
rector L& Bao builds a hypnotic cinema of dark,
cavernous interiors and pristine, patient frames,
in which sound turns into color and noise into
a kind of confession. A Dolby Atmos mix and
the pulse of a Norwegian techno score carry
the film toward an overwhelming finale, as the
senses take over and loneliness, for a moment,
is washed away in the light.

ON-SITE 9/11 Kanellopoulos 19:00

JACKRABBIT

Tlapevt Xéykav Jared Hogan
HMA USA

2026, 99°

Av agaipéoeig and évav dvipa tn douleid tou,
Ba npénel va cuvavtroel énolov €xel anoyei-
vel. Xtn Nouta tng dekaetiag tou 1930, évag
avBpakwpUyog xavel tn Souleid Tou petd and
£vav tpaupatiopd kai ev To Aéel o kavévay
- oUTe TN yuvaika Tou oUTE OTIG KOPEG TOU.
K&Be npwi pedyer ané to oniti cav va pnyv éxel
aM\d&er tinota kai nepimAaviétal, avti yia tn
douleid, oe éva anépavto, adidgopo tonio:
€vag eviiAikog Gvtpag oTov onoio eNoTPEPETal
pia naidikf eAeubepia nou eixe Eexdoel kai pia
eMen okonou nou Sev eixe yvwpioel NOTE.

Yotepa and xpdvia Taviov pikpoU PRKoug Kai

pouocikav Bivieo, o Tlapevt Xdykav yupiler tnv
NEWTN TOU TaIvia HEYAAOU PRKOUG OTO TETPA-
ywvo kadpo tng avaloyiag Academy, pe pia
unopovn nou dev aprivel oxeddv kabBdhou xwpo
otoug Siakdyoug, aprivovtag pia Bhippévn pou-
GIKM YIO NVEUCTA Kkal To BApog tng anépavtng
Aulong va odnyricouy o1yd olyd pia olkoyévela
otnv katdppeuon. Eva Bpadupleyég napapubi
yia To kaBrjkov kal TNV TauTéTNTA, Kal yia To
nog autd akpifmg nou pag nepiopilel pnopei
va eival kar autd nou divel vonua otn {wn pag.
Take away the work, and a man has to meet
whoever is left. In 1930s Utah, a coal miner
loses his job after an injury and tells no one -
not his wife, not his daughters. Each morning,
he leaves home as if nothing has changed

and drifts instead through a vast, indifferent



landscape, a grown man handed back a
boyhood freedom he had forgotten and

an aimlessness he had never known. After
years of making shorts and music videos,
Jared Hogan shoots his debut feature in the
boxy Academy ratio, with a patience that
leaves almost no room for dialogue, letting a
plaintive woodwind score and the weight of
the open West carry a family slowly toward
collapse. A slow-burning fable about duty
and identity, and about how the very thing
that confines us can also be what gives us
purpose.

ON-SITE 13/11 Kanellopoulos 19:00

LET US THROUGH, DEAR ANCESTORS
MPOrFONOI, AGHEITE MAX

NA MEPAZOYME

Aap Nria Lav Diaz

®1Minniveg Philippines

2026, 151

O xpdvog kuhd alidg oTig Taivieg tou

AaB Ntial. Aipuvalel, xpovotpiBei, nepipé-
vel va alé&el 1o g oe éva Epwto tng
loUykhag, kal péoca oe auth ty avapovi n
1otopia apyilel va piNa. Ed®, o acnpdpau-
po kal pe eupéa, afiacta nAdva, enioTpépel
oto 1617, 6tav ota vnoid tev Oiinnivev
uPaBnke, nétpa nétpa, pia ekkAnoia oto
Sévopa NG owtnpiag, eve n idia n yn poidlel
va napakohouBei, cav pia cupnpwtaywvi-
otpia nahaidtepn and k&Oe autokpatopia.
‘Ocor poxBouy, doo1 avuotékovtal, 600l
npoocelyovtal e GAoug npoydvoug nep-
voUv pE€oa and To KAdPO oav HOPPEG EVOG
pioo&exaopévou énoug. O Ntial epniotele-
tal v unopovh dnwg dAhor epnictedovtal
tnv nhokn: apkei va apAoeig to n\avo va
KPOTOEI APKETA, KAl TA PAVTIACHATA EPXO-
vtal and péva toug. ‘Evag Upvog otoug ve-
KPOUG Kal pia unevBupion 6t doa xtiotnkav
oTIG NAATEG TOUG OTEKOUY aKOun.

Time moves differently in Lav Diaz's films.

It lingers, it dawdles, it waits for the light

to change in a jungle clearing, and in that
waiting history begins to speak. Here, in
black and white and with wide, unhurried
shots, he returns to 1617, when a church

was raised stone by stone in the Philippine
islands in the name of salvation, while the
land itself seems to look on, like a co-star
older than any empire. Those who toil, those
who resist, those who pray to other ancestors
pass through the frame like figures from a
half-forgotten epic. Dioz trusts patience the
way others trust plot: let the shot hold long
enough, and the ghosts arrive on their own.
A hymn to the dead, and a reminder that

what was built on their backs still stands.

ON-SITE 11/11 Kanellopoulos 17:00

SALON DE BELLEZA

TAAONI OMOP®DIAX

Natdhia AceBédo Nathalia Acevedo
Me&iké, FTaAlia Mexico, France
2026, 110’

K&Be ocakdvi opopeidg undoyetal pia pe-
tapdppwon, ald autd £3® NpoocPépel

v teleutaia kai nio tpupepr an’ OAeg.
Y10 ouykhoviotikd viepnouto tng Natalia
AceBédo, Baoiopévo otn vouPBéla tou
Mdpio Mneyiativ, éva caldvi opop@idg
oto Me&ikd twv apyx@v tng dekastiag tou
1990 €xer petatpanei oe kATAPUYIO yIa YKEI
Aavipeg, Twv onoiwv ta cwpata ebivouv
ané pia acBéveia nou dev katovopdletal.
O 1&10ktATNG Tou Toug ppovtilel Eévav évav
Kal, avdpeca oTig aypunvieg, tailel ta Yé-
pla twv eVudpeiny Tou, nepINAavIETal oE
OdOUVEG, NAPTI KAl UNap, KAl avapwTIETal
av n Yuxn Napapéver oTig ICTOPIEG OOWV
¢puyav. O Sidhoyog onaviler: n agrjynon,

n €1Kéva kail o fxog cuvBétouy €va koAal
nou Kiveital avapeca oto Ohippévo napdv
Kal oToug XopoUg Kal ta Tpayoudia Tou
napeABoévtog, Sepévo pe évav nyntikd
oxediaopd onou kabe YibBupog éxer Bapog.
Tpugepn kai aneAnicpévn otov idio Babud,
al\G noté pehodpapatiki, n Taivia givar pia
eleyeia yia pia yevid tng onoiag o1 16Topieg
£UEIVAV KPUPPEVEG YIa ndpa noAU kaipd, Kai
pia unevBulpion &t n cupndvia icwg givar n
£€0Xatn Kal OpICTIKN OPOPPIA MOU UNOPET va
NPOoPEPE!l £vag TONoG.

Every beauty salon promises a transforma-
tion, and this one offers the last and gentlest
of them. In Nathalia Acevedo’s staggering
debut, adapted from Mario Bellatin's novello,
a salon in early 1990s Mexico has become

a refuge for gay men whose bodies are
wasting away from an unnaomed disease.

Its former owner tends to them one by one,
and between the vigils feeds his aquariums,
drifts through saunas, parties and bars, and
wonders whether the soul lingers in the stories
of the departed. Dialogue is rare. Narration,
image and sound form a collage that moves
between the sorrowful present and the danc-
es and songs that came before, held together
by a sound design in which every whisper car-
ries weight. Tender and despairing in equal
measure, never sentimental, it is an elegy for
a generation whose stories stayed hidden far
too long, and a reminder that compassion
may be the last beauty a place can offer.

ON-SITE 14/11 Kanellopoulos 19:00
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WtD

Welcome to the Desert | Curated by Oliver Laxe
Kalag npBate otnv épnuo | Enipéeia apiepdpatog: ‘OMPep Adoe

143 SAHARA STREET

OAOZX TAXAPA 143

Xaoév Pepavi Hassen Ferhani

Alyepia, Falhia, Katap Algeria, France, Qatar
2019, 104’

Yt péon akpif®g tou noubevda n Malika €xel
xtioel éva oAékAnpo clpnav péca ot Aiya
TETPAYWVIKG: €va pikpd payadi nou nouldel
tod1, auyd kail tolydpa, oTNEEVO NPOKANTIKA
oTtnV epnpId tng Zaxdpag otnv Alyepia. Nta-
Mképndeg, tagideutéq kal Toupioteg nepvoulv
pnpootd and ta napdBupa tng Malikd kai
Mol Toug éxouv TNy idia anopia: yiati pia
yuvaika pévn, yiati ede, yiati €tol. Kar kabe
Popd nou ekeivn anavtdel, n 10Topia TnG
alaler hiyaki, kabmg n Maliké tnyv kaver o
Ania A no okAnpn Adyw enavainntikdtntag,
Bapepdpag i aniag Adyw didbeong. H uno-
povetiki kGpepa tou Xacév DPepdvi tig {ntd
poévo va ouveyioel va pidel, kal otn didpkeia
autrg tng afiaotng kouPevtollag pe noAd
tod1 kal NoA okdvn anokaAuntetal o E0WTe-
pIKSG TNG KOopog. Ki dpwg, akdpun kai og auth
TNV ECXATIA, PAIVOUEVIKA PHETEWPN OTOV YE®-
Moyikd xp6vo, n Malikd dev pnopei va Eeplyel
yia ndvta ané to napdv: dinka oto payadi tng
upovetal éva npathpio kaucipwy, Aapnepd
Kal HOVTEPVO, £vag o1®NNAGG O1wVOE TOU KAOI-
oU nou opiyyel Eavd. H taivia gival pia wdn
otn pova&id nou eméyetar eAelBepa, deiyvo-
vtag néon {wh pnopei va xwpéoel péoa ot éva
Kal HovadikG, akivnto onueio otnv dupo.

In the middle of nowhere, a woman named
Malika has built a whole world out of a few
square meters: a shop selling teq, eggs, and
cigarettes, planted defiantly in the emptiness
of the Algerian Sahara. Truckers, drifters, and
travelers pass through her square windows like
weather, each one curious about the same
thing - why a woman alone, why here, why
like this - and each time she answers, the story
shifts slightly, worn smooth or sharpened by
repetition, boredom, or simple mood. Hassen
Ferhani's patient camera asks nothing more of
her than to keep talking, and in that unhurried
accumulation of tea, dust, and conversation, an
entire interior life gradually comes into focus.
Yet even Malika's outpost, suspended in what
feels like geological time, cannot outrun the
present forever: a gas station rises beside her
shop, glossy and modern, a quiet omen of the
world closing back in. A monument to solitude
chosen freely, and to how much life can fit

inside a single, unmoving point in the sand.

ON-SITE 12/11 Makedonikon 14:00

BEAU TRAVAIL

Ol AETEQNAPIOI
KAep Nrevi Claire Denis
FaAlia France

1999, 92°

Me auth tn caynveutikd aicBnoiakr anddoon
tou Mnihi Mnavt, vadtng tou Xéppav MENBIA,
n K\ep Ntevi autoouotiBnke wg pia ané tg
HEYAAEG NOIATPIEG TNG EIKOVAG OTNY ENOXN

pag. Méoa otnv anépavtn, nhiokapévn éktaon
tou T{punouti —pia épnuo téoo aveéntn nou
poidlel va anoyupvavel toug avipeg, wbmvtag
TOUG VA UNAKOUVE GTO €VOTIKTO Kal Oxl oTnv
npoocwnikdtTnTa- €évag Aoxiag tng yarikig
Aeyedvag twv Zévev (Ntevi AaBdv) kaliep-
Yei Toug ondpoug NG KATaocTPoPrg Tou kabwg
KOPUP®VETAI N EYPOVH NOU avantUCOE!l PE
evav ekBapPwtikig opop@idg veapd eknaideu-
Spevo. Auo yuvaikeg -n Ntevi kai n dieubu-
vipia pwtoypagiag Avieg Nkovtdp- agprivouv
v idia tnv épnuo va yiver évag Bdlapog ni-
eong, pe tn {Eotn Kal To Kevo TNG va Tuliyouv
ToUg avdpIKoUG KMSIKEG TIHAG, TNV KAnpovopid
g anoikiokpatiag, Tnv napdagopn {AAia kai
v katanieopévn eniBupia oe naA\Speveg,
UNVWTIKEG EIKOVEG NOU TENIKA EKPHYVUVTAl OF
éva and ta ekninktikdtepa kal nio aféxacta
@IVAAe TOu CUYXPOVOU KIVAPATOYPAPou.

With her ravishingly sensual take on Herman
Melville's Billy Budd, Sailor, Claire Denis firmly
established herself as one of the great visual
tone poets of our time. Amid the sunbaked
expanse of Djibouti - a desert so vast and
merciless it seems to strip men down to some-
thing closer to instinct than personality - a
French Foreign Legion sergeant (Denis Lavant)
sows the seeds of his own ruin as his obsession
with a striking young recruit takes hold. Denis
and cinematographer Agnés Godard let the
desert itself become a kind of pressure cham-
ber, its heat and emptiness folding military and
masculine codes of honor, colonialism’s legacy,
destructive jealousy, and repressed desire into
shimmering, hypnotic images that ultimately
explode in one of the most startling and unfor-
gettable endings in all of modern cinema.

ON-SITE 11/11 Makedonikon 17:00




THE BIG TRAIL

TO METAAO MONOTATI
PaoUA MoudéAg Raoul Walsh
HMA USA

1930, 120°

Mpiv ané to CinemaScope, npiv avakahu-
@Bolv kav o1 Suvatdtnteg Tou Ayou, o Pa-
oUA ToudAg éotpee pia neipapatikr kKdpe-
pa 70mm otnv dypia puon tnG Apepikig,
tnv onoia aenve va kataPpoyBilel ta ndvta
o¢e kdBe nhdvo. O veapdg Tlov lNouély, otov
NPQOTO NPWTAYWVICTIKO Tou pdAo, odnyei
éva kapaPavi pe dpaeg npog ta dutikd
g xwpag, diacyifovtag tonia T6co axavr,
nou enickidlouv onoiodrinote avBpmnivo
Spdua ekTUNicOETAl UNPOOTA TOUG - OF

pia evtunwoiakr oknvr, duageg kai {wa
kateBaivouv pe oxovid tnv andtoun
nAayid evég ykpepoU, xwpig va unnpetolv
pia agnynuatiki avaykn, al\a cav va
cuvBétouv évav nivaka pe unopoveTikdTNTA
kai 8¢o¢. MoA\G xpoévia npiv yupioel ta
youéotepv nou Baciloviav 6Toug HPweS
kal ta onoia kabdpicav to €idog, o NoudAg
pdg divel to kabapd Tonio WG uPn: o1
NPAYHATIKOI NPWTAYWVICTEG Eival N okovn,
ta Bpdxia kai o opilovtag, n dypia euon
tnv onoia pnopeig va diacyioeig, al\d dev
Ba tnv kaveig noté ktpa cou. Mapdt n
auBevTikn Kivnuatoypagiki tng kdnia frav
Eexaopévn eni dekaetieg, N Taivia napapével
pia and g nio aANOKOTEG Kal apnPNUEVES
€IKOVEG TNG AUEPIKAVIKAG EPAHOU GTO
NPAIPO CIVEPA Tou XOAyouvt.

Before CinemaScope, before sound even
knew what to do with itself, Raoul Walsh
pointed an experimental 70mm camera at
the open American wilderness and let it
swallow everything in frame. A young John
Wayne, cast in his first leading role, guides a
wagon train west through landscapes so vast
they dwarf every human drama unfolding in
front of them - a genuinely spectacular set
piece finds wagons and livestock lowered
down a sheer cliff face by rope, filmed with
no safety net of narrative urgency, just pa-
tient, tableau-like awe. Walsh, still years from
the tighter, character-driven Westerns that
would define the genre, gives us something
closer to pure landscape as texture: dust,
rock, and horizon as the real protagonists,

a wilderness that can be crossed but never
truly possessed. Largely unseen for decades
in its original widescreen version, the film
remains one of early Hollywood's strangest,
most abstract visions of the American desert.

ON-SITE 6/11 Makedonikon 17:00

EASY RIDER

ZENOIAXITOX KABAAAPHZ
Ntévig Xénep Dennis Hopper
HIMA USA

1969, 96’

O apepikavikdg KIVNPATOYPAPOG XWPIoTNKE
OE VA «MPIV» KAl VA KUETA» TNV NUEPQ Mou

autoi o1 dUo pnyavopiol nipav toug SpAUouG.

O loudiat kai o Mniki ta&idebouv anéd to
Nog Avtleheg otn Néa Ophedvn, €xovtag
KPUWEI NepTd and n@ANGCH VapKWTIKOV OE
£va vieno{ito Bevdivng SIaKoouNUEVO pe

TNV QUEPIKAVIKF ONMAia, Kal KANou oTnv
€Bvikr to viepnouto tou Ntévig Xonep otn
oknvoBecia petatpénel pia nepiBwpiakn
taivia yia pnxavoBioug og 1I8pUTIKS Keipevo
tou Néou XdAiyouvt: npwtonopiakd

povtdal pe jump-cut, cdouvtpak and toug
Steppenwolf kai tov T Xévtpi§ avti yia
OpXNOTPA, I0TOpPIa Nou KPATdel ta eAdXIoTa,
ApweG nou napacUpovtal cav NouNid oTov
Gvepo and pia adpatn porj NG NAoKAG, N
onoia wotéoo opiobetei évav okeletd. O
TCak Nikohoov, kakopoipng Siknydpog tng
enapyiag nou koMdGer padi toug yia tn Boita,
KAéPel TNV napdotaon kai n eppnveia tou
anotelel npodyyelo piag Aapnprig Kapi€pag.
O pbog tng ereubepiag Tou EEvolaotou
kapaldpn, épwg, kpUPer kT mo BAIPepd:

o1 300 ApweG gival oTnv napavopia, €xouv
Eenoulfjoel ta 1I8avika toug, kai to §€pouv. H
taivia dev anaBavdtioe an\ag pia pdon g
avtikouAtoUpag: envonoe to ISiopa Pe To
0Oroio O KIVNHATOYPAPOG AKOHA AMOTUMGVEI
v eIkéva TG APEPIKAG.

American cinema split into a before and
after on the day these two bikers hit the
road. Wyatt and Billy ride from Los Angeles
to New Orleans with drug money hidden

in a gas tank bearing the American flag,
and somewhere along that highway, Dennis
Hopper's directorial debut turns the disrep-
utable biker movie into the founding text of
New Hollywood - radical jump-cut editing,
a soundtrack built from Steppenwolf and
Hendrix instead of an orchestra, a story
stripped down to almost nothing, letting its
heroes drift like falcons on a current of plot
you can't quite see, but that holds the whole
film up. Jack Nicholson, as a doomed small-
town lawyer who tags along for the ride,
steals the picture and announces a career
in the process. Beneath the freedom-of-the-
road mythology lies something sadder: two

outlaws who've already sold out, and know it.

The film didn't just capture a counterculture
moment - it invented the vocabulary movies
still use to talk about America.

ON-SITE 7/11 Makedonikon 22:30
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FATA MORGANA

DATA MOPTKANA

Bépvep Xéptooyk Werner Herzog
Avikn leppavia West Germany
19N, 77"

Katd noMouc¢ to andluto apictolpynpa

™G NPRIUNG pIApoypagiag tou Bépvep
Xéptooyk, n Taivia gival yia ouvapnaocTtikn
culoyn eikdvwy nou yupictnkav otn Zaxdpa
Kal TIG YUP® NEPIOKEG, CUVOUACHEV®V PE
noINTIKA aprynon Kar Jouaoikn, avdpuecd

g kal tpayoudia tou Aéovapvt Koév: 6ha
padi cuvBétouv éva andkoopo clpnay, nou
oTNV npaypatikétnta givar to diké pag. O
Xéptooyk yupioe tnv taivia to 1968 kai to
1969 oe e€aipetikd avti§oeg ouvOrikeg -
tahainwpiBnke ané acBéveia kal népace
aképn kai éva clvtopo didotnpa oe puAaknh
tou Kapepouv - xwpic va éxel akopn §ekdbapn
eikdva yia to T tavia Ba ékave: pévo oo
povtdl to uhik6 dpyioe va anoktd popen,
XWPIOUEVO o€ Tpia kepdalala - «Anuioupyia»,
«Mapddeicog» kar «Xpuon Enoxi» -,

nou Baocilovtal xahapd otov pibo tng
Snuioupyiag twv Mdyia énwg napouacidletal
oto [16noA Bou. To anoté\ecpa agopd Ai-
yotEPO évav Téno kal nepiccdtepo tny idia
v npd&n tng Béaong: Pdta Mopykava
ovopdletal o aviikatontpiopdg 6nou n aktiva
@wtdg Auyiler donou o avtikeipevo poidlel
Va aIwPEital, Kal YiveTal yia tov XéPTooyk n
HETAPOPA VO KOOUOU Nou SIapKAG anellei
va katappeloel. «Mapdlo nou eival npoga-
vEG &l n tawvia yupiotnke otn I, dev deixvel
anapaitnTa TNy oHop@Id, TNV appovia Kal Tov
TPOWO Tou KOopou pag, ald pdMov éva eidog
outoniag (i Suctoniag) opopPIdc, appoviag
kai tpdpoun (Bépvep Xéptooyk).

Considered by many to be the quintessential
masterpiece among Werner Herzog's early
works, the film is an absorbing collection of
images shot in and around the Sahara Desert,
combined with poetic voice-over and music
including songs by Leonard Cohen, all coming
together to evoke an alien world that is actu-
ally our own. Herzog shot the footage in 1968
and 1969 under grueling conditions - surviving
illness and even a brief stint in a Cameroonian
jail = with no clear sense yet of what film he
was making; only in the editing room did the
material find its shape, structured into three
chapters - “Creation,” "Paradise,” and “The
Golden Age” - loosely following the Mayan
creation myth of the Popol Vuh. The result is
less a documentary about a place than a doc-
umentary about seeing itself: Fata Morgana,
the superior mirage that bends light until solid
ground appears to hover in mid-air, becomes
Herzog's guiding metaphor for a world per-

petually on the verge of dissolving into illusion.
"Even though obviously shot on Earth, the film
does not necessarily show the beauty and
harmony and horror of our world, rather some
kind of a utopia (or dystopia) of beauty and
harmony and horror” - Werner Herzog

ON-SITE 9/11 Makedonikon 22:30

HIGHWAY

APOMOX

Zepykél NtBoprtoefor Sergei Dvortsevoy
FalAia, Meppavia France, Germany
1999, 52°

Mdavw and 3.000 yihidpetpa xwpatddpopog,
€va Aewpopeio pe xelpokivntn paviBéla kai
M1 OIKOYEVEIQ NOU EXEl HETATPEYE! TNV IdIa
g v enifiwon og voluepo toipkou: autd
eival To oUpnav tng tarviag énw¢ to napa-
wnpei unopovetikd o Zepykél NtBoptoefo,
napouocialovtag tnv nopeia twv Tat{iundyep
OTIG YEPATEG OKOVN OTEMEG TOU PAKPIVOU
Kalakotdv wonou va Bpouv éva xwpid énou
KAMoIol PNopEi va NANP@oouY yia va douv
v napdotaoh tous. ‘Evag yiog onkaver pe ta
dévtia tou évav aktipa 30 kiA@v, tov onoio
o natépag xtundel pe pia BapionolAa- vinia
nepnatoly ndvw o€ onacpéva yualid yia va
kepdicouv Niya képuata- évag TPaupPaTIoHEVOS
agtdg, tov onoio nepiBdAnouv kai EavaPpi-
okel TG SuVApEIG Tou, yivetal To Hovadikd
NPAypatikd PETPO Tou Xpdvou nou nepva. O
NtBoptoeBdi, akolouBavtag tnv napddoon
tou OAdept oto NpwdIpo eBvoypapikd oivepd,
dev kpivel noté kal napepPaiver ondvia: anAag
NEPIYEVEI HEXPI TO VavOUPIopa TG pavag va
anallvel ta Bdoava tng pépag kai va Qépel
k&t oav yaiivn. ABiaota kal xwpig ouvai-
oBnpatiopols, n tavia kaBnldver kabag
ANoTUNAVEI NOINTIKA €va Bdvauco tonio Kai
pia elBpauvotn oikoyéveia.

Two thousand miles of dirt road, one hand-
cranked bus, and a family who has turned
survival itself into a circus act: this is the world
Sergei Dvortsevoy patiently observes in this
film, tracing the Tadjibajevs as they rattle
across the dusty steppes of remote Kazakhstan
toward whatever village might pay to watch
them perform. A son holds seventy pounds

of iron by his teeth while his father swings a
sledgehammer; toddlers walk across broken
glass for a smattering of coins; a wounded
eagle, nursed back to health along the way,
becomes the journey’s only real marker of
time. Dvortsevoy, working in the tradition of
Flaherty's earliest ethnographic camera, never
judges and rarely intervenes, simply lingering
until @ mother's lullaby dissolves the day's
hardship into something like peace. Unhurried,



unsentimental, and quietly transporting, the
film turns a punishing landscape and a frag-
ile, makeshift family into pure, observational
poetry.

ON-SITE 10/11 Makedonikon 17:00

LAWRENCE OF ARABIA

O AOPENZX THX APABIAX
NzéiBive Aiv David Lean
Hvewpévo Bagcikeio UK
1962, 227°

Kapia taivia yupiopévn otnv épnuo

Sev a&ilel Tov xapaktnpIopo «Enog»
nepiocdtepo and auth. Xtov opilovta
epgaviletal pia Koukkida nou axvopaivetal
otnv ayxMj tng {éotng, kai o Ntéifivt

Av danavd oxeddv eva oAdkAnpo Aentd
KIVNHAToypa@IkoU XpOvou HEXP! va pavei
6t n koukkida eivar évag dvipag: autd to
povadiké nhdvo npoavayyélel T xprion
NG KAipaKag Kal TG UNOPOVAG oTNV TaIvia,
kaBm¢ kar Ty évvoia tng epApou WG evédg
ténou otov onoio n tautdtnta anodopeital
kai avaouvtiBetar O T.E. Adpevc, ekke-
vipikdg Bpetavdg a&iopatikdg, evaver tig
avuipaxdpeveg apafikég QUAEG evavtiov
g OBwpavikig Autokpatopiag xwpig va
xpnotponoifoel Bia, aAAd enivodvtag Opa-
oUtata kal napdtopa tov pdlo tou, kabwg
£PWTEVETAI EVAV TOMO MOU TOU NPOCPEPE!
10 poévo npdypa nou dev Ba pnopoloe va
€xel Noté otn xwpa tou. «Mati cou apéoel
n €pnpog, AGPEevG» Tov pwtd évag ouvd-
dehpog afiwpatikde. «Nati eival kabBapr»,
anavtd. lupiopévn otnv auBevtik, avelén-
tn dppo tng lopdaviag, pe tov Mitep O'Touk
®G YONTEUTIKO NAPAPPOVa OTO EMIKEVTPO
tng, n tavia napapével n anélutn Kivnpa-
TOYPAQIKN ANEIKOVION TNG EPHOU: anépa-
v, apeiliktn kar anéAuta pebuotikn.

No desert film has ever earned the word
“epic” more honestly than this one. A speck
appears on the horizon, wavering in the
heat, and takes David Lean nearly a full
minute of screen time to resolve into a man
- a single shot that announces everything
this film believes about scale, patience, and
the desert as a place where identity itself
can dissolve and reform. T.E. Lawrence, a
misfit British officer, unites warring Arab tribes
against the Ottoman Empire not through
force but through sheer, reckless self-inven-
tion, falling in love with a landscape that
offers him the one thing his own country
never could. “Why do you like the desert,
Lawrence?" a fellow officer asks. “Because it's
clean,” he replies. Shot in genuine, blistering
Jordanian sand, Peter O'Toole radiant and

unhinged at its center, the film remains cin-
ema’s definitive desert: vast, merciless, and
completely intoxicating.

ON-SITE 15/11 Makedonikon 12:30

MEEK'S CUTOFF

TO MEPAIMA TOY MIK
KéAi Paikapvr Kelly Reichardt
HMA USA

2010, 102’

H lotopia €édwoe oto youéotepy to peydlo
kGdpo- n KéNi Pdikapvt tou Eavadiver tn
yuvaikeia ontiki pe tnv 181aitepa oTevn
eotiaon tng. TPEIG OIKOYEVEIEG KAl €vag pa-
PAatdg odnydg, nou pnopei va toug nnyai-
vel ot péon tou nouBevd, nepiniaviotvtal
otnv épnpo tou ‘Opeykov to 1845, eved to
vepS toug hiyootelel kal n epnictoolvn
toug otov Mik khoviletal 600 npoxwpoulv. H
Pdikapvt xpnoiponoiei to oxeddv tetpdywvo
KGdpo tou BwPou Kivnpatoypdpou yia va
eyk\wPioel eokeppéva Toug APWES, NapdTI N
£pnpog nou toug nepiBdier exteivetal otnv
anepavtooyvn TG - Kal ENIKEVIPMVETAI
otnv ‘EpiNi, tnv onoia evoapkaovel n Micéh
Touikiapg, n onoia oxed6v dev PAénel pe To
kanéo, eved and tnv aAAn n avtianyn tng
o&uvetal dAo kai mo nolU. Tehikd, eivar n
poévn nou anogaociler av givar a§log epni-
otoolvng o autdxBovag tov onoio éxouv
aigpalwtioel. Aev undpyer cGouvtpak nou
va onpatodotei kdnoia Aitpwon, dev undp-
Xel motoAidl, dev undpyer o BpiapBog tou
apepikavikoU nenpwpévou - pévo n {éotn, n
apgiBolia kar n unéppntn cuveidntonoinon
61 e8¢ n enifioon e€aptdtal and g yu-
VaiKeG TIG onoieg N 10topia ouviBwg agrvel
£€w and to kadpo. Téoo apeiliktn dco kai o
ténog tov onoio aneikovilel, n taivia anoyu-
pvadver tov pubo tng Apepikig.

History gave the Western its wide-open
frame; Kelly Reichardt gives it back a wom-
an’s narrow, bonnet-shadowed view. Three
families, guided by a blowhard scout who
may be leading them nowhere, wander the
Oregon desert in 1845, their water dwindling,
their trust in Meek collapsing with each
passing mile. Reichardt shoots in the boxy,
near-square frame of silent-era cinema,
deliberately caging her characters even as
the desert around them stretches on forev-
er - and centers Michelle Williams's Emily,
whose sunbonnet blinds her literally even

as her judgment sharpens, until she alone
decides whether to trust the Indigenous man
they've taken captive. There's no score urging
you toward relief, no shootout, no manifest
destiny triumphant - only heat, doubt, and
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the quiet realization that survival here depends
on the women history usually writes out of the
frame. As uncompromising as the land it de-
picts, the film strips the American myth down
to thirst.

ON-SITE 6/11 Makedonikon 22:30

MIMOSAS

‘OMBep Adoe Oliver Laxe
Mapéko, lonavia, Fallia, Katap
Morocco, Spain, France, Qatar

2016, 96°

‘Eva kapaPavi cuvodelel évav etoipobdvato
oeiyn o onoiog diacyilel tnv opooeipd tou
Athavta oto Mapdko. H teleutaia tou
emBupia eivar va tov 0dgouv dinka otoug
Sikoug tou avBpwnoug - dpwg o Bdvatog dev
nepipével. QoBolpeva to opeivd népacpa, ta
pE€AN tou kapaPaviol apvolvTal va HETAPEPOUV
1 copd. O Axpévt kai o Xaivt, dUo anatemveg
nou ta&idebouv palj toug, Aéve Pépata du &-
pouv Tov Spdpo kal uUndoxovTal va odnyfoouy
TOV VEKPO OTOV NPOOPICHS Tou. Ze €vav napdi-
An)o kdopo o Xakiun enidéyetal yia pia ano-
otoM: va ta§idéyel ota Bouvad kal va Bonbroer
autd o autooyédio kapaBdvi. BpaBeupévn pe
10 Meydho BpaPeio tng EBSopddag Kprtikrg
oG Kdvveg, n deltepn taivia tou OhiBep Adoe
Kiveital ota 6pia pubonlaciag kar VIOKIHaviEp,
avApEca OTO YOUESTEPY Kal 0T ooUQI NPOCEU-
X1, mou tng divel kai tn dopn tng. Ynapgiakd
road movie pe andnyoug ané tnv Oddooeia kai
10 B€atpo tou napaldyou, o PiAp autd eival
ndve an’ ha pia tavia yia to ta&idi - kai yia
6oa eival diateBeipévog va ayneroer Kaveig yia
va ¢tdoel ot pia 'n tng EnayyeAiag nou icwg
undpxer pévo otoug puboug.

A caravan escorts a dying Sheikh through
Morocco's Atlas Mountains. His last wish is to
be buried with his loved ones - but death does
not wait. Fearing the mountain pass, the car-
avaneers refuse to carry the body any further.
Ahmed and Said, two rogues traveling with
them, pretend to know the way and promise

to deliver the corpse to its destination. In a
parallel world, Shakib is chosen for a mission:
to travel to the mountains and help this impro-
vised caravan. Winner of the Grand Prize at
Cannes Critics’ Week, Oliver Laxe's second fea-
ture moves between fiction and documentary,
between the western and the Sufi prayer that
gives the film its structure. An existential road
movie with echoes of the Odyssey and the
theater of the absurd, the film is above all a
film about the journey - and about everything
one is willing to defy to reach a Promised Land
that may only exist in myths.

ON-SITE 8/11 Olympion 19:00

THE NAKED ISLAND

TO N'YMNO NHZI

Kavéto Xivro Kaneto Shindd
lanwvia Japan

1960, 96’

‘Epnpog dev onpaivel anapaitnta Gupog.

Ye éva dyovo, dvudpo vnai tng Ecwtepikig
©dlacoag tng lanwviag pia pntépa kai

£vag natépag kouBaholv pe kouPdédeg to
vepd nou xperdlovtal yia tny enifiwon toug,
avePaivovtag pia e§oubevwtikf nhayid pépa
napd pEpa, PE Kupiapyn pia oiwnn T6co
andéhutn, nou petatpénetal pdhicta oe

pia 1816tunn yAwooa. O Kavéto Xivto, nou
XAPAKTAPIOE TNV TAIVIA «EVA KIVNHATOYPAPIKO
noinua énou ol dvBpwnor aywvifovtal
evavtia otn eUon cav Ta HUPHARYKIax, TNV
anoyUpvwoe oxeddv evieAwg and tov didhoyo
Kal d@noe v kdpepa va anokallyer autd
nou dev pnopoucav ta Adyia: tnv enifivwon
p1ag oikoyéveiag oe éva tonio apeilikto, pe
tov 3ikd Tou TPbno, cav pia Bdhacoa and
appdéropoug. H Nopnolko OtéBa, egaipetikn
oTOV POANO TNG PNTEPAG, HETATPENE! TNV
avdPBaocn otov Moo ot pia npd&n afdoctaytn,
yepdtn évtaon oav Opikep, kabag o {uydg

pe toug kouPadeg vepd poidlel pe otaupd
nou tov kouPaAder aydyyuota. Mupiopévn oe
pwtelvd acnpopaupo CinemaScope, n tarvia
epniotevetal andluta to PAéupa, npdypa nou
enaknBeletal oto cuvtapaktikd BouPo télog.
Eda to vepd eival o ondvio ayabd yia to
onoio aywvifovtal 6hoi angAnicpéva.

Not every desert is made of sand. On a bar-
ren, waterless island in Japan's inland sea, a
mother and father carry every drop they need
for survival, pail by pail, up the same punishing
hillside, day after day, in a silence so complete
it becomes its own kind of language. Kaneto
Shindd, who called this film “a cinematic poem
to capture human beings struggling like ants
against nature,” strips away nearly all dialogue
and lets his camera do what words can't:
watch a family survive in a landscape as unfor-
giving, in its own way, as any dune sea. Nobu-
ko Otowa, magnificent as the mother, turns the
simple act of climbing a hill into something as
tense and unbearable as any thriller, her yoke
of water buckets resembling nothing so much
as a cross she carries without complaint. Shot
in luminous black-and-white CinemaScope, this
is a film that trusts the eye completely - and
by its shattering, wordless final act, proves that
trust was never misplaced. Water, here, is the
rarest, most desperately fought-for thing of all.

ON-SITE 8/11 Zannas 22:30




SIMON OF THE DESERT

O ZIMQON THX EPHMOY
Aovuig Mnouviouél Luis Bunuel
lonavia, Me&iké Spain, Mexico
1965, 46°

Eni 37 xpévia tov 50 aidva évag npay-
patikdg dylog {oUoe ndvw oe évav otulo
oTnV €pnuo kal apvouvtav va katéPel 6,t
KI av Tou npoéopepe o undloinog kéopog. O
Yipwv tou MnouviouéN kdvel To id10, Kal o
KOopoG ToU oTéAvel Tov Aidfolo oe poppn
yuvaikag yia va tov SokIpdoel. ZTtny Kopupn
tou otU)ou, eve kavel Balpata nou oudeig
extpd 18iaitepa -EavakoAdel koppéva
XEPIQ, Ta onoia dpwg Xpnoigonolouvtal
ap€owG YIa va xaoTtoukicouv éva naidi, eved
1o nAjBog dev evtunwoidletai-, o Tipwv
€PXETAI AVTIPETWNOG PE TOV NEIPACHO TNG
ZiNBia MivaA nou alNalel cuvexdg pop@Eg:
pabntpiol)a, o idio¢ o0 Xpi1otdg A pia nui-
yupvn aicBnoiakn yénooa nou Byaivel ané
10 pépetpo. Katd tnv Mohiv KEN, autn eivar
n eniBeon Tou Mnouvioué\ «otnv EkkAnoia
®G POopEA EKPUNIGHOU KAl HATAIOONG TOU
avBpodnou» - n ayiétnta kataniglel
oegoualikdtnta kai to évotikto. H tawia,
Si1dpkeiag poNig 45 entay, yupiopévn pe
aoknuki Aitdétnta otnv épnpo tou Me&ikou,
pe to aAnopdvnto PIvAAe oe pia veoUopke-
{ikn vtioko tng dekaetiag tou 1960, napa-
pével pia and g nio aANOKOTEG, aoTeieg kal
BAdopnueg otnv IoTopia Tou oivepd, évag
OTOXaoPOE YIa TO AVEPIKTO TNG ayvotntag.
For thirty-seven years, a real fifth-century
saint stood atop a column in the desert, re-
fusing to come down for anything the world
could offer him; Bunuel's Simon does the
same, and the world sends the Devil herself
to test his resolve. Perched on his pillar, per-
forming miracles nobody quite appreciates
- restored hands immediately used to slap
a child, a "not bad” from an unimpressed
crowd - Simon faces temptation in the
shapeshifting form of Silvia Pinal, at once
schoolgirl, Christ in drag, or a half-naked se-
ductress astride a coffin. Pauline Kael called
it Buivel's attack on “the Church as the per-
verter and frustrater of man” - sexuality and
instinct held down by sanctity itself. Barely
forty-five minutes long, shot with ascetic
simplicity in the Mexican desert, and ending,
notoriously, in a 1960s New York disco, the
film remains one of cinema’s strangest, fun-
niest, and most blasphemous meditations on
the impossibility of purity.

ON-SITE 10/11 Makedonikon 17:00

SIRAT

‘OMiBep Adoe Oliver Laxe
lonavia, FaAlia Spain, France
2025, 115’

‘Evag natépag kal o pIKPOG TOU YIOG PTAVOUV
o€ £va rave ota Bouvd tou votiou Mapdkou
Ydyvovtag tn Map -kbpn kar adepen,
avtiotoixa- nou e§agaviotnke npiv and
pRAveG og éva andé autd ta ateleiwta

ndpt énou kaveig dev kolpdtal. Kabag

n eAnida ofrvel, apvolvtal va yupicouv
niow kar akohouBoulv pia pikpr opdda

raver npog €va teheutaio ndpt oTnv

£pNHO, EV® ANOCNACHATIKEG EIBAOEIG and
10 padidpwvo aprvouv va evvonBei éti o
KOOHOG NEPA Anod AUTHY I0WG KATAPPEEL.
‘Oco Babitepa npoywpoly otnv NUPwpEVN
epnpId, Tooo 1o Ta&idi Toug KAvel va xdvouv
kG0e BePaidtnta. Me titho pia apafikn
AéEn nou onpaivel «povondt» —kai gival
eniong to évopa tng ndpa nohd Aentrg
YEPuUPAG nou katd tnv IGAapikr napddoon
npénel va SiaPei kdOe Yuyi-, n tétaptn
taivia tou ONBep Adoe petatpénel

v épnpo ot téno dokipaciag. Me tnv
EKKWPAVTIKN TEKVO pouaikn tou Kavtivyk
Pé1, n tavia sival tautdypova road movie,
nveupatiki odUooela kal anokaAuntikd Oé-
apa: éva ta&idi oe éva tonio nou dev npo-
opEépel kavéva katapuylo, alAd yevvd pdvo
1O EPATNHA TI XPWOTAWE 0 évag otov dAo.
H tavia képdioe to Bpafeio tng Emtponng
oto Peoufd) twv Kavvav to 2025.

A father and his young son arrive at a rave
deep in the mountains of southern Mo-
rocco, searching for Mar - daughter and
sister - who vanished months ago at one

of these endless, sleepless parties. As hope
fades, they refuse to turn back, joining a
small band of ravers on their way to one last
party in the desert, while fragmentary radio
reports hint that the world beyond may be
coming apart. The further they venture into
the burning wilderness, the more the journey
strips them of certainty. lts title an Arabic
word for “path” and the name of the hair-
thin bridge that, in Islamic tradition, every
soul must cross, Oliver Laxe's fourth feature
turns the desert into a place of trial. Carried
by Kangding Ray's thundering techno score,
the film is at once a road movie, a spiritual
odyssey, and an apocalyptic spectacle: a
journey into a landscape that offers no shel-
ter, only the question of what we owe one
another. The film won the Jury Prize at the
Cannes Film Festival in 2025.

ON-SITE 7/11 Liappa 14:00
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STALKER

ITAAKEP

Avtpél Tapkégoki Andrei Tarkovsky
ZoPietiki ‘Evewon USSR

1979, 162’

O Tapkdgpoki apxIKd opapatioTnke autd To
1a&idi otig eprpoug tng ZoPietikAg Kevtpi-
kg Aoiag, wonou évag oeIopoG aKUPWOE TO
ox€d16 Tou Aiyeg pépeg npiv and to yupiopa
Kal Tov €0TeINe 0TOUG poAucpévoug BaAtoug
tng EoBoviag, dnou o1 cuvteeotéq eni prveg
Souleuav Boutnypévol wg To yovato ot Pi-
opnxavikd anépAnta. lowg n épnuog tehikd
eival dvtw¢g napolca otny tavia, oG andiutn
anoucia: n Zavn, yia nepioxn anokAeiouévn
peTA and pia avegAyntn eniokePn e§wynivey,
undoyetal évav xopo dnou eknAnpavetal

n evdépuyn eniBupia tou ta&idiwtn nou Ba
tolproel va tn diacyioel. ‘Evag koupaopévog
Eevaydg, évag Zuyypapeag kar évag Kabnyn-
¢ Eekivouv pali, dpwg diagwvoly Oyl yia Tov
npoopiopd alld yia tnv npaypatiki eniBupia
tou avBpmnou 6tav éxel apbei onolodAnote
eunddio yia va v npaypatonoiioel. O Tap-
k6ol BAénel ta npdowna énwg dN\oi anel-
kovi{ouv Ta tonia —anépavta, apyaia, anpo-
onélacta- petatpénoviag tn yajvn og ano-
k&Auyn. H tavia —apyn, 1epA kai Tpopaktiki
OTNY UNOPOVETIKATNTA TNG- avTINPOownEeUEl
akdpa v ayvotnta Tou CIVEPE oTnY NPooKu-
VNMPATIKA TOU NOpEia NPog To vonua Kal tnv
€INIKPIV TOU Apvnon va PTAcel o€ AUuTO.

Tarkovsky originally envisioned this journey
unfolding in the deserts of Soviet Central Asia
- until an earthquake forced him to abandon
that plan days before shooting began, send-
ing him instead to the poisoned marshes of
Estonia, where the crew stood knee-deep in
industrial runoff for months on end. Perhaps
the desert found its way into the film anyway,
as pure absence: the Zone, an area cordoned
off after an unexplained alien visitation, prom-
ises a room that grants one’s deepest wish to
any traveler brave enough to cross it. A weary
guide, a Writer, and a Professor set out togeth-
er, their argument less about the destination
than about what a person actually wants once
every obstacle between them and their desire
has vanished. Tarkovsky films faces the way
others film landscapes - vast, ancient, unknow-
able - turning stillness itself into revelation.
Slow, sacred, and terrifying in its patience, the
film remains cinema’s purest pilgrimage toward
meaning and its most honest refusal to arrive.

ON-SITE 7/11 Makedonikon 13:00

VANISHING POINT

ZAN OPANIIZKO: QOPA MHAEN
Pitcapvt K. Zapagiav Richard C. Sarafian
HMA, Hvwpévo Bacikeio USA, UK

1971, 99°

H é€pnpog dev pwtd «yiatis. O KoPdhoki,
HETAPOPEAG AUTOKIVAT®Y pE pia npoBecpia
nou dev enegnyeital kar pia emBupia

Bavdtou nou dev ekppdletal pntd, éxel va
petapépel éva Aeukd Dodge Challenger

ané to NtévBep oto Zav Ppavoiocko oe
Mydtepeg and dUo pépeg. Kanou ota olvopa
pe ™ NeBdda, to piyokivduvo ta&idi tou
petatpénetal og BpUlo nou petadidetal
{wvtavd xdpn ot évav tuphd padiopwvikod

DJ o onoiog tov anokalei «teheutaio Apwa
g Apepikigy. Ztnv unapfiakn katadiwgn
tou Pitoapvt K. Zapagpiav dev e€nyeital noté
ané u npoonabei va Eepuyel o KoPdhoki A
npog ta nol BéAel va diapuyel, ald péow
@Aag pnak unovoeital 6t gival GTPATINTNG,
ATIHACPEVOG AOTUVOUIKOG, évag AvBpwnog
nou éxel xdoel Adn oudnnote onuavtikd -
ehelBepog pe tnv nio {opepr €vvoia, eneidn
dev éxel tinota nAéov va npootateloel. Xto
Aiondpi tng €pnung Adong tng Apepikng, pe
YNTEUTEG PISIMY, YUpvOUg pnxavopioug kai

pIa yuvaika nou pnopei va eival o dyyehog
tou Bavdrou, o pduog yivetal o pibog: dev
eival 0866 diapuyng, ald pia eubeia ypappn
nPog autd nou nepipével oty AAN nAeupd
g eleuBepiag. H tavia eivar pia ployepn
eleyeia nou upvei tnv TaxutnTa, To va GelyeIg
anA@¢ kal povo eneidn PNopeis.

The desert doesn't ask why. Kowalski, a car
delivery driver with an unexplained deadline
and an unspoken death wish, just needs to get
a white Dodge Challenger from Denver to San
Francisco in under two days - and somewhere
near the Nevada state line, his reckless dash
becomes a legend broadcast live, courtesy of
a blind radio DJ who nicknames him “the last
American hero!” Richard C. Sarafian’s existen-
tial car chase never explains what Kowalski

is running from, or toward, letting flashbacks
hint at a soldier, a disgraced cop, a man who's
already lost everything worth losing - free, in
the bleakest sense, because there's nothing left
to protect. Across an empty, sun-blasted Amer-
ican West that swallows snake charmers, naked
bikers, and a woman who may be an omen

of death, the road itself becomes myth: not a
getaway, but a straight line toward whatever
waits on the other side of freedom. A blazing,
elegiac hymn to speed, and to running simply
because you can.

ON-SITE 14/11 Makedonikon 14:00




WAKE IN FRIGHT

ZYNMNHMA ITON TPOMO

Tevt Kétoeg Ted Kotcheff
Auctpalia, HMA, Hvwpévo Bacileio
Australia, USA, UK

1971, 109’

«Ta Siaoldkia xaipovtal tnv kdAaon». O
Sddokalog Tov lNkpavt eivar Siopiopévog
kdnou otn péon tou noubevd otnv
evdoxmpa tng Auctpahiag. Xto téhog tng
OXONIKAG XPOVIAG eNICTPEPEI 0TO Xidvel

yia Tig diakonég Tou, aAd unoxpe®veTal
va kdvel pia avenBuuntn otdon otnv
Tipnolvta, pia ndAn yetaAwpuywv
Eexaopévn an’ tov Oed. H Bewpntikdg
an)j S1aVUKTEPEUCT PETATPENETAI OE
e@IdNtn pe notd, okévn, {éotn kail kuvAyl
kaykoupo. MNMpodkeital yia pia avapétpnon
pe Tov kivduvo nou napapovelel oTIg
NApUPEG TNG EPHOU, HIA OKOTEIVH I0TOpPIa
yia TNV unepPolr tng Aeukng avIpIKAG
e€ouoiag. H taivia ouxvd avagépetal wg o
AnolecBeic Mapddeicog tou austpaliavol
oIvepd: £vag napddelcog kal n ntwon and
autdy, Tuliypéva oe pia axhj pnipag kai
aipatoyuciag. To npwtdtuno @iAy, nou
Bewpolvtav xapévo €3 kal SekasTieg,
SiacwBnke and évav k3o nou npoopildtav
YIa KATACTPOPH OE KAMOIO KIVNHATOYPAPIKO
apyeio tou Mitopnepyk, anokatactdOnke
kal napoucidotnke Eavd otig Kdvveg to
2009, énou BpiduPeuce w¢ n npwtn tavia
ané v Auctpahia nou eniAéxBnke yia to
npdypappa Cannes Classics.

"All the little devils are proud of hell”:
Schoolteacher John Grant plies his trade in
the middle of nowhere in the heart of the
Australian outback. At the end of term, he
makes his way back to Sydney for his vaca-
tion when he is saddled with an unwelcome
layover in the godforsaken mining town of
Tiboonda. What should be a night's stay
turns into a nightmare of drinking, dust, heat,
and kangaroo killing. A descent into the
shadow lurking at the desert fringe; a dark
tale about overexposure to white masculinity,
often described as Australian cinema'’s own
Paradise Lost - a paradise, and a fall from
it, glimpsed through a haze of beer and
blood. Believed lost for decades, the original
negative was eventually rescued from a bin
marked for destruction in a Pittsburgh film
vault, restored, and triumphantly relaunched
at Cannes in 2009 - the first Australian film
ever selected for Cannes Classics.

ON-SITE 7/11 Makedonikon 17:15

WALKABOUT

MEPINAANHIH

NikoAag Peyk Nicolas Roeg
HMA, Auctpalia USA, Australia
1971,100°

Kanoia ta&idia ekivolv pe évav nupoBoli-
opd. Evag natépag nnyaivel ta dVo naidia
Tou oty evdoxapa tng Auctpahiag, ai-
VOUEVIKA YIa MIKViK, HETA OTPEPEl To dnAo
TOU KATANAV® TOUG Kal TENIKG QUTOKTOVEI.

‘Eneita ané autd to Bapu &ekivnpa, to vie-

pnouto tou Nikolag Peyk otn oknvoBeoia
e&eliooetal npwrta og napaicOnon kar petd
oe 1otopia eniBiwong. H £pnPn kai o pikpdg
adeppdg NG, Nou €xouv diapulyel TNy £pn-
po, ouvavtouv évav ABopiyiva veapd katd
tnv teAeToupyikn Tou petdfaon otny evnliki-
won. MepinAaviouvtal kai o1 Tpeig padi oe éva
tonio aduc®nnto, aveAénto kai Tautdypova
ouykhovioTikd. O Peyk gixe Bntevoel AdN w¢
SieuBuvtig putoypapiag kal yUpile TG okn-
VEG NOAOUG PAVEG OE EPNUIKEG NEPIOXES TNG
Auoctpaliag, kabwg o1 calpeg kai n okdvn
€iyav yonteuoel TNV KAPEPA Tou 6C0 Kal ol
nBonoioi tou - pdhiota, yUpioe and andota-
on ™ oKNVA PE To KOAUWMI, ENITPENOVTAg oTn
SIaKPITIKOTNTA Va Yivel JEPOG TNG EIKOVAG.
Ed ouvavtiodvtal dUo noNitiopoi kal, a86-
puPBa, Sev KATAPEPVOUY VA ENIKOIVWVACOUV.
H tawvia, caynveutik, wpr kai {opepr| o
ioeg d6oeIg, napapével pia and TG onoudaisg
WOEG TOU CIVEPE oTNV £€pnpo, nou aneikovile-
a1 1660 WG NAapadeicog 600 Kal WG TAPOGE.

Some journeys begin with a gunshot. A
father drives his two children into the Aus-
tralian outback for what looks like a picnic,
then turns his rifle on them, and finally on
himself - and from that unbearable opening,
Nicolas Roeg’s solo directorial debut be-
comes first a hallucination and then a surviv-
al story. Stranded, the teenage girl and her
young brother are found by an Aboriginal
boy midway through his own ritual passage
into manhood, and together the three drift
through a landscape that is indifferent, mer-
ciless, and breathtaking in the same unblink-
ing gaze. Roeg, a former cinematographer,
shot for months across genuinely remote
Australian terrain, his camera as fascinated
by lizards and dust as by his actors - fa-
mously placing it far in the distance for one
unguarded swimming scene, letting privacy
itself become part of the image. Two civiliza-
tions meet here and fail, quietly, to translate
each other. Ravishing, elemental, and deso-
late in equal measure, the film remains one
of cinema’s great monuments to the desert
as both paradise and grave.

ON-SITE 5/11 Makedonikon 19:30

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3

A-Z

135



OFFICIAL SELECTION (A-Z)

EMIZHMO NMPOTPAMMA (A-Z)

136

ZABRISKIE POINT
Mikehavtleho Avtoviévi
Michelangelo Antonioni
HIMA USA

1970, 114’

«O épwtag» Tov pwtdel ekeivn, petd. «H
£PNHOG», TNG AnavTtdel, Kal JE authv Kal pévo
n ouvopihia o Avtovidvi anokalintel thv
napé&evn Moyikr tou nio nape€nynuévou
apiotoupynpatodg tou. ‘Evag anoyonteupévog
enavaotdtng goitntig kKAEPRel va pikpd ae-
pookdagog kal netdel otnv KoiAdda tou Oa-
vATOoUu, 6MoU GUVavTA pIa VEApPH yuvaika nou
odnyei pévn npog tnv énauin evédg {dnhoutou
Ktnuatopesitn, kal padi nepinhaviolvtal g
to Zapnpioki [131vt, To nio andékoopo tonio
otnv Apepikr. AkolouBei to nA\éov diafénto
6pylo oTNV 1I0ToPIa TOU KIVAPATOYPAPOU:
Sekddeg koppid nou EenpoBdMouv and to
XOMA Kal onaptapolv 6Toug appoAopoug, o
HIO PavVTIaciwon 6nou n cdpKa Kal n okovn
yivovtai éva. H katd Avtovidvi Apepikn gival
pia ontacia nou &ekivasl and tov Bopufadn
KATAVAAWTIOUS TOU AUTOKIVNTOSPOHOU Kal TG
SiapnuIcTIKAG yiyavioagicag, al\d Tov eyka-
taleinel yia éva tonio nou adiagopei T6c0
yla Tnv enavactacn 600 Kal yia Tov Kanita-
Nopé kal Tov €pwTa, yIa va KAaTaKpNUVICTED
pe unépoyo tpéno otnv kabapr yewAoyikn

SE

Survey Expanded: Balkan Horror

em@dveia. ‘Otav npwtonpofAidnke n taivia,
BewpnBnke e€aipetikd appileydpevn, al\G pe
TNV KaTanAnKTiky pwtoypagia tng Napapével
éva epnlpeto dvelpo nou poévo n épnuog Ba
pnopoUoe va nNPokaléoel.

"Love?” she asks him, much later. “The desert,
he replies - and in that one exchange, Anto-
nioni's most maligned masterpiece reveals its
whole strange logic. A disillusioned campus
radical steals a small plane and flies out over
Death Valley, where he meets a young woman
driving alone toward a real estate mogul's
desert mansion, and together they wander

into Zabriskie Point itself, the most otherworldly
landscape in America. What follows is cinema's
most notorious orgy: dozens of bodies materi-
alizing from the dust to writhe across the dunes
in a fantasy that fuses flesh and sand until
neither is distinguishable from the other. Shot
amid billboards and freeways that scream con-
sumerist noise, then abandoned entirely for a
landscape indifferent to revolution, capitalism,
and love alike, Antonioni’s vision of America
collapses beautifully into pure geology. Wildly
divisive on release, gorgeously photographed,
and unmistakably a fever dream only the de-
sert could produce.

ON-SITE 10/11 Makedonikon 19:30

‘O\eg o1 tarvieg tou agiepwpatog Balkan Horror givar auotnpdg akatdAAnAeg yia avnhikoug.
All films from the Balkan Horror tribute are strictly unsuitable for minors.

BE MY CAT: A FILM FOR ANNE

FINE H FTATA MOY: MIA TAINIA FA THN AN
Avrpiav Toopér Adrian Tofei

Poupavia Romania

2015, 88’

Mia e§opoldynon kivnuatoypagnuévn pe
KAPEPA OTO XEPI, MOU EEKIVA oav apfxavn Ka-
G£Ta YIa KANoIa OVTICIGY KAl KATAAAYel O pia
and TG N0 avnoUXAoTIKEG HEAETEG Xapaktipa
nou éxel dadoel To €id0g Tou TPOPOU 8 Kal
xpovia. O Avtpidy, évag epacitéxvng Poupdvog
oknvoBétng, yupiler éva Biveo yia tn véa tou
taivia e anodektn tn xoAiyouvtavi otap Av
Xd&Bayouei, eAnifovtag ot exeivn Ba Sextei va
npwrtaywviotiocel. Auté nou akohoubei eival pia

apyn, oxoAaoTika oknvoBetnuévn KatakpApvion:

n kohakeia Sivel tn Béon tng oty andyvawon,

n andyvwon otnv napaicbnon, kai n kapepa
petatpénetal tautdypova oe e€opoloyntripio
kai og énho. Nupiopévn pe ehdyioto pndtlet kai
oTNPIypEVN oxeddV anokAEIGTIKA GTO NPOC®No
Kal ot pwvi} evog avBpmnou, n tavia €yive
kakt pavépevo and otépa oe ToOPa, akpIBAG
eneidn apveital To diytu acpaleiag nou Ba
npdogepe pia peyahitepn napaywyn. O Toogél
anéonaoe to Ppafeio Avdpikrg Epunveiag oto
Decufdi Kivnuatoypdgou tou NEofi), eved

n tavia tpnOnke pe to BpaPeio Kalltepng
Tawviag oto A Night of Horror International Film
Festival oto Xidvei, kai napapével wg orpepa
anddei€n ot n aywvia Sev xpeidletar pndtlet -
xpeialetal apooiwon.

This camcorder confessional starts as an awk-
ward audition tape and ends as one of the



most unsettling character studies horror cin-
ema has produced in years. Adrian, an am-
ateur Romanian filmmaker, records himself
pitching his dream project directly to Anne
Hathaway, certain that if he can only make
his case with enough sincerity, she'll agree to
star in it. What follows is a slow, meticulously
staged collapse: flattery gives way to des-
peration, desperation gives way to delusion,
and the camera becomes both confessional
booth and weapon. Shot on a shoestring
and built almost entirely out of one man’s
face and voice, the film has become a word-
of-mouth cult object precisely because it
refuses every safety net a bigger production
would offer. Having won Best Actor for Jofei
at the Nashville Film Festival and Best Film
at A Night of Horror International Film Fes-
tival in Sydney, it remains proof that dread
doesn't need a budget - it needs conviction.

ON-SITE 11/11 Makedonikon 22:30

EVIL

TO KAKO

Nopyog Novoiag Yorgos Noussias
EANG3a Greece

2005, 80’

YkdBovtag oe éva gpyotd&io oto kévipo
g ABrvag, o1 pnouivtdleg PBpiokouy pia
onnMid. Mia onnhid nou Sev avagépetal o
kavéva oxedio. Kalitepa va pnv tv €Bpi-
okav opwg, kabwg pia apyaia duvaun eivai
KPUPMEVN ekei péoa... To Kakd Eunvder kai
pe pubpd emdnuiag petatpénel Toug avu-
noyiaotoug noliteg oe Aucoaocpéva {opuni.
Ye Sidotnpa pOAig Niywv wpdv €xouv peta-
poppwbei oe aipoBdpa Lopni kar aneiholv
va petadmoouy tn diYa toug og oAdkAnpn
v néhn. Ocor enifi@vouv npénel va na-
Agouv yia tn {wn Toug. Méxpr Bavdatou...
Aywvia, Tpdpog, cuvaioBnua, al\é kai
noAU yéhio. ‘Ola suvundpyouv ¢’ autd to
NPWTOPAVES yia ta eAAnvikd dedopéva
eyxeipnpa.

Bulldozers digging at a construction site in the
heart of Athens uncover a cave - a cave that
appears on no blueprint or map. But perhaps it
would have been better left undiscovered, for
an ancient force lies hidden within... Evil awak-
ens, spreading like an epidemic and transform-
ing unsuspecting citizens into ravenous zom-
bies. Within just a few hours, the infection has
swept through the city, turning ordinary people
into bloodthirsty creatures bent on spreading
their insatiable hunger to every corner of
Athens. Those who survive will have to fight

for their lives. To the death... Suspense, horror,
emotion - and plenty of laughter. Everything

comes together in this unprecedented genre
adventure for Greek cinema.

ON-SITE 10/11 Makedonikon 22:30

IDYLL

EIAYAAIO

Topag MNképritg Tomaz Gorkid
XMoBevia Slovenia

2015, 84°

H nptn yvricia taivia tpdpou tng AoPevi-
ag Eexiva oav pwtoypdeion pédag kai kata-
Myel oav epidAtng Byalpévog and tn Aaiki
napadoon. Ao poviéla, n Ziva kai n Mia, n
anabr¢ @iln toug Ntpdykitoa kai évag ani-
OTEUTA GVOPN PWTOYPAPOG KateuBuvovtal
npog tnv UnaiBpo twv Bakkaviwv yia pia
Souleid nou Ba €npene va eival naigviddxi,
@ONOU cuUVAVTOUV HIa GUAA NAPAHOPPWHE-
vav, dypiev avBpanwy nou Jouv ota Pouvd,
nou éxouv PBper pia noAU nio okoTeIv Xprion
yIa TO PPECKO Qipa: TO XPnalponololy yia va
napackeudoouv to «EISUNIo», éva Tonikd
noté nou, an’ 4,u paivetal, 1o Aatpetouv
oTG napn og aktiva xihiopétpwy. O oeva-
ploypdagog kai oknvoBetng Toudg Nkopkitg
aQrvel GTNY GKPN Ta APEPIKAVIKA KAIGE TNG
aypiag evdoyxwpag kal ta avtkabiotd pe kat
andluta kal avatpiyiactikd Bakkavikd - ap-
xaia nétpiva epeinia nviypuéva otn PAdotnon,
KOINGdeg kahuppéveg and opixAn nou peta-
TpEnouy Xwpig npoeidonoinon to e1duNIakd
oe al\dkorto. looppondvtag avdpecsa otnv
atpoogaipiki d1dBeon tou art-house kar oto
w6 ook piag petapecoviktiag cult taviag, n
taivia anodeikviel 6t n UnaiBpog pnopei va
eival navépop@n kai anoAitwg SohoPovikn
péoa oto id1o akpiB®g nAdvo.

Slovenid's first true horror film opens like a fash-
ion shoot and ends like a folk nightmare. Two
models, Zina and Mig, their apathetic friend
Dragica, and an exceptionally snobby pho-
tographer head into the Balkan countryside for
what should be an easy gig, until they stumble
into a clan of deformed, feral hillfolk who

have found a much darker use for fresh blood:
turning it into “Idyll” a local liquor apparently
beloved in every pub for miles. Writer-director
Tomaz Gorki¢ trades American backwoods cli-
chés for something distinctly, hauntingly Balkan
- ancient stone ruins swallowed by overgrowth,
mist-heavy valleys that turn from gorgeous to
grotesque without warning. Equal parts art-
house mood piece and pulpy midnight-movie
shocker, the film proves the countryside can be
beautiful and absolutely murderous in the very
same frame.

ON-SITE 14/11 Makedonikon 22:30
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JINN: EVIL EYE

OZAMOAQ: TO KAKO MATI

Melovri Telip Melodi Tézim

Toupkia Tirkiye

2024, 98’

YTnv Toupkikf Aaoypagia to npaypatikd
Toug dvopa dev To NPoPEpeig Noté duvatd-
Ta anokaleig «autoi Pe Ta Tpia ypaupata»,
ané oefaocpd, and eoPo A kar and ta Svo.
Aaytapvtag va anoktioel eyyovi, n Zehixd
Kavel pia cupgwvia pali toug: Ba tng xapi-
couv éva naidi pe avtdAaypa tnv Yuyr Tou
6tav evnhikiwbei. Otav épyetal n wpa va
e€opAnBei to xpéog kal o yiog Kal n vien tng
apvouvtal va to nAnpwoouy, autoi Pe Ta Ttpia
ypdppata anaitoly éva evie ¢ SIapopeTikO
Tipnpa, agrvovtag tn Zehixd va peyadoel
pévn tng tnv eyyovi tng t Naldp. H katdpa
poialer va éxel A\uBei, To xpéog va éxel Eexa-
otei. Opwg dev oupPaivel kdu tétolo. Otav

n Naldp Sohopoveital ota Sekagntd g,

10 névBog tng Zehixd petatpénetal og kAT
apxaldtepo, kAt nou dev cuyywpei. Etol, n
ZehixG eniotpépel oTig idiEG SUVAPEIG Nou
kdnote eixe anapvnBei, autr tn popd éxi yia
va {ntroel xdpn, alld exdiknon. Boutnypévn
otnv aubevtiki atpdoPalpa Tou TOUPKIKOU
folk horror —to kaké pdt, ta tehetoupyikd TG
pavpng Hayeiag, To UNEPPUGCIKO, Ol CUPPWVI-
€6 nou KAAUTEPQ va unv gixav yivel noté-, n
taivia avabewpei Toug pnxaviopols twv jump
scares kal eNIAEyel pia avantudn mo apyn, nio
tehetoupyikn kai Babid pilwpévn otn Aaikn
napd&doon: pia apxaia npoeidonoinon yia to
T oupPaivel 6tav enixeIPEiG va KAVEIG CUPP®-
via pe tov idio tov Bdvaro.

In Turkish folklore, you never say their real
name out loud: you call them “the three-let-
tered ones” instead, out of respect, or fear, or
both. Desperate for a grandchild, Zeliha strikes
a bargain with them: a child, in exchange for
that child’s soul once she comes of age. When
the debt comes due, and her son and daugh-
ter-in-law refuse to pay it, the three-lettered
ones collect a different price entirely, leaving
Zeliha to raise her granddaughter Nazar her-
self, spell broken, debt seemingly forgotten. It
isn't. When Nazar is murdered at seventeen,
grief curdles into something older and far less
forgiving in Zeliha, who turns back to the very
forces she once renounced, this time asking
not for a favor, but for vengeance. Steeped in
genuine Turkish folk-horror texture - evil eyes,
unspeakable names, deals better left unstruck
- the film revises the mechanisms of jump
scares for something slower and more folkloric:
an ancient warning about what happens when
you try to bargain with death itself.

ON-SITE 12/11 Makedonikon 22:30

MOTHERWITCH
AQAEKAMEPON

Mivew¢ Manag Minos Papas
Konpog, Bépeia Makedovia, HMA
Cyprus, North Macedonia, USA
2026, 104’

Ttnv Kinpo tou 1882 n Lwypdgog EAévn

{1 o€ €va ANOUAKPUGHEVO OPEIVO XWPIO HE

ta tpia naidid tng, ota onoia petadider Ty
téxvn G ‘Otav ta naidid tng okotdvovtal

ot éva tpayikd duotlxnua, enixeipei va ta
enavagépel otn {wn. Avti dpwg yi' autd,
Eunvd toug Kahikavtldpoug tng kunpiakig
napadoong kai Bubiler To xwpi6 NG oTov TPo<-
po. KaBwg n daipoviki Aduia tpépetar and to
névBog kar tnv opyn tng ENévng, auth kaleital
va cup@INwBei pe TRV andAeld tng kai va
Autpdoel Tov Téno tng. Méoa anéd tn duvaun
™G TéXVNG Kal TG dnpioupyiag, avakaAuntel
nwg n aAnBivy Aitpwon dev Ppioketal otnv
avdotaon twv vekpoy, ald otnv anodoxn kai
v eAnida.

Cyprus, 1882. Painter Eleni lives in a remote
mountain village with her three children,
whom she teaches her craft. After her children
are killed in a tragic accident, she attempts
to bring them back to life, but instead, she
awakens the Kalikantzari of Cypriot folklore,
plunging her village into terror. As the demon
Lamia feeds on Eleni's grief and rage, Eleni
must come to terms with her loss and save
her community. Through the power of art and
creation, Eleni discovers that true redemption
lies in healing, rather than destruction.

ON-SITE 6/11 Makedonikon 19:45

POST MORTEM

META ©OANATON

Métep Mnépykevu Péter Bergendy
Ouyyapia Hungary

2020, 115°

Avaocuppévog and évav opadikd Tdgpo, apod-
tou AavBaopéva BewprBnke vekpdg, ot éva
nedio pdyng tou A’ Maykdéopiou Molépov,
o Tépag Eunvd éxovtag anoktioel éva na-
pa&evo xdpiopa: pnopei va aicBavBei tnv
napouocia dowv poNig éxouv neBdver. ‘E&
HNVEG apyOTEPA EXEI HETATPEYEI TO XAPIOPA
tou ot endyyehpa. Mepinhaviétar oe xwpid
g Ouyyapiag nou pactilovtar andé navénpia
WG «PWTOYPAPOG Nveupdtwvy: noldpel pali
HE TIG OIKOYEVEIEG TWV VEKP®Y, otnpifovtag
Ta AYPuxa COPATA TWY Ayannuévmy Toug yia
€va TENEUTAIO OIKOYEVEIAKO NOPTPETO. L€ HIa
anopovepévn KwPOnoAn, yepdtn ntopata
Bupdtwy TnNg IBNavIkAg ypinng, T6oo nayw-
péva nou Sev pnopoulv va tagouy, o Tépag



ocuvavtd tnv Avva, pia oppavr konéla pe
Hia andkoopn npepia, n onoia ¢aivetal
nw¢ éxel To id1o xapiopa. Anogacilouv

va avalntioouv pali ta pavidopata nou
6Moi o1 undloinol poPoulvtal akdun kai va
katovopdoouv. Auto nou akohouBei eival
éva anolauctiké avBoldyio and khacikd
TEXVACHATA TAIVIOV CTOIXEIWHEVMV OMITIOV:
alelpl OKOPNICUEVO OTA NATOPATA YIA Va
anokallntel ta BAPATA TV PavIacpdtey,
koudouvia yia va evtoni{ouv Toug avijou-
XOUG VEKPOUG kal e&epeuvioelg und To PG
TWV NUPOWY OE AXUPWVEG OMOU KAVEiG SV
toApd va Eavapnei.

Rescued from a mass grave after being
mistaken for dead on a WWI battlefield,
Tomds wakes with a strange gift: the ability
to sense the recently deceased. Six months
later, he's turned that gift into a trade, tour-
ing plague-ravaged Hungarian villages as a
“spirit photographer,” posing grieving families
alongside their propped-up deceased loved
ones for one last portrait. In a remote town
overwhelmed by bodies from the Spanish flu
too frozen to bury, Tomds meets Anna, an
eerily calm orphan who seems to share his
gift, and together they decide to go looking
for the ghosts everyone else is too terrified
to name. What follows is a gleeful buffet of
old-school haunted-house tricks: flour dusted
on floors to catch phantom footprints, bells
rigged to catch the restless dead, torch-lit
expeditions into barns nobody dares enter
twice.

ON-SITE 8/11 Makedonikon 22:00

TT. SYNDROME

TO ZIYNAPOMO TT.

Ntéyiav ZéroeBitg Dejan Zelevié
MNouykoocAaBia Yugoslavia

2002, 102’

Ané to xapdp dev Byaiver kaveig kabapdg...
Mia napéa Pdyvel x6pto 0Ta TOUPKIKA
Aoutpd Kdtw and To apyaio epolplo Tou
Behiypadiou kai Bpiokel évav xwpo nou dev
okoneUel va Toug aproel va ¢puyouv. Avd-
peca og atpous, nhakdkia kal katakduPeg,
£vav évav toug Kuvnydel évag dohopovog pe
pavpa depudtiva polxa, nou gopdel yavtia
Kkai pouppoupilel £va vavoupiopa - cToixeia
nou napanépnouv otig giallo taivieg tou
Aptlévto Kal oTNV AGPUKTIKN aywvia Tou
npwipou Kdpneviep, pe pepikég pavideg
aipatog nou kavouy tny taivia avtaia g
kAnpovopidg tou Aoutoio DoUAtor. H pdvn
31£€0d0¢ eival n Aion tou puotnpiou tou
«ouvdpodpou T.T.», piag e€aipetikd ondviag
ndabnong nou cuvdEeTal PE Toug POVouUg,

npotol otepEPouv o Xpovog kai oi gilol. O
oknvoBEtng petatpéner pia pnpaypévn dn-
péoia Toualéta kal éva etoipdppono Aou-
16 ot évav AaPupivBo kabapou tpdpou. H
npotn oepPikn taivia Tpdpou nou Sev viK-
Be1 evoxég yia tnv aieOntikn TG €yive Kalt
ka1 ta&idePe oe didpopa pectPdh eidoug,
ané tn Zitdeg wg T Bpu&éAeg. Xaunhou
npolnoloyiopou al\d ugnav npodiaypa-
Pav, nepigxel TNy nio a§lopvnpdveutn oknvn
o€ Pndvio otnv 1I0ToPIa Tou CIVEPA PETA TO
Wuyad.

Nobody leaves this bathhouse clean. A
group of friends goes looking for weed in
the Turkish baths beneath Belgrade's ancient
fortress, and finds a place with no intention
of letting them go. One by one, they're hunt-
ed through steam, tile and catacombs by a
killer in black leather, whose gloved hands
and nursery-rhyme menace owe as much

to Argento’s giallo as to the airless dread of
early Carpenter, with a splash of Fulci-grade
gore on top. The only way out is to solve the
mystery of “TT. Syndrome,” an extremely rare
condition tied to the killings, before the survi-
vors run out of time and friends. The director
turns a decrepit public toilet and a crumbling
bathhouse into a labyrinth of pure dread.
Serbid’s first horror film to make no apologies
for being horror, it became a cult favorite
and played genre festivals from Sitges to
Brussels. Shoestring, stylish, and the most
memorable use of a bathroom since Psycho.

ON-SITE 14/11 Zannas 22:00

YOU WON'T BE ALONE

AEN OA 'TAl MONH

Mképav ZroAépoki Goran Stolevski
Auctpalia, Hvwpévo Baoileio, ZepBia
Australia, UK, Serbia

2022, 109"

Xe éva xwp16 tou 190U aikva, otnv nepioxn
nou ofpepa yvwpiloupe wg Bépeia Make-
Sovia, pia pdyicoa nou €xel TV IkavoTnTa
va al\ael popen, yvwotr wg Mepoviokdpn
Mapia, andyer tn dekag&dypovn NeBéva
nou PeydAwoe anopovwpévn oe pia onnAid,
T PETATPENEI OE PAYICOA KAl TNV APrvel va
e€epeuvioel pévn tng v avBponivn {wn.
‘Otav n NeBéva ouveidntonoiei éti pnopei
va ndpel tn pop@r) onoloudfnote avBpw-
nou, &ekiva va Lei péoa and tig {wég twv
GA\wV: pIag PnTtépag nou UnoPEépel, evog
TPUPEPOU €pACTH, EVOG veapoU yeudtou
nepiépyeia. Kabe daveiopévo déppa trig
pabBaiver kAT kAIVOUPYIO yia TO T ONpaivel
va gical dvBpwnog - kai yia to Tipnua nou
autd ouvenadyetal. To eviunwolakd vie-
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pnouto tou lNképav ZtoAépoki poidlel cav o
Tépevg MaNik va oknvoBétnoe éva napaplbi
v adeApav Mkpiy. Ynépoxa napa&evn, npay-
HaTiK& avatpIXIaoTIK KAl anpOCHEVA CUYKI-
vnuikn, n tavia petatpénel to body horror oe
wia avalftnon tng tautdtntag - pia anddeign
nwG PEPIKEG POPEG MPEMEI VA POPECEIG EKATO
S10OPETIKA NPOCWNA YIa VA HNOPECEIG TENIKA
va avayvepioceig o dIk6 cou.

In a 19th-century village in the country known
today as North Macedonia, a shapeshifting
witch known as Old Maid Maria abducts six-
teen-year-old Nevena, who grew up isolated in
a cave, and transforms her into a witch before
leaving her to explore human life on her own.

EA

Tribute to Emin Alper
Aopiépwpa otov Epiv AAnép

BEYOND THE HILL

MEPA AN’ TON AO®O

Epiv AAnép Emin Alper

Toupkia, EAA\@3a Tirkiye, Greece
2012, 94°

Mia {eotr kalokaipivi pépa, o cuvtagiouxog
daconévog Daik unodéxetal KAAECUEVOUG

oto £8oxik6 tou. O yiog tou, 0 Nouopért, éxel
£p0e1 yia eniokeYn pali pe Toug SUo eyyovoulg
tou Qaik, tov Tlavép kal tov Zagép. Qotdoo,
napd to kahokaipivé oknvikd, n &1abeon tng
opryupng eivar unotovikr. O Daiik éxel npoPAn-
pata pe Toug vopddeg kai Bpioketal Siapkag
ot enipulakn. H napéa cupnnpavetar and
v olkoyévela tou Mexpét kai tng Mepyiéy,
cuvBEétovtag €101 £va pwoaikd SIapopeTIKOY
VOOTPONI®V Kal KoIVeVIKOV Ta&ewv. O1 ou-
YKPOUOEIG €ival avand@eUKTEG: YI' QUTEG OP®G
eubulvetal ndvta kdnolog dAog, otnv nepintw-
o1 pag o1 vopddeg, nou Ba napapeivouv adpa-
o1 gxBpoi. o peydhou prikoug viepnoUTo tov,
e to onoio cuothBnke 0To NAykdopIo KoIvd, o
AAnép aprjvel Tnv kKAPePA Tou va nepinAaviétal
avApeoa o€ pIa capKaoTIK andéotaacn Kai pia
avnouxntik olkeldtnNta, xtiovtag tny évtaon
Ox1 péoa and ta yeyovéta ald péca and 6oa
NAPAPEVOUY AVEINWTA, OOMOU N NPEPN AYPOTI-
kr) empaveia payiler kar anokaAuntel kAT nou
Bupiler youéotepv nepiccdtepo and oikoyevel-
aké dpdpa. Mia aMnyopikr Taivia énou, katw
ané TG AeUkeg kal Tig netp®delg nAayiég, dia-

When Nevena realizes that she can take the
form of any human being, she sets out to ex-
perience entire lifetimes through other people’s
lives: a suffering mother, a tender lover, a curi-
ous young man, each borrowed skin teaching
her something new about what it means to be
human, and what it costs. Goran Stolevski's as-
tonishing debut plays like a Terrence Malick-di-
rected Brothers Grimm fairy tale. Gorgeously
strange, genuinely upsetting, and unexpectedly
moving, this is body horror as a search for the
self - proof that sometimes you have to wear a
hundred different faces before you can finally
recognize your own.

ON-SITE 13/11 Makedonikon 22:30

¢aivetal To n6oo evkola o p&Bog envoei Toug
exBpouc¢ tou - kai ue ndon dveon unopei pia
OIKOYEVEIQ, VA XWPIO I HIa XWPA VA CUCTIEIPK-
Oei yUpw and pia aneidg nou evdéxetal va pnv
undpyel €€ apxng.

It's a summer day and retired forester Faik is
receiving visitors at his country home. His son
Nusret has come to visit with Faik's two grand-
sons, Caner and Zafer. Despite the summer
setting, however, the mood remains oddly mut-
ed. Faik is having problems with the nomads
and is constantly on his guard. This small group
is rounded out by the family of Mehmet and
Meryem and brings together different temper-
aments and social backgrounds. But conflicts
are avoided: it's all someone else’s fault - that
of the nomads, who remain an invisible foe. In
his feature debut, which introduced him to a
global audience, Emin Alper lets his camera
drift between sardonic distance and uneasy
intimacy, building tension not through incident
but through everything left unsaid, until the
placid rural surface cracks open to reveal
something closer to a western than a family
drama. A quiet parable-like film in which, be-
neath the poplar groves and stony slopes, we
glimpse how easily fear invents enemies - and
how comfortably a family, a village, or a coun-
try can rally around a threat that may not even
exist in the first place.

ON-SITE 11/11 Makedonikon 19:30




BURNING DAYS

MEPEX SHPAXIAX

Epiv AAnép Emin Alper

Toupkia, FaMAia, Feppavia, ONavdia,
EA\@da, Kpoartia

Turkiye, France, Germany, The Netherlands,
Greece, Croatia

2022, 131

Y& auth tnv ToAunpd otuhilapiopévn tavia
Mou AvapelyvUEl TNV EIKOVOYPAPia Tou you-
£0TEPV KAl TOU VEO-VOUAP HE TNV AIXpnen
KoIvaVIKA KpITikn, o Eppé, évag véog kai
apooinpévog elcayyeléag, diopiletal og pia
pikpA NoAn nou pactiletar and tn Aeiu-
Spia kal ta noAitikd okdvdala. Av kai otnv
apxn vioBel eunpdodektog, otnv nopeia

01 oUVAVTAGEIG TOU Kivouvtal o ugnholg
tévoug kal, d0eAd tou, epniéketal otnv
tonikr noArtikr oknvry. Otav o Eppé épyetal
M0 KOVTA PE ToV IBIOKTATN TNG TOMIKAG £PN-
pepidag, o1 prpeg opyidlouy kai n évtaon
kopugpavetal. Ekpnktikn and tny npotn
ki6hag oknvr (dtav pia tpdna otn yn pdg
Bubile1 o' éva clpnav yepdto Bia kar aipa)
kal kaBnAwTtikf wg toug tithoug Téhoug,
auth n o&udepkrg alnyopia yia tnv opo-
Kolvevikdtnta kai tnv e§oucia emvosi pia
vEa YAOoOoa yia va KaTadIKACEl PIa KoIVavia
nou £xel priaytei and avipeq. Kupiwg, dpwg,
npaypateveTal pe AeNToUG XEIPIOHOUG TIG
E0WTEPIKEG TOUG ouykpouoelg. H taivia ané-
onaoe 1o BpaBeio Koivod tou Bakkavikou
tprpatog otn Oscocalovikn to 2022.

In this highly stylized film blending Western
and neo-noir iconography with poignant
social critique, Emre, a young and dedi-
cated prosecutor, is newly appointed to a
small town hit by a water crisis and political
scandals. After an initially warm welcome, he
experiences an increasing number of tense
interactions and is reluctantly dragged into
local politics. When Emre forms a bond with
the owner of the local newspaper, pressure
escalates as rumors run rampant. Explosive
from its very first scene, in which a vast hole
in the ground plunges us into a universe

of violence and blood, and gripping until

the end credits, this intense allegory about
homosociality and power invents a new
language to decry the makings of a society
dominated by men and to explore their inner
conflicts. The film received the Balkan Survey
Audience Award at Thessaloniki IFF in 2022.

ON-SITE 12/11 Makedonikon 17:00

FRENZY

YMOWIEX

Epiv AAnép Emin Alper

Toupkia, FlaAAia, Katap Tirkiye, France,
Qatar

2015, 119’

H Kevotavtivounoln nviyetar otnv nohitikn
Bia, évonheg opddeg €xouv kataniei oAd-
KANPEG YEITOVIEG KAl N ACTUVONia anavtd pe
pia okoTelvn, 1I810¢un I8€a: oTpEPeTal oTa
okounidia. O Kavtip, dpt anogulakicBeig
pETA and eikool xpdvia, avaktd tnv e\eu-
Bepia tou und évav 6po: va evtaybei oe pia
puoTikf povada nou Ydyvel Ta anoppippa-
ta NG NOANG yia ixvn katackeurg BopPay,
ocakoUAa tn oakoUla. Autd nou npaypatikda
avalntd, dpwg, sival Tov pikpd tou adeApd
AxpET - évav dvipa nou pohig avayvwpilel,
Kal nou pohig tov avayvwpilel ki gkeivog,
nAéov undAnhog tou drjpou, ENIPoPTICHE-
VOG ME TO KUVRy! Kal TV e§oviwon adéono-
TV okuNidv. Avo adép@ia, dUo Soulel€g pe
o160 TNV ekkaBdpion dowv To KPATOG Kpi-
vel aveniBupntoug: ta adéonota and tn pia,
ToUuG avtippovolvteg and ty dAAn, pe tn
ypappn avapecd toug va Aentaivel pépa pe
n pépa. Otav o Axuét Seiyxvel anpdBupog
va anokataotioel Tov adeApik6 deopd tou
pe tov Kavtip, napd tnyv empovi tou teheu-
taiou, o Kavtip katagelyel otn Aoyikr| kG6e
kafg Oewpiag cuvwpoaiag: emivoei pia
10Topia apketd nepinlokn @ote va dikaio-
Moyrjoel Tnv Yuypdtnta tou adehpol tou. O
Epiv ANnép, petd tov BpiapPo tou Mépa an’
Tov Ao, petapéper Tnv napaforr tou yia
ToUG Kataokeuaopévoug exBpoug and tnv
UnaiBpo oe pia oxed6v anokaluntikf Keov-
oTavtivounoAn, nou poiddel avnouxntikd pe
toug aupiavoUlg Tithoug eidfoewy. H tavia
anéonaoe to Eidiké BpaPeio tng Enitponrig
otn Bevetia 1o 2015.

Istanbul is in the grip of political violence.
Hamza, a high-ranking police officer, offers
Kadir conditional release from prison. To be
released, he has to agree to work in the new
intelligence unit of garbage collectors. Kadir
accepts and starts collecting trash from the
shanty towns, checking to see whether it
contains material related to bomb-making.
Kadir finds his younger brother Ahmet in one
of those neighborhoods. Ahmet works for the
municipality, as part of a team responsible
for killing stray dogs. Ahmet's unwillingness
to bond with Kadir as his brother, in spite

of Kadir's insistence, leads Kadir to devise
conspiracy theories which explain Ahmet's
alienation. Following the success of Beyond
the Hill, Emin Alper transposes his parable of
manufactured enemies from the countryside
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to an almost apocalyptic Istanbul, one that
bears an unsettling resemblance to tomorrow's
news headlines. The film received the Special
Jury Prize at Venice in 2015.

ON-SITE 14/11 Makedonikon 19:30

SALVATION

AYTPQXIH

Epiv AAnép Emin Alper

Toupkia, FlaAAia, ONavdia, EAAG3a
Turkiye, France, The Netherlands, Greece
2026, 120°

Mepikda acrpavta xwpdpia apkolv yia va
avalwnupwBei pia Beviéta yevemv. Xe éva
ANOPAKPUCHEVO TOUPKIKS XwpId, N noAuava-
HEVOPEVN ENICTPOPN HIAG NATPIAG CUYKPOU-
€101 PE TNV NAPAVOIKH, TPOPOSOTOUNEVN and
npo@nteieg dvodo evog Avipa Nensicuévou
nw¢ ta Ovelpd tou gival pnvipata and toug
vekpoUG - kal Ta Xwpd@ia oxeddv nepvoly
oe deltepn poipa. Kataokeuaopévor exBpoi,
KAEIOTEG KOIVOTNTEG NOU OTPEPovTal N pia
evavtiov tng AAng, deicidaipovia nou peta-
tpénetal oe Bia: o1 eppovég nou Siatpéxouv
10 €pyo tou AAnép and to [Mépa an’ tov Adpo
kai o§UvBnkav otig Ynoyieg, anoktolv nAéov
pia oxedov pubikn popen, kabwe dveipo kai
NPAYPATIKOTNTA CUYXEOVTAl (OOMOU OUTE Ol
XOPAKTAPEG OUTE TO KOIVO pnopoUv nia va ta
Eexwpioouv pe BePaidtnra. Epunveuopévn and
npaypatika yeyovota, n taivia ytiletar pe
oKoteIvR, apeihikTn oppn pIag I6Topiag nou
yvopilel €€ apxnig to téhog tng, katalfyovtag
og éva pivale e§icou cuvtpintikd 600 Kal
avanégeukto. ‘Exovtag Adn otig anookeugg
g tnv Apyupr Apkto otnv Mnephivdle tou
2026, n tarvia enifeBaidver tov AAnép wg
£vav ané toug nio §exwplotolg xpovikoypd-
Pou¢ NG cuMoYIKAG autandtng.

All'it takes is a handful of unpromising fields

to reignite a generations-old feud. In a remote
Turkish village, one clan’s long-awaited home-
coming collides with the paranoid, prophe-
cy-fueled rise of a man convinced his dreams
are messages from the dead - and the fields
become almost beside the point. Manufac-
tured enemies, insular communities turning on
themselves, superstition curdling into violence:
the preoccupations that have run through
Alper's work since Beyond the Hill, sharpened
through Frenzy, now take on an almost mythic
form, as dream and reality blur until neither the
characters nor the audience can fully tell them
apart. Inspired by real events, Salvation builds
with the grim, inexorable momentum of a fable
that already knows how it ends, arriving at a
finale as devastating as it is inevitable. Winner
of the Silver Bear Grand Jury Prize at Berlinale

2026, Salvation confirms Alper as one of the
most distinctive chroniclers of collective delu-
sion working today.

ON-SITE 13/11 Marketaki 18:30

A TALE OF THREE SISTERS

TPEIZ AAEP®EX

Epiv AAnép Emin Alper

Toupkia, leppavia, ONavdia, EAAG3a
Turkiye, Germany, The Netherlands, Greece
2019, 108’

Tpeig adep@ég, nou eixav otalei napaxs-

pEeG o€ NAOUCIEG OIKOYEVEIEG OTNV NOAN,
ouvavtiotvtal Eavd petd anéd xpdvia, étav
avaykalovtal yia S1apopeTikoug Adyoug va
ENICTPEYPOUV OTO NATPIKS TOUG OF £va PTw)d
X0p16 NG opeivig Avatoliag. Xtn okid twv
Xloviopévav Bouvokop@ay, und to PAéupa tou
autapyikoU Natépa, ol TPEI yuvaikeg poialel
va avanapdyouv ta Ad0n tou napeABévrog,
ot éva {opepd unvwtioTikd napapubi nou
ouvdudlel Togxop kar adeppouq Mkpip. Me
POVTO Eva payeuTikd aAAOKOCHO Tonio, Nou
T vUXTO HETAHOPPOVETAl OE TPOHAKTIKO TONO
abéatwv kivdUvwy, n {wr anotundvetal og
aévan KukAikf nopeia -NoANéG oknvég udhiota
¢aivetal va enavahapBavovtai-, n onoia odn-
yei avanddpacta oTnV KAaTacTpoPn.

After many years apart, three sisters reunite
under their father's rustic roof when returning to
their small village in the mountains of Anatolia,
each for her own reasons. Between snowy
mountain peaks, under their domineering
father’s eye, the three women seem to repeat
past mistakes over and over again, in a gloomy
mesmeric tale that delicately blends Chekhov
and the Brothers Grimm. Set against a breath-
taking, unearthly landscape that turns at night
into a fearsome land of hidden dangers, life

is depicted as an eternal parade of recurring
patterns - many scenes even seem to happen
twice - which leads inescapably to disaster.

ON-SITE 13/11 Olympion 13:15
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Spotlight to Laura Mulvey
Spotlight otn Adpa MANBei

23r0 AUGUST 2008

23 AYTOYZITOY 2008

Adépa MaABei, Peical Apnvroulay,
Mapk Alouig

Laura Mulvey, Faysal Abdullah, Mark Lewis
Hvewpévo Bagileio UK

2013, 23°

Eikooi xpdvia petd tnv ouvepyacia toug
yia tnyv taivia Disgraced Monuments, o
Mapk Aiouig kai n Adpa MANBei eniotpé-
pouyv pe 1o 23 Auyouotou 2008. H tarvia
anoteleital and dvo nAdva. Eva clvtopo
g10aywyIkd NAAvo NG didonung ayopdg
BiBAicov eni tng 0dou AN - Moutavdpni otn
Bayddatn tou lpdk, pe toug peodtithoug

va napepBdaihovral, n onoia akohouBeital
and évav povoloyo SIGpkeiag SEKAOKT®D
Aentav, yupiopévo and pia pévo kdpepa ot
otabepny Béon nou anhag kataypdger doa
Aéel o opiAntr¢ Sixwg diakonr. O Deicd
Apnvtouldy otadiakd okiaypagei to nop-
TPETO TNG OXEONG Tou pe Tov adepPd Tou,
tov Kapéh kai otn nopeia, avakalei tig {wég
twv lpakivedv Siavooluevwy tng Apiotepdg,
o1 onoiol e§opiotnkav ot apxég tou 1980
e€aitiag Tou kaBeotdtog Tou avtdp Xou-
oeiv. O Deicd\ nepiypd@er TNV encTPoPr
tou Kapél oto Ipdk to 2003, tnv douleid
Tou yia to véo Ynoupyeio MNMoAitiopou kai
Tov tpayiké BAvatd tou ota xépia ayvm-
otwv dolopovwy otig 23 Auyouotou 2008.
Av kal n TaIvia QEPVEI GTO PWG TIG YVOOTEG
AyvwoTeG NTUXEG TNG NONITIKAG I6TOPIag Tou
lpdk, npwtiotwg napapével pia 1otopia yia
dUo adélia, Tnv agpociwaon tou Deicd
otov Kapéh kai 11 dkpwg avtibeteg otdoeig
toug anévavt otnv e€opia, ald kai otnv
id1a tn Lwn.

Twenty years after their Disgraced Monu-
ments collaboration, Mark Lewis and Laura
Mulvey worked together on 23rd August
2008. The film consists of two shots. A brief
opening shot, intercut with intertitles, of the
famous Al-Mutanabbi Street book market in
Baghdad is followed by an unbroken eight-
een-minute monologue, shot from a single,
still camera position and simply recording
the speaker’s words without interruption. In it,
Faysal Abudullah gradually builds a portrait
of his relationship with his younger brother,
Kamel, and in the process evokes the lives
of Iragi intellectuals of the left, driven into
exile in the early 1980s by Saddam Hussein's

regime. Faysal describes Kamel's decision
to return to Iraq in 2003, his work for the
new Ministry of Culture and his tragic death
at the hands of unknown assassins on 23
August 2008. While the film throws light on
little known aspects of Iraq's political history,
primarily it is the story of the two brothers,
of Faysal's devotion to Kamel and their con-
trasting attitudes to exile and to life itself.

ON-SITE 12/11 Zannas 13:30

AMY!

EiMI!

Aépa MaABei, Mitep MoudAev
Laura Mulvey, Peter Wollen
Hvwpévo Bacileio UK

1980, 33’

«[H tawvia] oxedidotnke wote va cupnéocel pe
v 501 enételo tng eniknAg povayiknig ntiong
tng Eipi T{évoov npog tnv Auctpalia to
1930 - yia va tnv Tuproel To Yeyovog kai va
10 oxohidoel. To EIMI! Sev eivar olte Spdpa
oUte NoptpETo Ye tn cupPatiki évvoia,

ald pia olvBeon Axwv kai eIkdVGV nou
avakalolv to Bépa péoa and 16TopIKA vTo-
KOUMEVTA Kal KEIWANIO, avanapacTdoeig Kal
pETAPOPEG. ZTov nuprva tng taviag Bpioke-
tal eniong to gpatnua: Ti eival pia npwida;
O¢Moupe va digpeuviicoupe TNy IS€a Kal TV
€Ikéva TG NPwidag, Oyl pe évav pntd Bew-
pPNTKS TPdNo —av Kal n taivia éxel Bewpntikd
un6Babpo-, ald napabétovtag anoond-
opata nou unodeikvUouV TIG HATAIDOEIG and
TIG OMOIEG YEVVIETAI O NPWICHAG, KAl OTIG
onoigg gival kKaTadIkaop£vog, kal Tautdxpova
k&t and tnv €€apon nou npoceépel T6co
otny idia v npwida 600 kal 6Toug AANoOUG.
Q¢ npog tn poper, onpeia avagopdg pag
eival n Mdyia Ntépev kar n Teptpoudn Ztdiv»
(Adpa MAABei kai Mitep Moudhev).

“[The film] was planned to coincide with

the 50th anniversary of Amy Johnson's

epic solo flight to Australia in 1930 - to
commemorate it and to comment on it.
AMY!is neither a drama nor a portrait in
the conventional sense, but an assembly of
sounds and images which evoke the subject
through historical documents and relics,
re-enactments and metaphors. The film also
asks the underlying question: What is a her-
oine? We want to inquire into the idea and
image of the heroine, not in an explicitly
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theoretical way - though the film has a theo-
retical background - but by putting fragments
on display to suggest both the frustrations
from which heroism is born and to which it is
condemned, and at the same time something
of the exhilaration it provides for the heroine
herself and for others. Formally, our points

of reference are Maya Deren and Gertrude
Stein” (Laura Mulvey and Peter Wollen).

ON-SITE 12/11 Zannas 13:30

FRIDA KAHLO & TINA MODOTTI
Aépa MaABei, Mitep Moudhev
Laura Mulvey, Peter Wollen
Hvwpévo Bacileio UK

1983, 30’

Autd 10 OPIXTA SOPNUEVO VTIOKIHAVTEP PiXVE
Q¢ oto £pyo tng Me&ikavig {wypdpou Dpi-
vta Kdho kai tng ltahidag pwtoypdgpou Tiva
Movtét, dlo epPAnpatikdy yuvaikadv tng Me-
Eikavikig Avayévvnong. H tawvia dev e€epeuva
p6vo to kalItexvIkS €pyo Twv SU0 yuvaikay,
al\d nepidapPaver kar ondvio uliké tng Mo-
vtéT and ) xohiyouvtiav tavia The Tiger's
Coat (1920). Mapoucidler axkdun unépoxa nAG-
VA ané pAcITEXVIKEG OIKOYEVEIAKEG ANAYEIG TNG
DOpivta Kadho kar tou Me&ikavou toixoypdgpou
Nuéyo PiBépa oto fahdlio Init toug otnv
M6An tou Me€ikou. H tarvia ouv-oknvoBetin-
ke ané toug BewpntikoUg Kivnpatoypdgou Kai
aBdv-ykapvt kivnuatoypagiotég Adpa MAABei
kai Mitep FoudAey, pe agoppr tnv ékBeon-o-
pdonuo nou empehnBnkav otnv Whitechapel
Gallery 10 1982, n onoia épepe eniong tov
titho Frida Kahlo and Tina Modotti.

This tautly structured documentary sheds light
on the work of Mexican painter Frida Kahlo and
ltalian photographer Tina Modotti, women icons
of the Mexican Renaissance. The film not only
explores the two women's artworks, but also
includes rare footage of Modotti in the 1920
Hollywood film The Tiger’s Coat. We are also
treated to some exquisite home movie shots of
Frida Kahlo and Mexican muralist Diego Rivera
at their Blue House in Mexico City. The film was
co-directed by film theorists and avant garde
filmmakers Laura Mulvey and Peter Wollen

to coincide with the landmark exhibition they
curated at the Whitechapel Art Gallery in 1982,
also titled Frida Kahlo and Tina Modotti.

ON-SITE 12/11 Zannas 13:30

RIDDLES OF THE SPHINX
AINIFTMATA THEX XIOIITAX
Adépa MahBei, Mitep NoudAev
Laura Mulvey, Peter Wollen
Hvwpévo Bacikeio UK

1977, 91

To ontikd dptio kar diavontika auctnpd Ai-
viypata ¢ Zeiyyag tng Adpa MAABei kar tou
Mitep Moudhev eival pia and 1§ onpavtikdte-
PEG TaIvieg TNG Npwtonopiag nou yevviBnkav
o1tn Bpetavia tn dekaetia tou 1970. Agltepn
ouvepyaoia tng MAABei kai tou Noudley, ol
onoiol Bewpouvtal kai o1 SUo Bepehiddeig
pop@Eg tng Bewpiag tou kivnuatoypdgou, n
tawvia e&etdlel {ntpata avanapdotacng Tng
yuvaikag, tn B€on tng pntpdnTag otnv Kol-
V@Via Kal tn oxéon Pntépag kai képng. Ano-
teleital and pia oeipd SIaKPITOV EVOTATOY,
noA\ég ané TG onoieg eival yupiopéveg wg
ouvexn KUKAIKG navopapik, kal ektulicoetal
o€ NoIKIAoUG oIKIaKoUG Kal dNPOCIoUG XMPOUG,
avdaueod toug n kouliva tou MaAkohp Ae
Tkpig kai n kpeBatokdpapa tou Xtifev Ntou-
6okiv. H npwtonopiakr nAekTpovikf poucikn
g taviag, épyo tou Mdik Pdthetl twv Soft
Machine, cuvtébnke oe cuvBecdilep nou
avantixOnkav oe cuvepyacia pe tov Ntévig

‘IpBivyk (tov dvBpwno nicw and to puotnpiw-

deg kal ap@izeydpevo cuykpdtnua Lucifer tng
Sexaetiag tou 1970).

Laura Mulvey and Peter Wollen's visually ac-
complished and intellectually rigorous Riddles
of the Sphinx is one of the most important
avant-garde films to have emerged from Britain
during the 1970s. The second collaboration
between Mulvey and Wollen, both of whom are
recognized as seminal figures in the field of film
theory, Riddles of the Sphinx explores issues of
female representation, the place of motherhood
within society and the relationship between
mother and daughter. Composed of a number
of discrete sections, many of which are shot as
continuous circular pans, the film takes place in
a range of domestic and public spaces, shot in
locations which include Malcolm LeGrice's kitch-
en and Stephen Dwoskin's bedroom. The film's
ground-breaking electronic score, by The Soft
Machine's Mike Ratledge, was composed on
synthesizers which were developed in collabora-
tion with Denys Irving (the man behind the mys-
terious and controversial 1970s band Lucifer).

ON-SITE 13/11 Zannas 17:30

O1 npoPoAés anotedolv pépog Tou npoypdupatog yia tn Adpa MAABei, oe empéleia tou Aigbvoig
QeotfdA Kivnuatoypdpou Oeooalovikng kai tng lewpyias Kopwon, Digital Content Editor tou
British Film Institute (BFI), ave€dptntng enipeArtpiag kivnuatoypdpou kai napaywyou.

This tribute is part of the Laura Mulvey program curated by the Thessaloniki International Film
Festival and Georgia Korossi, BFI Digital Content Editor, and freelance curator and producer.



BAU

Bauhaus Cinema

ARCHITECTS' CONGRESS
ZYNEAPIO APXITEKTONQN
Adlho Méxohi-Nayki

Lészlé Moholy-Nagy
leppavia Germany

1933, 29°

Tov AlGyouoTto tou 1933, n elit tou gu-
pwnaikol poviepviopou emPifdletar o
éva atpoéniolo, petd Piag agidénloo, kai
avaywpei and tn Maccalia pe npoopiopd
v ABrva. O Adlho Mbxohi-Ndyki, dAo-
1€ npwtondpog tou Mndouyaoug kai vuv
£PACITEXVNG XPOVoypdpog, naipvel yali Tou
kar pia kadpepa. O Ae Kopumig, o @epvav
Aelé, o Ziykppivt Mkivuiov kai dekdadeg and
TG NPOCWNIKOTNTEG Nou Siapdppwaoav v
APXITEKTOVIKN OKEYN TOU AI®VA NEPVOUV
téooepig uépeg oto Alyaio néhayog, ouln-
TOvVTag yia to péAhov tng noAng, pe to dikd
Toug nhoio va kovteUel va yivel napddeiypa
npog anoguyny, npotou anofifactolv
K4atw and ta pwta tng AkponoAng yia

10 ouvédpio nou éuele va napaydyel tn
Xdpta twv ABnvav. To BouPé ta&idiwtikd
nuepoAdyio didpkeiag 29 Aentwv tou M6-
xoAi-Nayki kiveitar avapeca o€ vnoidtika
Tonia Aoucpéva oTo PWG KAl 6T CUVTPOPI-
kéTNTa TV enPatay, pe ty idia kaAhite-
XVIKI HOTIA MOU €PEPE OTA PTOYPApUaTa
Kal oTnV Tunoypagia tou - ol €vdo&eg @i-
Aodo&ieg tou poviepviopol kataypdpovtal,
abwpdkioteg, otnv mo avBpdnivn kai Aiyd-
TePO pvnuelddn otiypr tou. Eva pAvupa
og pnoukdAl ané tn xpuon enoxn tng apav
yKapvT, To onoio ndAai noté napadsOnke
otn Bdhacoa kai emtédoug EePpdotnke
otnv aktn.

In August 1933, the elite of European
modernism piled onto a barely seaworthy
steamer bound from Marseille to Athens,
and Lészlé Moholy-Nagy, Bauhaus pio-
neer turned amateur chronicler, brought

a camera along for the ride. Le Corbusier,
Fernand Léger, Sigfried Giedion, and doz-
ens of the century’s defining architectural
minds spent four days adrift on the Aegean,
debating the future of the city even as their
own ship nearly became a cautionary tale,
before disembarking beneath the floodlit
Acropolis for the congress that would pro-
duce the Athens Charter. Moholy-Nagy's
silent, 29-minute travel diary moves be-
tween sun-struck island vistas and ship-

board camaraderie with the same eye he
brought to his photograms and typography
- modernism's grand ambitions captured,
unguarded, in their most human and least
monumental hour. A message in a bottle
from the avant-garde's golden age, thrown
out to sea and finally washed ashore.

ON-SITE 10/11 Makedonikon 13:00

BAUHAUS FOREVER.
Niko Bépnep Nico Weber
leppavia, ONavdia
Germany, The Netherlands
2026, 96°

Méoa oe éva nuIteég KTiplo, TO PNeTOV
teleicovel kel nou apyilel to kevd. To vepd
palevetal kATw and v eNIPAVEIA TOU
£ddpoug. Mnyaviuata kivolvtal, ctapa-
touv, nepipyévouv. O ténog dev eival noté
anhadg @ovTo, ald olte kal To Bépa tng
taiviag. To Mndouyaoug, to apyeio kai to
epyotd&io yivovtal uhiké yia éva kivnua-
toypagikd dokipio nou avtipetwnilel tv
avtiAngn og nohitiké nedio. Xe entd kepd-
Aaia -neipapa, Batep, xtioe!, katdloina,
otpwpata, yiyveoBai, nvelpa-, xwpol, oo-
HatTa, avTIKEINEVA, PWVEG, HOUOIKR, AVEHOG
kal 1oTopikd Bpalopata enavépyovtal o
Siapkwg petafaldpevouq actepiopols.
Zntipata npoddou, epyaciag, npdcPa-
ong, HVARNG Kal opatdtntag avadlovtal
péoa and autég TG oXETEIG Kal Oxl HEoa
ané e&nynoeic. ‘Eva éyypago pnopei va
anavtioel OE €vav PO MOoU PTIAXTNKE
€vav ai®va apyotepa. H pouoikn pnopei va
Siapwvei pe pia eikéva. ‘Eva kevé pnopei va
napapeivel kevé. H taivia dev avacuvBéter
10 Mndouxaoug oUte akolouBei pia ypap-
pikA aprynon. ZuvBétel pe Bpaldopata kai
APAVEI OPATEG TIG PWYHEG TouG. H taivia
eival ohokAnpwpévn. Ta epwtApatd g
napapévouv avolokAfpwTa.

Inside an unfinished building, concrete ends
in open air. Water gathers below ground.
Machines move, stop, wait. The place is
never simply background, but neither is it
the film's subject. The Bauhaus, the archive,
and the construction site become material
for a cinematic essay about perception as
a political field. Across seven chapters -
experiment, walter, build!, remains, layers,
becoming, spirit - spaces, bodies, objects,
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voices, music, wind, and historical fragments
recur in changing constellations. Questions of
progress, labor, access, memory, and visibility
emerge through those relations rather than
through explanation. A document can answer
a room made a century later. Music can disa-
gree with an image. A gap can remain a gap.
The film does not reconstruct the Bauhaus
and does not follow a linear story. It compos-
es with fragments and keeps their fractures
visible. The film is complete. Its questions are
not.

ON-SITE 9/11 Makedonikon 17:00

DESIGN WORKSHOPS
EPFAXTHPIA NTIZAIN
Adalho Méyohi-Nayki
Lészlé Moholy-Nagy
HMA USA

1944, 37

H taivia apyikd yupiotnke ané tov Aallo
MxoN-Ndyki w¢ BouPr, tnv onoia npdBak-
Ae katd tn Sidpkeia twv dialégedv Tou yia

10 npdypappa tou Ivotitoltou Xxediacpol
o710 Zikdyo. ZAPEPQ, HETA and noANG xpo-
via, n taivia Tou pnopei va Beabei Eavd pe
npéoBeto oxohiaopd kar pouoikr. H tavia
KaTaypAPel GoItnNTéS, SISAKTIKO NPOCWNIKG
kal npétlekt tou lvotutoUtou otig apyég tng
Sekaetiag tou 1940. Zwvtavelel, Snwg pévo o
KIVNpaToypdgog pnopei, ta dUo ayyAdyl\wooa
BiBAia tou, to The New Vision kai to Vision

in Motion, nou agpopouv tnv eknaideuon oto
Mndouyaoug.

L&szIé Moholy-Nagy originally made the film
as a silent, which he screened during his lec-
tures on the program of the Institute of Design
in Chicago. Now, after many years, his film
can be seen again with added commentary
and music. The film records students, faculty,
and projects of the Institute of Design in the
early 1940s. It animates, as only film can, Mo-
holy-Nagy's two English-language books on
Bauhaus education, The New Vision and Vision
in Motion.

ON-SITE 10/11 Makedonikon 13:00




FR

Greek Film Festival: First Run

DectifdN ENnvikoU Kivnpatoypdgpou (PEK): Enionun Mpdtn

ALEXANDER THE GREAT

AND THE ACCURSED DRAGON

O METAAEZANAPOX

KAI O KATAPAMENOX APAKOX
Afpog AB3ehiwdng Dimos Avdeliodis
EA\Gda Greece

2026, 62’

Y10 veipo tou Kapaykidln, évag avBpwno-
@ayog Apdkog katalauPdver to udpayw-
yeio. O Priyag tng MoéAng, yia va anotpéyel
tov navikd, tov neibel va déxetal ta OUpatd
tou pe kKA\jpwon. ‘Otav o kAfjpog négtel otn
Pnyonoula tou, o 12xpovog AAé€avdpog,
Ydyvovtag to dhoyo nou Aatpelel, PTdvel
pnpog otov Apdko kai dev tpopdlel. H avi-
Si10telig aydnn vikdel navteAadg Tov ¢bdfo.

In Karagiozis's dream, a man-eating Dragon
seizes control of the city's aqueduct. To
prevent panic, Rigas persuades the Dragon
to accept its victims by lottery. When the

lot falls on Rigopoula, twelve-year-old
Alexander, out searching for the horse he
adores, unexpectedly comes face-to-face
with the Dragon. He does not panic: selfless
love conquers fear.

ON-SITE 6/11 Cassavetes 22:00 &
7/11 Tornes 14:00
ONLINE 7-15/1

ANGEL DOWNTOWN

AITEAOX XTA MEPIZ

®Dpévru BiavéAng Freddy Vianellis
EAAG3a Greece

2026, 95°

O Ayye)og nepindaviétar otny ABrva katd
tn S1dpKeIa piag NUEPAg yepdtng anpoope-
VEG OUVAVTAOEIG Kal PIKPEG NPAgelg ppovTi-
Sag. Kab' 0d6v npog tnv npdPa tou, cuvavtd
avBp@NouG Nou ToV PEPVOUV AVTIPETWNO PE
SiapopeTikég OYeIg TG avBpwnivng epnel-
piag: pia veapn yuvaika pe ontiki avannpia,
évav doteyo {wypdpo, eiloug kar kaAité-
Xveg nou avalntouv tov dpdpo toug. Eva
TPUPEPS 0d0INopPIKG Nou Siepeuvd tn Aenth
oxéon avapeoa otn {wn Kal oTnV TEXVN.

The path to performance runs through life.
Aggelos shares stories, encounters, and small
adventures on his way to the theater. As he
wanders through downtown Athens, every-
day life becomes a stage, and the people
he meets illuminate the delicate relationship

between art, care, and life itself.

ON-SITE 14/11 Cassavetes 19:00 &
15/11 Cassavetes 16:00
ONLINE 14-15/11

APART

Irehdva KAnpn Stelana Kliris
Konpog, EAAG3a, Hvwpévo Bacikeio
Cyprus, Greece, UK

2026, 104’

1974.'Otav n Toupkia eiofder otnv
Kdnpo, n veapny EAévn Siapelyer péow
npo&eviol pe évav ENnvokUnpio otn Nétia
Appikr tnv enoxr tou anaptxdivt. Agrvel
pia diaipepévn xopa yia va Bpebei oe pia
AMAN. Av kai apyikd eivar &€vor peta&u toug,
n EAévn kai o Nikog epwtetovtal kai apyi-
Couv va xtiCouv tn {wr toug. ‘Otav 6pwg pia
anpooddékntn @iNia pe pia viénia yuvaika
anokaAuntel éva puotikd and to napehBoév
tng EAévng, auth npénel va ndpel pia anéd-
paon nou Ba ald&er tn {wn Tng yia ndvta.

1974. When Turkey invades Cyprus, young
Eleni escapes through an arranged marriage
to a fellow Greek-Cypriot in apartheid South
Africa. She leaves one divided country for
another. Though strangers at first, Eleni and
Nico slowly fall for each other and start to
build a life together. But when an unexpected
friendship with a local Black woman reveals
a secret from Eleni's past, she must make a
decision that could change her life forever.

ON-SITE 14/11 Cassavetes 22:00 &
15/11 Cassavetes 12:00
ONLINE 14-15/1

A DAY IN THE LIFE OF JO:
CHAPTER PHAEDRA

MIA MEPA XTH ZQH THX TZO:
KEDAAAIO DAIAPA

Zaxkhiv Aévtlou Jacqueline Lentzou
EAAG3aq, Meppavia, Fallia Greece,
Germany, France

2026, 88’

H Tlo, pehayxohixr, atiBaon kar pdhig 15
XPOVGV, OVEIPEUTNKE OTI EyIve VPO, ala dev
eivar BéPain. Moidler xpuor kortdlovtag to
€idwAd tng o€ yuahiotepd xapti, kal kAaiel
oto pébnpa akolyovtag tn Paidpa va tpa-
youdd: pwvn ayyehikr, véa giln-npaypatikn.
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To Bpdadu, Niyo npiv tnv Eavacuvavtioel, tng
Méve €va avékdoto nou Sev katalaBaiver, alG
poipaia Ba tng anokalugBei.

Jo, wild, melancholic, and only 15, is too shy to
listen to the music she truly loves. When her class-
mate Phoedra performs an ethereal song that
makes Jo's heart skip a beat, everything suddenly
shifts. Between one breath and the next, Jo writes
a poem and cuts a rose as an apology for her
moody mother. The details of last night's dream
slip from her mind. A day of changes.

ON-SITE 10/11 Olympion 17:00 &
11/11 Cassavetes 16:00

DON'T FORGET THE SUNSHINE

O HAIOX MNMOY ZEXAXEX

Mapkog Manadénoulog

Marco Papadopoulos

leppavia, EN\\@da Germany, Greece
2026, 97'

Metd and €& xpoévia otn leppavia, n Mapia
aicBdvetal otadiakd va Xavel Tov €auto TN,
eykAwPBiopévn otn poutiva tng epyaciag tng
Kal TNV évtaaon tng vUXTag otny TE€KVo oKNnvy.
H npdtn eniokedn tng dppwotng pntépag Kai
Tou peyalitepou adeApou tng and tny EANG-
da Eavavoiyel naliég nAnyEg kail pépvel otnv
enipdvela ouykpouoelg. Meta&u tng {wng tng
otnv nepioyn tou Poup kal twv deopwy NG
pe tn Oecoalovikn, n Mapia avaykaletar va
£pBe1 avupétwnn pe to napeABdy tng oikoyé-
veldg tng kai va avalntioer ty tautdtntd ng.

After six years in Germany, Maria gradually loses
touch with who she is, trapped between the
routine of her work and the intensity of her nights
in the techno scene. When her ailing mother
and older brother come to visit from Greece for
the first time, old wounds reopen and long-sup-
pressed conflicts rise to the surface. Caught
between her life in the Ruhr region and her ties
to Thessaloniki, Maria is forced to confront her
family’s past and search for her own identity.

ON-SITE 8/11 Cassavetes 22:30 &
10/1 Liappa 13:00
ONLINE 9-15/11

ELENA'S SHIFT

H AMO®AXIH THX EAENAX

Irépavog Toifénoulog Stefanos Tsivopoulos
EAAG3a Greece

2025, 102"

H ‘Eleva, Poupdva petavdotpia kai untépa
£vdG evVIAxpovou ayoplou, kpivetal «dxI apKe-
td ENAnvida» yia va ndper tnv eNAnvikr 10a-
yéveia kai dtav, uépeg Petd, anolletar ddika
kal and tn douleld tng wg kabapiotpia, n {wn

nou xtiel otnv ABrAva apxilel va katappéel.
Avalntavtag pia Aion, yvepiler tn Naota,

1 Siknydpo Tou cwpateiou kabapioTPIny.
KaBa¢ o1 duo toug npoonabolv va anoka-
Aigouv TNV napdvopn NPAKTIKA Nicw and to
Aeybpevo «heukd ocupBdAiaio» nou odrynoe
otnv andlucr| tng, épxovial 6Ao Kal nio Kovtd
kal epwtevovtal ‘Otav dpws o1 anoka\lYeig
pépvouv aneirég kai n Nota {ntd va kdvouv
niow, n ‘EAeva épyetal avupétwonn pe to di-
Anppa tou cupPifacpou yia v aydnn kar T
{wn nou diekdikei | TG andAutng pAgng pe
6Aoug kal pe 6Aa. Mia ioTopia yia to tipnua
Tou va diakéyelg noU Kal NWG avAKEIS.

Elena, a Romanian immigrant and mother of a
nine-year-old boy, is deemed "not Greek enough”
to be granted Greek citizenship, and when, days
later, she is unfairly dismissed from her job as a
cleaner, the life she is building in Athens begins
to fall apart. Seeking a solution, she meets Yota,
the lawyer for the cleaners” union. As the two
women try to expose the illegal practice behind
the so-called “white contract” that led to Elend’s
dismissal, they grow closer and fall in love. But
when their revelations bring threats and Yota asks
her to back down, Elena is faced with a choice
between compromising for the love and life she
is fighting for, or breaking with everyone and
everything. A story about the price of choosing
where and how you belong.

ON-SITE 9/11 Cassavetes 19:00 &
10/11 Cassavetes 13:00
ONLINE 10-15/11

THE FLAW

TO AAGOZX

Océ¢pihog Manactuliavég
Theophilos Papastylianos
EAAG3a, Acstovia Greece, Latvia
2026, 94’

Ye évav {opepd kdopo dnou to Kabeotag
anogacilel Nolog avikel Kal noiog o1, n
lpapun xwpilel toug avBpmnoug. Evag adi-
otaktog Avakpitig avahapPdaver va anodeigel
v evoyxn evog Yndntou. Zekivd pia avehéntn
Yuyoloyikr paxn. Kabe Aé&n i npd&n anokta
véo vonpa. H idia n npaypatikétnta katap-
peel. To Zyédio npoxwpd pe akpifeia xpo-
vopétpou, péxpl nou éva kai pévo Adbog ta
avatpénel 6ha. Otav éva énlo updvetal, To
epwtnua dev gival nA\éov noiog Ba tpaPr&er tn
okavddAn, alld av o1 dUo Gvdpe¢ pnopoulv va
nepdoouyv tn Npappn nou navta toug xwpile.
Baciopévo oto Siebvag avayvwpiopévo épyo
Tou Avt®vn Zapapdkn.

In a bleak future where the Regime decides
who belongs and who doesn't, the Line divides



everyone. Now, a ruthless Interrogator is
ordered to prove a Suspect’s guilt. A game
of psychological manipulation unfolds as
the Plan advances with cold precision. Every
word or action is cast in a new light. Reality
itself becomes twisted. But just as the puz-
zle seems complete, a single flaw changes
everything. When a gun is drawn, the ques-
tion is no longer who will pull the trigger

- but whether either man can cross the Line
that has always divided them. Based on the
global bestseller by Antonis Samarakis.

ON-SITE 13/11 Cassavetes 19:00 &
14/11 Cassavetes 13:00

FOREIGN BLOOD

ZENO AIMA

Twvng Aukoupéong Tonis Lykouressis
EAAG3a, Konpog Greece, Cyprus
2026, 94’

O Ntévng, oxedov 60 etav, (el ipepa otn
Z&kuvBo, 6nou Siatnpei ToupioTIKS pnap pe
tn Bépa kai tov 20xpovo yio tng, tov AAeE,
tov onoio peydlwoe cav dikd tou naidi. Eva
xetpavidatko Bpddu, o ANeE pelyel kpupd
pe pia dyvwotn veapr. ‘Otav ekeivn tpau-
patiletar coPapd, o Ntévng tn petagépel
0TO VoookopEio, aAd ekei avakalintel nwg
eival n képn Tou, xapévn and xpdvia. Kabaog
n katdotaoHh tng emdeiveovetal kal o ANe§
e€agaviletal, o Ntévng npéner va emheer
avdpeoa otny ekdiknon Kai tn cuyxwpeon.
Dennis, a man in his late fifties, leads a quiet
life in Zakynthos, running a bar with Vera,
his Bulgarian partner, and her 20-year-old
son, Alex, whom he regards as his own. One
winter night, Alex takes a mysterious foreign
girl on a ride and causes an accident. Den-
nis rushes her to hospital, only to discover
she is his estranged daughter. As her con-
dition worsens and Alex disappears, Dennis
must confront his past and choose between
protecting him and seeking justice.

ON-SITE 10/11 Cassavetes 19:00 &
12/11 Cassavetes 13:00
ONLINE 11-115/11

GAME THEORY

OEQPIA MAIFNIQN

Kapolog Zwvapag Karolos Zonaras
EA\Gda Greece

2026, 99’

O Top eivar o 40xpovog yiog tou MicgA
Koppavou, peyalwpévog otn okid evég na-
T€Pa nou Noté dev NicTee OE eKeiVOV. X
unap&iakn kpion, otpépetal otnv Texvnti
Nonpoouvn, n onoia apyilel va ennpealel

TG anopdoeig tou. Aiatnpei kpugpn oxeon
pe tn Bépa, tn oUluyo tou natépa tou,
eved 0 18109punG adeApdg tng, o TLovi, ka-
talapPdver 6ho kai nepiocdtepo tn Béon
nou o Micé\ ndvta apvriBnke otov Top.
‘Otav o pagi6fog XrapoUing {ntd and tov
MicéX va nAnpaoel to tipnua tou okoteivou
Kolvou toug napeABévtog kar anaitei tov
Bdvato tou TL6vi, o Top napacipetal o
£va naixvidl 6nou o1 kavdveg aAalouv pe
kG&0e kivnon.

Tom, the 40-year-old only son of business-
man Michel Kormanos, has spent his life
longing for the love and recognition of a
father who never believed in him. In an ex-
istential crisis, he turns to an Al whose guid-
ance shapes his choices. Secretly involved
with Vera, his father's wife, he becomes
obsessed with keeping her to himself and
increasingly jealous as her brilliant brother
Johnny takes the place Michel has always
denied Tom. When mobster Stamoulis de-
mands that Michel pay for their dark shared
past and orders Johnny's death, Tom is
drawn into a game whose rules change with
every move.

ON-SITE 9/11 Zannas 22:00 &
11/11 Marketaki 13:00
ONLINE 10-15/1

THE GLEANER

H ZTAXOMAZQXTPA

Mavayiwtng Pannag Panagiotis Rappas
EAAG3a Greece

2025, 73°

Mapapovr Xpiotouyévvwy, oe €va pikpd
Xlovicpévo vnoi tou Alyaiou ota téAn tou
190u aicva: n Axtitoaq, pia eTwxr nAikie-
pévn yuvaika, aywviletal va yeyakwoer ta
SUo oppavad eyyodvia tng, pe t Porbeia tng
KaAAG TNG yeItoviooag Zeppumviag. MOAig
Spwe n andyveon etolpddetal va tmy Kupl-
€UoEl, pIa enitayn and Ttov XapEvo Tng yio
otnv Apepikn @épver padi tng tnv eAnida.
‘Otav o navtonwAng tou xwplou enixelpei va
ekpeTaleuTei TV Ayvoid tng yia Ty npay-
patikn tng agia, n tuxaia napéuBaocn evog
epnodpou and t Xopo xapiler otnv Aytitoa
€va kaAUtepo péNov.

On Christmas Eve, on a small snow-cov-
ered Aegean island in the late 19th century,
Ahtitsa, a poor elderly woman, struggles to
raise her two orphaned grandchildren, with
the help of her kind neighbor Zerbinio. Just
as despair is about to consume her, a check
from her long-lost son in America brings
hope. When the village grocer attempts to
exploit her ignorance of its true value, a
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chance intervention by a stranded merchant
from Syros gifts Ahtitsa a brighter future.

ON-SITE 7/11 Zannas 17:00 &
8/11 Makedonikon 14:00
ONLINE 8-15/1

HOLD ONTO ME

KPATA ME

Mupaoivn Apicteidou Myrsini Aristidou
Kénpog, EAAG3a, Aavia Cyprus, Greece,
Denmark

2026, 102"

‘Otav n eviekdypovn lpig pniéker pe tnv aotu-
vopia, épxeTal avTIpéTwnn Pe Tov anogevwpé-
vo natépa tng, Apn, o onoiog €xel eNICTPEYEI
yia v kndeia tou dikou Tou natépa. Ano-
Paciopévn va tov yvwpioel, eioPaler otov
anopovwpévo kdopo tou, énou apyilel va
EedinAavetal n elBpauctn oxéon toug.

When 11-year-old Iris gets into trouble with

the police, she comes face-to-face with her
estranged father, Aris, who has returned for his
father's funeral. Determined to know him, she
pushes into his isolated world, where a fragile
relationship begins to form.

ON-SITE 7/11 Cassavetes 19:00 &
9/1 Cassavetes 13:00

THE LION AT MY BACK

Tovia Miciali Tonia Mishiali

Konpog, AouEepBoipyo, EAAGda Cyprus,
Luxembourg, Greece

2026, 106’

H Mapidpa, pia £pnPn aititpia actlou and
™ ZeveydAn, kai n XtéNAa, pia Kdnpia nponv
to&ikopavig, nalevouv va §avaytioouv tn {wA
toug. ‘Otav o1 dpdpol toug diactaupmvovtal,
apyikd ekpetalelovtal n pia tnv AAAn, dpwg
o koIvdg aymvag toug yia emPiwon, o’ évav
kéopo nou Tt adiknoe kai TG nepiBwpionoin-
o€, yevvad évav anpoéopevo deopd. Madlj, ena-
vanpoodiopilouv tnv aknbivij évvoia tng aya-
nng Kai Tng oIkoyéveiag, o pia iotopia Buciag,
yuvaikeiag aAnAeyying kai evduvdpwong.

Mariama, a teenage Senegalese asylum
seeker, and Stella, a Cypriot recovering drug
addict, are striving to rebuild their lives. When
their paths first cross, they use each other, but
their shared struggle for survival in a world
that failed them both sparks an unexpected
bond. Together, they redefine the true meaning
of love and family, in a heartwarming tale of
sacrifice, female solidarity and empowerment.

ON-SITE 10/11 Cassavetes 22:00 &
11/1 Zannas 13:00
ONLINE 11-115/11

THE MEGALOMANIACS

Inipog XraBouldnoulog

Spiros Stathoulopoulos

EA\G3a, Kinpog, KohopBia Greece, Cyprus,
Colombia

2025,105°

Mia apyaioldyog Eekivd pia piloocnactiki
anootoMd: va anodeifel é1 ndvw oe apyaia
KEPAPIKA €XOUV KATAYPAPEI fXOI, XAPAYHEVOI
cav ot éva npwtoyovo BivoAio. Mpiv pnopéoel
va Sokipdoer tn Bewpia tng ndvw oe apyaioug
AUPOPEIG, NPENEI va KATACKEUAOEI avtiypapa
yia ta neipdpatd tne. Emotpateler tov kuvikd
npP®NV yaunpo tng, évav anotuxnuévo yaintn
nou AatpeUel To kpaoi, kal anexBdvetarl Toug
Axoug - 18iwg Tov capatd tou abupdotopou
nanaydou tng. Avdpeca og cuykpoudpeva
£Y® KAl COUPEANIOTIKEG avatponég, odnyou-
vial og pia avakdAuyn nou unepPaiver Toug
AIOVEG.

A marine archaeologist embarks on a radical
mission: to prove that ancient pottery once cap-
tured sound, etched like a primitive vinyl record.
Before she can test ancient amphoras, she must
sculpt replicas to experiment with. Reluctantly,
she enlists the help of her cynical ex-brother-
in-law, a failed sculptor drowning in wine and
resentment toward sound itself - especially the
racket of her foul-mouthed cockatoo. Amid
clashing egos and surreal twists, the journey
leads to a discovery that transcends centuries.

ON-SITE 11/11 Cassavetes 22:00 &
12/11 Cassavetes 16:00
ONLINE 12-15/1

PARTICLES OF DUST

TA IQMATIAIA THX ZKONHX
Apyupng leppavidng Argyris Germanidis
EA\G3a, Meppavia Greece, Germany
2026, 78’

To ntodpa evdg veapol dvipa eppaviletal oTig
aktég tng Ataldving onuatodotmviag TNV
eniotpodn] tou loivtdp otny enikpdteia v
{wvtavav. KaBmg akolouBei ta ixvn tev ne-
pacpévey tou {wav ot avalftnon evdg na-
peABovTog, o loividp Bpioketal nayideupévog
ot éva diktuo and IcTopie péoca ot 10TOpIEC,
o€ €vav kéopo 6nou npwtaywviotolv Tagi-
didTeg Tou Xpdvou kal Xwaieg, Eikovogpdyor
kal Ypaopatépnopol, Pavtdopata Dikwy kai
Epactamv.

The corpse of a young man washes up on the
shores of Atalante, marking Isidore’s return to
the land of the living. As he follows the traces
of his past lives in search of lost memories,
Isidore finds himself caught in a deceptive
web of stories within stories - a world of Time
Travelers and Doppelgéngers, Picture Eaters



and Textile Merchants, Phantom Friends and
Phantom Lovers.

ON-SITE 7/11 Cassavetes 22:00 &
8/11 Cassavetes 16:00
ONLINE 8-15/1

RECRUCIFIED

SANAZITAYPONETAI

©o3wpii¢ Manadoulakng

Theo Papadoulakis

EAAG3a, Aou&epPoupyo, Italia, Kinpog
Greece, Luxembourg, Italy, Cyprus

2026, 135’

Ye éva kovuvd péNov, 6To KaTeXOpEVO Vnoi
G AukdBpuong, Let o MavmAng, évag anei-
Bapyog veapdg street artist pe Siatapayn
opihiag. Mia viyta padi pe toug piloug tou
BeBnA@vouy to dyalpa tou Xpiotou. Auyilo-
vtag otnv npoontiki tng Bdvauong tpwpiag,
npodidel Toug piloug Tou, unoxpedvetal va
evtayBei oto Xwua Aogaleiag kai va uno-
SuBei Tov Xpiotd otnv Avanapdotaon twv
MaBav. Otav dpwg yivetal pdptupag kai cup-
HETOXOG TNG OKANPRG HETAXEIPIONG KATATPEY-
pévwv Npoouywy, akpoPatei avapeoa otnv
evoyn kai Ty agunvion. Oa katapépel va Ppel
T pwvN tou Kal va avtotabei otnv adikia;

In the near future, on a Greek island under
foreign occupation, Manolis, a rebellious
young street artist with a speech disorder,
desecrates the statue of Christ with his
friends. Faced with brutal punishment, he
betrays them and is forced to join the Secu-
rity Corps and portray Christ in the annual
Passion Play. When he becomes witness to
the cruel treatment of persecuted refugees,
he is torn between guilt and awakening. Will
he find his voice and resist injustice?

ON-SITE 12/11 Cassavetes 22:00 &
13/11 Cassavetes 12:15

TITANIC OCEAN

TITANIKOX QKEANOX

Kwvoravtiva Kotapavn

Konstantina Kotzamani

EA\G3q, Meppavia, Poupavia, lonavia,
lanwvia Greece, Germany, Romania, Spain,
Japan

2026, 131

210 oaynveutikd non cUPNAv Piag Ian®vIkng
oxoAig enayyeApati®v yopyovey, n Akdue
pabaivel va kpatd tnv avdoa g, va payeu-
€1 ta nAiBn kai va koAupnd pe kapyapies.
Meta&U dnvoiag kar e§avtAntikig xopo-
ypagiag, n Akdpe avakaAuntel Tov npwto
£pwta kal aneheuBep@vel TNV KPUPPEVN TNG
pwvh, duvaty dco ekeivn NG pubikrg oei-

privag, petal\doocovtag to KuvAyl TG EnItu-
xiag oe Babid npocwnikh yeTtapdpPwon.

In the scintillating, pop-infused world of a
Japanese boarding school that trains teen-
age girls to become professional mermaids,
17-year-old Akame learns to hold her breath,
perform for adoring crowds, and swim
alongside sharks. Under her silicone mermaid
tail, Akame will find her siren voice, discover
first love and experience a metamorphosis,
turning performance into transformation.

ON-SITE 12/11 Olympion 17:00 &
13/11 Cassavetes 15:45

UNDER THE JUDAS TREE

TO AENTPO TOY IOYAA

XpRotog Xouhiapag Christos Houliaras
EAAG3aq, Kinpog Greece, Cyprus

2026, 96°

Ye éva anopovwpeévo xwpid g Boépeiag
EMG&3ag, kovtd ota clvopa pe tnv AAa-
via, o HAiag, évag autoe&dpiotog natépag,
enavaouvdéetal pe tov Kaota, naidikd tou
@ilo Kal AOTUVOIKS, KAl TN yuvaika Tou, T
Bitw. ‘Otav pia veapr yuvaika Bpioketal
Solopovnuévn é&w and to xwp16, n efiyvia-
on tou eyKARUATog tou yivetal éppovn 19€a,
€vag okondg nou yepiler To YPuyikd Tou KeVO
Kal Tov adelo Tou Xpdvo.

In a remote village in northern Greece near
the Albanian border, Elias, a self-exiled
father, reconnects with his best friend, local
police officer Kostas, and Kostas's wife, Vito.
When a young woman is found murdered
outside the village, solving the crime be-
comes an obsession for him, a purpose that
fills his emotional void and his empty days.

ON-SITE 9/11 Cassavetes 22:00 &
11/11 Cassavetes 13:00
ONLINE 10-15/11

A WHOLE PERSON ALMOST

ENAZ OAOKAHPOX ANOPQIMOX
IXEAON

EuBupng Kosemund-Xavidng

Efthimis Kosemund-Sanidis

EA\G3a, Boulyapia, leppavia, Kinpog,
Poupavia Greece, Bulgaria, Germany,
Cyprus, Romania

2026, 11"

O H\iag, véog kai xpewpévog, gptdvel os éva
ANOPAKPUOHEVO VNOI NPOGSOKOVTAG TNV
kAnpovopId tou natépa tou, evdg yiIatpou
pe tov onoio unip&e yia xpdvia anofevmpé-
vog. Ekei €épxetar avuipétwnog pe pia pikpn
KOIVOTNTA, KEVTPO TNG onoiag ATav o naté-
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pag tou, kai yvwpiler tnv KaA\iénn, pia vténia
pe éveipa puyng and to vnoi. Kabog aveghyn-
1e¢ acBéveieg e€anldvovtal pe avnouyxntikd
pubpd, yevviétar ayann.

llias, a young man in debt, arrives on a remote
island to claim the inheritance of his estranged
father, a doctor. There he has to confront a
small community centered around his late fa-
ther, and meets and develops a connection with
Kalliopi, a local woman with dreams of fleeing
the island. While inexplicable illnesses begin to
spread at an alarming rate, love grows.

ON-SITE 9/11 Olympion 17:00 &
10/11 Cassavetes 16:00
ONLINE 10-15/11

WORTHY

AZIOX

Xpiotog lewpyiou Christos Georgiou
Kénpog, EAA@3a Cyprus, Greece
2026, 100’

SV

Greek Film Festival: Second Viewing

®EK: Mia Agltepn Matid

LAST CALL
TEAEYTAIA KAHXH
Sherif Francis
EAAG3a Greece
2026, 91

Mapapovr Mpwtoyxpovidg tou 2000. Mia kho-
nf énhwv and éva otpatdnedo. Evag yvwotdg
eykAnuatiag kpatd dpnpPo pIa oIkoyévela 6TO
Maykpdt kai aneikei va tnv avativé&er av dev
Byer wvtavd otnv tnhedpaon. Eva tnheontikd
kavéM og avaBpacpd kai yia actuvopia nou
BAénel, yia noAooth popd, évav dpanétn va
v ekBetel. ‘Olol Toug vApata evdg 1oTtol nou
kdnolol ugaivouv oto napaocknvio. Mia tai-
via puBoniaciag epnveucpévn ané Sidpopa
NPAYHATIKA NEPICTATIKA.

New Year's Eve, 1999. Weapons are stolen
from an army camp. A notorious criminal takes
a family hostage in Pangrati and threatens to
blow them up unless he is put on live television.
A TV channel in turmoil, and a police force
forced to watch, yet again, as a fugitive makes
a fool of it. All of them threads in a web being

H ebpeon piag eikévag nou o HAiag niotever
6t dakpulel, tov ta§idevel and eniotdtn ve-
KPOTaPEioU o€ €MINEKTO TNG EIKOVAG. XN OI-
dpkela autol tou ta&idiol, napakohouBolpe
ka1 AAeG tpeIg IoTopieg avBpdnwy TG HIKPAG
noAng, nou vioBouv tnv avdykn va {ntrjcouv
and tnv €1KGvVa va NPAypaTtonoInoel Kal Tig
SIKEG TOUG EUXEG.

The discovery of an icon, which llias believes
to be crying, sets him on his journey from cem-
etery caretaker to the chosen one. While he is
on his quest to bring the icon to the people of
the small town, we also follow three other sto-
ries of people who could do with a little help
from a miraculous icon.

ON-SITE 6/11 Cassavetes 19:00 &
8/11 Cassavetes 13:00
ONLINE 7-15/11

spun by unseen hands. A work of fiction in-
spired by several real events.

ON-SITE 7/11 Marketaki 15:45
ONLINE 8-15/11

MARALINGA MANINGRIDA MANTAMARU
MAPAAINTKA MANINTKPINTA
MANTAMAPOY

AAéEavdpog Bouhyapng (The Boy)
Alexandros Voulgaris (The Boy)

EA\G3a Greece

2026, 75’

‘Eva peonpépi nou dev teAeiwvel noté. Mia

Nouna puotikdv. H Mipdvta, n Mdpioy, n
Ydapa, nlppa kai n T¢oav. KoMnpéveg otov
xpévo kai ta&idiwticosg Tou xpdvou. Mnopei
va eivai kai o1 povadikoi {wvtavoi dvBpwnol
ndvw otn M. Maptupieg, tpayoldia kai tpad-
pata andé tnv Auoctpalia.

A neverending noon. A loop of secrets. Miran-
da, Marion, Sarah, Irma, and Joan. Stuck in
time and time travelers. They may be the only



living people left on Earth. Testimonies,
songs, and traumas from Australia.

ON-SITE 9/11 Cassavetes 16:00
ONLINE 10-15/11

UCHRONIA

DI\ lepénoulog Fil leropoulos
EAAG3a, ON\avdia Greece, The
Netherlands

2026, 97°

To Uchronia eivai éva YuyedeAikd viokipa-

DISFF

VTEP-OOKIYIO EYNVEUCHEVO aNG TO NPWTO-
nopiakd noinua tou ApBoup Pepnd «Mia
enoxnf otnv kéAaon». To pdavtacpa tou
Pepnd taidevel péoa otnv 1otopia yia va
OUVAVTNOEl ENAVAOTATEG KAl KOUIp PPIKIA.
Uchronia is a psychedelic docu-essay in-
spired by Arthur Rimbaud's visionary poem
"Une Saison En Enfer” Rimbaud's ghost trav-
els through history to encounter revolutionar-
ies and queer freaks.

ON-SITE 7/11 Cassavetes 16:00
ONLINE 8-15/11

Greek Film Festival: DISFF Awarded Films

®EK: Bpafeupéveg taivieg DISFF

(HOME)

(AN)OIKIA

NéA\u Evayyelidou Nellie Evaggelidou
EAAG3a Greece

2025, 5°

Mia Siotaktikn e€epelvnon tng oxéong evog
tpaveg, pn duadikol aTdPoU HE TO COMA TOu.
Mia taivia-noinpa nou cuoyetiel To copa
HE €vav X@pPo: €va oniti Nou anaitei Tnv
anapaitntn ¢povtida yia va AeItoupynoel.

A hesitant exploration of a trans, non-bi-
nary person'’s relationship with their body.

A film-poem that draws a parallel between
the body and a space: a home that requires
care in order to function.

ON-SITE 6/11 Cassavetes 16:00
ONLINE 6-15/1

AMARANTH

AMAPANTH

AvO1 Aaoutdkn Anthie Daoutaki

EAAG3a Greece

2026, 17

K&be Bpddu, n Avva e€apaviletar otayéva
otayova, 1éoo and tov Koopo doo kal and
TG AVAPVAOEIG TG UNTEPAG TNG.

Every night, Anna disappears drop by drop,
fading from both the world and her mother's
memories.

ON-SITE 6/11 Cassavetes 16:00
ONLINE 6-15/1

ARKANSAS

APKANIAX

Navvng Kapnoidlng Yannis Karpouzis
EAAG3a Greece

2026, 28°

H Mnéty, pia BonBdg hoyiotr oe pia pikpn
povdda enefepyaciag pappdpwy, enickénte-
TAl TO VUXTEPIVO KEVTPO «ApPKAVOaAg» yia va
Se1 Tov ayannuévo tng tpayoudiotr. Kabag
ol WPEG NePVOUV Kal 0 Tpayoudiotig dev
epgaviletal, éva pikpooupnav adikidv kai
aveknAipwtwv néBwv EedinAovetar yupw tng.

Betty, an assistant accountant working at a
small marble workshop, heads to the Arkansas
nightclub to see her favorite singer perform.
As the hours pass and the singer fails to ap-
pear, a microcosm of injustices and unfulfilled
desires gradually unfolds around her.

ON-SITE 5/11 Cassavetes 19:00
ONLINE 6-15/11

BEFORE THE MEAL GOT COLD
MAPIN KPYQXEI TO TEYMA
AAknotig Kagetln Alkistis Kafetzi
EA\G3a Greece

2025, 18"

Méoca and tn poutiva piag oIKoyevelakng
ouvavtnong &edinkdovetar n 1otopia piag
yuvaikag nou €{noe evavta oti§ EPPUAEG
VOPUEG TNG ENOXAG TNG: avegAaptntn, avuepa-
wkh, ToAunpen. Eva noptpéto nou avadietal
p€oa and TG CIWNEG KAl TIG AENTEG EVIAOEI
£vOG OIKOYEVEIQKOU YEUPATOG,.
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Through the routine of a family gathering, the
story of a woman who lived against the gender
norms of her time unfolds: independent, con-
tradictory, and bold. A portrait that emerges
through silences and the subtle tensions of a
family meal.

ON-SITE 5/11 Cassavetes 19:00
ONLINE 6-15/1

DESERT, SHE

H EPHMOZX

lwavva Aryevakn loanna Digenaki
EAAG3a Greece

2025, 14’

‘Eva okuldki xdBnke péoa otov kavowva tng

ABrvag. H K\éa kai ta cuykdtoikd tng nepi-
nAavioUvtal actapdtnta, prholy, 1I8pavouy (kal
pupilouv), oe pia ndAn nou ciyd olyd cTepeUel.
A little dog has gone missing in the heatwave
sweeping Athens. Klea and her flatmates wan-
der endlessly, talking, sweating (and smelling),
through a city that is slowly running dry.

ON-SITE 5/11 Cassavetes 19:00
ONLINE 6-15/1

THE DOG

O IKYAOX

Kwvotavtivog Aépung Konstantinos Demis
EA\G3a Greece

2026, 12’

Mevael. Mia viyta pe navoéinvo Byaiver and
1o Siapépiopd Tou yia va Ya&el tpoer. Eunéd-
d1a kal ouvavtioeig tov odnyolyv and kado oe
kGd0. ‘Oco n wpa nepvd, tdoo napadivetal
oTa €VOTIKTA Tou.

He is hungry. On a full-moon night, he leaves
his apartment in search of food. Obstacles and
encounters lead him from bin to bin. As the
hours pass, he surrenders more and more to
his instincts.

ON-SITE 6/11 Cassavetes 16:00
ONLINE 6-15/11

FIND FENIA

Aika Mnappna Lila Barba
EAAG3a Greece

2026, 20’

H ®évia e€agaviletar kar n Nikn xdver tyv
kaAUtepr] tng ¢ikn. Méoca and éva pavtaciakd
ta&id avalrtnong, n Nikn npoonabei va ka-
tahdPel u éxel oupPei. Ta cevdpia oto puald
g extpoyxidlovtal, ald n andvnon eival
mbBavétata noAu nio anAn.

Fenia disappears, and Niki loses her best
friend. Through an imagined journey of search

and discovery, Niki tries to understand what
has happened. The scenarios she constructs in
her mind spiral out of control, yet the answer is
probably far simpler than she imagines.

ON-SITE 8/11 Liappa 14:00
ONLINE 6-15/1

FREE ELIZA (NOTES ON AN
ANATOMICAL IMPERFECTION)
Alegavdpa MatBaiou Alexandra Matheou
Konpog, EAA@3a, Fallia Cyprus, Greece,
France

2026, 20’

H EAiCa dev pnopei va xapoyehdoel. Qotdoo,
n douleid tng oe éva &evodoxeio tnv unoype-
Vel va deiyvel oUVEX®G XapoUpevn. Xe évav
kOopo nou €xel Boer tn BeukdtnTa WG autap-
X1k6 autookond, Ba katapépel va enifidoel
Napapévovtag niotr oTov EQUTO TNG;

Eliza is unable to smile. Yet her job at a hotel
requires her to appear cheerful at all times.

In a world obsessed with toxic positivity, Eliza
must decide whether to change herself to fit in,
or to resist by remaining exactly who she is.

ON-SITE 6/11 Cassavetes 13:00

FROM 1 TO BLUE

AMNO TO 1 XTO MNAE

Zoepia MpiéBolou Sofia Priovolou
EAAG3a Greece

2026, 14°

Aiyo npiv and to «game overy, o XAKng, €vag
veapdg taxudpopog, kaleital va akohouBrioel
pia diadpopr and to 1 uéxpl to 5 pe okond va
SnUIoUPYNOEI €va avtiypagpo Tou Eautoy Tou.
Just before “game over,” Sakis, a young post-
man, must follow a route marked from 1to 5 in
an attempt to create a duplicate of himself.

ON-SITE 5/11 Cassavetes 22:00
ONLINE 6-15/1

GAME FARM

EKTPO®EIO ©OHPAMATON

Bacikng lMewpyollag Vasilis Georgoulas
EA\G3a Greece

2025, 13’

Me agpoppr pia oikoyevelakn anwAeia, pia
napéa ENAvVEVAOVETAl oTnv enapyia onou peya-
Mwoe. Méca ané dokoneg, kabnuepivég dia-
Spopeg kai pia diapkn, eykhwBiopévn kivnon,
ol fpweg avalntouv dig§odo ot éva 1d1dtuno,
akivnto road movie.

Following a family loss, a group of friends

reunites in the rural town where they grew
up. Through aimless everyday journeys and a



sense of perpetual suspension, they search
for a way out in an unusual road movie that
never quite moves.

ON-SITE 6/11 Cassavetes 13:00
ONLINE 6-15/11

GOOD FRIDAY

METAAH MAPAXKEYH

Aoukia T{wpt{onoulou

Loukia Tzortzopoulou

EAAG3a Greece

2026, 18’

MeydAn EBdoudda, Anpikiog 1944, eNAnvikn
enapyia. H e§axpovn Avactacia nidver @ihi-
€G pe évav kpatoUpevo NG Avtiotaong eve
paleler houhoUdia yia ta £€0ipa tou Mdoya.
KaBag Enpepdver n Meydhn Mepntn, n nai-
SikAy aBwdtnta cuykpoletal pe tov ndAepo,
tn Buoia kai pia aveinwtn tpaywdia nou
nAnoi1ader.

Holy Week, April 1944, rural Greece. Six-
year-old Anastasia befriends a Resistance
prisoner while gathering flowers for Ortho-
dox rituals. As Holy Thursday unfolds, child-
hood innocence collides with war, sacrifice,
and an approaching, unspoken tragedy.

ON-SITE 5/11 Cassavetes 22:00
ONLINE 6-15/1

THE GREAT ORGAN

Pw&avn Kpipidn, Mixaing Kipevag
Roxanne Krimizi, Michalis Kimonas
EAAG3a Greece

2025, 32’

‘Evag epydtng epyootaciou ue autiopd kai
pia konéha pe ouvdpopo Toupét avakaly-
ntouy €évav e§wynivo opyavioud nou toug
BonBdei va dpaneteloouy and tnv kakokai-
pia tou kéopou. Mia taivia yia Tig cuxvotn-
TEG NOU evedvouv 6oa @aivovtal acupPata.

A factory worker with autism and a young
woman with Tourette syndrome discover an
alien organism that helps them escape the
world’s turbulence. A film about the frequencies
that connect seemingly incompatible worlds.

ON-SITE 5/11 Cassavetes 22:00
ONLINE 6-15/11

HOLTERLINE

Alegav3pa NteAnBéou Alexandra Ntelitheou
EAAG3a Greece

2026, 20’

Metd tov Bdvato tou ayannuévou tng na-
w€pa, n khoviopévn Ayyehikr kepdilel éva
povadikd eikooIteTpdwpo ta&idi oTov kKdopo

TOU ACUVEISNTOU, POPWVTAG TN CUCKEUR
pétpnong naipov Holter.

After the death of her beloved father, devastat-
ed Angeliki is given the opportunity to embark
on a unique 24-hour journey into the uncon-
scious, while wearing a Holter heart monitor.

ON-SITE 6/11 Cassavetes 16:00
ONLINE 6-15/11

HORIZON

OPIZONTAZ

Agppoditn Taupr Afroditi Tavri
EAAG3a Greece

2026, 20’

2tov avoixto opilovta tou kalokaipioy,
évag natépag kai o yiog tou ta&idelouv

pe 1otionoikd. ‘Oco ol yépeg nepvouy, n
TpupepdTNTa Kai n Pia cuvundpyouv ot pia
oxéon nou dokiudletar Slapkwg.

Against the vast horizon of summer, a father
and his son set sail on a yacht. As the days
pass, tenderness and violence coexist within a
relationship that is constantly put to the test.

ON-SITE 6/11 Cassavetes 16:00
ONLINE 6-15/11

HOT WAX

TO KEPI

Xpuoiavva Manadakn Krysianna Papadakis
EA\G3a Greece

2026, 23’

‘Otav pia viyta n Eda BAéner tn yuvaika
NOU CTOIXEIOVEI TN PVAKN TNG, KATAAAYE! va
v akohoubBei oe évav xdpo nepinoinong.
Ekei 0 kaMwniop6g petatpénetarl oe éva
teleToupyikd epwtiopou kal Buciag.

One night, when Eva catches sight of the
woman who haunts her memory, she follows
her to a wellness salon where beauty rituals
take on the form of desire and sacrifice.

ON-SITE 6/11 Cassavetes 13:00
ONLINE 6-15/11

LOUTROPOLIS

AOYTPOIMOAIX

Avva Manadonoulou Anna Papadopoulou
EAAG3a Greece

2026, 14’

‘Otav 10 épyo acTikAG avdaniaong Tou
npanv agpodpopiou tou ENnvikou Eekivdel
pnpootd and tnv népta tou, o Bdoog, évag
ané toug NahaIdTEPOUE KAToikoug TG Ne-
ploxis, kakeital va npocappootei o évav
téno nou poidlel va pnv tov Xwpdel nia.
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When the urban regeneration project of the
former Ellinikon International Airport begins
right outside his door, Vasos, one of the ared’s
oldest residents, struggles to adjust to a place
that no longer feels like home.

ON-SITE 6/11 Cassavetes 13:00
ONLINE 6-15/1

MELTDOWN

Evyevia Manalfjon Evgenia Papazisi
EAAG3a Greece

2026, 10’

Méoa oe évav adidkono kavowva otnv ABr-
va, Tpeig veapoi nBonoioi nou epydlovtarl wg
kAGouv apyifouv va napatnpolv avnouxnTikeg
alayég oto odpa toug. Autd nou Eekiva wg
Sduopopia yivetal otadiakd aduvato va ayvo-
nOsi, kabwg to dpio avdueca otnv epyacia

Kal otnv npaypatikétnta Bolavel.

Amid an unrelenting heatwave in Athens, three
young actors working as clowns begin to notice
unsettling changes in their bodies. What begins
as a sense of discomfort soon becomes impos-
sible to ignore, as the boundary between work
and reality steadily dissolves.

ON-SITE 6/11 Cassavetes 16:00
ONLINE 6-15/1

A MOMENT IN HER LIFE

MIA ITIFMH XTH ZQH THX
NikéAag Kwotiig Nicolas Costes
EAAG3a Greece

2026, 14’

Mia veapr nBonoidg etoipdletar yia pia on-
pavtkn ovtioidy, eved gpovtilel Tov natépa
g nou ndoyel and Mapkivoov. Kabao¢ n ka-
TAoTaon Tou ENISEIVAVETAI, TO OPIO avAPESA
otnv npoowniki eniBupia kal oto kabrjkov
apxiler va Bohdvel.

A young actress is preparing for an important au-
dition while caring for her father, who suffers from
Parkinson’s disease. As his condition deteriorates,
the line between desire and duty begins to blur.

ON-SITE 8/11 Liappa 14:00
ONLINE 6-15/11

THE MONSTERS OF THE CITY
TA TEPATA THZ MOAHX
NMopyog BAaoong Yorgos Vlassis
EAAG3a Greece

2026, 7

Xtnv néAn eppavilovtal napdeva tépata nou
npoonabolv va e§oucidoouy toug katoikoug
™G péow tng enitipnong. Epnveuopévn and
1o «[Mavontikév» Tou Micé\ Douk, n taivia

e€epeuvd nmg alNalel n cupnepipopd Twv
avBpmnwv étav n aicbnon 6t napakolou-
Bouvtal yivetal povipn.

Strange monsters appear in the city, seeking to
dominate its inhabitants through constant sur-
veillance. Inspired by Michel Foucault's concept
of the Panopticon, the film explores how human
behavior changes when the feeling of being
watched becomes a permanent condition.

ON-SITE 6/11 Cassavetes 16:00
ONLINE 6-15/1

MULTI FAMILY GARAGE SALE
Zak Xipxa Jacques Simha
EAAG3a Greece

2026, 28’

Wnoiakd (kar pn) wdkia navtoy, ki éva naidi-
KO Toupvoud TEVIG oTa okapid. Meyahdvovtag
aképa und To «puwnikd» BAéupa tou natépa
Toug, N Adgvn kai ta adéA@ia TNG avakaiu-
ntouv &avd kai §avd nwg n evnlikioon dev
kepdiletal noté, pa pévo xapiletal.

Digital and non-digital creatures are every-
where, and a children’s tennis tournament is

in the making. Growing up under their father's
"myopic” gaze, Daphne and her siblings dis-
cover time and again that adulthood is never
earned, only bestowed.

ON-SITE 6/11 Cassavetes 13:00
ONLINE 6-15/1

MY COUSIN'S WEDDING

O TAMOZX THX ZAAEP®HI MOY
ZiABa Tooupava Silva Tsoumana
EA\G3a Greece

2026, 18’

Ye pa Eexaopévn Pivieokacéta ydpou Ppi-
oketal n 1oTopia evnlikiwong evog KopItoiou
péoa and T anoonacpatikéG oTIYPEG TNG Ol
KOYEVEIAG TG, otnv eAnvikr enapyia tev 00s.
¥to Sidotnua nou pecohafei and to yAévu
v napapovi ydpou €wg kai tnv ££odo tou
LeuyapioU and tnv gkkAnoia, napepfdiovral
naIdIKEG avapvAoEIG Kal cUYXPOVEG KaTaypa-
@£&¢ tou evijhikou nAéov eautol tnG.

A forgotten wedding videotape holds the
coming-of-age story of a girl, pieced together
through fragments of family life in provincial
Greece during the 2000s. From the wedding
festivities before the ceremony to the couple’s exit
from the church, childhood memories intertwine
with contemporary recordings of her adult self.

ON-SITE 5/11 Cassavetes 19:00
ONLINE 6-15/11




REMEMBER JULIA

MIA MIKPH IZTOPIA ANTIZTAXIHI.
IOYAIA MIIMMA

Aiapavtiig Avactaociadng

Diamantis Anastasiadis

EA\G3a Greece

2026, 12°

Opalopata and tn {wn TG NPWIKAG ayw-
viotpiag louhiag Mnipna, n onoia ¢8pace
otnv ABrva katd tn Sidpkeia NG KATOXAG
kal ndAeYe péxpr téhoug evdvtia otnv andv-
Opwnn pavia tou valiopou.

Fragments from the life of Julia Biba, a hero-
ic resistance fighter active in occupied Ath-
ens, who fought until the very end against
the brutal violence of Nazism.

ON-SITE 5/11 Cassavetes 22:00
ONLINE 6-15/1

THE ROOSTER'S GOSPEL

TO KATA TOY AAEKTOPOX
©avog Tokakng Thanos Tokakis
EA\G3a Greece

2026, 29’

H euayyehiki napaBold evédg eviekdypovou
YioU nou, pe T euloyieg tou Matépa tou, ava-
ykaetal tnv teleutaia otiypr otny napdota-
on tou oxo)eiou tou, va naier avti yia to pdho
tou [Metevoy, autdy tou Xpiotol pnpootd ot
€va dpu veonhoutioBey, adnedyo koivo.

The Gospel parable of an eleven-year-old
Son who, with the blessings of his Father,

is compelled at the eleventh hour, during
his school play, to exchange the role of the
Rooster for that of Christ before a newly
affluent and insatiable audience.

ON-SITE 8/11 Liappa 14:00
ONLINE 6-15/1

SHIFT

lwavva Zkuloyiavvn loanna Skylogianni
EAAG3a Greece

2026, 23’

‘Otav avaykaletal va kaAUPer EKTAKTOG TN
vuxtepivi Bdpdia oo pnap énou epydletal,
n Niva naletel va Bper tpdno va yupioel
onitl xwpig va EodéYel, yia aképn pia gopd,
10 MI06 NG HEPOKAPATo ot tadi.

When Nina is unexpectedly asked to cover
the night shift at the bar where she works,
she struggles to find a way home without
spending, yet again, half her pay on a taxi.

ON-SITE 5/11 Cassavetes 19:00
ONLINE 6-15/11

SOLOUNTRANIA

ZOAOYNTPANIA

Akng Zraupoénoulog Akis Stavropoulos
EAAG3a Greece

2026, 24’

‘Evag vténiog nou ta kalokaipia petatpénel

o oniti Tou og Airbnb ki éva kopitol ané v
ABrva nou doulelel oelbv oo vnoi npoona-
Bouv va epwteutoly évav Alyousto otn Pédo.

A local man who rents out his home on Airbnb
every summer and a young woman from Athens
working a seasonal job on the island try to fall in
love over the course of an August in Rhodes.

ON-SITE 5/11 Cassavetes 22:00
ONLINE 6-15/1

STRAYS

AAEZNOTOI

Avaoracia lkiBalou Anastasia Gkivalou
EA\Gda Greece

2026, 20’

O Opéotng, évag dvipag yupw ota tpIdva,
eival avuppnoiag ouveidnong kar kivduveUel
va xdoel o natpikd tou onit e€artiag Twv
npooTipwy nou tou €xouv eniPAnBei yia tnv
Gdpvnon tou va unnpetioel. Kabog n nigon
evieivetal, Bpioketal Sixaopévog avdpeoa
OTIG APXES TOU, OTN OXEON HE TOV NATEPA TOU
kal otnv euBuvn anévavt otoug Giloug Tou.
Orestis, in his early thirties, is a conscientious
objector facing the loss of his family home due
to fines imposed for refusing military service.
As the pressure mounts, he finds himself torn
between his principles, his relationship with his
father, and his responsibility towards his friends.

ON-SITE 8/11 Liappa 14:00
ONLINE 6-15/1

WHEEL TO LIVE

Biku Avactaciadou Vicky Anastasiadou
EA\G3a Greece

2026, 26’

‘Eva atdynua odnyei tov Niko ot éva kévipo

anokataotacng, Onou €PXETAl AVTIPETWNOG
pe pia véa npaypatikétnta. Kabmg o1 av-
Bpwnol yupw tou npoxwpouv, kaAeital va
£Navanpoodiopicel TN OxEon Ye TO oOPa
Tou, Ta 6pId Tou Kal tny idia Tou TNV nopeia.

After an accident, Nikos finds himself in a
rehabilitation center, confronted with a new
reality. While the world around him keeps
moving, he is called upon to redefine his
relationship with his body, his boundaries
and the course of his own life.

ON-SITE 8/11 Liappa 14:00
ONLINE 6-15/11
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Greek Film Festival: Tribute to Nikos Grammatikos
®EK: Apigpwpa otov Niko lpappatikéd

ABACUS

ABAZ=

Nikog Mpappatikég Nikos Grammatikos
EANG3a Greece

1989, 23°

‘Evag agpondpoc Ppioketal anopovwpévog petd

ané éva atuynua ot éva Iodyelo diapépioya.
Ekei avakaAintel éva nahié okdki kai Eexiva pia
napda&evn naptida pe Tov idIo Tou Tov eauTd.
KaBa¢ to naixvidi e€eNicoetal, n npaypatikédtn-
ta diatapdooetal kal Tov odnyei o pavidopa-
ta. H Bucia tng Bacihiooag nAnoidlel.

An aviator, injured in an accident, isolates
himself in a ground-floor apartment. There,
he discovers an old chessboard and begins a
strange game against himself. As the game
unfolds, reality begins to unravel, leading him
into a world of ghosts. The queen'’s sacrifice is
drawing near.

ON-SITE 6/11 Zannas 19:00

CHAOS

XAOX

Nikog Mpappatikég Nikos Grammatikos
EAAG3a Greece

1994, 12

Auvo &vtpeg cuvavtiolvtal tuyaia og éva
Baydvi Tpévou kai éva naixvidl yatag kai
novtikiou apyilel, pe toug pdAoug va evai-
Mooovral. Mailel o Oedg Lapia rj Bacikevel n
andutn téa&n; Tnv andvtnon divel évag ava-
navtexog andé pnxavig Oeoq.

Two men meet by chance on a train, and a
game of cat and mouse begins, with the roles
constantly shifting. Does God play dice, or is
everything governed by absolute order? The
answer comes from an unexpected deus ex
machina.

ON-SITE 10/11 Zannas 19:00

DANGER ZONE

EMIKINAYNH ZQNH

Nikog Mpappatikég Nikos Grammatikos
EAAG3a Greece

1988, 18°

‘Evag dvtpag @tdvel oe éva andpepo evo-

Soxeio, dnou akoUel pia andkooun HOUGIKA
va €pyetal and tn cogita. Ekei yvwpilel Evav
avipa peydAng nhikiag, nou nailer tn pedwdia

ot €va Biolovtoélo. H pouoikn kpliPel éva
TPOMAKTIKG puoTikd. Avalntavtag tny ali-
Beia, o dvipag dianpdtter UPpN Kkai eiIcépyeTal
oto PBacikeio tou Epidtn.

A man arrives at a secluded hotel, where he
hears a strange melody coming from the attic.
There, he meets an older man playing the
tune on a cello. The music conceals a terrify-
ing secret. In his search for the truth, the man
commits an act of hubris and enters the realm
of Nightmare.

ON-SITE 7/11 Zannas 19:30

EXODOS

EZ0AOX

Nikog Mpappatikég Nikos Grammatikos
EAAG3a Greece

1995, 55

Apéowg PETA TNV ano@uUAAKIoT Tou, €vag
Avtpag katadikacpévog yia Anoteia ouvavtd
v npaony epwpévn tou. Katd tnv napapovn
Tou otn QuAakh, ypdger éva BifAio nou ano-
kaAunter tnv aAiBeia yia t dologovia tou.
Immediately after his release from prison, a
man convicted of robbery meets his former lov-
er. During his time in prison, he writes a book
that reveals the truth about his murder.

ON-SITE 7/11 Zannas 19:30

FROM FAR AWAY

MAKPOGEN

Nikog Mpappatikég Nikos Grammatikos
EAAG3a Greece

1987, 13"

Avalnteital évag dohopovog. Moiog eivar; O1
pdloi avuctpépovral.

Looking for the killer - but who is the killer, in
this story of role reversal?

ON-SITE 12/11 Cassavetes 19:00

THE KING

O BAZIAIAZ

Nikog Mpappatikég Nikos Grammatikos
EAAG3a Greece

2002, 130°

Mia tavia Baciopévn otnv npaypatikdtnta
agnyeital TNy iotopia tou BayyéAn: evog



35xpovou dvipa, anopaciopévou va eko-
Yei and 1o okotevd naperBov kar va alla-
&e1 tn {wn tou. Etol dokipddel va kdavel pia
KaivoUpia apyr oTo KTAPA TOU NATéPa Tou
otnv Melondvvnoo. O1 kdtoikol TNG Nepio-
XNG Tov unodéxovtal apxikd pe kaxunoyia
nou petatpénetal ypriyopa oe anpokaiuntn
exBpdtnta. Mévog unootnpIkTAg Tou ival
0 AOTUVOHOG TNG YEITOVIKAG KwponoAng. H
anégaon tou Bayyéhn va avaytioer tn {wA
Tou kal n npoondBeid tou va avtipetwni-
oel 1o exOpikd nepiBdMov e€opalivouv
v katdotaon kai o Bayyéng poialer va
evtdooetal oTny Tonikn Koivwvia. Méxpr t
ouypn nou @tavel n Mapia, yuvaika tng
{wh Tou kal oUVAeopOG pe To napeABdy,
TO 0Moio KAVEI poipaia TNV PPAvVIoT Tou
kai n pA&n tou fpwa pe to nepiBdiov eivai
n\éov avanépeuktn. O BayyéAng Bpioketal
pnpootd ot éva nBikéd dilnppa: a&lonpéneia
i Bdvatog;

The film is based on a true story: Vangelis

is a 35-year-old man who has decided to
make a clean break with his shady past and
change his life. So he attempts to make a
new start on his father’s estate in the Pelo-
ponnese. At first the inhabitants of the region
welcome him with suspicion, which soon
turns to overt hostility. His only supporter is
the police captain in the neighboring town.
Vangelis' determination to rebuild his life
and his attempt to come to terms with the
hostile environment smooth things over, and
it appears that he is becoming accepted by
the local community... Until the moment that
Maria arrives. She is the woman in his life
and a link to his past, which intrudes lethally
into the present. The hero's clash with his en-
vironment is now inevitable. Vangelis is faced
with a moral dilemma: dignity or death?

ON-SITE 11/11 Cassavetes 19:00

MEDEA..LOUDER THAN MY THOUGHTS
MHAEIA...KPEIZZQON TQON EMQOQN
BOYAEYMATON

Nikog lpappatikég Nikos Grammatikos
EA\G3a Greece

2014, 97’

Mia kivnuatoypa@iki nepinéteia Baciopévn
oto opdtitho Beatpikd £pyo tou Eupinidn.
Extulicoetal otoug dpdpoug tng cuyypo-
vng ABrvag, naipvovtag tn pop®r piag
OUVAPMNACTIKAG AOTUVOMIKAG EPEUVAG, OTN
Sidpkela TG onoiag yIvopacte HAPTUPES
oulnticewy pe Bewpnukols, oknvobéteg
kai nBonoiolg, evd Sivoupe To «NAP@V» O
akpodoeig kal npoReg. To onpavukdtepo,
Spwg, gival 6T cuvavtdpe PpEcw ouveVTEU-

Eewv avBpmnoug oto Spduo nou npokakolv
S€0g. Tkondg autng TN NepINéTeiag eival
va Bpoupe tov ldoova, tov Bpulikd clluyo
g MAdeiag, kal va avaloyiotolpe noiog
0a pnopouloe va eival n evodpkwor tou
otov oUyxpovo KOopo, T nye otpafd pe
autdv Kal ylati SV NETUXE TOUG apyIKoug
TOU OTOXOUG.

A cinematic adventure inspired by Euripides’s
Medea, reimagined in the streets of contem-
porary Athens as a gripping detective story.
The investigation unfolds through dialogues
with theorists, directors, and actors, as well
as auditions and rehearsals - but most strik-
ingly, through awe-inspiring interviews with
everyday people. This journey aims to track
down Jason, Meded's legendary husband,
and reflect on who he might be in today's
world, what went wrong, and why he failed
to achieve his original objective.

ON-SITE 13/11 Cassavetes 22:00

NIGHT FLOWERS
NYXTOAOYAOYAA

Nikog Mpappatikég Nikos Grammatikos
EA\G3a Greece

1999, 90’

H 181aitepn, dxpwg evdiapépouca, kai
dyvwotn oe pag eknaideuon Twv naidi®v
pe npoBAfuata épacng anotelei Tov akpo-
ywviaio Aifo otnv npoondBeid toug va
evtayBouv og pia kovevia - yia tnv onoia
pabaivouv 6t otnpiletal, kupiwg, otnv
aioBnon tng épaong. ‘Eva dwdekdypovo
ayopl, o Mavaing, padi pe toug piloug Tou,
6ha naidid ek yevetig TupAd, pag napacuy-
pouv ooV SIKO TouG KOOHO, ONoU OAEG Ol
aieBnoeig toug, kat' avdykn, o§uvovtal Xtn
Siadpopn toug, pag deixvouv nw¢G culap-
Bavouv kal ektipolV TIG Aentopépeleg evog
e&wtepikol kGopou nou dev gidav NoTE, Tov
Tpdno pe tov onoio Eenepvouly ta eunddia
nou toug Bdlel, kar eviéhel nag, pe TIg ai-
oBnoeig Toug oe diapkr enaypunvnon, Tov
yvwpilouv.

It is a unique and, to most, an unfamiliar
process through which visually impaired chil-
dren are trained, in an effort to adapt to and
become members of a society which, as they
learn, is structured around the sense of vision.
Manolis, a twelve-year-old boy, and his friends,
all of them born blind, carry us away into their
own world, where all the other senses become,
through necessity, much sharper. During our
journey, they show us the ways in which they
conceive of and appreciate an outside world
which they have never seen; how they over-
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come the obstacles put in their path; and how, in
the end, with all their senses fully and constantly
alert, they get to know this world.
MpoPoAn ot cuvepyacia pe tnv Alpha Bank
Screening in collaboration with Alpha Bank

ON-SITE 8/11 Zannas 17:30
ONLINE 9-15/11

A0 | spH ég

A TIME TO KILL

H EMOXH TQN AOAODONON
Nikog Mpappatikég Nikos Grammatikos
EAAG3a, Mallia Greece, France

1993, 118’

O Nikog kai o Kaotag givai duo ¢ilor pe 1o idio
XOuni: Tn okonofolr. Xto okoneutApio o Nikog
ouvavtd évav napa&evo dvipa, tov Avipéa, nou
Tou nporteivel va kdvel povoug pe avtdAaypa
noAAa xpripata. Exeivog apyikd apveital, otn
GUVEXEID O dExeTal NPoKeIpévou va Bon-
Broel Tov piko tou va Eexpedoel éva peydio
xaptonaiktikd xpéog. Kabwog nAncidler dpwg n
peydAn pépa, o Nikog avuhauBdvetar 6t Sev
pnopei va okotwoel. Tov @évo Sianpdttel tehikd
pia yuvaika, n Adgvn. O oxéoeig peta&l twv
teoodpwv npwwv Ba avantuxBolv péoa and
tnv ava{fjtnon tou evkolou kEpSoug, tov ekPia-
opd kai Ty epwtikr enbupia.

Nikos and Kostas, friends who share their love
of shooting sports, meet Andreas, a strange
man who offers Nikos big money to carry

out contract killings. Nikos initially refuses but
eventually agrees so as to help his friend pay
off a mounting gambling debt. As the big day
draws near, Nikos realizes he cannot pull the
trigger; the murder is ultimately committed by a
woman, Daphne. The four characters become
further entangled as they pursue easy money,
resort to blackmail, and give in to desire.

ON-SITE 10/11 Zannas 19:00

TRUANTS

AMNONTEX

Nikog Mpappatikég Nikos Grammatikos
EAAG3a Greece

1996, 115°

H taivia napakohouBei tig onopadikég ou-
veupéoelq €€ pidwv otn Sidpkela piag enta-
€TIAG MOU CUMNINTEI PE TA KPIOIMA XPOVIA TNG
KOIV@VIKAG Toug évtagng, kataypdpovtag Tig
onopadikéG CUVAVTAOEIG TOUG GTO VNG TNG
KATAYWyng TOUG, TO OKNVIKO TOU KOIVOU TOUG
napeABoévrog. Kébe popd nou eniotpépouv
oo vnoi, kouBaldve avandépeukta ta ixvn
TWV NPOCWNIKWY EMNIAOYAOV TOug, aAAd kai Tng
olyxpovng EANVIKAG NpaypatikdTnTag: piag
npPayuatikéTNTag nou —apyd aAld otabepd-

toug aMdlel kai toug Siafpcvel xalaphdvo-
vTag toug deopoUg TouG, HE anotéAecpa tn
otadiakr an®AEIa TG ENIKOIVWVIAG avapecd
tou¢. To téhog TG eNoxXNG TV SUNNOYIKGOV
npaypdtwv Ba toug Bpel okopnicpévoug, avti-
HET®NOUG PE TNV auyn piag enoxng otny onoia
KuplapXouV ol atopikéG AUoeI kal emSIOEEIG.

The film follows the scarce gatherings of six
friends over a seven-year period that coincides
with the critical years of their social integra-
tion, documenting their occasional meetings
on the island of their origin, the backdrop of
their shared past. Each time they return to the
island, they inevitably carry the traces of their
personal choices, as well as the realities of
contemporary Greek life: a reality that slowly
but steadily changes them and erodes them,
loosening their bonds and gradually diminish-
ing communication between them. The end
of the era of collective matters will find them
scattered, facing the down of a time dominat-
ed by individual solutions and pursuits.

MpoPBoAr os cuvepyaocia pe tnv Alpha Bank
Screening in collaboration with Alpha Bank

ON-SITE 9/11 Olympion 20:00
A0 | spH 59

U-TURN

KAEIXTH XTPO®H

Nikog Mpappatikég Nikos Grammatikos
EA\G3a Greece

1991, 85°

O Avdpag eival évag KNEQTNG auToKIVATOV.
Mapadidel ta kK\eppéva autokivnta o cuyke-
kpipéva npdowna, pe Ta onoia éxel eENAXIOTES
oxéoeig. H povadikr tou @ikn eivar pia oe-
Eepydtpia nou tov PBonbd otig «enixeiprioeig»
tou. Kdnoia pépa ouvavtd tuyaia tny lopnvn,
n onoia eiofdMker otn {wr Tou KdTtw ané na-
pa&eveg ouvBrikeg kal Tov napaclpel o’ éva
enikivduvo naiyvid.

Andreas is a car thief. He delivers the stolen
cars to specific people with whom he has
minimal contact. His only friend is a sex worker
who helps him with his “operations.” One day,
he unexpectedly meets Ismene, who enters his
life under strange circumstances and drags him
into a dangerous game.

ON-SITE 6/11 Zannas 19:00

THE WAKE

ATPYTNIA

Nikog Mpappatikég Nikos Grammatikos
EA\G3a Greece

2005, 102’

O Avdpéag, évag diepBappévog acTuvopIKAg,
katalnteital H {wn tou éxel gptdoel o adié-



&o80. MONiG nupoPbdAnoe tn yuvaika tou kai
npoonabei va @lyel and tn xopa. O Nikog,
évag 1epéag, ival o ano&evwpévog pikpdTe-
pog adeApdg tou. Exouv va piAfoouy e8¢
kal pia dekaetia. O Avdpéag xpeidletal
k&noiov va tov BonBroel va Siapuyei kal o
Nikog eivar n teAeutaia tou Aoon. Mali nep-
vouUv pia nepineteldddn viyta, otn didpkeia
G onoiag o Avdpéag eniotpatelel ONeG

TG UNOYEIEG ENAPEG TOU YIA VA OPYAVAOCEI
v andédpach tou. Auth n vixta eivai n
aypunvia yia to napeABév toug Kai yia Tt
yuvaika tou Avdpéa.

GSS

Andreas, a corrupt police officer, is on the
run. His life has hit a dead end - he has just
shot his wife and is now trying to flee the
country. His only hope is Nikos, his estranged
younger brother, a priest. The two haven't
spoken in over a decade. Over the course of
one turbulent night, Andreas calls on all his
underworld contacts to plan his escape. But
this night becomes more than a getaway - it
is a reckoning with their shared past and a
wake for Andreas'’s wife.

ON-SITE 12/11 Cassavetes 19:00

Greek Film Festival: Special Screenings

DEK: Eidikég MpoPoAég

THE CLASSIC MASTERPIECE

TO KAAZIKO APIETOYPFHMA

Pévog Xapalapnidng Renos Haralambidis
EA\G3a Greece

2026, 88’

‘Evag kpItikdg Kivapatoypdgou otn duon
NG KAPIEPAG TOU AMNOKTA anpOopEva Ty
gukalpia va yupioel o povadikd cevdpio
nou éypaye otav Arav véog - TOTE nNou
nioteue nwg Ba yivétav cnoudaiog
oknvoBEtng, npotol eykataleiper To Gveipd
TOU TANEIVWHPEVOG and TNV NPAyHATIKOTNTA.
Yndpye! povo €vag 6pog and toug
napaywyoug: npénel va eival éva kAaciké
apiotoupynua. Aéxetal. Mia unap&iakn
KWP®Sia yia Tov KIVAPAToypdpo, Tn
pataiodoia, Tov xpovo kai tnv aduvapia
pag va Eepuyoupe anéd tov dvBpwno nou
kdnote niotevape ot Ba yivoupe.

In the twilight of his career, a film critic unex-
pectedly gets the chance to direct the only
screenplay he ever wrote - conceived in his
youth, when he still believed he would be-
come a great filmmaker, before reality forced
him to abandon that dream. There is only
one condition from the producers: the film
must be a classic masterpiece. He accepts.
An existential comedy about cinema, vanity,
time, and the impossibility of escaping the
person we once believed we would become.

ON-SITE 9/11 Ciné Apollon, 19:00

HAPPY BEGINNING

XAPOYMENO ZEKINHMA

Nrivog Anpénoulog Dinos Dimopoulos
EAAG3a Greece

1954, 91°

O Padiopwvikdg Ttabudg tng ABrvag
npoknpUcoel dlaywviopd yia SIa@nuICTIKES
exnopnéq. Tuppetoxn dnAwvouv duo
TP133eG: TpeIg Avdpeg ouvBETeq kal

TpeIg yuvaikeg otixoupyoi. Ki eved apyika
avtaywvi{ovtai kai unovopedouy o

évag tov dMov pe otdyo to Bpafeio,
telikd katalfyouv va ouvdeBoulv téco
enayyeApatikd 6co kai cuvaicOnuatika.

Athens Radio announces a competition for
commercial broadcasts. Two trios enter: three
male composers and three female lyricists.
Though they begin by undermining each
other in pursuit of the prize, they eventually
bond - professionally and emotionally.
MpoPoAn ot cuvepyacia pe tn Finos Film
Screening in collaboration with Finos Film

ON-SITE 11/11 Zannas 17:00

REMBETIKO

PEMIMETIKO

Kootag Déppng Costas Ferris
EANG3a Greece

1983, 107

H Zwr tng pepnéticoag Mapikag Nivou,
and 1t yévvnon tng otn Zpupvn tou 1919
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g kai Tov Bdvatd tng otnv Abrjva tou 1955.
Meyalwpévn and natépa pepnétn, nou okdTwoE
katd AdBog tn yuvaika tou ndve ¢’ évav kaPyq,
n Mapika kdvel pe tn oeipd tng naidi pe évav
avtpa nou tny eykataleinel. Eniotpéper otov
Meipaid énou peydAwos, kai midvel Souleld otny
kopnavia tou Mndunn. Apou diaypdyer pia on-
pavtkr kaANITexviki nopeia kai extonice! kGOe
GM\n tpayoudictpia tou eidoug, Oa napakpdoer
padi pe to pepnéuxo kai Oa Bper tpayikéd Bdvato
and évav tpeld. MapdMnia pe tnv aerynon
g 1otopiag tng Mapikag, napakolouBolpe

v 1otopia tng ENadag ané tn Mikpaciatiki
Kataotpopn ém¢ tnv kuPépvnon tou Mandyou
Kal Ty enikpdtnon tng Aegidc.

The life of the rembetiko singer Marika Ninou,
from her birth in Smyma in 1919 up to her
death in Athens in 1955. Raised by her father,

a rembetiko musician who accidentally killed
her mother during an argument, Marika later
has a child with a man who abandons her.

She returns to Piraeus where she grew up, and
starts working for Babis's band. After forging

a remarkable path as an artist and eclipsing
every other singer of the genre, she falls into
obscurity along with the rembetiko genre, and
ultimately, meets her death at the hands of

a madman. Alongside Marika's story, we also
observe Greece’s history, from the Asia Minor

CR

Greek Film Festival: Classics Revisited

®EK: Enavanpooeyyioeig

EVE

EYA

Mapia MAuta Maria Plyta
EA\G3a Greece

1953, 91

Katd tn didpkeia twv Bepivav tng Siakonav,
pia navipepévn yuvaika, n Eva, yvwpilel évav
veapd pe tov onoio el pIa EQAPEPN EPWTIKA
oxéon, npokaladvtag tnv opyn tou cullyou
NG Kal Ta ENIKPITIKA oXOAIa TNG HIKPAG KOI-
veviag tou vnoiou. Mpdkertar yia tn povadikn
tawvia tng etaipeiag Kopivng Pidy, eved otoug
tithoug NG Tawviag eppaviletar yia npodn
@opad to dvopa tou Mikn Oeodwpdkn otov
kivnpatoypdgo. H Eda eival n npdtn anoka-
teotnpévn eAAnVIKA Taivia nou npoPARdnke
noté oto npdypappa Cannes Classics tou
DeotuPfdA Kivnpatoypdgou twv Kavvaov 2026.

Catastrophe up to the Papagos Government
and the rise of the Right.

ON-SITE 7/11 Olympion 17:15

SEA OF GLASS

OAAAZIIA AMNO FYAAI

AAEEng Alegiou Alexis Alexiou

EAAG3a, Boulyapia, Kinpog, ZepBia Greece,
Bulgaria, Cyprus, Serbia

2026, 129°

H 65xpovn Bayyehi® anogacilel va naei
Siakonég petd tov Bdvato tou cullyou Tng.
Ye éva €pnuo toupioTikd Bépetpo yvwpilel
tn Biku, éva véo kopitol nou nalever va
Siaxelpiotei tov aAkooAikd natépa tng. ‘Otav
n Bayyehiko napepBaiver og éva Biaio tou
E€onaopa, o1 ouveneieg Ba eivar avegeheykreg.
H taivia nepiéxer oknvég peakiotikig
ansikéviong Biag, Aektikig kal onTikng.

65-year-old Vangelio decides to go on vaca-
tion after her husband's death. In a run-down
off-season seaside resort she meets Vicky, a
young woman caring for her alcoholic father.
When Vangelio protects Vicky from her father's
violence, chaos erupts in their seaside town.
The film contains scenes
of graphic verbal and visual violence.

ON-SITE 8/11 Cassavetes 18:45

Tnv npoBoAf Ba akoloubroel culrtnon («H
Siadpopn piag anokatdotaong: H Eva tng
Mapiag MAutd otig Kavveg kar tnv Mnolé-
via», B\. o. 207)

During her summer holiday on an island, a
married woman, Eve, has a fleeting love affair
with a younger man. But her actions provoke
the fury of her husband and the judgment

of the small local community. This is the only
film produced by the company Kominis Film
while Mikis Theodorakis marked his debut film
score. Eve was the first restored Greek film ever
screened in the Cannes Classics section at the
Cannes Film Festival 2026. The screening will
be followed by the discussion “The Journey of
a Restoration: Maria Plyta’s Eve at Cannes and
Bologna,” see p. 207).

ON-SITE 12/11 Zannas 16:00
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NextGen

AUTOKAR (Age 12+)

NMOYAMAN

ZiABia Zkiouavtg Sylwia Szkitqdz
BéAyio, FaAlia Belgium, France
2025, 18’

Bpiokdpaote otnv Adn pakpivr dekactia

tou 1990 kai n oxtdyxpovn Aykata gelyel
ané v Molwvia yia to Béhyio, pévn kai
TPOMAYHEVN, KPATWVTAG OPIXTA €va ypdupa
yia Tov natépa nou agrvel niow tng. Otav
1o poAUPI NG kUG kdtw and ta kabiopata
Tou Aewgopeiou, N npoondBeid tng va to
akohouBrioel Tn petapépel oe Evav napapu-
Bévio kdopo {wypadicpévo oTo XEPI, Snou ol
ouveniBdteg petagoppwvovtal oe nAdopata
pied GvBpewnor kai picd {da - dA\a kabn-
oUXaoTIKA kal GAAG TPOPAKTIKA. AVTAGvVTag
£unveuon and ta Sikd tng naidika xpovia,
otav petavaoteuoe Kal n idia, n oknvobétpia
npooeyyilel Tnv epneipia péoa and ta pdtia
evog naidioy, xpnoigonoiwvtag 2D animation
pe Leoth aioBntikA kal SIaopeTIKEG UPES,
nou poialer ByaApévo and g oehideg evog
eikovoypagnuévou BiAiou. Eva pikpd, tpu-
@epd tagidl nou petapopp@vel tov pofo oe
Baupaopd, anédei€n nwg to Bdppog pnopsi
va xwpéoel yéoa otnv naidiki gavaocia.

In the 1990s, eight-year-old Agata leaves
Poland for Belgium, alone and terrified,
clutching a letter meant for the father she's
left behind. When her pencil rolls away un-
der the bus seats, chasing it pulls her into a
hand-drawn, storybook world where fellow
passengers become half-human, half-animal
creatures, some comforting, some frightening.
Drawing on her own childhood as a young
immigrant, director Sylwia Szkitadz paints
migration through a child's eyes, using warm,
textured 2D animation that feels lifted straight
from a picture book. A small, tender journey
that turns fear into wonder - proof that cour-
age can fit inside a child's imagination.

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 5-15/1

BRAVE CAT (Age 8+)

H ATPOMHTH FATA

Fkapnpié Ooépro Gabriel Osorio
XiAR Chile

2026, 92’

H Kéva, pia épnpn aypidyata, fei pe tn papd
Kal tn yiayid g oto ddoog - oto id1o ddcog

6nou o AvBpwnog, povayikdg, HaupovTupé-
VoG kal kdIKNTIKOG, XPNOoIMonoIei eknaideu-
péva kar dypia okuNid yia va nayidever {Ha
Kal va ta ekpetaleletal oto NAwTo Toipko
nou diatnpei yia 660ug Hnopoulv va nAn-
pwoouv to Béapa. ‘Otav n papd tng négtel
otnv nayida tou, n Kéva &ekiva va tn Bper,
pe ouppdyoug éva tpinodo koutdPi kai pia
apkoUda nou To £xel okdoel and To ToipKo.
H npdtn tavia peydhou prkoug tou BpaPeu-
pévou pe ‘Ookap Xihiavou Mkapnpiéh Ocdpio
HRopPEi va akoUyeTal oav pia yvopipn naidikn
NEPINETEIQ, PG Eival TAUTOXPOVA pia aAn-
yopia yia tig anaywyég, TG e§agaviceig kai
TG dohogovieg nou onuadegav tn XiAr kai
tnv undéhoinn Aativiky Apepikn. ‘Eva Aupikd
animation yia pikpoUg kai peyaloug, yia tv
aydnn, tn diekdiknon kai T cuyxwpeon,
anald kai aigpunpEod cav aypidyata.

Kona, a teenage wildcat, lives with her moth-
er and grandmother in the forest - the same
forest where the Man, a solitary, black-clad
and vengeful figure, uses trained and feral
dogs to trap animals and exploit them in

the floating circus he runs for those who can
afford the spectacle. When Kona's mother
falls into his trap, Kona sets out to find her,
joined by a three-legged puppy and a bear
who has escaped the circus. The first feature
by Oscar-winning Chilean filmmaker Gabriel
Osorio may sound like a familiar children’s
adventure, but it is also an allegory for the
abductions, disappearances and killings

that have scarred Chile and the rest of Latin
America. A lyrical animation for children and
adults about love, resistance, and forgive-
ness, as gentle and as sharp as a wildcat.

ON-SITE 15/11 Olympion 14:00

BYTES AWAY FROM HOME (Age 14+)
NikéAag Oe6¢idog Toipdvng

Nickolas Theofilos Tsironis

HMA USA

2026, 6’

Mia veapn yuvaika nepinhaviétal avapeca
otov B6pufo tou Ynpiakou kdopou kai T
olwnn g pUoNG, NAPACUPHEVN OE HIQ COU-
pealioTiki) cuvdvinon nou tnv avaykdlel va
avapwtnBei T eival npaypatikd, T givar YPeu-
Ko kal nou avrjkel o aAnBivég tng eautd.

A young woman drifts between the noise of
the digital world and the silence of nature,
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drawn into a surreal encounter that forces her
to question what is real, what is “made up, and
where her true self belongs.

ON-SITE Mévo yia oxoleia Schools Only

CONCRETE KIDS (Age 14+)
MAIAIA TOY TZIMENTOY
Zaouhioug Mnapavrivokag
Saulius Baradinskas
AiBouavia Lithuania

2026, 20’

O Pékag peydhwoe o€ pia noAukatolkia-ano-
pEIvApI tnG coPIeTikAG enoxrg kal Noté dev
nEPNATNOE NPEPA PEXPI TO ONITI TOU — ENPENE
va pdBei va enifidver and kaPyddeg kar aneihég
and g cuppopies tng neploxig. H povadikn tou
81£€080¢, To pdvo Npdypa nou eival NPAyUaTiKa
31kd Tou, gival n pwvr Tou: Tpayoudd oe pia
xopwdia. Opw¢ ot pia yertovid édnou n Siagpo-
PETIKOTNTA OF KAVEI KIVOUUEVO OTOXO, N PGVN
Tou &ival autd nou tov otiypatilel WG «kapPi»,
Kkal kdvel ta idia naidid pe ta onoia peydAwoe
va Tov ndpouv oto kuviyl. O AiBouavdg oknvo-
Bétng ZaoUhioug Mnapavtivokag Sioxeteler TG
Sikég Tou epnPIKEG avapVACEIG o€ £va pIoUdiKah
nou Sev €xel GOIO TOU OTNV I0TOPIA TOU CIVEPJ,
xpnotponoigvtag tov pebuotikd pubpd tou
MnoAepd tou PaPéN yia petpovépo tng éviaong,
kaBa¢ o Pokag Bpicketal aviipétwnog pe éva
akpaio dilnupa: va cuveyioel va tpayoudd i

va anavtioel pe Bia. E§icou okhnpry 6c0o kai
Spopen, auth eival pia Iotopia evnhikioong yia
naidid nou dev yvopicav noté tny naidikn xapd.

Growing up in a Soviet-era housing block, Ro-
kas never really walked home - he survived it,
one street fight and gang threat at a time. His
only way out is his voice: he sings in a choir, the
one thing that's truly his. But in a neighbourhood
where being different makes you a target, that
same voice gets him branded a snitch, hunted
by the very kids he grew up with. Lithuanian
director Saulius Baradinskas turns his own teen-
age memories into a musical drama unlike any
other, building tension to the swelling rhythm of
Ravel's Bolero as Rokas faces one impossible
choice: keep singing, or fight back. Equal parts
brutal and beautiful, it's a coming-of-age story
for kids who never got a playground.

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 5-15/1

EENY, MEENY, MINY, MOE! (Age 8+)
A MME MMNA MOAOM

Avtpéa ZeheooBa Andrea Szelesova
Toeyia, Ihofakia

Czech Republic, Slovakia

2026, 13’

Tta olvvea, PnAd ndvw and tn M, Ppioketar

pia pubikr naidikr xapd énou n véa yevid twv
Becdv kal tepdtwv TG eMnvikig puBoloyiag ou-
ykevtpovetal yia va naiel. Avapeod toug kai o
Y16, éva pikpd aydpi pe évav Aapngpd Ao oto
KEPAMNI, KAnpovopid and Ttov natépa tou, Tov
06 "Hio. ‘Opwg, eved to oTéppa Tou natépa tou
oxnuartiel Ta mo épopea portifa, o Yidg Sucko-
Aevetal va tiBaoceloel T Aapyn tou. O1 aktiveg
tou Eenetdyovtar anpdPAenta npog kaBe ka-
teUBuvon, npokal@vtag pneNadeg kal kKavovtag
ta dMa naidid va tov anogetyouv. Ooo ki av
Aaytapd va yivel évag and autoug, o1 avanodiég
nAnBaivouv kai n katdotaon Eepelyer: ta dMa
naidid okapilovtar pia okAnpry apoa, nou
£xel wg anotéAeopa o Yiog va néoel and ta
oUvvepa kal va cwplactei otn M. Ze autév tov
napd&evo, dyvwoto t6no, o Yidg Ba cuvavticel
KANoIoV eVIEA®OG anpooddKNTo.

In the clouds high above Earth lies a mythical
playground where the young generation of
Greek goddesses, gods, and monsters come
together to play. Among them is Yios, a little
boy with a shining sun on his head, inherited
from his father, the god Helios. While his fa-
ther's crown creates beautiful patterns, Yios is
struggling to control his shine. His rays explode
in unexpected directions, creating trouble and
making the other youngsters avoid him. Despite
his eagerness to belong, the mishaps keep
piling up and the situation escalates: the other
kids devise a mean prank that leads to Yios
falling from the clouds, all the way down to
Earth. In this strange and unfamiliar place, Yios
meets someone entirely unexpected.

ON-SITE Mévo yia oxoheia Schools Only
ONLINE 5-15/1

A FAMILY (Age 16+)

MIA OIKOTENEIA

Méeg Méivevpnoupy Mees Peijnenburg
OMAavdia, BéAyio The Netherlands, Belgium
2026, 89’

Mepvouv 1o idio kalokaipl, Louv otny idia di-
ahupévn oikoyévela, Biovouv tn BNiYn pe dbo
evieNadg dlapopeTtikoug tpdnoug. H dekae&a-
xpovn Niva néptel pe ta poutpa otov xopd,
nNPookoAAGTal OTIG PINEG TG, PEVEI KOVTA OF
oudnnote dev Bupiler tnv oikoyevelakn eoTia,
avalntovtag aneyvwopéva diaguyn and 6,Ti
katappéel yupw e O EN, o pikpdtepog, ecw-
OTPEPAG adepPPOG TNG, TO PiXVEl 0TO KOAUPNI -
K1 OpwG nehayodpoyei, Siatnpmvtag pia eAnida
nou n adep@r} Tou €xel HON ANOXAIPETICE! KAl
Sev eival A\ ané to va Eavayivouv ta npdy-
pata énwg Atav. H tavia apnyeitar tnv ioto-
pia toug U0 PopEg, npeta péca and ta pdtia
¢ Niva ki énerta péoa and ta pdtia tou EN,
€101 ®ote kdBe otypr) nou vouleg nwg eixeg
kataldBer va anokaluntel afiacta pia delte-



pn, Mo tpupepr] akfBsia- va pavepivel To
npdowno evég adep@ou nou Sev Atav noté
1d00 adpatog oo époialg, kail piag adep-
@ng NG onoiag n andotaon dev e&€ppale
noté adiapopia. Aoucpévn pe (eoTég, xpu-
CaPEVIEG anoXPWOEIG Nou pwTilouy yia ®pa
k4Be aveinwto cuvaioBnua, autd n tavia
Sev pag {ntd va diaké§oupe nheupd- Seiyvel
anhag nwg n aydnn pnopei va dokipalel

v avBektikdtNtd TG, Auyilovtag pe oPo
va ondoel, kai nap’ 6A\a autd va Bpei Tov
Spdpo g yia to onit. Maykdopia npepiépa
otnv Mngphivdle, 6nou Siakpibnke pe Eidikn
Mveia oto tpfipa Generation 14plus.

Same summer, same broken family, two very
different ways of hurting. Sixteen-year-old
Nina throws herself into dance, her friends,
anything that isn't home, desperate to outrun
what's falling apart around her. Her quieter
younger brother Eli swims lap after lap,
holding on to a hope his sister has already
let go of: that maybe, somehow, things could
go back to how they were. The film tells their
story twice, first through Nina's eyes, then
Eli's, so that every moment you thought you
understood gently reveals a second, softer
truth - a brother who was never as invisible
as he seemed, a sister whose distance was
never really about not caring. Shot in warm,
golden light that lingers on every unspoken
feeling, A Family doesn't ask you to choose
a side; it simply shows how love can bend
nearly to breaking, and still find its way
home. World premiere at Berlinale, Special
Mention in Generation 14plus.

ON-SITE 8/11 Tornes 17:00

GUGU'S WORLD (Age 15+)

O KOXMOZX TOY IKOYTKOY
Alav Ntépneprov Allan Deberton
Bpalikia Brazil

2026, 93’

O dwdekdypovog NkouykoU ovelpeletal va
yivel nodoopaipiotrg kair (g1 und tnv npo-
otacia g avoixtépuaing kar nAnBwpikig
yiayidg tou. Auvapikn kar aBepdneuta ai-
01680&n npocwnikdTNTa KI 0 110G, S1EKSIKET
anopacioTIKAd Tov NPoownikd Tou Spdpo
npog tnv epnPeia, népa and otepedtuna.
Qotdoo, 6tav n uyeia g yiayidg apyiler
va khoviletal, o NkouykoU unoypedvetal va
UETAKOMICEI PE TOV NATEPA TOU, O ONoIog,
napd tnv aydnn tou, duckoAeletal va tov
kataldPel, kai n évtacn avapesd toug Ba
odnyroel To naidi og pia npéwpn evnhiki-
wor). Tipnpévog pe tnv KpuotdAhivn Apkto
KaAutepng Taiviag yia Néoug otn etiviy
MnepAivale, Sianotiopévog and onavia

tpupepdTNTa Kal avBpwnid, o Kdopog tou
lkouykoU icopponei Baupaoctd avdpeoa
OTNV NVEUPATOSN KOPWIa KAl TO OIKOYEVEI-
aké dpdpa, cusTAVoVTIAg pag duo ainopd-
vnroug, larger-than-life xapaktipeg - tov
lkouykoU kai tn yiayid tou. E&icou taivia
evnAikioong kar SIaKPITIKO KOIVGVIKO-Mo-
Aitikd oxohio yia tn onpepivi Bpalinia, o
Kéopog tou lkouykoU gival npwtiotwg To
£€oxo noptpéto evog naidiol nou {ntd

TO QUTOVONTO: VA TOU EMITPANEI va €ival o
£0UTOG TOU.

Twelve-year-old Gugu dreams of becoming a
footballer and lives under the loving protection
of his open-minded, larger-than-life grand-
mother. A spirited and irrepressibly optimistic
boy himself, he fiercely claims his own path
into adolescence, refusing to be confined

by stereotypes. But when his grandmother’s
health begins to deteriorate, Gugu is forced to
move in with his father. Despite loving his son,
his father struggles to understand him, and
the growing tension between them pushes
Gugu into an early coming-of-age. Winner

of the Crystal Bear for Best Film in the Gen-
eration Kplus section at this year's Berlinale,
Gugu’s World is infused with rare tenderness
and humanity, striking a wonderful balance
between witty comedy and family drama. At
its heart are two unforgettable, larger-than-life
characters: Gugu and his grandmother. Part
coming-of-age story, part subtle social and
political portrait of contemporary Brazil, Gu-
gu's World is above all a beautiful portrait of a
child asking for something utterly simple: to be
allowed to be himself.

ON-SITE 13/11 Zannas 15:00 &
15/11 Zannas 13:00

HOTEL OBLIQUE (Age 12+)
Méphiv Phovykel Merlin Fligel
leppavia Germany

2026, 8’

‘Eva nanayaldxi Bpioketal oe éva noAute-

Mg Eevodoyeio eueiag nou undoyetal ota
otpecapiopéva noulid yaAfvn kar xaAdpw-
on. Opwg avdpeoa oTov vavoupioTikd fXo
Twv oivtpiBavidv kal ta katanpalvtikd pa-
0a{, to pévo nou Aaxtapd eival va enicTpé-
Yei otnv acpdleia tou khouPiou tou. To
Hotel Oblique npaypatetetal tnv évtaon
avdpeoa otny autovopia kal 6to aioBbnua
TOU AVAKEIV, AVAPESA OTNY EYKATAAEIPN TV
yvopipwv dopdv kal otnv avalitnon npo-
cavatoliopoU oe éva dyvwoto nepiBdAov.
A budgie finds itself in a luxurious wellness
hotel that promises stressed birds peace and
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relaxation. But, between the lulling sound of
the fountains and the soothing massages, it
longs only to return to the safety of its cage.
Hotel Obligue deals with the tension between
autonomy and belonging, between leaving
familiar structures behind and searching for
orientation in unfamiliar surroundings.

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 5-15/1

| MATTER (Age 15+)
METPAQ

Aliva Zeppnav Alina Serban
Poupavia, leppavia, Bélyio
Romania, Germany, Belgium

2026, 100°

Ta dekaokte unotiBetal nwg eivar pia apynh-
yia tn Pepnéka épyovtar pe pia eidonoinon
£€wong. Metd and entd xpoévia oe éva pou-
paviké naidiké idpupa, dnou TV APnoe n
PUAGKION TOU NATEPA TNG, Eival N XapOoUpEVN
kapdid tou, pia takavtouya tpayoudictpia
Kal xopeUtpia nou £xel Bpel kAT cav oiko-
yéveia. O1 kavoveg dpwg gival cageig: ota
Sekaokt®, Ohor pelyouv. To ox€dIS TNG eival
an)d: va nepipével Tov Natépa tng va yupicel
onit. H anoguldkion tou dpwg ouvexmg pe-
tatiBetal, kar o pévog GANog Tpdnog va peivel
eival pia B€on oto naveniotipio, mo dUoKoAn
an' 600 pavtalétav. O1 npokatarfyeig tnv
akohouBoUv wg kopitol Popd, dpwg n tavia
ano@eUyel Ta oTEPESTUNA KAl TA KNPUypaTa.
H ANiva Zeppndv, nBonoidg nou otpépetal
o1n oknvoBeoia, avtAei ané tn dikA tng {wn,
Kal To Metpdw €pyetal pe pOUTIKA IVTIEPAOU-
310, acteia kal éva {gotd clUvolo epunveuTay,
noA\oi ané toug onoioug eivar npaypatikd
naidid ané avtictoixa 1I8pUpata. Avdhagpo,
yevvaiédwpo kar houxa oBevapd, eivar éva
vIePnoUTo yia To nwg kpatdg tg pileg oou
£V( avakalUnTeI§ noiog sical.

Turning eighteen is supposed to be a begin-
ning; for Rebeca, it's an eviction notice. After
seven years in a Romanian children’s home,
where her father's prison sentence left her,
she is its cheerful heart, a gifted singer and
dancer who has found something like family.
But the rules are clear: at eighteen, everyone
leaves. Her plan is simple: wait for her father
to come home. His release keeps slipping, and
the only other way to stay is a university place

that proves harder to reach than she imagined.

Prejudice shadows her as a Romani girl, yet
the film steers clear of stereotype and sermon.
Drawn from her own life by actress-turned-di-
rector Alina Serban, | Matter arrives with musi-
cal interludes, flashes of comedy and a warm
ensemble, many of them real children from

similar institutions. Buoyant, generous and qui-
etly fierce, it is a debut about keeping hold of
your roots while you work out who you are.

ON-SITE 13/11 Tornes 20:00 &
14/11 Marketaki 15:30

IRON BOY (Age 12+)

ATOPI ANO XIAEPO

Aovi Khisi Louis Clichy
FaMlia, BéAyio France, Belgium
2026, 90°

v enapyia tng Malliag, o eviekdypovog
Kpiotdg Béler anhag va kdvel tov auotnpod,
anduakpo NAtépa Tou NEPAPAVO, CUVEICHE-
povtag pe kGBe tpdno otnv oikoyevelakn eap-
pa wonou to id10 Tou to owpa apyilel va Tov
npodidel - va KATAPPEEI AVANAvIeXa Ty wpa
tou deinvou, oto oxoAeio, akdun kai ndve oto
tpaktép. H Aion tou yiatpou eival va popéoel
évav dkaunto o1depévio kopoé yia dUo xpovia
wote va diatnpnBei n onovduhikr tou otiAn
ic1a. Autd nou dpw¢ dev punopei va 1o1doel
1600 eUKoAa gival OAa autd nou €xouv ndel
otpafd oto oniti. EEdpiotog anéd ta xwpd-
@10, BuBiletal oe €vav véo kGopO: QUTOV TNG
HOUGIKAG, TNG PINiag kal tng npadTng tou aube-
vukng ata&iag, ki €tor o Kpiotdg avakalintel
o1yd o1yd pia exkdoxr Tou eautol Tou nou
kavévag kndepoévag (opBonedikdg A pn) dev
pnopei va ouykpatioel. Avthovtag éunveuon
and tn dikr tou naidikA nAikia kai tov dikd
Tou KOPOE, 0 NPKnY animator tng Pixar, o
Aoui K\ioi, agriver nicw to apeyddiacto 3D
yia va nidoel to perdvi, va uiobetioel Tig nio
eNeUBepeg ypappEQ Kal TIG aKoUapEAEG nou
poidlouv va avacaivouv pe kdBe napandtnua
n ntoon. ‘Eva animation téoco tpugpepd, nou
ot kdvel va viobeig dMo To pdopa Twv cuval-
oOnpdtwv evog ayopiol péoa and tn otdon
Tou oopatdg tou. Mia avapvnon {oypagiopé-
vn o1o XépI, 1oo euBpauotn kar yAukid 6co
10 naidi nou €xel 6To enikevtpd TNG.

In rural France, eleven-year-old Christophe just
wants to make his rigid, distant father proud on
the family farm - until his body starts betraying
him, buckling without warning at the dinner
table, at school, on the tractor. The doctor's
solution is a rigid iron corset, worn for two
years to keep his spine straight; what it can't fix
so easily is everything else bent out of shape
at home. Exiled from farm work and thrown
instead into a new world of music, friendship,
and his first real mischief, Christophe slowly dis-
covers a version of himself no brace could ever
hold down. Former Pixar animator Louis Clichy,
drawing from his own childhood and his own
corset, abandons slick 3D for loose ink lines
and watercolor washes that seem to breathe



with every stumble and slump - animation
so tender it makes even a boy’s posture feel
like a whole emotional weather system. A
hand-painted memory as fragile and lovely
as the child at its center.

ON-SITE 15/11 Marketaki 13:00

LEARNING TO BREATHE

UNDER WATER (Age 10+)
MAOGAINONTAX

NA ANATNEEIX

KATQ AMO TO NEPO

Pepnéka Péproouv Rebekah Fortune
IpAavdia, Hvwpévo Bacikeio, OAavdia
Ireland, UK, The Netherlands

2026, 95°

«Makdpi va pnopouoa va BydAw tn padpn
tpUna and to puald toux, Aéel o oktdypo-
vog Aio, pe tnv eINIkpivela nou pévo éva
naidi gaivetal va diabétel. O kakitepds tou
@ilog eivar évag tepdotiog petalikdg kap-
xapiag, pied¢ yAuntd kai piodg nhdopa tou
puBou, tov onoio o Babid BAippévog nate-
pag tou, o Mitep, éxtioe kuplolekTikd péca
oTNY 0pPOPr TOU CNITIOU TOUG KAMola vuyta
abnviag. Mévte xpbvia petd tov BAvato tng
oulbyou tou, o MNitep talaviletar avdpeoa
ot ekpA&eIg paviddoug KaANITEXVIKAG dnpi-
oupyiag kal o1wnEG nou oUTe o id10G oUTe o
Aio punopouv va ondoouv: o Aio ekpuotn-
PEVETAI OTOV KapXapia ONeG TIG EPWTAOEI
ToU, apoU EKEIVOG NOTE SEV KATAPPEE! Kal
noté dev tov diakdntel. Tote eppaviletar n
Avia, pia {wnpr Boulydpa oikovdpog nou
Sev nohuavéxetal tn OAiYn. Avaotataovel
tnv eUBpauotn nouyia tou onitiol, Pépvo-
vtag §avd kovtd natépa kai yio, alAd kai
tov kdopo £€€w and to puald toug. Mpappé-
v pe Tpdno nou avadeikvUel TNV NPoow®ni-
Kr) epneipia g veupodiaopeTIkSTNTAG, N
Pepnéka @dptoouv pdg xapiler pia tavia
nou eunICTEVETAl NEPICCOTEPO TNV ONTIKA
evog naidiol and tnv avdykn kabe evihika
va e&nyfoel ta ndvta.

‘I wish | could pull the black hole out of

his brain,” says eight-year-old Leo, with the
plainspoken honesty only a child seems able
to afford. His best friend is a massive metal
shark, half sculpture and half myth - inspired
by the real Headington Shark that once
burst through an English roof as an act of
protest - which his grieving father Peter built
straight through their own ceiling one sleep-
less night. Five years after his wife’s death,
Peter drifts between manic bursts of art

and silences neither he nor Leo can break,
so Leo whispers his questions to the shark
instead, since it never falls apart and never

interrupts. Then Anya, a spirited Bulgarian
au pair with little patience for sorrow, bursts
into their careful quiet, coaxing father and
son back toward each other and the world
outside their own heads. Written through
Rebekah Fortune's own neurodivergent lens,
this is a film that trusts a child’s way of seeing
over any adult's need to explain things away.

ON-SITE 14/11 Tornes 17:00

THE LITTLE HOTEL DETECTIVE (Age 8+)
H MIKPH NTETEKTIB

TOY EENOAOXEIOY

Noukia pav Mnpdax Julia van Braak
OMAavdia The Netherlands

2025, 21°

H evtekdypovn Mniki éxer kdver pia euxn
yia t¢ diakonég TnG: va nepAcel enitéAoug
Aiyo xpovo pe tn papd g, tnv Eotéla,
nou eivai ndvta nviypévn otig Souleiég tou
Eevodoyeiou. Opwg 6tav kavel check-in
£vag puoTNEIOdNG ENICKENTNG —£vag pu-
otkdg enBewpntrg nou kaveig dev pnopei
va avayvepicei- Ta oxédia tng Mniki yia
¢ diakonég naipvouv pia anpoodokntn
tponr. Onhiopévn pe o§udepkéq PAéppa,
anopacioTkoTNTa Kal PndevIKr avoyr ota
HUCTIKA TV peydAwy, anogacilel va Nioel
n idia to puotripio. MAnwg eivar o oep; O
ykpouy; H enickéntpia tou dwpatiou 12
nou dev Bydalel noté ta yuahid nhiou tng;

‘Eva eival ciyoupo: n e§ixviacn autol tou

Huotnpiou pnopei va gival o uévog tpodnog
va AuBei kai To npaypatikd pucTripIo: NMG
0a &avaPpei tn papd ng! Mia Leoth kai
aoTteia HIKPA NEPINETEIA YEUATN XPOPA Kal
pia 86on payeiag, pag Bupiler néoo onua-
vtikd eival va npooéyoupe toug avBpodnoug
nou €yxoupe dinka pag. Popéote to kanélo
tou vietéktiP: n undBeon Tou xapévou xpd-
VOU WE TN papd eivar avoiytr, kai n Mniki
avahapBdavel dpdon.

Eleven-year-old Billie has one holiday wish:
to finally spend some time with her mum,
Estella, who's always buried in hotel business.
But when a mystery guest checks in - a se-
cret inspector nobody can identify - Billie's
holiday plans take a sharp detour. Armed
with sharp eyes, determination, and zero pa-
tience for grown-up secrets, she sets out to
crack the case herself. Could it be the chef?
The bellboy? The guest in Room 12 who nev-
er takes off her sunglasses? One thing's for
sure: solving the mystery might be the only
way to unravel the real one: how to get her
mum back! Full of colorful, slightly magical
mischief, this is a warm and funny little caper
about noticing the people right in front of
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you. Grab your detective hat: the case of the
missing mum-time is open, and Billie’s on it.
ON-SITE Mévo yia oxoleia Schools Only
ONLINE 5-15/11

SABA (Age 8+)

TAMMNA

Aipév Tonda Liron Topaz

HMA, Hvwpévo Bacikeio USA, UK
2026, 10’

Ye évav apnpnpévo, cupPolikd kdopo nou

n Bapltnta éxel avuotpagei, évag nannoulg
Kal 0 eyyovog tou dévovtal pe évav povadikd
Seopd. Kabwg o Tdpna, o nannoulg, odnyei
10 ayop! péca o€ auTr tn coUPEANICTIKA
npaypatikétnta, §eond pia Biain kataryida
nou ondel éva and ta oXoIVIA NoU KPATOUV TO
onit Toug depévo otn yn - kai padi Tou, TV
koIv} Toug {wn). Onwg Aéer o dnpioupydg tou,
NPOKEITAl yIa «€va noiNTiké animation pikpou
pAKouG yia évav kdopo énou 6,tl (eI pével

070 £3agog, evd 6Aa ta undloina aiwpou-
vtal olyd olyd npog ta nave, Npog tnv alAn
nAeupd. Xtov nuprjva tng, n tavia YIAg yia

™ Aaxtdpa SAwv pag va €xoupe dinAa pag,
yia pia aképn otiypn, toug avbpdnoug nou
pag dlapdpPwoayv Kal pag €Kavav autd nou
eipacte. EEepeuvad tov tpdno pe tov onoio n
enippon) toug ouveyilel va {ei péoa pag, akopn
ki étav ekeivol £xouv @Uyel. Tehikd, to Xduna
pIAG yia tnv anodoxn étl dev pnopolpe va
KPOTAOOUPE KavEvay yia Ndvta, Kar yia tnv
avaykn va Bpolpe évav tpdéno va kouPaldpe
autolg toug decopouls padi pag, kabwg cuveyi-
Coupe tov d1kd pag Spouon.

In an abstract, symbolic world where gravity

is reversed, a unique bond forms between a
grandfather and his grandson. As Saba, the
grandfather, guides the boy through this surreal
reality, a violent storm strikes, snapping one of
the ropes that anchor their home to the ground
- and with it, their life together. In the words
of its creator, this is “a poetic animated short
about a world where everything alive remains
grounded, while everything else slowly drifts
upward, toward the other side. At its heart, the
film is about our shared longing for one more
moment with the people who shaped us and
made us who we are. It explores how their
influence remains part of us, even after they
are gone. Ultimately, Saba is about accepting
that we cannot hold on forever, while finding a
way to carry those connections forward as we
continue our own journey.”

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 5-15/1

SPLISH SPLASH FOREVER! (Age 8+)
IMAIXZ ZMNAAZ T1A MANTA
Natdoa Mnélep Natascha Beller
EABetia Switzerland

2026, 87°

H kaAtepn -kai povadiki- @iln g evte-
kaypovng MéAa givar n MéAu. Znv unaibpia
nioiva tng yertovidg, tn Xnhi¢ Xniag, énou

ol yoveig tng MoéAu diatnpoly pia kagetépia,
ta 0o Kopitola vi®Bouv cav 6To oniti Toug.
‘Otav 10 dnpotikd cupPouhio anogacilel va
kAeiogl TNV niciva yia oikovopikoUg Adyoug, n
oikoyéveia tng MéAu petavaotetel. H MéAa
Sev pnopei va dextei 6T n @ikn g Epuye yia
nAvta Kal NEICUWVEI va OOOEl TV niciva, ni-
otedovtag 6t n enavalertoupyia tng Ba eéper
nicw kar tnv MoéAu. Evaver tig Suvdpeig tng pe
1w PoZaM, pia €&unvn kavoupyia cuppadn-
tpia nou e\nilel 11 to eyxeipnua Ba Tig kavel
kal pikeg. Ta kopitola Eekivolv pia kapndavia
euaicBntonoinong evdvtia oto kAeicipo kai
apgioPntoly dnpdoia v anégaon. H npo-
CWNIKA TOUG anocTOAr PETATPENETAl OE NPA-
&n evepyng ouppetoxng ota koivd: palebouv
unoypa®eg, Ta Balouyv pe evAhikeg nou €xouv
v e€ouoia kar katapépvouv va tpafBriouv
v npoooxn tou dnudpxou. Opwg, kabmg
nAnoialer n npoBeopia, cuveidntonoioly éTi
xpe1dlovtal eupUtepn unootApign. Mia Taivia
id1a pe TIG NPWISEG TNG: YEPATN SNUIOUPYIKS-
nta, evépyeia kal pia ddon aubadeiag.
Eleven-year-old Pola’s best - and only - friend
is Polly. At the local outdoor pool, Splish Splash,
where Polly's parents run a café, the two girls
feel at home. When the municipal council
decides to close the pool for financial reasons,
Polly’s family emigrates. Unable to accept that
her friend is gone for good, Pola becomes
determined to save the pool, convinced that its
reopening will bring Polly back. She joins forces
with Rosalie, a clever new classmate who hopes
the campaign will also lead to friendship. The
girls launch a petition against the closure and
begin to challenge the decision publicly. What
starts as a personal mission becomes an act

of civic engagement: they gather signatures,
confront adults in positions of power, and catch
the mayor's attention. But as the deadline ap-
proaches, they realize they need broader sup-
port. A film just like its heroines: full of creativity,
energy and a touch of cheek.

ON-SITE Mévo yia oxoAeia Schools Only

TUTTI (Age 8+)

Povyk-Tooué T{oudvyk Rong-Zuo Zhuang
Taipav Taiwan

2026, 19’

Yto eUBpaucto petaiyuio avdpeca oty



neiBapyia kar oto naixvidi, dUo veapoi pou-
oikoi avakaAinTtouy pia anpdopevn popen
ouvdeong. ‘Otav n Povyk-Toey, pélog tou
oxoAikoU cuvolou proyépag, duckoheletal
va akolouBroel toug undloinoug kar Kivou-
veUel va peivel ektdg TG TeNIKAG napdota-
ong, otpégpetal otov 2do-lou, évav cup-
pabntr tng nou €xel ki ekeivog pia dUokoAn
oxéon pe tn Pouoikn, onuadeuévn and
anouoia kai aBePaidtnta. Kdt nou Eexiva
pe pePIkEG anNéG cupPBoulég petatpénstal
otadiakd og éva Koivd tehetoupyikd e8a-
oKnong, EYMICTOoUVNG KAl CUVIPOPIKOTNTAG.
Méoa and éva xapnAdtovo noptpéto tng
evnhikioong, to Tutti Siepeuvd tnv enBu-
pia Tou avrkely, TNV niecn TV cUAOYIKGOY
npocdokicv kal TG aBépuPeg poppég alln-
Aeyyung nou yevviouvtal avdpeoa oe 460uG
vi®Bouv oto nepiBipio. Mpooeyyilovtag
ToUG veapoUg ApwEG tng pe Babid evaicOn-
oia, N TAIVIO YETATPENEI PIA PAIVOPEVIKA
ouvnBiopévn oxoAikf epneipia og évav
TPuPePd otoxacpd yia tn iia, TNV eualw-
tétnta kai g pikpég npa&eig Odppoug nou
pag emitpénouy va Bpolpe tn gwvh pag.

In the fragile space between discipline and
play, two young musicians discover an un-
expected form of connection. When Rong-
Chen, a member of her school's recorder
ensemble, struggles to keep up and risks
being left out of the final performance, she
turns to Shao-Yu, a classmate whose own
relationship with music is marked by absence
and uncertainty. What begins as a simple
exchange of advice gradually becomes a
shared ritual of practice, trust and compan-
ionship. Through an understated portrait of
growing up, Tutti explores the desire to be-
long, the pressure of collective expectations
and the quiet forms of solidarity that emerge
between outsiders. With remarkable sensi-
tivity to its young characters, the film turns a
seemingly ordinary school experience into a
tender reflection on friendship, vulnerability
and the small acts of courage that allow us
to find our own voice.

ON-SITE Mévo yia oxoleia Schools Only
ONLINE 5-15/1

WILL YOU CARE IF | DIE? (Age 13+)
OA XE NOIAZEI AN MEOANQ;
Pélvta Xeképoetl Rojda Sekersdz
Zoundia Sweden

2026, 113’

Kdnoior dvBpwnor pabaivouv va Bonbouv
XOPIG va €NITPENOUY oToV £QUTO TOUG Va
volaotei unepBolikd. O Nik eivar évag and
autoug: Souleler pe vEoug o€ pia coundikr

néAn nou nAfttetal and pepikd and ta
uygnidtepa nocootd évoning Biag otnv
Eupann, énou naidid okotdvouv naidid, kai
£xel eknaideutei va kpatd auotnpd opia
avdpeoca oTtov £autd Tou kal Ta naidid nou
kaAeitar va BonBroel. Qonou yvwpiler tov
EAditla, évav xapiopatiké kar angibapyo
£pnPo pe npaypatikd TaAévio oTo PNAoKeT,
nou aneikei va avatpéyel kdBe kavéva

nou o Nik éxel xtioe! yia va Bwpakioel tnv
kapdid tou. Avayvwpilovtag oto aydpl pia
ekdoxn Tou €autoU Tou Kal TV SUGKONIGOV
nou é{noe ki o idiog, o Nik napafidler k&be
npwtdkoAho: naipvel tov EAditda oto onitl
Tou Kkal, ouvtopa, otn {wn tou. Kat nou
Eekivd wg npd&n npootaciag eehicoetal o
K&t noAU mo nepinhoko: évav deoud yia tov
onoio kaveig and toug dUo dev eival npay-
patikd £€toipog, kai nou avaykdler tov Nik
va avapetpnBei pe to Sikd tou napeAdov
v idia otiypr nou npoonabei va Siapop-
paoel To péMov tou EXGitda. Baoiopévn
ota Pnect oéAep anopvnuovelpata Tou
NikoAdg Aouvdpna, n taivia Eedinkovetal
pe pia Yuxpaipn, avucuvaicOnuatixki kaba-
pdtnta, anogelyel TNV evkohn Aitpwon kai
eniNéyel KATI nou kataktdtal nio dUokola:
£va NOPTPETO TOU NPAYHATIKOU KOGTOUG ToU
va gical nap@v yia évav dAov dvBpwno.

Some people are taught to help without
letting themselves care too much. Nic is one
of them: a youth worker in a Swedish city
scarred by some of the worst gun violence in
Europe, where children are killing children,
trained to keep firm boundaries between
himself and the kids he is meant to help.
Then he meets Elijah, a gifted, unruly teen-
ager with real talent on the basketball court,
who threatens to undo every rule Nic has
built around his own heart. Recognizing in
the boy a version of the trouble he himself
once lived through, Nic breaks protocol en-
tirely, taking Elijah into his home and, before
long, into his life. What begins as an act

of protection becomes something far more
complicated: a bond neither of them is fully
prepared for, and one that forces Nic to
confront his own past as much as he is trying
to shape Elijah’s future. Adapted from Nico-
las Lunabba’s bestselling memoir, the film
unfolds with unsentimental clarity, refusing
easy uplift in favor of something harder-won:
a portrait of what it truly costs to be present
for another human being.

ON-SITE 14/11 Liappa 14:00
ONLINE 5-15/11

(Z-V) NOILD3T13S IVIDI440
(Z-V) VWWVd10dU OWHZIU3
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TA TPEIAEP TOY ®EXTIBAA THE FESTIVAL'S TRAILERS
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TA TPEIAEP TOY ®EXTIBAA THE FESTIVAL'S TRAILERS

Ta tpéihep Tou 670u AiBvoug Pectfdl Kivnuatoypdpou @ecoalovikng unoypdeel o
oknvoBEtng Ttalpog Mapkouldkng, epnveucpuévog and tnv ‘Epnuo, to getvéd Bépa tou
DeotfdN. Téooepig épnuol —and xmpa, vepd, aépa kal pwtid- kal técoepa pubikd nAdouata
nou yevvioUvtal péca anéd autég, o Mryacog, n lopyodva, o MdavBnpag ki o Poivikag, cuvBétouv
téooepa Opalopata piag 16Topiag yia oupdvia copata nou nepiniaviolval yipw and tov fAio,
xavovtai kai EavaPpiokovtal, éva ekatopplpio xpovia apydtepa. Onwg e&nyei o oknvobétng:
«Aéve nwg pnopeiq va ouvavtroeig téooepig epApoug otn M. [..] Téooepig ténoug dnou, av
Bpebeic noté, o xpdvog kuAG Siagopetikd. Ekei, 6co1 xdOnkav cuveyilouv va nepinhaviotvral,
avalntévtag kdtu nou dev Bupoulvtal mia, két nou e€akolouBei va toug nepipével. [...] @éAnoa
va poipacte técoepa Bpalopata piag iotopiag, 6nwg tn Bupdpal and éva dveipo nou kdnote
£{noa. lowg to va ayandg poiddel pe To va gical EKEIVOG NOU avapével. X pia oTypr 6nou to
napeABov Sev €xel aképun ohokAnpwbei kar to péNhov éxer Adn undp&el. Zav civeuds.

The trailers of the 67th Thessaloniki International Film Festival are directed by Stavros Markoulakis,
inspired by "“Desert," this year's Festival theme. Four deserts - of earth, water, air, and fire - and
four mythical creatures born from them, Pegasus, the Mermaid, the Panther, and the Phoenix,
make up four fragments of a story about heavenly bodies that drift around the Sun, lose and find
each other again, a million years apart. As Stavros Markoulakis explains: “They say that there are
four deserts on Earth that you can encounter... Four places where, if you ever find yourself there,
time flows differently. Those who have been lost in one of them continue to wander, searching for
something they can no longer remember, something that is still waiting for them. | wanted to share
four fragments of a story, as | remember it from a dream | once experienced. Perhaps, to love is to
be the one who waits. In a moment when the past has yet to unfold, and the future has already
occurred. Just like cinema.”

ZknvoBeoia, Zevapio, KaAhitexviki 81e00uvon Direction, Screenplay, Art Direction Zradpog
Mapxkouldkng Stavros Markoulakis Mapaywyr Production Open Borders Productions
Mapaywyég Producer AAé§avdpog Tnhidnoulog Alexandros Tiliopoulos HBonoioi Cast
MNouAika Zkapid3a, Opépa Mapiov Apléyhou, Muptdd MnAdva, Nikog Koukag, @avog
Kéviapng, EuBalia Manakdwota, Avactacia laAepou-BAdcon, Opéotng Zivng Youlika Skafida,
Aurore Marion, Myrto Blana, Nikos Koukas, Thanos Koniaris, Efthalia Papacosta, Anastasia
Galerou-Vlassi, Orestis Sinis Aieb@uven pwtoypaepiag Director of Photography MNddpyog
Baleaprig GSC Giorgos Valsamis GSC Movta Editing Zpapd Managvayyéhou GFE Smaro
Papaevangelou GFE Mouecikii Music MapiAéva Opgavou Marilena Orfanou



EIAIKH MPOBOAH
SPECIAL SCREENING

IXEAIO OAYXIXEAX
PROJECT ODYSSEUS
Nopyog MNiikanénnag
Yorgos Gkikapeppas
EAAG3a Greece
2026, 95’

MAPATQrH PRODUCTION

T MAGENTA
v g

To 670 Aigbvég Deotifd) Kivnpatoypdgpou Oecoalovikng, oe cuvepyasia pe tn Magenta TV, napou-
014{e1 og naykdéopia NpepIEpa ta SUo NPWTA nelcddia TG pivi oeIpdg puotnpiou 2xedio Oduooéag
tou Nodpyou Nkikanénna. 2015. Zapdvta xpdvia petd tn dnuioupyia Tou andppnTou NPOYPAPPATOS
«Oduooéag» nou otpatoloyoloe oppavd naidid wg peANovtikoug nAnpopopioddteg, duo ave€nynteg
Sologovieg 0dnyolv évav actuvopo kal pia a&lopatikd TG AVTITPOPOKPATIKAG O pIa enikivduvn
£peuva yepdrn ypipoug. H avalrtnon tng akibeiag toug odnyei ot évav okoteivd «AaPupivBos», yepdto
puothplo Kal avteotpappéveg akfBeieg, anokalintovtag nwg nicw and tg dolopovieg kpUPetal éva

1oxupd kar Babitepo kivntpo.

The 67th Thessaloniki International Film Festival, in collaboration with Magenta TV, presents the

world premiere of the two first episodes of the mystery limited series Project Odysseus by Yorgos
Gkikapeppas. 2015. Forty years after the creation of “Odysseus,” a classified program that recruited
orphaned children as future informants, two unexplained murders draw a police detective and a
counterterrorism officer into a dangerous investigation riddled with clues. Their search for the truth leads
them into a dark labyrinth of mystery and distorted truths, revealing a powerful and far deeper motive

behind the killings.

Zevapio Scriptwriter NMwpyog MNkikanénnag
Yorgos Gkikapeppas

AiiBuvon pwroypagiag Cinematography
Papév Malanéteag Ramon Malapetsas
Movtal Editing Aapnng Xapakapnidng GFE
Lambis Charalambidis GFE

‘Hyog Sound @eé¢pirog Mnotovakng Theofilos
Botonakis

Movuoiki Music Anpitpng Ppirtdalag Dimitris
Fritzalas

HOonoioi Cast @avog Tokakng, Zrepavia
FTouhicdtn, NMopyog Kévipog, Xpriotog
Kovroyidpyng, Zioou Toupdon, Bacilng
Aoyavng, Apng Aspnecdnoulog, MNopyog
FaAAog, Avva Mevevdakou, Map@a Aapnipn
®Deviépoup, ‘Olya Mixalonoulou, Oducoéag
MNetpakng, NMdpyog Kwvotavuvidng, Asutépng
MoAuypévng, XpRotog Zanouvtlig, PiviéA
Takapnoikag, Apng Tpoundxkng, Apyipng
Tkaykavng, Navou MnodkAn, Mapia
Anoctolakéa, Mapia KaAhipavn Thanos
Tokakis, Stefania Goulioti, Yorgos Kentros,
Christos Kontogiorgis, Sissy Toumasi, Vassilis
Doganis, Aris Lembessopoulos, Yorgos Gallos,

ON-SITE 9/11 Marketaki 21:30

Anna Menenakou, Martha Lambiri Fedorouf,
Olga Michalopoulou, Odysseas Petrakis, Yorgos
Konstantinides, Lefteris Polychronis, Christos
Sapountzis, Fidel Talaboukas, Aris Troupakis,
Argyris Gkagkanis, Nancy Boukli, Maria
Apostolakea, Maria Kallimani

Kootoupia Costume design Bava MNavvoula
Vana Giannoula

Maxkiy1a Makeup Katepiva BapBalitou
Katerina Varthalitou

Mapaywyn Production Magenta TV
ExtéAeon Mapaywyrg Production Execution
Tanweer Productions

Executive Producers ®ain Toitoini, Nikog
Kalhiavng Faye Tsitsipi, Nikos Kallianis
Mapaywyég Producer Aloviong Zapiodng
Dionyssis Samiotis

Line Producer: Mavog Metpénoulog Panos
Petropoulos

Zknvika Production Designer: MixaAng Zapiotng
Michalis Samiotis

®oppdat Format DCP

Xpopa Color'Eyxpwpo Color

EAeuBepn gicodog yia to Koivé pe €kdoon undevikou eicitnpiou and ta ekdotripia tou PeotifdA.
Free admission by issuing zero-value ticket at the Festival’s box office.
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MPOTPAMMA ONLINE MPOBOAQN ONLINE SCREENINGS SCHEDULE
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THURSDAY 5 NOVEMBER -
SUNDAY 15 NOVEMBER

NEMMNTH 5 NOEMBPIOY -
KYPIAKH 15 NOEMBPIOY

AUTOKAR
MOYAMAN
o./p. 163

CONCRETE KIDS
MAIAIA TOY TEIMENTOY
o./p. 164

THE DASHED LINES
AIAKEKOMMENEX
TPAMMEX

o./p. 108

EENY, MEENY, MINY, MOE!
A MMNE MDA MIAOM
o./p. 164

ETERNAL FLAME
AXBEXTH ®AOTA
o./p. 109

THE FIRES
Ol PQTIEX
o./p. 109

HOTEL OBLIQUE
c./p. 166

THE LITTLE HOTEL
DETECTIVE

H MIKPH NTETEKTIB
TOY ZENOAOXEIOY
o./p. 167

NO GHOSTS ON GOOD
STREET

H OAOX TOY KAAOY
AEN EXEl ®DANTAIMATA
o./p. 110

PATTY IS SUCH A GIRLY
NAME

MOAY KOPITZIXETIKO
ONOMA TO MNATTY
o./p. 110

A RIVER'S GAZE
TO BAEMMA
TOY NOTAMOY
o./p. 110

SABA
IAMNOA
o./p. 168

TUTTI
o./p. 169

WILL YOU CARE IF | DIE?
OA XIE NOIAZEI

AN MEGANQ;

o./p. 169

FRIDAY 6 NOVEMBER -
SUNDAY 15 NOVEMBER
MAPAZKEYH 6 NOEMBPIOY
- KYPIAKH 15 NOEMBPIOY

AMARANTH
AMAPANTH
o./p. 153

ARKANSAS
APKANIAX
o./p. 153

BEFORE THE MEAL

GOT COLD

MPIN KPYQZXEI TO TEYMA
o./p. 153

DESERT, SHE
H EPHMOX
o./p. 154

THE DOG
O ZKYAOX
o./p. 154

FIND FENIA
o./p. 154

FROM 1TO BLUE
AMO TO 1XTO MMAE
o./p. 154

GAME FARM
EKTPO®EIO OHPAMATON
o./p. 154

GOOD FRIDAY
METAAH MAPAZKEYH
6./p. 155

THE GREAT ORGAN
o./p. 155

HOLTERLINE
6./p. 155

(HOME)
(AN)OIKIA
o./p. 153

HORIZON
OPIZONTAZ
o./p. 155

HOT WAX
TO KEPI
o./p. 155

LOUTROPOLIS
AOYTPOIOAIX
o./p. 155

MELTDOWN
o./p. 156

A MOMENT IN HER LIFE
MIA ITIFMH XTH ZOQH THE
o./p. 156

THE MONSTERS
OF THE CITY

TA TEPATA THE MOAHX
o./p. 156

MULTI FAMILY GARAGE
SALE
o./p. 156

MY COUSIN'S WEDDING
O FAMOX

THX ZAAEPOHE MOY
o./p. 156

REMEMBER JULIA
MIA MIKPH IZTOPIA
ANTIETAZIHE.
IOYAIA MMIMMA
o./p. 157

THE ROOSTER'S GOSPEL
TO KATA

TOY AAEKTOPOX

o./p. 157

SHIFT
o./p. 157

SOLOUNTRANIA
TOAOYNTPANIA
o./p. 157

STRAYS
AAEZNOTOI
o./p. 157

WHEEL TO LIVE
o./p. 157



SATURDAY 7 NOVEMBER

- SUNDAY 15 NOVEMBER
ZABBATO 7 NOEMBPIOY
- KYPIAKH 15 NOEMBPIOY

ALEXANDER THE GREAT
AND THE ACCURSED
DRAGON

O METAAEEANAPOX
KAl O KATAPAMENOX
APAKOX

o./p. 147

WORTHY
AZIOX
o./p. 152

SUNDAY 8 NOVEMBER -
SUNDAY 15 NOVEMBER
KYPIAKH 8 NOEMBPIOY -
KYPIAKH 15 NOEMBPIOY

THE GLEANER
H ITAXOMAZQXTPA
o./p. 149

LAST CALL
TEAEYTAIA KAHXH
o./p. 152

PARTICLES OF DUST
TA SOMATIAIA
THX IKONHX

o./p. 63,150

UCHRONIA
o./p. 153

MONDAY 9 NOVEMBER -
SUNDAY 15 NOVEMBER
AEYTEPA 9 NOEMBPIOY -
KYPIAKH 15 NOEMBPIOY

DON'T FORGET

THE SUNSHINE

O HAIOX NOY =EXAXEX
o./p. 148

NIGHT FLOWERS
NYXTOAOYAOYAA
o./p. 159

TUESDAY 10 NOVEMBER -
SUNDAY 15 NOVEMBER
TPITH 10 NOEMBPIOY -
KYPIAKH 15 NOEMBPIOY

ELENA'S SHIFT
H AMO®AZH
THX EAENAX
o./p. 57,148

GAME THEORY
OEQPIA MAIFNIOQON
o./p. 149

MARALINGA
MANINGRIDA
MANTAMARU
MAPAAINTKA
MANINTFKPINTA
MANTAMAPOY
o./p. 152

UNDER THE JUDAS TREE
TO AENTPO TOY IOYAA
o./p. 65,151

A WHOLE PERSON
ALMOST

ENAX OAOKAHPOX
ANOPQMOX IXEAON
o./p. 55, 151

WEDNESDAY 11 NOVEMBER
- SUNDAY 15 NOVEMBER
TETAPTH 11 NOEMBPIOY

- KYPIAKH 15 NOEMBPIOY

FOREIGN BLOOD
ZENO AIMA
o./p. 149

THE LION AT MY BACK
o./p. 58,150

THURSDAY 12 NOVEMBER
- SUNDAY 15 NOVEMBER
MEMMTH 12 NOEMBPIOY

- KYPIAKH 15 NOEMBPIOY !

THE MEGALOMANIACS
c./p. 150

SATURDAY 14 NOVEMBER
- SUNDAY 15 NOVEMBER
ZABBATO 14 NOEMBPIOY
- KYPIAKH 15 NOEMBPIOY

: ANGEL DOWNTOWN

AITEAOX XTA MNEPI=Z

| o./p.147

' APART
' oo./p. 147

JTNAIHDS SONINIIIOS INITNO
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JURIES & AWARDS

EMNITPOMNEX KAl BPABEIA

174

AigBvég Alaywviotiké Arrivals
Arrivals International Competition

O1 taivieg tou Aigbvolg Alaywviotikol Mpoypdppatog Arrivals Siaywvilovtal yia ta €€ig Bpapeia:
+ BpaPeio Kaitepng Taiviag Meydhou MAkoug «@68wpog Ayyeddnoulog» (Xpuodg ANéEavdpog
-10.000 eupe)

+ BpaPeio KaAitepng TknvoBeciag (Apyupég AAé€Eavdpog - 5.000 supo)

* BpaBeia Kahitepou HBonoiol & Kaldtepng HBonoiou

* BpaBeio Kahtepou Kaliteyvikot Entedypatog rj Kahitepou Zevapiou.

Taivieg tou AigBvoug Araywviotikou [Mpoypdupatog Arrivals Siaywvilovtar eniong kai yia Bpafeia
nou anovéuouv ave&dptntes emtponéq.

Ta péAn tng kprukng emtponrg ival o neloypdpog, petappactrs, Bewpntikdg kKivnuatoypdpou,
GEVapIoyPAPog Kal oknvoBETng tavidv pikpou prikoug AxiAAéag Kupiakidng, o napaywydg T{ak
Taphivyk kai n empeNTPIa Kal NPOYPAPHATIoTPIA KIVnpatoypadikay npoypappdtey Mkdia Poupep.
O MeydAog Xopnydg tou PectifdN TELEKOM unooctnpilel to BpaPeio «Apyupdg AAéEavSpog»
pe xpnupatikd €nablo 5.000 eupa.

The films of the Arrivals International Competition program are eligible for the following awards:
+ Best Feature Film Award “Theo Angelopoulos” (Golden Alexander - 10,000 euros)

« Best Director Award (Silver Alexander - 5000 euros)

« Best Actor & Actress Awards

« Best Artistic Achievement or Screenplay Award.

The Arrivals International Competition films are eligible for prizes awarded by Independent Juries.

The members of the Arrivals International Competition Jury are: Gaia Furrer, film curator and
programmer;

Achilleas Kyriakidis, writer, translator, film theorist, screenwriter, and short film director;
and Jack Tarling, producer.

TELEKOM, the Festival Major Sponsor, supports the Silver Alexander award with a cash prize of
5,000 euros.
ZUVOEOUHE
ER® tovkdopo cov.

Aigbvég Alaywvictiké Meet the Neighbors+
Meet the Neighbors+ International Competition

To Siaywviotikd tpripa tou Pectifdh Meet the Neighbors+ nepihapBdaver npaoteg ) deldtepeg

tavieg ané tig 36 xopeg tng vouoavatolikig Eupwnng, tng Mecoyeiou kai tng Méong Avatolrg.

O Xpuodg ANéEavdpog tou TuApatog petovopdotnke to 2023 og «Xpuodg ANéEavSpog - MicéN

Anupénoulog», Tipavag th pvApn tou dieubuvth tou PectifdA (1991-2005) nou odAynoe tov

Beoud otn Siebvonoinon tou.

O1 tarvieg Tou AieBvolg Aiaywviotikol Mpoypdppatog Meet the Neighbors+ Siaywvilovar yia

ta €&A¢ BpaPeia:

* BpaPeio Kahitepng Taiviag Meydhou Mrkoug «Micéh Anuénoudog» (Xpuadg ANé€Eavdpog
-10.000 eupw)

» Bpapeio Kaitepng Zknvobeoiag (Apyupég ANé€Eavdpog - 5.000 eupw)

* BpaBeia Kahitepou HBonoiot & Kaldtepng HBonoiou

* BpaBeio KahUtepou Kalitexvikol Enmiteldypatog ) Kahitepou Zevapiou.

Taivieg Tou AieBvoug AiaywviotikoU Mpoypdppatog Meet the Neighbors+ Siaywviovtar eniong kai

yia BpaPeia nou anovéuouv aveédptntes entponés.

Ta péNn TG KPITIKAG EMITponig eival n oevapioypdgog kai oknvoBétpia Zopia E§apyou, n

povtél Ave ‘Ectepouvt kai n YneUBuvn MpowBnong tou Zdyxpovou Itahikol Kivnuatoypdgou

otnv Cinecitta S.p.A. Kpiotiva Kacavo.



The Meet the Neighbors+ competition section includes first or second films from the 36
countries of South-Eastern Europe, the Mediterranean, and the Middle East. At the same
time, in 2023, the section’s Golden Alexander was renamed into “Golden Alexander - Michel
Demopoulos,” honoring the memory of the former Festival director (1991-2005) who led the
institution to gain an international scope.

The films of the Meet the Neighbors+ are eligible for the following awards:

- Best Feature Film Award “Michel Demopoulos” (Golden Alexander - 10,000 euros)

« Best Director Award (Silver Alexander - 5000 euros)

+ Best Actor & Actress Awards

+ Best Artistic Achievement or Screenplay Award

The Meet the Neighbors+ International Competition films are eligible for prizes awarded by
Independent Juries.

The members of the jury are: Cristina Cassano, Head of Contemporary Italian Cinema Promotion
at Cinecitta Sp.A; Sofia Exarchou, screenwriter and director; and Anne @sterud, film editor.

Aigbvég Alaywviotiké Film Forward
Film Forward International Competition

To diaywviotikéd tpApa Film Forward napoucidler to £pyo véwy, ToAunpv oknvoBetmy nou,
péca and tnv npatn 1 ) Seltepn taivia Toug, auPIoPnToly Tn OXEon WAg PE TNV NPAYHATIKOTN-
Ta Kkal gnixelpolv va Ty avadianpaypateutoly népa and TiG SUPPBACEIS TV KIVHATOYPAPIKOV
e1dcv. O1 tawvieg Tou AieBvouig Aiaywvictikou Film Forward diaywvilovtar yia ta £€i¢ Bpapeia:
+ Bpapeio Kahitepng Taviag Meydhou Mrkoug Film Forward (Xpuoég AAéEavdpog - 10.000 eupa)
- Bpapeio KaAitepng ZknvoBeoiag (Apyupég AAéEavdpog - 5.000 eupw)

+ Bpaeio KaAitepou HBonoiol & Kalitepng HBonolol

- BpaBeio KaAitepou Kalitexvikou Enitetypatog iy Kaldtepou Xevapiou.

Tavieg tou AieBvoug Aiaywviotikou Film Forward Siaywvi{ovtar eniong kai yia Bpafeia nou
anovéuouv ave€dptnte entponés.

Ta péNn tng Enitponrig tou AlaywvictikoU Film Forward tou 67ou ®ectufdA Kivnuatoypdgpou
Oeocalovikng eival n epyaldpevn otov nohitiopd (epsuvitpia, cuyypagéag, Spapatoupyds
ka1 Méktopag) Ava Bouyidvopitg, o oknvoBétng Mdpyog Zang kai o Sicubuvtrg tou D'A -
Deotifd Kivnpatoypdgou tng Bapkehdvng Kaphog Povtpiyke0 Piog.

The Film Forward International Competition Section features the work of new, daring filmmak-
ers who, with their first or second film, challenge our relationship with storytelling and aspire
to renegotiate it, beyond the boundaries of film genres. The films of the Film Forward Interna-
tional Competition are eligible for the following awards:

« Best “Film Forward” Feature Film Award (Golden Alexander - 10,000 euros)

« Best Director Award (Silver Alexander - 5000 euros)

« Best Actor & Actress Awards

« Best Artistic Achievement or Screenplay Award

The Film Forward International Competition films are eligible for prizes awarded by Independ-
ent Juries.

The members of the Film Forward Jury are: Carlos Rodriguez Rios, director of D'A - Barcelona
Film Festival; Ana Vujanovié, cultural worker: researcher, writer, dramaturge, and lecturer; and
Yorgos Zois, filmmaker.

SAYVMY & S3ENT
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Bpafeio Podcast
Podcast Award

To Mecufd Kivnuatoypdgpou Oeccalovikng, éva and ta npadta Kivnuatoypapikd eectiPAai
oTOV KOOPO Nou SiepelvNoE TIG EKAEKTIKEG CUYYEVEIEG AVAUECA OTA NOVIKACT KAl TOV KIVAPATO-
ypdeo, napoucidlel kai gétog to Tpfipa Podcast. To Tufpa Podcast anoteleital and to Alayw-
viotiké Podcast kai tnv Evétnta Podcast: Nexus. To BpaBeio Kalitepou Podcast cuvodeletal
and xpnpatikd énablo Uyoug 2.000 gupa. Ta péln TNG PETIVAG KPITIKAG EMTponig gival oi: Aiva
Mavvapou (Snuoocioypdpog), Mavvng ©. Alapavtig (Snpocioypdpog - podcaster, nBonoidg) kai
Opéatng Mihiog (Voice Actor, Voice-Over Artist).

One of the first festivals worldwide to explore the affinities between podcasts and cinema, the
Thessaloniki International Film Festival hosts once again its Podcast Section. The Podcast Section
includes the Podcast Competition and the Podcast: Nexus sub-section. The Best Podcast Award
is accompanied by a 2,000-euro cash prize. The members of this year's Podcast Competition
jury are: Giannis Th. Diamantis (journalist - podcaster, actor), Lina Giannarou (journalist), and
Orestis Milios (Voice Actor, Voice-Over Artist).

Bpafsio Immersive: All Around Cinema
Immersive: All Around Cinema Award

To SiaywvioTtikd tprjpa «Immersive: All Around Cinema» aykahider dnupioupyieg nou a§ionoiolv
TG Mo oUYXPOVEG VEEG TEXVONOYIEG VIO VA NAPOUCIAcOUV SIaPOPETIKEG OPEIG PIAG EKTETAPEVNG
NPAYHATIKOTNTAG, NPOCPEPOVTAG pia cuvapnacTikf diadpactiki epneipia Béaong, Eenepvadvtag
ta Kivnuatoypa@ikd €idn kar Bubiovtag tov Beatr oto nepiBdiov tng kdbe dnuioupyiag. O
Xpuodg ANéEavdpog yia Tnv kaAitepn talvia Tou TApatog cuvodeletal and xpnpatikd énablo
2.000 eupw. Ta péAn tng Enitponig eivar oi: Toépa MkovBaAe0, npoypappatiotig kar enipe-
Antrig, Avtpél Aouve@, innovation leader, kai MéAu AukolGpyou, KpITikdG KIVAPATOYPAPOU Kal
dnupocioypdpog.

The competition section “Immersive: All Around Cinema" embraces creations that make use of
high-end technologies to present different views of extended reality. The Immersive competition
section of the 67th Thessaloniki International Film Festival showcases new films that offer an ex-
citing interactive viewing experience, transcending film genres and immersing the viewer in each
artwork’s unique environment. The Golden Alexander awarded to the best film of the section is
accompanied by a monetary award of 2,000 euros. The members of the Immersive Jury of the
67th Thessaloniki International Film Festival are: Chema Gonzdlez, programmer and curator;
Andrey Lunev, innovation leader; and Poly Lykourgou, film critic and journalist.

BpaBeio Mermaid Award
Mermaid Award

To Mermaid Award eivai éva BpaBeio yia tnv kaAutepn taivia AOATKIA+ Bepatikig tou enion-
pou npoypdppatog tou Pectifd Kivnpatoypdpou Oeccalovikng. To BpaPeio cuvodeletal and
xpnpatiké énablo 3.000 eupaw. Ta péAn tng Emitponng tou Mermaid Award tou 67ou @ectifaA
Kivnpatoypdgou @eccalovikng eival o oevapioypdgog kar oknvobétng Maik Mkilpnepr, o cuy-
ypagpéag, oevapioypdpog kai oknvoBétng NraBivt Mopdyag, kai n povted kar viokiyaviepiotpia
Ipapw Manasuayyélou.

The Mermaid Award is a prize for the best LGBTQIA+-themed film from the official selection of the
Thessaloniki International Film Festival. The award is accompanied by a monetary prize of 3,000
euros. The members of the Mermaid Jury of the 67th Thessaloniki International Film Festival are:
Mike Gilbert, screenwriter and director; David Moragas, writer, screenwriter, and film director; and
Smaro Papaevangelou, film editor and documentary filmmaker.



Bpapeio MpooPacipétnrag Alpha Bank
Alpha Bank Accessibility Award

To Bpaeio MpooPacipdtntag tng Alpha Bank cuvodetetal and xpnuatikd énablo doug
3.000 gup kal anovépetal eite o€ Pia NPOCWNIKSGTNTA €ite O pia Taivia nou avadeikvuel
{ntipata npooPacipdTnTag oTiG TEXVEG.

This year's Alpha Bank Accessibility Award is accompanied by a cash prize of 3,000 euros
and is awarded to either an individual or a film that highlights accessibility issues in the arts.

#® Alphabank

Bpapeia Koivou Fischer
Fischer Audience Awards

H Fischer, enionuog xopnyd¢ twv BpaBeiwv Koivol eni oeipd etay, Oa anoveiper névte Bpa-
Beia otig Tavieg nou Ba cuykevipdoouy g nepicodtepes YPgoug twv Beatdv: Téooepa yia
SieBveic napaywyég nou kdvouv eNnvikA npepiépa oto PectPfdA (otig evédtneg «Aigbvég
Aiaywvictikéd Arrivals», «Meet the Neighbors+», «Film Forward» kai «Enionpo npéypappa»),
kal to BpaPeio «MixdAng Kakoyidvvne» otnv eNnviki napaywyn nou kaver npepiépa oto Pe-
oA

Fischer, the official sponsor of the Festival's Audience Awards for a number of years, will give five
prizes to films that have their first public screening in Greece at the Thessaloniki International
Film Festival and gather the most positive votes from the audience: four prizes will be award-

ed to international productions from the Festival's Official Program (the Arrivals International
Competition, Meet the Neighbors+, Film Forward, and Official Selection sections) premiering in
Greece, as well as the "Michalis Cacoyannis” award to a Greek film premiering at the Festival.

Fische’

Bpapeia FIPRESCI
The FIPRESCI Awards

H Aigbvr¢ Evaon Kprtikedv Kivnuatoypdgou FIPRESCI, nou anoteleitar ané kata§iowpévoug
enayyeAPaTieg oTov XWPO TNG KIVAPATOYPaPIKAG KpITikAG, Ba anoveipel SUo BpaPeia: éva
otnv kaltepn taivia tou AigbBvoulg Alaywvictikou Arrivals kai éva otnv kalitepn eANnvikn
taivia nou npaypatonoiei npepiépa oto Pectufdh. H petivy tpipehig emtponr| anaptiletal
ané ta €8¢ péAn: Mnacdvt Moyapevt Xacav Apnvielpeyip (Aiyuntog), AnpocBévng
Sipihivog (EANGSa) ka1 Zepnayativ Xev (Toupkia).

This year, the International Federation of Film Critics (FIPRESCI), comprising distinguished

film critics, presents two awards: one for the best film in the Arrivals International Competition
section and another for the best Greek film that has its premiere at the Festival. This year's jury
members are Basant Mohamed Hassan Abdelrehim (Egypt), Sebahattin Sen (Turkiye), and
Dimosthenis Xifilinos (Greece).
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Bpafeio Smart7
Smart7 Award

Ytoxevovtag otny evioxuon kal npo®Onon tng SieBvolq KUKANOPOPIag TwV EUPWNATKAV TAIVIGV,

n ouppayia kivnpatoypagikwv eectPdi Smart7 gihoevei diaywviotikéd Tufpa, dnou entd taivi-
¢ (pia ané kdBe cuppetéxouca xodpa) Siekdikouv to BpaPeio Smart7, To onoio cuvodeletal and
xpnpatikd €nablo 5.000 eupa. To Siktuo anaptiletar and ta: AieBvég Pecufdi Kivnuatoypd-
@ou Oeccalovikng (EANGSa), Aigbvég PeotfdA Kivnuatoypdpou New Horizons (Molwvia), Ale-
Ovéq DeotfdN Kivnuatoypdgou IndieLisboa (Moptoyahia), AleBvéc PectuBal Kivnuatoypdpou
TpavoizBaviag (Poupavia), AieBvég DectifdN Kivnpatoypdpou FILMADRID (lonavia), AigBvég
DectPd) Kivnpatoypdgpou PéikiaBik (Iohavdia) kai AigBvéc PectuBal Kivnuatoypdpou Bikvioug
Kino Pavasaris (AiBouavia).

Aiming to foster the transnational circulation of European titles, the Smart7 film festival coopera-
tion network features a Competition Section, presenting a selection of seven national films (one
from each member country). One film will win the Smart7 Award, accompanied by a prize of
5,000 euros. The network is composed of the following film festivals: New Horizons International
Film Festival (Poland), Indielisboa International Film Festival (Portugal), Thessaloniki International
Film Festival (Greece), Transilvania International Film Festival (Romania), FILMADRID International
Film Festival (Spain), Reykjavik International Film Festival (Iceland), and Vilnius International Film
Festival Kino Pavasaris (Lithuania).

Bpafzio KOO
Thessaloniki State Symphony Orchestra (TSSO) Award

To Mecufdh ouveyilel tn ouvepyacia tou pe tnv Kpatikih Opxfotpa Oeccalovikng péoa and to
BpaBeio KOO. To BpaPeio anovépetal oe ouvBétn/Tpia taiviag, eNnvikig 1 SieBvolg, nou kdvel
npepiépa oe éva and ta diaywviotikd tpApata tou PectifdA kar Siabétel npwtdtunn opxnotpl-
krj poucikn. Aivel Ty Suvatétnta otov/nv cuvBétn/tpia nou Ba to kepdiocel va nxoypagroel to
cdouvtpak Tng endpevng Taiviag tou/tng pe Ty KOO. Ta péhn g kpitikig enitponig eival or:
Mikrog Aoy1adng, pagotpog kar Kabnyntig AietBuvong Opxriotpag oto l6vio Maveniotipio,
Avtavng Zoucdapoylou, e&dpxwv Biohiotrg tng Kpatikig Opxriotpag Oeccalovikng kai cuvOé-
g, kar Adfapog ToaBdapidng, cuvBetng.

TIFF continues its collaboration with the Thessaloniki State Symphony Orchestra through the TSSO
Award. The award honors a Greek or international film composer whose work, premiering in one
of the Festival's competition sections, features original orchestral music. The recipient will have the
unique opportunity to record the soundtrack of their next film with the Thessaloniki State Sympho-
ny Orchestra. The members of the jury are: Miltos Logiadis, conductor and Professor of Orches-
tral Conducting at the lonian University; Antonis Sousamoglou, concertmaster of the Thessaloniki
State Symphony Orchestra and composer; and Lazaros Tsavdaridis, composer.

BpaBeia EAAnviki¢ Padiopwviag TnAedépacng
Hellenic Broadcasting Corporation Awards

To npwro BpaPeio tng EPT, a&iag 3.000 supw, anovépetar otnv eMnvikr Taivia nou enizéyei n
Ai0vii¢ Eveon Kprukav Kivapatoypdagou (FIPRESCI), eve ané to 2023 Beonictnke to BpaPeio
Npwtétunng Mouoikig EPT, pe xpnuatikd €nablo 2.000 eupw. Ta péhn tng kprtikig enitponiig nou
6a anoveipouv to BpaBeio eival oi: Aewvidag Aviwvénoulog (unodieubBuvtrg tou KOSMOS 93.6),
Mapyapita Mutidnvaiou (SieuBivtpia poucikav padiopdvey tng EPT) kai Tdéoog Pwcénoulog
(ouvBétng, unodieuBuvtrg Tpitou Mpoypdppatog 90.9). Eniong, n EPT anovépel BpaPeio afiag
2,000 guped ot eNnviké npdtlext nou cuppetéxel oto AGORA Works in Progress.

The First Prize of the Hellenic Broadcasting Corporation (ERT), a cash prize of 3,000 euros, is
awarded to the Greek film selected by the International Federation of Film Critics (FIPRESCI),



while since 2023 the ERT Original Music Award has been established, accompanied

by a cash prize of 2,000 euros. The members of the jury that will present the award are:
Leonidas Antonopoulos (deputy director of KOSMOS 93.6), Margarita Mytilinaiou (head
of ERT's music radio stations), and Tassos Rossopoulos (composer, deputy director of Third
Programme 90.9). Additionally, the Hellenic Broadcasting Corporation (ERT) bestows an
award, accompanied by a cash prize of 2,000 euros, to a Greek project participating in the

AGORA Works in Progress.
EPT

BpaPeio «AvBpwmiveg Aieg» tng BoulAng twv EAMjvev
“Human Values” Award of the Hellenic Parliament

H Boulrj twv EMAvev anovépel to kaBiepwpévo Bpaeio «AvBpaniveg Afiec» oe Taivia tou
Aigbvoig AlaywviotikoU tpfipatog Arrivals. Ta uéhn tng enitponng tou Tnheontikol Xtabuou tng
BouMig gival oi: Apng @atoupog (cknvobétng, cUpBoulog npoypdupatog), BaciAng AouPAng
(oknvoBétng, npoictdpevog Topéa Mpoypdppatog) kai Avva KotQia (smloyr npoypdppatoc).

The Hellenic Parliament presents its “Human Values" award to a film from the Arrivals
International Competition section. The members of the Jury of the Hellenic Parliament TV are:
Aris Fatouros, director-producer, Program Consultant; Vasilis Douvlis, director, Head of the

Program Department; and Anna Kotzia, Program Selection.
BOYAHLS
BOYAH TON EAAHNON

BpaBeia EAAnvikoU Kévtpou Kivhpatoypaegou,
Ontkoakoustik®v Mécwv & Anploupyiag
Hellenic Film and Audiovisual Center Awards

Y10 nhaioio tou 670u PectfdA Kivnuatoypdgou Oeocalovikng, to EMnviké Kévtpo Ki-
vnuatoypdgou, Ontikoakouotikdv Méowv & Anpioupyiag (EKKOMEA) Ba anoveiper tpia
BpaBeia. Mio cuykekpipéva: To BpaPeio tou «New Vision Award by EKKOMEA», a&iag 6.000
eupw, o€ npwtosppavi{opevo oknvoBétn f npwroeppavi{opevn oknvobétpia, oe eAnviki
napaywyn nou kdvel npepiépa oto enionpo npdypappa («Enionun Mpdtn») kai to Location
Award by EKKOMEA a&iag 2.000 supa, ot location manager (1 oknvoBétn/oknvoBéuda,
oe nepintwon nou Sev undpye! location manager) taviag npwtoeppavildpevou oknvobétn A
npwtoeppavi{dpevng oknvobétpiag, oe eENnVIKA napaywyh nou KAvel npepiépa oTo enionuo
npdypappa, kabwg kai to AGORA Works in Progress Award by EKKOMED ag&iag 3.000 gup®
oe eNnvikS npdtdekt nou cuppetéxel oto npdypappa AGORA Works in Progress.

The Hellenic Film and Audiovisual Center will award three prizes in the 67th Thessaloniki
International Film Festival. More specifically, the awards are the following: New Vision Award
by EKKOMED, accompanied by a 6,000 euros cash prize, granted to a debutant director,
in a Greek production having its premiere in the official selection (“First Run") and the Loca-
tion Award by EKKOMED, accompanied by a 2,000 euros prize, bestowed by the Hellenic
Film Commission of the Hellenic Film and Audiovisual Center, to a location manager (or the
director, if no location manager is credited) of a film by a debutant director in a Greek pro-
duction premiering in the official selection as well as the AGORA Works in Progress Award by
EKKOMED, accompanied by a 3,000 euro cash prize, to a Greek project participating in the
AGORA Works in Progress.

EKK@®@MEA

EAAHNIKO KENTPO KINHMATOTPAGOY
ONTIKOAKOYITIKON MEEQN & AHMIOYPTIAZ

= m
O
(o]
% 3
m
ZM
> R
x >
U—
28 - -
o
>
o
m
>

TiFF67

17

0



JURIES & AWARDS

EMNITPOMNEX KAl BPABEIA

180

Bpapeio 18pupa lwavvou ®. KwotonotAou
The J. F. Costopoulos Foundation Award

To 'I8pupa lwdvvou ®. Kwotonoulou, pe agoppr tnv 401 enéteio and tnv idpuor tou, Béonioe to
2019 1o BpaPeio 18pupa lwdvvou ®. Kwotonollou oto nhaicio tou PeotifdN Kivnuatoypdgou
Oeocahovikng. To BpaBeio 18pupa lwdvvou ®. Kwotonollou anovépetal otny Taivia nou cup-
BaMer otnv €€ENiEN TG eNnvIKAG kKivnuatoypagiag, avadeikviel cUyxpovoug npoPAnpatiopols
Kal Tpo@odotei Tov didhoyo péca and pia ohokAnpwpévn dnuioupyikn npdtacn. YnoWneieg eival
ol taivieg Tou eMnvikoU npoypdppatog nou kavouv npepiépa oto PectfdA. H peuivi enitponn
a&loAéynong anotekeitar and tnv Kabnyrtpia ANO Mnétu KakAapavidou, tov oknvoBétn Xapn
Aaykouon kai tn oknvoBétda Apépicoa Mnaota.

The J. F. Costopoulos Foundation, on the occasion of its 40th anniversary, instituted in 2019 the

J. F. Costopoulos Foundation Award in the context of the Thessaloniki Film Festival. The J. F. Costopou-
los Foundation Award is given to the film that contributes to the development of Greek cinema, high-
lights contemporary concerns, and fuels dialogue through a fully realized creative vision. Eligible films
are those in the Greek program that premiere at the Festival. The members of this year's committee
are: Amerissa Basta, filmmaker; Betty Kaklamanidou, Professor at the Aristotle University of Thessa-

loniki; and filmmaker Harry Lagoussis.

BpaPsio tng Divog ®iAp
Finos Film Award

Na tpitn ouvexn xpovid, n Pivog OiAp anovépel BpaPeio oto Aigbvég Pectifdh Kivnuato-
ypdpou Oecoalovikng, Eexwpilovtag pia eAAnvikn Taivia nou kavel npepiépa oto Pectfdr
EMnvikoU kivnuatoypdgou. Ta péln tng emitponng tng 67n¢ Siopydvwong eival oi: BapBapa
AoUka, oknvoBétpia kal enikepaliig tou Pitching Lab DISFF, Znipog lakwBidng, oknvobetng kai
cevapioypdpog, kai Xapng Malapdkng, oknvoBétng kai sevapioypdpog. Akdpa, n Pivog iy
anovépel to BpaPeio Finos Film Award, 3.000 gupd oe eAAnvikd npdtlekt nou GUPPETEXEI OTO
npdypappa Crossroads Co-production Forum.

For yet another year, Finos Film bestows an award at the Thessaloniki International Film Festival,
distinguishing a Greek film that premieres at the Greek Film Festival section. The members of the
committee of the 67th edition are: Barbara Dukas, Director, Conductor of DISFF Pitching Lab;
Spyros lakovidis, director and screenwriter; and Haris Mazarakis, director and screenwriter. Addi-
tionally, Finos Film bestows the Finos Film Award, 3,000 euros to a Greek project participating in the

Crossroads Co-production Forum.

H Enitponn tou BpaBeiou Nedtntag, n onoia anoteleital ané gortntég tou Tprpatog Kivnpato-
ypdoou tou Apiototeleiou Maveniotnpiou Oeccalovikng, Ba anoveipel to BpaPeio Kakitepng
Tarviag kai to Ei8iké BpaBeio tn¢ Emitponig. Ynoyrpieg eivar eANnvikég taivieg nou kdvouv tnv
npepiépa toug oto PeotfdN ENAnvikou Kivnuatoypdgpou. Enipéleia Enmitponng BpaPeiou Ned-
wntag: Anéctolog Kapakdong, Kabnyntrg tou TpApatog Kivnpatoypdgou tou Apictotéleiou
Maveniotnpiou @socalovikng. H @etiviy nevtapeig enitponr anaptiletal and toug/tg: EAévn
Kédtra, Euayyelo Mniopna, EAévn Sevidou, Aikatepivn T{oitn kai Paganlia Xoukidpa.

BpaPsia Neétnrag @ortnrev MNaveniotnpiey Osccalovikng
Youth Jury Awards by the Students of the Thessaloniki Universities

The Youth Jury, comprising students from the School of Film at the Aristotle University of Thessaloniki,
will present the Best Film Award and the Special Jury Award. Eligible for these awards are Greek
films premiering at the Greek Film Festival. Youth Jury supervisor: Apostolos Karakasis, Professor in
Film and Television Theory & History, Aristotle University of Thessaloniki. This year's jury members are:
Evangelos Bismpas, Rafailia Chouliara, Eleni Kotta, Aikaterini Tzoiti, and Eleni Xenidou.

ARISTOTLE
UMIVERSITY
F THESSALONIKI




Bpafeio WIFT GR
WIFT GR Award

To Bpaeio tou eAMnvikoU tpApatog tou WIFT (Women in Film & Television) anovépetal oe
taivia Tou tou AigBvoulg AiaywvioTtikol Tupatog Arrivals, Tou Tppatog Meet the Neighbors+
1} tou TpApatog Film Forward yia tnv kaA\Utepn yuvaikeia ouvelopopd kal napousia unpootd

A nicw and tnv kapepa. H enitponn tng petiviig dlopydvwong anoteleitar and tig Mapidvva
KanAatdy, emipehitpia/epeuvitpia kivnuatoypdgou kai nokitiotik Siaxeipiotpia, Zon Mavtd,
Sieubivtpia pawrtoypagiag, ka Mapia Ntoda, oknvoBétpia/cevapioypdpo kai pélog AT tou
WIFT GR.

The WIFT GR Award is presented by the Greek Chapter of WIFT (Women in Film &
Television) to a film from the Arrivals International Competition, Meet the Neighbors+ or Film
Forward Competition for the best woman's contribution and presence in front of or behind
the camera. The members of this year's committee are: Maria Douza, director/scriptwriter,
board member of WIFT GR; Marianna Kaplatzi, film curator/film researcher, cultural project
manager; and Zoe Manta, cinematographer.

WIFTGR

Bpapeio tng MEKK
Greek Association of Film Critics (PEKK) Award

‘Onwg kdBe xpodvo, £toi kal oto 670 PectPdA Kivnpatoypdpou Oeccalovikng, n Mavel-
AMvia Evwon Kprukav Kivnpatoypagou (MEKK) anovéper to BpaPeio tng Evwong otnv
kaAUtepn taivia tou ENnvikou Mpoypdppatog. To BpaPeio anovépetar petd and anégaon
tng e181kAg Nevikig Zuvéleuong Shwv Twv pehadv tng Maveldviag Evwong Kprtikav Kivn-
patoypdgou nou éxouv napakolouBroer to Peoctfdl. To PpaPeio tng MEKK Ba dobei oe
eMnviki Tavia tou PectifdN ENnvikot Kivapatoypdgou 2026.

The Greek Association of Film Critics (PEKK) awards, as every year, the Best Greek Film that
is screened in the official selection of the 67th Thessaloniki International Film Festival. The
decision is made by the General Assembly of the members that have attended the Festival.
PEKK's award will be given to a Greek film from the Greek Film Festival 2026 program.

<

BpaPsio Afjpou Oeccalovikng
Municipality of Thessaloniki Award

O ARfpog Oeoocalovikng otnpilel pe evBousiacpd tn oxéon tng ndAng pe to Aigbvég
DeotfdA Kivnpatoypdgou, tov peyalltepo kivnuatoypa@iké Beopd tng xdpag. Zto nhaicio
evOG NPOOoPATOU cupP®vou cuvepyaciag, BeopoBetiBnkav duo BpaPeia tou Aquou,

UYoug 5.000 eupad to kabéva, yia taivieg tou AieBvoig PectifdN Kivnpatoypdgou kai tou
AigBvoig Pectufdl Ntokipaviép Oeocalovikng.

The Municipality of Thessaloniki wholeheartedly supports the city's bond with the Thessaloniki
International Film Festival, the country’s leading film institution. A recent cooperation agree-
ment established two Municipality of Thessaloniki Awards, each worth €5,000, for films at
the Thessaloniki International Film Festival and the Thessaloniki International Documentary
Festival.
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APAZEIXZ THX ATOPAZX
AGORA: WHAT WE DO

H Ayopd eivai to avantu&iakd koppdt tou Pectfd Kivnpatoypdgou Oecsoalovikng, to onoio
ouykevtpovel éva Siebveg Siktuo enayyeAHaTIOV Kal NPOCPEPET TOV XWPO, alld kai TG cuvOrkeg,
yia ouvavtioeig, culnNTAGCEIG Kal ENAYYENUATIKEG CUPPWVIEG. XTo nAaicio TN Ayopdq KukAogpopei
yneiaka 1o AGORA Mag, pe avalutikég nAnpogopieg yia tig dpdoeig tng. H Ayopd eival uppi-
3iki}, npaypatonoidvtag ekdnlwoeig kar otn Oeccalovikn kai online. O @etvdg npéofng tng
Ayopdg eival o oknvobétng, cevapioypddog kai nbonoidg Xpiotépopog Manakalidng.

The AGORA is the main industry event of the Thessaloniki International Film Festival, offering
various networking opportunities for the global film industry. An international meeting and trading
event, the AGORA presents a variety of industry activities which focus on the countries of South-
eastern Europe and the Mediterranean region. All necessary information for the AGORA can

be found in the digital AGORA Mag. This year, the AGORA is taking place as a hybrid event in
physical spaces as well as online. This year's AGORA Ambassador is director, screenwriter, and
actor Christopher Papakaliatis.

O1 peuivég avantuliakég Spaocsig tng ATOPAX sivar o1 e€rj¢:
This year, AGORA includes the following activities:

CROSSROADS CO-PRODUCTION FORUM

To Crossroads Co-production Forum napéyel oe napaywyoUs kar oknvoBéteg tn duvatdtnta va
napoucidoouy ta npétlekt Toug oto oTddio Tng avantugng ot diebveiq napaywyolg kar enay-
yeApatieg tou xdpou. Détog cuppetéyouy dekatécoepa (14) npdtlext. H eicodog otig napouci-
Goeig tou Crossroads Co-production Forum enitpénetarl pévo oe dianioteupévoug tng Ayopds.

Crossroads Co-production Forum offers producers and directors an opportunity to present their
projects-in-development to international producers and industry professionals. This year, fourteen
(14) projects take part in the Crossroads Co-production Forum. Only AGORA-accredited guests
have access to the Crossroads Co-production Forum presentations.

FOCUS SESSIONS

Y10 nhaicio g diapkous otipI&ng npog tov eAAnvikd Kivnpatoypdeo, n Ayopd napoucidlel yia
SeUtepn ouveyn xpovid tnv npwtoPoulia FOCUS sessions. H Ayopd unootnpilel tpia (3) ek-
Anvika npétdekt nou katatéBnkav, ald dev eniéxBnkav oto petivé Crossroads Co-production
Forum, npookalavtag ta va cuppetdoyouv ota FOCUS sessions. Me tov tpéno autd Sivetal
oTOUG dnpIoupyoUG N eukaipia yia nepaItépw diktuwon kal avantuén twv npdtlekt toug. O1
en\eypéveg opddeg Ba éxouv cupBouleutikéG GUVAVTACEIG Pe EUNEIPOUG ENayyEAPATIEG TOU
Kivnpatoypagikol xopou and tnv ENGda kai to ewtepikd, o1 onoiol Ba npoo@épouv NpakTikég
cupPoulég yia to nKg pnopoly va napoucidcouv kaAUtepa tny taivia toug otig diebveig ayo-
pég, avalntovtag napdinia niBavoug cuvepydteg kal oupBdailoviag otnv nepartépw avantun
tou npo6tlekt.

As part of its ongoing support for Greek cinema, AGORA presents for the second consecutive
year, the FOCUS sessions. AGORA supports three (3) shortlisted Greek projects from this year's
Crossroads Co-production Forum, inviting them to participate in the FOCUS sessions, giving them
an opportunity for further networking and development of their projects. The selected teams will
have consultation meetings with experienced industry film professionals from Greece and abroad,
who will offer practical advice on how to best position their film within international co-production
markets, while scouting for future partners and further developing their project.



AGORA WORKS IN PROGRESS

Ta AGORA Works in Progress napoucidlouv oe enileypévouq enayyelpatieg Taivieg nou

Bpickovtal oto otddio npiv anéd tnv ohokAipwor| toug. Pétog napoucidlovtar évreka (11)
taivieg. H eicodo¢ oti¢ napoucidoeig twv AGORA Works in Progress enitpénetal pévo oe
Sianioteupévoug tng Ayopdg.

The AGORA Works in Progress presents films just before completion to invited industry pro-
fessionals. Eleven (11) films have been selected this year. Only AGORA-accredited guests
have access to the AGORA Works in Progress presentations.

AGORA FILM MARKET

To AGORA Film Market, e cuvepyaoia pe to Cinando, oupnepihapBdvel ndavew ané
130 rarvieg kan oei1pég nou eivar Siabéoipeg online yia dianicteupévoug tng Ayopdg kai
dnpocioypdpoug.

The AGORA Film Market includes more than 130 completed films and series in its digital
video library (in collaboration with Cinando) that are available online for AGORA-accredited
guests and press professionals.

AGORA SHORT FILM LAB

To AGORA Short Film Lab sivar pia npwtoBoulia tng Ayopdg, ot cuvepyaocia pe ta Aie-
OvAi DecuBdl Mikpold MAkoug tou Kheppdv-Depdv kai tng Apdpag. ‘Eva epyactipio nou
aneuBivetar oe BpaPeupévouq oknvoBEteq pikpol pAkoug Tavidv pe otdyo tn petafaocn
TOUG GTOV KOGHO TWV TAIVIGV peydAou pikouq. Zuppetéxouy evvia (9) oknvobéteq/-piec.
Yto nhaicio tng npwtofouliag BRIDGE TO: AUSTRIA, ctoug etivolg cuppeTEXOVTEG NPO-
otiBevtal 8Uo avepydpeva talévta, ta onoia anéonacav to Auctpiakd BpaBeio Kakitepng
Taiviag MikpoU Mrkoug oto Vienna Shorts 2026.

An AGORA initiative, co-organized by the Clermont-Ferrand and the Drama International
Short FFs, the AGORA Short Film Lab brings together directors of award-winning short films
to facilitate their acclimatization to the feature-filmmaking industry. Nine (9) filmmakers com-
prise this year's line-up. As part of the BRIDGE TO: AUSTRIA initiative, this year's participants
are joined by two up-and-coming talents who won the Austrian Award for Best Short Film at
Vienna Shorts 2026.

THESSALONIKI LOCARNO INDUSTRY ACADEMY

To Thessaloniki Locarno Industry Academy, ce cuvepyasia pe 1o Pectfdi Kivnpatoypd-
pou tou Aokdpvo, givar pia tailor-made exnaideutik nhatpdppa yia véoug enayyehpatieg
TOU XOPOU 0TOUG TopEiG Twv S1EBVEV NwARoEw®Y, TOU HAPKETIVYK, TNG SIAVOURAG KAl TOU NpPo-
ypappatiopou taivieyv. DEtog o cuppetéxovieq/-ouceg eival déka (10).

In collaboration with the Locarno FF, the Thessaloniki Locarno Industry Academy is a tai-
lor-made training program for young professionals - sales agents, distributors, and new media
professionals. Ten (10) young professionals participate this year.
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AGORA SERIES

To AGORA Series, to turjpa g Ayopdg tou Pectuffd Kivnuatoypdeou Oecoalovikng nou
ENIKEVIPAOVETAI OTNV NAPAYWYT| GEIPWY, EXEI OTOXO Va SnpIoupynoel éva SiKTUo ENIKOIVGVIAG

ME TOUG ENAYYEAPATIEG TOU XOPOU TWV ONTIKOGKOUOTIKGY NAPAYWY®V KAl VA anoteéoel éva
otabepd onpeio ouvdavinong kai otabepd PrApa yia kivioeig avantugng tou kAGdou. @a npay-
patonoinBei pia oeipd and avoixtég oculntroeig, duo masterclasses kal napouciaon nepintwong
EUPWNATKAG CUNNAPAYWYNAG.

Ta Series Masterclasses Oa yivouv ota ayyAikd kai Ba undpyer Sieppnveia ota eANAnvikd.

AGORA Series, the TIFF AGORA section focusing on series production, aims to create a commu-
nication network with professionals in the field of audiovisual productions and become an annual
meeting point for the support and development of this sector. We'll present a series of insightful

talks on trend topics of the audiovisual industry, two masterclasses, and a case study presentation.

The Series Masterclasses are delivered in English with simultaneous interpretation in Greek.

AGORA SERIES TALENTS

To AGORA Series Talents cival éva npdypappa Siktiwong kai avantugng takéviwy, oxedia-
OPEVO TOOO YIa AVEPXOPEVOUG OO0 Kal YIa ESPAIWUEVOUG CEVAPIOYPAPOUG CEIPGY Nou dpa-
otnpionololvtarl otnv EAada. To npdypappa nepidapPdver epyactipia, masterclasses, e€ato-
MIKEUPEVEG OUVAVTAOEIG avatpopoddtnong one-to-one and kata§iwpévoug enayyeApatieg tou
ONTIKOAKOUGTIKOU Xdpou, kaBag kai e&eidikeupévo coaching téoo yia tnv npocwniki napousia-
on 600 Kal yla TV napousiacn twv projects twv cuppetexdviwy. O eniheypévol oevapioypdpol
Ba £xouv tnv eukaipia va Siktuwbolv pe nyetikég npocwnikdtnteg Tou KAASou, va avtaldgouv
186 kal va napoucidoouv tn Souleld Toug os kKopupaioug/-e npookekAnpévouq/-eg tng Propn-
xaviag oto téhog Tou epyactnpiou.

Ta epyaotripia twv AGORA Series Talents, AGORA Short Film Lab kai Thessaloniki Locarno
Industry Academy eivai kAeiotd kar aneuBivovtar pévo oTouG CUUHETEXOVTEG ENayYeAUQTIES.

AGORA Series Talents is a talent development and networking program tailored for both emerg-
ing and established screenwriters based in Greece and serves as a vibrant incubator for creative
voices. It features hands-on workshops, masterclasses, personalized one-on-one feedback from
acclaimed audiovisual professionals, and expert coaching on both personal and project presenta-
tion. Participants will have the opportunity to connect with industry leaders, exchange ideas, and
present their work to top-tier guests at the end of the program.

The AGORA Series Talents, AGORA Short Film Lab and Thessaloniki Locarno Industry Academy
workshop sessions are closed and addressed only to the participating professionals.

TIFF TalksA®oRA

Ta TIFF TalksAGORA & AGORA Series 16 66yG1A{0oUV ENAyyEAPATIEG TOU ONTIKOAKOUGTIKOU TOMEQ Ol
onoiol poipadovtal TNV ePneipia TOug Kal NPAkTikeéG cuPPoUAEg yia Bépata nou agopouyv Tnv
avdntugn tnAeontikdv oeipdy, TNV nveupatikh 1810KTNCIq, TIG eupwnaikég kai digbvei cupnapa-
yovég, kabwg kai {ntipata Yuyikng uyeiag otov kivnuatoypadikd xwpo. Ta TIFF TalksACORA Series
eival avoixtd oto KoIvd, kTG kI av undpyel SIAPOPETIKN ENICHUAvoN.

The TIFF TalksACORA&AGORA Series 1o cents film professionals who share practical info and the tools
they use. This year we talk about topics related to the development of television series, intellectual
property, European and international co-productions, as well as mental health issues in the film
sector. TIFF TalksACORASeries ore open to the public, unless stated otherwise.



MAPAAAHAEX EKAHAQXEIX / PARALLEL EVENTS
Epyaotnpia, oepivapia, eknaideutikég ekdNA®OEIG Kal Napoucidoelg and enayyeApatieg Tou
xopou oe pia nAnBwpa Bepdtwy nou apopolv Toug dnuioupyols TAIVIGV.

Workshops, seminars, training days, and presentations from industry professionals on a variety
of topics and concerns for filmmakers.

BRIDGE TO: AUSTRIA

H Ayopd eykaiviaoe to 2023 pia véa yépupa cuvepyaciag nou @épvel kovtd tov Néto kai
tov Boppd tng Eupcdnng, gihoevavtag kdBe xpbdvo pia Siapopetik) npookekAnpévn xopa
ané ug neploxég tng Baktikng kar tng ZkavdivaBiac. H véa npwtoBoulia tou Pectfd) ene-
kteivetal nA\éov oe Xwpeg TNG KevipikAg Eupdnng kar gpépvel oto Nnpookivio TIG eukaipieg kal
SuVaTOTNTEG OTOUG TOHEIG TNG XPNHATOSATNONG KAl T®WV KAANITEXVIKQOV GUVEPYATI®Y, KaA-
Nepydvtag napdAnia ydvipo €3apog yia cupnapaymyEg, SUVEPYEIEG Kal MONITIOTIKEG GU-
valayeg. D€tog pe peydin xapd unodexopaote tnv Auctpia wg piho§evoupevn xwpa ot
ouvepyaoia pe to AUSTRIAN FILMS. Mia avtinpoowneia and AuotpiakoUg napaywyoug kai
£KNPOC®NOUG KIVNUaToypaikwy gopéwy Ba napakolouBroer dAeg tig Spdoeig tng Ayopdq.

AGORA introduced in 2023 a new collaborative bridge between the South and the North of
Europe by hosting each year a different guest country from the Baltic and Nordic region. The
Festival's new initiative now extends to countries in Central Europe and highlights opportuni-
ties and possibilities in the areas of funding and artistic collaborations, while fostering fertile
ground for co-productions, collaborations, and cultural exchanges. This year, we are delighted
to welcome Austria as a guest country, in collaboration with AUSTRIAN FILMS. A delegation
of Austrian producers and film industry representatives will attend all the AGORA activities.
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EKOEXEIX EXHIBITIONS

MAPAZKEYH 6 - KYPIAKH 15 NOEMBPIOY
FRIDAY, NOVEMBER 6 - SUNDAY, NOVEMBER 15

KAAQX HPOATE XTHN EPHMO Il WELCOME TO THE DESERT II
AEN ©A MAX BPOYN; WILL THEY FIND US NOT?

MOAYMEZIKH EFTKATAXTAZH MULTIMEDIA INSTALLATION

Avutiké @ulaxio Eicédou, MiAn 1, Aipavi Oscoalovikng
West Guardhouse, Gate 1, Port of Thessaloniki

Ztnv eicodo tou Aipaviol, to Quldkio petapoppavetal yia va girogevioel Tnv noAupeoikn
eykatdotaon-epneipia pe titho «Aev Ba pag Bpouv;», nou kalei To kové va katadubei ot éva
nepiBdNov eprjpou. Aupog oto 8dnedo kai AAAa avandviexa aviikeigeva, XApTeg pepIKOY and
TG MIO AXAVEIG EPNUIKEG EKTACEIG TOou NAAVATN, SU0 €pya eKTETAPEVNG Npaypatikétntag, slide-
show pe epPAnpatikég eikéveg and Tig TaIvieEG TOU aPIEPOPATOS Al Kal ATAKES, PNT4, oTixol,
€dagia kar Aé€eig nou ocuvdEovtal pe ta NOAAANAG VOrHATA TOU APIEPOPATOG UNOSEXOVTAl TOUG
ENIOKENTEG OTNV NPWTN Toug otdon otnv npofirfta tou Pectfd), unéd Toug cuvapnactikols
nAektpovikoug fxoug nou cuvébece o Kangding Ray yia to soundtrack tou Sirat.

At the entrance to the port, the Guardhouse is transformed to host “Will They Find Us Not?", a
multimedia installation and immersive experience that invites audiences to descend into a desert-like
environment. Sand covering the floor, unexpected objects, maps of some of the planet's most vast
desert landscapes, two extended reality works, a slideshow with iconic images from the films featured
in the tribute, as well as quotes, sayings, lyrics, passages and words connected to the tribute’'s many
layers of meaning, welcome visitors to their first stop on the Festival's pier, all accompanied by the
captivating electronic sounds composed by Kangding Ray for the Sirat soundtrack.

MoAupsoiki eykatdctaon, 2026: dppog, ctoifeg cavol, eIkOVEG Kal XAPTEG EPHHWY,
slideshow, XR épya, Yneiakdg fxog Multimedia installation, 2026: sand, haystacks, images
and maps of deserts, slideshow, XR works, digital sound

ZOAnYn-empéheia Conceived & curated by Opéotng Av3peadakng Orestis Andreadakis,
Mouocikiy Music Kangding Ray, EmipéAeia XR épywv XR works curation Adafapog Mnoudaci-
3n¢ Lazaros Boudakidis, EmpéAeia slides Slides curation Eipvn Metpdkn Irini Petraki, Mevikég
ouvrtoviopdg General coordination AAé§avdpog Alakocappag Alexandros Diakosavvas, Yno-
otipi€n suvrovicpou Coordination support Natdooa Mavdi Natasha Pandi, Apyitektovikég
oxediaopég Exhibition design Eipfivn-Adepvn Zdanka Irini-Dafni Sapka, Mapaywyr Production
Advng Kékkivog Danis Kokkinos, Aiayeipion ontikoakoustikdv Audiovisual management Akng
Iraupoénoulog Akis Stavropoulos, Fpagictiki enipéheia Graphic design Mevéhaog Mlewpyiou
Menelaos Georgiou, Ektonwon slides Slides printing Photodigitalweb

Ka@npepiva 13:00-21:00, ka®’ 6An tn Sidpkeia tou Pectfdl
Daily 13:00-21:00, throughout the Festival

Eykaivia Opening ZaBpato 7 NoepPBpiou Saturday, November 7, 18:00

Eiocodog eAeOspn Free entrance
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KAAQX HPOATE ITHN EPHMO Il WELCOME TO THE DESERT llI
OAIBEP AAXE: HU/ ® - ONTIKOAKOYXTIKH ETKATAXTAZH
OLIVER LAXE: HU/ % - AUDIOVISUAL INSTALLATION

MOMUS-Neipapatiké Kévrpo Texvaov

(Ano@rkn B1, MpoBAita A', Aipdavi @sccalovikng)
MOMUS-Experimental Center for the Arts
(Warehouse B1, Pier A, Port of Thessaloniki)

H eykatdotaon HU/ $ oxedidotnke and tov OMBep Adoe yia to Museo Reina Sofia kai
napoucidletal yia npadtn popd extdg lonaviag, npocappoopévn otov xdpo tou MOMUS-
MNeipapatikot Kévtpou Texvav, oe cuvopihia pe to agiépwpa «Kakmg Apbate otnv épnuo», pe
taivieg nou enée&e o Mahikiavdg oknvoBétng. To épyo nnydler and tn dnuioupyikn diadikacia,
TV épeuva kai Tig kataypagég nou katéAn§av oto Sirdt (BpaPeio tng Enitponrig oto @ecufBdN
v Kavvay to 2025). Ttnv 1ohapiki napddoon, sirdt sival n yépupa nou Siacyilel tnv kéAaon
nPo¢ Tov Napadeico, pia eikéva nveupatikol nepdopatoc o HU/ $, «Autdcs, Bewpeital n
npwtn nXNtkr ekdAAwon tou Beiou, pia Beikr nvor and tnv onoia yevviétai n dnuioupyia.

H eykatdotaon pdg odnyei oe éva nveupatiké obpnav, 6nou n avalitnon g unépPfaong
Eexiva and to owpa nou xopeUel kai Bupdtar kal and tnv eppdvion Tou IEpou Yéoa 6To
PUOIKS, APXITEKTOVIKS Kal NNTIkS tonio. To anotéAeopa eival pia cwpatiki, aiodntnpiakr kai
ouvaioBnoiakn euneipia nou napanéunel og pia enavapdysuon tou kGopou.

HU/ % is an installation conceived by Oliver Laxe for the Museo Reina Sofia and presented
for the first time outside Spain, configured for the space of the MOMUS-Experimental Center
for the Arts in dialogue with the tribute “Welcome to the Desert,” featuring films selected by

the Galician filmmaker. The work is anchored in the creative process, research and recordings
that culminated in Sirat, winner of the Jury Prize at Cannes in 2025. In the Islamic tradition, sirat
is the bridge that crosses hell towards paradise, an image of spiritual transit; HU/ $, "He," is
regarded as the first sonic manifestation of the deity, a divine breath that gives rise to creation.
The installation guides us into a spiritual universe where the search for transcendence begins
with the dancing, remembering body and with the appearance of the sacred within the natural,
architectural and sonic landscape. Immanence, all that is here, material and mundane, becomes
a vehicle towards transcendence. The result is a physical, sensorial and synaesthetic experience
that gestures towards a re-enchantment of the world.

HU/ ¥, ontikoakouotixi eykatdctact, 2025: otoifa nysiwv, nohukavaliki npoBoAf
16mm perapeppévn oe Pnpiaké péco, Eyxpwpn, pe fxo, 18°

HU/ %, audiovisual installation, 2025, speaker stack, multi-channel 16mm projection
transferred to digital, color and sound, 18"

XIknvoBeoia Direction Oliver Laxe, Mapaywyn Production Xavi Font, Moucikiy Music
Kangding Ray, AigtBuvon ¢pwrtoypagiag Cinematography Mauro Herce, Oliver Laxe,
Movral Editing Cristébal Fernandez, Post-production Post-production Pablo Lamosa,
CUBE

Z0MnYn Conceived by Oliver Laxe, Hxntikég oxediaouég Sound design Kangding Ray,
Aropydvwon Organized by Museo Nacional Centro de Arte Reina Sofia & ®ecufdl
Kivhpatoypdagou Oeocalovikng Thessaloniki Film Festival, EmpéAeia Curated by

Julia Morandeira Arrizabalaga, Chema Gonzdlez [Xe cuvopihia pe To a@iépwpa
«Kakdg npOate otnv épnuox» In dialogue with the tribute “Welcome to the Desert” o
empéheia Opéotn Avdpeadaxn curated by Orestis Andreadakis], levikég cuvtoviopég
General coordination Xavi Font, ANé€avdpog AiakocaBBag Alexandros Diakosavvas,
Apxrtektovikég oxediacpdg Exhibition design Eipiivn-Adgvn Zanka Irini-Dafni Sapka
Ka®npepiva 10:00-22:00, ka®' 6An tn Sidpkeia tou Peotifal

Daily 10:00-22:00, throughout the Festival

Eykaivia Opening ZapBato 7 NoepPpiou Saturday, November 7, 18:00

Eiocodo¢ eAetBzpn Free admission

EAAHNIKH AHMOKPATIA
Yroupyeio NoNmiopow

MoOMus
MNepapatiké Experimental
Kévtpo Texvv Center for the Arts

SNOILIgIHX3 X13X360M3

SINIAT 1371VdVd XIIXOVHVI3 X3VHVVVdVLU
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ZABBATO 13 IOYNIOY - KYPIAKH 15 NOEMBPIOY
SATURDAY, JUNE 13 - SUNDAY, NOVEMBER 15

LASZLO MOHOLY-NAGY. LIGHT PLAY
MOMUS-Mouoceio Qwtoypapiag @ecoalovikng
MOMUS-Thessaloniki Museum of Photography

H owtoypagpia kai o1 neipapatiopoi tou Adoho Moyxéhi-Nayki (1895-1946) napoucialovtal yia
npatn opd otnv EAMGSa. Me pwtopovtdl, acuviBioteg yovieg AMjying kail neipdpata e 10 ¢ug
kal Tov okoteivo Bdhapo, o Olyypog npwtondpog diapdppwoe pia véa aviiAnyn yia v eikdva,
nou onpddeye tn clyxpovn pwtoypagia, To design, tn ypaPISTIKA kAl ToV KIvhpatoypdgo. Mia
Bepatiki Eevaynon akoloubei to vijpa nou cuvdéel tov Adoho MoéxoMi-Ndyki pe to Bauhaus.
Zevayei o 10TopIKSG apyitektovikig Aoukds Mnaptatihag, 31ddktwp tou Bauhaus-Universitat
Weimar, nou oxedidlei kai npaypatonoiei &evaynioeig yia to 1dpupa Bauhaus Dessau.

The photography and experiments of Laszlé Moholy-Nagy (1895-1946) are presented in Greece

for the first time. Through photomontage, unusual camera angles and experiments with light and the
darkroom, the Hungarian pioneer shaped a new understanding of the image that left its mark on
modern photography, design, graphic arts and cinema. This thematic guided tour (in Greek) follows the
thread connecting him with the Bauhaus. It will be led by architectural historian Loukas Bartatilas (PhD,
Bauhaus-Universitat Weimar), who designs and conducts tours for the Bauhaus Dessau Foundation.
Pre-booking required.

Zuvdiopyavwon Co-organised by MOMUS-Mouceio Pwroypagiag Oecoalovikng MOMUS-
Thessaloniki Museum of Photography, Fotografiska, The Moholy-Nagy Estate

Oseparkn §evaynon Thematic Guided Tour Kupiak 8 NogpPpiou Sunday, November 8, 13:00
Me tnv unootijpi&n tou PeotfdA Kivnuaroypdpou Ocooalovikng.
With the Support of the Thessaloniki Film Festival.
M MOMUS T -
Oeooalovikng of Photography

%3 3‘;} EAAHNIKH AHMOKPATIA
{83/ Ynoupysio NoAmiopol
S

MEMIMTH 1 OKTQBPIOY 2026 - KYPIAKH 31 IANOYAPIOY 2027
THURSDAY, OCTOBER 1, 2026 - SUNDAY, JANUARY 31, 2027

K.BHTA: MONO H AKTOFPAMMH MENEI K.BHTA: ONLY THE COASTLINE REMAINS

MOMUS-Mouactzio Xiyyxpovng Téxvng, Case Studio (eviég AEO-HELEXPO, Eyvartiag 154)
MOMUS-Museum of Contemporary Art, Case Studio (TIF-HELEXPO grounds, 154 Egnatia St)

Xwpic ywvieg, Adig€odo oto kadokaipl, Méxpi va yupioeig, To unie dévrpo: tithor {wypapikmv
£pywv nou akoUyovtal Kal oav oTixol, 6nwg Kal o TTAog tng ékBeong. Vaotdg kuping wg
pouoikdg kai otixoupyds, o K.BHTA éxer akodouBricer napdAnha pia sikactiki Siadpopn, pe
onoudéq {wypadikng kal Iotopiag Tng téxvng otn MeABolpvn. Eikool nepinou xpdvia petd tnv
npotn atouikn tou ékBeon oto Kévrpo Tlyxpovng Téxvng @eocalovikng, eniotpépel otny ndAn
pe {oypagikd épya and to 2019 €wg ofpepa, nou napoucidlovial yia npdtn ¢popd.

Without Corners, Midsummer Impasse, Until You Come Back, Blue Tree: titles of paintings that also
read like song lyrics, as does the title of the exhibition itself. Best known as a musician and lyricist,
K.BHTA has also followed a parallel path in the visual arts, having studied painting and art history in
Melbourne. Some twenty years after his first solo show at the Contemporary Art Center of Thessaloniki,
he returns to the city with paintings made from 2019 to the present, shown for the first time.
KaAArtexvikn 81e0Buvon Artistic direction ®@o0An MicipAéylou Thouli Misirloglou, EnipéAeia
Curated by @o3wprig Mapkoyhou Thodoris Markoglou, lapayewyr Production Ajpog
Oseocalovikng Municipality of Thessaloniki & MOMUS-Mouceio Zdyxpovng Téxvng MOMUS-
Museum of Contemporary Art, 6o nAaicio twy 6lewv Anpntpiwy as part of the 6lst Dimitria Festival.

Me tnv unootijpi€n tou PeotfdA Kivnuaroypdpou Ocooalovikng.

With the Support of the Thessaloniki Film Festival. "
i r
i’
MOMUS {nr
AN BHMOKPATIA M Movosio Museum of 5
Zuyxpovng Téxvng Contemporary Art OETTAADMNIKHE




MEMITH 22 OKTQBPIOY - KYPIAKH 22 NOEMBPIOY
THURSDAY, OCTOBER 22 - SUNDAY, NOVEMBER 22

DESERT NOW: ATOMIKH EKOEXH THX AAEEANAPAX MAPATH
DESERT NOW: A SOLO EXHIBITION BY ALEXANDRA MARATI

l'kaAepi Donopoulos IFA [Ayiag ®so3ckpag 3]
Donopoulos IFA Gallery [3 Agias Theodoras St]

H atopikn €ékBeon tng AAe§avdpag Mapatn napoucidlel {wypagikd £pya kai pia
emdanédia diadpactiki eykatdotacn, epnveucpéva and Nnpocwnikd odoInopIkd oTIg
epApoug kal and tnv taivia Sirat tou ‘OMiBep Adose. H kaMitéxvig petapéper otov kapBa
v 1Siaitepn atpdoPaIpd TNG PE OKOTEIVEG ANOXPWOEIG KAl EVOANACGOUEVEG EVTIACEIG PWTOG
kai okidg. H {oypagiki épnuog yivetal ed¢d pakpIvog, GUXVA KIVOUPEVOG XEPOOTONOG, £va
VUXTEPIVO Spapa nou ayxvo@aivetal HEca anod OXICHEG KTIPI®V KAl okOPMIa avTIKEIPEVa.
Alexandra Marati's solo exhibition brings together paintings and an interactive floor installation
inspired by her personal journeys through the desert and by Sirat, the film by Oliver Laxe. The
artist translates its singular atmosphere onto canvas through dark tones and shifting intensities of
light and shadow. Her painted desert becomes a distant, often moving wasteland, a nocturnal
vision glimpsed through cracks in buildings and scattered objects.

Eykaivia Opening Mépntn 22 OktwPpiou Thursday, October 22 19:00
DoNoPOULOS

KYPIAKH 1 - KYPIAKH 8 NOEMBPIOY
SUNDAY, NOVEMBER 1 - SUNDAY, NOVEMBER 8

DNA THESSALONIKI: DESIGN DIALOGUE DAYS #1 -
POP-UP MOYZEIO DESIGN & DESIGN ROUTE

MAateia Apictotéloug & 16TopPIKS KéVTpO
Aristotelous Square & historic city centre

H DNA Thessaloniki / Design. Narratives. Artifacts eival pia véa npwtoBoulia nou BéAe
va @épeir to design ekei nou avrker: péoa otnv ndAn kai otny kabnuepiv {wn. Xtnv Mhateia
Apiototéhoug otrivetal éva pop-up pouoeio design oe tpia Bepatikd containers. Ané ekel
Eekivd pia Siadpopr dnou 30 emheypéveg Pitpiveg kataotnudtwy yivovtar pikpd onueia
apAynong, eved éva akodpun pop-up onueio otov xopo twv Minas Kosmidis Architects pépvel
oe S1dhoyo designer updopata pe avukeipeva design.

DNA Thessaloniki / Design. Narratives. Artifacts is a new initiative that aims to bring design
where it truly belongs: into the city and into everyday life. The first Design Dialogue Days
invite us to take a fresh look at objects we use every day and ask who designed them, why
they take the shape they do and how their design affects the way we live. A pop-up design
museum set up in Aristotelous Square unfolds across three themed containers. From there, a
route turns 30 selected shop windows into small storytelling stations, while an additional pop-
up at Minas Kosmidis Architects sets designer textiles in dialogue with design objects.

Me tnv unootijpi&n tou PeotifdA Kivnuaroypdpou Ococalovikng
With the Support of the Thessaloniki Film Festival
Napu évap&ng Opening Party (Street Outdoors DJ Set) Kupiaki 1 NoepBpiou
Sunday, November 1 MAateia Apiototéhoug, Aristotelous Square, 18:00

i#

THESSALONIKI SELEANDNIKHE
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MEMIMTH 5 - KYPIAKH 15 NOEMBPIOY
THURSDAY, NOVEMBER 5 - SUNDAY, NOVEMBER 15

MAPIA MAYTA: MAPOYZA. H MPQTH EAAHNIAA ZKHNO®ETPIA - POP-UP EKOEXH
MARIA PLYTA: PRESENT. GREECE'S FIRST WOMAN DIRECTOR - POP-UP EXHIBITION

Mouccio Kivnpatoypagpou Oscoalovikng
Thessaloniki Cinema Museum

«O1 Xraytonouteg néBavay, AAéEn. Eyed otnpilopar ota Sikd pou xépiar. H gpdon tng Ndvvag otov
Avripopo (1964), oe cevdpio kal oknvoBeaia tng Mapiag MAutd (1915-2006), Seiyvel ndoo pnpo-
otd and v enoxn tng Ppiokdtav n npawtn ENnvida oknvobétpia, nou unéypaye 17 taivieg petagy
1950 kai 1970. Mapd tnv enituyia Twv NepIcodTepwY, TO dvopd TG EPEIVE EKTOG GUANOYIKAG HVAKNG
kar akadnpaikig épeuvac. H ékBeon avthei uhikd and to epeuvnuikd npdypappa «Plyta’s Unknown
Cinema» (EA.IA.EK.) kai unoypappiler tnv éupuin Sidkpion NG KIVAPATOYPAPIKAG IoTOPIoypagiag,
PEPVOVTAG OTO PWG NPOCWIKG AVTIKEIPEVA, Ta PUBICTOPAPATA TNG, KPITIKEG TNG ENOXAG Kal VEQ
Bioypapikd ctoixeia. Mpdkertal yia pia npd&n éupulng 1Iotopikrg anokatdotacng, nou evtdooel TNy
MAutd kai to €pyo G otnv eEMNnVIKA Kivnpatoypagikr kAnpovopid. Empéeia: Mnétu Kakhapavidou
(KaBnyritpia AMO).

"Cinderellas are dead, Alexis. | rely on my own hands.” This line, spoken by Yanna in Uphill (1964), written
and directed by Maria Plyta (1915-2006), shows how far ahead of her time Greece's first woman direc-
tor was. Plyta directed 17 feature films between 1950 and 1970, yet despite the success of most of them,
her name has remained outside collective memory and academic research. Drawing on material from
the research programme “Plyta’s Unknown Cinema” (H.FRLL), the exhibition exposes the gender bias of
film historiography, bringing to light Plyta’s personal belongings, her novels, contemporary reviews and
newly discovered biographical details. The exhibition is an act of gendered historical restoration, placing
Plyta and her work firmly within Greek film heritage. Curated by: Betty Kaklamanidou (Professor AUTH).

Ka®npepiva 10:00-21:00 Daily 10:00-21:00.

MAPAAAHAELZ EKAHAQXEIX PARALLEL EVENTS

TETAPTH 4 NOEMBPIOY - KYPIAKH 8 NOEMBPIOY
WEDNESDAY, NOVEMBER 4 - SUNDAY, NOVEMBER 8

To MASTERCLASS ZYNOEXIHIX & AIAFTQNIZMOX
KINHMATOIPA®IKHXZ MOYZIKHX LWI ©EZZAAONIKHX
1sT THESSALONIKI LWI COMPOSITION MASTERCLASS & COMPETITION FOR FILM MUSIC

Anpotiké Q3cio Mulaiag - Xopuarn (Mavépapa) &
Aéoyxn ASiwpatikev Dpoupdg Oeccsalovikng

Municipal Conservatory of Pylaia - Chortiatis (Panorama) &
Guard Officers Club of Thessaloniki

H ©eooalovikn unodéyetai 1o 1o LWI [Learn and Win International], pia véa Siebvn

Siopydvwon apiepwpévn otn oUvBEon HOUGIKIG yIa TOV KIVNPATOYPAPo, N ONoia PEPVEI KOVTA

véoug dnpioupyous, kata§iwpévoug cuvBéteg, avBpdnoug Tou KIVRPATOoyPAPoU Kal oNUAvTIkoUg
noANtioTIKoUG Popei tnG ndANG. Na névte nuépeg, véor kar avepydpevor ouvBéteg and tv EANGSa kai
10 e&wtepikd Ba éxouv TNV gukaipia va epyacToly evVIATIKA NAV® OTN GXEON HOUCIKAG Kal KIVOUUEVNG
€1kévag, va avantugouy npwtdtuneg cuvBEoeIg yia Kivnuatoypagikd UNikS kai va napakoloubrjcouv
masterclasses, workshops, atopikég kar opadikég ouvedpieg, npoPolég kal nxoypaPAoeis.

The Ist Thessaloniki LWI [Learn and Win International] Composition Masterclass & Competition for
Film Music brings together emerging composers from Greece and abroad for an intensive five-day
programme dedicated to the art and practice of composing music for film. Through masterclasses,
workshops, individual mentoring, working sessions, screenings and recording sessions, participants
will have the opportunity to develop original scores for selected film scenes under the guidance of
distinguished professionals from the fields of composition, film music and cinema.

Me tnv unootijpi&n tou PeoufdA Kivnuaroypdpou Ocooalovikng.
With the Support of the Thessaloniki Film Festival.

MAnpogopieg Info tyo.gr



MNEMITH 5 NOEMBPIOY THURSDAY, NOVEMBER 5

22:00

MAPTI ENAP=HZX: MAYAOX MAYAIAHX LIVE
OPENING PARTY: PAVLOS PAVLIDIS LIVE

Ano®rkn I Warehouse C

O Madlog Mauvlidng enictpépel otnv ayannpévn tou Oecscalovikn akpiB®g tnv nuépa
evap€ng tou 67ou PeotifdA, yia va avoi&el tnv aulaia TG peydAng yioptig Tou oIvepd pe
pia cuvaulia oto Aipdvi. H poucikr kai o1 otiyol Tou cuvavtolv Tig eIKOVeG Twv alfoucov
Kal ta dvelpa Kivhpatoypagiot®v kar Beatmv. Me nhektpikd oet kai full band, napouciale
éva 90Aento pouoikd tagid otoug onpavtikdtepoug otabpolg tng diadpourg Tou, and ta
ZU0Miva ZnaBid éwg onpepa, pali pe tpayoudia and tov véo tou dioko [MavogAnvog, nou
kukho@opei otig 27 NogpBpiou.

Pavlos Pavlidis returns to his beloved Thessaloniki on the very day the é7th Festival begins,
raising the curtain on the city's great celebration of cinema with a concert by the port. His
music and lyrics meet the images on screen and the dreams of filmmakers and audiences
alike. With an electric set and a full band, he takes the audience on a 90-minute journey
through the milestones of his career, from Xylina Spathia to the present day, including songs
from his new album Panselinos (Full Moon), out on November 27.

Mouaikoi Musicians ANékog Mewpyourénoulog Alekos Georgoulopoulos (ki8apa,
synthesizers, pwvnuika guitar, synthesizers, vocals), AAé§ng Traupénoulog Alexis
Stavropoulos (tépnava, sample pads drums, sample pads), ©@avaong TZivykoPitg Thanasis
Tzingovits (pndoo bass), XpRotog Aaivag Christos Lainas (kiBapa, nAfktpa, povntika
guitar, keyboards, vocals), Eba Ntoupou Eva Dourou (keyboards, vocals), Mapaywyn
Production Novel Vox & Fine Records.

Eiocodo¢ eAci0zpn pe ékdoon pndevikodu eicitnpiou.
Admission is free, on the issue of a zero-value ticket.

Dwroypagia Photo
Navvng Mnoupviag
Giannis Bournias
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MAPAZKEYH 6 NOEMBPIOY FRIDAY, NOVEMBER 6

10:00-14:00
THE ACTORS' SPACE - EONIKEE PIZEX, AIEONEIX POAOL:

H OPATOTHTA HOOMOIQN AMO THN EAAAAA
THE ACTORS' SPACE - LOCAL ROOTS, GLOBAL ROLES: VISIBILITY OF GREEK TALENT

Odyssea (Ppdykwv & Biktwpog Ouyké 9A Fragkon & Viktoros Ougko 9A)

To ®ecuBdh Kivnuatoypdgpou @eccarovikng kai o Filmmakers Europe unodéyovtal
enayyepatieg nBonoiolg and tnv EANGSa f pe Bdon tnv EMNGESa oc éva Sijpepo e&eidikeupévo
epyaothpio casting, pe oTdX0 va Toug avoifouv tov dpduo npog Tig iebveic Kivpatoypapikég
napaywyés. Or ouppetéxovieg/-ouoeg emhéxBnkav and toug/tig casting directors péow avoiytig
npdokAnong kar yvapilouv and kovtd TG dlapopeTikég nTuxég tng diadikaciag tou casting.
Casting Directors: Adva Bévkep (HIMA), Akng FoupZoulidng (EANASa), Tradpog Pantng
(EMN\G8a), Maoulive Xaveov (Toundia).

TIFF and Filmmakers Europe host professional actors from or based in Greece for an exclusive
two-day casting workshop, aimed at opening the way to international film productions. Participants
were selected by the casting directors through an open call and get a close look at the different
aspects of the casting process. Casting Directors: Akis Gourzoulidis (GR), Pauline Hansson (SE),
Stavros Raptis (GR), Lana Veenker (US).

KAe10t6 epyactijpio yia eniAeypévoug/-g¢ nBonoiodg. Closed workshop for selected actors.

ICDA  (+) Filmmakers

CASTING DiSToRs
ASSOCIATION Europe

11:00-13:00
TLIKAGorASERES WORKSHOP

TO BIBAIO HTAN KAAYTEPO - H TEXNH THX THAEOMTIKHX AIAXKEYHX
IT WAS BETTER IN THE BOOK - THE FINE ART OF TV ADAPTATION

AiBouca Mavlog Zavvag Pavlos Zannas Theater

Mpiv ané &éka xpdvia, n diackeur; undpyxovtog uAikoU yia tnv Tnhedpaocn ATav oxXeTIkA ondvia-
onpepa, 6hoi Bélouv IP. Mg petatpéneig dpwg otny npd&n éva pubictdpnpa, pia tawvia, éva
podcast, éva naixvidi, éva oppdt i) pia aAnbivi 1otopia ot tnAeontikr oeipd; O cevapioypdeog
Kkai story editor Mkiépyki Mnapat e&etdler u kavel pia tnheontikn diackeur) Eexwpiot, T nNpénel
onwodrnote va kpatnBei and to npwtdtuno kal t npénel va aAa&el yia va Aertoupyfoel wg
oelpd. Méoa and napadeiypata noAU diapopetikdv diackeuwy, To masterclass npocopoidver tn
Siadikacia avantugng kar deixvel nag o id1o npwtoyevég UMK pnopei va katali&el oe evieA@g
SIAPOPETIKEG OEIPEG.

Ten years ago, adapting existing material for television was relatively rare; today, everyone wants

IP. But how do you actually turn a novel, film, podcast, game, format or true story into a TV show?
Writer and story editor Gyérgy Bardthy looks at what makes a television adaptation different, what
you absolutely need to keep from the original and what you have to change to make it work as a
series. Using examples from very different adaptations, the masterclass simulates the development
process and shows how the exact same source material can end up as completely different shows.

To masterclass 0a yivel ota ayyAikd pe tautéypovn Sicpunveia ota eAAnvikd.
The masterclass will be conducted in English with simultaneous interpretation into Greek.

Ze ouvepyaoia pe to MIDPOINT Institute. In partnership with MIDPOINT Institute.

Eioodo¢ eAe0spn pe ocipd npotepaiétnrag. Free admission on a first-come-first-served basis.

MIDP4EINT

INSTITUTE



16.30-18.30

TLK NPOBOAH KAl ANOIXTH XYZHTHXH: FUTURE FRAMES
SCREENING AND OPEN DISCUSSION: FUTURE FRAMES

AiBouca Mavlog Zavvag Pavlos Zannas Theater

To Future Frames gival éva etioio npdypappa tou Aiebvoug Peotifdi Kivnuatoypdgpou
tou KapAoPi Bapi, oe ouvepyasia pe to diktuo European Film Promotion. KaBe xpdvo
em\éyel 8€Ka UNOOKOPEVOUG VEOUG OKNVOBETEG KAl anoPoiToug OXOA®DY KIVAHATOYpApou
andé 6An tnv Eupdnn kai napouoidler g pikpol i pecaiou prkoug Talvieg ano@oitnong
TouG. Mévtopag twv déka dnpioupymy tou 2026 rtav o XpRotog Nikou, o onoiog £pxetal
otn Oecoalovikn yia va pIAAce! yia tnv epneipia Tou npoypdppatos. Madi tou o Ntéifive
Zapnérv, oknvoBétng tou Self-Sown, nou napoucidotnke pétog oto Future Frames, kaBdg
kai o1 Anprtpng Toakaléag kar Afda Baptlicdn, n tavia twv onoiwv Sad Girl Weekend
ocuppeteixe oto npdypappa to 2020.

Future Frames is an annual program hosted by the Karlovy Vary International Film Festival

in collaboration with European Film Promotion. Each year it selects ten promising young
directors and film school graduates from across Europe and presents their short or medium-
length graduation films. In 2026, acclaimed Greek director Christos Nikou served as mentor
to the ten selected filmmakers, and he comes to Thessaloniki to discuss his experience of the
program. He is joined by David Champaigne, director of Self-Sown, presented at Future
Frames this year, and by Dimitris Tsakaleas and Lida Vartzioti, whose film Sad Girl Weekend
was featured in 2020.

Eiocodo¢ eAei0spn pe ékSoon pndevikou sicitnpiou.
Admission is free, on the issue of a zero-value ticket.

Me tnv unootijpi&n tng Allwyn, oe cuvepyacia pe to European Film Promotion.
With the support of Allwyn, in collaboration with European Film Promotion.

@ allwyn “efp::

17:00-18:30

TLK THE ACTORS' SPACE - ANOIXTH IYZHTHIH:
CASTING - TEXNH, ENXTIKTO 'H AIAAIKAZIA; TO MPOXQMO THX IXTOPIAX
THE ACTORS' SPACE - OPEN DISCUSSION:
CASTING - ART, INSTINCT OR PROCESS? THE FACE OF THE STORY

AiBouca Takng KaveAAénoulog Takis Kanellopoulos Theater

Mia avoixtr oulrjtnon yia tnv téxvn tou casting. Mévte casting directors poipdlovtar to
BAéppa, To évotikto Kkal TNy epneipia nicw and tnv enihoyr twv nbonoidv. Miholy yia ta
npdowna nou divouv {wr 0TOuG XapakTAPESG Kal yia tn otiyur nou o nbonoidg ouvavtd

tov pdro. AkohouBei avoixtd Q&A pe 1o koivd. H culjtnon ansuBivetal os enayyehpatieg
nBonoiols, onoudactéc/-otpieg Spapatikav oxohay, oknvobéteg kar AMNoug enayyeApatieg
Tou kivhpatoypdpou. OpiAntéc/-Atpieg: Akng FoupZoulidng, Zogia Anponollou, Zwtnpia
Mapivn, Ppaykiokog Sudiavég, Tradpog Pantng

An open discussion on the art of casting. Five casting directors share the vision, instinct,

and experience behind choosing actors, talking about the faces that bring characters to life
and the moment an actor meets the role. An open Q&A with the audience will follow. The
discussion is addressed to professional actors, drama-school students, directors and other film
professionals. Speakers: Akis Gourzoulidis, Sofia Dimopoulou, Sotiria Marini, Fragkiskos
Xydianos, Stavros Raptis.

H oulijtnon 6a di1s€axBsei ota eAAnvikd The discussion will be conducted in Greek.

Eicodo¢ eAeuBzepn pe ékdoon pndevikou icitnpiou.
Admission is free, on the issue of a zero-value ticket.
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18:00

BIBAIOMAPOYZIAXH: «OXZKAP» TOY MANATIQTH TIMOTFIANNAKH
BOOK PRESENTATION: «<OSCAR» BY PANAGIOTIS TIMOGIANNAKIS

Mpdoivo Awpatio Green Room

lotopia, avalUoeig, napackivia, KPITIKEG... Ta navta yia ta Ookap péoa anéd tn onoudaia

néva tou Mavayiatn Tipoyiavvdkn, tou povadikot ‘EAnva nou €xer napeupebei 21 popég otnv
anovopr tng Akadnuiag! Ta Ockap Sev eival anhag BpaPeia. To opdtitho BifAio (exd. Medio)
Eetuliyel, pe yvoon kai kaBapn patd, to vijpa tou nio epPfAnpatikot Beopol tng £BSoung téxvng
kal Aertoupyei Tautdypova w¢ noAUTIpog odnyodg katavonong kal wg éva tagidl aydnng npog to
oivepd. Xuvtovilel o AAé§avdpog AlakoodapBag, Mevikdg Zuvtoviotrg Kalitexvikrg AiedBuvong
tou PeotfdA Kivnpatoypdpou Oecoalovikng.

History, analysis, behind-the-scenes stories, reviews... everything about the Oscars, brought to
life through the brilliant writing of Panagiotis Timogiannakis, the only Greek journalist to have
attended the Academy Awards ceremony 21 times! The Oscars are more than just awards. This
book unravels, with deep knowledge and a discerning eye, the story of the most iconic institution
in the seventh art, and serves both as an invaluable guide to understanding the Oscars and as a
heartfelt journey celebrating the love of cinema. Moderator: Alexandros Diakosavvas, General
Coordinator of the Thessaloniki Film Festival Artistic Direction.

H oulijtnon 0a die§ayOsi ota eAAnvikd. The discussion will be conducted in Greek.
Eicodo¢ eAeuBepn Free admission.

To BiBAio kukAopopei and 1§ ekddoeig Medio.

ZABBATO 7 NOEMBPIOY SATURDAY, NOVEMBER 7

10:00-14:00

THE ACTORS’ SPACE - EONIKEX PIZEX, AIEONEIX POAOI:
H OPATOTHTA HOOMOIQN AMO THN EAAAAA
THE ACTORS' SPACE - LOCAL ROOTS, GLOBAL ROLES: VISIBILITY OF GREEK TALENT

(6192/0192)

12:00-13:00

TL KAGORA SERIES
IP - Ol ANAPXEZ TQN IAEQN
IP - THE ORIGINS OF IDEAS
AiBouca Mavlog Zavvag Pavlos Zannas Theater

Méte pia 13¢a yivetar nveupatikr 1dioktnoia; Alo napaywyoi, £vag oevapioypdog Kail pia SIknydpog
ouvdualouy TNV PNEIPIa TOUG OTNY NAPAywyr| TAIVIQY, 0TV aPriynon I5TopIdV Kal oTo dikalo
nVeEupaTikig 1I810KTNoiag, yia va e§eTdoouy no¢ avantiooovtal ol ISEEG, NMG PETATPENOVTAl OE
Snuioupyika épya kal neg npootatevovtal H oulftnon ecudler ota cuxvd olivbeta {ntipata
Snpioupyou, kupidtnTag kal cuvepyaciag nou npokUntouv otny nopeia. OpiAntéc/-Atpieg: Aapg
MnlAépykpev (napaywyds), Maépyki Mnapdu (cevapioypdpog/story editor), Euayyehia Bayeva
(Siknydpog, e181kdG oe B¢pata nveupatikig 18loktnoiag) kai T{éeA Mouikcov (cevapioypdgpog,
oknvobétng, executive producer). Zuvtovilel o Snpocioypdpog Mavvng Kavéa - Manadénoulog.

When does an idea become intellectual property? Two producers, a writer and a lawyer bring
together their experience in film production, storytelling and copyright law to explore how ideas
are developed, transformed into creative works and protected. The discussion looks at the often
complex questions of authorship, ownership and collaboration that arise along the way. Speakers:
Lars Blomgren (producer), Gydrgy Barathy (writer/story editor), Evangelia Vagena (lawyer &

IP expert), and Joel Wilson (screenwriter, director, executive prod Moderator: Yannis Kantea-
Papadopoulos (journalist).



H ouliitnon 0a Si1€axBsi ota ayyAikd pe rautéxpovn Sieppunveia ota eAAnvikd.

The discussion will be conducted in English with simultaneous interpretation into Greek.
Eicodo¢ eAeuBzepn pe ceipd npotepaiétnrag.

Free admission on a first-come-first-served basis.

13:00-15:00

MATINEE ME TON KQXTH MAPABETIA
MATINEE WITH KOSTIS MARAVEYAS

AiBouca T{ov KacoaPétng John Cassavetes Theater

O Kwotig MapaBéyiag apnyeital Tnv aydnn Tou yia Tov KIVPAToypdPpo péca and PoudsiKn
kal tpayoudia. e autd tn diadpactikf cuvdvinon Ba napoucidoel TIG ayannuéveg Tou
KIVNHATOYPAPIKEG OTIYHEG, KABMG kal TRV NP@TN TOU HIKPOU HAKOUG Talvia pe Titho Extdg
unnpPeoiag, oTNY ONoia NPWTAYWVICTOUV eNiong NEPINAAVAOMEVO! poudikoi avalntovtag tov
Spopo toug. Eva shuffle playlist xwpig cUvopa, nou nepthapBaver anéd tlal kar olpnept
péxpr vdIk6é Qawalli.

Kostis Maraveyas shares his love of cinema through music and songs. An interactive encounter
in which he presents his favorite cinematic moments and his first short film titled Out of
Service, also featuring wandering musicians in search of their own path. A borderless shuffle
playlist, ranging from jazz and Schubert to Indian Qawwali.

H oulijtnon Ba die§ayBei ota eAAnvika. The discussion will be conducted in Greek.

Eiocodo¢ eAei0spn pe ékdoon pndevikou sicitnpiou.
Admission is free, on the issue of a zero-value ticket.

14:30-16:00

THE ACTORS’ SPACE - H MPOKAHXH THX YMOKPITIKHX XE AIEONEX EMIMEAO:
IYZHTHXIH ME TON TZAIAX ®OPMAN

THE ACTORS' SPACE - THE CHALLENGE OF ACTING INTERNATIONALLY:

A Q&A WITH GILES FOREMAN

Odyssea (Ppaykwv & Biktwpog Ouyké 9A Fragkon & Viktoros Ougko 9A)

O TZaikg¢ Déppav, évag and Toug nio avayvwpiopévoug acting coaches tng Euponng,

HIAG YIa TIG TEXVIKEG KAl TIG NPOKARGEIG MIag EMITUXNPEVNG UNOKPITIKAG nopeiag otn digbvi
oknvh. Andgoitog tou Drama Centre tou Aovdivou, éxel apiep®oel TNy nopeia Tou otnv
exnaideuon nBonoicdv kai otn péBodo Avaluong Xapaktipa twv Yat Malmgren kai
Christopher Fettes. To 2008 i8puce to Caravanserai, nou e€ehixBnke oto Giles Foreman
Centre for Acting, pe napaptipata oto Mapiol kai tn Néa Yopkn. ‘Exer Souléper wg acting
coach oe napaywyég dnwg ta Tdr, Killing Eve kai Freud, eve otoug pabntég kar cuvepydteg
tou ouykatahéyovtal ol Nkouévtohiv Kpiot, Mnev louico kar Niva Xog. To 2023 tipibnke pe
€181k6 BpaPeio and tnv EABetikf Akadnuia Kivnpatoypdgou.

Renowned acting coach Giles Foreman discusses the techniques and challenges of building
a successful acting career on the international circuit. Trained at London’'s Drama Centre, he
has dedicated his career to actor training and to the Character Analysis method pioneered by
Yat Malmgren and Christopher Fettes. In 2008 he founded The Caravanserai, which evolved
into the Giles Foreman Centre for Acting, with sister centres in Paris and New York. He has
coached actors on productions including Tdr, Killing Eve and Freud, and his students and
collaborators include Gwendoline Christie, Ben Whishaw and Nina Hoss. In 2023 he received
a special Swiss Academy Award for his contribution to cinema.

H ouliitnon Oa Si€axBsi ora ayyAikd. The discussion will be conducted in English.

KAsiotij exdijAdwon yia toug/tig cuppsTéyovteg/-oucsg Tou spyacTnpiou UNoKPITIKIG.
Closed event for actors’ workshop participants.
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15:00-16:00

T LIKAGORA sERIES
CASE STUDY: BROTHERS

AiBouca Mavlog Zavvag Pavlos Zannas Theater

Mia pelétn nepintwong yia to Brothers, éva Opilep £&1 eneicodiwv pe povto tnv evepyeiakh kpion
oty Kinpo: 0o vtetékuf and tig avtiBeteg nAeupég Tou vnolol epeuvouy pia dohogovia nou
PEPVEI 0TO PG €va eupUtepo diktuo nohitikrg diapBopds. Or cuvteleotés tng oeipdg culntoly
v avantugn tng, Ty nopeia g SieBvolq cupnapaywyrg Kar TG SNUIOUPYIKEG Kal MPAKTIKEG
npokAAcEIg TG peTapopds Tou npdtlekt otnv 006vn. Opijtpieg: Dévia KoooBitaa (napaywyds,
Blonde), AAe§avtpa Xéeovropep (napaywyss, Deal Productions), ®ain Torreing (Magenta TV).
Yuvtoviel o dnpooioypdgpog Mavvng Kaviéa - Manadénoulog.

A case study on Brothers, a six-episode thriller set against an energy crisis in Cyprus, in which two
detectives from opposite sides of the island investigate a murder that uncovers a wider network

of political corruption. The series’ creative team discusses its development, its international co-
production journey, and the creative and practical challenges of bringing the project to the screen.
Speakers: Fenia Cossovitsa (producer, Blonde), Alexandra Hoesdorff (producer, Deal Productions),
Faye Tsitsipi (Magenta TV). Moderator: Yannis Kantea-Papadopoulos (journalist).

H ouliitnon 0a dis€axBzi ota ayyAika pe tautéxpovn Sispunveia ota eAAnvikd.
The discussion will be conducted in English with simultaneous interpretation into Greek.
Eicodo¢ eAeuBzepn pe ceipd npotepaidtntag.

Free admission on a first-come-first-served basis.

17:15

AMONOMH TIMHTIKOY XPYXZOY AAEZANAPOY XTON XTAYPO =APXAKO &
EIAIKH MPOBOAH THEX TAINIAXZ PEMIETIKO
HONORARY GOLDEN ALEXANDER TO STAVROS XARCHAKOS &
SPECIAL SCREENING OF THE FILM REMBETIKO
OAupmiov Olympion

To @eoufdh Kivnuatoypdpou @ecoalovikng anovéuel Tipntiké Xpuod ANéEavdpo otov
kopugpaio ENnva cuvBétn, paéotpo kai evopynotpwtr, Zravpo Sapxako, otn SIGpKeIa NG
67n¢ diopydvwong. O onoudaiog dnuioupyds Ba BpaPeutei pe tpnuiké Xpucd ANéEavdpo yia to
coUvolo NG npoodopdg tou otov EAAnvikd Mohitiopd. Tn BpdBeucn Ba akohoubricel n npoPoln
g epPAnuatikig taviag Peunétiko (1983) tou oknvobétn Kdota Péppn, yia tig avdykeg tng
onoiag o Xtalpog Zapxdkog dnpiolpynoe véa tpayoudia gTiayuéva pe Tpéno nou divouy thv
aioBnon nwg npdkeital yia nakid pepnétika.

The 67th Thessaloniki International Film Festival will bestow an honorary Golden Alexander to the
renowned composer Stavros Xarchakos for his overall contribution to the Greek arts and culture,
before the screening of the legendary film Rembetiko (1983) by Costas Ferris. Stavros Xarchakos
composed new songs for the purposes of the film that were crafted to evoke the feel of old
rembetiko music.

H exdrjAwon Ba npaypatonomnBsi ota eAAnvikd pe tautdypovn Siepunveia ota ayyAikd.
The event will be held in Greek with simultaneous interpretation into English.

Eiocodog eAci0spn pe ékdoon pndevikodu eicitnpiou.

Admission is free, on the issue of a zero-value ticket.



18:00-24:00

KAAQX HPOATE XTHN EPHMO IV

OPEN AIR PARTY XTO KAMANI w/ STREET OUTDOORS
WELCOME TO THE DESERT IV

OPEN AIR PARTY at KAPANI w/ STREET OUTDOORS

Kanavi (0866 Znavdwvr) Kapani Market (Spandoni St)

Me agoppr To agiépwpa «Kakadg Rpbate otnv épnuo» kai tnv tawvia Sirat tou OMiPep
Adoeg, 1o Peotifdl cuvdiopyavaver pe toug Street Outdoors éva peydho open air ndptl
otnv Ayopd Kandvi tou lotopikol Kévipou tng @eccarovikng. ‘E& wpeg nhektpovikig
poucikig ané toug DJ-HOTLINE 333 (vinyl set), Street Outdoors Soundsystem, Gaston
NPR & Bighi.

Inspired by the tribute Welcome to the Desert and Oliver Laxe's film Sirat, the Thessaloniki
International Film Festival, in collaboration with Street Outdoors, presents an open-air party
at Kapani Market, in Thessaloniki’s historical city centre. Six hours of electronic music featuring
DJ-HOTLINE 333 (vinyl set), Street Outdoors Soundsystem, Gaston NPR & Bighi.

Me tnv unootijpién tou Zwpateiou Epnépwy kai EnayyeApaticv «Ayopd lotopikou Kévtpouy.
Supported by the Association of Merchants and Professionals of the Historical Centre Market.

Me v unootijpi&n tng Allwyn Supported by Allwyn.
Eicodo¢ eAeuBepn Free admission.
[

Ayopa a a I Iwn

loTopikoU
Kévrpou

KYPIAKH 8 NOEMBPIOY SUNDAY, NOVEMBER 8

11:00-12:15

TLIKAcORA sERIES MASTERCLASS
TOM POMI IMIO - TPA®ONTAX MEPA AMO TH ZEAIAA
TOM ROB SMITH - WRITING BEYOND THE PAGE

AiBouca Mavlog Zavvag Pavlos Zannas Theater

Mg petapopmvetal pia iotopia dtav nepvd and tn oelida otnv 00évn; O cevapioypdeog,
showrunner kai napaywyog Top Popn T8 e€etaler g Snpioupyikég diapopég avdpeoa otn
ouyypa®r Aoyoteyviag kal ot dnuioupyia piag oeipde: and Toug XapakTtApeS kal Tn Soun
HEXP! TO oacnévg kal Tn Aenth TEXVN TNG HETAPOPAG NPAYHATIK®OV YEYOVOTWY otn oehida kai
otnv 004vn. Zuyypapiag twv pubiotopnudtwy Maidi 44, O Muotikég Adyog, Mpdktopag
6 ka1 H @dppa kai oevapioypdgog twv oeipwv London Spy, The Assassination of Gianni
Versace: American Crime Story ka1 MotherFatherSon, o Zpi0 @épvel pia Eexwpiotq patd
otn dnpioupyia 1I0TopPIdY o€ SIaPopeTIKG péoa. Zuvtovilel o napaywyds Aapg MnASpykpey.

How does a story transform when it moves from the page to the screen? Writer, showrunner
and producer Tom Rob Smith explores the creative differences between writing literature
and building a series, from character and structure to suspense and the delicate art of turning
real-life source material into page and screen. Author of the novels Child 44, The Secret
Speech, Agent 6 and The Farm, and writer of London Spy, The Assassination of Gianni
Versace: American Crime Story and MotherfatherSon, Smith brings a unique perspective on
storytelling across mediums. Moderator: Lars Blomgren, producer.

To masterclass Oa npayparonomOsi ora ayyAikd pe tavtdypovn diepunveia ota eAAnvikd.
The masterclass will be held in English with simultaneous interpretation into Greek.
Eiocodo¢ eAei0zpn pe ocipd npotepaiétnrag.

Free admission on a first-come-first-served basis.
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12:00-13:30

TL KAGORA SERIES

MAESTRO: ANO ENA EAAHNIKO NHXI XTO NETFLIX -
XYZHTHXH ME TON XPIZTO®OPO NAMAKAAIATH
MAESTRO IN BLUE: FROM A GREEK ISLAND TO NETFLIX -
A CONVERSATION WITH CHRISTOPHER PAPAKALIATIS

AiBouca Mavlog Zavvag Pavlos Zannas Theater

Ané v opop@id evdg eANnvikou vnoiol péxpr tn digbvr emtuyia oto Netflix, to Maestro

€xel BdAer tnv eMnvikr agprynon otov naykdopio xaptn. MNadg pnopolv or Tonikég 1I0Topies

va &enepvouv ta olvopa kai va cuvapndlouv 1o koivo oe dAo tov kéopo; O oknvobetng,
cevaploypagog kai nBonoidg Xpiotégopog Manakahidtng o pia oulrtnon pe tov Opéotn
Avdpeaddkn, Kaitexvikd AieuBuvtr tou Pectufdi Kivnpatoypdgou Oeooalovikng, yia tig
NPOKAACEIG Kal TIG EUKAIPiEG Nou SiapopPvouy To pEANOV TG eANNVIKAG TNAEONTIKAG NApaywyng
oeipav. Opikntrg: Xprotégopog Manakakidatng. Xe culitnon pe tov Opéotn Avdpeaddakn.
From the beauty of a Greek island to a global Netflix success, Maestro in Blue has put Greek
storytelling on the international map. How can local stories travel across borders and captivate
audiences worldwide? Join director and screenwriter Christoforos Papakaliatis in conversation with
Orestis Andreadakis, Artistic Director of the Thessaloniki International Film Festival, to explore the
challenges and opportunities shaping the future of Greek series production. Speaker: Christopher
Papakaliatis, director, screenwriter and actor. In conversation with Orestis Andreadakis, Artistic
Director - Thessaloniki International Film Festival.

H exdjAwon 8a npayparonoinBsi ota eAAnvika pe rautéxpovn disppunveia ora ayyAikd.
The event will be held in Greek with simultaneous interpretation into English.

Eicodo¢ eAeuBzepn pe ékdoon pndevikou eicrtnpiou.
Admission is free, on the issue of a zero-value ticket.

17:00-19.00

TLK MASTERCLASS: PENOX XAPAAAMIMIAHE -
O ANAAOTIKOXZ KOXMOX ANTENITIOETAI
MASTERCLASS: RENOS HARALAMBIDIS - THE ANALOG WORLD STRIKES BACK

“Yghov Ypsilon (E3éoang 5 16dyzi0 5 Edessis St ground floor)

Y& pia enoxr) 6nou ol EIKOVEG YEVVIOUVTAI PE TNV TaxUTNTa TG oKEYNG Kal n texvoloyia
unéoyetal va npaypatonoifcel kdBe pavtacia, o Pévog Xapahapnidng npoteivel pia
enotpo@n oto avaloyikd PAéppa. O avaloyikdg kdopog dev eniotpépel and vootalyia:
avtemitiBetal ané avaykn. Xto masterclass autd, o oknvoBétng kalei To koivd ot pia
avalrtnon tng dnuioupyikig eAeubepiag péoa and to oivepd. Moia eivar ofjpepa n a&ia tou
AaBoug, tng atéleiag, tng avapovig kai tng tuxaidtntag; MAnwe n aknBivij enavdotaon
Bpioketal oTo XeIPONoINTO CIVEPA, OE HIA €IKOVA MOU YEVVIETAI and Tnv avdykn kai Oxi and tnv
gukoNia; Me dxnpa tnv npocwnikr tou Kivpatoypadikr Siadpourn, IAG yia Tnv Texvoloyia,
tn dnpioupyia kai tn yonteia tou anpdPAentou. Mati to oivepd dev gival pbdvo texvikn:- gival
BAéupa, pioko kal npocwnikA ékppaon.

At a time when images are born at the speed of thought and technology promises to bring
every fantasy to life, Renos Haralambidis proposes a return to the analog gaze. The analog
world is not making a comeback out of nostalgia; it is striking back out of necessity. In this
masterclass, the filmmaker invites audiences to explore creative freedom through cinema. What
is the value of mistakes, imperfection, waiting and chance today? Could the real revolution lie in
handmade filmmaking, in an image born of necessity rather than convenience? Drawing on his
own filmmaking journey, he reflects on technology, creativity and the allure of the unpredictable.
Because cinema is not just about technique; it is about perspective, risk and personal expression.

H ek3riAwon 8a npaypatonoinBei ota eAAnvikd. The event will be held in Greek.
Eiocodo¢ eAe0spn pe ocipd npotepaiétnrag. Free admission on a priority basis.

Me tnv unootijpi€n tou Puoikou Aepiou With the support of Fysiko Aerio. ?
r

PUTING _aEpMo



17:00-18:30

MANGA CUT! EPTAXTHPIO TIA NAIAIA
MANGA CUT! WORKSHOP FOR CHILDREN

AnoBrikn T, 1og épogog Warehouse C, 1st floor

Me agpoppn tnv enionun agioca tou TIFF67, nou gihotéxvnoe n Togia Polakn, kai pe
£unveuon ané ta dnuo@IAf} manga, ta Naidid anavtolyv oTo ep@TNHA «Ti oNUAivel oIvepd
yia gpéva;» pridyvovtag ta dikd Toug comics. [Mapatnpavtag tnv agica, avalntolpe pali
TG ANAavtoEeIg: To OIVEPd WG OVEIPO, ¢ ouvaioBnua, wg napddogo tonio, wg nUAN. Xtn
ouvéxeia, kdBe naidi oxedidlel to Sikd tou UBPISIkS NAdopa-clpBolo, nou ekppdlel tn
Sikr) Tou ox€on pe to oivepd, aflonoidvtag Bacikd otoixeia Tng manga texvotponiag,
6nw¢ ta peydha ekppacTikG udtia, ald kal otoixeia and tn euon kai tn pavtacia. TENog,
OE TECOEPA KAPE, ANOTUNMVEI £vav ¢avtacTikd SIGAoyo avAapesa oTov EQUTO TOU kal 6To
nA\dopa nou dnpiovpynoe. Epguydvouv n ARda Toevé, iI8putpia tng Athens Comics Library,
kai n Mapia ‘OAia Nrakoyidvvn, pouceionaidaywydg kai dnuioupydg comics. Empéleia:
Comicdom kai Athens Comics Library.

Inspired by the official TIFF&7 poster, created by Sofia Rozaki, and by the world of popular
manga, children answer the question “What does cinema mean to me?” by making their own
comics. Looking closely at the poster, we explore possible answers together: cinema as a
dream, an emotion, a surreal landscape, a portal. Each child then designs a hybrid creature-
symbol representing their own relationship with cinema, drawing on key features of manga,
such as large expressive eyes, along with elements from nature and the imagination. Finally,
in four panels, they create an imaginary dialogue between themselves and their creature.
Led by Leda Tsene, founder of Athens Comics Library, and Maria-Olia Dakogianni, museum
educator and comics creator. Curated by Comicdom and Athens Comics Library.

la naidia 8-14 1dyv, éw¢ 25 cuppetoxés. For children aged 8-14 - up to 25 participants.
Zuppetoxn pe poppa eyypaerig. Participation upon registration.

17:30-19:30

NYXTOAOYAOYAA: KAOOAIKA NMPOXBAZIMH NMPOBOAH
NIGHT FLOWERS: FULLY ACCESSIBLE SCREENING

AiBouca Mavlog Zavvag Pavlos Zannas Theater

Me époug kaBolikig npocBacipdtntag, pe tnv unootipign tng Alpha Bank, 6a npofAnbei

n taivia NuytoAoUdAouda, oto nhaicio tou peydlou apiepwpatog tou Pectifd oto £pyo
tou Nikou Mpappatikol. To vrokipavtép napakoloubei Ty dyvwotn oe pag eknaideuocn twv
naidiv pe npoBAfpata épaocng, n onoia anotelei tov akpoywviaio AiBo otnv npoondbeid
toug va evtaxBolv oe pia koivwvia, yia tnv onoia pabaivouv 6t otnpiletal, kupiwg, otnv
aioBnon tng 6paong. Eva dwdekdypovo aydpl, o Mavaing, padi pe toug piloug tou, dAa
naidid ek yevetr§ TUPAQ, pag napacipouv 6To Sikd Toug KOopo, 6rnou OAeg ol aicBroeig
toug, kat avaykn, o§uvovtal. Xtn diadpopr toug, pag deixvouv nw¢ culapPdavouy kai
extpoly g Aentopépeieg evog e§wtepikol kKdopou nou dev eidav Noté, Tov TPono Pe Tov
onoio &enepvouv ta epnddia nou toug Padel, kal ev TéAel NG, pe TG aiobioeig toug oe
Siapkr enaypunvnon, Tov yvepilouv.

The film Night Flowers will be a universally accessible screening, with the support of Alpha
Bank, as part of the Festival's tribute to the work of Nikos Grammatikos. The documentary
traces the unique and, to most, unfamiliar process through which visually impaired children
are trained, in an effort to adapt to and become members of a society which, as they learn,

is structured around the sense of vision. Manolis, a twelve-year-old boy, and his friends, all

of them born blind, carry us away into their own world, where all the other senses become,
through necessity, much sharper. During our journey, they show us the ways in which they
conceive of and appreciate an outside world which they have never seen; how they overcome

SINIAT 1371VdVvd

JI13XOVHVI3 X3VHVVVdVLU

TiFF67

19

0



PARALLEL EVENTS

MAPAAAHAEXZ EKAHAQZXEIX

200

the obstacles put in their path; and how, in the end, with all their senses fully and constantly alert,
they get to know this world.

Eicodo¢ eAeuBzepn pe ékdoon pndevikou icrtnpiou.
Admission is free, on the issue of a zero-value ticket.

En e #® Alphabank

18:45-22:00

AVANT-PREMIERE: DAAAZZA AMO I'YAAI TOY AAEEH AAEZIOY
AVANT-PREMIERE: SEA OF GLASS BY ALEXIS ALEXIOU

Aifouca T{ov KacoaBétng John Cassavetes Theater

Z1n véa taivia tou ANéEN AleEiou ©dAacoa and Muai, nou Ba napouciactei o Avant-premiére
oto 670 Pectifdl Kivnuatoypdgpou Oeooahovikng, n 65xpovn Bayyehic anopaciler va néel
Siakonég petd tov Bdvato tou cullyou tne. Xe éva épnuo Toupiotikd Bépetpo yvwpilel tn
Biku, éva véo kopitol nou nakevel va Siaxelpiotei Tov alkooAikéd natépa tng. ‘Otav n Bayyehid
napeuBaivel oe éva Biaio tou E€onaopa, oi cuvéneieg Ba eivar aveEéleykreg.

H taivia nepiéxer oknvég peahiotikig aneikéviong Biag, Aektikig kal onTikAg.

H taivia Ba npoBdMetar otig kivnpatoypagikég aibouoeg and t Weird Wave, and tg 12
NoepBpiou.

Metd v npoPoln tng taiviag Ba npaypatonoinBei culitnon e apetnpia tnyv taivia kai

pe Bpa «luvaikeg, PIAPIKG €idn kal aiunEd avtikeipevas. Xtn oculftnon Ba AaBouv pépog n
‘Avva NModnou (Enikoupn KabnyAtpia tou TpARpatog Wneiakaov Texvav kai Kivapatoypdgou
tou EKIMA) kai o1 cuvteleotég tng taiviag. Tuvtovilel n EAévn Avdpoutconoihou (Yne(Buvn
DectiBdN ENnvikou Kivnuatoypdgou).

In Alexis Alexiou's new film Sea of Glass, which will be presented in Avant-premiére at the 67th
Thessaloniki International Film Festival, 65-year-old Vangelio decides to go on holiday after her
husband's death. In a run-down off-season seaside resort she meets Vicky, a young woman caring
for her alcoholic father. When Vangelio protects Vicky from her father's violence, chaos erupts in
their seaside town.

The film contains scenes of graphic verbal and visual violence.

The film will be released in cinemas by Weird Wave on November 12. Following the screening,

a discussion inspired by the film will take place on the topic "Women, Film Genres and Sharp
Objects,” with the participation of Anna Poupou (Assistant Professor in the Department of Digital
Arts and Cinema at the National and Kapodistrian University of Athens) and members of the film's
creative team. The discussion will be moderated by Eleni Androutsopoulou (Head of the Greek
Film Festival).

H oulijtnon 0a die€ayBsi ota eAAnvikd pe tautéxpovn dispunveia ota ayyAikd.

The discussion will be conducted in Greek with simultaneous interpretation into English.
Oa aroloubrjcei party oto 'Ydpo (22:30) pe DJ tov Niko Mdotpa.

A party will follow at Ydro (22:30) with Nikos Pastras as DJ.



20:00-22:00

EIAIKH MPOBOAH: OBOAOX TOY KQXITA XAPAAAMIMOYX
SPECIAL SCREENING: OVOLOS BY KOSTAS HARALAMBOUS

AiBouca Odeon MAatsia Odeon Plateia Theater

ABrva, 2014. Ttn okid evog véou pvnuoviou, névie anoAupévol cuvadelpol Bpiokovtal
pnpootd oto dvelpo: éva vikngodpo deXtio T{okep. H tixn, dpwg, petatpénetar ypriyopa

oe dokigacia. e pia Kolvavia nou SIaAUeTal, To XPAKA yivetal o andAutog kataAitng nou
Eeyupvavel npobéoeig, capnotdpel ouvaioBipata kal petatpénel tn @ihia og nedio payng.
Moéoo anéxel n gilia and v npodooia, étav to pepidio ayopdlel pia avdoa a§lonpéneiag;
Mpwtaywviotolv: Mavog BAayog, Kwvotavtivog Mmipnig, Bakia Manakwvertavtivou,
Keyorag Apléyhou, Bipyivia Tapnaponotlou k.d. Mia napaywyri tng EYESIN Productions,
pe tnv unootipi€n tou EKKOMEA. H taivia Ba npoBdMetal otig Kivpatoypa@ikég
aiBouceg and tn TFG otig aibouceg and 3 AskepBpiou.

Athens, 2014. In the shadow of yet another bailout memorandum, five laid-off colleagues find
themselves holding the dream: a winning lottery ticket. But luck soon turns into an ordeal. In a
society falling apart, money becomes the ultimate catalyst, laying bare intentions, sabotaging
feelings and turning friendship into a battlefield. How far is friendship from betrayal, when a
share of the prize buys a breath of dignity?

Starring: Panos Vlachos, Konstantinos Bibis, Valia Papakonstantinou, Kostas Arzoglou,
Virginia Tabaropoulou et al. A production by EYESIN, with the support of EKKOMED. The
film will be released in cinemas by TFG on 3 December.

Eicodo¢ pe npookArjoeig Invitations only
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AEYTEPA 9 NOEMBPIOY MONDAY, NOVEMBER 9

11:00-12:30

TLK KAAQZX HPOATE XTHN EPHMO V
ANOIXTH ZYZHTHXH: OAIBEP AAXE - AIZOHXIH MPOXANATOAIZMOY
WELCOME TO THE DESERT V
OPEN DISCUSSION: OLIVER LAXE - A SENSE OF DIRECTION

AiBouca Mavlog Zavvag Pavlos Zannas Theater

‘Evag oknvoBetikdg odnydg yia tn duvapn tng diaicBnong: ekei 6nou n eunsipia uneptepsei tng

€€Aynong kai o1 eikdveg uneptepolyv tou kavova. O ‘OMiBep Adog, Snuioupydg TavIGV 6nwg Ta
Mimosas, @a €pBe1 n pwtid kai Sirdt, pIAG yia To NAG ol Taivieg Tou yevviolvtal yéca and tonia,
avBpmdnoug, AXoug kal cuvavtAoelg, kail yia to nag pia &ekdBapn aiobnon katelBuvong pnopei
va agrivel xdpo oto anpdPiento. Xuvtoviotig Mapyog Kpasoakénoulog, Enikepalrg Mpo-
ypdppatog tou PeotifdA Kivnpatoypdpou Oeoocalovikng.

A filmmaker's guide to intuition: experience over explanation, and images over formulas. Oliver
Laxe, director of Mimosas, Fire Will Come and Sirat, discusses how his films grow out of landscapes,
people, sounds and encounters, and how a clear sense of direction can still leave room for the unex-
pected. Moderator: Yorgos Krassakopoulos, Head of Programming, Thessaloniki Film Festival.

H culijitnon 0a dis€ayBei ota ayyAikd pe tautéypovn Sispunveia ota eAAnvikd.
The discussion will be conducted in English with simultaneous interpretation into Greek.

Eiocodo¢ eAci0zpn pe ékdoon pndevikou eicitnpiou.
Admission is free, on the issue of a zero-value ticket.

15:00-16:00

KENTPIKH EKAHAQXZH AMOAOTIZMOY / MPOTPAMMATIZMOY EKKOMEA
EKKOMED ANNUAL REVIEW / FORWARD PLANNING EVENT

Ano@ikn I (Mepintepo EKKOMEA) Warehouse C (EKKOMED Stand)

Mapouciaon tou anohoyiopoul dpdoewy kal Twv anotelecpdtwy tou EKKOMEA, kaBog kar twv
OTPATNYIK@V NPOTEPAIOTHTWY KAl TOU NPOYPAPHATIOPOU TOU yia TNV ENOPEVN NEPiIodo, pe oTOXO
v avantugn, tnv aviaywvictikétnta kai tn diebvi ewotpépeia Tou eNAnvikol ontikoakoucTikoU
Topéa. Ttnv napouciacn cuppetéxouv o Aewvidag Xpioténoulog (EKKOMEA), ABnva
Kaptahou (EKKOMEA), Nayiép Eoviéh (Marché du Film).

Presentation of EKKOMED's activities and achievements, along with its strategic priorities and plans
for the upcoming period, aimed at fostering the growth, competitiveness, and international outreach
of the Greek audiovisual sector. With the participation of: Leonidas Christopoulos (EKKOMED),
Athena Kartalou (EKKOMED), Guillaume Esmiol (Marché du Film).

EKK@®@MEA

EAAHNIKO KENTPO KINHMATOrPAGOY
ONTIKOAKOYETIKQN MEEQN & AHMIOYPTIAT

19:00-21:00

EIAIKH MPOBOAH: TO KAAZIKO APIXTOYPTHMA TOY PENOY XAPAAAMNIAH
SPECIAL SCREENING: THE CLASSIC MASTERPIECE BY RENOS HARALAMBIDIS

Ciné AnéA\wv (Zapavranépou 4) Ciné Apollon (4 Sarantaporou St)

Metd tig npoPolég tng kab' 6An tn Sidpkeia Tou kalokaipiol, n npepiépa Tng taviag To kAaoikd
apiotoUpynua (2026) tou Pévou Xapahaunidn Oa yivel otov Bepivd kivnuatoypdpo AndMwva.
Tty taivia, évag kpItikdg kivnpatoypdgpou otn dUon tng KapIEpag Tou anoktd anpOopeva Ty
eukalpia va yupioel To povadikd oevdapio nou éypafe 6tav ATav VEOG - TOTE NOU MICTEUE NWG
Ba yivétav onoudaiog oknvoBEtng, npotol eykataleiPel To OVEIPS TOU TANEIVWUEVOS and Tty



npaypatkétnta. Yndpyel poévo évag 6pog and toug napaywyous: npénel va eival éva kAacikd
apiotoUpynpa. Aéxetal. Mia unap&iakr kwpwdia yia Tov Kivnuatoypdo, tn pataiodofia, Tov
Xpovo kai Tnv aduvapia pag va Eeplyoupe and tov dvBpwno nou kdnote motevape éu Ha
yivoupe.

After its screenings during the summer at open-air theaters in Greece, the premiere of the
film The Classic Masterpiece (2026) by Renos Haralambidis will take place at the open-air
theater Apollon in Thessaloniki. At the twilight of his career, a film critic unexpectedly gets
the chance to direct the only screenplay he ever wrote - conceived in his youth, when he

still believed he would become a great filmmaker, before reality forced him to abandon that
dream. There is only one condition from the producers: the film must be a classic masterpiece.
He accepts. An existential comedy about cinema, vanity, time, and the impossibility of
escaping the person we once believed we would become.

‘Exdoon eicitpiwv ané Tickets from: more.com/gr-el/tickets/cinemas/therina-cinema/apollon/

20:00

ATMONOMH TIMHTIKOY XPYXZOY AAEZANAPOY XTON NIKO TPAMMATIKO &
KAOOAIKA NMPOXBAZIMH NMPOBOAH: ATTONTEX

HONORARY GOLDEN ALEXANDER TO NIKOS GRAMMATIKOS &

FULLY ACCESSIBLE SCREENING: TRUANTS

OAUpniov Olympion

To 670 ®PecuPdA Kivnpatoypdpou Oecoalovikng Tiud yia to Uvolo tng npoceopds Tou
070 oivepd Tov onoudaio dnuioupyd Niko Mpappatiké, évav and toug nio ayannuévoug
‘ENnveg oknvoBéteq kai oevapioypdpoug. O Snuioupyds Oa BpaPeutei pe upnuikd Xpucd
ANéEavdpo, npiv and tnv npoBolr tng taviag Andveg, pia and TG nio epPANPATIKEG TaIvieg
tou oUyyxpovou eNnvikoU kivnuatoypdgou, ot pia eneteiakn npofoAr 30 xpdvia petd v
npePIEPa TNG, NAPOUSIa NPWTAYWVICTAOV Kal cuvieAeotdyv. H taivia Ba npoPAnbei ue dpoug
kaBoMikrg npooPaciuétnrag, pe v unootipign tng Alpha Bank. Katd tn Sidpkeia tou Agie-
popatog Ba npoBAnBolv dAeg o1 peydlou prikoug, ald kai ol pikpoU prjkoug Taivieg Tou, dUo
€K TV onoiwv pe 6poug kaboAikAg npooBaciudtntag, eve Ba €xoupe tnv gukaipia va tov
anohalooupe ot pia avoixth culitnon, kai pia e18ikr ékdoon tou [Mpwtou MAdvou.

The 67th Thessaloniki International Film Festival will bestow an honorary Golden Alexander to
the renowned filmmaker Nikos Grammatikos for his overall contribution to the art of cinema,
before the screening of the film Truants, one of the defining films of contemporary Greek cine-
ma, presented in a special anniversary screening 30 years after its premiere, with members of
the cast and crew in attendance. The screenings will be held with the support of accessibility
sponsor Alpha Bank. During the tribute, all of his feature-length and short films will be screened,
two of them will be showcased under fully accessible terms. Audiences will also have the op-
portunity to take part in an open discussion with the filmmaker, and the Festival's special edition
First Shot Magazine.

Eiocodo¢ eAei0spn pe ékdoon pndevikou sicitnpiou.
Admission is free, on the issue of a zero-value ticket.

 4on | soH | bg
#® Alphabank

22:00

MAPTI EQEAONTQN VOLUNTEER PARTY
TZEAA AEATA (Znav3@vn 5) TZELA DELTA (5 Spandoni St)
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TPITH 10 NOEMBPIOY TUESDAY, NOVEMBER 10

16:45-19:00

ANOIXTH XYZHTHXH: ENA ANNOFEYMA ME TON NIKO FPAMMATIKO &
MAPOYZIAZH TOY BIBAIOY AITONTEZX, MIA MPO®OPIKH IZXTOPIA
OPEN DISCUSSION: AN AFTERNOON WITH NIKOS GRAMMATIKOS &
BOOK PRESENTATION OF TRUANTS, AN ORAL HISTORY

AiBouca Mavlog Zavvag Pavlos Zannas Theater

Y10 nhaioio Tou peydlou agiepmpatog oto épyo tou Nikou lpappatikoy, nou diopyavavetal
Katd tnv 67n dlopydvwon, To koivé Ba €xel TNV eukaipia va cuvavtioel Tov dnuioupyd o pia
avoixtr oulfjtnon, 6nou Ba piIAfoel yia t dnuioupyikf Tou Siadikacia kal TOUG CNUAVTIKOTEPOUG
otabpoug tng kivnpatoypaikig tou diadpopnc. H ekdnhwon Ba olokhnpwBei pe tnv npwtn
napouciacn tou BifAiou Andvteg, pia npogopikr iotopia Tou Oeod6on Mixou, nou kukhogopei
and g ekddoeig Avtinodeq. Tpidvta xpdvia petd tnv npwtn npofolr tng taiviag Andvreg,

o ouyypageag, o Nikog lpappatikdg kar AAoI cuvteAeoTéG TG Talviag ocuvopilouy kal
agnyoulvtal TNy IoTopia g Taiviag, avanoloUlv TNy €M0xH TV YUPICHAT®Y, TIG ACTEIEG KAl TIG
SUoKONeG OTIYHEG, okEPTOVTAl TO XPdVo nou népace kal Bupouvtal Toug diIKoUG TOUG andvTE.
Yuvtovilel o Nidvvng MakaBég, pélog tng opddag tou AigBvouig Mpoypdppatog tou Pectfdr
Kivhpatoypdgou @ecoalovikng.

As part of the major retrospective dedicated to the work of Nikos Grammatikos at the 67th edition
of the Festival, audiences will have the opportunity to meet the filmmaker for an open discussion
about his creative process and the key milestones of his career. The event will conclude with the
first presentation of Truants, An Oral History by Theodosis Michos, published by AntipodesThirty
years after the film's premiere, the author, Nikos Grammatikos and other members of the film's cast
and crew come together to revisit the story behind Truants. They look back on the filming, recalling
the funny and difficult moments, reflect on the passage of time and remember those who are
absent from their lives. Moderator: Yannis Palavos, collaborator of the Thessaloniki International
Film Festival Program team.

H culijitnon 0a dis€ayBei ota eAAnvikd pe tautéypovn dispunveia ota ayyAikd.
The discussion will be conducted in Greek with simultaneous interpretation into English.

Eiocodo¢ eAei0zpn pe ékdoon pndevikou eicitnpiou.
Admission is free, on the issue of a zero-value ticket.

17:30-19:00
EKKOMEA: SEE you for coffee EKKOMED: SEE you for coffee

Ano@rkn I (Mepintepo EKKOMEA) Warehouse C (EKKOMED Stand)

@ Cinema Network

Tuvdavtnon yvepidiag kai Siktiwong pe to See Cinema Network

Networking and introductory session with See Cinema Network

22:00

NAPTI AIEONOYX MPOrPAMMATOZX INTERNATIONAL PROGRAM PARTY
ARCADE (Bnhapa 2) ARCADE (2 Vilara St)



TETAPTH 11 NOEMBPIOY WEDNESDAY, NOVEMBER 11

10:00-13:00

AIAAPAZXTIKH MPOBOAH & PHYGITAL EPFTAZTHPIO ANIMATION AMO TON XMNYPO
ZIAKA

INTERACTIVE SCREENING & PHYGITAL ANIMATION WORKSHOP WITH SPYROS
SIAKAS

AiBouca Takng KaveAAénouhog Takis Kanellopoulos Theater

Mnopsi pia kivnuatoypa@ikh IoTopia va cuvexiotei ané toug idioug toug Beatég

G Apéowg petd tnv npoBold tng peydlou prkoug taviag animation «H okid tou
kaAikdvt{apou» tou Znlpou Xidka, ol Beatég Snuioupyoly véoug HPpweC, Toug Sivouv

{wn oto puoikd xwpo kal ouveyilouv tnv Iotopia a&lonoiwvtag to phygital clotnpa tng
taiviag, pia kavotépo Yneiakn epappoyn nou avantiyxOnke €181kd yia autd tn diadpactiki
epneipia. Mia npdtacn enavanpoodiopicpol NG GXEONG KIVAHATOYPAPIKOU €pyou Kal
KoIvou: n dnuioupyia nepvd and tny 086vn otov npaypatiké kdopo kai o Beatig yivetal
ouvdnuioupydg tng agrynons. Eva epyactipio yia pabntég kar eknaideutikolg!

Can a film's story continue through the imagination of its audience? Following the screening
of the film The Shadow of the Kallikantzaros, an animated feature film by Spyros Siakas,
participants will create new characters, bring them to life in the physical world and continue
the story using the film's phygital system, an innovative digital application developed
specifically for this interactive experience. A new way to explore the relationship between
cinema and its audience, taking the creative process beyond the screen and turning viewers
into co-creators of the story.

H exdrjAwon 0a npayparonoinBsi ota eAAnvikd. The event will be held in Greek.

Eiocodo¢ eAeuBzpn pe ceipd npotepaidtnrag. Free admission on a first-come first served basis.

11:00-12:30

TLK MEAETH NEPINTQXIHZI: AN ODD ENCHANTMENT
CASE STUDY: AN ODD ENCHANTMENT

AiBouca Mavlog Zavvag Pavlos Zannas Theater

Mia oknvoBétpia kar kalitéxvi and tnv Apepikn. ‘Evag napaywydg and tnv EANAada

évag and v Toupkia ki évag and tnv Moptoyalia. Mia npwtaywviotpia and tn Aavia.
‘Evag ‘ENnvag povtép. Kivnpatoypagiotég and’ 6o tov kdopo, nou otnv nAeiovotntd
Toug yvwpiotnkav tuxaia oto Pectfd Kivnpatoypdgpou Oecoalovikng: and auth tn
ouvavtnon yevviBnke pia taivia, nou Bpioketal dn oto otddio tou post-production. Mg
BonBouv ta pectfdh otn diktiwon kal NG n noAunolitiopikr cuvepyacia BonBd pia
tavia va avantuyBei; OpiAntég/-Atpieg: Zapa NrpaiBep (oknvobétig), Tpive NtipxoAp
(nBonoidg), Kwvetavtivog KovroBpdkng (napaywydc), Povipiykou Apéiag (napaywyds),
NMopyog Maupoyapidng (poviép). Zuvtoviotig: Ndpyog Kpacsoakénoulog, Enikeparig
Mpoypdppatog tou Pectfdl Kivnuatoypdpou Oeccalovikng.

An American director and artist. A Greek producer a Turkish producer and a Portuguese
producer. A Danish lead actress. A Greek editor. Filmmakers from around the world, most
of whom met by chance at the Thessaloniki Film Festival; from that encounter a film was
born, now already in post-production. How do festivals facilitate networking, and how

can multicultural collaboration help a film grow? Speakers: Sara Driver (director), Trine
Dyrholm (actor), Konstantinos Kontovrakis (producer), Rodrigo Areias (producer), Yorgos
Mavropsaridis (editor). Moderator: Yorgos Krassakopoulos, Head of Programming,
Thessaloniki Film Festival.

H oulijtnon 0a d1s€ayBsi ota ayyAikd pe tautéypovn Sisppnveia ota eAAnvika.
The discussion will be conducted in English with simultaneous interpretation into Greek.

Eicodo¢ eAeuBzepn pe ékdoon undevikou eicitnpiou.
Admission is free, on the issue of a zero-value ticket.
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14.30-15.30
MAPOYXIAXH MEAETHE EKKOMEA EKKOMED STUDY PRESENTATION

AnoBnkn I (Mepintepo EKKOMEA) Warehouse C (EKKOMED Stand)

ExdAAwon Mapousiaong Melétng yia Aoyapiacpéd tou EKKOMEA ané tov Aiov ®@épvre (Olsberg
Spi)
Study Commissioned by EKKOMED, Presented by Leon Forde (Olsberg SPI)

EKK@MEA

EAAHNIKO KENTPO KINHMATOTPA®OY
ONTIKOAKOYETIKON MEEZQN & AHMIOYPIAL

17:00-19:00
EIAIKH MPOBOAH ®INOX ®IAM: XAPOYMENO ZEKINHMA
FINOS FILM SPECIAL SCREENING: HAPPY BEGINNING

AiBouca Mavlog Zavvag Pavlos Zannas Theater

To ®ectifd) Kivnpatoypdgou @scocalovikng Siopyavavel o cuvepyacia pe t Pivog Dy

v npoPolr tng Taviag Xapoupevo Eekivnua (1954) tou Ntivou Anpdnoulou. Ttnv tawvia,

o Padiopwvikdg Ttabude tng Abrivag npoknplooel Siaywviopd yia SIa@nuICTIKEG EKMOPNEG.
Tuppetoxn dnhcovouv dUo TpIddeg, Tpeig Avdpeg ouvBéteg kai Tpeig yuvaikeg otiyoupyoi. Ki eved
apxika avtaywviovtal kar UNovopEUoUY o £vag Tov AA\ov pe otdyxo to PpaPeio, Tehikd katahfyouv
va ouvdeBolv téo0 enayyeApatikd 600 kar cuvaicBnuatikd. H Qivog @Ay napoucidlel otnv 67n
Siopydvwon pia and g npwtétuneS KwPwdieg TG o pia ondvia npofoAr. H taivia anotelei tnv
NPWTN KIVAPATOYPaPIKr ePpAvion tng ayannuévng nbonoiol, Mdpwg Kovtou.

The Thessaloniki Film Festival is organizing in collaboration with Finos Film, a special screening
of the film Happy Beginning (1954) by Dinos Dimopoulos. In the film, Athens Radio announces a
competition for commercial broadcasts. Two trios enter: three male composers and three female
lyricists. Though they begin by undermining each other in pursuit of the prize, they eventually
bond, professionally and emotionally. Finos Film presents one of its original comedies at the
Festival's 67th edition in a rare screening. The film marks the big-screen debut of beloved Greek
actress Maro Kontou.

Eioodo¢ eAe0spn pe ékdoon pundevikou sicitnpiou.
Admission is free, on the issue of a zero-value ticket. ﬂ
22:00

MAPTI AGORA AGORA PARTY
HE.ART (Azévrog Zogou 1, 1 Leontos Sofou St)

MEMIMTH 12 NOEMBPIOY THURSDAY, NOVEMBER 12

10:00-12:00
BREAKFAST “MEET EKKOMEA" BREAKFAST “MEET EKKOMED"
AnoBnkn I (Mepintepo EKKOMEA) Warehouse C (EKKOMED Stand)
Mpwiv) cuvdavinon yvwpipiag kar Siktiwong pe to EKKOMEA
A morning networking and introductory session with EKKOMED E K K.
@MEA

EAAHNIKO KENTPO KINHMATOTPA®OY
ONTIKOAKOYETIKON MEEQN & AHMIOYPIIAE



11:00-12:30

TLK MASTERCLASS ME TH AOPA MAABEI: H MOAITIKH TOY BAEMMATOX
MASTERCLASS WITH LAURA MULVEY: THE POLITICS OF LOOKING

AiBouca Mavlog Zavvag Pavlos Zannas Theater

H Siakekpipévn oknvoBétpia, cuyypapéag, Bewpntikdg kai akadnpaikdés Aépa MAABei, pia
and TIG ONUAVTIKOTEPEG PWVEG TNG PEUIVIOTIKNG Bewpiag Tou KIVAHATOYPAPOU, CUHHETEXEI
oe pia oulfjtnon nou enavépyetal oe {ntipata ontikig andiauong, embupiag kar B£aong,
Ta onoia €Xouv eNNPEACEl YEVIEG Snuioupy®y, KpITikav kail Beatmv. Eniotpéper otnv
epPAnpatikn évvoia tou «avdpikol PAéppatog» (male gaze), e€etdlel ndq o kivnpatoypdpog
Siapoppmvel TIG avtuAAYPEI§ yia To guUNo kar tnv egoucia kal avahoyiletar tn Siaypovikn
enidpaon Twv KIVOUPEV®Y €IkOV@Y oToV TPono nou BAénoupe kail katavooUue tov kéopo. H
oulftnon evtdooetal oto npdypappa yia tn Adpa MAAPei, oe enipéleia tou Pectifdl kai
¢ MNewpyiag Kopdon (Digital Content Editor, BFI, ave€dptntn empehritpia kai napaywydg).
Tuvtoviler n Mkéhu MadepAn, epeuvitpia / ouvtoviotpia twv ekdéoewv tou PectPdl.

Influential filmmaker, author, theorist and academic Laura Mulvey, one of the most
important voices in feminist film theory, engages in a conversation revisiting questions of
visual pleasure, desire and spectatorship that have shaped generations of filmmakers, critics
and audiences. She returns to her pioneering concept of the “male gaze," explores how
cinema shapes perceptions of gender and power, and reflects on the enduring influence

of moving images on the way we see and understand the world. The conversation is part
of the Laura Mulvey programme curated by the Festival and Georgia Korossi (BFI Digital
Content Editor, freelance curator and producer). Moderator: Geli Mademli, film researcher
/ managing editor of the publications.

To masterclass 0a yivelr ota ayyAika pe tautéxpovn Siepunveia ota eAAnvikd.
The masterclass will be conducted in English with simultaneous interpretation into Greek.

Eicodo¢ eAeuBepn pe ékdoon pndevikou eicitnpiou.
Admission is free, on the issue of a zero-value ticket.

16:00-18:30

MPOBOAH KAI ANOIXTH ZYZHTHXH - H AIAAPOMH MIAX ANTOKATAXTAZHI:
H EYA THX MAPIAX NAYTA XITIZ KANNEXZ KAl THN MMTOAONIA

SCREENING AND OPEN DISCUSSION - THE JOURNEY OF A RESTORATION:
MARIA PLYTA'S EVE (EVA) AT CANNES AND BOLOGNA

AiBouca Mavlog Zavvag Pavlos Zannas Theater

H Eua (1953) tng Mapiag MAutd, tng npatng ENnvidag oknvobétpiag, eival n npatn
anokateotnpévn eANnvikr Taivia nou npoPARdnke oto npdypappa Cannes Classics, to
2026. H anokatdotaon gekivnoe wg akadnuaikd eyxeipnua kar CUVSEETAI PE TO TPIETES
epeuvnuiké npdypappa «Plyta’s Unknown Cinema» (PUC, 2025-2028), nou Sigubuvel

n kabnyAtpia tou A.N.O. Mnétu KakAapavidou. Tnv npoPolr ouvodeler oulrtnon

yia tn diadikacia tng anokatdotaong, o cuvtoviopd tng Mnétug Kakhapavidou, pe
eknpoomnoug tou PectifdA Kavvev (Gérald Duchaussoy), tng Cineteca di Bologna
(Cecilia Cenciarelli) ka1 Tou epyactnpiou L'Immagine Ritrovata (Elena Tammaccaro). H
anokatdotaon npaypatonoiBnke ané to World Cinema Project tou The Film Foundation
kai tnv Cineteca di Bologna oto Llmmagine Ritrovata, oe cuvepyacia pe tnv Alatas Films
kal tnv Mnétu-Aéonoiva Kakhapavidou kar pe tn ouvepyaoia tng TaivioBikng tng EAGdog.
Xpnuatodétnon: Hobson/Lucas Family Foundation.

Eve (1953) by Maria Plyta, Greece's first female director, is the first restored Greek film ever
screened at Cannes Classics, in 2026. The restoration began as an academic recovery

project linked to the three-year research project "Plyta’s Unknown Cinema” (PUC, 2025-

2028), directed by Aristotle University film professor Betty Kaklamanidou. The screening is
followed by a discussion on the restoration process, moderated by Professor Kaklamanidou,
with representatives of Cannes Classics (Gérald Duchaussoy), Cineteca di Bologna (Cecilia
Cenciarelli) and the L'lmmagine Ritrovata laboratory (Elena Tammaccaro). Restored by The
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Film Foundation's World Cinema Project and Cineteca di Bologna at Llmmagine Ritrovata, in
association with Alatas Films and Betty-Despoina Kaklamanidou and in cooperation with the
Greek Film Archive. Funding provided by the Hobson/Lucas Family Foundation.

H ouliitnon 0a di1e€ayBzi ota eAAnvikd ka1 ota ayyAikd, pe tautéypovn Sispunveia kar and tg
duo yAdooeg.

The discussion will be conducted in Greek and English with simultaneous interpretation into both
languages

Eioodo¢ eAe0spn pe ékdoon pndevikou sicitnpiou.

Admission is free, on the issue of a zero-value ticket.

18:00-20:00
IYNANTHEIH ME THN KOAEKTIBA EAAHNOQN IKHNOTPA®ON

ONTIKOAKOYZTIKQON MEXQN (ADCG)
IN CONVERSATION WITH THE ART DEPARTMENT COLLECTIVE GREECE (ADCG)

Mpdoivo Awpatio Green Room

H KoAektiBa EAMivev Tknvoypdgwv Ontikoakoustikewv Mécwv (ADCG) cuctrivetal kar avoiyel
évav Sidloyo yUpw andé tn oknvoypagia kai toug avBpanoug nou epydlovtal nicw and autdyv.
Mia ouvdvinon e to véo enayyeApatikd, noNITIoTIKG Kal eKNAISEUTIKG CWHATEIO, TO ONoio
SnuioupynBnke and kai yia enayyeApatieg oknvoypdgoug kai fonbolg oknvoypdpwy nou
epydlovtal otov Kivpatoypdpo, tnv tnAedpaocn kai tn diaphpion otnv ENAda kar apiBpei

71 uéAn. Ze auth ™ ouvavinon Ba yivel pia olvtopn avagopd oToug GTOXOUG Kal TIG SPACEI
g KohektiBag, pe xwpo yia oculftnon kai avtalayn andyewv. Opidntéc: ‘EAeva BapdaBa,
Kwvotavrivog Zapavng, Xpuoa Koutpoupn, lwdvva Zoulelé, MoAutipn Tpavidou.

The Art Department Collective Greece (ADCG) introduces itself and opens up a dialogue about
production design and the people working behind the scenes. An opportunity to meet this new
professional, cultural, and educational association, founded by and for production designers and
assistant production designers working in film, television, and advertising in Greece. The association
currently has 71 members. The meeting will include a brief presentation of the Collective's goals and
activities, followed by an opportunity for discussion and the exchange of ideas. Speakers: Elena
Vardava, Konstantinos Zamanis, Chrysa Koutroumi, loanna Soulele, and Polytymi Tranidou.

H exdijAwon 6a npayparonoinBsi ota eAAnvikd. The event will be held in Greek.

Eicodo¢ eAeuBzepn pe ceipd npotepaidétntag. Free admission on a first-come first served basis.

Em
G

21:00

CANDLELIGHT CONCERT
Ano0nikn I' Warehouse C

Mouoikf kai Kivpatoypdgog cuvavtiouvtal o€ pia Lexwpioth ouvaulia. H Fischer pépver oto
670 AigBvég PecufdN Kivnuatoypdpou Oeocalovikng tn povadiki epneipia tou Candlelight.
Talavtoulyor pouaikoi Ba eppnvelocouv éva e1dika diapoppwpévo npdypappa Baciopévo oe
Sidonpa kivnpatoypaikd soundtracks unéd 1o pwg ekatovtddwv KepidV.

Music and cinema meet in a special concert. Fischer brings the unique Candlelight experience
to the 67th Thessaloniki International Film Festival. Talented musicians will perform a specially
curated program of famous film soundtracks by the light of hundreds of candles.

Eioodo¢ eAel0spn). Free admission.




21:30
ENA ZINE®IA MAPTI: 30 XPONIA IXOAH KINHMATOTPA®OY PARALLAXI
A CINEPHILE PARTY: 30 YEARS OF THE PARALLAXI FILM SCHOOL

Café MOMUS-Moucceio Zuyxpovng Téxvng
MOMUS-Museum of Contemporary Art Café

Mpiv ané 30 xpdvia, n Parallaxi Snuiolpynoe tnv npwtn 6xoAf kivnpatoypdpou otn
O¢eooalovikn. And ekei anopoitnoav onUAvtika pEAN NG KIVNPATOYPAPIKAG KOIVOTNTAG
tng néAng kai ekei didagav e&aipetikoi dvBpwnor tou civepd. Eva ndpt npog TipAy toug, ot
ouvepyaoia pe to Pecufdl Kivnuatoypdpou @ecoalovikng.

Thirty years ago, Parallaxi founded the first film school in Thessaloniki. Many key members of
the city’s film community graduated from it, and remarkable people of cinema taught there. A
party in their honour, in collaboration with the Thessaloniki Film Festival.

*parallaxi

MAPAZKEYH 13 NOEMBPIOY FRIDAY, NOVEMBER 13

11:00-12:30

TLK ANOIXTH XYZHTHXH: ENQXH EAAHNQN KINHMATOIPA®IZTON (GSC) -
Ol KINHMATOIPA®IXITEXZ ®QTIZOYN TO EAAHNIKO ZINEMA
OPEN DISCUSSION: GREEK SOCIETY OF CINEMATOGRAPHERS (GSC) -
CINEMATOGRAPHERS SPOTLIGHT GREEK CINEMA

AiBouca Mavlog Zavvag Pavlos Zannas Theater

H Evwon EAAjvev Kivppatoypagiotav (GSC) cuveyilel tn ouvepyacia tng pe to
DeotufdA Kivnpatoypdpou Oeooalovikng kal pag npookalei og pia avoiytr oulfjtnon nou
anockonei va npookalécel To koIvd nicw and TiG KAPEPEG KAl va NPOCPEPE! HIa gukalpia
yia didhoyo kar alnAenidpaon pe toug idioug toug dnuioupyols Tng eikévag. Mvwpiloupe
npdypati nolog eivai o kabopiotikdg pdhog tou AieuBuvt Pwtoypapiag (DoP) otn
dnuioupyia piag taviag; Moieg kaANitexvikéG anopdoeig Kaleital va nAper Kal ue nolov
TPONO TO PWG, N Kivnon TNG KAPEPAG, oI OKIEG Kal N aicBnuiki npocéyyion cuvBétouv

Kal Slapopp@VouY TN payeia tng peyding o0évng Xto ndvel Ba Bpebouv kataiwpévol
enayyeApatieg Kivnuatoypa@iotég, o1 Taivieg Twv onoiwv CUPPETEXOUV OTO enicnuo
npdypappa tou getivou 67ou PKO. Tnv avoixtr culftnon pe to koivd Ba cuvtovioel n
KpITIKOG kivipatoypdgou MéAu Aukobpyou (flix.gr)

The Greek Society of Cinematographers (GSC) continues its collaboration with the
Thessaloniki International Film Festival and invites the audience to an open discussion. The
event aims to invite the public behind the cameras, offering an opportunity for dialogue and
interaction with the creators of the imagery themselves. Do we truly understand the pivotal
role of the Cinematographer (DoP) in the creation of a film? What artistic decisions must
they make, and how do lighting, camera movement, shadows, and other aesthetic choices
come together to shape the magic of the big screen? The panel will feature accomplished
professional Cinematographers whose films are included in the official program of this
year's TIFF67. The open discussion with the audience will be moderated by film critic Poly
Lykourgou (flix.gr).

H ouliitnon 0a Sis€axBsi ota eAAnvikd pe tautéypovn Sicpunveia ota ayyAikd.

The discussion will be conducted in Greek with simultaneous interpretation into English.

Eicodo¢ eAeiOspn pe ocipd npotepaidtnras. Free admission on a first-come first served basis.

@ Greek Society of
Q Cinematographers
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12:00-13:00

EKKOMEA: ANOIXTH XYZHTHXIH: EYPQIMAIKA BPABEIA, AOHNA 2027
EKKOMED: OPEN DISCUSSION: EFA AWARDS ATHENS 2027

AnoBnkn I (Mepintepo EKKOMEA) Warehouse C (EKKOMED Stand)

Ouilntég: Aewvidag Xpiotéonouhog (EKKOMEA), Mataig Baoutep Kvol (EFA)
Speakers: Leonidas Christopoulos (EKKOMED), Matthijs Wouter Knol (EFA)

EKK@MEA

EAAHNIKO KENTPO KINHMATOTPA®OY
ONTIKOAKOYETIKON MEZQN & AHMIOYPTIAL

13:00-14:30

TLK ANAKAAYMTONTAZ SANA THN OFEPA TOY ANAPEA BEAIZXAPOMOYAOY
REDISCOVERING ANDREAS VELISSAROPOULOS'S OPERA

AiBouca Mavlog Zavvag Pavlos Zannas Theater

Xapévn eda kai tpeig Sekactieg, kal Bewpolpevn dx1 ddika «to 1Epd Sickondtnpo tou eANAnvikoU
queer civepd», n Onegpa (1976) tou Avdpéa Behiooapénoulou £pyetal oo npookivio péoa and
UAIké yupiopdtwv oe Super 8 nou BpéBnke npdopata. Mia 18avikr eukaipia va avalnticoupe
Eavd ug dladpopég piag Taiviag nou dev éxoupe el kal va avakaAiyoupes and tnv apxr évav
oknvoBétn nou to a&ilel. Metd v npwtn npoPolr tou uhikoU, dvBpwnor nou SolAedav otnv
taivia, ouvepydteg kai gilol tou Behisoapdnouhou kar Bewpntikoi Tou queer civepd avacuvBétouy
v Onepa, pdoly yia tn B£on tng otnv 1IoTopia Tou eEANANVIKOU KIVAPATOYPAPou, GUSTHVOUY
£vav dnuioupyd nou £€@uye vopig kal avaoyilovtal TG Taivieg nou xavovtal al\d enipévouv

va Siexdikolv v Unap&n toug. OpiAntég/-Atpieg: Mdvvng AackaloBavaong (Sieubuvtrig
pwroypagiag), Anpitpng SavBoulng (culéktng) Takng Ineroidtng (oknvobétng), lpig
Zaypavidn (oknvobétpia), Kwvetavtivog Kupiakég (kabBnyntrg lotopiag tou @edrpou kai

tou EAMqvikoU Kivnpatoypdgou), ENévn Avdpoutconotlou (YneiBuvn PeotiBdh EMnvikoy
Kivnpatoypdpou). Zuvtovilel o kprtikdg kivnpatoypdpou Mavaing Kpavakng.

Lost for three decades and widely regarded, not without reason, as “the holy grail of Greek
queer cinema,” Andreas Velissaropoulos's Opera (1976) comes back into focus through recently
discovered Super 8 footage from its shoot. It is an ideal opportunity to retrace the paths of a film
we have never seen and to rediscover a director whose work deserves a fresh look. Following
the first-ever screening of the footage, people who worked on the film, collaborators and friends
of Andreas Velissaropoulos, and queer cinema scholars piece Opera back together, discuss its
place in the history of Greek cinema, introduce a filmmaker who died too soon, and reflect on
films that disappear yet keep insisting on their right to exist. Speakers: Yannis Daskalothanasis
(cinematographer), Dimitris Xanthoulis (collector), Takis Spetsiotis (film director), Iris Zachmanidi
(film director), Konstantinos Kyriakos (Theater History and Greek Cinema professor), Eleni
Androutsopoulou (Head of Greek Film Festival). Moderator: Manolis Kranakis, film critic.

H culijitnon 0a d1s€ayBei ota eAAnvikd pe tautéypovn dispunveia ota ayyAikd.
The discussion will be conducted in Greek with simultaneous interpretation in English.

Eioodo¢ eAci0spn pe ékdoon pndevikou sicitnpiou.
Admission is free, on the issue of a zero-value ticket.

22:00
MAPTI EAAHNIKOY MPOrPAMMATOX GREEK PROGRAM PARTY

YOHAIOX BAR NATIONALE (Mpo&évou Kopopnia 1)
YFILIOS BAR NATIONALE (1 Proxenou Koromila St)
DJ Micpyog BAuoidng DJ Yorgos Vlissidis

Moptdloupe to eANnvIKS civepd kai Toug avBpanoug tou! To ndpt tou ENnvikoU Mpoypdppa-
10¢ ouvavtd otnv 67n diopydvwon ToV KIVAPATOYPaPIKS kal poucikd kdopo tou Nikou Mpappa-



tkoU péoa kal €& and g kivnuatoypaikég aibouoeg. Ané Joy Division kai Tpuneg péxp!
The Who, o1 pouocikég avapopég Twv tavi®v tou ayannuévou dnpioupyol cuvBétouv to
soundtrack tng Bpadidg. Post-punk (kai 61 pévo) Siabéoeig kai tpayoldia nou kouBahouv
KGTI and tnv atpdoPpaipa, ToUG XAPAKTAPES Kal TIG IOTOPIEG TV TAIVIOV Tou. To eANnVIKS
oIvepd e otapatd noté otoug Tithoug TENouG.

A celebration of Greek cinema and the people who bring it to lifel At the Festival's 67th
edition, the Greek Program Party celebrates the cinematic and musical universe of Nikos

Grammatikos, both on and off the screen. From Joy Division and Trypes to The Who, the mu- g =
sic that runs through the films of this much-loved filmmaker sets the tone for the night. Expect = >
post-punk and more, with songs that evoke the atmosphere, characters and stories of his films. > 0
Because Greek cinema doesn't end when the credits roll. — >
— >
m >
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m >
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TABBATO 14 NOEMBPIOY SATURDAY, NOVEMBER 14 i
om
12:00 2 >
394 EYPQIMAIKA BPABEIA KINHMATOIPA®OY: T
ANAKOINQXH TOQN YNOWH®IOTHTON >
391H EUROPEAN FILM AWARDS: NOMINATIONS ANNOUNCEMENT o)
AiBouca Mavlog Zavvag Pavlos Zannas Theater M
H teleth anovopn¢ twv Eupwnaikav BpaBeiov Kivnuatoypdgpou ta&ideler yia npotn popd E
otn Nouoavatohikiy Eupcnn kai 8a die§ayBei otnv ABrva, oto Kévtpo Mohtiopou I18pupa M

Ttatpog Nidpyog (KMIZN), otig 16 lavouapiou 2027. Zuvolikd 68 peydhou pAkoug taivieg
nepihapBdavovtal otn Ppayeia Aiota, diekdikwvtag pia mbavr unoyneiétnta yia ta Eu-
pwnaikd BpaBeia Kivnpatoypdgou, ol vikntég twv onoiwv Ba avadeixBolv péca and tnv
Yneogopia twv peadv tng Akadnpiag. O1 taivieg eknpoownoly 40 eupwnaikég XOPES Kal
PEpPvouy kovtd kata§iwpévoug kal avepxdpevoug dnuioupyols, eved 25 and autég éxouv
oknvoBetnBei fj ouvoknvoBetnBei and yuvaikeg. O1 unoyneidtnteg Ba avakoivwboulv oe
Bivteo-cuvdeon anéd to epPAnuatikd tépevog Xapld Mnén «Alkaldp» nou npdogpata napa-
366nke Eava oto Kkoivo.

For the first time traveling to Southeastern Europe, the ceremony of the European Film
Awards will take place in Athens, at the Stavros Niarchos Foundation Cultural Center (SN-
FCC), on January 16, 2027. A total of 68 feature films are shortlisted, competing for a nomina-
tion for the European Film Awards, the winners of which will be chosen by the members of the
European Film Academy. Representing 40 European countries, the films bring together the
work of established and emerging filmmakers, including directors active beyond national bor-
ders. Of these, 25 films have been directed or co-directed by women. The nominations will be
announced via video link from the iconic Hamza Bey Mosque, known as the "Alcazar,” which
has recently reopened to the public.

Mapouciaon KAéhia AvépioAdtou & lioug Mnpdouepg Hosted by Klelia Andriolatou & Joes
Bravers

Eicodo¢ eAci0spn pe osipd npotepaiétnrag. Free admission on a first-come first served
basis.
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KYPIAKH 15 NOEMBPIOY SUNDAY, NOVEMBER 15

22:00
MAPTI AHEHX CLOSING PARTY

"Ygihov Ypsilon (E3éaong 5 1eéyeio 5 Edessis St ground floor)

AEYTEPA 9 NOEMBPIOY - MAPAXZKEYH 13 NOEMBPIOY
MONDAY NOVEMBER 9 - FRIDAY NOVEMBER 13

NEXTGEN - NMEPIPEPEIAKEX MPOBOAEX A MAIAIA KAl NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

Anpotiké Ofatpo tou Kévrpou Mohitiopol «Xprotog Toakipne»
& KAeiot6 Anpotiké Oéatpo ZTukewv
“Christos Tsakiris” Municipal Theater & Closed Municipal Theater of Sykies

To 670 Aigbvég PectfdN Kivnuatoypdgou Oecoalovikng, oe cuvepyacia pe Tov Ajpo Madlou
Med kai tov Afjpo NednoAng-Zukewy, napoucidlel taivieg Tou eknaideuTIKoU NPOYPAPPATOS
NextGen yia ta oxoleia tng nepioxng.

The 67th Thessaloniki International Film Festival, in collaboration with the Municipality of Pavlos
Melas and the Municipality of Neapoli-Sykies, presents films from the educational program

NextGen.

AHMCE MAYACH MEAK o wannar



Ol ADIZEX TOY ®EXITIBAA
THE FESTIVAL'S POSTERS

O1 apioceg tou 670u PectPdr Kivnuatoypdpou Oeccalovikng Bacilovtal oto épyo spatial
affects tng eikactikol Xogiag Poldkn, n onoia dvtAnoe éunveucn and tnv KIVAPAToypaPIkn
aiBouca, kabwg kar and o petvé agigpwpa tou PectfdN otnv pnpo. ‘Onwg onueidver n
iS1a: «otnv kKivnpatoypapiky aibBouca / évav téno avdueca oe kéopoug / pali otn cienh kai
oo okotddi / o pia napddo&n paliki oikeidtnta / otnv kKivnuatoypagikn aiBouca o kdSIkeG
avakatetovtal / otnv épnuo / to andluto “¢€w” yia tnv Iconedwtikf dutikA katavénon /
Ayovo £3apog yia AKAPNTEG KOIVWVIKEG KATACKEUEG Kal Yewypagikég afimoelg / ebgopo kat'
enéktaon yia nepinAdvnon, avoiypata kai enavanpocdiopiopols / oty épnuo ol KOSIKES
katappéouv / oe autd to épyo cuvavtiolvial Bidpata kal avapvAoel; SIAPOPETIKWY aTd-
pwv nou déxtnkav va poipactolv padi you tTnv aydnn Toug yia TOV KIVAPAToypd@o ot pia
Siadikacia ouloyikrg eualwtdtntag / éva anéd ta dtopa pou éypage “ensid to pali sival
ndvta kaAUtepo” kal cuvoyile pe autd npocBétovtag: / pe piloonactikh eubivn anévavt
oTo “aAN0"».

The posters of the 67th Thessaloniki International Film Festival are based on the artwork
spatial affects by visual artist Sofia Rozaki, who drew inspiration from the movie theater, as
well as from this year's Festival tribute to the desert. In her own words: “in the movie theater /
a place between worlds / together silent in the dark / a paradoxical mass intimacy / in the
movie theater, codes are scrambled / in the desert / the absolute ‘outside’ for the totalizing
western comprehension / barren ground for rigid social constructs and geographical claims /
fertile, by extension, for wandering, openings, and redefinitions / in the desert, codes crumble
/ in this work, experiences and memories of different individuals come together - people who
agreed to share their love of cinema with me in a process of collective vulnerability / one

of them wrote ‘because together is always better and Il sum it up with that, adding: / with

"

radical responsibility toward the ‘other”

To npwtdtuno épyo spatial affects (2026, akpulixd, poAvPia akouapérag oe kapf3d,

150 x 180 &k.) Oa ektibetal oto Mouoeio Kivnuatoypdpou Osooalovikng kaBdAn tn Sidpkeia
¢ 67n¢ diopydvewong.

The original artwork spatial affects (2026, acrylic paint, watercolor pencils on canvas,

150 x 180 cm) will be exhibited at the Thessaloniki Cinema Museum throughout the &7th TIFF.

SY3LSOd SAVAILSTd dHL
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When we
create together,
we encourage
Innovation.

Creative Europe
2021-2027

PUSH
BOUNDARIES

Co-funded by Creative
the Ewropean Linion Europe
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#CreativeEurope



To 1857 ovaliape Ta NpHOTA GoiTa TRG XoPoc Kol

and TOTE SEV OTOPOTACOME NOTE va GIVOUpE

evipyeid o oha doa kaBopifouv Tnv 10Topia
pag kai Siapoppavouy To pEdhoyv. Me Pedpa
Kol Duoikd Adpio kadlinToups KaBnuepiva Tic
avaykeg Tou onimiol Kal TG emxeipnong, He
oTaBepotnTa Kal cpmotoodvn. Na spdag, oto
Duoike Adpio EAAnvik ETaipeia Evépyeiac,
TO @we, N CEoTamd Kal rn @povriéa nou
polpalopaocTe eival nave and oia, 165 xpovia
Sivoupe Tnv EVEPYEIG pacg yia e0dc,

UOIKO aEPIo &

EAAMMINY ETANPELL FNEPTEIAT U L g e WAL
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ONASSIS
FILM AWARDS

ONASSIS CULTURE

ITHPIZOYME

TO ANEZAPTHTO THESSALONIK
EAAHNIKO ZINEMA X TiFF67
ONASSIS.ORG

05-15.11.2026



MUST BER

S —— kelais inpiflove



EAT LIRE A

GREER

ITA. AprototEhoug Xopnyée EGehovmopon
Hfiababua, Molreyveiou 12 THESSALOMNIKI
One Salonica £ TiFF67

[Mpafiréhous 43, Abrva 05-15.11.20246



We Support
Creativity |

Let's
build
the next
story
together

SRaIIES



=
.

\‘ . ‘! I
=
.

/finosfilm.com aFinosFilmOfficial



IAPYMA IQANNOY ¢, KOETOIIOYAOY

‘Erog 16pUoews 1979

To 1bpupa lwavvou @ KwotonoUuhou £xel
W otdxo tou tny evbuvapwon kal tny
npowBnon tou eAAnvikoU noMdTigpol eviog
Kal extoc Exhaboc,



MEH TZ,.&.MI =

H NEA ADI=H £TH GEZZAACNIKH

Hipes & dpes Aenoupying: Tpitn-Kupasd 10:00-18:00
opening days & hours: Teesday-Sunday 10:00-18:00 MOMUS.GR

(7 R EAANNIH AHARIHPRTIA
Mrrronolmsse Opyovogds Movocksw  Matropolitan (B thannmtiay
Emnoruimev Texwiay Beoealrns ol Visual Arts ol L Vi Mokt
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Tumeless elegance fay*“\
Discowver the ultimate luxury address _K%__/A_j__/’

n Thessaloniki's glittering promenade ™ sesioises



TiFF Agora Crossroads Co-Production
Forum AWARD sponsor

POST LAB

- Color Grading - Online - Deliveries
FRENEL.GR - LTO Archiving - Sales Agent Support



KPONIA
MaooUuUTNS

M avpirrom afuoida mov Fexivnos ans pa yectovid
KAL KATEKTNOE TNV KOPUN.

H fiopovtic MagodTng AE. yieprale To
2026 mevnvTa ypovio ouvexols napouoiag
oro eAknvikd Movepndpio. Amb 1o npdito
¥OTAOTUA OF g YEIToVIA TG
Beooohovikng £C 70 EXTETOMEVD BikTun
waraoTnpdTwy nou SioBETe afpepa, n
mopeia TRg omorehel vo EEXwpIOTS
rmopadeypo EARNVIEAL EMYEIPNHOTIKOTATOL
pe auvénela, dpaya kar Sapxr eELMER,

'Oha Eexlvnoav 7o 1976 and o dpopa Tou
Whputd Tg, AapavTy MaoodTn, yia pa
EMYEIPNON ME EMKEVTPD TOV GvBpwIo, TRV
TOIGTATO K1 TN OXECN ERMIOTOOUVAL LE TOV
waravadw. O ibieg apxts efakohoudoly
vo kaBolnyoly Tn AopovThs Macodrng
AE, pExpi onpeEpa ko1 anoTERGUY TO BEpERD
TG avanTuEnC TN,

Kard T SI0pKEIQ OUTILY TWY MEVTE
Gekoenidy, n eTapeio Maooltng eEerixBnxe
Suvapikd, ovranokplBnke oTig VEES OVAYKEL

NG ayopdc Kol mapEPeve marr omig ofleg
TC: TNY TOIGTATA, TAV oSlomoTia, Tow
oefoopd npog Tov kaTavakwr kg Tn
arimEn TG EARNVIKAS TapOyWyg

Miow amd autd Ty nopeia BpiokovTar o
avBpwmol TRg. O epyoldpevod, o
nopaywyol, 0 OUVERYATEC KO 1
npounBeuTé] TN amaTeAoUy TOUE Kpikoug
piag ixuphc cAuoilag nou Eviive TNy
AAMVIKR NopoywyA JE To KoBnpeEpivo
Tpaméde KA dwy OoYEVERINY Ko KOAUNTES
TI¢ avayke xABE voxokwpiol. Mall,
Bnpoupyouy ofia yeo Tic TomKED KOvwvier,
TRV IEOVGRIN KaI TO PEARGY TN XWwpog.

MevrvTa ypovia pETa, N LopavTneg
Mooodtng AE, ouvexile va kaimdler
pnpooTa pE Tig [BiEg oToBEpES opxEc Tou TN
ouvdlsuoay and TV mpwTh NEépa;
epmoToalvry, uneuBuvdTnTa kal oefaopd
arov GvBpwo,
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two thirty-five sa  anolog.digital.cinema  www.235.gr



cineuropa.org

THE

BEST OF
EUROPEAN
CINEMA

News, interviews, and festival
reports, updated daily



TV 100 @ @ .6

THESSALONIKI | SKG



TVS
MONDE+

ALWAYS MORE TO DISCOVER



3% H KAOHMEPINH

&he New ork Times

H peyain e1xova g £yKupng evnpEpmong.

Avo eppinpanxa péoa.
' MIA WHOIAKH ZYNAPOMH.

Me kabe etnaia ouvbpopn otnv kathimerini.gr,
anoktdc npooBaocn otouc New York Times via | xpdvo

waf
E E *loxte yia véa enfna Digital, eReplica i Digital +Eviunn
ouviipopn orry Kabnpepii. H mpdofiaon ovowg New York Times
E apopd 1o mhive All Access.
Andinoe tn ouvGoayn
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A COMMITMENT

THAT GOES THE DISTANCE

14 | 9 280 exar

= -

AEPDAPOMIA XPOMIA EMIBATEE

EBu kat evvéa ypovia, n Fraport Greece cupBaiker otn Blopdpdworn evoc
woyupdTEpOU TEPLhEpELOXO BlKTUOU QERODpOUiY, HECO amo EMEVOUOELS,
aviamtukn véwy cEpOTopIKLY CUVBECSEWY KOL oUYYDovY, aELOMOTwy umoDopy.

Ito emikevipo autng tng mopelag Bplokovtol oL avBpwmol KoL oL CUVERYATES TN
Frapaort Greece, mou gpyadoviar kaBnpepiva yia va Staapalifouv unod
EMUTESOU UTIMPEDLES KoL va oupBAMAOUY OTIC TOMKES KOWWVIES,

lati n avamuln £xel akio dtav Snploupyel vees eukaiples kol adivel Eva Siopkec
amoTUTWO.
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THESSALOMIKI

Hg;fﬂ* FF % GR

FILM FESTIVAL
TASTE/THE

EXPERIENCE
OF CINEMA

—“"

XOPHI'OY BPABEIOY KOINOY

Anchedare uncifluva



THESSALONIKI

FF 7 GR

FILM FESTIVAL

METAAOEZ XOPHIOZ

WHERE
STORIES
COME

TO LIGHT

ZuvdeovTac dnuloupyouc,
KOLVO Kal TIOALTIOMO.



