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. THESSALONIKI INTERNATIONAL
I DOCUMENTARY FESTIVAL
/\\ 05-15.03.2026

H Baciki apyf tou PeouPdl Kivnpatoypdpou Oeooalovikng civai n ak\évntn
nenoiBnon 6t kdBe dtopo a&ilel oePacud, kabag kar Sikain kai ion petayeipion and
toug dAoug. Q¢ ek ToUTou, To PeoTfdN Sdeopeletal va npoopépel éva acPaleég
Kal xwpig anokAeiopoUg nepiBailov yia dAoug toug/Tic ouppeTéxovte/ -ouoe,
npookekAnpévoug/-g¢, Oeatéq/-dtpieg, eniokénteq/-éntpieg, eBeloviéc/-dvipieg

Kal péAn tou npoownikou. H oudda pag epydletal pe agooiwon yia tn diatipnon
Tou enayyeApatiopou kai tn Siac@dalion evog epyaciakol xdpou anallaypévou
ané napevoxAnon, NPooeEPOovVIag TautdXPOova Hia ENOIKOSOUNTIKF KAl anoAAUGTIKN
epneipia yia ddoug. H npooPAntikr yAwooa, o ekpofiopds, n kakopetayeipion f
onoladinote pop@r Biag (AextikAg, cwpatikig, oe§oualikig i dGAANg) nou Baciletal
TNV TautdTNTa Tou atdHou -£ite autr apopd tn QUAR, To GUMNo, tnv ebvikdTnTa,
tn Bpnokeia, tnv kataywyr, tn oeoualikdtnta, TNV KOIVeVIKOOIKOVopIKA TG&n, Tnv
avannpia A tnv nAikia- dev Ba eival avektr. EvBappuvoupe kai unootnpiloupe pia
KouAtoUpa ouvepyaoiag kal cupnepiAnyng.

A cornerstone of the Thessaloniki International Film Festival's belief system is that
everyone has the right to respect, as well as fair and equitable treatment from others.
Therefore, the Thessaloniki International Film Festival is committed to providing safe
and inclusive environments for all participants, guests, audience members, attendees,
volunteers or staff members. Our team is eager to maintain professionalism and ensure
a workplace free from harassment, and in extension, a fruitful, rewarding experience
of a collective event. Hurtful language, bullying, mistreatment, or any form of violence
(verbal, physical, sexual, or otherwise) based on one’s identity - including race, gender,
ethnicity, religion, background, sexuality, socioeconomic class, disability, or age - will
not be tolerated. We encourage a culture of collaboration and inclusion for everyone
involved.
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Tov lodvio tou 2022, pe agetnpia tov nddo dpa-
oewv tou Evia Film Project, to ®ectufdA Kivnua-
toypdgpou Oeccalovikng avélaPe tn Séopeuon
va akolouBfocel pia npocéyyion «npdoivne» avd-
ntuéng kai Piwoipdtnrag. Yiobetdvtag pia oliotiki
oTPATNYIKA SPACNG PE YVMHOVA TO KOIVO CUHPEPOY,
al\d kai pe v ehnida nwg Ba Aertoupyroel wg
nnyf éunveuong kai nAnpoedpnong, to Pectifdr
evowpdtwos pia oeipd PENUCTWVY NpakTik®V yia
wm diefaywyn piag nohtiotikig Siopydvwong pe
10 eAdyioto Suvatd anotUnwpa (o. 22-25), napo-
TPUVOVTaG TOUG ENICKENTEG TOou va akohouBrjcouv
ouykekpigéva PBripata npog pia koiviy kateuBuvon
Biwoipdtntac. XTnv enoxr pag éxoupe ouvaicbav-
Oei Mo ndoo onuavtikd eivar yia tov kabéva and
epdg va oupPdalel npoocwnikd otnv npootacia
1400 tou nepIfdiovtog boo kal twy cuvavBponwy
pag, nepiopifovtag Tov avtikTtuno nou dnpioupyouv
o tpoénog {wng kai ol cuvrBeiég pac.

Yto nhaicio tng déopeucr| Tou va SieupUvel Tov
Bidoio kal Npdcivo XapakTApa Tou Kal avayvepi-
lovtag tov nepifalovtikd tou avtiktuno, to Pe-
oufd\ Kivnpatoypdgou Osocalovikng npoxwpd
otn dpacTikf peimon tng napaywyrg kar didbeong
Twv éviunou ulikou Tou, kai 1diaitepa oe &,T1 apo-
pd npowBnuikég evépyeieg. O avd xeipag xpnotikdg
0dnydG A-Z, o onoiog nepiéxel To NPOYPAPHA TNG
28n¢ diopydvwong tou AigBvoug PectffdA Nroki-
pavtép Oecoalovikng kar AMeg Bacikég nAnpogo-
pigg, Tundvetal oe neplopiopévo tpdad kal diatiBetal
npPo¢ NMANCN oty eviaia TR TV TPIY upd (3€).

YKoNoG QUTAG TNG EVEPYEIAG MAPAPEVEI N EUAI-
oBnrtonoinon yUpw and tn cuxvd aldyiotn xprion
Tou xapTioy, v ta €é00da and TG nwAroeig Ba di-
ateBolv yia v avdntugn nepicodtepwy dpdoswv
Biwoipdtntag. Akdun kai Ta nio pikpd BAuata pno-
pouv va gépouv peydAeg alayéq.

FENIKEZ MAHPO®OPIEX
GENERAL INFO

QPOAOTIO MPOTPAMMA
SCREENINGS SCHEDULE

OFFICIAL SELECTION

ONLINE NMPOBOAEX
ONLINE SCREENINGS

3 EMIZHMO NMPOrPAMMA

In June 2022, starting off with the core actions of
the Evia Film Project, the Thessaloniki Film Festival
committed to follow an approach of “green” devel-
opment and sustainability. Implementing a holistic
strategy of action in the light of the common good
and in the hope that it will function as a source of
inspiration and information, the Festival integrated
a series of best practices for organizing a cultural
event with the minimum footprint possible (p. 22-
25), encouraging its guests to follow certain steps
towards a common direction of sustainability. Now-
adays, we have all come to realize how important it
is for each one of us to contribute personally to the
protection of not only the environment, but also our
fellow citizens, by minimizing the impact that our
lifestyle and habits may have.

Within the context of its commitment to enrich
its sustainable and green character, and acknowl-
edging its environmental impact, the Thessaloniki
Film Festival is taking a step towards the active
reduction of the production and distribution of its
printed matter, especially when it comes to promo-
tional actions. This useful A-Z guide, which includes
the program of the 28th Thessaloniki International
Documentary Festival and other essential informa-
tion, is printed in a print run reduced by a half, and
is available for sale at the standard price of three
euros (€3).

This initiative continues to aim at raising aware-
ness around the often excessive use of paper, while
the profits from sales will be allotted for the devel-
opment of more green actions. Even the smallest
steps can lead to big changes.

ATOPA
AGORA

JURIES & AWARDS

MAPAAAHAEXZ APAXEIX

SIDEBAR EVENTS ( 3
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EMITEAEIO ®EXTIBAA FESTIVAL STAFF

AIOIKHTIKO XYMBOYAIO

Mpdedpoc Akng ZakeAhapiou

Avunpéedpog Katepiva Mnén

MéAn Mnverénn Baktr, Znipog Bovyiag,
Mapia Kpiapa, @épig Mnalaka

Nopikr) Z0pBoulog Mapiavva ManadonovAou
lpappateia Mapia Manacwtipn

EMITEAEIO TOY ®EXITIBAA
TENIKH AIEYOYNTPIA EAi{ Zakavté

KAAAITEXNIKH AIEYOYNXH

KAAAITEXNIKOX AIEYOYNTHX
Opéotng Avdpeadakng

MPOFPAMMA

Enikepang Mpoypdppatog Mopyog
Kpacoakénoulog

Enikepalrg Zuvtoviopou AigBvolg
Mpoypdppatog Ayyehiki Métpou

Enikepahric @eotifda ENnvikou Kivnpatoypdgpou
/ Apieppatog «<BouBouAa Zkolupa» EAévn
AvdpoutconolUlou

Enikepalri¢ Apiepapdtwv Anpitpng Kepkivég
Tuvtoviopdg ENnvikou Mpoypdppatog /
Agiepapatog «BouBoula Zkoupa» Baciing
Teplénoulog

Tuvepydtng EMnvikod Mpoypdppatog / Agiepipatog
«BouBoUla ZkoUpa» NikoAétta Xapou
Yuvepydteg Mpoypdupatog Mavvng MakaBég,
Mavvng Zpoikng, Aptepig Aoukéln,

Nektdpiog Zakkag, Afda lahavou, AAé§avdpog
AiakocapBag, Mkéhu MadepAr, NikoAétra Xapou
Oudda Mpoenidoyrig Tavicdv Mavvng MakaPég,
Mavvng Zpoilng, Aptepi AoukéAn, Nektapiog
Zakkag, AfRda Fahavou, AAé§avdpog
AiakocapBag, Mkéhu MadepA, Mavog
Axtoidylov, MNopyog Manadnuntpiou, Bacikng
XepPetdg, Bakevtiva Toahapnouvn, Laurien ten
Houten, NegéAn Mkapnavr, PaxiA ZapouiA
Mpakukh Acknon Janka Tasi

Mpdypappa NextGen Ayyehiki Métpou, Mapia
Nanacwrtipn, Eipvny Ashiddkn

Mpdypappa XR Immersive-All Around Cinema
Adlapog Mnoudakidng (Enikepalic), Nikog
BapAag (Zuvtoviopdg)

Podcast Afpntpa NikohonotAou (Enikepalic),
Tiva Avtwvdkou (Zuvtoviopdg), Ayyehiki
IreAAakn, NMopyog Manadnuntpiou, Bacilng
ZepPetag, Xapig Maywvidou

ATFOPA

Enikepairg Ayyehiki Bépyou

Manager @dvog Iraupénoulog

Zuvtoviopég Eleva Maitavapou, ‘Eppika
ZayaponoUAou

Yuvepydudeg Papaéla Kapayiavvn, Afjuntpa
Kaydla, Avva XpucavBakonoulou
Yuvtoviopdg Thessaloniki Pitching Forum ‘Eppika
Zayaponoulou

TupBouleutiki Enitponn Thessaloniki Pitching
Forum Ove Rishoj Jensen, Brigid O’ Shea
Enitponn Thessaloniki Pitching Forum Ayyehikq
Bépyou, ‘Eppika Zayaponoulou, EAévn
Avdpoutconollou, Bacikng Tep{énoulog,
NikoAéttra Xapou, Kwvotavrivog Aifaliotng,

Babette Dieu, Gugi Gumilang, Mitchell Harper,
Tassos Mallios, Thu Ha Nguyen Thi, Dumitrita
Pacicovschi, Laurien Ten Houten

Yuvtovioudg AGORA Docs in Progress‘EAeva
laitavapou

TupPouleutikry Enitpony AGORA Docs in
Progress Rohan Berry Crickmar, Malin Hiber
Enitpony AGORA Docs in Progress Ayyehiki
Bépyou, @dvog Iraupdénoulog, ‘EAeva
Faitavapou, EAévn Avdpoutconollou, Bacilng
Teplénoulog, NikoAétra Xapou, Carmina
Orozco Lopez

AGORA XR Lab Vassiliki Khonsari, Pagaéa
Kapayiavvn, Adafapog Mnoudakidng

AGORA Boost Kwvetavtivog Aifalicdtng,
Afpntpa Kagaia

Doc Counseling / Delegations Ajpntpa Kapaia
AGORA Talks ®@avog Zraupénoulog

AGORA Doc Market Pagaéha Kapayiavvn,
Avva Xpucav@akonoiAiou

TupPouleutikég unnpeaieg kal diktiwon
Xpiotiva Aiann, Epmiévn Evotpatiadou,
Pagpaéla Kapayiavvn

Mapaywy AGORA Mavayiktng MkaAiog,
Kwvotavuvi Zépkou, Avtdvng Mnoipag
AGORA Info Desk Avva Xpucav@akonoiGlou
Empéleia AGORA Mag Bacikeia Kahagpatn
Yxediaopog AGORA Mag Afpntpa-Nrailn
Aapiotn

Mpaxtikf Acknon Lilith Amelie Krausz
Yuvepydtec DAE Documentary Association of
Europe

O1 Spdoeig e§wotpépeiag Tou PeotifdA
npaypatonolouvtal ue dwped tou Idpuuatog
Ztaupog Nidpyog

MOYZEIO KINHMATOIPA®OY
OEXZAAONIKHE

Mapia Manacwtipn (Enikepaiig),
Eiprivn Aehidakn, MNdpyog Panténoulog,
Tacog Atpatlidng

KPITIKEX ENITPOMNEX
Mavliva Booivakn (Enikepalrg),
Mavog Axtoidyhou, ZtéAAa Bhayoprtpou

ETHXZIA APAXTHPIOTHTA

Mpdypappa kivnpatoypagikdv ailboucwv etioiag
dpaotnpidtntag Mavog Axtcidylou, Balevtiva
Toalapnouvn

Tevikdg ouvtovioudg kalitexvikig SielBuvong
ANéEavdpog AlakocdapBag

TPA®EIO TYNOY, EMIKOINQNIAZ,
AHMOZION IXEZEQN, MPOBOAHX &
XOPHTIIOQN

Afqpntpa Nikohonothou (Enikepalrg), Tiva
Avtwvakou, Ayyehikr ZreAAakn, Ndpyoq
Manadnpntpiou, Bacikng ZepPetdg, Xapig
Maywvidou

Méoa Koivwvikig Aiktiwong lpiyéveia
Kwvetavuvidou (Enikepalrs), Hhigva Kupiton
Marketing Natdooa Mavdq (Enikepaiig)
Bon66¢ EMcaBet Mavralidou

lpapiotag Mevéhaog Mlewpyiou



AHMOLZXIEX IXEXEIX
Tiva Avtwvdkou (Enikepalic), Anpiteng
Anootélou, Bacihiki lewpyicotdn

E®PHMEPIAA «MPOQTO NMAANO»
AiguBuvtig Exdoong Opéotng Av3peadakng
Apxiouvtdktpia Afjpntpa NikoAhonoulou
EniuéreidYAng Nidpyog Manadnpntpiou
KaM\rtexvikr empéleia tetyoug / Txediaopds /
Yehdonoinon Mavvng KapAénouhog
Extinwon MAétoag | Kapdapn

®DIAOZENIA

XtéAAa Xraupivodakn (Enikepahic), Zopia
TipnAalégn, Kiapa Manadakn, NegéAn
BAayxouAn, KAéhia Appnikia

Kivnon ¢iho&evoipevwy Asutépng Kaavtlidng
Mpaktopeia taidicov GS Travel, Dion Tours &
Red Elephant

NMAHPO®OPIKH & THAEMNIKOINQNIEX
Adlapog Mnoudakidng (Enikepahig), Mopyog
Irouvog, Avéotng Zidnpénoulog, Nikog
BapAag, lwavvng Bageiadng-Mnaldong
Yuvtoviopdg Website Avéotng Zidnpénoulog,
lwavvng Bagpeiadng-Mnalaong

Yotnpa Exdoong Eioitnpiov Adlapog
Mnoudakidng, BayyéAng Bakapnoug

Online M\atdppa MpoBoldv Avéotng
Zidnpoénoulog

XQPOI ®EXTIBAA

EniBAegn xopwv Advng Kékkivog, Hpakhig
Zakkalfg

Texvikég Aaapog Zeitavidng

YneuBuvog kivnpatoypagikev ailboucwy Mavog
Axtoiéyhou

Tuvtoviopdg kivnpatoypagikdv ailbouccov Nikog
Alkaiog Aadag

YnedBuvog texvikig unootApIEng Kal pnxavikov
npoPoAig Akng Iraupénoulog

YnelBuvog ontikoakouotikdv Nikog Mnatékag
Kivnon tavicv / Film Traffic Avpéag @wpénoulog
YneBuvn Zuvrtoviopou MpoPoldv / Digital
Projection Coordinator Xpioa MaAaioxwpivol

AIOIKHZIH

Enikepairig OikovopikoU kai Aioikntikou
TuApatog Anéctolog Manacwnpiou
Tuvepydtig Mevikrig AieuBivipiac Mapia
NaArcat{iadou

Yuvepydtig KaliteyvikoU AieuBuvtr ZréAAa
Kapayiavvidou

TuApa AvBpwnivou Auvapikou Mapia T{iwAa
(Enikepalrig), Baaikng Zicdyag

TurApa Aoyiotnpiou Ae§avdpa ZoAtdrou,
Ozoddpa Kagprnpdvn, MNétpog Kougouvakng,
KéAAn Mkavoudn, Xprictog BAacakidng

TuApa MicBodociag Nikn Xouhiapa
(Emikepalrig), Mapia Zanouvt{éylou

Nouiké Tpjua Mapidavva Manadonoulou
(Nopikr} ZupBoulog), Kwvoravtivog Xouhiapag,
Baoihiki Ahipnéptn

OPFANQIH EKAHAQIEQN

Mapia MoAuBiou (Enikepaig), Mavvng
DoupkiadTng, Ascdvn Kipkivn

Yuvtoviotpia Masterclass Afjda Ffakavol
Yuvtoviopdg Festival Spots Aecdvn Kipkivn,
Navvng PoupkiwTng

Tuvtoviopds Info Desks / Festival Shops Mavvng
Tikténoulog

OPFANQZIH MAPATQrHX

Advng Kékkivog (Enikepahig),

Avtiyévn Mi§agévin

BonBoi napaywyig HpakAfg Zakkalig,
Kwvoravtivog BeAévng

BpaBeio Koivou Mapia T{iwAa,

Eudokia lwavvidou

lpappateia EAévn Navvoudn,

Anprtpng Zdvvag, ItéAa Bhayopfitpou
KAntipes Anpritpng Bayyéng, Kaotag
Anpntpakénoulog

T pPBoulor eupwnaikdV NPOoyPaupdaTeY

AAéEng Ppaykiadng, EAévn Av3poutconollou,
EAévn Pappou, Ayyehikn Bépyou,

Oodwprig Koutsaptng

Mpdoivo Awpdtio Mdpyog BAucidng (Enikepalric)

OMAAA MEPIBAAAONTIKHZ BIQZIMOTHTAZ
Yne(Ouvn Mapia NaAtcat{iadou
TUpPoulog Ipryéveia TaonolAou
Mapaywyr Kwvetavrivog BeAévng

EOEAONTIZIMOX
YtéAa Kapayiavvidou (Enikepalic),
Nikn Poucopdvn

YMNOTITAIZMOX
Neaviké MA&vo Subtitles

ENTYNA / EKAOXEIX

Ermipéheia (Akatdhoyog, Eidiki ékdoon) Opéotng
Avdpeadakng

Tuvtoviopds YAng Mkéhu MadepAn (AZ,
Axatdhoyog, Eidikii ékSoon), Baocieia
Kakagarn (Agora Mag)

BonB4¢ ouvtoviopot AZ BapBapa ZaPBidn
Metagppdoeig PéZpapr T{avakn, Mapia-Mikta
Otepelr), AnoctéAng Bacidénoulog, BapBapa
ZaPBidn, Kupiakog Kapoepacg, Mopyog
Nanadnpntpiou

Mook Empéleia / Aiopbooeig Kdotag
Kwvetavtivou (Akatdloyog), Aévia Malapakn,
Nepiva Kiocéoylou (Eidikr ‘ExSoon), Bacikeia
Kahagatn (Agora Mag)

YneuBuvog yevikou oxediacpou MNavvng
KapAénoulog

Yxediaopog ekddoewv Afpuntpa-Nrailn
Aapiitn (A-Z, Agora Mag), Karlopoulos &
Associates [[iavvng KapAénoulog, Bipyivia
Xpiotakou, Adiog NManafoylou] (EidikA Exdoon,
Axatdloyog)

Extonwon EN TYMNQ - Kaloyepéyiavvng
Fpaikég Téxveg (A-Z), Future Format (Eidikn

‘Ex8oon, Akatdloyog)

Anpioupyiké ANéEav3pog WuyouAng

MPOXAPMOrIEX
Mevéhaog Mewpyiou

To @eotifdA Kivnuatoypdpou Oecoalovikng
Xxenoiponoiei to npdypappa Eventival yia
Siaxeipion kar opydvwaon nAnpo@opidy.

To @eotiffdA Kivnuatoypdpou Oesooalovikng
enontevetar and to Ynoupyeio MMoAitiouou

44V1S 1VAILS3I4 VVaIlX3o® Ol3v3aliud



FESTIVAL STAFF

EMITEAEIO GEXTIBAA

BOARD OF DIRECTORS

President Akis Sakellariou

Vice President Katerina Bei

Members Themis Bazaka, Maria Kriara,
Penelope Valti, Spyros Vougias

Legal Advisor Marianna Papadopoulou
Secretariat Maria Papasotiris

FESTIVAL STAFF
GENERAL DIRECTOR Elise Jalladeau

ARTISTIC DIRECTION
ARTISTIC DIRECTOR Orestis Andreadakis

PROGRAM

Head of Program Yorgos Krassakopoulos
International Program Coordination Angeliki
Petrou

Head of Tributes & Survey Expanded Dimitris
Kerkinos

Head of Greek Film Festival / Vouvoula Skoura
Tribute Eleni Androutsopoulou

Greek Film Festival / Vouvoula Skoura Tribute
Associate Vasilis Terzopoulos

Greek Film Festival / Vouvoula Skoura Tribute
Assistant Nicoletta Harou

Program Associates Yannis Palavos, Yannis
Smoilis, Nektarios Sakkas, Geli Mademli,
Artemis Doukeli, Leda Galanou, Alexandros
Diakosavvas, Nicoletta Harou

Film Pre-selection Team Yannis Palavos, Yannis
Smoilis, Artemis Doukeli, Nektarios Sakkas,
Leda Galanou, Alexandros Diakosavvas,
Geli Mademli, Panos Achtsioglou, Yorgos
Papadimitriou, Vassilis Servetas, Valentina
Tsalambouni, Laurien ten Houten, Nepheli
Gambade

Internship Janka Tasi

NextGen Program Angeliki Petrou, Maria
Papasotiri, Irini Delidaki

Immersive / XR Program - All Around Cinema
Lazaros Boudakidis (Immersive Program
Manager - All Around Cinema), Nikos Varlas
(Coordination)

Podcast Section Dimitra Nikolopoulou (Head),
Tina Antonakou (Coordination), Angeliki
Stellaki, Yorgos Papadimitriou, Vassilis
Servetas, Charis Pagonidou

AGORA

Head Angeliki Vergou

Manager Thanos Stavropoulos
Coordination Elena Gaitanarou, Errika
Zacharopoulou

Associates Rafaela Karagianni, Dimitra
Kapsala, Anna Chrysanthakopoulou
Coordination - Thessaloniki Pitching Forum
Errika Zacharopoulou

Advisory Committee - Thessaloniki Pitching
Forum Ove Rishoj Jensen, Brigid O'Shea
Committee - Thessaloniki Pitching Forum
Angeliki Vergou, Errika Zacharopoulou,
Eleni Androutsopoulou, Vassilis Terzopoulos,
Nikoletta Charou, Konstantinos Aivaliotis,

Babette Dieu, Gugi Gumilang, Mitchell
Harper, Tassos Mallios, Thu Ha Nguyen Thi,
Dumitrita Pacicovschi, Laurien Ten Houten
Coordination - AGORA Docs in Progress Elena
Gaitanarou

Advisory Committee - AGORA Docs in Progress
Rohan Berry Crickmar, Malin Hiber
Committee - AGORA Docs in Progress
Angeliki Vergou, Thanos Stavropoulos, Elena
Gaitanarou, Eleni Androutsopoulou, Vassilis
Terzopoulos, Nikoletta Charou, Carmina
Orozco Lopez

AGORA XR Lab Vassiliki Khonsari, Rafaela
Karagianni, Lazaros Boudakidis

AGORA Boost Konstantinos Aivaliotis, Dimitra
Kapsala

Doc Counseling / Delegations Dimitra Kapsala
AGORA Talks Thanos Stavropoulos

AGORA Doc Market Rafaela Karagianni,
Anna Chrysanthakopoulou

Consulting and Networking Services Christina
Liapi, Hermione Efstratiadou, Rafaela
Karagianni

AGORA Production Panagiotis Gallios,
Konstantini Semkou, Antonis Bouras

AGORA Info Desk Anna Chrysanthakopoulou
AGORA Mag Editor Vasileia Kalafati

Graphic Designer Dimitra-Daisy Darioti
Internship Lilith Amelie Krausz

Associates DAE - Documentary Association
of Europe

Extroversion Activities The Festival’s extroversion
activities are carried out with the donation
granted by the Stavros Niarchos Foundation

THESSALONIKI CINEMA MUSEUM
Team Maria Papasotiri (Head), Irini Delidaki,
George Raptopoulos, Tasos Atmatzidis

JURIES
Pavlina Vosinaki (Head), Panos Achtsioglou,
Stella Vlachomitrou

ANNUAL ACTIVITY
Annual Activity Film Theater Program Panos
Achtsioglou, Valentina Tsalambouni

Artistic Direction Coordination Alexandros
Diakosavvas

PRESS, COMMUNICATION, PROMOTION &
SPONSORSHIP OFFICE

Team Dimitra Nikolopoulou (Head), Tina
Antonakou, Angeliki Stellaki, George
Papadimitriou, Haris Pagonidou, Vassilis
Servetas, Leda Galanou

Social Media Ifigenia Konstantinidou (Head),
lliana Kyritsi

Head of Marketing Natassa Pandi

Graphic Designer Menelaos Georgiou

PUBLIC RELATIONS
Team Tina Antonakou (Head), Dimitris
Apostolou, Vasiliki Georgisoudi



“FIRST SHOT” NEWSPAPER

Publishing Director Orestis Andreadakis
Editor-in-Chief Dimitra Nikolopoulou
Copy Editor George Papadimitriou
Creative Director Yannis Karlopoulos
Printing Pletsas | Kardari

HOSPITALITY

Team Stella Stavrinodaki (Head), Sofia
Timblalexi, Kiara Papadaki, Nefeli Vlachouli,
Clelia Arbilia

Guest Transportation Lefteris Kazantzidis
Travel Agencies GS Travel, Dion Tours & Red
Elephant

INFORMATION TECHNOLOGY &
TELECOMMUNICATIONS

Team Lazaros Boudakidis (Head), George
Stounos, Anestis Sidiropoulos, Nikos Varlas,
loannis Vafeiadis-Balasis

Website Anestis Sidiropoulos, loannis
Vafeiadis-Balasis

Ticketing System Lazaros Boudakidis, Vangelis
Valampous

Online Screening Platform Anestis Sidiropoulos

FESTIVAL VENUES

Venues Supervision Danis Kokkinos, Iraklis
Sakkalis

Technician Lazaros Seitanides

Head of Venues Panos Achtsioglou
Film Venue Nikos Alkaios Ladas

Head of Technical Support & Projection
Engineering Akis Stavropoulos

Head of Audiovisuals Nikos Batekas
Film Traffic Andreas Thomopoulos
Digital Projection Coordinator Chrysa
Paleochorinou

ADMINISTRATION

Head of Financial and Administrative
Department Apostolos Papasotiriou
Assistant to the General Director Maria
Naltsatziadou

Assistant to the Artistic Director Stella
Karagiannidou

Head of Human Resources Maria Tziola,
Vasilis Ziogas

Accounting Department Alexandra Soltatou,
Theodora Kaftirani, Petros Koufounakis, Kalli
Ganoudi, Christos Vlasakidis

Payroll Department Niki Chouliara (Head),
Maria Sapountzoglou

Legal Department Marianna Papadopoulou
(legal advisor), Konstantinos Chouliaras,
Vasiliki Aliberti

EVENT ORGANIZATION

Team Maria Polyviou (Head), Yannis
Fourkiotis, Leoni Kirkini

Masterclass Coordinator Leda Galanou
Festival Spots Coordination Yannis Fourkiotis,
Leoni Kirkini

Info Desk / Festival Shop Coordination Yannis
Tiktopoulos

Production Organization Danis Kokkinos
(Head), Antigone Mixafenti

Production Assistants Irakils Sakkalis,
Konstantinos Velenis

Audience Award Maria Tziola, Evdokia
loannidou

Secretariat Eleni Giannoudi, Dimitris Sannas,
Stella Vlachomitrou

Runners Dimitris Vangelis, Kostas
Dimitrakopoulos

European Program Consultants Alexis
Fragkiadis, Eleni Androutsopoulou, Eleni
Rammou, Angeliki Vergou, Theodore
Koutsaftis

Green Room George Vlisidis (Head)

ENVIRONMENTAL SUSTAINABILITY TEAM
Head Maria Naltsatziadou

Adbvisor Ifigenia Taxopoulou

Production Konstantinos Velenis

VOLUNTEERING
Team Stella Karagiannidou (Head), Niki
Rousomani

SUBTITLING
Provider Neaniko Plano Subtitles

PUBLICATIONS

Editorial Supervision (Non-Catalog, Special
Edition) Orestis Andreadakis

Content Coordination Geli Mademli (A-Z, Non-
Catalog, Special Edition), Vasileia Kalafati
(AGORA Mag)

Assistant Coordinator Varvara Savvidi
Translations Rosemary Tzanaki, Maria-

Milta Themeli, Apostolis Vassilopoulos,
Varvara Savvidi, Kyriakos Karseras, Giorgos
Papadimitriou

Copy Editing Kostas Konstantinou (Non-
Catalog), Lenia Mazaraki, Nerina Kioseoglou
(Special Edition), Vasileia Kalafatis (AGORA
Mag)

Design Supervision Yannis Karlopoulos
Publication Design Dimitra-Daisy Darioti (A-Z,
AGORA Mag), Karlopoulos & Associates
[Yannis Karlopoulos, Virginia Christakos,
Laios Papazoglou] (Special Edition, Non-
Catalog)

Printing EN TYPO - Kalogerogiannis Graphic
Arts (A-Z), Future Format (Special Edition,
Non-Catalog)

Artwork Alexandros Psychoulis

ADAPTATIONS

Menelaos Georgiou

The Thessaloniki Film Festival uses the Eventival
platform for information management and
organization.

The Thessaloniki Film Festival operates under
the supervision of the Hellenic Ministry of
Culture
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GREETINGS

XAIPETIZMOI

Te évav kdopo nou Ppicketal oe cuvexn nepi-
Sivnon avdueoa otov kuviopd kai otnv avBpw-
nid, oTO CUPPEPOV Kal oTa 1I8avikd, 6To KaAd
Kal 0TO KAKO, UNApXEl NAVIOTE £vag acpalig
«otabude» nou kabnouydlel, agunvilel kar ev-
Bappuver Tov Babu, Yuxpaipo otoxacpd...

Ye pia ENNGda npwtaywviotd kai pdptupa
autol tou kdopou, Ba Sdeondler navta éva
uPnhd kaMitexvikd «napatnentipio», Onwg
autd nou ytiletal cuotnEatika and to Aigbvég
®eotuPfdN Nrokipaviép Oecoalovikng. Ekel
nou n npaypatikotnta nepva and éva kar poévo
@iNtpo: autd tng Téxvng, pe povadikd okond va
anokaAUyer tnv alibeia tng {wng o dAeg NG
¢ Siactdoelg.

®Détog n Bouly twv ENAvev, eniotpégo-
vtag oo auBevtikd nvelpa kal otny anootolq
g, enevdvel oug avBpaniveg adieq - onwg
akpIBag opeilel kal dnwg akpifwg aywvi{épa-
ote va netuyoupe. Kai autd yiati o Beopdg tng
£xel ouciactikd apetnpia Tov avBpwno kai Tg
emloyég tov, yia va katali&el oug agieg kar tg
NPOEKTAGEIG TOUG...

Me auth tn yvrola anoctol, n onoia ena-
vavonpatodoteital gEtog, n Boulf pag uio-
Oetei ka1 anovépel to Bpafeio «AvBpodniveg
Atieg», ouppetéxovtag pe Ttoug avBpaonoug
NG OTNV ENITPONN AMOVONG, YIO VA TIHACOUPE
Shoi pali to AieBvég Alaywviotikd Tpfpa tou
DeotfdN: pe toug dnuioupyols kal cuvepyd-
1eg NG Tnhedpaong tng Boulrg, k.k. Apn ®a-
toupo, Kwota Afpo kai Bacidn AodPAn, tou
Onoiou TO ICTOPIKO VIOKIPAVTEP ZTOpYrj oTO
Aaé (2013) 6a npoPAnBei oto nhaicio tng Si-
opyavwong.

Me 11¢ 0AéBeppeg euyapioTieg pag npog dha
1a dtopa nou cuppetéxouy, n Bouhr twv EANA-
VOV KAl £Y6) NPOC®NIKA OTEAVOUNE pIa EUXH: HE
wn BeBaidtnta 6u 1o 280 Pecufdl Ntokipa-
vigp tng Oecocalovikng autd tov Mdptio, Ba
ouveyioel va npoPdNer taivieg nou npowBoluv
g a&ieg tng oikoupevikAg alibeiag, tng avBpw-
mdg, tng aMnleyyldng kai tnG nappnoiag, ot
évav kdopo nou Siapkws aldler kai nou —ohoé-
va kal nepioodtepo- Ba €xel Ty avaykn va «di-
adn\dver» toApnpd tn paptupia kai to Binpa,
pe 0dnyd kai pdvipo cupnapactdtn Ty Texvn.

Nikftag Kakhapavng
Mpdedpog tn¢ BouAr twv EAivev

In a world that is doing a constant balancing
act between cynicism and humanity, interests
and ideals, good and evil, there is always a safe
"harbor” that soothes, awakens, and encourag-
es a profound, calm reflection...

In a country that is at once the main charac-
ter, as well as this world's witness, a prominent
artistic “observatory,” such as the one being
systematically constructed by the Thessaloniki
International Documentary Festival, will always
hold a place of prominence. At a ploce where
reality is refracted through a single prism: that of
Art, whose sole purpose is to reveal the truth of
life in all of its dimensions.

This year, the Hellenic Parliament, returning
to its authentic spirit and mission, is investing
in Human Values - as it ought to, and as we
keep striving to accomplish. Because it starts
with people and their choices, and culminates
in their Values and their broader implications....

In line with this genuine mission, as redefined
this year, our Parliament adopts and bestows
the "Human Values" Award, with its represent-
atives taking part in the selection committee,
to honor the Festival's International competition
section together with the creators and collab-
orators of the Parliament's TV station, Mr. Aris
Fatouros, Mr. Kostas Dimos, and Mr. Vassilis
Douvlis, whose historical documentary, Affection
to the People will be screened within the frame-
work of this year's edition.

Expressing our heartfelt gratitude to all par-
ticipants, the Hellenic Parliament and | person-
ally extend our wishes, certain that, this March,
the 28th Thessaloniki International Documenta-
ry Festival will continue to convey the values of
universal truth, humanity, solidarity, and parrhe-
sia, in a world that is constantly changing and -
increasingly - in need of boldly “demonstrating”
testimony and lived experience, with Art as its
guide and steadfast companion.

Nikitas Kaklamanis
President of the Hellenic Parliament



To 280 PeotifdA Nrokipaviép Oeooalovikng,
€xovtag niow tou pakpd iotopia 28 xpdvwy,
anotelei onpeio avapopds yia auth tnv 181~
aitepn HOPPN KIVAPATOYPAPIKAG TEXVNG. (¢
Suvapikdg Beopdg, avoiyer kar ndhi tg nUAeg
tou, €toipog va unodexBei otn Oeocoalovikn
61 pévo To NIGTO Tou KoIve alG kal Toug VE-
oug Piloug tou, PEpvovtag Kovtd dnuioupyous
Kal Kivipatoypa®o@iloug and tnv EANGda kai
1o efwtepikd. To Bepatikd agiépwya, pe tov
vootalyikd kal dkpwg oive@id Titho «OAn n
pvVARN Tou KGopoU» Sev anotelel pdvov éva ou-
vapnaotikd taidl oTov KOOPO TwV TEKUNPIV
(ypantav kar pn) nou cuykpotolv Ta apyelakd
owuata, alld Kal pgia GpIPn agopur avactoya-
opoU yia tov cUyxpovo pdo toug. Me Bepatikd
nupnva ta apyeia Kai Tn onuacia Tou apxeia-
koU ulikoU, Aertoupyei w¢ kiBwtdg tng {doag
10TOpPIag kal NOAUTIHOG 0dNydG oTNV ENOXA HAG
6nou oTig nahaiég kal enipoveg NPokKAAoEIG eni-
CWPEVOVTAI VEEG, KAIVOPAVEIG Kal AONAEC.

To 280 DecuPdN unodéxetar wg enionun
npookekAnpévn t Ziét Mnivdg, n onoia cup-
petéxel ue TPINAA 1I814TNTA: WG NAYKOOMIWG Ka-
taiopévn nbonoidg, wg npwtosppavi{dpevn
oknvoBétpia viokipaviép o€ cuvepyaoia pe Tov
Akpap Kav, kar wg npéedpog tng Eupwnaikrg
Akadnpiag Kivnuatoypdgou, evoyer kar tng te-
Aetiig anovoprg twv PpaPeiov tng Akadnpiag
nou Ba npaypatonoinBei to 2027 otnv ABrva.

Détog o tpnukdG Xpuodg ANéGavdpog Ba
anovepnBei otov onoudaio Apepikavéd oknvo-
0étn MmiIA Mépicoy, évav and toug nio Eexw-
PIOTOUG dNpIoUPYOUE TOU NAYKOOHIOU KIVAHA-
ToyPAaPou, PE XapPaKINEIoTIKO Tou UPoug Tou
v eupnpatki a§ionoinon ondviou apyelakou
ulikoU. Autég eival 800 and tig noANéG enipé-
poug evétnteg tou Pectifd), o1 onoieg kata-
Seikviouv tnv e€wotpépeld Tou kal tnyv edpai-
®Or TOU WG CNUEIOU avagopdg yia TV TEXvN
TOU VIOKIJAVTEP o€ naykdopia KAipaka.

Eipar BéBain éu kai n @euvy diopydvew-
on, Nou NPOETOIPACTNKE APTIA, PE PEPAKI Kal
enayyeApatiopd, Oa otepBei and andhutn eni-
tuyia, aprivovtag avegitnAeg evIuN®oeIg 0Toug
OUMPETEXOVTEG KAl TO KOIVO TNG.

To Ynoupyeio Mohtiopot Ba napactéketal
navrote, e kdBe npdopopo tpdno, oto Peoti-
BaA kar otoug avBpwnoug tou. Kahr enituyia.

Ap Aiva Mevdavn
Yrnoupydg MoArtiopou

The 28th Thessaloniki International Documen-
tary Festival, with its extensive 28-year history, is
a reference point for this special form of cine-
matic art. As a dynamic institution, it once again
opens its doors, ready to welcome not only its
loyal audience but also new friends to Thes-
saloniki, bringing together filmmakers and film
lovers from Greece and abroad. The thematic
tribute, with the nostalgic and highly cinephile
title "All the World's Memory,” is not only a fas-
cinating journey into the world of documents,
written and otherwise, that make up archival
collections, but also o mature opportunity to
reflect on their contemporary role. Focusing on
archives and the importance of archival mate-
rial, it serves as an ark of living history and a
valuable guide in our times, when old, persistent
challenges are compounded by new, novel, and
invisible ones.

The 28th TiDF welcomes as its official guest
Juliette Binoche, who participates in three ca-
pacities: as an internationally acclaimed actress,
as a documentary filmmaker for the first time in
collaboration with Akram Khan, and as Presi-
dent of the European Film Academy, in view of
the fact that the European Film Awards cere-
mony is to be held in Athens in 2027.

This year, the honorary Golden Alexander
will be awarded to Oscar-nominated American
director Bill Morrison, one of the most outstand-
ing filmmakers of world cinema, for his inventive
use of rare archival material.

These are just two of the many sections of
the Festival, demonstrating its outward-looking
attitude and establishing it as a reference point
for the art of documentary on a global scale.

| am confident that this year's event, pains-
takingly prepared with passion and profession-
alism, will be yet another resounding success,
leaving a lasting impression on participants and
audiences alike.

The Ministry of Culture will always support
the Festival and its people by any appropriate
means. | wish the 28th TiDF every success.

Dr. Lina Mendoni
Minister of Culture
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H Mepipépeia Kevipikig Makedoviag otnpile
pe ouvéneia tov Moltiopd kar guoikd évav
ané Toug kopugaioug Beopolc tou otov TéNo
pag: to Peotifdi Ntokipaviép Oeooalovikng.

‘Ola ta xpdvia tng dioiknong pag otabn-
KaPE 0TO NAEUPS TWV CUYXPOVWV SNUIOUPYGV,
kabm¢ noAtikg pag Atav ox1 pévo va diatn-
pricoupe kar va avadeifoupe to nloloio no-
Muotiké andBepa tng Kevrpikig Makedoviag,
ald@ kal va evioxUGOUPE TouG VEoug dnuioup-
youUg, TIG oUyxpoveG HOP®EG MONITIOHOU, TNV
eEwotpépeia kal tnv avantugn.

Y& autév tov dpdpo Ba ouveyicoupe, enev-
dlovtag pe ouvénela oe GAOUG TOUG onuavti-
koUg Beopolg clyxpovou nohitiopoy, 6nwg ta
®DeouPfdN Kivnpatoypdgou kai Ntokipaviép
Oceoocalovikng, n Aigbvig ExBeon BifAiou, to
®eotuPdN Entanupyiou, n Mmevale Xuoyypo-
vng Téxvng kar dMeg Siopyavaoeig.

‘Exoupe Siaocpalicel npoinoloyiopd dvw
twv 11 ex. gupa yi' autd tov okond. Mépor nou
niIAvouy TONo KAl CUVEICPEPOUV ANOPACIOTIKA
otn d1ebvn epPéleia tng nohitiotikrg Snuioup-
yiag tou ténou pag kai otnv avadeifn véwv
KaANITeXv@Y, oToug onoioug divoupe KivhTpa
Kal NPOOMTIKN.

H enévduon otov nohitiopd anotelei diapkn
otpatnyikf emloyn pag. Anddeign to yeyovdg
6u eninpooBétwg, pe eupwnaikols ndpoug
nou unepPaivouv ta 30 exatopplpia gupw,
NPOX®WPOUPE oTNV anokatdotaon kal avadeign
22 apxaIoNOYIKOV XOPWV KAl VNUEI®Y Kal oTIG
enta lNepipepeiakég Evotnteg tng Kevipikng
Makedoviag, ald kai oo Ayiov ‘Opocg.

H dinAj auth otdxeuon otnv evioyxuon tou
Mohitiopol k&0e poppri anodeiytnke anote-
Aeopatikn Kai, Kupiwg, ye onoudaio avantugi-
akd npdonyo.

Qg Mepipepeidpyng BAw va cuyxapod Toug
Siopyavwtég tou PeotifdN Ntokipaviép Oeo-
calovikng kai 6Aoug Toug ouvieeoTéG Tou
Beopol, 16T xwpig tn SIKA TOUG AoKvn nNpPo-
ondbeia ta noAdupa gupwnaikd kovduhia tng
Mepipépeiag Kevrpikrig Makedoviag dev Ba ei-
xav to avtikpiopa nou eniBupolpe otov téno,
GTNV KOIV®Via KAl 6TOV NONITIoNO.

AOnva Andova
Mepipepeidpyns Kevrpikric Makedoviag

The Region of Central Macedonia consistently
supports culture, including one of the country's
leading institutions, the Thessaloniki Internation-
al Documentary Festival.

Throughout all the years of our administra-
tion, we have stood by contemporary creators,
as our policy has been not only to preserve and
to enhance the rich cultural heritage of Central
Macedonia, but also to support young creators,
contemporary forms of culture, extroversion,
and development.

We intend to continue along this path, con-
sistently investing in all the important institutions
of contemporary culture, including the Thessa-
loniki International Film and Documentary Festi-
val, the Thessaloniki International Book Fair, the
Heptapyrgion Festival, the Biennale of Contem-
porary Art, and many other events.

We have secured a budget of over €11 mil-
lion for this purpose. These resources are put
to meaningful use and contribute decisively to
the international reach of our country’s cultural
production, and to the promotion of emerging
artists, to whom we provide incentives and op-
portunities for growth.

Investing in culture is a long-term strategic
choice for us. This is evidenced by the fact that,
with European funds exceeding €30 million,
we are proceeding with the restoration and
enhancement of 22 archaeological sites and
monuments across all seven Regional Units of
Central Macedonia, as well as on Mount Athos.

This dual focus on strengthening Culture
in all its forms has proven effective, and most
importantly, has had a strong developmental
connotation.

As the Regional Governor, | would like to
congratulate the organizers of the Thessaloniki
Documentary Festival and all those involved in
this year's edition, because without their cease-
less efforts, the invaluable European funds al-
located to the Region of Central Macedonia
would not have achieved the meaningful im-
pact we envision for our region, our society, and
our culture.

Athina Aidona
Regional Governor of Central Macedonia



Na pia akéun xpovid, n Oeccalovikn tng e§ew-
oTPEPEIAG Kal TV avolxtey opi{dviwy peta-
Tpénetal oe pia peydAn oknvr, unodexOpevn
évav kata§iwpévo Beopd nou tnv kabiotd ew-
teIvd onpeio avagopdg oe disbvég eninedo. Xe
pia néAn nou opiletar diaypovikd and tov no-
Ntiop6, éva nedio nou katalapPdver kupiap-
xn 0éon otnv avantu&iaky tng npoontiky, to
Aigbvég PectfdN Ntokipavtép @eooalovikng
katabétel To povadikd, diakpItd Tou anotunw-
pa- étol anoBewvetal wg kopupaio onueio ou-
vavinong yia toug anavtayol @iloug tng pa-
YEIQG TOU VTOKIYAVTEP, Ol OMOIOI AVAPEVETAl VA
KatakAUGouV TIG KIVApaToypapIkéG aibouoeg.

Anod g 5 €wg kal tg 15 Maptiou to Peoti-
BaA Nrokipavtép, oto 280 £tog tng diapkoulq
avodIKAG NOPEIag TOU PETAPEPE! TN PWVA, TN
Suvapiki kal to talévio ekatovidadwv dnpi-
oupyov ané tnv ENEda kai to e€wtepikd, ka-
taypdgel kal napousialel Ty enikapdTNTA Kal
v npaypatikdtnta péca and tn dielcdUTIKA
patid toug, deixvel évav kéopo nou alaler pe
taxUtatoug pubpolg, oe éva diebvég nepIfai-
Aov énou n poévn otabepd eivar n k\ipgakoUpevn
actdbeia.

O ARpog Oeooalovikng unootnpiler épnpa-
Kta kal evepyd Tn Slopydvwon autig tng dnui-
oupyIKAG ouvavinong nou yepilel 1 aibouoeg,
avalwoyovei tov dnuboio xdpo péca and TG
noh\Eég, napdAnkeg Spdoeig, evioxier tnv toni-
Kr} OIKOVOUia Kal TNV KOIVGVIKF) GUVOXH, UnnpeTel
v npotepaidtnta tng noAng va e&ehixbei oe
K6pPBo clyxpovou noAticpou yia Tnv eupUtepn
nepioxr tng Notioavatohikrg Euponng.

Oeppd ouyyxapntipia otoug SIoPYaVWITES,
KaAr enituxia oe OAOUG TOUG CUMUETEXOVTEG.
Edyopar kai eAnilw va cuveyioete va pag npo-
opépete PovadIkEG EUNEIPIEG kal va dnuioup-
YAOETE TG MO OHOPPEG AVAUVATEIG.

KaAég npoPolég!

Tréhiog Ayyeloudng
Anjuapxog Oecoaolovikng

For yet another year, Thessaloniki, famed for its
outward-looking attitude and open horizons, is
transformed into a grand stage, welcoming a
renowned institution that has made it a shining
beacon throughout the world. In a city whose
development has been defined and dominat-
ed by culture down the ages, the Thessaloniki
International Documentary Festival leaves its
unique, distinctive mark and is celebrated as
the premier meeting place for all aficionados of
the magic of documentary, who are expected to
flock to the movie theaters.

From March 5 to 15, the Documentary Festi-
val, now in its 28th year of continuous growth,
brings together the voices, dynamism, and talent
of dozens of filmmakers from all over Greece
and abroad, recording and presenting current
events and reality through their penetrating
gaze, revealing a rapidly changing world, in a
global context where the only constant is esca-
lating instability.

The Municipality of Thessaloniki actively and
effectively supports the organization of this cre-
ative gathering, which fills theaters, revitalizes
public space through numerous parallel activ-
ities, boosts the local economy, enhances social
cohesion, and serves the city's key objective of
becoming a hub of contemporary culture for the
whole of Southeast Europe.

Warmest congratulations to the organizers
and good luck to all participants, in the hope
that you will continue to offer us unique experi-
ences and create the most wonderful memories.

Happy screenings!

Stelios Angeloudis
Mayor of Thessaloniki
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To évtuno nou kpatdte ota xépla oag nepiéxel T Bacikég nAnpogopieg yia tn dicgaywyn

tou 280u AigBvoug Peoufal Nrokipaviép O@socalovikng (5-15 Maptiou 2026), to enion-

po npdypappa kai tig napdAnieg Spdoeig tng petivig Siopydvwong, Tig enitponég nou Ba

anoveipouy ta etioia BpaPeia otg taivieg nou Ba diakpiBoly, tnv Ayopd -to avantugiakd

KOPHETI Tou opyaviopoU-, dnw¢ kai Toug unootnpeiktég tou PecTtifdA.

Mo ouykekpipéva, otig napakdtw oehideg Ba Ppeite:

- Avalutiké xaptn pe toug xwpoug tou Pectifa

- Odnyieg yia tnv £€kdoon sicITpiwy

- Odnyieg yia tnv acpalf die€aywyn tou Peotifdar

- BApata yia éva nio nepifpallovtika Biwcipo Qeotifa

- Qpoldyio npéypappa npofol@yv (avd nuépa, aibouca, Bpa npoBorig kar TpApa)

- Mapouciaon twv Tavidy Tou npoypdppatog (avd tpfpa kar e alaPnuikd oeipd olp-
pwva pe Tov ayyAikd titho)

- Mpdypappa online npofoiav

- Mepiypagn tng Ayopdg kai twv Bacik@v tng Spdoewv

- Mapouciaon twv Emtpondy tou PectifdN kal twv ave§dptntwy enitponav kai BpaPeicov

- Mapouciaon tou nuepoloyiou twv napdAAnAwy ekdnAdoewy kal Spdoewv

‘OAeg o1 tavieg npofdMovrar pe eEMnvikoUs kar ayyAikoUs unétitAoug, ektds av undpxel GAn évdeién.

O taivieg Tou npoypdupatoc ansubivovtal oe dropa dvw Twv 18 etwv (ue e&aipeon Tic
taivieg tou npoypduparos NextGen, nou sivar katdAAnAes yia avnhikoug).

To kdnvioua dev emitpénetal otoug xwpous tou PeotifAA.

la nepiocdtepeg NANPOPOPIES YIa TIG TAIVIEG TOU NPOYPAPHATOG KAl TOUG PETIVOUG KAAECHEVOUG,
eniokepteite o filmfestival.gr.

This publication contains the essential information on the 28th Thessaloniki International
Documentary Festival (March 5-15, 2026), the official selection and the sidebar events of this
year's edition, the juries that will award prizes to their films of choice, the Agora - the main
industry event and developmental module of the organization - as well as the Festival
supporters.

The subsequent pages of this publication contain the following:

- A detailed map of the Festival venues

- Instructions on issuing tickets

- Safety instructions

- Steps towards a more environmentally sustainable festival

- A daily screening schedule (indicating the day, venue, and time each film is being screened,
as well as the program it belongs to)

- An overview of the films of the official selection (listed by program and in alphabetical order)

- Online screenings schedule

- Presentation of the Agora and its main activities.

- Presentation of the Festival Juries and the independent juries and awards

- Sidebar Events calendar

All films are screened with Greek and English subtitles, unless otherwise stated.

All films in the official selection are suitable for people over 18 (except for the NextGen pro-

gram, addressed to the children and youth).

Smoking is not permitted in the Festival venues.

For more information on this year's program and guests, visit filmfestival.gr.
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All festival venues are accessible
to people with disabilities

except for Mokedonikon Theater, s | 3

R

Roman forum

Towrndalol

Aristotelous 5q

Festival Venues

OLYMPION

-Olympion Theater
-Pavles Zannas Theater
-Green Room

-Box Office

WAREHOUSE B

-MOMus-Experimental Center
for the Arts

-Main Exhibition

WAREHOUSE C

-Festival Center

-Guest Office/Accreditation
-Agora

-Festival Shop

-Immersive Exhibition
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Tsimniski

,. TN

W Rotonda

[
Thestabondd

phiRaY

& Leofora) Mikis l

WAREHOUSE |
-John Cassavetes Theater

-Stavros Tornes Theater
-Box Office

WAREHOUSED

-Frida Liappa Theater
-Tonia Marketaki Theater
-Box Office

WAREHOUSE A

-Cinema Museum

-Takis Kanellopoulos Theater
-Festival Shop

Leg

pros Pk |

it
Terwrer

7 SALON DE REUNION

8 GUARDHOUSE
-Immersive Installation

9 CENTRAL EVENTS HALL
OF THE MUSIC CENTER
OF THE MUNICIPALITY OF THESSALONIKI
-AGORA Talks

10 FESTIVAL BOX
-Box Office
-Festival Shop

11 MAKEDONIKON THEATER
-Box Office

17
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EIZITHPIA TIA TIZ MPOBOAEZX XE KINHMATOIPA®OYX
PHYSICAL SCREENINGS TICKETS

Ta e1o1tiipia tou Peoufdl exdidovrar ONLINE oto www.filmfestival.gr kai 6ro www.more.com.
Tipn e1o1tnpiou: 5€

Festival tickets are issued ONLINE at www.filmfestival.gr and www.more.com. Ticket price: €5

Kavoviopoi sicitnpiwy

Meta tnv évapén tng npoPolig Sev emitpénetal n €icod30¢ 6TOV KIVNHATOYPAPO.

Katd tnv eicodo eivar anapaitntn n enidei§n tunwpévou f NAEKTPOVIKOU EICITNPIOU HE EPPAVEG
1o barcode.

Eioitipia nou €xouv anoleoBei dev avuikaBiotavtal. O Béoeig dev eival apiBpnpéveg.

Eioitipia agiag 5€ eniotpépovtal uéxpi kai tnv nponyolpevn nuépa tng npoPoAig. Minpopopieg
yia tn Siadikacia tng eniotpopng eival SiaBécipeg oto on.tiff.gr/refundticket.

Ticket Regulations

No admission once the screening has started.

A printed or digital ticket with the barcode clearly visible must be presented on entry.

Lost tickets will not be replaced.

Seats are not numbered.

€5 tickets can be refunded up to the day before the screening. More information on the refund
process is available at on.tiff.gr/refundticket.

Makéto 10 npoPoldyv aiag 35€

To nakéto npoPolav diatibetal online kar avtaldooetar pe 10 sicitipia. loxler anokAeiotikd
yia Tig npoBolég oe kivnpatoypdgpoug, eved dev 1oxUel yia Ti online npofoAég. Na tnv gicodd
cag ot npoPolég eival anapaitntn n online ékdoon sicitnpiou pndevikig agiag. Ta sicitipia
nou éxouv ekdoBei pe koundvia npoBolav dev enictpépovtal kai dev avtaldocovtal To naké-
10 Sev pnopei va e€apyupwBei oe teleté évaping / MiEng kar e18ikég npoPolég.

MAnpogopieg yia Tnv ayopd kai tn xprion Tou nakétou npoPolav eivar diabéoiueg oto

on.tiff.gr/10pack.

€35 Ticket Package for 10 Screenings

The ticket package is available online and is exchanged for 10 tickets. Applies exclusively to physical
screenings. Does not apply to online screenings.

A zero-value online ticket is required for entry. Tickets issued using screening vouchers are
non-refundable and non-exchangeable. The package cannot be used for opening / closing
ceremonies and special screenings.

More information on purchasing and using the ticket package is available at on.tiff.gr/10pack.

O\ npoBolég tou npoypdppatog Kids/Teens Love Cinema £xouv sioitripio 3€.
Tickets to Kids/Teens Love Cinema Screenings cost €3.

lNa tnv eicodo ota pdotepklag kai otig avoixtég oulnticelg anarteital ékdoon pndevikol
eiortnpiou. K&Oe dtopo pnopei va npounBeutei éwg duo pndevikd eicitipia yia tnyv idia ekdAAwon.
Admission to masterclasses and open discussions requires a zero-value ticket. Each individual may
obtain a maximum of two tickets per event.

XR / Immersive

Tipr eioitnpiou: 3€ yia kdBe npoBoln, 14€ nakéto yia dAeg Tig npofolég.

O1 npoPolég yivovtar kaBnpepiva ané tig 13:00 éwg tig 21:00 o 6An tn Sidpkeia Tou PectfdA.
Eioitipia yia tg Immersive npoPolég pnopeite va npounBeuteite anokAeIoTIkA GTOV XOPO TWV
npofoAav.

O1 npoPolég yivovtar ota ayyAikd A pe ayyAikolg undtithous. loxbouv Sianioteloeig kal npo-
okAfoeIg npofoiav.

XR / Immersive

Ticket price: €3 for each screening, €14 package for all screenings.

Screenings take place daily from 13:00 to 21:00 throughout the duration of the Festival. Tickets for
the Immersive screenings can be purchased exclusively at the screenings space.

Screenings are in English or with English subtitles. Accreditations and screening invitations apply.



Aianiotevoseig

O1 kdtoyol Sianicteloewy €xouv tn duvatdtnta erelBepng e1668ou oe npoPolég. Ana-
paitntn eivail n online ékdoon eicitnpiou pundevikng aiag pe tn xprion tou kwdikou diani-
oteuong. Na tnv eicodo otnv npoPfoAr anaiteital n enideifn Tou eioItnpiou kai NG KAPTAg
Sianioteuong. Ta sicitipia nou €xouv ekdobei pe kdpta dianicteuong eival auctnpd npo-
ocwnikd, dev eniotpépovtal kai dev avtaldoocovtal. To Pectifd éxel kabigepoel yia Toug
Sianicteupévoug nepifalhovtikd téhog (green fee) 10 eupdd kar Seopeletarl va SiabBéoel to
noc6 nou Ba cuykevipwBei oe dpdoeig Piwoipdtntag nou AdN uhonoiei.

Accreditation

Accredited guests have free entrance to screenings. A zero-value online ticket must be issued
using the accreditation code. The ticket and accreditation card must be presented on entry to
the screening. Tickets issued with an accreditation card are strictly personal, non-refundable
and non-exchangeable. The Festival has established a 10-euro green fee for its accredited
guests and pledges to channel the amount collected for the enhancement of sustainable
actions already put into motion.

MpookAfoeig

lNa tn xpron tng npdokinong, eival anapaitntn n online ékdoon eicitnpiou pndevikrg agiag.
H éxdoon tou eioitnpiou npaypatonoieital anokAeiotikd online pe xpron tou kwdikoU

nou avaypd@etal otnv npdokinon. Ta sicitipia nou éxouv ekdobei pe npdokinon dev
emotpépovtal kal dev avtaldooovtal Minpopopieg yia tov tpdno e§apylpwong tng
npdokAnong eivar SiaBécipeg oo ondtiff.gr/invitation.

Invitations

To use a festival invitation, you must issue a zero-value online ticket. Tickets are issued
exclusively online using the code on the invitation. Tickets issued with an invitation are
non-refundable and non-exchangeable. More information on redeeming your invitation is
available at on.tiff.gr/invitation.

Meonpepiavi {ovn npofolwv

To ®ecufdA Kivnuatoypdgpou Oecoalovikng oe cuvepyacia pe tnv Aegean npoc@epel

o€ POITNTEG, avépyoug, noAUtekvoug, ApeA kal Beatég dve twv 65 etdv dwpedyv eioithpia
yia Tig npoPolég tou PectfdN pe dpa évaping wg tig 15:30. Kabe evdiapepdpevog pno-
pei va anoktiocel Swpedv éva nakéto névie (5) eioitnpiev npookopilovtag to avtiotoixo
anodeiktikd (eANnvikA akadnuaikn Tautétnta f kdpta ISIC / npdopatn BePaiwon avepyiag
nou éxel 1oxU 30 nuépeg and tnv €kdoon tng ) anodeiktikd avavéwong avepyiag i Ynelakn
kdpta AYTA / kdpta noAutékvav / actuvopikr tautétnta / Kdpta petakivicewvy OATO
ApeA i Aeltio Kukhogopiag MohitikoU Avanrpou A vepdteuon KEMA/ATYE/ANYE/AAYE
1 Kdpta otdBpeuong ApeA i Ynpiakn kdpta avannpiag). Ta sicitipia Sev enictpépovial
kal dev avtaldooovtal.

H naparaBr tou Swpedv nakétou névie (5) eicitnpiwv pnoper va yiver uévo anéd to taueio 1
tou OAduniov. Anarteitar ékdoon undevikou eiortnpiou online.

Matinée Screenings

The Thessaloniki International Film Festival in collaboration with Aegean Airlines offers free tickets
to Festival screenings starting up to 15:30, to students, the unemployed, parents of large families,
and persons with disabilities. Applicants will receive a free package of five (5) tickets on presenta-
tion of the appropriate documentation (Greek academic ID or ISIC card / recent unemployment
certificate valid for 30 days from date of issue or proof of unemployment renewal or digital unem-
ployment card / large family status card / police ID card / Thessaloniki Urban Transport Organi-
zation disability card or Civil Disabled Persons Travel Card or certificate issued by KEPA Disability
Certification Center / ASYE / ANYE / AAYE Armed Forces Health Committees or disability park-
ing card or digital disability card). Tickets are non-refundable and non-exchangeable.

The free package of five (5) tickets is exclusively issued by ticket office 1 at the Olympion.

A zero-value ticket must be issued online for each screening.

Eiuaote otn d166¢eorj oag kdBe uépa péow live chat yia va anavtriooupe oe epwtrioeis kai
anopieg.
We are available online every day to answer any questions on live chat.

O4NI TVHINTO
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MPOXBAZXIMEZ AIOOYZEX ACCESSIBILITY

O aiBouceg ONSpnioy, Matlog Zdvvag, Tovia Mapketdkn, Ppivia Aidnna, Tlov Kacoafétng,
Yravpog Topvég kai Takng KaveAhénoulog eival npooPBdoipeg oe dtopa pe kivnukég PAGPeg. To
Deotfd Kivnpatoypdgou Oecoalovikng pe tnv unootipi&n tng Alpha Bank éxer Siacpalioel
Kal p€tog Tig ouvBrkeg npooPacipdtntag oto peotfdA. Or napepBdoeig nou npaypatonoiidn-
kav og Sdopnuévo nepifdloy, oe cuvduacud pe TV npoetoipacia dUo kabolikd npooBdoipwv
npoPoldv pe akouoTikf neplypa®r kar undtithoug SDH, éxouv wg otdX0 va npoogpépouy ot
6houg 166Tiun npdoPacn otov kivnuatoypdgo.

The venues Olympion, Pavlos Zannas, Tonia Marketaki, Frida Liappa, John Cassavetes, Stavros Tornes,
and Takis Kanellopoulos are accessible by disabled persons. For yet another year, the Thessaloniki
International Film Festival, with the support of Alpha Bank have ensured full access conditions to the
festival. Interventions on the built environment and two fully accessible film screenings featuring audio
description and SDH subtitles, aim to facilitate equal access to cinema for all.

EIZITHPIA T1A TIZ ONLINE MPOBOAEX
TICKETS (ONLINE SCREENINGS)

O1 ONLINE npoPohé¢ tou Pectifdh Sie§dyovtar otn dietBuvon online.filmfestival.gr.
The Festival's ONLINE screenings are available through the website online.filmfestival.gr.

Anpioupyeite hoyapiacpd, av dev éxete f1dn, emAéyovtag «Create account» oto endve de&id
pépog TG 00dvng. TupnAnpovete To ovopatenmvupo, To email kar Tov kwdikd nou eniBupeite.
Mnopeite Twpa va napakoloubBrioete ti diabBéoipeg npoPolég!

Create an account if you don't already have one, by selecting “Create account” located top right.
Fill in your name, email and passcode. You can now watch the films that are availablel

Bpeite tnv taivia nou cag evdiagépel eite péow avalfjtnong eite and TG Aioteg avd TuApa nou
Bpiokovtarl oto kevtpikd pevol. K&Oe tavia Ba givar diaBéoipn yia cuykekpipéveg nuépeg kai yia
neplopiopévo apiBud Bedoewy.

Find the movie that you are interested in through search or through the lists in every section of the
main menu. Every movie will be available for a limited number of screenings.

Mnopeite va ayopdoete 1o eioitipid oag yia éoeg npofolég enBupeite and tnv apxi

tou Peotifd), dpwg pnopeite va deite k&Oe taivia pévo tnv nuépa nhektpovikig npoPorrg tng.
You can purchase your ticket for all screenings before the Festival starts, but you can watch each
film only on the day(s) it is screened onlinel

Enmi\éyovtag va Seite pia taivia, epgaviletar n upr tou eicitnpiou (4€) kar pnopeite va sicaydye-
1€ Ta oToIxEia TNG KEpTaAg oag npokelpévou va ohokAnpwbei n nAnpwur. @a AdPete emPePaiwon
NG ouvallayng kal péow email.

When you select a film to watch, the ticket price (€4) is shown, and you can enter your credit or
debit card info in order to complete the purchase. You will receive confirmation of payment via
email.

Tnv nuépa tng npoPolig tng, n tawvia eivar Siabéoiun ané g 10:00 to npwi.
On the screening day, each movie is available from 10:00 a.m.

Matiote «Play Now» wote va Eekivioel n npoBoAi. And tn otiypry nou Ba natioete «Play»
€xete 24 wpeg va deite TNV Tavia.

Press “Play Now" to start the screening. From that moment onwards, you have 24 hours to watch the
film.

Ye nepintwon nou dev oAokAnpaoete tnv npofoln oe didotnua twv 24 wpwv, To €10ITAPI0 AQYEL.
In case you don't complete the viewing within 24 hours, your ticket expires.

Meivete cuvtoviopévol kaBnuepivd yia tn diaBecipdtnTa Twv TavIoV.
Stay tuned daily to check the availability of the festival movies.

Eipaote otn 81d0g0n oag kdBe pépa péow live chat yia va anavticoupe ot epwtioeig kai
anopieq.
We are at your disposal daily through live chat, to answer your questions.



* Ta eicitipia yia g online npoPolég dev avtaldooovtal, dev enictpépovtal kar Sev
akup@vovtat.
* Tickets to online screenings cannot be exchanged, returned or cancelled.

IMMERSIVE: ALL AROUND CINEMA

» O1 npoBolég yivovtar €€ ohokAfpou ota ayyAikd A pe ayyAikoug undtithous.

« Atopa nou eykupgovouly, {ouv pe kKapSIoAOYIKEG, ONTIKES, VEUPOAOYIKEG 1} ANeG coPapég
1atpikég nabhoeig kar PAAPeG, dnwg n emAnyia, kaBwg kal dtopa nou xpnoigonoioly
cuokeuég unoPorBnong akorg, Bnuatoddtn A Tuxdv AAAN EpPUTEUPEVN 1ATPIKY CUOKEUN,
cuviotdtal va cupBouleutoly Tov yiatpd toug npotou xpnoiponoifoouy to VR headset.

 H xprion tou VR headset enitpénetarl oe avnlikoug dve twv 13 eT@v epdoov cuvodelovtal
and eviAika.

» To ®ecufdl oudepia eubivn pépel yia anokatdotacn ndong epuoewg {npiag nou pnopei
va ené\Bei otov xpriotn Tou VR headset e&artiag napafiacng twv avetépw odnyimy.

« Screenings are exclusively in English or with English subtitles.

+ Pregnant women, people with heart disease, eye conditions, neurological disorders, such as
epilepsy, or other major medical issues, and people with hearing aids, pacemakers, or other
implanted medical devices, are advised to consult their doctor before using the VR headset.

+ The VR headset can be used by children over 13 if accompanied by an adult.

+ The Festival bears no responsibility for any damage incurred by VR headset users resulting
from violation of the above instructions.

FESTIVAL SHOPS

¢ Box otny MAateia ApictotéAoug
Box at Aristotelous Square
5/3-15/3
10:00-23:00

® Moucceio Kivnpatoypagpou Osccalovikng
Thessaloniki Cinema Museum

5/3-15/3
10:00-21:00

o Aipavi (eico80g AnoBrkn )
Pier (Entrance of Warehouse C)
5/3-15/3
10:00-23:00

MNa ayopég 24/7, enickepteite o e-shop tou Pectufd filmfestival.gr
pe Suvatdtnta napalaBrc and to ONGpniov (katdémiv paviefou)
24/7 online purchases are possible via the Festival's e-shop.
filmfestival.gr with the possibility of order receipt from Olympion
(upon scheduled appointment).

O1 dpeg Aertoupyiag Twv nwAntnpiny evdéxetal va alhagouy.
The Festival Shops’ opening hours are subject to change.

O4NI TVHINTO
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280 AIEONEX DEXTIBAA NTOKIMANTEP ©OEXXAAONIKHEI:

MIA IO MPAZINH KAI BIQZIMH EMIIEIPIA

To ®ecufdA Kivnuatoypdpou Oecoahovikng avayvwpiler to nepiBallovtikd tou anoty-
nwpa ki €xel uioBetoel pia cuvolikf nepifalovtikr noAitikr. H noAitik autr anotund-
vetal o€ éva Aentopepég oxESI0 SpAcnG Nou anotelei opyavikod OTOIXEIO TV SIOIKNTIKMOY
pag d1adikaci®y, Twv kKabnuepivedv SpacTnPIOTATWY KAl TNG YEVIKOTEPNG OPYAVWTIKAG
kouhtoupag pag. To oxédio Spdong, nou avabewpeitar kar enava&ioloyeital Taktikd, Exel
toug £&€ig Baoikoug doveg:

O1 avBpwnoi pag. H apyiki opdda nepifalovtikig Piwcipdtntag cuykpotiBnke, pia
oelpd and cupPouleuTikd kal ekNAIBEUTIKA epyacThpia npaypatonolffnkav kar dGAa
Spoporoyouvral. Tréhexoq tou Pectfd avéraPe to pdho tou uneubuivou nepiBalho-
vukig nohitikig, kai to PectfdN cuvepydletar pe €18ikd cupBoulo oe Bépata Bidoiung
nolitictikig Siaxeipiong kai £181koug cuvepydteg (greenteam@filmfestival.gr).

Kripia ka1 kaBnpepivég Aeitoupyieg. Exnoviibnke pehétn avaluong avBpakikol anotunw-
paTOG, 08 oUVOUACHS PE EVEPYEIOKS €AeYXO KaI NPOTACEIG evepyelaknig avaBdbuiong twv
KTIPI®V Kal TV SpactnpliotiTey Tou opyaviopou, kad' oAn tn Sidpkeia tou xpdvou, alkd
kal Twv diopyavacewy. Ta anoteAécpata napoucidotnkay tov Pefpoudpio 2026. Exouv
1dn npaypatonoinBei epyacieg evepyeiakng avaBdabuiong oe ktipia, kar AAeg €xouv
oxediaotei, eved, napdMnha, dAeg npdoiveg npwtoBoulieg, oxeTIkéG Pe TIG KaBnuEePIVEG
dpaotnpidtnteg kal ouvABeieg, Exouv dN avaingBei.

YAika ka1 npopni@sigg. Enavegetaloupe kar avabewpolpe tnv noArtik npopnBeicdv uhi-
K@V Kal UNNPESIOV, HE OKONO VA KATAoTHOOUPE TNV epodiactiki pag akuoida katd to
Suvatdv nio npdoivn, ki éxoupe AdN A&Per pétpa npog auth tnv katelBuvon

Metakivioeig kai piho&evia. AauBdvovtag undyiv tn yewypagikr tonobecia tou Pe-
oTPBAN kal TG neplopiopéveg SuvaTOTNTES yia nio BIDCIPEG EMAOYEG peETAKIVhong, eMdIc-
KOUWE pIa MONITIKA pETAKIVAGEWY Mio BIdoiun, xwpig va unovopeletal n KaAItexvikn kai
KoIV@VIKR unéotaon twv ekdnAwoewv tou PecTiBAN kar tng Ayopdg.

Aiayzipion anoppippatwy. Exoupe idn kavel noAAd Bripata dote va nepiopicoupe tnv
napaywyr anoppIppdtey, aANd Kal va PEIOOCOUNE TA AnopPPiPPaTa Nou KATAARyouv oToug
XOPOUG UYEIOVOUIKAG TAPRG, CUVANTOVTIAG ouvepyaoieg e e181koug kal BeAtiovovtag ou-
VEX®G TIG 1adikacieg ecwtepIkng cUNOYRG kal dialoyng, kaBwg kal Tou cuvoAikol cuoTh-
patog diaxeipiong anoBAftwy.

MNepiexépevo. To PectfdN otoxeler ndvta va gido&evei Iotopieg nou agopolv enciyovta
nepiBalovtikd {ntipata pe naykéopio avtiktuno, kai to avantuiakd tpfpa tou, n AfO-
PA, unootnpiler npdoiveg npwtoPoulieq otnv ontikoakouotiki Biopnxavia.

Mpacivn Xapta. To Oectfdl €xer ouvunoypayer to Green Charter for Film Festivals, pia
eupwnaik npwtofoulia tou Aiktiou PectfdA Moving Images - Open LM Fe,
Borders. H Xapta nepihapPaver éva epyaleio unoloyiopou tou avBpaki- & 7
KoU anoTun®Patog, oTo onoio ta Sedopéva OXETIKA PE TNV EVEPYEIQ, TIG &
HETAPOPEG, Ta TPOPIPA, Ta anoppippata K.d. petpouvtal kai unofailovtal %
yia k&g diopydvwon, divovtag étol tn duvatdtnta napakololBnong twv NS
eMSOoEWV Kal TNG NPoddoU TwV SIoPYAvMoE®Y and Xpovo ot xpovo. To
DeotfdN hapPBdver and to Charter Miotonoinuikd Mepifalovtikig EuBuvng yia kdbe
DecufdA.

Mérpnon AA. To Qectfd) cuvepydletar pe tn VIPA EAAAX AE, yia tnv ekndvnon peke-
v avéiuong avBpakikol anotundpatog yia ta emipépoug PectuBal/Ayopé.
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Mictonoinon. To PectfdN kdheoe popéa motonoinong va eréyel to clotnpa nepifal-
Movtikig Siaxeipiong Tou oe oxéon pe Tig anartioeig tou EN ISO 14001:2025, kai npoe-
toipddetal yia to deltepo 0TddIo Tou eAéyyou.

Enikoivevia kai suvepyacieg. Zt6x0q pag eivar va enikoivevoUpe oe taktiki Bdon tg npd-
oiveg npwtoPoulieg pag kai va poipaldPacTe TG YVOOEIG NOU ANOKTOUPE PE TO KOIVO pag,
TouG ouvepydteg pag, noAiticTikoUg gopeig otnv EAGSa kar to e&wtepikd kar tnv eupltepn
KoIvwvia nou unnpetoUpe. Xe autd to NAaioIo Kal he oToXo va unootnpilel TG deopeloelq



A GREENER AND MORE SUSTAINABLE EXPERIENCE

28th THESSALONIKI INTERNATIONAL DOCUMENTARY FESTIVAL: o ’

nou anoppéouv and v nepifarlovtiki noArtikA tou, To PectifdA kabiépwoe -and tov No-
£uPpio tou 2023- éva «npdoivo téNog» UPoug Séka eup® yia TouG SIANICTEUPEVOUG KAAECPE-
voug kai SiaBePaince ot To xpnuatiké nocd Ba enavenevdietal oto oxEdio Spdong Tou yia
1 Biwoipdtnta. H npwtoPoulia étuxe Bepprig unodoxrg and toug Sianicteupévoug KaAeopé-
VOUG, 01 onoiol -6nwg Kal GAoI 01 CUPPETEXOVTEG KAl TO KOIVO- gival ndvta oto nAeupd pag otnv
npoondBeia va eipacte 600 to duvatdy nio npdaivor kai Piwoipor yivetal.

Mepioodtepes nAnpoopies eivai Siabéoiues otnv iotoocedida tou PeotifdA:
https://www.filmfestival.gr

The Thessaloniki Film Festival acknowledges its environmental impact and has adopted a com-
prehensive environmental policy, which is being detailed and systematized into an action plan,
meant to constitute an integral part of our administration, daily operations and overall organiza-
tional culture. The action plan, which is regularly revised and re-evaluated, focuses on:

Our people. A green team was formed, a series of workshops took place and more are sched-
uled. A Festival executive has been assigned with the role of green officer and the Festival
teamed up with a specialized advisor and specialized collaborators (greenteam@filmfestival gr).

Buildings & Operations. A carbon footprint analysis and energy audit for the entire organi-
sation, on a year-long based operation, were conducted. The results and recommendations,
which will further enrich the Festival's strategy, were presented in February 2026. Energy up-
grade works have already been realized and others are planned, while other green initiatives,
regarding the daily operations and behavioural measures, were also implemented.

Materials & Procurement. We are revising our procurement policy, with the aim to explore pos-
sibilities to green our supply chain, and we have already taken measures towards this direction.

Travel & Hospitality. Taking into account the geographical location of the Festival and the
limited opportunities for more sustainable travel choices, TFF is pursuing a greener travel poli-
cy, without undermining the artistic and social dimension of the Festival's and AGORA's events.

Waste Management. We have already taken many steps towards reducing waste and divert-
ing as much waste as possible from landfill, by working with experts and constantly learning
how to optimize our waste management system.

Content. The Festival always aims to host stories that address urgent environmental issues of

global impact, and our industry event AGORA is taking steps in supporting green initiatives in
the film industry.

Green Charter. TIFF is also a co-signatory of the Green Charter for Film Festi- HL G5,
vals, a European initiative of the Festival Network MIOB. The Charter includes qulf( G
a carbon assessment tool, through which data on energy, transportation, food, ';E o
waste, etc. is submitted and measured for each festival event, with the possibility %, */
to compare environmental performance over time. For each event, the Festival \\S/GN‘QOQ

receives an Environmental Responsibility Certificate from the Charter.

Reports. Additionally, the Festival assigned VIPA GREECE S.A. to conduct carbon footprint
reports for each Festival /AGORA.

Certification. TFF has invited a private company to audit its environmental management system
against EN ISO 14001:2025 requirements, and is preparing for the second stage of the audit.

Communication & Collaboration. We strive to communicate our green initiatives and share
knowledge with our audiences, partners, collaborators, the cultural sector in Greece and abroad
and the wider community we serve. In this frame and in order to support the commitments of our
environmental policy, we established - since November 2023 - a 10-euro “green fee” for accred-
ited guests and pledged to reinvest the collected amount towards our sustainability action plan.
The initiative was warmly embraced by accredited guests, who - like all the participants and the
audiences - are always on our side in our efforts to be as green and sustainable as possible.

Additional information is available through TFF's website: https;/www.filmfestivalgr
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MEPIBAAAONTIKH BIQXIMOTHTA ENVIRONMENTAL SUSTAINABILITY

24

AEITE NAPAKATQ TI MMTOPOYME NA KANOYME MAZI XTH AIAPKEIA TOY 28ou A®NTO:
HERE ARE SOME THINGS WE CAN DO TOGETHER DURING THE 28th TiDF:

%} METAKINHZEIX TRAVEL

Ykegteite v agi§n oag oto Peotufdl kai tnv anoxwpnor oag. Otav eivar epiktd, n petakivnon
pe ta nédia, pe nodAAATo N pe KoIvA xprion oxNHATWY Pnopei va ival nio ypriyopn, nio NpakTikn,
o guxdpiotn, aAld Kai Mo w@EAIPN yia v uyeia Kai pe pikpdtepo nepiBaliovtikd anotvnwya.

Mnopeite eniong va petakivnBeite pe péoa palikig petapopds.

Think about your arrival to and departure from the Festival. When you can, opt for walking, cycling

or car-pooling, which can be quicker, more practical, and beneficial for our health. It will also low-
er our carbon emissions. Mass transportation options are available too.
;"5 %
| B ]
KATANAAQIH NEPOY & MAAXTIKA MIAX XPHIHX
WATER CONSUMPTION & SINGLE-USE PLASTICS
YuveyiCoupe tnv npoondBeia va anogelyoups Ta NAacTIkA piag xpriong kai cag evBappuvoupe
va xpnoiponoieite To Sik6 cag enavaypnoigonolotpevo nayoupl. Oa Bpeite Yukteg vepol ot
eppavr onueia og dAoug Toug xdpoug Tng diopydvwong. Mnopeite eniong va npopnBeuteite o
enavaypnoigonoioUpevo nayoupi tou Pectifd), diabécipo ota nwAntipid pag. Xe kdbe nepi-
ntwon, av €xete NAactikd unoukdMi piag xprong padi cag, unopeite va To avakukAOOETE ota
onpeia avakikhwong nactikol tou PectifdA.

Q

We are continuing our effort to avoid single-use plastic and we encourage you to use your own
reusable water bottle. Across the Festival venues you will find installed several water coolers.
You can also buy the Festival's reusable bottle, available at the Festival shops. Still, if you have
a single-use plastic water bottle, you can recycle it at our plastic recycling stations.

Y |

¢
& MPOQOHTIKA YAIKA PROMOTIONAL MATERIALS

‘Exoupe peidoel ta ulikd npo®Bnong, dedopévng tng katavalwong evEPyelag Nou anartei n ava-
KUKA@OT| Toug kal To ouvolikd nepiBalovtikd Toug anotinwpa. ‘Onwg kal oTny nponyoupevn
Siopydvwon, undpyel kai e£tog n emioyr tou «merch drop-offs otnv AnoBnkn I Av dev to BéAe-
1€, TO ENOTPEPETE!

‘OMo kai nepiccdtepa Eviund pag tunwvovtal o€ xapti GINKS npog to nepifdilov pe nictonoi-
non FSC, kai ta uhikd avakukA@vovtarl i anoktolv dAAn xprion oto téAog Twv SpactnpIoTHTwy
pag. Avti va netd&ete to xapti, avakukA@wote to!

We have limited our promotional materials, mindful of the energy consumption required to recycle
them, and the environmental footprint they entail. A “merch drop-off” option will be available this
year, as well as last year, at Warehouse C. If you don't want it, return it!

More and more of our printed materials are printed on FSC certified environmentally friendly
paper, and will be recycled or repurposed at the end of our activities. Instead of throwing paper

away, recycle itl
A ‘o,

FSC

MIX M




DATHTO KAl PO®HMATA FOOD AND BEVERAGE

Opyavmvoupe Tig SpAcEI§ Hag Pe 600 NEPICOOTEPA ENAVAXPNOIYONOIOUPEVA NPOIdVTa OEP-
Bipiopatog kal cuckeuaciag pnopoupe.

Mpotipiote tnv tonikn kouliva kabm¢ kar enoxikd TPd@Ipa kal notd, nou sival diabéoipa ot
6Aeg TG aiBouoeg tou PeocTPAN kal naviol otny ndAn, Katd tn didpkeia TG SIAUOVAG oag
otn Osccalovikn. Mnopeite €101 va cupBdiete otn peiwon tng evépyeiag nou anaiteitai
YIa TN PETAQOPE TWV NPOIGVIWY, EVE EVICXUETE TNV TOMIKA olkovopia kal eunhoutilete tnv
epneipia oag!

We are relying as much as possible on reusable cutlery and products.

Opt to buy and consume seasonal and local food and beverages, available at all venues for
the duration of your stay in Thessaloniki. This action will help minimizing the energy spent on
transporting materials, as well as strengthen the local economy and diversify your experiencel

AIAXEIPIZH ATOPPIMMATQN WASTE MANAGEMENT

To 280 ®ectfdA ouveyilel tnv npoondBeia kukhikig Siaxeipiong Twv anoppigpdTwy nou

0a napayBoulv otn didpkeia tng diopydvwong. Xe ocuvepyaoia pe tn VIPA GREECE S.A, tnv
AMKE InCommOn «ai tn Cigaret Cycle AMKE, 6a undpyer kabnpepiviy culoyr, Siahoyr kai
kukNiki} Siaxeipion twv anoppiupdtwy ot kdBe xdpo ekdniwoewy tou PecTfdN. Oa Bpeite
EexwpioTtolg kadoug avakUkAwaong yia xapti, yuahi, nAactikd, akoupivio, anotoiyapa kai
opyavikd anépAnta. EninAéov, Ba culexBolv ta unoleippata kagé and dha ta kulikeia Tng
Siopydvwong o €181koUg kAdoug, eve unoieippata yeupdtwy Ba cuykevtpwbolv oe kddo
kopnootonoinong. ‘Ola ta ulikd nou Ba culexBolv Ba petapepBolv otig povadeg diaxei-
piong anoPAitwv Twy etaipeidy, énou Ba Juyiotolv kail Ba kataypa@oly kal, otn CUVEXEIQ,
Ba avakukAwBouv, Ba kopnootonoinBoly, Ba anokticouy pia devtepn {wn.

The 28th TiDF continues its efforts towards the goal of zero-waste management. In collabo-
ration with VIPA GREECE S.A., InNCommOn, and Cigaret Cycle, there will be a daily collection,
sorting, and circular management of the waste generated from all the event across the Fes-
tival venues. You will find separate recycling bins for paper, plastic, glass, aluminum, cigarette
butts and organic waste. Additionally, all coffee residue from the canteens and any food
leftovers from the AGORA lunches will be collected daily and placed into special storage
bins. Along with the rest of the produced refuse, these materials will be transferred to each
company’s waste management facilities to be weighed, recorded and will then be responsibly
recycled, composted or gain a second life.

Tuvepyateg Bidoipng diaxeipiong anofAftwy
Sustainable Waste Management Collaborators

viead [ [
”"“" incommon
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IC International Competition

NEW  “Newcomers” International Competition
FFC Film Forward International Competition
TD Top Docs

OH Open Horizons

OHSh  Open Horizons - Shorts

SS Special Screenings

AWM  All the World’s Memory: Tribute to Archives
BM Spotlight to Bill Morrison

GSS Greek Documentaries: Special Screenings
VS Tribute to Vouvoula Skoura

BIE “Anarchiving change”: The Biennale 9 View
NxG NextGen

PC Podcast Competition

NX Podcast Nexus: Out of Competition

XR Immersive - All Around Cinema

PE Parallel Events

o Ta naidié/o1 épnPoi ayanouv to civepd
Kids/Teens Love Cinema

AxkouoTiki} neprypai yia dtopa
pe npoPAfjpata épaocng
Greek Audio Description

% MpoBoAf pe napouciaon

Screening with an Introduction SDH SDH Ynétithol yia kw@oug kai dtopa pe
) ., npoPAfpata akorg
Q&A Mapoucia cuvteeotdv Greek Subtitles for the Deaf

Questions & Answers and Hard of Hearing
Tautéyxpovn Sieppnveia

otnv EAAnvik Nonpatiki Médooca
Greek Sign Language



Aigbvég AlaywvioTikd IC
Aigbvég Alaywviotiké «Newcomers» NEW
AigBvég Alaywviotikd Film Forward FFC
Top Docs TD
Avoiytoi Opilovteg OH
Avoiytoi Opilovteg - Ntokipavtép Mikpol MrAkoug OHSh
Eidikég MpoPolég SS
‘OAn n pvApn tou kéopou: Apiépwpa ota Apxeia AWM
Agiépwpa otov MmN Mépicov BM
EMnvikd Ntokipavtép: Eidikég npoBolég GSS
Agigépwpa otn BouBouha Zkoupa VS
«AvapyeloBetmvtag tnv alayn» H B¢a tng Mmievake 9 BIE
NextGen NxG
Alaywviotikd Podcast PC
Podcast Nexus: Extég cuvaywvicpou NX
Immersive - All Around Cinema XR
MapdaMnAeg ExkdnAwoeig PE

Eicodog eAelBepn pe oeipd npotepaldtnrag
OPEN L ) . .
Free admission on a first-come-first-served basis

EAetBepn eicodog pe ékdoan pndevikol eicitnpiou
Admission is free on issue of a zero-value ticket

A= o]

L:: Mpocaptnuévol evdoyhwoaoikoi undtitiol
Off-screen Subtitles




THURSDAY

MEMIMTH

N
[ee]

OAYMIION

MAYAOX
ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

19:00 €& OH
TEAETH ENAPZHX

OPENING CEREMONY

PQTA THN | TZIN

ASK E. JEAN, 91

Ivy Meeropol

USA

OV English

o./p. 86
Eicodog pévo

pe npookAfoeig

Admission by
Invitation only

ZANNAS

21:00 OH

MMAPMIMAPA

FIA MANTA

BARBARA FOREVER, 103’
Brydie O'Connor

USA 2026

OV English

o./p. 86

MARKETAKI

19:00 OH
AYO TETPAFQNIKA 2m?,
83’

Volkan Uce

Belgium 2026

QV Dutch, Turkish

o./p. 84

LIAPPA

20:00 SS
ZKIAXTPA SCARECROWS,
9r

Laila Pakalnina
Latvia, Lithuania 2025
OV Latvian, English
o./p. 82




TZON

KAXXABETHX
JOHN
CASSAVETES

21:00 OH NxG

SUNO OA MEI ONEIPO
| SAW A “SUNO," 92
Katalin Barsony
Hungary 2025

OV Romany, German,
English, Serbo-Croatian,
Hungarian

o./p. 95,143

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

20:00 OH
DIMOMENEX

SILENCED, 97

Selina Miles

Australia 2026

QV English, Spanish
./p.108

22:30 OH
XQPIZ EAEOX

NO MERCY, 105’

Isa Willinger

Germany, Austria 2025

OV English, French,
German, Russian, Persian
o./p. 102

MAKEAONIKON
MAKEDONIKON

20:30 D
PIMEIK

REMAKE, 11¢'

Ross McElwee

USA 2025

OV English

o./p. 77

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO

:05.03.2026



FRIDAY

MAPAXZKEYH

w
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 G OH

TO MYXITHPIO

THZ EMMHNOMAYXIHX
MENOPAUSE MYSTERY,
74

Louise Unmack Kjeldsen
Denmark, Germany,
Norway 2026

OV English, Danish,
German, Norwegian,
French, Spanish,
Portuguese

o./p. 101

1700 & OH

IXNH TRACES, 82'
Alisa Kovalenko,
Marysia Nikitivk
Ukraine, Poland 2026
OV Ukrainian

o./p. M

OH

20:00

TA MAPMAPA
THE MARBLES, 113
David Wilkinson
UK 2025

OV English

o./p. 100

23:00 D
KATQ AMO TA TYNNEDA
BELOW THE CLOUDS, 114'
Gianfranco Rosi

Italy 2025

QV ltalian, Arabic,
Japanese, English

o./p. 74

ZANNAS

13:00 3 AWM

MANA NTAO,

H XEAQNOMOP®H
MOTHER DAO, THE
TURTLELIKE, 87'
Vincent Monnikendam
The Netherlands 1995
OV Indonesian

o./p. 121

15:00 GG OH

EMNANAXTATPIA
REBEL, 79"

Anna M. Bofarull
Slovenia, Spain 2026
OV Catalan, Spanish
o./p. 107

18:00 Gy VS

Tribute to V. Skoura
Program #1

IKQPIA ®QTOX

SKORIA FOTOS, 7' 1989
MHAEIA - NO COMMENT
MEDEA - NO COMMENT,
8’2001

®IAOKTHTHX - H NAHIH
PHILOKTETES - THE
WOUND, 15' 2000
ZIBYAAEZX SIBYLS, 17' 2002
EXQTEPIKH
METANAZITEYIH

INNER MIGRATION, 21’
1984

BouBouAa Xkoipa
Vouvoula Skoura

QV Various

o./p. 136,135,134

DEAR FUTURE, 79’
Xpicudava
Xeipavayvwotdakn
Christianna
Cheiranagnostaki
Greece, Switzerland 2025
OV English, French,
Norwegian, Dutch, ltalian
o./p. 63

MARKETAKI

Q&A OH

15:30

TA MATIA
THX MHXANHX

EYES OF THE MACHINE,
76

Daya Cahen

The Netherlands 2025
OV Uyghur, Chinese,
English

o./p. 93

19:00 Q&A TD

TH ©EAQ NEKPH

| WANT HER DEAD, 85’
Gianluca Matarrese
Italy, Switzerland 2025
OV ltalian

o./p. 75

2145 G OH

AIVATIA ZQH

LUST FOR LIFE, 87"
Viktor Nordenskisld
Sweden, Germany 2026
OV Arabic, German,
English

o./p.100

LIAPPA

1700 & OH

AOHNONTAX TH FAZA
GAZA GRAD, 77'
Sawsan Qaoud

Palestine 2025

QV Arabic, Russian

o./p. 94

19:30 G OH

KATA®YTIO
SHELTER, 92'
Adrian Silvestre
Spain 2026

OV Spanish
o./p. 108

2215 (& OH

SYNTHETIC SINCERITY,
7

Marc Isaacs

UK 2025

OV English

o./p. 110




TZON

KAXXABETHX
JOHN
CASSAVETES

15:00 D
PIMEIK

REMAKE, 116'

Ross McElwee

USA 2025

OV English

o./p. 77

18:00 G OH

IEPA OAOE, 21 XAM.
SACRED WAY, 21 KM, 73’
NikoAéta Mapdoyn
Nikoleta Paraschi
Greece 2026

OV Greek

o./p.108

2100 E&y  OH

BIAMA:

TO TEAEYTAIO ANTIO
VILMA:

THE LAST GOODBYE, 81’
Kaotag Mnakiptli,
Kwotri¢ ZxapoiAng
Costas Bakirtzis,

Kostis Stamoulis

Greece 2026

OV Greek

o./p. 112

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 CH
MAIAIN MAILIN, 89"
Maria Silvia Esteve
Argentina, France,
Romania 2025

OV Spanish

o./p. 100

17:00 NEW
HEX, 92'

Maja Holand

Norway 2026

OV Norwegian

o./p. 57

20:00 (27N NEW

MIAKAAIAPOX

Kl ATIOX O ©OEOX

IN COD WE TRUST, 84’
Guro Saniola Bjerk
Norway, Finland 2026

OV Norwegian, Finnish,
Arabic, Lithuanian, Russian
o./p. 58

2230 (&Y OH

KITKATCLUB - TA
DETIX TOY BEPOAINOY
KITKATCLUB - KINKS OF
BERLIN, 96'

Philipp Fussenegger
Germany 2026

OV German, English

o./p. 97

H npoPoli 3ev cuvictdral
og Ozatéq pe 10TopIKS
pwrocuaicOntng emAnypiag
The screening is not
recommended to

viewers with a history of
photosensitive epilepsy

MAKEAONIKON
MAKEDONIKON

15:00 AWM

TERRA FEMME, 62'
Courtney Stephens
USA 2021

OV English

o./p. 125

17:30 OH
XQPIX EAEOX

NO MERCY, 105’

Isa Willinger

Germany, Austria 2025

OV English, French,
German, Russian, Persian
o./p. 102

20:30 SS
XPONOZX KAI NEPO

TIME AND WATER 93’
Sara Dosa

USA, Iceland 2026

OV English, Icelandic

o./p. 82

23:00 AWM

FILM IST. ENA KOPITZI
KI ENA ONAO

FILM IST. A GIRL &

A GUN, 97'

Gustav Deutsch

Austria 2009

OV German

o./p. 19
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SATURDAY

2ABBATO

w
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATTTA
FRIDA

OLYMPION

1400 Gy OH

AIVATIA ZQH

LUST FOR LIFE, 87"
Viktor Nordenskiéld
Sweden, Germany 2026
QV Arabic, German,
English

o./p. 100

100 GG OH

H MPATMATIKOTHTA
AEN EINAI APKETH
REALITY IS NOT
ENOUGH, 88’

Paul Sng

UK 2025

OV English

o./p. 107

19:45 Q&A IC

IQONIEPOY 4

THE GOLDEN GRIP, 94'
Doukiwv Mnéypng
Fokion Bogris

Greece 2026

OV Greek

o./p. 54

2230 GG OH

MHN ANEBAINETE
MNANQ DON'T COME
UPSTAIRS, 85’

Mike Lobel

Canada 2026

OV English

a./p. 91

ZANNAS

13:00 Gl OH

SYNTHETIC SINCERITY,
n

Marc Isaacs

UK 2025

OV English

o./p. N0

1515 Gl OH

POQTA THN I TZIN
ASK E. JEAN, 91’
vy Meeropol
USA

OV English

o./p. 86

1800 Gy VS

Tribute to V. Skoura
Program #2

EIZ MNHMHN...

IN MEMORY OF..., 3' 2012
EIZ MNHMHN II

IN MEMORY OF I, 4' 2012
NANOX BAAAQPITHX
NANOS VALAORITIS, &'
2014

AKOYQ ENA XITPATO

| HEAR AN ARMY, 7' 2022
EVELINE 2020, 13' 2020
TA TEXXEPA ITAAIA
THX IKAHPOTHTAZX

- FlA TON ANTONIN
ARTAUD THE FOUR
STAGES OF CRUELTY -
FOR ANTONIN ARTAUD,
14' 2008

THE RED BANK. TZEIME
TZOIE: TA TETPAAIA
TOY, TON EAAHNIKOQN
THE RED BANK. JAMES
JOYCE: HIS GREEK
NOTEBOOKS, 27' 2013
BouBoula Zkolpa
Vouvoula Skoura

QV Various

o./p. 134,135,133, 136

21:00 FFC

H MATIKH NMOAH -

TO MMEPMIFXAM

TOY ZAN PA THE MAGIC
CITY - BIRMINGHAM
ACCORDING TO SUN

RA, 97'

Guillaume Maupin,

Pablo Guarise

Belgium, ltaly, France 2025
OV English

o./p. 64

MARKETAKI

13:00 NEW

MIMAKAAIAPOX

KI ATIOX O OEOX

IN COD WE TRUST, 84’
Guro Saniola Bjerk
Norway, Finland 2026

OV Norwegian, Finnish,
Arabic, Lithuanian, Russian
o./p. 58

NEW

16:00

HEX, 92’

Maja Holand

Norway 2026

OV Norwegian

o./p. 57

19:00 Gss

TIATI EINAI MAYPA

TA BOYNA: TEAETEZ
WHY THE MOUNTAINS
ARE BLACK: RITUALS, 50
®Doiog Kovroyiavvng
Foivos Kontogiannis

Greece 2026
OV Greek, English
o./p. 132, 145
Screening by
COSMOTE TV
22200 E&&Y OH
KATAPPEYXIH
COLLAPSE, 83’
Anat Even
France 2026
OV Hebrew, English
o./p. 89

LIAPPA

100 &I OH

KATA®YTIO
SHELTER, 92
Adrian Silvestre
Spain 2026

OV Spanish
o./p. 108

17:00 Gss
ZOYME ANAMEZA IAX
WE LIVE AMONG YOU,
54

Mapia Katcikadakou

(aka Maria Cyber)

Greece, Norway, Germany
2025

OV Greek, English

o./p.132

O FHPAIOTEPOX
ANOPQMNOX
ITON KOXMO

THE OLDEST PERSON

IN THE WORLD, 87’

Sam Green

USA 2026

OV English, ltalian, French,
Japanese, Spanish

o./p. 104

2245 G OH

KITKATCLUB - TA
®DETIX TOY BEPOAINOY
KITKATCLUB - KINKS OF
BERLIN, 9¢6'

Philipp Fussenegger
Germany 2026

OV German, English

o./p. 97

H npoPBoAs dev cuvictatai
og Ozatéq pe 10TopIKS
pwroeuaicOntng emAnypiag
The screening is not
recommended to

viewers with a history of
photosensitive epilepsy




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 GSsS
O HPAKAHE, O AXEAQOX

KAI H TIATIA MOY
HERACLES, ACHELOOS
AND MY GRANNY, 29’
Anprizpng
Koutoiapnacdkog
Dimitris Koutsiabasakos
Greece 1997

OV Greek

o./p. 131

WEIC

15:00 OHSh

MAATEIA AOPATON
SQUARE OF THE
UNSEEN, 31

©£63wpog Zehékog
Theodore Selekos
Greece 2025
ANAMAPAXITAZEIX
REPRESENTATIONS, 42'
NikoAéta Agobon,
Eiprjvn Ixcipou

Nikoleta Leousi, Eirini Steirou
Greece 2025

OV Greek

o./p. N7

18:00 Gl OH

BITTER CHOCOLATE, 86'
A\éEavdpog Zkolpag
Alexandros Skouras
Greece 2026

OV English, Asante Twi
o./p. 88

2:00 & OH

TENNHMENOZX
AYO ®OPEX
BORN TWICE, 75
IréMiog Kodloyhou
Stelios Kouloglou
Greece 2025

OV French, English
o./p. 89

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

1:00 G OH

IXNH TRACES, 82’
Alisa Kovalenko,
Marysia Nikitivk
Ukraine, Poland 2026
OV Ukrainian

o./p.- M

1100 G OH

O AKPAIOX EAYTOX
THE RADICAL SELF, 122
Johann Feindt,

Tamara Trampe

Germany, Switzerland
2026

OV Arabic, French, English,
German, ltalian

o./p.106

20.00 G OH

MATPIKA TONIAIA
DAD GENES, 62
Craig Downing
USA 2026

OV English

a./p. 90

e7y OH

22:00
TA MATIA
THZ MHXANHEX EYES OF
THE MACHINE, 76'

Daya Cahen

The Netherlands 2025

OV Uyghur, Chinese,
English

o./p. 93

MAKEAONIKON
MAKEDONIKON

15:00 (& OH

A®HNONTAX TH FAZA
GAZA GRAD, 77
Sawsan Qaoud

Palestine 2025

OV Arabic, Russian

o./p. 94

1730 & OH

TO MYXITHPIO

THZ EMMHNOIMAYXIHX
MENOPAUSE MYSTERY,
74

Louise Unmack Kjeldsen
Denmark, Germany,
Norway 2026

OV English, Danish,
German, Norwegian,
French, Spanish,
Portuguese

o./p. 101

2030 K& OH

EMANAXITATPIA
REBEL, 79"

Anna M. Bofarull
Slovenia, Spain 2026
OV Catalan, Spanish
o./p. 107

23:00 OH

DPIMOMENEX
SILENCED, 97’
Selina Miles
Australia 2026

OV English, Spanish
o./p. 108

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca
Taxkng KaveAAénouhog
Takis Kanellopoulos
Theater

11:00 - 13:00
REWIND
MPOrPAMMA
APXEIAKQN
TAINION
ARCHIVAL FILM
PROGRAM
o./p. 164

13:00, 16:00, 19:00

TPITO QEA
(MAHOYNTIKO)
APOXIQMNO

THIRD PERSON
(PLURAL), 66
Aikatepivn leynoiav
Aikaterini Gegisian

o./p. 165
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SUNDAY

KYPIAKH

w
IS

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

1:00 GG OH

O THPAIOTEPOX
ANOPQIMOX

ITON KOXMO

THE OLDEST PERSON

IN THE WORLD, 87’

Sam Green

USA 2026

OV English, ltalian, French,
Japanese, Spanish

o./p. 104

[ek%Yy OH

17:00
AHMOZIO
KOAYMBHTHPIO
NOYMAKATKE
NUMAKAGE PUBLIC
POOL, 80

Shingo Ota

Japan 2025

OV Japanese

0./p. 103

20:00

O XPYIOX KYKNOX
THE GOLDEN SWAN, 91’
Anette Ostro

Norway, Sweden,
Denmark, The Netherlands
2026

OV Norwegian, English,
Hindi

o./p. 54

IC

22:45 SS

OPFOYEA: 2+2=5
ORWELL: 2+2=5, 119’
Raoul Peck

France, USA 2025

OV English, Burmese,
Russian, French, Spanish,
Mandarin Chinese

o./p. 81

ZANNAS

1230 G BM

H METAAH MAHMMYPA
THE GREAT FLOOD, 78’
Bill Morrison

USA 2013

OV No Dialogue

o./p. 128

15:00 AWM

TIANTA AMO TO IPAN
IRANI BAG, 8'

Maryam Tafakory

Iran, UK, Singapore 2020
POOYZ XOMMAPT
ROSE HOBART, 20’
Joseph Cornell

USA 1936

Ol TPEIX
EEA®ANIZEIX
THX TOANT XOXNI
THE THREE
DISAPPEARANCES
OF SOAD HOSNI, 68’
Rania Stephan
Lebanon 2020

OV Various

o./p. 121,124,125

Q&A

18:00 K&y VS

Tribute to V. Skoura
Program #3

ETEA ANTNAN:
ANEZITHAA XPQMATA
ETEL ADNAN: UNDYING
COLOURS, 8' 2026
Ndpyog Zaipn Yorgo
Scheib

ETEA ANTNAN:
EZOPIXTEZ AEZEIX
ETEL ADNAN: WORDS IN
EXILE, 52" 2007
BouBouAa Xkoipa
Vouvoula Skoura

QV Greek, English, French,

Arabic
o./p. 133,132
[ 40m | son | £g |

21:00 FFC
ITAOMH LEVEL, 79’
Carlos Mora Fuentes,
Anna Berkhof

Spain 2026

OV English, Dutch, Spanish
o./p. 64

MARKETAKI

13:00 D

TH ©EAQ NEKPH

| WANT HER DEAD, 85’
Gianluca Matarrese
Italy, Switzerland 2025
OV ltalian

o./p. 75

16:00 AWM

H AINH:

ENA OIKOTENEIAKO
XPONIKO

THE MAELSTROM:

A FAMILY CHRONICLE, 60’
Péter Forgacs

The Netherlands 1997
NYXTA KAl KATAXNIA
NIGHT AND FOG, 33’
Alain Resnais

France 1955

OV French / Dutch

o./p. 121,122

19:00 Gy OH
KAAOTPIEX ENANTION

BATIKANOY NUNS VS.
THE VATICAN, 92'
Lorena Luciano

Italy, USA 2025

OV ltalian, English,
Slovenian

o./p.103

2200 G OH

MHN ANHZYXEIZ, ZAPI!
DON'T WORRY SARI!, 82'
Sari Haragonics

Hungary, Bulgaria 2025
OV Hungarian

o./p. 9

LIAPPA

H MATIKH NMOAH -

TO MMEPMIFXAM

TOY AN PA THE MAGIC
CITY - BIRMINGHAM
ACCORDING TO SUN

RA, 97"

Guillaume Maupin,

Pablo Guarise

Belgium, ltaly, France 2025
OV English

o./p. 64

1715 Gl OH

F'YNAIKEX MAXHTPIEX
- MEPOX ' 1960-1974
WOMEN FIGHTERS -
34 PART 1960-1974, 80’
Aewvidag Bapdapég
Leonidas Vardaros
Greece 2026

OV Greek

o./p. 114

20.00 Gl OH

H MPAFMATIKOTHTA
AEN EINAI APKETH
REALITY IS NOT
ENOUGH, 88’

Paul Sng

UK 2025

OV English

0./p. 107

22:45 sS
O POMIMEPT NOYIAZON
KAI Ol EMO®YAIOI
MOAEMOI

ROBERT WILSON AND
THE CIVIL WARS, 93’
Howard Brookner

USA, Germany, UK 1985
OV English, German,
ltalian, Japanese

o./p. 81




TZON
KAXXABETHX
JOHN
CASSAVETES

15:00 FFC
DEAR FUTURE, 79’
Xpiouava
Xeipavayvworakn
Christiana
Cheiranagnostaki

Greece, Switzerland 2025
OV English, French,
Norwegian, Dutch, ltalian
o./p. 63

18:00 Ky OH
WHERE SHADOWS REST,
87'

Mapidvva Oikovépou
Marianna Economou
Greece, Canada 2025
QV Greek

o./p. 113

21:00 NEW
EXILE(S), IETOPIEX ENOX
NHEIOY EXILE(S), TALES
FROM AN ISLAND, 119"
Nopyog HAiénouog
Yorgos lliopoulos

Greece 2025

OV English, Greek, Turkish
o./p. 57

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 (ek9y OH NxG

COOKIE

QUEENS, 91 o
Alysa Nahmias

USA 2026

OV English

o./p. 89,142

17:00 [eX7Y NxG

TO MYXITHPIQAEX o
MAKETO

THE MYSTERY PACKAGE,
80’

Silje Evensmo Jacobsen
Norway 2026

OV Norwegian

o./p. 144

20:00 NEW

YHOIAKOI ZYNTPO®OI
REPLICA, 91’

Chouwa Liang

Australia, France, China
2026

OV Mandarin, English
a./p. 60

2230 & OH
80 OPTIXMENOI
AHMOZIOTPA®OI

80 ANGRY JOURNALISTS,
95

Andras Foldes, Anna Kis
Hungary, Germany,
Czech Republic, Norway,
Denmark 2026

OV Hungarian

o./p. 84

MAKEAONIKON
MAKEDONIKON

1730 G OH

MHN ANEBAINETE MANQ
DON'T COME UPSTAIRS,
85'

Mike Lobel

Canada 2026

OV English

o./p. 9

20:30 OH

FLANA, 85'
Zahraa Ghandour
Iraq, France 2025
OV Arabic

o./p. 94

23:00 OH

MMAPMIMAPA

FIA MANTA

BARBARA FOREVER, 103’
Brydie O'Connor

USA 2026

OV English

o./p. 86

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca

Taxkng KaveAAénouhog
Takis Kanellopoulos
Theater

11:00 - 13:00
REWIND
MPOrPAMMA
APXEIAKQN
TAINION
ARCHIVAL FILM
PROGRAM
o./p. 164

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO

.08.03.2026



MONDAY

AEYTEPA

w
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 G OH

KAAOTPIEX ENANTION
BATIKANOY NUNS VS.
THE VATICAN, 92'
Lorena Luciano

Italy, USA 2025

OV ltalian, English,
Slovenian

o./p. 103

1700 &I IC

NTEPEK ENANTION
NTEPEK

DEREK VS DEREK, 88'
James Dawson
United Kingdom 2026
OV English

o./p. 54

IC

20:00

FYPQ AMO TON
NAPAAEIZO

AROUND PARADISE, 122'
Yulia Lokshina

Germany 2026

OV German, English,
Spanish, Guarani

o./p. 51

23:00 D

NOVA '78, 81
Aaron Brookner,
Rodrigo Areias
UK, Portugal 2025
OV English

o./p. 77

ZANNAS

13:15 NEW
WH®DIAKOI ZYNTPODOI
REPLICA, 91’

Chouwa Liang

Australia, France, China
2026

OV Mandarin, English

o./p. 60
15:45 OH
EIMAXTE OAA MAT
WE ARE PAT, 87'
Rowan Haber
USA 2025
OV English
o./p.- 112
18:30 Q&A BM
DECASIA, 67
Bill Morrison
USA 2002
OV No Dialogue
o./p. 128
Anovopr Xpuood
AAéEavdpou otov
MniA Mépicov
Tribute Event
to Bill Morrison
21:30 FFC
THI MANAZ
TOYXI KAMAPIA

MUMMY'S BOYS, 103’
Jesper Dalgaard
Denmark 2025

OV Danish

o./p. 65

MARKETAKI

13:00 G IC

O XPYXOX KYKNOX

THE GOLDEN SWAN, 91’
Anette Ostro

Norway, Sweden, Denmark,
The Netherlands 2026

OV Norwegian, English,
Hindi

o./p. 54

16:00 OHSh
EAAHNIKO Q&A
ELLINIKO, 30’

Joséphine Faisant
France, Greece 2025
ATNOIA OAAAXIIHX
SEABLINDNESS, 31
Tereza Smetanova
Slovakia 2025

OV Various

o./p. 116, 117

18:30 [el9Y NxG

TA MMIT THE MMAEABIA
BELLEVILLE BEATS, 88’
Hugo Sobelman

France 2025

QV French

o./p. 141

21:30 & OH

METAZY AAEPOQON
BETWEEN BROTHERS, 106'
Tom Fassaert

The Netherlands, Belgium
2026

OV Dutch

o./p. 87

LIAPPA

09:00-13:00 (kY NXG
Eicodog pévo yia oxoleia
Schools only

o./p. 141-144

1700 K& SS

WYYXOX XQPIZ XIONI
KAI MATO

FROST WITHOUT SNOW
AND ICE, 95

Asgeir Helgestad
Norway, Germany 2026
OV Norwegian

o./p. 79

20.00 K& OH

MPOXOPQNTAX
MIMPOXTA

LEFT LANE STRAIGHT, 81"
Caroline Kaye

USA 2026

OV English, Greek, Ladino
o./p. 98

22:45 OH
BLACK IS BEAUTIFUL:

H IXTOPIA TOY KOYAME
MMPAGIOYEIT

BLACK IS BEAUTIFUL:
THE KWAME
BRATHWAITE STORY, 99’
Yemi Bamiro

USA, UK 2025

OV English

o./p. 88




TZON
KAXXABETHX
JOHN
CASSAVETES

1500 EYITIC]

IQONIEPOY 4

THE GOLDEN GRIP, 94
Pwkiwv Mndypng
Fokion Bogris

Greece 2026

OV Greek

o./p. 54

18:00 Gy OH

H AHMOZIA 1AIQTIKH
OIKIA - 9 ZTPODEX
FIA THN AOHNA
THE PUBLIC PRIVATE
HOUSE - 9 STANZAS
FOR ATHENS, 115
Tacog Adyyng

Tassos Langis

Greece 2025

QV Greek, German
o./p. 105

2:00 K& OH

MAIPH MARY, 70
Mavvng Maitavidng,
Mepoepévn MijAiou
Yannis Gaitanidis,
Persefoni Miliou
Greece 2026

OV Greek

6./p. 101

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

14:00 FFC
ITAOMH LEVEL, 79’
Carlos Mora Fuentes,
Anna Berkhof

Spain 2026

OV English, Dutch, Spanish
o./p. 64

17:00 NEW

EIMAXITE AXTPOXKONH
WE ARE STARDUST, 101’
Elisabeth Rasmussen
Norway, Denmark 2026
OV Norwegian, English
o./p. 62

20:00 (e}YN NEW

ZENOI XTH XQPA TOYX
INNER EMIGRANTS, 93’
Lena Karbe

Germany, France 2026
OV Russian

o./p. 58

22:30 OH

OAOI XTHN OAO
KENMIOYP! EVERYBODY
TO KENMURE STREET, 98’
Felipe Bustos Sierra

UK 2026

OV English, Urdu, Punjabi
o./p. 93

MAKEAONIKON
MAKEDONIKON

15:00 D

MOIOX MENEI
ZONTANOX

WHO IS STILL ALIVE, 115
Nicolas Wadimoff
Switzerland, France,
Palestine 2025

OV Arabic

o./p. 78

17:30 AWM
H EEOAOX AMNO TO
EPFOXTAZIO AIMIEP
WORKERS LEAVING
THE FACTORY 36'
Harun Farocki
Germany 1995
MEPIZYAAOTH
RECOLLECTION, 68’
Kamal Aljafari
Palestine, Germany,

Lebanon 2015

QV Various

o./p. 127,123

20:30 OH
H ZQH META TH ZIXAM

LIFE AFTER SIHAM, 80’
Namir Abdel Messeeh
France, Egypt 2025

QV French, Arabic

o./p. 98

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca
Mavlog Zavvag
Pavlos Zannas
Theater

11:00 - 12:30
FENEAAOTIA

TOY MEAAONTOZX:
APXEIO KAl
KINHMATOIPA®OX
GENEALOGY

OF THE FUTURE:
ARCHIVES AND FILM
Avoiyti oulfjitnon
Open Discussion

o./p. 168

AiBouca

Takng KaveAAénouhog
Takis Kanellopoulos
Theater

11:00 - 13:00
17:00 - 20:00
REWIND
MPOrPAMMA
APXEIAKQN
TAINION
ARCHIVAL FILM
PROGRAM

o./p. 164

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO

.09.03.2026



TUESDAY

TPITH

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATTTA
FRIDA

OLYMPION

14:00 TD

KOYBA KAI AAAZKA
CUBA & ALASKA, 93'
Yegor Troyanovsky
Ukraine, France, Belgium
2025

OV Ukrainian, Russian,
French, Spanish, English
o./p. 75

16:30 G IC

MOYAIA TOY MOAEMOY
BIRDS OF WAR, 85’
Janay Boulos,

Abd Alkader Habak

UK, Syria, Lebanon 2026
OV Arabic, English

o./p. 52

H npoPolr dev cuviotatal
og Beatég pe 1I6TOPIKG
ioBnTng enAnpiag

The screening is not
recommended to

viewers with a history of
photosensitive epilepsy

1905 Gl SS

IN-1 IN MOTION, 135’
Juliette Binoche
France 2025

OV English, French
o./p. 79

23:00 D
BROKEN ENGLISH, 99’
lain Forsyth, Jane Pollard
UK 2025

OV English

o./p. 74

ZANNAS

13:00 NEW
ZENOI XTH XQPA TOYX

INNER EMIGRANTS, 93’
Lena Karbe

Germany, France 2026
OV Russian

o./p. 58

Q&A BM

15:30

Ol YMNOI
TON ANOPAKQPYXQN
THE MINERS' HYMNS, 52'
Bill Morrison

USA, UK 2011

IMNIGA THX YNAPZHZ
SPARK OF BEING, 67’
USA 2010

OV No Dialogue

o./p. 129

H npoPBols dev cuvictatai
oe Ozatéq pe 10TopIKS
pwrotcuaicOnng emAngiag
The screening is not
recommended to

viewers with a history of
photosensitive epilepsy

18:30 Gy VS

Tribute to V. Skoura
Program #4

FQPrOX TEDEPHI:
MOIHTHEX KAI MOAITHE.
H EMMEIPIA TOY EPQTA
+ TOY NOAEMOY

KAI THZ ®OOPAX
GIORGOS SEFERIS:

POET AND CITIZEN. THE
EXPERIENCE OF LOVE +
WAR AND DECAY, 9' 2000
FQPrOX XEMEPHX:
MOIHTHE KAI MOAITHE.
AINAO TAZIAI - TOMOX
XPONOZX GIORGOS
SEFERIS: POET AND
CITIZEN. A JOURNEY IN
SPACE AND TIME, 11" 2000
NEPO XTO TPAMEZI

- HOMAGE XTON
OAYXIXIEA EAYTH WATER
ON TABLE - HOMAGE TO
ODYSSEAS ELYTIS, 20 2010
BouBoula Xkolpa
Vouvoula Skoura

OV Greek

o./p. 133,134,137

21:00 FFC

IZTOPIEXZ ENOX WEMATOX
STORIES OF A LIE, 75'

‘OMia BeppoionolGhou

Olia Verriopoulou

Greece, France 2025

OV Greek

o./p. 66

MARKETAKI

13:00 G IC

FYPQ AMO TON
MAPAAEIZO

AROUND PARADISE, 122'
Yulia Lokshina

Germany 2026

OV German, English,
Spanish, Guarani

o./p. 51

16:00 OHsh

M’ AKOYZ;

CAN YOU HEAR ME?, 15'
Anastazja Naumenko
Poland 2025
AYMHMENOI,

OXI ®OBIXMENOI
NOT SCARED, JUST SAD, 18’
Isabelle Mecattaf
Lebanon, Bulgaria 2025
EN KPYNTQ

HIDDEN, 20’ Q&A
Monika Kotecka

Poland 2026

OV VA

o./p. 115,116

Q&A

19:00 &I IC

NTEPEK ENANTION
NTEPEK

DEREK VS DEREK, 88’
James Dawson

UK 2026

OV English

o./p. 54

22:00 AWM

TPENA TRAINS, 80’
Maciej J. Drygas
Poland, Lithuania 2024
OV No Dialogue

o./p. 126

LIAPPA

1445 Gl OH

AEYKA WEMATA
WHITE LIES, 98’
Alba Zari

Italy 2025

OV ltalian, English
o./p. 113

Q&A OH

17:30

H rH KATQ
Al TA NOAIA MAX
THE GROUND BENEATH
OUR FEET, 82'

Yrsa Roca Fannberg
Iceland, Poland 2025

OV Icelandic

o./p. 94

2005 (& OH

67 BOMBEX XTO ININT
67 BOMBS TO ENID, 89’
Kevin Ford, Ty McMahan
USA 2025

OV English

o./p. 84

23:15 L)

MOIOX MENEI
ZONTANOX

WHO IS STILL ALIVE, 115
Nicolas Wadimoff
Switzerland, France,
Palestine 2025

OV Arabic

o./p. 78




TZON

KAXXABETHX
JOHN
CASSAVETES

13:00 NEW

EXILE(S), IETOPIEZ ENOX
NHEIOY EXILE(S), TALES
FROM AN ISLAND, 119’
Nopyog HAiénouhog
Yorgos lliopoulos

Greece 2025

OV English, Greek, Turkish
o./p. 57

16:30 OHsh

AXIAAEAX KYPIAKIAHZ
- MEXPI NA =HMEPQZEI
MEMNTH ACHILLEAS
KYRIAKIDIS - UNTIL
THURSDAY DAWNS, 37'
Ayyehiki PAwpdkn
Angeliki Floraki

Greece 2026

OV Greek

o./p. 115

18:00 K& OH

H ANOZXIA THX EYAX
EVA'S IMMUNITY, 91’

REFLECTIONS OF YOU.
WINTER SWIMMERS, 105’
Navvng AyyeAaxkng,
Av3péag Ziadfpag
Yannis Angelakis,
Andreas Siadimas

Greece 2026

OV Greek

o./p. 102

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:00-13:00 (kY NxG
Eicodog pévo yia oxoleia
Schools only

o./p. 141-144

15:30 Q&A FFC

THX MANAZ

TOYZ KAMAPIA
MUMMY'S BOYS, 103’
Jesper Dalgaard
Denmark 2025

OV Danish

o./p. 65

18:30 NEW

AYTOKINHTOAPOMOZX
TIPENIKA TIRRENICA, 61’

Mavvng Micoupidng Rosario Minervini
Yannis Misouridis Italy, Spain 2026
Greece 2025 OV ltalian
OV Greek o./p. 62
o./p. 92

20:30 NEW
21:00 (&2 OH|EIMASTE AXTPOIKONH
TO MOAAATMAO XOY WE ARE STARDUST, 101
EIAQAO. XEIMEPINOI Elisabeth Rasmussen
KOAYMBHTEE MULTIPLE | Norway, Denmark 2026

OV Norwegian, English
o./p. 62

MAKEAONIKON
MAKEDONIKON

17:00 AWM

MEPIZYAAOTH
RECOLLECTION, 68’
Kamal Aljafari
Palestine, Germany,
Lebanon 2015

OV Arabic, English
o./p.123

19:00 OH
ESTADOS GENERALES,
76'

Mauricio Freyre

Peru, Spain 2025

OV Spanish, English

o./p. 92

22:00 s

XPONOX KAI NEPO
TIME AND WATER, 93’
Sara Dosa

USA, Iceland 2026

OV English, Icelandic
o./p. 82

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca
Mavlog Zavvag
Pavlos Zannas
Theater

11:00 - 12:30
MAZXTEPKAAX
MIIA MOPIZON:
AMOKAAYMTONTAX
TO KPYMMENO
KAAPO
MASTERCLASS

BILL MORRISON -
UNCOVERING THE
HIDDEN FRAME

o./p. 169
AiBouca
Takng KaveAAénouhog

Takis Kanellopoulos
Theater

11:00 - 13:00
17:00 - 20:00
REWIND
MPOrPAMMA
APXEIAKQN
TAINION
ARCHIVAL FILM
PROGRAM

o./p. 164

JTNAIHDS SONINIIFEOS
VWWVYd1O0dU OI110VOdO

.10.03.2026



WEDNESDAY

TETAPTH

[N
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 D

O MIMOYPMAN

KAl O AIABOAOX
BOORMAN

AND THE DEVIL, 112'
David Kittredge
USA 2025

OV English

o./p. 74

1700 GITIC

Ol EKAEKTOI
TOY OANATOY
CANDIDATES
OF DEATH, 9¢'
Maciej Cuske
Poland 2026
OV Polish

o./p. 53

OAATTIA TO XPHMA
ALL ABOUT THE MONEY,
95'

Sinéad O'Shea

Ireland 2026

OV English

o./p. 51

2230 Gy IC
AYTPQIH CLOSURE, 10¢'
Michat Marczak

Poland, France 2026

QV Polish

o./p. 53

ZANNAS

13:00 NEW

AYTOKINHTOAPOMOX
TIPENIKA TIRRENICA, 61’
Rosario Minervini

Italy, Spain 2026

OV ltalian

o./p. 62

15:00 G BM

NTOZON ZITI:
MAFTQMENOZ XPONOZX
DAWSON CITY:
FROZEN TIME, 120’

Bill Morrison

USA 2016

OV English

o./p. 128

18:00 Gy VS

KONTPAMIMANTO:
ANAZHTQNTAZX

TH MEANQ
CONTRABANDO:
SEEKING MELPO, 71
BouBouAa Xkoipa
Vouvoula Skoura

Greece, France, Germany

2023

OV Greek
o./p. 132
21:00 FFC

H TPINE ®AETETAI
TRINE ON FIRE, 94'
Alexander Lind
Denmark 2025

OV Danish

o./p. 66

MARKETAKI

13:00 Gy OH

67 BOMBEX XTO ININT
67 BOMBS TO ENID, 89’
Kevin Ford, Ty McMahan
USA 2025

OV English

o./p. 84

el7y OH

16:00
ITAXTH
POPEL (ASHES), 91'
Oier Plaza

Spain, Czech Republic,
France 2025

OV Spanish, French,
Basque, German, Czech
o./p. 105

19:00 (& 1€

MOYAIA TOY MOAEMOY
BIRDS OF WAR, 85'
Janay Boulos,

Abd Alkader Habak

UK, Syria, Lebanon 2026
OV Arabic, English

o./p. 52

H npoPolr 3ev cuvictarai
oe Bzatég pe 10TopIKS
pwrocuaiodntng emAngiag
The screening is not
recommended to

viewers with a history of
photosensitive epilepsy

2200 G OH

O TEAEYTAIOX
NMPOMHOEAX

TOY NTONMIMAX

THE LAST PROMETHEUS
OF DONBAS, 104'

Anton Shtuka

Ukraine 2025

QV Russian, Ukrainian
o./p. 98

LIAPPA

09:00-13:00 (Say NXG
Eicodo¢ pévo yia cxoleia
Schools only

o./p. 141-144

14:00 D
BROKEN ENGLISH, 99’
Jane Pollard, lain Forsyth
UK 2025

OV English

o./p. 74

Q&A OH

17:00
AMIAKAP
AMILCAR, 88'

Miguel Eek

Spain, Portugal, France,
Sweden, Cape Verde 2025
OV Portuguese, French,
Creole, Spanish

o./p. 85

20.00 Gl OH

MAPENEI NA EMIBIQXOYME
WE HAVE TO SURVIVE, 99’
Tomés Krupa

Slovakia, Austria, France
2026

OV English, German

o./p. N3

22:45 OH

KREATOR: MIZOX KI
EAMIAA KREATOR -
HATE & HOPE, 110’
Cordula Kablitz-Post
Germany 2025

OV English, German
o./p. 97

H npoPolr 3ev cuviotara
og Ozatéq pe 1cTopIKS
pwrocuaiodntng emAnygiag
The screening is not
recommended to

viewers with a history of
photosensitive epilepsy




TZON
KAXXABETHX
JOHN
CASSAVETES

15:00 Gy OH

XAPIMEO JARIPEO, 71"
Efrain Mojica,
Rebecca Zweig
Mexico, USA, UK 2026
OV Spanish, English
o./p. 95

18:00 G OH

H NYXTA MYPIZEI
FIAZEMI THE NIGHT
SMELLS OF JASMINE, 70’
Avtavng Kokkivog
Antonis Kokkinos

Greece 2025

OV Greek

o./p. 102

21:00 NEY
MIKPOXZKOMIKOI ©EOI
TINY GODS, 82

Mavog AeAnyiavvng

Panos Deligiannis

Greece 2026

OV Greek

o./p. 61

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

17:00 NEW

MIA XTO EKATOMMYPIO
ONE IN A MILLION, 102’
Jack Maclnnes,

ltab Azzam

UK, Germany 2026

OV Arabic, German

o./p. 60

20:00 NEW
MOTEA MAPAIZO

MOTEL PARAISO, 89’
José Eduardo Castilla
Ponce

Mexico 2026

OV Spanish

o./p. 59

2230 & OH

H KATAPA TOY KEIN
THE CURSE OF KANE, 87’
Even G. Benestad, August
Baugste Hanssen

Norway, Finland, Denmark
2026

OV English, Norwegian,
Spanish

a./p. 90

MAKEAONIKON
MAKEDONIKON

15:00 OH

MAIAIN MAILIN, 89"
Maria Silvia Esteve
Argentina, France,
Romania 2025

OV Spanish

o./p. 100

17:30 OH
AONAINO LONDON, 122
Sebastian Brameshuber
Austria 2026

QV German, English,
Romanian

o./p. 99

20:30 OH

TO EAATOAAXOX

THE SPRUCE FOREST, 74'
Tudor Giurgiu

Romania, Moldova 2025
OV Romanian

o./p. 109

23:00 AWM

TQPA! NOW!, 5'
Santiago Alvarez

Cuba 1965

AEN EIMAI O NETPOEX XOY
| AM NOT YOUR NEGRO,
93’

Raoul Peck

France, USA, Belgium,
Switzerland 2016

QV Various

o./p. 123,120

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca

Tlov KacoaPétng
John Cassavetes
Theater

11:00 - 12:15
ANOIXTH
XYZHTHIH

ZIAIET MMINOX -
MMPOXTA KAI MIZQ
ANO THN KAMEPA:
TO IKHNOGETIKO
MOY NTEMNOYTO
ITO NTOKIMANTEP
OPEN DISCUSSION
JULIETTE BINOCHE -
IN FRONT OF

AND BEHIND

THE CAMERA:

MY DIRECTORIAL
DEBUT IN
DOCUMENTARY

FILMMAKING

o./p. 170

13:00 - 14:30
ANOIXTH XYZHTHXH:
ENQIH EAAHNIKOY
NTOKIMANTEP

TO MEAAON _

TOY EYPQIMAIKOY
NTOKIMANTEP
MNEPA AMNO

THN EAAAAA:
XPHMATOAOTHZH,
PIZKO KAI EYOYNH
OPEN DISCUSSION:
HELLAS DOC

THE FUTURE

OF EUROPEAN
DOCUMENTARY
BEYOND GREECE:
FUNDING, RISK AND
RESPONSIBILITY

o./p. 171

AiBouca

Takng KaveAAénouhog
Takis Kanellopoulos
Theater

11:00 - 13:00
17:00 - 20:00
REWIND
MNPOTPAMMA
APXEIAKQN
TAINIOQN
ARCHIVAL FILM

PROGRAM
o./p. 164

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO

.11.03.2026



THURSDAY

MEMIMTH

A
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 TD

KEPI & XPYZOX
WAX & GOLD, 97
Ruth Beckermann
Austria, Italy 2026
OV German, English,
Ambharic, Italian

o./p. 78
1700 C&IITIC
H OMOP®IA

TON TOAAMATON

THE BEAUTY OF ERRORS,
94

Jukka Kérkkdinen
Finland, Norway, Sweden
2026

OV Finnish

o./p. 52

20:00

BUGBOY, 88’

Aoukdg Malaiokpacodg
Lucas Paleocrassas
Greece, Denmark, France
2026

OV Greek

o./p. 52

IC

2230 G§° SS

KIM NOBAK:
AEIMQTPIA TOY IAIFTOY
KIM NOVAK'S VERTIGO,
76'

Alexandre O. Philippe
USA 2025

OV English

o./p. 80

ZANNAS

13:00 NEW

MOTEA MAPAIZO
MOTEL PARAISO, 90’
Jose Edvardo Castilla
Ponce

Mexico 2026

OV Spanish

o./p. 59

15:30 NEW

MIA XTO EKATOMMYPIO
ONE IN A MILLION, 102
Jack Maclnnes,

Itab Azzam

UK, Germany 2026

OV Arabic, German

o./p. 60

18:30 FFC

DTAIXTPEX

THE CULPRITS, 85’
Marta Duran Lozano
Spain 2026

OV Catalan

o./p. 63

21:30 FFC
DOTOWIA

PHOSPHENE, 74'

Miguel Filgueiras

Portugal 2026

OV Portuguese, English,
French, Japanese

o./p. 65

MARKETAKI

13:00 & IC

OAATIA TO XPHMA
ALL ABOUT THE MONEY,
95'

Sinéad O'Shea

Ireland 2026

OV English

o./p. 51

16:00 [eEYN OHSh NxG

BICH’EBI [ATOPIA]
BICH'EBI [BOYS], 17
Ellen Gustavsson,
Nathalié Williamsdotter
Sweden 2025

14 XTA 15

14 GOING ON 15, 21"
Victor Bonnel

France 2026

KI AN TO IOMA
AND IF THE BODY, 27
Toby Lee

USA 2025

OV Various

o./p. 115, 114

19:00 G IC

Ol EKAEKTOI

TOY OANATOY
CANDIDATES OF DEATH, 96
Maciej Cuske

Poland 2026

OV Polish

o./p. 53

(ek7y OH

22:00
XAPINEO
JARIPEO, 71
Efrain Mojica,
Rebecca Zweig
Mexico, USA, UK 2026
OV Spanish, English
o./p. 95

LIAPPA

12:30 AWM

H AYTOBIOTPA®IA TOY
NIKOAAE TZIAOYXIEIKOY
THE AUTOBIOGRAPHY
OF NICOLAE CEAUSESCU,
188" Andrei Ujicd

Romania 2010

OV Romanian

o./p. 118

100 & OH

MIA KAAYTEPH AAHOEIA
A BETTER TRUTH, 85'
Lorenza Indovina

Italy 2025

OV ltalian

o./p. 87

Q&A IC

20:00
AYTPQIH
CLOSURE, 108’
Michat Marczak
Poland, France 2026
OV Polish

o./p. 53

22:45 L)

IMAGO, 109’

Déni Oumar Pitsaev
France, Belgium 2025
QV Chechen, Russian,
Georgian

o./p. 76




TZON
KAXXABETHX

JOHN
CASSAVETES

12:30 Q&A FFC

IZTOPIEX ENOX WEMATOX
STORIES OF A LIE, 75'

‘OMia Beppoionoilou

Olia Verriopoulou

Greece, France 2025

OV Greek

o./p. 66

15:00 NEW

MIKPOZKOMIKOI ©EOI
TINY GODS, 82’

Mavog AeAnyidvvng
Panos Deligiannis
Greece 2026

OV Greek

o./p. 61

18:00 (S OH

AYTOI MOY AITIZAN
TON NMOAEMO
THOSE WHO TOUCHED
WAR, 73’

MixaAng Kactavidng,
He XaBiapa

Michalis Kastanidis,

lo Chaviara

Greece 2026

OV Greek, English
o./p. 110

21:00 NEW

AEN KOZXTIZEI TINOTA
AT NO COST, 79
Maipn Mnouli

Mary Bouli

Greece 2025

QV Greek

o./p. 57

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

09:0013:00 NxG
Eicod0¢ pévo yia cxolsia

Schools only

o./p. 141-144

14:00 Q&A FFC

H TPINE ®AETETAI
TRINE ON FIRE, 94'
Alexander Lind
Denmark 2025

OV Danish

o./p. 66

1700 G OH

O ©EIOX POI
UNCLE ROY, 87
Keri Pickett
USA 2026

OV English

o./p. 1M

20:00 NEW
KOITAZTE MANQ

JUST LOOK UP, 94
Emma Wall,

Betsy Hershey

USA, Denmark 2026
OV English

o./p. 58

MAKEAONIKON
MAKEDONIKON

15:00 & OH

H KATAPA TOY KEiN
THE CURSE OF KANE, 87"
August Baugste Hanssen,
Even G. Benestad
Norway, Finland, Denmark
2026

OV English, Norwegian,
Spanish

o./p. 90

B

17:30

witch hunts

Ol ZIBYAAEX
THE SIBYLS, 26'
Lina Mangiacapre
ltaly 1977

KYNHII MATIZZQN
WITCHHAMMER, 107
Otakar Vavra
Czechoslovakia 1969
OV Various

o./p. 139, 140

2030 G BM

O NTETEKTIB

TOY XQPIOY: ENAX
KYKAOZX TPATOYAIQON
THE VILLAGE DETECTIVE:
A SONG CYCLE, 81’

Bill Morrison

USA 2021

QV English, Russian,
Icelandic

o./p. 130

23:00 AWM

TO MEZIKANIKO
MIPETZEA MOY

MY MEXICAN BRETZEL, 74'
Nuria Giménez

Spain 2019

OV No Dialogue

o./p. 122

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca
Taxng KaveAAénouhog
Takis Kanellopoulos
Theater

11:00 - 13:00
17:00 - 20:00
REWIND
MPOTPAMMA
APXEIAKQN
TAINION
ARCHIVAL FILM
PROGRAM

o./p. 164

JTNAIHDS SONINIIFEOS

VWWVYd1O0dU OI110VOdO

12.03.2026

I
w



FRIDAY

MAPAXZKEYH

IS
N

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 D
NATXEZ NATCHEZ, 88’
Suzannah Herbert

USA 2025

OV English

o./p. 76

16:30 Gy IC

H ENOXAHTIKH
APKOYAA

NUISANCE BEAR, 91
Jack Weisman, Gabriela
Osio Vanden

USA, Canada 2026

OV English, Inuktitut

o./p. 55
19:30 &I IC
LA PIETA, 82'

Rafa Molés, Pepe Andreu
Spain, Iceland, Lithuania
2026

OV Icelandic, English

o./p. 55

2200 G SS
O NTEZIMONT TZAIANT
POKAPEI TON
MAPOENQNA

DESMOND CHILD ROCKS
THE PARTHENON, 97
Heather Winters

USA, Greece 2026

OV English

a./p. 79

ZANNAS

13:00 NEW

KOITASTE NANQ
JUST LOOK UP, 94'
Emma Wall,

Betsy Hershey

USA, Denmark 2026
OV English

o./p. 58

16:00 CLl 5SS

KIM NOBAK:
AEIMQTPIA TOY IAIFTOY
KIM NOVAK'S VERTIGO,
76

Alexandre O. Philippe
USA 2025

OV English

a./p. 80

1815 Gl VS

Tribute to V. Skoura
Program #5
NIKH MAPATKOY:
EMIPANEIEX NEPOY
NIKI MARANGOU: WATER
SURFACES, 14' 2012
UTOPIA. H NOIHTIKH
TON ZYNOPQON:
BEPOAINO - AEYKQZIA
UTOPIA. THE POETICS
OF BORDERS: BERLIN -
NICOSIA, 46’ 2026
BouBoula Zkolpa
Vouvoula Skoura
QV Greek
o./p. 137
Anovopr Xpuood
AAéEavdpou otn
BouBoulAa Zkoipa
Tribute Event
to Vouvoula Skoura

200 I OH

BATONIA XTH BPOXH
RAILCARS IN THE RAIN,
80’

Owpag Zidzpng

Thomas Sideris

Serbia, Bulgaria, Greece
2026

OV Greek, Romany,
Serbian

o./p.106

MARKETAKI

13:00 GEQYIIC

H OMOP®IA

TON TOAAMATON

THE BEAUTY OF ERRORS,
94

Jukka Kérkkdinen
Finland, Norway, Sweden
2026

OV Finnish

o./p. 52

16:00 OH

TO EAATOAAXOX

THE SPRUCE FOREST, 74'
Tudor Giurgiu

Romania, Moldova 2025

OV Romanian

./p. 109

19:00 G OH
MANQ XTON ATONO
BPAXO

ON THE DRY ROCK, 82'
Yesim Ustaoglu,

Jasmin Selen Heinz
Turkiye 2026

OV Turkish

o./p. 104

22200 G OH

OEE MOY, NAPE ME
KONTA XOY

LORD, TAKE ME SOON,
n

Guillermo F. Flérez
Spain, France 2025

OV Spanish

o./p. 99

LIAPPA

(e7y FFC

14:00
®TAIXTPEX
THE CULPRITS, 85'
Marta Duran Lozano
Spain 2026

OV Catalan

o./p. 63

100 &y OH

H BAZIAIZZA

TOY KAMNNIZTOY WAPIOY
THE QUEEN AND THE
SMOKEHOUSE, 66

lga Lis

Poland 2025

OV Polish

a./p. 106

19:30 Gy OH

ZQrPADIZONTAX

ME TH ®QTIA
PAINTING WITH FIRE, 71
Mark Jones

UK 2026

OV Arabic, English

o./p. 105

22:30 Q&A FFC

AAOIO KAl ANABATHX
HORSE AND RIDER, 79"
Navayiktng EvayyeAidng
Panayotis Evangelidis
Greece 2026

OV Greek

o./p. 63




TZON 2TAYPOX
KAYXYXABETHX TOPNEZX
JOHN STAVROS
CASSAVETES TORNES
12:30 NEW/| 09:00-11:00  NxG
AEN KOETIZEITIIOTA | £ 100006 Bévo yia oxoheia
AT NO COST, 79" Schools only
) o./p. 141-144
Maipn Mnouli
Mary Bouli
Greece 2025 00 & FFC
QV Greek SOTOWIA
o./p.57 PHOSPHENE, 74
Miguel Filgueiras
Portugal 2026
15:00 Q&A IC | OV Portuguese, English,
BUGBOY. 88’ French, Japanese
Aoukag Malaiokpacodg o./p. 65
Lucas Paleocrassas
Greece, Denmark, France
2026 17:00 Q&A OH
OV Greek MAPINKA MARIINKA, 94'
o./p. 52 Pieter-Jan De Pue
Belgium, The Netherlands,
Germany, Sweden 2026
OV English, Ukrainian,
Russian
./p. 101
18:00 (& OH
SURVIVORS -
SANATPAO®ONTAZ
TO MYOO THX
SURVIVORS - RECLAIMING
HER MYTH, 76'
Mapia Aouka,
Niva Mapia MaocyxaAidou
Maria Louka,
Nina Maria Paschalidou
Greece 2025
OV Greek
o./p. 109
20:00 NEW
H AAGPEMIMOPOX
THE SMUGGLER, 80’
Sylvelin Makestad
Sweden, Finland, Norway
2026
OV Swedish
a./p. 61
2:00 & OH
ITHN AMEPIKH 22:30 Q&A OH
A o ook UPON. | ZEXTO KPYO YTPO =HPO
AMERICA. 04 HOT COLD WET DRY, 90’
Ayyelog Kloliétaoq M(’I'PIOQ thﬂé:‘ s
Angelos Kovotsos A
G 9 2026 ManavikoAdou
O{/egreeek English Klearjos Eduardo
/o.104 + ENg Papanicolaou,
SR Marios Kleftakis
Switzerland, Greece 2026
OV English
o./p. 95

MAKEAONIKON
MAKEDONIKON

1:00 G OH

MPEMEI NA EMIBIQXOYME
WE HAVE TO SURVIVE,
99’

Tomas Krupa

Slovakia, Austria, France
2026

OV English, German

o./p. 13

17:30 BIE

counter-culture

«H APPQXTIA MOY AEN
EXEI FTATPEIA»: MANOX
KOYTPOYMIMOYXIHX
“THE DISEASE THAT

HAS NO CURE": PANOS
KOUTROUBOUSSIS, 23'
HpakAf¢ &

Midpyog Maupozeidrig
Iraklis & Giorgos Mavroidis
Greece 1982
AKOAOYGHETE TEX
FOLLOW THEM, 25’
Eun Kaloynponotilou
Evi Kalogiropoulou
Greece 2020
KOYPIAA
KOURSAL, 62

Nikog Ozodociou
Nikos Theodosiou
Greece 2006

OV Greek

o./p. 140, 138

Q&A

2030 G OH

O OEIOX PO
UNCLE ROY, 87
Keri Pickett
USA 2026

OV English

o./p. M

23:00 AWM

B-MOVIE: AATNEIA &
MOYZIIKH XTO AYTIKO
BEPOAINO B-MOVIE:
LUST & SOUND IN WEST
BERLIN, 9¢'

Jérg A. Hoppe, Klaus
Maeck, Heiko Lange
Germany 2015

OV German, English

o./p. 119

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca
Mavlog Zavvag
Pavlos Zannas
Theater

11:00 - 12:30
NPOTH

FNQPIMIA ME TO
FILMOGRAPHY.GR
FIRST
INTRODUCTION TO
FILMOGRAPHY.GR
o./p. 173

AiBouca
Takng KaveAAénouhog

Takis Kanellopoulos
Theater

11:00 - 13:00
17:00 - 20:00
REWIND
MPOTPAMMA
APXEIAKQN
TAINION
ARCHIVAL FILM
PROGRAM

o./p. 164
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SATURDAY

2ABBATO

I
o

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 SS

TPIZEKATOMMYPIA
TRILLION, 80’

Victor Kossakovsky
Norway, USA 2025
OV No Dialogue
o./p. 83

100 GSIITIC

ITON NYPETO

THX TAMOYNOMEPAX
SOAP FEVER, 78'

Inka Achté

Finland, Sweden 2026
OV Finnish, English

o./p. 56

20:00

AAAOY O APOMOX

THE WAY ELSEWHERE, 82
Eiprivn BoupAoipn

Eirini Vourloumis

Greece 2026

OV Greek, English

o./p. 56

IC

22:30 OH

AOAODONONTAX
THN ANNA
KILLING ANNA, 77
Sam Benstead

UK 2026

OV English, Arabic
o./p. 96

ZANNAS

13:00 NEW

H AAGPEMIMOPOX
THE SMUGGLER, 80’
Sylvelin Makestad
Sweden, Finland, Norway
2026

OV Swedish

o./p. 61

15:15 AWM

ITOPIH XTO AAO
AFFECTION TO THE
PEOPLE, 91
BaoiAng AoGBAng
Vasilis Douvlis
Greece 2013

OV Greek, English
o./p. 118

18:00 GSsS

TPEXONTAZ TA KYMATA
RUNNING ON WAVES,
98’
Navvng Kapaningpidng
Yannis Karapiperidis
Greece 2026
OV Greek, English, French
o./p. 131
Tipnukég Xpuadg
AAéEavdpog otov
ldpyo MNanakié
Tribute Event
to Yorgos Papalios

21:00 FFC
TPAFOYAI AIXQX XNITI
A SONG WITHOUT
HOME, 75’

Rati Tsiteladze

Georgia, USA, Denmark
2026

OV Georgian, German,
English

o./p. 66

MARKETAKI

13:00 CEQYIIC

LA PIETA, 82’

Rafa Molés, Pepe Andreu
Spain, Iceland, Lithuania
2026

OV lIcelandic, English

o./p. 55

16:00 Gl OH

KATQ AMO THN
EMI®ANEIA

ECHOES OF BENEATH,
56'

BaociAng Mnapaydvog
Vasilis Barachanos
Greece 2026

OV Greek, English

o./p. 92

19:00 EJ OH

... ENAT APOMOX
OAAAIIA

... ONE ROAD THE SEA, 81’
Boula Kwotakn

Voula Kostaki

Greece 2025

OV Greek
o./p. 83
Screening by
Hellenic Broadcasting
Corporation ERT
OH

22:00

TPIZTAN FA MANTA
TRISTAN FOREVER, 90’
Tobias Nélle, Loran
Bonnardot (co-direction)
Switzerland 2026

OV English, French

o/p. 1M

LIAPPA

AAOTO KAl ANABATHX
HORSE AND RIDER, 79’
Mavayicdtng Evayyehidng
Panayotis Evangelidis
Greece 2025

OV Greek

o./p. 63

100 Gy OH

TO ONEIPO ENOX
AAAOY KAAOKAIPIOY
DREAM OF ANOTHER
SUMMER, 70’

Irene Bartolomé

Spain, Lebanon 2026
OV English, Arabic,
Spanish, Catalan

o./p. 91

20.00 LWy IC

H ENOXAHTIKH
APKOYAA
NUISANCE BEAR, 91
Jack Weisman,
Gabriela Osio Vanden
USA, Canada 2026
OV English, Inuktitut
o./p. 55

22:45 OH
AMEPIKANOX FATPOX
AMERICAN DOCTOR, 93'
Poh Si Teng

USA, Malaysia, Qatar,
Denmark, Palestine 2026
OV English, Arabic

o./p. 85




TZON
KAXXABETHX

JOHN
CASSAVETES

12:30 [e27Y OH NxG
SUNO OA MEI
ONEIPO o

| SAW A “SUNQ,” 92'
Katalin Barsony
Hungary 2025

OV Romany, German,
English, Serbo-Croatian,
Hungarian

o./p. 95,143

15:30 AWM

PALCORECORE, 6’
Dana Dawud
Palestine 2023
EYTYXIA
HAPPINESS, 18"
Firat Yicel

The Netherlands, Turkiye
2025

24 OVEIX MIAX MYAHX
EPFOXTAZIOY XTHN
KINA 24 CINEMATIC
POINTS OF VIEW OF

A FACTORY GATE IN
CHINA, 25

Rui An Ho

Singapore, Spain 2023
TPANI®OPMEPEL:

TO NPIMEIK
TRANSFORMERS:

THE PREMAKE, 25
Kevin B. Lee

USA 2014

QV Various

o./p. 123,120, 118, 126

Q&A

18:00 Gy OH

AENAA KYMATA
WAVES WON'T STOP, 75’
lwavvng Manakoifou
loannis Papaloizou
Cyprus 2025

QV Greek, Turkish

o./p. 112

(k7Y OH

21:00

MEX MOY
TELL ME, 71"
Nikog MeyypéAng
Nikos Megrelis

Greece, Germany 2026
OV Greek

o./p. N0

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

13:00 OH

AX KANOYME

TH FPOIAANAIA
MPAZINH ZANA
JASON'S BOX, 88'
Michael Strassburger
Germany 2026

OV English, Danish,
Greenlandic

o./p. 96

15:00 & OH

H BAZIAIZZA TOY
KATMNIZTOY WAPIOY
THE QUEEN AND THE
SMOKEHOUSE, 66'
Iga Lis

Poland 2025

QV Polish

o./p. 106

17:00 [er¥Y NxG

H KOYZINA

THX MMEABIA
BELLEVILLE KITCHEN, 72
Marine Gautier

France 2026

QV French

o./p. 142

19:30 NEW
ONTA ME XYNEIAHZH
SENTIENT, 105’

Tony Jones

Awustralia 2026

OV English

a./p. 60

22:30 Gss

OPAZ MANKC KUZIN
THRAX PUNKS KUZIN, 61
Napyog Znupidng
Giorgio Spyridis
Greece 2026
OV Greek
o./p. 131
Tnv npoBolr 6a
akolouBijoei Live
Followed by Live
Performance

MAKEAONIKON
MAKEDONIKON

12:00 AWM

KHAEIA AHMOZXIA
AATMANH

STATE FUNERAL, 135’
Sergei Loznitsa

The Netherlands, Lithuania
2019

OV Russian

o./p. 124

NxG

O

15:00

H AMIGANH
MHXANH

TOY XPONOY

THE FABULOUS TIME
MACHINE, 70

Eliza Capai

Brazil 2026

OV Portuguese

o./p. 143

17:30 Q&A BIE

city hauntings

TAINIEZ TOY BAAENTIN
NOYZAIM FILMS BY
VALENTIN NOUJAIM
OPERA OMNIA, 12
France 2025

PACIFIC CLUB, 17°
France, Qatar 2023
NPOTOY ZEXAZXTEI

H HAIOMOAIX
BEFORE SHE FORGETS
HELIOPOLIS, 22°
France, Egypt 2018

OV Various

o./p. 139,138

20:30 OH

MOP®YPA KOPITZIA
SCARLET GIRLS, 70’
Paula Cury

Dominican Republic,
Mexico, Germany 2026
OV Spanish

o./p. 108

23:00 OH

MAYPO ZOMNI

BLACK ZOMBIE, 91

Maya Annik Bedward
Canada 2026

OV French, English, Haitian
Creole

o./p. 88

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca
Taxng KaveAAénouhog
Takis Kanellopoulos
Theater

17:00 - 20:00
REWIND
MPOrPAMMA
APXEIAKQN
TAINION
ARCHIVAL FILM
PROGRAM

o./p. 164
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SUNDAY

KYPIAKH

IS
[ee]

OAYMIION

MAYAOX

ZANNAZ
PAVLOS

TONIA
MAPKETAKH
TONIA

OPINTA
AIATITA
FRIDA

OLYMPION

14:00 Ss

IKIAXTPA
SCARECROWS, 91
Laila Pakalnina
Latvia, Lithuania 2025
QV Latvian

o./p. 82

20:00 SS

TEAETH AHZHX
CLOSING CEREMONY

O K. KANENAX
ENANTION TOY MOYTIN
MR. NOBODY AGAINST
PUTIN, 90’
David Borenstein,
co-director: Pavel "Pasha"
Talankin
Denmark, Czech Republic
2025
OV Russian, English
o./p. 80
Eicodog
pe npookAfoeig
Kal nEpIopIcpévo
apiBué eicitnpiny
Admission by Invitation and
Limited Ticket Sale

ZANNAS

13:00 e
TPATOYAI AIXQX XMITI
A SONG WITHOUT
HOME, 75'

Rati Tsiteladze

Georgia, USA, Denmark
2026

QV Georgian, German,
English

o./p. 66

15:00 NEW

ONTA ME ZYNEIAHZIH
SENTIENT, 105

Tony Jones

Australia 2026

OV English

o./p. 60

18:00 OH

MOP®YPA KOPITZIA
SCARLET GIRLS, 70’
Pavula Cury

Dominican Republic,
Mexico, Germany 2026
OV Spanish

o./p.108

MARKETAKI

13:00 OH
AMEPIKANOX FNATPOX
AMERICAN DOCTOR, 93'
Poh Si Teng

USA, Malaysia, Qatar,
Denmark, Palestine 2026
OV English, Arabic

o./p. 85

16:00 Syl IC

ITON NYPETO

THX TAMNOYNONEPAX
SOAP FEVER, 78’

Inka Achté

Finland, Sweden 2026
OV Finnish, English

o./p. 56

19:00 OH

METAZY AAEPOON
BETWEEN BROTHERS,
106'

Tom Fassaert

The Netherlands, Belgium
2026

OV Dutch

o./p. 87

22:00 OH

AYO TETPATQNIKA
2m?, 83"

Volkan Uce

Belgium 2026

QV Dutch, Turkish
o./p. 84

LIAPPA

OH NxG

O

14:00
COOKIE
QUEENS, 91
Alysa Nahmias
USA 2026

OV English
o./p. 89, 142

17:00 D

O MMOYPMAN

KAl O AIABOAOX
BOORMAN

AND THE DEVIL, 112'
David Kittredge
USA 2025

OV English

o./p. 74

20:00 OH

MAYPO ZOMMI

BLACK ZOMBIE, 91

Maya Annik Bedward
Canada 2026

OV French, English, Haitian
Creole

o./p. 88

22:45 D
NATZIEZ NATCHEZ, 88’
Suzannah Herbert

USA 2025

OV English

o./p. 76




TZON
KAXXABETHX

JOHN
CASSAVETES

13:00 NxG

TO ATOPI

TOY TZIPKOY
CIRCUSBOY, 8¢’

Julia Lemke, Anna Koch
Germany 2025

OV German

o./p. 142

15.00  (EEYITIC]

AAAOY O APOMOX
THE WAY ELSEWHERE,
82

Eiprivn BoupAolpn
Eirini Vourloumis
Greece 2026

OV Greek, English

o./p. 56

18:00 OH

AZ KANOYME

TH FTPOIAANAIA
MPAZINH ZANA
JASON'S BOX, 88’
Michael Strassburger
Germany 2026

QV English, Danish,
Greenlandic

o./p. 96

2>TAYPOZ
TOPNEZ
STAVROS
TORNES

100 Gl OH

MANQ XTON ATONO
BPAXO

ON THE DRY ROCK, 82"
Yesim Ustaoglu,

Jasmin Selen Heinz
Turkiye 2026

QV Turkish

o./p. 104

1700 G OH

TO ONEIPO ENOX
AAAOY KAAOKAIPIOY
DREAM OF ANOTHER
SUMMER, 70’

Irene Bartolomé

Spain, Lebanon 2026
OV English, Arabic,
Spanish, Catalan

o./p. 91

20:00 OH

OAOI XTHN OAO
KENMIOYP!
EVERYBODY TO
KENMURE STREET, 98’
Felipe Bustos Sierra

UK 2026

OV English, Urdu, Punjabi
o./p. 93

22:30 D

KOYBA KAI AAAZKA
CUBA & ALASKA, 93'
Yegor Troyanovsky
Ukraine, France, Belgium
2025

QV Ukrainian, Russian,
French, Spanish

o./p. 75

MAKEAONIKON
MAKEDONIKON

15:00 OH

TPIZTAN FA MANTA
TRISTAN FOREVER, 90’
Tobias Nélle, Loran
Bonnardot (co-direction)
Switzerland 2026

OV English, French

o./p. M

17:30 OH

AOAODONONTAZ
THN ANNA
KILLING ANNA, 76
Sam Benstead

UK 2026

OV Engligh Arabic
o./p. 96

MAPAAAHAEX
EKAHAQZXEI>
PARALLEL
EVENTS

AiBouca
Taxkng KaveAAénouhog
Takis Kanellopoulos
Theater

11:00 - 20:00
REWIND
MPOrPAMMA
APXEIAKQN
TAINION
ARCHIVAL FILM
PROGRAM

o./p. 164
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International Competition
Aiebvéc AlaywvioTtikd

ALL ABOUT THE MONEY
OAATTIA TO XPHMA
Zivévt O'Xi Sinéad O'Shea
IpAav3ia Ireland

2026, 95’

To clotnua, eIk, dviwg avatpénstal and
péoa; Moiog kataAnAdtepog an’ tov DEpyki
Toéiunepg yia va dmoel andvinon oTo £po-
wnpa; O nolitikd e&eyeppévog yiog piag an’
TG NAOUCIOTEPEG OIKOYEVEIEG TNG APEPIKAG,
PavaTiKOG KOPHOUVIOTHG KAl OPKICHEVOG
exBpd¢g tou nhoutokpatikol nepifdAovtog
péoa oto onoio yevvhBnke kal peydAwot,
dnuioupyei pia enavactatiki Bdon otnv
aypotiky Macayoucétn pe okond va no-
Aeprioer tov kamtaliopd ek twv €ow. Me
evTUNwolakr oknvoBetikn pagotpia kai
avaTpEeENTIKO NVEUPA, TO oUVAPNACTIKO

‘Ola yia 1o xpripa enixeipei pia poPepd
eviapépouca (kai Iiaitepa avnouxaoTikn)
peAétn twv dopwyv eouaiag kal XpAPATog
nou KuplapxoUv otov oUyXpovo KOGHO, EVE
napdMnAa okiaypagei To NopTPaAiTo piag
npocwnikdtntag, tinota Aiydtepo and cayn-
VEUTIKAG, aA\G kal yepdtng avupdoelg. Moté
npIv to 6papa yia évav kaAitepo, nio Sikaio
KOopo, Sev pAvnke va anotelei undBeon
evég an’ toug —and tadikn kai pap&iotiki
anoyn ToUNAXIoTOV- €K YEVETHG XPNOHEVOUG
avtindAoug Tou.

Can the system truly be overthrown from
within? Who, if not Fergie Chambers, is bet-
ter suited to answer such a question? The
politically insurgent son of one of America’s
wealthiest families, a staunch communist
and sworn enemy of the plutocratic envi-
ronment he was born and raised in, creates
a revolutionary base in rural Massachusetts
so as to fight against capitalism from within.
With a subversive spirit and remarkable
directorial finesse, the riveting All About the
Money attempts an incredibly fascinating
(and extremely alarming) study of the power
and financial structures that dominate the
modern world, while simultaneously outlining
the portrait of a figure as mesmerizing as it
is riddled with contradictions. Never before
has the dream of a better, fairer world been
a matter of concern for one of its natural, at
least from a class-conscious, Marxist stand-
point, opponents.

ON-SITE 11/3 Olympion 19:45 &
12/3 Marketaki 13:00

AROUND PARADISE

F'YPQ ANO TON MAPAAEIXZO
NouMhia Aé&iva Yulia Lokshina
leppavia Germany

2026, 122°

Xapévn oto napBévo tonio tng Mapayoudng,
pia napdagevn kovotnta Eupwnaiov dokipd-
Le1 va oikodopnoel évav nepippakto «napd-
Seio0», pakpid an’ 6,u Bewpei cabpd otov
oUyxpovo kdopo. ZuvwpooioAdyol, akpode-
Eioi ka1 kGO hoyng €kkevipol kataPptavouv
oty KoIvoTnTa, 1I8pUTAG Kal kaBodnyntAg tng
onoiag eival évag daipdviog Meppavodg. Oi-
AOTEXVAVTAG TO NOPTPETO TOU apXnyoU TNG
KoIvotntag kar napakohouBavtag nepinte-
oeIg anoikwv al\d kar vidniwv Mapayouavev
népi§ tng o€xtag nou autonapoucidaletal g
outonia, To [Upw and tov napddeioco eivai
pia o&udepkr¢ taivia nou -nAayiwg kai unai-
VIKTIKG, pwtilovtag pe nikpd X1oUpop aAld
Kal pia petaguoikn didotaon 6,1 cupPaivel
otov 810ev napddeico- Biyel pia ceipd and
entaktka {ntipata tng enoxng pag: and ty
Gvodo tng akpode&Id¢ kal TIG ICTOPIKES Ka-
taBolég TnG €wg T oUyxPovn anoikiokpatia
814 TN oIkovopiag kal TNG YnPIaKrG TEXVO-
Aoyiag. AvnouxaoTikd anokaAuntiké kai ai-
oOntikd dptio, TO EVIUNWGCIAKS VIOKIPAVTIEP
tng Nouhia Ad&iva xapdooetal otn pvApn.

Lost in the untouched landscapes of Par-
aguay, a strange community of Europeans
attempts to build an enclosed “paradise,” far
from everything they consider as decay in the
modern world. Conspiracy theorists, right-wing
extremists, and all sorts of eccentric people
arrive in the community, whose founder and
leader is a shrewd German man. Crofting
the portrait of the community’s leader and
tracing the stories of both the settlers and the
Paraguayans around the sect that presents
itself as a utopia, Around Paradise is an
insightful film that - upon indirectly and allu-
sively casting light on the so-called paradise
through dark humor and a metaphysical lens
- addresses a number of pressing issues of
our time: from the rise of the far right and its
historical roots to modern colonialism through
the economy and digital technology. Unset-
tlingly revealing and with masterful aesthetics,
Yulia Lokshind’s brilliant documentary stays
etched in memory long after the end credits.

ON-SITE 9/3 Olympion 20:00 &
10/3 Marketaki 13:00
ONLINE 10-15/3

NOILD3173S TVIDI440
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THE BEAUTY OF ERRORS

H OMOP®IA TON ZOAAMATON
MNouka Kapkaivev Jukka Karkkainen
®iviavdia, NopPnyia, Zoundia
Finland, Norway, Sweden

2026, 94°

O1 oikoyevelakoi Seopoi napapévouy éva and
ta nio Baupdoia avBpwniva puctrpia, kai n
oxéon avdpeoa ¢’ évav natépa ki évav yio
eival pia oxéon nou ta £xel OAa: TPUPEPSTNTA,
alMnhe&dptnon, Baupaocpd, avunaldtnta,
Si1ageuon. Zndvia pia tavia culapPavel oe
SOAeG TNG TG AeNTEG AanoXPADSEIG TNV AIKPR,
apdpntn eviote kaBnuepivétnta tou deopol
natépa-yiou, al\d kai to peyaleio tng ago-
ciwong nou npolnoBéter: otnv Opopeid twv
opaludtwv, o Nolka Kdpkaivey enictpéper ot
300 npdowna nou pag ocuotnoe to 2009 otnv
taivia tou To caAdvi evég €Bvoug, Tov Tépo
KAl TOV VEOYEVVNTO TOTE YIo Tou, Tov Xévpl. H
Siakprtikf) al\G Sieicdutikr napatipnon tng
oxéong tou Tépo pe tov €pnPo kal oTo KAT®-
@A TG evnhikioong nAéov Xévpi EedinAdvel,
pe @ovto tn AnBapyikn eivAavdikr enapyia,
pia iotopia nou dMote poidler pe énog Toé-
nng —6Ao ndbn kai évtaon- kar G\ote cav
@A\ Tou Kaoupiopdki fj cav vootalyiké Balg,
pe yAukonikpn katdgpaon tng {wnig Kai tng
adidkonng CUVEXeIdg TNG.

Family ties remain one of the most wondrous
human mysteries, and the relationship between
father and son is a relationship that has it all:
tenderness, interdependence, esteem, conflict,
disillusionment. Rarely does a film capture all
the nuanced subtleties of the bitter, sometimes
unbearable reality of the father-son bond, but
also the remarkable devotion it requires: in The
Beauty of Errors, Jukka Karkkainen revisits two
figures he introduced in 2009 in his film, The
Living Room of a Nation; Tero and his newborn
at the time son, Henri. The subtle, yet insightful
observation of Tero's relationship with Henri,
now at the threshold of adulthood, unfolds
against the backdrop of the sleepy Finnish
countryside, showcasing a story that at times
resembles a pocket-sized epic (all passion

and intensity), and at other times, a film by
Kaurismaki or a wistful waltz, carrying a bit-
tersweet affirmation of life - and its unceasing
continuity.

ON-SITE 12/3 Olympion 17:00 &

13/3 Marketaki 13:00
ONLINE 13-15/3

BIRDS OF WAR

MOYAIA TOY MOAEMOY

Tlavai Mnoulog, Apnvt AAkaviep Xapnak
Janay Boulos, Abd Alkader Habak

Hvwpévo Baoilkeio, Zupia, Aifavog

UK, Syria, Lebanon

2026, 85’

Eved paivetar o epgpuhiog otn Zupia, duo véol
dnpooioypdgoi cuvepydlovtai €€ anootd-
oewg, avtaAA\dooovTag ypantd kal NXNTIKA
pnvopata. O Xdunak piokdper tn {wr tou

y1a va kataypdyer ue TNV KApePd tou ta
yeyovéta otnv natpida tou. H Tlavai agio-
noiei dnpocioypa@ikd ta nAdva tou, and to
Aovdivo dnou gpydletal and téte nou dpnoe
tov AiBavo. Av kai dev €xouv cuvavtnBei noté
and kovtd, otadiakd n enayyeAJaTiki €nikol-
vevia toug yivetal nio npoowniki. Méoca and
£va oykdeg apyelakd UNIKG, nou exteivetal o
p1a NEPiodo SeKATPIOV XPOV®V YEUATN ENa-
VAOTAOEIG KAl NOAEPOUG, TO VIOKIMAVIEP MOV
ouVUNoYPAPOUY APNYEITAl PIA CUYKIVATIKA
16TOopia aydnng nou SIapopeOVETaAl and tnv
andotaon, To PIoKo Kal ToV KoIvd oKonod nou
TOUG EVAVEI, EVE KAVEl éva eUoTOXO GXOAIO yia
Tov polo NG dnuoscioypaiag Kal TG 1I0TOPIeS
nou cuyvd napaPAénovtar and tn cupPatiki
€18noeoyPaPIKr KAAUYN.

As civil war engulfs Syria, two young journalists
begin collaborating remotely, exchanging text
messages and voice notes to document the
conflict. Abd captures stories from the ground,
risking his life to film the war, while Janay
shapes his footage from London, where she
has lived since leaving Lebanon. Gradually,
their professional relationship evolves into

an intimate bond, despite never having met

in person. Drawn from a remarkable archive
spanning 13 years of revolution and war, the
film reveals a love story shaped by distance,
risk, and shared purpose. At the same time, it
offers a powerful reflection on journalism, ex-
posing the limits of news coverage and reveal-
ing the deeply human stories that exist beyond
the headlines.

ON-SITE 10/3 Olympion 16:30 &
11/3 Marketaki 19:00

BUGBOY

Aoukag Malalokpacscdg Lucas Paleocrassas
EAAG3a, Aavia, FlalAia

Greece, Denmark, France

2026, 88’

O Twpyog, évag viponaldg épnfog pe otpa-
Biopd, duckoleletal va cuvdeBei pe toug
ANoug petd to dialdyio TwY Yoviov Tou.
Katapelyer otov kéopo twv evidpwy Kai
Sévetal pe évav ypuUlo, tnv I{apnéha. Méoa



ano pia Nopeia HETAPOPPWONG KAl autoa-
vakaiung, pag Bupiler 6t kai ta mo pikpd
nA\dopata pnopoulv va pag Bonbrcouv va
Bpoulpe tn Béon pag otov kdopo.

George, a shy teenager with misaligned
eyes, struggles to connect with others after
his parents’ divorce. Finding refuge in the
world of insects, he bonds with a cricket
named Isabella. Through a portrait of trans-
formation and self-discovery, the film reminds
us that even the smallest creatures can help
us find where we belong.

ON-SITE 12/3 Olympion 20:00 &
13/3 Cassavetes 15:00
ONLINE 13-15/3

CANDIDATES OF DEATH

Ol EKAEKTOI TOY ©ANATOY
Maroisi Toouoke Maciej Cuske
MoAwvia Poland

2026, 96°

‘Evag natépag pe Tov yio tou kai 3o @i-
Aoug Ttou yiou Tou nnyaivouv Siakonég, otn
Si1dpkeia Twv onoiwv yupilouv éloi pali
HIO EPACITEXVIKN Talvia Tpopou. Ta xpovia
nepvave ki ekeivol ouveyifouv va @uidyvouv
OKNVEG Y1a TO «XEIPONOINTo», avéuela
eugpdvtacto horror npétlekt toug, 6ho

kai nio nabiacpéva, pe otabepdrnta kai
APOCIWON: TO VIOKIJAVIEP KATAYPAPE! Hia
dekaetia an’ auth tnv dpopPn NEPINETEIQ,
6nou o Mdtoiei kal Ta naidid yivovtar pia
napéa avBpanwv nou peyal@vouy Kat...
pikpaivouv pali. ‘Evag Siapopetikdg, un
AVAPEVOPEVOG CUVOUAOHOG VIOKIPAVTEP
kal taiviag evnhikioong, kdnwg cav ta
naid1é tou Xrdoou nAdi pou va ano@doi-
Lav va gud&ouv éva Bpikep, éxovtag otnv
napéa Toug ki évav pnapnd-oknvobétn
nou apveital va cofapeutei. To making of
autig g taviag Ba époiale pe to aoteio,
YAukd pelayxoAikd, unépoyo Or exhektol
tou Bavdrou.

A father goes on holiday with his son and
two of his friends, during which time they
make an amateur horror film together. As
the years pass, they continue to shoot scenes
for their "handcrofted,” carefree, imaginative
horror project, with even more passion, duti-
ful consistency, and unwavering commitment:
the documentary chronicles a decade of
this beautiful adventure, as Maciej and the
kids become a group of people who grow
up... and yet somehow still manage to grow
younger together. An unexpected blend of
documentary and coming-of-age film unlike
any other; it's as if the kids from Stand By
Me decided to make a thriller, alongside a

dad-director who refuses to grow up. The
making of such a film would look a lot like
the funny, tenderly melancholic, and wonder-
ful Candidates of Death.

ON-SITE 11/3 Olympion 17:00 &

12/3 Marketaki 19:00
ONLINE 12-15/3

CLOSURE

AYTPQIH

Mixaou Maptoak Michat Marczak
MoAwvia, Fal\ia Poland, France
2026, 108’

Aiyo npiv Enpepwoer n auyn tng 27ng
Maiou 2023, o dekae&aypovog Kpig épuye
KPUPA and To onitl Tou Kal NAPE TO AewPo-
peio yia tn Bapooia. Mia kdpepa kheiotol
kukA@dpatog tov anabavdtios va otéketal
YIa €iKOOI CUVEXOPEVA AENTA OE PIA KEVIPIKN
Yépupa tnNG NOAng, atevilovtag ciwnnAd

10 vepd. ‘Otav n kdpepa enéotpePe oT0
id10 onpeio Niyeg otiypég apydtepa, o Kpig
Atav nhéov dpavtog. O Ntdavie), o natépag
tou Kpig, tov avalntei éktote katd pAkog
tou notapou BiotoUAa, autooyxedidlovtag
actapdtnta oe peBdédoug kal péoa €pesuvag.
Xaptoypagpavtag pia unobetikr nopeia
Xapou kai autoxeipiag, o Ntdviel peta-
TpEnetal og évav dlaxpovikd kal cuvapa
oUlyxpovo tpayikd Apwa, nou nacyilel va
&e0dyer anavtioeig o anopieg katadika-
opéveg va peivouv dhuteg. Eva onapaktikd
odoinopikd avolokAipwtou névBoug kai
anéBavtng OAiYnG, pe tehikd npoopiopd to
AvEQIKTO TNG AUTpwong.

Shortly before dawn on May 27, 2023,
16-year-old Chris sneaked out of his house
and took a bus to Warsaw. A closed-circuit
camera captured images of him standing
for twenty consecutive minutes on a central
bridge in the city, silently looking out over
the water. When the camera returned to
the same spot a few moments later, Chris
was gone. Daniel, Chris's father, has been
searching for him ever since, along the banks
of the Vistula River, improvising methods
and means of investigation. Mapping out a
hypothetical path of loss and suicide, Daniel
becomes a timeless and yet contemporary
tragic hero, struggling to unearth answers to
questions doomed to remain unresolved. A
heart-wrenching journey through unfinished
mourning and undying sorrow, with the
unattainable promise of closure as its final
destination.

ON-SITE 11/3 Olympion 22:30 &
12/3 Liappa 20:00

NOILD314S TVIDI440
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DEREK VS DEREK

NTEPEK ENANTION NTEPEK

TZéipg Ntéoov James Dawson

Hvwpévo Bacileio United Kingdom

2026, 88’

X' évav enapyiakd dpopo oto NtéBov tng Ay-
yAiag, Jouv 8Uo aducwnnta avtiBetol yeitoveg,
nou ovopddovtai kai o1 duo Ntépek. O évag ni-
otelel otnv eviatiki kaA\igpyeia Tng yng Tou,
npokeipévou va napdyetal apbovia tpoPrg:

0 dMog Snuioupyei pia daon yia ™ euon otn
SIKA TOU YN, KIVOUPEVOG and pia evIEA®G AAAN
avtiAnygn yia tn yewpyia kai ta kabrikovta
evog aypotn. ‘Eva Baupdoio oikohoyikéd vroki-
pavtép nou avunapabétel Suo evielwg dia-
POPETIKEG NPOTEeyYioelG otnv aypokaliépyeia,
Kal pag oucthvel 8Uo cuVOVOUATOUG XOPAKTH-
peg, nou dev yoptaivelg va BAEneIg va Kovtpd-
povtal. To e€aipetikd Ntépek evavriov Ntépek
Biyer {ntipata entaktikig nepiPallovtikig
onupaociag eve, napdAnha, npaypatonoiei pia
e€aipeTikr HEAETN 18100UYKPACI®Y, XWPIG Kapia
coPapo@dveia, pe noAU xioUpop alld kai
noAr oucia. Avo Ntépek, dUo koopoBewpieg,
SUo nBikég otdoelg, evdexopévwg kal duo Ay-
yAigg, Bpiokovtal anévavt eved YEITOveUouy, Ki
n ouvinap€n toug anoPaiver (kivnuatoypagikd
touldyioTov) anohauctikn!

On a country road in Devon, England, live two
implacably opposed neighboring farmers, both
called Derek. One believes in intensive farming
of his land so that food can be produced in
abundance; the other is creating an oasis for
nature on his land, driven by an entirely different
perception of agriculture and a farmer’s duties.
A wonderful ecological documentary that juxta-
poses two wholly opposing approaches to farm-
ing, introducing us to two characters who share
the same name, and whose constant clashes
you'll never tire of watching. The exquisite film,
Derek vs Derek, raises pressing environmental
issues, while conducting an exquisite study of
idiosyncrasies at the same time, free of any
pretension, though full of humor and substance.
Two Dereks, two perspectives, two ethical out-
looks, and even perhaps two Englands, situated
side by side, yet at odds, whose (on-screen)
coexistence proves to be quite a delight!

ON-SITE 9/3 Olympion 17:00 &
10/3 Marketaki 19:00
ONLINE 10-15/3

THE GOLDEN GRIP
IONIEPOY 4

Pwkiov Mnéypng Fokion Bogris
EA\G3a Greece

2026, 94’

O Kaotag Eekivnoe and éva xwpid tng Kprtng

pe éveipo va yivel nBonoide. Mavta oe pdloug
KIVQHaToypapikoU «okAnpou», népace and
kaBe eidoug oet -tou Divou, Tou AyyeAénou-
Mou, tou Mkouoykoulvn, tng Bivieonapaywyng,
NG TNAESPAONG- KUVNY®OVTAG pia gukaipia.
Dépvovtag tnv 1o0Topia evdg deutepaywvioth
o710 Npooknvio, diavuoupe napdiinia 50 xpb-
via eAAnvikoU GIvepd.

In the mid-1960s, Kostas left his village in Crete
dreaming of becoming a star. His rugged phy-
sique and humble background afforded him
only small “tough-guy” roles, yet in numerous
Greek films - from big studio productions and
renowned auteur masterpieces to low-budget
exploitation films alike. By placing a support
actor at centerstage, the film traces five dec-
ades of Greek cinema.

ON-SITE 7/3 Olympion 19:45 &
8/3 Cassavetes 15:00
ONLINE 8-15/3

THE GOLDEN SWAN

O XPYXOX KYKNOX

Avéte ‘Ootpe Anette Ostra

NoppBnyia, Zoundia, Aavia, OANavdia
Norway, Sweden, Denmark, The Netherlands
2026, 91

To 1995, o veapdg NopBnyog karhitéxvng
Xavg Kpiotiav Ootpe ta&idelerl otny Ivdia
avalntovtag to vénpa tng {wng kar Tng
T€XVNG Tou napadociakol xopou tng Kepd-
Aa. Aiyoug priveg apydtepa, tov anaydyel n
£€vonAn opydvwon al-Faran kai tov kpatdel
ounpo eni névie eBdopddeg oto Kaopip.
Xtn didpkeia tng aixpalwoiag tou, ypagel
KPUPAE MoIpata Kal ENICTONEG NPOG TNV
adelgn tou, Avéte ‘Ootpe, oknvobétpia

g tawviag. Ta keipeva autd, nou Bpébnkav
KPUHMEVA NAV® TOU PETA TN Holpaia katdAn-
&n tn¢ opnpiag tou, anoteholv tn Bdon piag
npoownikig avacUvBeong Twv teleutainy
pnvaov tng {wnig tou. H tavia petatpéner éva
epPAnpatikd yeyovdg Ttng np@ipng olyxpo-
vng tpopokpatiag oe pia Pabid avBpodnivn
1otopia.

In 1995, young Norwegian artist Hans Chris-
tian Ostre travels to India in search of mean-
ing and artistic growth. Months later, he is
kidnapped in Kashmir and held hostage by
the militant group al-Faran. During five weeks
in captivity, he secretly writes poems and
letters to his sister, filmmaker Anette Ostre.
Found on his body after his execution, these
texts become the foundation of an intimate
reconstruction of his final months. Through
personal archives and present-day reflection,
The Golden Swan transforms a landmark

act of early modern terrorism into a deeply



human story of courage, forgiveness, and
moral resistance in the face of fear.

ON-SITE 8/3 Olympion 20:00 &
9/3 Marketaki 13:00
ONLINE 9-15/3

LA PIETA

Papa Molég, Méne Avtpéou
Rafa Molés, Pepe Andreu
lonavia, loAhavdia, AiBouavia
Spain, Iceland, Lithuania

2026, 82°

Ytoug npdénodeg tou peyalitepou naye-
twva tng Eupdnng, entd adépgia and v
lohavdia {ouoav kanote oe nBeAnuévn ano-
pévwon, agiepadvovtag tn {wr Toug otnv
napathpEnon Tou Nayou kai tng puong, noiu
npiv n kAipatiky aAkayr anoktiocel dvopa.
To eykataleleippévo aypokTnpd toug peta-
tpénetal oe éva {wvtavd apyeio, To onoio
Eedin\wvetal péoa and pwtoypapieg, av-
Keipeva kai éva 1émm @iy nou enavagépel
KIVAOEIG, X®POUG Kal évav tpono {wnig nou
éxel ma e€agaviotei. Zuvdualovtag tny
taivia napatipnong pe ulikd and apyeio, ol
Papa Molég kai Méne Avtpéou, to didupo
niow and v a&éxaotn 1chavdikr 10topia
tou 2020 Xouna aotakoU, ENICTPEPEI GTOV
apktikd Boppd yia va cuvBeoer pia nointikd,
OTOXAOTIKA eleyeia otnv onoia cuykAivouv
0 XPOvog, n pvipn kai n UAn. O nayetovag -
nou tdpa eival TUNypévog oe tepdoTtia Aeu-
K& kaAUppata o€ pia aneAnicpévn npoonda-
Oeia va emPBpaduvBei n ti&n tou- avadietal
tautdypova wg BEpa kal odpa, wg Popds
kai andAeia. To La Pietd eivar pia xapnhéto-
vn aA\d evtunwoiakn onoudr oTo oikoAoyI-
k6 névBog, Tov oeBacud kai tnv kabuotepn-
pévn npoondBeia va npootatelooupe T
kdnote diapdpewoe tnv Unap&h pag.

At the foot of Europe’s largest glacier, seven
Icelandic siblings once lived in deliberate
isolation, dedicating their lives to observing
ice and nature long before climate change
had a name. Their abandoned farmhouse
becomes a living archive, animated by
photographs, objects, and a 16mm film that
restores gestures, spaces, and a vanished
way of being in the world. Blending observa-
tional filmmaking with found footage, Rafa
Molés and Pepe Andreu, the duo behind
the 2020 unforgettable Icelandic story of
Lobster Soup, return to the Arctic North to
craft a poetic, contemplative elegy in which
time, memory, and matter converge. The
glacier - now wrapped in vast white shrouds
in a desperate attempt to slow its melting -
emerges as both subject and body, altar and

loss. La Pieta is a quiet yet devastating medi-
tation on ecological grief, reverence, and the
belated effort to protect what once shaped
our existence.

ON-SITE 13/3 Olympion 19:30 &
14/3 Marketaki 13:00

NUISANCE BEAR

H ENOXAHTIKH APKOYAA

TZak louaiopav, FapnpiéAa ‘Ocio Baviev
Jack Weisman, Gabriela Osio Vanden
HMNA, Kavadag USA, Canada

2026, 91

«Aev éxw Eavanei auth tnv I6Topia. Mno-
pei va @aivetal anrj, al\é k&Be 1otopia &i-
vai évag haBupivBog nou pag odnyei kdnou
nou dev EavaPpeBnkape notéx: ‘Etor Eexiva
va agnyeital évag nAikiopévog lvouit tnv
I0TOpia Tou Ténou tou, Tou TodpToI NG
Mavitépna tou Kavadd, «tng Maykdopiag
Mpwtevouoag tng Molikrg Apkoudagy, exei
6nou kataljyouv xINddeg peyardowpa
{da akolouBavtag tov pubpd tou olpna-
VTOG Kal ToV oXNHaTiopd twv ndywv. Kabog
Eetuliyetar Aupikd kar peyayxoAikd €vag
apx€yovog pitog nou cuvugaivel To avBpw-
nivo pe to pn avBpdnivo, pia «evoxAntiki»
napoucia avatapdooel €va ayaveg tonio
nou gxel dn aloiwbei and tnv avBpk-
nivn napéufaocn - Tov UNEPTOUPIGHS, TIG
e€opukeig, tn Bropnxavonoinon, t paliki
katoiknon f TNy gpnuonoinon. Zavaou-
OTAVOVTAG HAG HIO MPWTAYWVIOTPIA Mou
yvopioape o€ pia and T Nio EVIUNWOIAKES
Kal NETUXNUEVEG HIKPOU PAKOUG TAIVIEG TV
teleutaiov et@v (to opdtitho Nuisance
Bear [240 ®eoctufdA Ntokipaviép Oecoa-
Movikng, 3o Evia Film Project]), to oknvoBe-
1Kd Sidupo and TG NapuPEG Tou ApKTIKoU
Kdxhou unovopelel to kupiapyikd BAéppa
tou avBpdnou otov nAavitn kal npoteivel
£va oIvepd kat' ouciav oikohoyikd - éva ol-
kooUotnpa dnou 6Aa ta évta nepinyouvtai
pe Tov id10 Tpdno, yehwvtag, novavag,
anop®vtag kai avalntavtag tpoen yia tnv
endpevn pépa.

“I've never told this story. It might seem sim-
ple, but each story is a labyrinth that leads
us somewhere we've never been”: Thus, an
elderly Inuit begins recounting the story of
his homeland: Churchill, Manitoba, Cana-
da, “the Polar Bear Capital of the World,"
where thousands of large animals wind

up following the rhythm of the universe
and the formation of ice. As a primordial
thread lyrically and melancholically unfolds,
intertwining the human and the non-hu-
man, a “disturbing” presence disrupts a vast
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landscape that has already been altered by
human intervention - overtourism, mining,
industrialization, mass settlement, desertifi-
cation. Reintroducing us to a leading lady
we met in one of the most impressive and
commercially successful short films of recent
years (the titular Nuisance Bear [24th Thes-
saloniki Documentary Festival, 3rd Evia Film
Project]), the directing duo from the fringes of
the Arctic circle undermines the human gaze
cast upon the planet and proposes a cinema
that is, in essence, ecological - an ecosys-
tem where all beings exist in the same way,
laughing, hurting, wondering, and looking for
food for the next day.

ON-SITE 13/3 Olympion 16:30 &
14/3 Liappa 20:00

SOAP FEVER
ITON NYPETO THX ZAMOYNOMEPAZ

‘Ivka Ayté Inka Achté

®ivAavdia, Zoundia Finland, Sweden
2026, 78’

Me tn SidAuon tng ZoPietikrg Evawong va
CUPNAPACUPEI TNV OIKOVOUIA TNG YEITOVIKNAG
®ivhavdiag, n okavdivafiki xopa Bpébnke Pu-
Biopévn oe pia napatetapévn nepiodo Upeong.
Ki evéd onuddia avakapyng dev diagpaivoviav
otov opilovta, diE€odo and tn {opepn npay-
patikdtnta npocégepe otoug Pivhavdolg

pia canouvoénepa: n eppdvion g TéAung

Kkal yonteiag oToug TNAEONTIKOUG TOUG SEKTES
dnuioUpynoe oe xpovo dt éva tepdotio kal
@avatiké koIvo, eve n €Aeucn Twv ApepIKavaV
IvOaApdTwY Toug TN XWPa yia neplodeia npo-
kGAeoe évav dveu nponyoupévou napo&uoud.
Mépav dpwe and pia anohauotiki -meta i-
abéoewv- avadpopr| oTov I0TOPIKS avTiKTUNo
nou eixe otn @ivhavdia n ceipd-paivépevo
ot apxég twv 90s, To Xtov nupetd g oa-
nouvénepag e&etalel ug ouvOrkeg kdtw and
TG onoigg n avaykn yia ovelpondAnon xtundel
KOKKIVO, 18iw¢ 6tav 6Aa yupw poidlouv padpa.
With the Soviet Union’s dissolution dragging
down the economy of neighboring Finland, the
Scandinavian country was plunged in a period
of protracted recession. And with no recovery
in sight, a soap opera offered Finns a respite
from the grim reality; the debut of The Bold
and the Beautiful on television quickly amassed
a vast and dedicated following, whereas the
arrival of American idols in the country, on tour,
elicited unprecedented frenzy. But beyond pro-
viding an indulgent, meta retrospective on the
historical impact that the early 90s hit series
had on Finland, Soap Fever also examines the
circumstances in which the yearning for escap-
ism reaches a breaking point, especially when

everything seems bleak.

ON-SITE 14/3 Olympion 17:00 &
15/3 Marketaki 16:00
ONLINE 15/3

THE WAY ELSEWHERE

AAAQY O APOMOX

Eiprivn BoupAoGpn Eirini Vourloumis
EAAG3a Greece

2026, 82°

‘Eva noptpéto tng ABrivag péoa and tg {weg

P16V Betepdvmv odnymv ta&i nou kivoldvtal
otnv noAn wg oiwnnloi oveiponddor. O Kwv-
otavtivog nhnoidler tn olvtan petd and
pI06 al@va oto TPOVI kai Eekiva kdBe Bapdia
pe pia tedetd kdtw and tnv Akpdnoin. O
Xavi, Niynpiavég nbonoidg kai oikoyeveidp-
XNG, alwpeitar avdpeoa otnv niotn, TNV Kénw-
on kai tnv eniBupia yia v txvn. O Mopyog,
YEVVNUEVOG NEPPOPHEP, TPAYOUdA EPWTIKA
\aiKkd o€ pIkpd VUXTEPIVA KEVTPA. Zuvdud-
{ovtag napatipnon Kal HOUCIKEG OKNVEG, N
Talvia EPEUVA TN POUTIVA, TN PVAKN KAl TNV
enBupia oe pia ndAn opiepévn anéd tny kpion
Kal TNV gnigovn.

A portrait of Athens told through the lives of
three veteran taxi drivers who move through
the city as quiet dreamers. Konstantinos is
approaching retirement after half a century
behind the wheel, and begins each shift with a
private ritual beneath the Acropolis. Sunny, a
Nigerian actor and family man, drifts between
faith, fatigue and a desire to return to artistic
expression. Yorgos, an innate performer, sings
love songs in small clubs at night. Blending
observation with musical sequences, the film
inhabits routine, memory and desire in a city
shaped by crisis and persistence.

ON-SITE 14/3 Olympion 20:00 &
15/3 Cassavetes 15:00
ONLINE 14-15/3




NEW

“Newcomers” International Competition
Aigbvég Alaywviotiké «Newcomers»

AT NO COST

AEN KOZTIZEI TINOTA
Maipn Mnouli Mary Bouli
EAAG3a Greece

2026, 79’

H Aavdn doulelel og pnap, al\d ovelpeu-
€101 va yivel xopeUtpia pnaétou. Eivar pia
and TG noANEG véeg konéheg otnv ABrva
nou npoonaBoulv va ta Bydhouv népa oiko-
vopikd. Anogaoilel va yivel d6tpia wapiwv.
Nati 6x;; Moi1dler va pny kootilel tinota.
‘Opwg n diadikaocia dev eival téoo anAr.

Danae works at a bar, but dreams of be-
coming a ballet dancer. She is one of the
many young women in Athens struggling to
make ends meet. She decides to become an
egg donor. Why not? Sounds like it comes at
no cost. But the procedure is not that simple.

ON-SITE 12/3 Cassavetes 21:00 &
13/3 Cassavetes 12:30
ONLINE 13-15/3

EXILE(S), TALES FROM AN ISLAND
EXILE(S), IETOPIEX ENOZX NHXIOY
Mopyog HMiénoulog Yorgos lliopoulos
EA\Gda Greece

2026, 119’

Ekatd xpoévia petd t ZuvOnkn tng Awla-
vng, ol katoikol tng luBpou avalntolyv éva
VEO NAPOV, PE TIG CUVENEIEG TWV PETAKIVI-
cewv nAnBuouwy yUpw Toug akdpa opaté.
Epeinwpéva xwpid, {wég nou xabnkav otov
Xpovo, R0n, €Bipa kar tehetoupyieg ouv-
Siapopp@VouV €va 1I816TuUno NONITIOHIKO
nalipynoto, 6nou o1 PvAPEG kal ta olvopa
petatonilovtal diapkwg. H cuvinapgn dpwg
Sev eival ndvta Ukohn.

A hundred years after the Treaty of Laus-
anne, the people of Imbros search for a new
present, with the aftershocks of population
movements still visible around them. Ruined
villages, lives lost to time, customs and rituals
braided into a singular cultural palimpsest,
where memories and borders keep shifting.
Yet coexistence is never easy.

ON-SITE 8/3 Cassavetes 21:00 &
10/3 Cassavetes 13:00
ONLINE 9-15/3

HEX

Mayia Xéhavt Maja Holand
NopBnyia Norway

2026, 92’

Ytnv kapdid tng black metal oknvig tng
NopBnyiag, pia oppntuikn yuvaikeia ddvapn
avadietal Eapvikd. Tpeig véeg konéheg ou-
vdantouy TpIeTh cuppwvia va agiepwbolv
otnVy apunvion TG KoIveviag, HEow TNG
akpaiag HouaIKnG Kkal tng payeiag. Xpnoi-
ponoicvtag to black metal pue oxonéd va
aneheuBepmoouy tnv akatépyaotn, Onlukn
€VEPYEID Kal va NeEpEoouV PepIvioTIKA (kal
6x1 pévo) pnvipata, o1 Witch Club Satan,
pdyiooeg kal yousikoi, £épxovtal va k\ovi-
couv éva avdpokpatolpevo clpnav (nou
£xel katnyopnBei yia ok appevwndtnta,
piocaiodoia kar patoiopd), enifdovtag
EKKOPAVTIKA TNV 16XV TNG «SAIPOVIKAG» TOUG
xeipapétnong. ‘Eva diagopetikd pouoikd
VTOKIHAVTEP, NAEKTPICPEVOU PEUIVIOHOU Kal
aypiag evaicOnoiag, to pofepd Hex evro-
niel Toug avandviexoug SpOPOUG TG Yu-
vaikeiag evduvdpwong, kai Baler oto téppa
TOUG KIVNHATOYPAPIKOUG EVICKUTEG TOU YIa
va oupAhid&el Tnv avdykn yia autodidbeon
kai eheuBepia, Bupiovtdg pag tn diaxpovi-
ki a&ia g npdékAnong otnv tEXVN.

At the core of Norway's black metal scene, a
fierce, female force suddenly emerges. Three
young women agree to a three-year pact

to devote themselves to awakening society
through extreme music and magic. Using
black metal to unleash raw, feminine energy
and convey feminist (and other empower-
ing) messages, Witch Club Satan, a coven
of witches and musicians, arrive to disrupt

a male-dominated world (which has been
accused of toxic masculinity, intolerance, and
racism), resoundingly asserting the power

of their "demonic” emancipation. A different
kind of music documentary, charged with
electrifying feminism and wild sensitivity, the
exhilarating Hex pinpoints the unexpected
paths of female empowerment and uses its
cinematic amplifiers to express the need for
self-determination and freedom, reminding
us of the timeless value of provocation in art.

ON-SITE 6/3 Tornes 17:00 &
7/3 Marketaki 16:00
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IN COD WE TRUST

MIMAKAAIAPOZX KI ATFIOX O ©®EOX
lNkotpo Xavioha Mnyepk Guro Saniola Bjerk
NoppBnyia, @ivAavdia Norway, Finland
2026, 84’

g Bopeldtepeg neploxeg tng NopPnyiag,
6Mou 0 XEIPMVAG NAPATEIVETAl YIa PAVEG UNd
1o néno tng nohikAg vuytag kai n Bdlacoa
kabopilel kaBe andgpaon, Ppicketal to Mna-
TOPIOPVT, Eva Papoxwp! énou o pnakahidpog
éxel yeyalUtepn onpacia ki ané tov Ogd.
Autd T0 oK®NTIKG NaIXVISIAPIKO NOPTPETO
Eedinhdvetal oav éva KaAITexvikd upavtd
PUAYPEVO and NPOCEKTIKA ENINEYUEVEG
Bivigteg, anaBavatiovtag to nvelpa piag
anopovepévng koivotntag otnv Apktik. O
SIaPOPETIKOI KAl EUPNUATIKOI KATOIKOI TNG,
anpdéPAentor 6o0 kai o1 xiovoBUeA\eg nou
capvouy tnyv nepioxr, cuvdéovtal péca and
10 Ydpepa, Tt puon kai pia koivi aicBnon
tou avikelv. H taivia npookalei toug Beatég
va Biwoouv tov pubpd, tn dpapatikr éviaon
Kal TV oikeiétnta g {wrg ota népata Tou
KOOPOU, anokaAluntovtag ot oTI§ PUXPOTEPES
Y®OVIEG TNG YNG ouvavtdpe toug nio Bepuodlg
avBpmnoug - avBpmnoug eupuéotatoug, yev-
vai6dwpoug kai pe duvapn Yuxng.

In Norway's northernmost reaches, where win-
ter lingers for months beneath a veil of polar
darkness and the sea governs every decision,
lies Batsfjord, a fishing village where cod
assumes greater significance than God. This
wryly playful observational portrait unfolds as
an artful tapestry of meticulously composed
vignettes, capturing the essence of a remote
Arctic community. Its diverse, resourceful inhab-
itants, as unpredictable as the blizzards that
sweep across the region, are bound by fish,
nature, and a shared sense of belonging. The
film invites viewers to experience the rhythm,
drama, and intimacy of life at the edge of the
world, revealing that in the coldest corners of
the earth one finds the warmest people, brim-
ming with wit, resilience, and generosity.
ON-SITE 6/3 Tornes 20:00 &

7/3 Marketaki 13:00
ONLINE 7-15/3

INNER EMIGRANTS

ZENOI XTH XQPA TOYX

Aéva Kappne Lena Karbe

leppavia, FaAkia Germany, France

2026, 93’

Mia opdda Yuyxoldywy otn Mdoxa napéxouv
avavupn tnAe@vikr Puxohoyikr othpi§n petd
n pwoikr g16BoAr tou 2022 otnv Oukpavia.
la t1g avdykeg tng deltepng peydhou prikoug
taviag tng, n Pwoida oknvoBétpia Aéva Kappne

EMIOTPEPEI OTN XDPA KATAYWYNG TNG PETA and
15 xpévia otn leppavia kar anogacilel va ot
doel oTo anoociwnnuévo, ouxvd ducPdotayto
£pyo Twv enayyehpaticdv Yuyikig uyeiag. Mag
avulapBdvetarl n pwoikh kovavia Ty eicfoAn
kai yiati dev avudpd; Ti avtiktuno éxel otg pd-
Ceq n kuPepvnukn nponaydvda; Ti yivetar 6tav o
Bepaneudpevog £xel evieAdS SIAPOPETIKEG and-
Yeig and tov Bepaneuth - n.y., 6tav eival unép
tou noAépov, 1 {ntd oupPould yia KATacTAGEIS
nou otn Pwoia eival ektdg vépou, dnwg ta AO-
ATKI {ntipata; Ti onpaiver «oudetepdtntas, nou
pnaivouv 6pia kar nag ta BEtel o kdbe enay-
yeApatiag, npoonabavtag va Siapuld&er tnv
€NAYYEAPATIKF) TOU AKEPAIOTNTA, TNV NPOCWAIKT
Tou acpdleia al\G kai Tov Yuyiopd tou;

A group of psychologists in Moscow maintain
an anonymous hotline providing psycholog-
ical support following the Russian invasion

of Ukraine in 2022. For the purposes of her
second feature film, Russian filmmaker Lena
Karbe returns to her homeland after 15 years in
Germany and turns her focus to the often min-
imized, burdensome work of mental health pro-
fessionals. How does Russian society perceive
the invasion, and why does it not react? What
is the impact of government propaganda on
the masses? What happens when the patient
holds completely different views from the ther-
apist, for example, when they are in favor of
war, or seek guidance on issues that are illegal
in Russia, such as LGBTQI matters? What does
"neutrality” mean, where should the boundaries
be drawn, and how does each professional set
them whilst striving to protect their professional
integrity, personal safety, and psyche?

ON-SITE 9/3 Tornes 20:00 &
10/3 Zannas 13:00
ONLINE 10-15/3

JUST LOOK UP
KOITAZTE MANQ

‘Epa NoudA, Mnétol Xépoei

Emma Wall, Betsy Hershey
HMA, Aavia USA, Denmark
2026, 94’

O MaikA Tkpivpnepyk, évag avundtaktog vea-
POG OPAPATIOTAG, EV HEPEI KWUIKOG stand-up,
ev puépel veapog Mnopn Ntiday, nyeital tou
avatpentikol kivipatog Climate Defiance (K\i-
patiki Avunakon) kai tinota dev tov otapatd!
Me anogpacioTikéTNTa, KAUGTIKO XIOUHOP Kal
Bpdoog, enavagépel tov pifoonactikd Tpdno
Siapaptupiag: Sev cuvopilei, Sev {ntd xwpo
va akouoTei, aAG «UNOUKAPEI» PE TO Kivpa
TOU OF OUVESPIA PIE EKNPOCKOMNOUG NETPENTIKGOV
etaipeiwy, katayyéNovtag SieuBivovteg oup-
Bouloug kai tnv nohitikr ehit tng Oudoivyktov



yia tuG oAéBpieg nepiBalovtikég emntwoeig
twv dpactnpiotitey tous. Onwg unootnpile
o Maik\, «n vtponn gival éva 1oxup6 édnlo»,
kal pévo n dnudoia katakpauyn pnopsi va
KAvel autd ta dtopa va katahdfouv 6u sival
undloya. AvunoxopEnTog Kal ageTavonTog,

pe Babid -oxeddv Bpnokeutiki- agosinon
oTov okond yia tov onoio aywviletal kal oty
nenoibnon 6t o kdopog Ba katactpagsi

av dev dpdooupEe TOPA, KATAPEPVEI PE TNV
opdda tou va npoceAKUoE! TNV NPOGOXH TV
péowv evnpépmwong kal va Snpioupyfoel éva
kivnpa pe peydAn npoPolr. Qotdéoo ta npdy-
pata yivovtar akdpn nio dUokoAa pPetd Tnv
enavekhoyr| Tou Ntévalvt Tpapn otnv npoe-
Spia twv HMA, yeyovdg nou npokalei peydin
avnouyia otov MAik\ kai Toug cuvtpdpoug
tou. M\éov n anootolr Toug eival nio enikiv-
duvn kar anartntiki and note...

Michael Greenberg, a defiant young vision-
ary, part stand-up comic, part young Bob
Dylan, leads the disruptive movement “Cli-
mate Defiance” and lets nothing get in the
way! Armed with decisiveness, caustic humor,
and fearless audacity, he revives the radical
way of protesting: he sets aside negotiating
or asking for a platform to be heard; instead,
he barges in at conferences with oil company
representatives, denouncing CEOs and Wash-
ington's political elite for the catastrophic
impact they have on the environment. As
Michael states, ‘shame is powerful,” and only
public outrage can make these individuals re-
alize their accountability. Unyielding and un-
apologetic, with a deep, nearly spiritual com-
mitment to his cause and the conviction that
the world will be destroyed if we don't act
now, Michael, along with his team, manages
to attract media attention and create a highly
publicized movement. However, the situation
becomes even more precarious following the
re-election of US President Donald Trump, a
turn of events that has Michael and his allies
deeply concerned. Now, their mission is more
dangerous and challenging than ever...

ON-SITE 12/3 Tornes 20:00 &
13/3 Zannas 13:00

MOTEL PARAISO

MOTEA MAPAIZO

Xooé Edoudpdo Kaotiyia Méves
José Eduardo Castilla Ponce
Me&iké Mexico

2026, 89’

Y& pia napabaldooia néAn otov KdAno tou
Me&ikoU Cei o aneiBapyog Ntavié, 18ioktr-
NG eVOG Hikpou poté. Tov yvwpiloupe péca
and ta pdtia Tou £yyovou Tou, O OMoiog ano-

@acilel va xpnoigonoifoel tnv idia akpiBog
VHS kdpepa nou kdnote xpnoiponoiovoe

o Ntaviél yia va tov kataypdeei wg naidi.
Méoca anéd auth tnv avuotpodr pdAwy, n
kaGpepa anabavartiler tny kabnuepivétnta
tou Ntavié\ wg 18ioktrTn Tou potél pe évav
aubdppnto, aiacto kai Tautdypova xiou-
HOPIGTIKS TPOMO, PAVEPOVOVTAG oTadiakd
v nAnBwpikf npocwnikdTNTA Tou Kal TV
KANWG Tapaxddn oxéon Tou pE TN yuvaika
tou, tn AoUpdeg. Tautdypova, o avinonto
Xxpovo, o Ntavié\ petatpénetal og npwta-
YQOVIOTH HIKPWY KIVAUATOYPAPIKOV BIVIETOY,
EUNVEUCHEV®V and SIAPOPETIKA £idn GIveEd,
avanapiot®vtag aA\dkota nepiotatiké nou
iow¢ ouvéBnoav -iowg ki dx1- ota xpdvia
Aertoupyiag tou poté. ‘Eva dnpioupyikd
ndvipepa npaypatikétntag kai pubonlasiag,
pe enikevtpo tn PvAun, kabmg n evihikn pa-
1d -wpn kar avenitideutn- Ppioketal Siap-
k@G o diGhoyo pe pia mo naidikr kai e§ida-
VIKEUPEVN, oav oknvoBetnuévo youéotepy.

‘Eva npwtdTuno VIOKIPAVIEP PE ENIPPOEG and

B-movies, nou kdvel tov Beatd va yeldoel, va
vootalyAoel kai va Bupnbei nwg péow tou
KIVNHATOYPAPOU Kal TNG HVARNG HNOPOULE,
6nwg 1oxupiletal kal o oknvoBétng, «éotw
kal Niyo, va Eeyeddooupe tov Bdvato.

In a coastal town on the Gulf of Mexico
lives the insubordinate Daniel, the owner of
a small motel. We get to know him through
his grandson’s eyes, who decides to use the
very same VHS camera that Daniel once
used to record him as a child. Through this
role reversal, the camera documents Dan-
iel's daily life as a motel owner in a candid,
effortless, yet humorous manner, gradually
unveiling his larger-than-life personality and
his somewhat tumultuous relationship with his
wife, Lourdes. At the same time, when you
least expect it, Daniel is transformed into the
star of short cinematic vignettes, inspired by
different genres of cinema, re-enacting pe-
culiar incidents that may - or may not - have
occurred over the years at the motel. A cre-
ative blend of reality and fiction, crafted to
depict the notion of remembrance, in which
the adult perspective - raw, unembellished

- engages in constant dialogue with a more
childlike, idealized one, as though it were

a staged western. An original documentary
with a strong B-movie influence that makes
the viewer laugh, reminisce, and recall this
one fact: it is through cinema and memory
that we may, as the director claims, “‘cheat
death, even if only a little”

ON-SITE 11/3 Tornes 20:00 &
12/3 Zannas 13:00
ONLINE 12-15/3
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ONE IN A MILLION

MIA XTO EKATOMMYPIO

Tlak Makiveg, Itapn Alap

Jack Maclnnes, ltab Azzam

Hvwpévo Baoikeio, Meppavia UK, Germany
2026, 103"

MNa ndvw and pia dekastia ol oknvobéteg
akohouBoUv ané kovtd tnv I{pd, éva kopitol
g onoiag n naidikf nAikia Katactpépetal
and tov néAepo kai Eavaytiletal népa and ta
clvopa NG XOpag tng. And to Iconedwpévo
Xakéni éwg tnv aBéBain undoyeon piag véag
{wn¢ otn leppavia kai nd\i nicw, diacyilo-
vtag pe peydho kivduvo tnv EANGSa pe pia
unepnipn AépPo, n taivia napakohouBei tnv
evnAikioon piag konélag nou Ppicketal oto
petaixpio petagl noNItGuOVY Kal nPocSoKIGY.
MapdAnha pe T oikoyevelakég evidoelg, TNV
tapaypévn nepiodo tng epnPeiag kar T npo-
KAfoeIg tng petavdoteuong, n 1{pad £pyetal
avupétonn pe {ntipata TautétnTag Kal pa-
tainong tng aioBnong tou avrikev. Tpupepn
kai BaBid avBpwnivn, n tavia anotundvel To
Bapog tng anwAeiag kai tnv etBpauotn ehni-
Sa tng al\ayrg, npocpépovtag éva cuyKivn-
TKkd noptpéto tng dUvapng nou anaiteitai yia
va avtégel kaveig tnv egopia.

Over a decade, the filmmakers intimately fol-
low Isra'a, a young Syrian girl whose childhood
is shattered by war and reshaped across bor-
ders. From the devastated streets of Aleppo to
the uncertain promise of a new life in Germany
and back again, including a perilous journey
through Greece by overcrowded dinghy,

the film traces a coming-of-age suspended
between cultures and expectations. As Isra’a
navigates family tensions, adolescence, and
the challenges of displacement, she confronts
questions of identity and belonging. Tender
and deeply humane, the film captures the
weight of loss and the fragile hope of reinven-
tion, O{'Fering a resonant portrait of resilience in
the face of exile.

ON-SITE 11/3 Tornes 17:00 &
12/3 Zannas 15:30

REPLICA

WYHOIAKOI ZYNTPO®OI
Tlouyoua Alavyk Chouwa Liang
Auctpalia, FaMlia, Kiva
Australia, France, China

2026, 91’

Tnv Kiva kepdiler ouvexag €8agog n tdon
VEQPEG YUVAIKEG VA ENIAEYOUV GUVTIPOPOUG
ByaApévoug katd napayyehia and npoypdp-
pata Texvntig Nonpoouivng, eite wg avti-
Spacn GTNV KOIVWVIKA AIiECN VA NavIpeutoly
€ITE yIO va ano@uyouv tnv anoyonteucn twv

oxéoewv ekei €§w. Nati oto dulo, Yneiakd
nepiBailoy, o1 npocdokieg onaving SiaPeu-
Sovtal kai ol cUvtpogol, ndvta cuvaicdnua-
Tkd Siabéoipol, @pipol kal cuykpotnuévol,
NPOCPEPOUV AVEU OPWV CUVTIPOPIKOTNTA
péow 08bvng. Av kdnote to Aiké¢ NG Tou
Yndik T¢OvQ €poiale pe enioTnUOVIKA pavia-
oia, eival nAéov BéPalo nwg poidler ohoéva
kai mo aAnBivé, tnv dpa nou nacyiloupe va
ene€epyaotolpe YPuyokoivavikd ta tpalpa-
T4 pag kai tov kéopo yUpw pag, Ta onoia
0d4Bovtal nicw ané tnv akatdoyetn pon
Sedopévwy Kal TIG PnNPIaKEG UNOOKESEIG MIAG
enin\aotng teheidtntag.

In China, an increasing number of young
women are choosing partners generated on
demand by Al programs, either in response

to the societal pressure of getting married

or to avoid the disillusionment brought on by
real-world relationships. Because in the digital
world, expectations are rarely, if ever, met with
disappointment, and partners -always emo-
tionally available, mature, and composed - of-
fer unconditional support and companionship
through a screen. If Spike Jonze's Her once
seemed like science fiction, it's now turning into
something very real, as we struggle to navi-
gate psychosocial trauma, as well as the world
around us; both of which are veiled behind an
incessant flow of data and the digital promises
of fabricated perfection.

ON-SITE 8/3 Tornes 20:00 &
9/3 Zannas 13:15

SENTIENT

ONTA ME XYNEIAHZH
Tévi T{éouv¢ Tony Jones
Avuctpalia Australia
2026, 105’

‘Eva Bappaiéo kai Babid avBpwnivo vtokipa-

VIEP MOU AVOIYElI PE EVTIPOTNTA pia and Tig mio
ouvBeteg nOikéG oulntroeig TG enoxng pag:
) xprion {®wv oTnv ENICTPOVIKA €PEUva.
Méoa and tnv nopeia tng {wohdyou Ap. Aila
Tlbouvg-Evtykel, n taivia pixvel ¢wg Ox1 pévo
otov névo twv {dwv nou Xpnoigonolodvtal oe
neipdpata, aAd kar oto Yuyikd Bdpog nou
onkovouy ol idiol o eniotipoves. Me ondvio
UlIkG and epyacTipia Kal JapTupieg and av-
Bpcwnoug «ek Twv €cw», TO PIAY dev daipgovo-
noiei oUte anhonoiei. Avayvwpilel tn cupPoln
TWV NEIPAPATOV OE KPIOIPEG IATPIKEG KATAKTA-
OEIG, EVQ Tautoxpova Bétel pe evaicOnoia to
Bepehiddeg epdTnpa: ival Ta nelpdpata nave
oe {@wa pia avaykaia emotnpoviky ouvBnkn,

KI akOun KiI av n andvtnon ivai vai, noiog pag
divel To SIKaiwpa va Ta KAVOUE; TTOXAoTIKO
Kal ouykivnTikd, To @Ay kakei tov Beath va



Eavaoke@tei tn oxéon pag pe ta dMa £upfia
6vta pe evouvaicBnon kar kpItikf okePn.

A courageous and profoundly human doc-
umentary that approaches, with the utmost
integrity, one of the most complex ethical
debates of our times; the use of animals in
scientific research. Through the journey of
zoologist Dr. Lisa Jones Engel, it sheds light
not only on the suffering of the animals

used for experimentation, but also on the
emotional burden carried by the scientists
themselves. Using rare footage from the lab-
oratories and accounts from insiders, the film
neither demonizes nor simplifies the issue.

It acknowledges the contributions of these
experiments to major medical breakthroughs,
while simultaneously delicately raising the
fundamental question: are experiments on
animals a necessary condition for scientific
progress, and if so, who grants us the right
to perform them? Both contemplative and
touching, the film urges the viewer to rethink
our relationship with other sentient beings,
with empathy and critical reflection.

ON-SITE 14/3 Tornes 19:30 &
15/3 Zannas 15:00

THE SMUGGLER

H AAGPEMMNOPOX

ZiABehiv Mékeotavt Sylvelin Mdakestad
Zoundia, ®ivhavdia, NopBnyia
Sweden, Finland, Norway

2026, 80°

H Aiune®, mia nhikiwpévn yuvaika nou Byn-
ke npdo@ata otn ouvtagn, Eekiva va Bpel
10 6o Nou XPnoIHonoinoe o NATEPAg NG
O€ PIO anoTuXNpEVN anodneipa AuUTOKTOVIAg
10 1940, éva énlo nou €yive oikoyevelakdg
BpUMog. EmPiBaletar o éva «h\ewgopeio
Oepaneiag» pe naidid Betepdvwv noképou,
ta&idevel otn ivhavdia dnou cuvavtd
£vav éunopo 6niwv, pabaivel va nupoPolei,
avalntd v kabodiynon piag pdyiooag kai
nAnoi1ader npog to niotéM - Kal To napeABov
¢ Eva navépoppa yAukdnikpo viokipa-
VIEP, HIO NPOoownIKA Iotopia avalftnong
(unap&iakng Tautétnrag, iy, eEnynocwy,
yevealoyikdv cupBolwv) ki éva oxoNio yia
10 Bdpog g lotopiag ndvw otig {wég Twv
anhov avBpwnwv: to £é§oxa kivnuatoypagn-
pévo H AaBpéunopog piAd yia tnv avdykn
piag yuvaikag va kataldBel tov natépa

™G, va yIaTpéPel avadpopika To Tpalua
Tou kal va Bpel péow g napadodng autrig
«Bepaneiag» tov pého kai tn Béon tng otov
Koopo.

Lisbeth, a recently retired elderly woman,
sets out to find the gun her father used in

an unsuccessful suicide attempt in 1940 - a
weapon that turned into a family legend.
She boards a "therapy bus," full of war-veter-
ans’ children, travels through Finland where
she meets an arms dealer, learns to shoot,
seeks a witch's guidance, all while moving
toward the pistol - and her past. A beautiful-
ly bittersweet documentary, it is a personal
journey in search of existential identity, roots,
answers, genealogical symbols, as well as

a commentary on the weight of History on
the daily lives of ordinary people. Exquisitely
shot, The Smuggler talks about a woman'’s
need to understand her father, retroactively
heal his trauma and, through this paradoxi-
cal "therapy,” find her own role and place in
the world.

ON-SITE 13/3 Tornes 20:00 &
14/3 Zannas 13:00

TINY GODS

MIKPOXZKOMIKOI ®EOI

Mavog AeAnyiavvng Panos Deligiannis
EANG3a Greece

2026, 82’

H Zwn eivar pia Siapkr¢ kivion and tov
BuBd tou npocwnikol pag cupnavtog oty
enipdveia tou kdopou. Katadudpaote péoa
pag, avadudpaocte otnv kabnuepivétnta.
Talavteudpaote and tnv evdookdnnon
otnV e§WOTPEPEIA, and TO PIKPOKOOHS

pag otov kdopo. Autd To eKKPEPEG Eival

n 1otopia tng eikaotikou KAeiolg MkieAn,
EKKPEPEG NOU PTAVEI AN TOV HUOTIKO XDPO
£vOG SlapEPIoPATOg WG ToV pavepd KOOPO
piag oxoMikAg Td&ng, and éva petipé tng
KugéAng otn {wr twv dpduwy tng, and
£PYa HIVIATOUPEG WG TO KOIVAVIKO €PYO TNG
exnaideuong. Autd To eKKPEPEG Eival N 1I0TO-
pia TNG TaAIvVIag, To EKKPEPEG HIAG yuvaikag
ald kar SAwv pag.

Life is a constant movement between the
depths of our personal universe and the sur-
face of the world. We dive within ourselves,
emerge into everyday life. We oscillate from
introspection to extroversion, from our micro-
cosm to the real world. This pendulum is the
story of the artist Kleio Gizeli, a pendulum
that reaches from the secret space of an
apartment to the visible world of a school
classroom, from a penthouse in Kypseli, Ath-
ens to the life of its streets, from miniature
works to the social work of education. This
pendulum is the story of the film, the pendu-
lum of a woman but also of all of us.

ON-SITE 11/3 Cassavetes 21:00 &
12/3 Cassavetes 15:00
ONLINE 12-15/3
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TIRRENICA
AYTOKINHTOAPOMOEX TIPENIKA
Poldapio MivepBivi Rosario Minervini
lralia, lonavia ltaly, Spain

2026, 60°

Ytnv Italia tng dekaetiag tou ‘60, o1 e€ayye-
\ieg yia évav unepoUyxpovo autokivitédpopo
nou Ba cuvédee Tov oikovopikd acBuaivovta
Néto pe tov nponypévo Boppd Atav 6oo
nopnadeig to uéyebog tou €pyou enétpene va
eival. Mévo nou n uhonoinon tou nfpe ndve
ané 60 xpdvia, to 6vopd tou (Tirrenica) éyive
GUVAVULO TwV neployxwy nou Ba ouvédee -and
¢ napugég tng NanoAng péxpr to Zaép-
vo- yia dAoug toug AdBog Adyoug, eva rAtav
T0 €pYy0 NOU anotUN®Woe 600 KAvEva AANo TG
Sopikég naboyéveieg tng Italikig nohiteiag,
emBeBai@vovtag otnv npdn to agprynua
nepi piag xwpag dvo taxutitwy. Méca and
v kaipia avunapafolr Twv npoodokikv
tou xBeq pe tnv nedfj npaypatikdTNTa EKEiVRV
nou yevviBnkav kai peydAwoav otn okid evog
£pyou-@dvtacpa, o Poldpio MivepPivi ava-
Ttépvel ue kKAIvikA akpifeia TIg pataldoeig nou
Bapaivouv Siaxpovikd to 1italiké culoyikd
acuveidnto.

In ltaly in the 1960s, announcements about a
state-of-the-art highway that would soon con-
nect the economically struggling south with the
advanced north were as pompous as the scale
of the project. Except that it took over 60 years
to realize, and its name (Tirrenica) became
synonymous with the areas it would connect

- from the outskirts of Naples to Salerno - for
all the wrong reasons, while also exposing the
structural pathologies of the ltalian state like
no other, effectively confirming the narrative of
a "country of two speeds.” Through the striking
comparison of yesterday's expectations and the
mundane reality of those who were born and
raised in the shadow of a phantom project,
Rosario Minervini performs a dissection of clin-
ical precision of the delays that have weighed
down lItaly’s collective psyche over time.

ON-SITE 10/3 Tornes 18:30 &
11/3 Zannas 13:00
ONLINE 11-15/3

WE ARE STARDUST

EIMAXITE AZTPOXKONH

EAifapne® Pacpouoey Elisabeth Rasmussen
NoppBnyia, Aavia Norway, Denmark

2026, 101"

Na dekaetieg n NASA kai o1 avtiotoiyeg
unnpPecieg ixav anokAeIGTIKA GTpappévn TNy
NPOGCOXN TOUG OTOV SIACTPIKO XOPO NPOKEIPE-
vou va cUNEEOUV pIKpooKonikoUG PETEWPITEG
- QuTd Ta ondvia anoueIvapia cxnUaticpoy

Tou nAiakoU pag CUCTAPATOG, Ta onoia ni-
oteletal NwG kpUBouv NOAJTIHA PUCTIKG yia
v npoéleuon tng {wng oto cupnav. Méxpi
nou o MNov Adpoey, évag NopPnydg pousikdg
KAl EPACITEXVNG EPEUVNTNG, OKEPTNKE VA KAVEI
akpiB®¢ to avtiBeto, kdT nou o1 actpovdpol
Bewpoloav pdtaio: va toug Pé&el e8¢ otn M.
Ta evtunwoiakd anoteAéopata Tng £peuvdg
Tou, n onoia kooTiel Pixoula oe oxéon pe Tov
apubnto npoilnoloyiopd avtictoiywy diactn-
pIK®OV anootol@y, akohouBei pe avéloyo {ilo
kai evBouciacpé n Ldapi oknvobitpia EAia-
pned Pdopoucev. Kdnwg étol, éva anioteuto
Kuvryl actepdokovng Eetuliyetal pnpootd ota
pdua pag, pia nepinéteia unepPatiki n onoia
€xel NoAAG va pag 8184&e1 yia tnv afia tng
peBbSou, TNG emipovAG kal TG TanevétnTag.
For decades, NASA and equivalent services
have been entirely focused on interstellar
space in order to collect micrometeorites -
these rare remnants of our solar system'’s for-
mation, believed to conceal invaluable secrets
pertaining to the origin of life in the universe.
Until Jon Larsen, a Norwegian musician and
amateur researcher, thought to do the exact
opposite, something astronomers considered
futile: to look for them down here on Earth.
Sémi filmmaker Elisabeth Rasmussen follows
the impressive results of his research, which
costs peanuts compared to the enormous
budget poured into comparable space mis-
sions, with equal zeal and enthusiasm. Thus,
an incredible quest for stardust unfolds before
our very eyes, a transcendental adventure that
has much to teach us about the importance of
method, perseverance, and humility.

ON-SITE 9/3 Tornes 17:00 &
10/3 Tornes 20:30
ONLINE 10-15/3




FFC

Film Forward International Competition
Aigbvég Alaywviotiké Film Forward

THE CULPRITS
PTAIXTPEX

Mapra Nroupav Aocavo
Marta Duran Lozano
lonavia Spain

2026, 85°

Metd and xpovia olwnng oXETIKA e TNV
GuPAwon nou ékave wg €pnPn, n oknvobE-
tp1a Mdpta Ntoupdv Aocdvo cuykevtpod-
VEI HAPTUPIEG YUVAIKOV Nou €xouv PBIkoEl
napépoieg epneipieg. Madli pe €pnPeg nou
npoéPnoav npéopata oe TEPPATICUO EYKU-
poouvng, n Aocdvo Eekiva pia culoyikn
Snuioupyikn diadikacia, enavegetalovtag,
evoapkavovtag kal enavanpoodiopilovtag
QAUTEG TIG NPOoWNIKES I0Topieg. H taivia
anotunavel éva cuvaioBnuatikd tonio
@dPou, eualwtétnTag Kal clwnnAig avBe-
KTIKOTNTAG, KATAYPAPOVTAG TOUG KPUPOUG
AYOVEG TWV VEWY YUVAIKOV NOU €pxovtal
AVTIPETWNEG PE TOV KOIVGVIKO OTIYHATIONO,
TNV ECWTEPIKEUPEVN EVOXI KAl TNV AVEMNAPKN
Beopikn unootpi&n. Ze pia enoxr nou to
Sikaiwpa otnv duPAwon aneileitar dAo kai
NEPICOOTEPO, N TAIVIA anoTeAei pia aixpn-
P npd&n alnAeyyung, petatpénovtag tn
pova&id o culoyikr epneipia, TV viponn
oe aMnhokatavénon kai TN uoTIKOTNTA oF
XOpo Yuyikou oBévoug kar evouvaioBnong.

After carrying the silence of a teenage
abortion for years, filmmaker Marta Duran
Lozano gathers the anonymous testimonies
of women who have lived through similar ex-
periences. Alongside teenage girls who have
recently had abortions, she embarks on a
collective creative process, revisiting, embod-
ying, and reimagining these intimate stories.
The film traces an emotional landscape

of fear, vulnerability, and quiet resilience,
capturing the hidden struggles of young
women navigating stigma, internalized guilt
and inadequate institutional support. At a
time when abortion rights are increasingly
under threat, it emerges as a poignant act of
solidarity, transforming loneliness into com-
munion, shame into shared understanding,
and secrecy into a space of fortitude and
empathy.

ON-SITE 12/3 Zannas 18:30 &

13/3 Liappa 14:00

ONLINE 13-15/3

DEAR FUTURE

Xpiotiava Xeipavayvwotakn
Christiana Cheiranagnostaki

EANG3aq, EABetia Greece, Switzerland
2026, 79°

‘Eva unéyeio apyeio yia tnv avBpwndétnta

otnv APKTIKF, HOUCEIAKA QVTIKEIPEVA Mou
nepigévouy Tnv tixn Toug ot pia anobrkn
otnv OMavdia, aBéateg Toixoypapieg oe €va
Sdoog tng ENBetiag kar pia veupoeniotnpo-
VIKI} peAéTN ndvew oto cuvaioBnua, anokalu-
nTouv évav KOOHO GE NAUaOH, NMOU NEPIPEVEI
va diapoppwbei and tn pvAun kai tn euon:
évav kéopo avdpeca oe 6oa €xouv xabei kai
oe 60a akopa dev Exouv £pBel.

An underground archive in the Arctic, muse-
um artefacts awaiting their fate in a storage
room in the Netherlands, hidden rock mark-
ings in a forest in Switzerland, and a neu-
roscience study on emotion, reveal a world
paused, turning inward, waiting to be shaped
by memory and nature; a liminal space be-
tween what's lost and what's yet to come.

ON-SITE 6/3 Zannas 21:00 &

8/3 Cassavetes 15:00
ONLINE 7-15/3

HORSE AND RIDER
AAOTO KAl ANABATHX
Navayiotng EvayyeAidng
Panayotis Evangelidis
EA\G3a Greece

2026, 79°

Tpeig pépeg piag ouvavinong duo avbpo-
nwv oe éva Eevodoyeio tng @ecoalovikng,
péoa otov kavocwva tou louliou. H ZUABia
kai o MNdvvng piIAdve, acteievovtal, KoItd-
Zouy, Eapvidlovtal, epwteovtal kai pabai-
VOUV va GKOUVE TOUG NXOUG TOU KOGHOU Mou
toug nepifdMel, upaivovtag to Sikd Toug
koukoUAI. O xpdvog petpder avtiotpogpa.
Three days of an encounter between two
persons in a Thessaloniki hotel, during a July
heatwave. Sylvia and Yannis talk, joke, look
at each other, are taken by surprise, fall in
love, and learn to listen to the sounds of the
surrounding world, weaving their own co-
coon. Time counts backwards.

ON-SITE 13/3 Liappa 22:30 &
14/3 Liappa 14:00
ONLINE 14-15/3
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LEVEL

ITAOGMH

Kaphog Mépa @Douévreg, Avva Mnépkyogp
Carlos Mora Fuentes, Anna Berkhof
lonavia Spain

2026, 79’

‘Evag puyiog otoxacuog yia t {wn kai Tov

Bdvato, o onoiog cuvugaivel TNV NpocwnikA
epneipia pe TIg okéPeI§ yUpw and tnv k\ipa-
Tk alayr kal tn oxéon tou avBpdnou pe

m @uon. Me d€ova tnv anwleia evég natépa
Kal TN yévvnon evog yiou, N taivia yivetal pia
e€epelvnon twv tdnwv 4nou KatoIKoUpE Kal
TV TPON®Y e TOUG onoioug autoi pag diapop-
@odvVouv. Aounuévo wg dinTuyo, TO VIOKINAVIEP
xopiletal og dUo SiakpItd kepdaia. XTo npo-
10, otnv OMNavdia, n Avva nevBei tov Bdvato
TOU NATEPA TNG HECA OTA avolytd Tonia Kal Tig
appedeig ektdoeig tng enapyiag tou Olokou-
ept. Xto deltepo, otny lonavia, n Avva kai o
Képhog etoipdlovtal va unodeytolv Tov yio
Toug kal avakaivi{ouy éva 1oTopikd onitl oty
apxaia koihdda tng Miépa. Kabag or {wnpég
£IKOVEG GUVOMINOUY PE TO CUVAPNACTIKG NXOTO-
nio ka1 tnv npocwnikf apAynon, n tavia Baler
otn uyapid tnv an®Aeig, TNV avavéwon Kai to
avBpwnivo anotinwpa ctov uoikd kéopo. Ka-
0d¢ n Avva pabaiver va diapaler SiapopeTikd
TG OXONAOTIKEG ONUEIOCEIG TOU NATépa TG yia
v oMavdiki euon, o Kaphog épxetar avtipé-
twnog pe tnv ansidnuikf Bdhacoa nou ektei-
vetal népa and toug appdlogous. Xtn Miépa,
nda\, n aei&n piag véag {wng yevva okéYelg yia
Tov Xpovo, tov pdxBo kar éva aPéPaio péllov.

‘Eva noptpéto twv toninv wg nahipynota, pe

TG SIACTPWHATAOEIG TNG 1I0TOPIag Kal TG PvA-
ung va icootaBuilovtal pe toug pubpols tng
{wn¢. Mia Eexwpiot akoloubBia octiypdy, 6nou
1o névBog Sivel tn Béon tou otnv avakdluyn
kai n {wr eniyéver va ouveyiletal.

Level is an intimate meditation on life and death,
interweaving personal experiences with reflec-
tions on climate change and the human rela-
tionship with nature. The line through the film is
formed by the death of a father and the birth of
a son, evolving into an exploration of the places
we inhabit and how they shape us. Structured as
a diptych, Level captures two distinct chapters:
the first in the Netherlands, where Anna mourns
her father's passing amidst the open landscapes
and dikes of Usquert; the second in Spain, where
Anna and Carlos welcome their son Leo and
renovate a historic house in the ancient valley

of Miera. Through vivid imagery, sound, and
voice, the film navigates themes of loss, renewal,
and humanity’s impact on the natural world.

As Anna connects with her father's meticulous
documentation of Dutch nature, Carlos confronts
the ominous sea beyond the dikes. In Mierq, the

arrival of new life sparks reflections on time, labor,
and an uncertain future. A portrait of landscapes
as palimpsests - layers of history and memory
intertwining with the rhythms of life. A story of
continuations, where grief gives way to discovery
and life persists.

ON-SITE 8/3 Zannas 21:00 &

9/3 Tornes 14:00
ONLINE 9-15/3

THE MAGIC CITY -

BIRMINGHAM ACCORDING TO SUN RA
H MATIKH NMOAH -

TO MMEPMITXAM TOY XTAN PA

Fy16p Monéy, Mapnlo MNkouapig
Guillaume Maupin, Pablo Guarise

BéAyio, Italia, FaAAia Belgium, Italy, France
2025, 97

g 22 Maiou 1914 o Xéppav Moul MnAdouvt
apixbn otn M, oto Mnéppiyxap tng Ala-
pndpa. MoA\G xpdvia apydtepa Ba yivétav
YVwoté¢ wg Xav Pa kal Ba e€ehicodtav oe évav
and toug nio epPAnpatikols kar napaywyikoug
tal pouoikoug tou 2000 aiwva, kabag kai
otov 18puth piag napdevng cupnavtikig eilo-
copiag. H «payiki tou ndAn», to Mnéppiyxay,
Atav pia euietikd Siaxwpiopévn néAn otov
Biounxaviké Néto. Av kar paivopevikd exBpikr,
£yive 1o eUpopo £8apog yia tnv avdntugn tng
HUOTIKIOTIKAG OKEYNG KAl TNG HOUGIKAG Tou Xav
Pa, nou €ide otnv néAn tou évav eknAnkTikd K6-
OpO YEPATO olwvoUs. Xe nhikia 32 eT@v, OpwG,
v dpnoe yia to Zikdyo kai Sev enécTpePe
napd pévo to 1992, Niyo npiv and to Bavatd
tou. Tautdypoova noptpéto tou KaANITévn oe
veapr nAikia kar aioBavtiké city symphony, n
taivia &edinhdvel éva actikd nepiBdilov av-
Béoewv, tautdxpova nohtikd kar e§wnpaypati-
K6, ouvnBIcpEVO Kal PAVIACTIKG, avNouXacTikd
Kal ouvapnactiko. [upiopévo oe cuvepyaoia

E TNV TONIKA KoIVTNTA, autd To acuvrfioto
poucikd viokipaviép ouvdudlel apyelakd ulikd
kal nayvidddn oknvobecia yia va cuctrioel Tov
Xav Pa 6x1 oav kanoio anocuvaywyo opapati-
o1, aA\d G évav eupur HOUCIKS NOU GUMKE-
teiye o€ pia nhouoia kal SNUIoUPYIKT KOIVOTNTa,
HEPOG HIAG apxXEyovng HOUsIKAG napddoong.
On May 22, 1914, Herman Poole Blount ar-
rived on Earth in Birmingham, Alabama. He
would become known many years later as

Sun Ra and would become one of the most
extraordinary and prolific jozz musicians of his
century, as well as the founder of a strange
cosmic philosophy. “The Magic City” known

as Birmingham, was a segregated city in the
industrial South. Hostile at first glance, it was
there that Sun Ra laid the foundations of his
mystical thinking and his music, seeing in his



city an incredible world full of signs. He left
it for Chicago at the age of 32 and did not
return until 1992, shortly before his death.
Portraying this artist as a young man as
much as delivering a city symphony, The
Magic City unfolds an urban universe of
contradictions, both political and magical,
common and fantastic, disturbing and fasci-
nating. Filmed with Birmingham communities,
this non-traditional music documentary
combines archival footage, playful mise-en-
scéne, and reenactments to present Sun Ra
not as a visionary outsider, but rather as an
ingenious musician participating in a rich
and creative community, part of an ancient
musical tradition.

ON-SITE 7/3 Zannas 21:00 &
8/3, Liappa, 14:15
ONLINE 8-15/3

MUMMY'S BOYS

THI MANAZ TOYX KAMAPIA
léonep NtéAykap Jesper Dalgaard
Aavia Denmark

2025, 103’

MNa ndve and eikool xpdvia petd tov BAavatd
NG, TO PAVIACHA PIAG AKPWE XEIPICTIKAG
untépag e§akolouBei va otoixeidvel Toug
névte, peoAAIKEG MIa, yIoug TNG. XTny Taivia,
6Aa Eexivolv to 2002 kar tnv nikpdyoAn,
ANOXAIPETICTAPIA ENICTOAA NOU TOUG APNOE,
otnv onoia yaAiota KatéAnye pe €va AKpwG
avatpixiactiké «Ba eniotpédwl» H avaykn
va katahdfouy tov to&iké NG xapaktipa
kal va oupBifactoly pe to kouPBapiacpévo
toug ouvaicBnpa nupodotei éva gupn-
patikétato docudrama, dnou o1 okeAeToi
TNV VIOUuAdna £Xouv TNV TPNTIKA TOug, ol
NPAyHaTIKOl NPWTaywvIoTEG dlanAékovtal pe
nBonoiolg, evd n atpuéopaipa Bupilel kKTl
and to Wuyd tou XitoKok, TIG OIKOYEVEIAKES
avanapaotdoelg tou Biviepunepyk kar tnv
exppaotikr euehi§ia tou Pov Tpiep. Ti ki av
10 oivepd dev pnopei teNikd va enouldoel
tpalpato; Xnuacia éxel 6t eival EekdBapa
oe B€on va petakivei kAT péoa pag.

More than twenty years after her death, the
ghost of a highly manipulative mother lingers
on the minds of her five sons who are now
well into their middle-age, haunting them. In
Mummy’s Boys, it all begins in 2002 with the
resentful farewell letter she left behind; a let-
ter which concluded with the bloodcurdling
threat “I'll be back!” The need to understand
her toxic nature and make peace with their
jumble of emotions sparks an inventive doc-
udrama, where the skeletons in the closet
take center stage, the real-life protagonists

intertwine with actors, and the atmosphere
evokes Hitchcock's Psycho, Vinterberg's family
reenactments, and von Trier's expressive ver-
satility. So, what if cinema cannot ultimately
heal wounds? What matters is that it's able
to stir something essential within us.

ON-SITE 9/3 Zannas 21:30 &
10/3 Tornes 15:30
ONLINE 10-15/3

PHOSPHENE

DPOTOWIA

MiykéN Pidykéipag Miguel Filgueiras
Moptoyalia Portugal

2026, 74’

H Qwroyia eivar évag {wikdg pibog. Angu-
B0vel pia npdokAnon yia avactoxacpsd,
npoteivovtag pia avunapdBeon avaueca
oTNY NApnyopId Tou NPaypatikou Kai otn
Suopopia tou enivonuévou. Enixeipei va
aneleuBepwBei and tig peakictikég BePar-
OTNTEG pag, MOTE VA YiVOUV MOINTIKEG pu-
Bonlacieg. Davepdvel Tnv npaypatikdTnTa
Tou KOopoU TV Bouvay, Twv avBponwv
kal Twv dMwv nhacpdtwy nou evénuolv
exei. Anaptiletal and ikdveg nou anoka-
Auntouv enidpactikd yeyovota - cupnayeig
Sd0eIg TOAUNG YyIa GOOUG KIVHATOYPAPOUV
Kal 6ooug kivnuatoypagouvtal. Mia ak-
Anyopia yia tn olykpouon tou avBpwnou
HE TN PUoN - piIa cUYKPOUGH aVAPESA OTO
nNPwTdyovo, 6To AypIo Kal 0TO NMONITIGUEVO.
AvtAavtag Tov Titho tng and éva ontikd
(PAIVOPEVO MOU NPOKUMTEI OTaV KANOIoG
BAéner évioveg AapYeig pwtdg, akdpa ki
6tav Sev ei0épyetal pwg ota pdtia tou (pia
HETAPOPA yia TNV actdBeia NG ECWTEPIKAG
aisOntnpiakig avtiAnyng), autd n andiuta
epPubiotikn epneipia pépvel tov Beath
avTIPET®NO pE TNV UNIKOTNTA Tou Xpovou,
tng {wng, Tou Bavdtou kai Tou puctnpiou,
péoa o€ pia enikpdtelia énou to aAnBivé kai
1o cupPoliké eivar alnAévdeta.

Fosfeno is an animal myth. It is an invitation
to reflection, a juxtaposition of the comfort of
the real with the discomfort of the imaginary.
A liberation from realistic predicates, so that
they may become poetic fictions. Its reality

is that of the world of the mountains, of the
humans and the other beings that inhabit
them. It is composed of images revealing
impactful events that, in themselves, are rigid
blocks of courage for those who film and
those who are filmed. It is a fable about the
confrontation between man and the force

of nature; the clash between the savage, the
wild, and the civilized. Drawing its title from
a visual artifact that occurs when a person
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sees bright flashes, even though there is no
light coming into their eyes -a metaphor for an
inner, unstable, and sensory perception- this
ultimate immersive experience confronts the
viewer with the materiality of time, life, death,
and mystery, within a territory where the real
and the symbolic are inseparable’”

ON-SITE 12/3 Zannas 21:30 &
13/3 Tornes 14:00
ONLINE 13-15/3

A SONG WITHOUT HOME

TPATOYAI AIXQX XMITI

Péau TorteAatde Rati Tsiteladze

lewpyia, HMA, Aavia Georgia, USA, Denmark
2026, 75°

Ti eivar n eheuBepia xwpig eowtepikr yakivn;
H Avteliva, pia veaph tpavg yuvaika, petd
and 11 xpévia eykAeiopol og éva xwp1d g
lewpyiag Siapelyel otn Biévvn avalntaovrag
v eleubepia. KaBag xtider pia véa {wr exei,
1o napeXBoév e§akoloubei va ennpedler tnv
aioBnon tou avrkerv tng. H tawvia, nou dnpi-
oupyrBnke katd tn didpkeia piag dekastiag,
Kal ge peyalo pioko yia ta epniekdpeva ato-
pa (pe 6poug nohitikAg nigong), ival napdvo-
un otn lewpyia Pdoel tou vépou katd twv di-
kaiopdtwy tng AOATKI+ koivotntag, yeyovog
nou avdykaoce Ttoug dnpioupyous Tng va tnv
ohokAnpacouv 1o e§wtepikd. E§ehicoovtag
v agriynon tou Prisoner of Society (2018),
nou é\afe unoyngidtnta yia BpaPeio pikpol
MAKOUG, TO VIOKIpavtéP ouvdudlel pia kabn-
ATIKA €IKOVOypagia pe pia éviovn iotopia
peta&l pntépag kar képNg, yia va egepeuvioel
{ntipata Ttautétntag, avBektikdtnTag Kai
¢ noAunAokng évvolag tng anekeubépwong,
anoteadvTag pia ioxupr npd&n avtiotaong
evavtia otny e§dAedn twv kouip ATOPWY.

What does freedom mean without inner peace?
A Song Without Home follows Adelina, a young
trans woman who, after 11 years of confinement
in a Georgian village, flees to Vienna in search
of freedom. As she builds a new life, a past

that refuses to release her continues to shape
her sense of belonging. Created over a decade
under political pressure and personal risk, the
film is effectively illegal in Georgia under anti-
LGBTQ+ laws, forcing its makers to complete

it abroad. Expanding on the award-nominated
short Prisoner of Society (2018), the documen-
tary blends immersive imagery with an intimate
mother-daughter story to explore identity, resil-
ience, and the complex meaning of liberation -
standing as a powerful act of resistance against
the erasure of queer lives.

ON-SITE 14/3 Zannas 21:00 &
15/3 Zannas 13:00

STORIES OF A LIE

IZTOPIEX ENOX WEMATOX

‘OMia Bepporonotlou Olia Verriopoulou
EAAG3aq, Fallia Greece, France

2025, 75

Katd tn didpkeia piag eniokePng tng otnv
EMdA8a, n oknvobétpia pabaiver éu pia nai-
3ikA NG PiAn eival dppwotn. O yiatpoi kai n
oIKOYEVEId TG TG To KpUPouy, ki £tol npénel
kai n oknvoBEtpia pe tn oeIpd TG va To Kpa-
toel puotikd. Mnepdepévn, apyilel va avalo-
yietal to napeABdv tng. Exovtag peyalwoel
neprtplyupiopévn anéd yiatpoug, Bupdtar ét
nalid ftav pépog autig tNG NPAKTIKAG 0T
napeNBoyv, ki éti auth n npocéyyion éxel enn-
pedoel ayannuéva tng npdcwna. Anogacilel
va piINjoel 6Tov Natépa tng, nou eival yiatpodg:
£tol Eekiva pia Babid npoownikn €peuva, og
pia npoondBeia katavénong Tou GKEATIKOU
niow and ta 1aTPIKA PEPata oAPEPA Kal TOTE...

During a stay in Greece, the filmmaker's native
country, she learns about a friend’s illness. The
patient's doctors and family are hiding it from
her, so the filmmaker has to keep it a secret as
well. She starts to remember, bewildered. Having
grown up in a medical environment, she recalls
being part of this approach in the past and
assesses that it has affected her loved ones. She
decides to talk to her father, a doctor; this is the
beginning of an intimate quest, in an attempt to
understand the reasoning behind medical lies...

ON-SITE 10/3 Zannas 21:00 &
12/3 Cassavetes 12:30
ONLINE 11-15/3

TRINE ON FIRE

H TPINE ®AETETAI
Ale€avtep Arvt Alexander Lind
Aavia Denmark

2025, 94°

‘Evteka xpovia npiv, n 34xpovn tote Tpive
£Bale pwud oto oniu NG - pia npdgn nou

Ba tnv 0dnyoloe ot pakpdxPovo YPuxiatpikd
eykAeiopd. Mapd t¢ apétpnteg andneipeg
autoktoviag kai pe Tig (auto)katactpoPikég
EVOPUNOEIG va unv €xouv katahayidoel nAfpag,
n yuvaika autd SnA@vel nia anogaciopévn

yia éva e€aipetikd @iA6do&o véo Eekivnua: va
anodmoel Tov Yuyikd NG KOOHO HE TN HOPPN
evog Beatpikou. Kabeog etoipaler to €pyo pe

tn BorRBeia tou oknvoBétn ANe&dvtep Aivt,
ekeivog yupilel napdAnla kdt nou ocuviotd
TOV OPICHO TOU HETA-VIOKIPAVTEP. XTNV AKPN
auTAG TNG KATAYPAPNG KAl OTNY NPWTN OEIPd
anévavt and tn B=atpiki oknvr nepipévouy ol
yoveig tng Tpive, pe Toug onoioug ekeivn avuno-
povei va cup@MiwBei. To H Tpive pAéyetar givar
pia ondvia, ontika nhouciondpoxn Kar aiN-



TpApioTa eINKPIVAG anoTunwon tou Yuyikou
dppntou, capwtik 660 n ASya nou kaiel
HEOQ OTNV NPWTAYWVIoTPIA.

It was eleven years ago when Trine, then
34-year-old, set fire to her house, an act
that would land her in long-term psychiat-
ric confinement. Despite countless suicide
attempts, and without having fully quelled
her (self-)destructive impulses, this woman
now appears resolved to make an extremely
ambitious fresh start: to portray her inner
world in theatrical form. As she prepares
the project with the help of filmmaker Alex-

XR

Immersive - All Around Cinema

ANOTHER PLACE

ENA AAAO MEPOX

Nropéviko Zivyka Mevipéhi
Domenico Singha Pedroli

Fallia, Taikavdn France, Thailand
2025,19°

H Pevé lei cav @dvtacpa. Metd tn puyn
g and tnv Taiddvdn to 2022, e€artiag
piag avaptnong tng oto Facebook, avalnta
doulo otn FaMia. H unéBeor tng napapé-
VEI OE EKKPEPOTNTA, EVE NePINAéKeTal akdua
NEPICCOTEPO ANd TO YEYOVOG OTI Eival TPAVG
yuvaika. Mévn kai anpootdteutn, nepinia-
viétal oto MNapiol, vootalyavtag tig yateg
tng kai avalntaviag kdnoia avBpdnivn
enagr. Méxpi nou péoa and tnv elBpavotn
abwdétntd tng apxilel va xapaler évag Spd-
pog eNIoTPOPG otnv natpida.

Renée is a ghost. Forced to flee Thailand in
2022 after a Facebook post, she now seeks
asylum in France. Her case remains unre-
solved, further complicated by being a trans
woman. Alone and unprotected, she drifts
through Paris, missing her cats and seeking
connection—until, through her fragile light-
ness, a way home emerges.

ON-SITE 5-15/3 WAREHOUSE C 13:00-21:00

ander Lind, he is shooting what one might
call the epitome of a meta-documentary. At
the periphery of this recording, and in the
front row opposite the theater stage, Trine's
parents are waiting, with whom she yearns to
reconcile. Trine on Fire is a rare, visually rich,
and disarmingly unfiltered depiction of the
psyche’s ineffable nature, as sweeping as the
flame burning within the protagonist.
ON-SITE 11/3 Zannas 21:00 &

12/3 Tornes 14:00

ONLINE 12-15/3

Bpn tou 1918, Aiyo npiv anéd to télog tou
A’ Maykoopiou MoAépou, oe pia Biévvn nou
paotiletal and acBéveieg kai Ty neiva, o

‘Eykov Xike oxed1dlel To noptpéto pag Kai

apnyeital Ty 1octopia tou kabwg Pubiletar
oe éva epnupeto napalipnua. Méoa and
éva naixvidl epwtanavtioswy nou alNdlouv
TOV POU TNG aprynong, n cuvavinon autn
HETAPOPPWVETAI GE I NPOCWNIKA kal Ba-
014 evddpuyn epneipia yia tov Beatn.

It is a cold night in late October 1918, just
before the end of World War I. Vienna

is blighted by disease and hunger. Egon
Schiele, caught in a febrile delirium, begins
to draw a portrait of us and starts telling his
story. He asks questions and our answers
influence the storyline - turning this into our
own, deeply personal encounter.

ON-SITE 5-15/3 WAREHOUSE C 13:00-21:00

EGON SCHIELE -

A PERSONAL ENCOUNTER

EGON SCHIELE -

MIA MPOZQMIKH ZYNANTHZH
Mképvrta Aéonolvt Gerda Leopold
Auctpia, leppavia Austria, Germany
2025, 35°

Mia naywpévn viyxta ota t€An tou Okte-

LACUNA

KENO

Maptoie Béxvrap, Nivke Xdoutevya
Mnpotpev Maartje Wegdam, Nienke
Huitenga Broeren

OMAav3ia The Netherlands

2025, 34’

H Xévia dev €xel kapia avapvnon and v
kaBopioTikA oTiyur nou tng écwoe t {wr: Tov
anoywpiopd and toug yoveic tng to 1943 tav
Atav akdun naidi. Méca and cuvopiNieg pe v
id10, payeutikég TPIoSIACTATES ANEIKOVIOEIS,
animation kal NPocwnIkd apxelakd UNIKG, TV
akolouBouUpe oe évav AaPupivBo napapoppw-
HEVGV QVAPVACE®Y KAl PEUCTAOV EIKOVGY, ava-
ouvBétovtag v anmAeia kai to névBog péoa
otn Sivn tou B’ Maykoopiou MoAépou.
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Sonja has no memory of the crucial moment

in her childhood that saved her life: the sep-
aration from her parents in 1943. Combining
conversations with Sonja, mesmerizing 3D
modelling, animation and personal footage,
you accompany her through skewed memories,
elusive images and re-imaginations of loss and
grief during the Second World War.

ON-SITE 5-15/3 WAREHOUSE C 13:00-21:00

LESS THAN 5gr OF SAFFRON

AITOTEPO AINO 5 TPAMMAPIA TA®PAN
Neykdp MoteABalipsiviaveay

Négar Motevalymeidanshah

FalAia France

2025,7

H TkoAvd{, pia eikooitpidypovn petavaotpia
and to lpdv, npoonabei va npocappooctei otn
véa tng {wn otn leppavia. ‘Eva naketdki oa-
PPAV TN PETAPEPEI VOEPA Niow GTnV natpida
g, kabag etoipddler pe Niyo puli éva onmitikd
@aynté nou tng npooépel Balnwpn kai
avakougion. Avt’ autou, n otiypr autr Ba v
ENAVAPEPEI ANPOCPEVA OTA MIO TPAUPATIKA
yeyovota tng {wng tng: npiv and tpia xpdvia,
XA0nke n oikoyéveld tng ot éva vaudyio, ka-
B¢ petapépovtav napdvopa pe pia Bapka,
kai n idia Atav n pévn nou diacwbnke.
Golnaz, a 23-year-old immigrant Iranian girl,
tries to cope with her new life in Germany. She
finds a pack of Saffron that reminds her of home.
Golnaz cooks some rice to add saffron, a heart-
warming dish from her past, but she didn't expect
that this moment would bring her back into the
most traumatic events of her lifeThree years ago
she survived a tragic drowning that took away
her family while traveling illegally in a boat.

ON-SITE 5-15/3 WAREHOUSE C 13:00-21:00

OUT OF NOWHERE

Al TO MOYOENA

Kpig Xo¢ppav, Avtpéag Boute

Kris Hofmann, Andreas Wuthe
Avuotpia, leppavia Austria, Germany
2025,10°

Mia epPubiotiki epneipia nou egepeuvd nag

n d1aTAPNON TWV NPOCKWOIYEVAOV dACWY, TV
BaAtwy kal Tev uypotdénwy pnopei va pag Bo-
nbrjcel va avuipetwnicoupe TG SuckoNieg TG
khipatikig alayng. Me odnyo to PAépua tng
Avvag, katoikou tou XdAaiv tng Auotpiag, to
ta&idi autd Eekiva and v npoownikf avapvn-
on MIAG KATAGTPOPIKAG NANUUUPAG Kal anoka-
Aontel nod¢ n enavaclvdeon pe tn eUon unopei
va eivai To kK\eidi yia tn Bwpdkion tou eautou.

Out of Nowhere explores how preserving al-

luvial forests, marshes, and wetlands can help
us face the challenges of a changing climate.
Told through the eyes of Anna, a lifelong resi-
dent of Hallein in Austria, the experience flows
from a personal memory of a devastating flood
to reveal how reconnecting with nature may be
key to protecting ourselves.

ON-SITE 5-15/3 WAREHOUSE C 13:00-21:00

PEEL ME

Mapia Aswvida Maria Leonida
EA\G3a Greece

2026, 20’

To Peel Me cival pia katéduon otov kdopo
TV anoppigpdtey, pia diadpactikn e&epeu-
vnon tng onatding Tpogipwy otnv kabnue-
pIVOTNTA pag kai TG kpuppévng aiag kabe
phoUdag ppoutou i Aaxavikol. Metapépo-
V4G pag oe pépn nou dev Ba pnopoloape
eUkola va enioke@Bolpe, n Taivia eyeipel
EPWTAPATA yIa €va péENNoV dnou n opopPId
KAl n acxnpia, N xpnoipdtnta Kai n axpnoia
anoktolv véo, anpdopevo Bapog.

Peel Me is a journey into the world of waste.
An interactive experience exploring food waste
in our everyday lives and the hidden value of
every fruit and vegetable peel. By immersing
the user in locations almost impossible to visit,
Peel me raises questions about the future
where beauty and ugliness, usefulness and
uselessness gain new meaning.

ON-SITE 5-15/3 WAREHOUSE C 13:00-21:00

REALITY LOOKS BACK

H MPATMATIKOTHTA
KOITAZEI NPOX TA NIXQ
Avve léngoev, Opivt Zapéi
Anne Jeppesen, Omid Zarei
Aavia Denmark

2025, 21

H ictopia autr avixveter tnv kBavtiki uer Tng
kaBnuepivétntag kai gaivépeva 6nwg to split
déja-vu, To XAPOoTEP TOU X PEVTIVYKEP KAl Ta
oUvvepa nifavotitwy nou aiwpouvial oxedév
anpoonélacta dinAa pag. H Avva, pia cionnhn
napatnEATPIa, Kataypdgel toug avenaiodn-
Toug Kal Napado&oug TPONoUG Pe TOUG Onoioug
npoonaBoUpe va KaTavorooupe To SIapPKAG
petaPal\épevo upavté TG NpaypatikéTNTag.
This story drifts through the quantum echoes
of everyday life - split déja-vu, Schradinger's
hamster, and the soft clouds of possibility just
out of reach. Anne, a quiet observer, re-watch-
es all the subtle, uncanny ways we try to make
sense of reality’s shifting fabric.

ON-SITE 5-15/3 WAREHOUSE C 13:00-21:00




THE TIME BEFORE

O XPONOZX MPIN

Aio Métkalg Leo Metcalf
Hvwpévo Bacileio UK
2025, 15

O 'O\ Bubiletal oig avapvAcel Tou yia va
kataldPel noiog ival. Xapévog avdpeoca oe
naidikég {wypapiég kal coupeaNioTIKG uno-
Bpuyxia éveipa, ta Bpatopata tng {wrig Tou
AnokaAUMTOUV HIa PAYIOPEVN OIKOYEVEIQ: Evav
KaKONoINTIKG NATEPQ, HIa anoUca PNtépa Kal
pia adeAQr) Nou NPOTEIVE! TN PAVIACIa wG
pévn diaguyn. Kabog n pvipn kai n gavtacia
ouyxgovtal, n Tavia PwTilel EKEIVEG TIG 10TOPIES
nou Aépe otov £autd pag yia va eniBIdcoupe.
Olly searches his memories to understand him-
self, drifting between childhood drawings and
surreal underwater dreams. Fragments reveal
a broken family, an abusive father, a fading
mother, and a sister who urges escape through
imagination. As memory and fantasy blur, the
film reflects on the stories we tell to survive.

ON-SITE 5-15/3 WAREHOUSE C 13:00-21:00

D-DAY: THE CAMERA SOLDIER
D-DAY: ITPATIQTHX TOY ®AKOY
KAoé Pocepéry Chloé Rochereuil
Tallia, HMA France, USA

2025, 20°

Oydébvta xpoévia petd to télog tou B’

PC

Podcast Competition
Alaywviotkd Podcast

ENTOX 200y KAl 21oy AIQNA
BETWEEN 20tH AND 21st CENTURY
Kwvotavrtiva Zrauponoulou
Konstantina Stavropoulou
EA\@da-lpav Greece-lran 2025, 27°

‘Evag nepinatog oe pia 6yn tg Abrvag pe
nepiocdtepa noulid, pa tn oxi{opwvia twv
AUTOKIVAT®V SIapK®EG Napouoa: ue ANiydTepoug
Toupioteg kal Tov AvBpwno oTo enikevtpo.
‘Eva nnTiké vIoKipavtép pe apnyntr Ty idia
v kabnpepivétnra piag ABAvag eykhwPiopé-
vng o éva napd&evo otapdtnua tou xpdvou,
kanou avaueca otov 206 kai tov 2o aicva.
A walk through one facet of Athens, where
birdsong is more present yet the schizoph-
ony of traffic remains incessant; with fewer
tourists and the human at its core; a sound

Maykoopiou Molépou, éva epPubiotikd
vIoKIpavtép anokalintel Tnv dyvwotn
1otopia tou Aoxia Pitoapvt Téihop, evdg and
Toug npwtoug nou anofifdotnkav otny
napalia tng ‘Opala, oxi pe Toupékt alla

pE pia pwtoypa@iki pnxavr. H anootolq
tou: va kataypdyer Tnv eiofolr twv Tuppd-
XWV, ®OTE 0 KOOHOG va Yivel pdptupag tng
aneleuBépwong tng Eupdnng. Aekaetieg
apydtepa n képn tou, n T¢évipep, AapPavel
€va anpooddKNTO PAVUHA Nou TNV odnyel
ot éva takid oTov Xpbvo kal oTIg Nneipoug,
wote va enavacuvdeBei pe tov natépa nou
Sev yvodpioe noté npaypatikd. Méoa ané tig
QAMNOKATECTNMPEVEG PWTOYPAPIEG KAl TAIVIEG
tou, n 1otopia {wvtavelel og éva eviunw-
ciak6 3D nepifdNhoy, petatpénovtag Tn
pvAun oe pia yvioia aicOntnpiakn epneipia.
Eighty years after the end of World War |,
this immersive documentary uncovers the
untold story of Sgt. Richard Taylor, one of the
first to land on Omaha Beach, not with a rifle
but with a camera. His mission: to capture

the Allied invasion so the world could witness
the liberation of Europe. Decades later, his
daughter Jennifer receives an unexpected
message that launches her on a journey
across time and continents to reconnect with
the father she never truly knew. Through his
restored photos and films, history is brought
to life in stunning immersive 3D, transforming
memory into an experience you can step into.

ON-SITE 5-15/3 WAREHOUSE C 13:00-21:00

documentary narrated by life itself — an Ath-
ens caught in a suspension of time poised
between the 20th and 21st century.

TAYKIA MOY MATPIAA...

DEAR HOMELAND...

YBovvn ®Ppels Yvonnie Frezis

EANG3a Greece 2025, 28°

Y10 npwto ene1cddI0 NG oelpdg, o Xtpa-
g, Aoxaydg tou A’ Maykoopiou MoAépovu,
gpeuvd tov aviypatiké Bdvato tou npoka-
tdxou tou. XUppayoi tou otnv avalitnon
g aAfBeiag sival o yiatpdg ANéGavdpog
Kkai n vooneutpia Zen. MapdAnka, évag
¢pwtag yevviétal petagl twv duo avdpav
Kal YIVETAl «pwG» HECA OTA XAPAK®HATA.

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3
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In the first episode of the audiobook, Stratis, a
lieutenant in World War |, investigates the mys-
terious death of his predecessor. In his search
for truth, doctor Alexandros and nurse Zoi
become his allies. Stratis and Alexandros fall

in love and their relationship becomes the only
light between the trenches.

AEKEMBPIANA (AEATIA)

DECEMBER HEADLINES

MNavayickra Bayiou, EAeavva Manadokwotakn
Panagiota Vagiou, Eleanna Papadokostaki

EAAG3a Greece 2026, 25’

Még n eidnoeoypagia pnopei va Aertoupyroel
¢ IoToploypapia; Mnopei kavei avatpé-
Xovtag otnyv 1dnoegoypapia tng ekdoTote
enoxr¢ va ouvBéoel ta koppdtia tou naldh kai
va pdBer u npaypatikd ouvePn; YndBeon ep-
yaoiag: Ao Gen Z yuvaikeg anongip@vtal va
BupnBolv/udBouy T yive tov Askéufpn tou
2008, péoa and ta deltia e1dAcewy TOU TOTE.

How can news reporting serve as a form of
historiography? Is it possible, by revisiting the
news of a given era, to understand what truly
happened? Working hypothesis: Two Gen Z
women set out to remember — or discover —
what unfolded in December 2008, through the
news broadcasts of the time.

KOYZINEX... MIA TAINIA NMOY AEN
F'YPIZTHKE NOTE

KITCHENS - STORIES THAT WERE NEVER
MEANT TO LEAVE THE ROOM

Mapia Xatdnyiavvn Maria Chatzigianni
EAAG3a Greece 2026, 23’

O1 KOYZINEX givai éva nxntikd €pyo 6nou

10 npoowniké Biwpa kal To VIOKIpavtép ou-
vavtouv tn puBonacia. ANnBIvég yuvaikeieg
paptupieg ouvdiakéyovtal pe oknvoBetnpévoug
HoVOASYoUG, SnUIoUPYHOVTAG Evav XMPO PVARNG
kar npoPAnpatiopou. H kouliva Aertoupyei w¢
cupBoliké nedio, Gnou o1 Sekaetieg alalouy,
alld o1 pdhor empévouv. ‘Eva €pyo yia 6oa
petadidovtal ciwnnAd and yevid ot yevid.

KITCHENS is an audio work where personal
experience and documentary intersect with
fiction. Authentic women's voices dialogue

with scripted monologues, shaping a shared
space of memory and questioning. The kitchen
becomes a symbolic terrain, where time moves
forward but roles remain. A work about what is
silently inherited across generations.

O TEAEYTAIOX MHXANIKOZ MPOBOAHX
THE LAST PROJECTIONIST

Nikog @godociou Nikos Theodosiou

EA\G3a Greece 2026, 25°

To 2015 onpatoddtnoe to téhog Tou PNy, To

téNog tng avaloyikig npofolig otoug kivnua-
toypagoug. O teAeutaiog unyavikég npoBoArg
anotelei évav opo tpng otoug abéatoug
UNNPETEG pIag Peyaing téxvng Kai gival npoidv
piag épeuvag nou &ekivnoe npiv 30 xpdvia.
KataBétouv Tig paptupieg toug okted pnyavi-
koi npoBolig.

The year 2015 marked the end of film, the

end of analog projection in cinemas. The Last
Projectionist is a tribute to the unsung servants
of a great art and the product of research that
began 30 years ago. Eight projectionists give
their testimonies.

AMAAA OMOP®H MOY TOPTONA
LIGHTLY MY BEAUTIFUL MERMAID
Fewpyia Kapudn, Todpnn

Yorgia Karidi, Toumbis

EAAG3a Greece 2026, 23’

Mia npeonv dominatrix poipadetal iotopieg Tng
pe tnv ané 20 xpoévia @iln tng. O1 dbo yuvai-
Keg yAevtoUv tn peta&u toug tpupepdTnta Kal
tpunmvouyv ot dPoleg {eoveg 600 EeTtuhiyouv
10 kouPdp1 tng eyxwpiag BDSM ayopdg. Pe-
Tix, PepIVIopds, oegouahikdtnta, Bépata nou
oulntoloav and navta, topa anoctdlovial
pE XloUHOop npokelpévou va EopkioTei o tpau-
pa tng oe€epyaoiag.

A former dominatrix shares her stories with her
friend of twenty years. The two women revel in
their mutual tenderness and slip into uncom-
fortable zones as they unravel the local BDSM
market. Fetish, feminism, sexuality — the topics
they have always discussed — are now distilled
with humor, to ward off the trauma of sex work.

Ol ZOEX TON AAAQN - KOYPOYTIE,
MAAI KPATION ®OPOYXEX XTEZ;

THE LIVES OF OTHERS - KOUROUPE, DID
YOU WEAR LIPSTICK AGAIN YESTERDAY?
Baocikng Zapnikog Vasilis Zampikos

EA\G3a Greece 2026, 29’

Hxnuikd vrokipaviép yia t {wn tng Avvag
Koupounou. H Avva eivar tpavg aktiBiotpia,
ouyypapéag, apBpoypd@og kal KaANITEXVIG,
YVWOTH YIa TN CUVEICPOPA TNG TNV NPo®-
Onon TV SIKAIWPATOV TWY TPAVE ATOPGV

kal twv epyalopévmv oto oeg otnv EANGda.
Mia nopeia and ta naidikd xpdvia oto xwplo
péxp! TN pulopetdPaon, tn oefepyacia kai
Tov £pwTa.

An audio documentary about the life of Anna
Kouroupou. Anna is a trans activist, writer, col-
umnist, and artist, known for her contribution to
promoting the rights of trans people and sex
workers in Greece. A journey from childhood
in the village to gender transition, sex work,
and love.



TO TQPA EINAI TO AIKO MAX NOTE
THE NOW IS OUR NEVER

Mapilov BépBolou, Kaetag Boppolog,
DAopa DPoustépn Marilou Vomvolou,
Kostas Vomvolos, Flora Fousteri

EA\G3a Greece 2025, 20°

«Orav gipacte oto Pav, pINdpe cuyvd yia
tov Bdvarto. lowg yia va diackeddooupe
tov o tng vuxtepIviig odhiynong. lowg,
anhag, eneidn o1 OPEeG eival NOANEG kar Ba-
pi6pacte». Eva autofioypagikd névikaot,
nou kataypd@el To Xelpepivd odoinopikd
evég neplodevovtog Bidoou, pe tn popPn
E£PWTIKOU YPAPHATOG. APIEPWHEVO OTN
DAdpa kal 6Toug cuVadEAPoug pou.
"When we're in the van, we often talk about
death. Perhaps to keep our minds off the
fear of night driving, or because hours
stretch and boredom settles” An autobio-
graphical podcast - as a love letter - tracing
the winter tour of a circus troupe. Dedicated
to Flora and my colleagues.

EKTOX TASHX

OUT OF CLASS

Ayyehikn Kéylou Angeliki Kogiou

EAAG3a Greece 2025, 24’

H yiayid Ayyehiki oe pia dMn {oon Oa frav
SdaokdAa, yiati ayanouoe to oxoleio kai ta
ypdupata. H npdwpn diakonn tng goitnorg
NG N onudadePe £wg to TéAoG NG {wnig TNG.
Mapdpoio tpadpa Biwoav n pntépa pou, n
Beia Maoyalitoa kai n kupia Katepiva, kou-
Baldvtag dAeg to id1o aveknAfpwto dveipo.

NX

Podcast Nexus: Out of Competition

Grandmother Angeliki, in another life, would
have been a teacher, because she loved
school and learning. The premature end of
her education marked her until the end of
her life. My mother, aunt Paschalitsa, and
Mrs. Katerina experienced a similar wound,
all carrying the same unfulfilled dream.

XAMENOZX XPONOZX XTHN ANAMONH:
HXOTOMIA ENOX NPOX®YFIKOY
KATAYAIZMOY

WASTING TIME WAITING:

SOUNDSCAPE OF A REFUGEE CAMP
AAe§ Dovoko Alex Fusco

EAAG3a Greece 2026, 23’

Mia nxntikr eBvoypagikn eicaywyn oe
£vav npoo@uyikd KAaTauhiopd oTny KEVIPIKA
EMG3a, Baciopévn oe didaktopikn enitd-
nia épeuva nou npaypatonoifBnke peta&y
2019 ka1 2021. Epnveuopévo and tig npwteg
£B3opddeg tou nediou, 1xvnAatei pia apyikn
OUVAVTNON PE TOV KATAUNIOHO WG PUOIKO
nepIBdAov kal wg BIwpEvo KOIVWVIKS XdPo,
nou &edinkaovetal péoa and tnv kivnon, tnv
napatipnon Kar ty akpoaon.

This audio-documentary is based on ethno-
graphic doctoral field research conducted

in Ritsona refugee camp in Central Greece
between 2019 and 2022. The podcast traces
my initial encounter with the camp as both

a physical environment and a lived social
space, unfolding through movement, obser-
vation, and listening.

Podcast Nexus: Ektég cuvaywviopou

Al ASSISTED FILMMAKING
NikéAaog AAétpag Nikolaos Aletras
EAAG3a Greece 2026, 21’

H Texvnt Nonuoouvn aA\élel to oivepd.
And to ogvdpio Kal TV NPo-Napaywyr HEXPE!
Ta onTIKA @€ Kal To povtal, n Al npoopépel
véa dnpioupyikd epyaleia. O Nikdhaog ANe-
tpag eepeuvd To napdy kai to péEAov Tou
Al-assisted filmmaking, ava\Uovtag tig gu-
Kalpieg, TG npokAfoei kal Tig nOikég dlactd-
OEIG AUTAG TNG TEXVOAOYIKAG ENAVACTAONG.
Artificial Intelligence is transforming cinema.
From screenwriting and pre-production to
visual effects and editing, Al is introducing
new creative tools. Nikolaos Aletras ex-

plores the present and future of Al-assisted
filmmaking, examining the opportunities,
challenges, and ethical dimensions of this
technological revolution.

MEPA ANO TIX YNOXXEXEIX:

H NPATMATIKOTHTA TQN
TEXNOAOTIKQN MAPKQN XE
OEIZAAONIKH KAI IQANNINA
BEYOND PROMISES: THE REALITY OF
TECHNOLOGY PARKS IN THESSALONIKI
AND IOANNINA

BapPdapa AyyéAn, Baciing Kupiakouhng,
IraupoUlAa Moulnpévn, Nopyog Toavrikog
Varvara Aggeli, Vasilis Kyriakoulis,

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3
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Stavroula Poulimeni, Giorgos Tsantikos
EA\G3a Greece 2026, 30°

Y& O@eooalovikn kal lodvviva ta teleutaia
Xpovia yivovtal npoondBeieg va dnpioupynBoliv
Texvoloyikd ndpka, nou cuvodelovtal and uno-
oxgoelg yia xINadeg Béoeig epyaaiag, texvoho-
yIkA avantugn kai koivwvikr gunuepia. H npay-
patkdTnTa eival Spwg diagopetikn. Kai ta duo
texvoloyikd ndpka, nou Sev €xouv ulonoinBsi
aképn, kKivouvtal og nhaioia real estate kai o
£pEUVAC, KAIVOTOMIAG Kal KOIVWVIKOU OPENOUG.

In Thessaloniki and loanninag, efforts have been
made in recent years to create technology
parks, accompanied by promises of thousands
of jobs, technological development and social
well-being. The reality, however, is different. Both
technology parks (not yet established) seem to
follow the logic of real estate rather than that of
research, innovation and social benefit.

KEPKYPA, TO NHZI TOY NMOZEIAQNA
CORFU, POSEIDON'S ISLAND

Anpnrtpng Apyupiou Dimitris Argyriou
EAANG3a Greece 2025, 20°

Ané tnv eNnvikr puBoloyia kar toug Bpuli-
koug MDaiakeg nou BorBnoav tov Oducoéa,
péxp! tov pdro tng otnv Apxaia ENAGSa, tn
pPwpaiKA KupIapyia, TNV EVETIKA Kuplapyia, Toug
nohépoug pe tnv OBwpaviky Autokpatopia kai
N oUyxpovn IoTopia tng — auth ivai n iIoTopia
g Képkupag, tou vnoiou tou Mooeidmva.
From Greek mythology and the legendary
Phaeacians who aided Ulysses, to its role in
Ancient Greece, Roman rule, Venetian domi-
nance, wars with the Ottoman Empire, and its
modern history; this is the story of Corfu, Posei-
don’s Island.

EPQTEX ®ANTAIMATA
GHOST LOVERS

Bdaoia Aletpa Vasia Aletra
EAAG3a Greece 2025, 20°

‘Eva névikaoTt yla eKEIVOUG TOUG £PWTESG NOU

dev éoBnoav noté, anA@g peivav aveknin-
pwtol. Epwteg nou poidlouv pe pavtdopata:
OTOIXEIMVOUY Ta Ovelpa, TG NOAeIG, Ta PAéppa-
1a, al\d dev toug ayyiloupe mia. Epnveuopévo
and TG taivieg Past Lives, In the Mood for
Love kai @1nvd toiydpa, autd To noVIKaoT
Sivel Ao o€ pIKpEG aAnBivég 10Topieg pe pe-
Aayxohia kai vootalyia.

A podcast about those love stories that never
faded, they just remained unfulfilled. Loves that
feel like ghosts: they haunt our dreams, our cit-
ies, our glances, but we no longer touch them.
Inspired by the films Past Lives, In the Mood for
Love, and Cheap Smokes, this podcast gives

sound to small, real stories shaped by melan-
choly and nostalgia.

FENNHOHKA 52 XPONQN

| WAS BORN AT 52

Tliva Mewpyiadou Gina Georgiadou
EAAG3a Greece 2026, 23°

[vepioa tn Mapika Owidou-ABavaciou to
2022. Yta 90 tng, yAuntpia kai Seiv) nodnAd-
uocoa, {oloe poévn oto Appevoxwpr PAadpivag,
ppovti{ovtag To onitl, TOoV KANO KAl TO HIKPO
pouceio twv yl\untav tng. Eheye nwg yevvrifn-
ke ota 52, étav &ekivnoe tn yAuntikd. ‘Epuye
10 2025, aprjvovtag niow €pya yepdta pop-
PEG Kal IOTOPIEG,.

I met Marika Thoidou-Athanasiou in 2022.

At 90, a sculptor and skilled cyclist, she lived
alone in Armenochori, Florina, tending her
home, garden, and small sculpture museum.
She said she was “born at 52" when she began
sculpting. She passed away in 2025, leaving
works full of forms and stories.

O IYN-OEPAMEYTHI MOY, O KOI

MY KO(I) THERAPIST

Evyevia Kapaliotn, Appoditn Kepapéwg,
®Daidpa Xruhiavol Evgenia Karazioti, Afroditi
Kerameos, Phaedra Stylianou

EAAG3a Greece 2026, 28°

Mg évag okUAog, Aeitoupydviag wg ouv-Oe-
PAMEUTAG, HNOPEI VA YiVEl YEQUPA ENIKOIVWVIAg
yia naidid npooxoAikig nAikiag oto pdopa tou
autiopoy, naidid nou ouxva duckoevovtal va
ekppdocouy cuvaicBruata, va epnicteutoly,
va ouvdeBouy; e autd to névikact Ba pINg-
coupe yia tn {woBepancia péoa and tny 1oto-
pia Tou K1, evdg okllou cuv-Oepaneuth. H
10TOpia Tou ovOpatdg Tou, dnNwg Kai n nopeia
tou wg co-therapist, poidlouv va epnvéovtal
and v 1anwvikn ékppacn «Koi No Yokans.

How can a dog, acting as a co-therapist, be-
come a bridge of communication for preschool
children on the autism spectrum, children who
often have difficulty expressing emotions, trust-
ing, and connecting? In this podcast, we will
talk about animal therapy through the story of
Koi, a co-therapist dog. The story of his name,
as well as his journey as a co-therapist, seem
to be inspired by the Japanese expression “Koi
No Yokan".

MNOIHTIKA PEYITA

POETIC FLUIDS

Xpuoa Mavralf Chrysa Pantazi
EAAG3a Greece 2026, 20’

Téooepa eAnvIka nxotonia pe éupaocn otov
Avepo kai to vepd oxohidlovtal pe HIKPES



nointikég avagopég and tn culoyn lofs-
Aog (2010).

Four Greek soundscapes emphasizing wind
and water are accompanied by short poetic
references from the collection lovolos (2010).

O TAZIAIQTHX THX NOIHXIHX

POETRY TRAVELLER

Ozodpa Toakipidn, Ndpyog Kaptlnpidng
Theodora Tsakiridi George Kamtziridis
EAG3a Greece 2025 20°

Ti eivar n noinon; Mo¢ avtavakAa tig oké-
Yeig Kal Ta ovelpa twv avBponwy; Maog Ty
exhapBdvouv bcoi kortolv opBoloyikd Tov
kéopo napagppdlovtag nointeg, dvelpa,
oTixoug Kal €IKOveg; Ti Aéve ev télel ol idiol
ol MoINTEG yia Tty noinaon;

What is poetry? How does it reflect people's
thoughts and dreams? How is it perceived
by those who view the world rationally, para-
phrasing poets, dreams, verses, and images?
And finally, what do poets themselves say
about poetry?

STILL POINT -

THREE MOVEMENTS IN TIME

Taoog Ozopihdrog Tasos Theofilatos
EAAG3a Greece 2026, 21°

To Still Point - Three Movements in Time
ival éva £pyo enau&nuévng akoUoTIKAG
NPAyHatiKoTNTag o€ Tpia pépn, nou dieiodUel
oTov nuprva tng avBpwnivng Unapéng,
Puaypévo anokAeloTikd and anoondopata
tou £pyou Téooepa kouaptéta tou T.X. Ehot.

Still Point = Three Movements in Time is a
three-part project of augmented acoustic
reality, reaching into the core of human
existence, composed exclusively from
excerpts of T. S. Eliot's Four Quartets.

TAXOX ®AAKOX - MIA NPOXEITIZH
TASSOS FALCOS - AN APPROACH
A\éEavdpog Dacédng Alex Fassois
EANG3a Greece 2025, 26°

Tdoog Pdahkog: pia npocéyyion otn okEPn
kal tnv noinon tou ‘EN\nva gilocdpou kai
noiNtr TV NUEPWY HaG.

Tassos Falkos: an approach on the thinking
and poetry of the Greek philosopher and
poet of our days.

O ©OOAQPAZX ITON AEPA!
THODORAS ON AIR!

Katepiva Mavvion Katerina Giannisi
EANG3a Greece 2026, 24"

O Oodwpag —Tto Gvopa nou Tou dWoapE
epeig o1 AvBpwnoi— fpbe otn {wr pag tov

Mdéptn tou 2021. Tpayoudouloe, x6peus, pag
£TpwyE TO Payntd, nol kal oy apddeuE...
Mag¢ avantépwoe! ‘Otav dpanéteuce, pyag
otoixioe noAU. Ti Ba pag éheye av enéotpe-
@g; Moieg eival o1 10Topieg nou Aépe yia
booug ayandye;

Thodoras — as we humans named him —
arrived in March 2021. He sang, danced,
ate our food, and pooped everywhere. He
lifted our spirits! His escape was a profound
loss. What would he say to us if he were to
return? Which stories do we tell about those
we love?

O XPONOZX EMIXZHX ZOrPA®DIZEI

EL TIEMPO TAMBIEN PINTA / TIME ALSO
PAINTS

Avaoctdoiog NikoAénoulog

Anastasios Nikolopoulos

EAAG3a Greece 2026, 22°

Mia aiviypatikr kKapt nooTtdh kakei tov
vietékuf ldyo oto Mouoeio Ntali yia

pia teleutaia Eevdynon. ‘Otav o nivakag
e€agaviletal ynpootd ota pdua tou, 1o
puotipio divel tn Bon tou ot évav cou-
peahiotikd AaBupivBo pe éva pdvo tehikd
epwtnua: Téxvn i Aoyikr;

An enigmatic postcard invites detective lago
to the Dali Museum for one final tour. When
a masterpiece vanishes before his very eyes,
the mystery gives way to a surreal labyrinth,
leaving only one ultimate question: Art or
Logic?

MOYTTI - ANYAOTOMHTH HXQ TOY
BEPMIOY KAl AAAA MOPTAA

THE UNLOGGED ECHO OF MOUNT
VERMIO AND OTHER PORTALS

Zoepia Zageipiou Sofia Zafeiriou
EANG3a Greece 2026, 20°

To MOYTTI givai €va nxnukd dokipio yia
tnv anoikiakr uhotépnon tou Beppiou kai
™ olyXPovn UETATPONT TOU OF EVEPYEIAKN
unodopr. Avdpeoa oe apyeia, NpoQopIKES
HVAMEG KAl MPAKTIKEG aKPOAoNng, To €pyo
Siepeuvd tnv e§6pun, Tov ndAepo kai tov
Yneiakd kanitahiopd, avupetwnifovtag to
Bouvé wg akouoTtikd ndptal.

An audio essay about the colonial logging of
Mount Vermio and its contemporary transfor-
mation into an energy infrastructure. Moving

between archives, oral memory, and practic-
es of listening, the work examines extraction,

war, and digital capitalism, approaching the

mountain as an acoustic portal.
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Top Docs

BELOW THE CLOUDS

KATQ ANO TA ZYNNE®A
Tlavepavko P6Y Gianfranco Rosi
ltalia ltaly

2025, 114’

Avdpeoa otov Belouio kai tov KéAno tng
NdnoAng, to €8agpog oeietal katd diactipata
Kal o1 poupapdreg Twv Pheypaiwv Mediwv po-
Aivouv tov aépa. Mia Aiydtepo yvwotr Ndano-
An avadietal og aonpduaupo Xpwpa Kal yepi-
Ce1 pe pwveg, pe {wee. Kdtw and ta olvvepa
Bpioketal pia nepioxn nou tnv nepinyouvtal
VTOMIOl, NPOOCKUVNTEG, TOUPIOTEG KAl APXAIONS-
yoli ol onoiol avackdntouyv éva napeAddv nou
Ba dwoel véa {wn kal vonpa oe aydhpata,
Bpalopata kai gpeinia, nou Bpickovtal ota
pouoeia. To tpévo nou nepvael yupw anod tov
BeloUPio kdvel ta Spopoldyid tou, eved ta
dloya koUpoag nponovouvtal Katd PAKOG TNG
aktig. ‘Evag ddokalog diopyavavel éva auto-
oX€10 NPOYPAPHA PETA TO OXOAeio yIa naidid
kai eprifoug. O1 nupoocPéoteq oTo KéEVIPO
Sioiknong kabnouyxalouv toug vténioug, ol
apxég evronilouv toug tupPwplxoug, eve 6To
Aipavi tng Tépe Avouvtoidta, oupiakd de&a-
pevénloia Eepoptwvouy oukpavikd oitnpd. H
yn nou nepiBdaMier Tov kOANo eival pia tepd-
ota pnxavr tou xpdvou...

Between Mount Vesuvius and the Gulf of Na-
ples, the ground shakes periodically and the
fumaroles of the Phlegraean Fields taint the
air. From the traces of history, memories of the
subterranean world, and the concerns of the
present, in black and white, a lesser-known
Naples emerges and fills with voices, with lives.
Below the clouds lies a territory crisscrossed by
locals, worshippers, tourists, and archaeologists
excavating a past that in museums will give
new life and meaning to statues, fragments,
and ruins. The train that rings Vesuvius makes
its rounds as racehorses train along the shore.
A teacher runs a makeshift afterschool for
children and adolescents. Firemen in their
command center calm the fears of the locals
who call in, law enforcement tracks down tomb
robbers, while in the port of Torre Annunziatg,
Syrian tankers unload Ukrainian grain. The
land that skirts the gulf is a vast time machine...

ON-SITE 6/3 Olympion 23:00

BOORMAN AND THE DEVIL

O MMOYPMAN KAI O AIABOAOX
NtéiBivt Kitpet David Kittredge
HMA USA

2025, 112’

Metd tnyv enituyia twv taviov O Enavaoctd-
¢ tou Adkatpd( kai Otav E€onaoe n Pia,

n Warner Brothers npocgépel otov peydlo
Apepikavéd oknvoBeétn T{ov Mnouppav pia
eukaipia {wAg: va oknvoBetroel To cikougA
g tepdoTiag entuyiag toug, tou E€opkioth.

H ékBaon autou tou eyxeipripatog unfpge

pia ané g peyaAUTEPEG KATACTPOPEG OTNV
1oTOpia Tou Kivnpatoypdpou. Mia kpicipn kai
elonpaktikr anotuyia nou dev dAage pévo tov
péno nou Aeitoupyei To XOAiyouvt, alAd oxe-
36v onpatoddtnoe o tENOG NG oknvoBeTIKAG
kapiépag tou Mnouppav... Qotdoo, o va eical
KaANITEXVNG onpaivel 6T NpEnel va naipveig kai
pioko. O1 Tov MnoUppav, Aivta MnAep, AouiC
OMétoep, Kapiv Kouodpa, Tlo Ntdvte, Mdaik
DONavaykav kai d\oi actépeg avaloyilovral
Tov PIAGS0E0 XapaKTAPa TOU EYXEIPAHATOG,
v kalitexvikr Se&lotexvia kar v agia twv
pEYAA®V SNUIOUPYIK®Y AVATPONAY, OE £va
CAPWTIKO VIOKIHAVIEP NOU KATASEIKVUEI NWG
KapId popd to AdBog eivar avwtepo TG TEXVNG.
After the success of Point Blank and Deliver-
ance, Warner Brothers offered John Boorman
the opportunity of a lifetime: the chance to
direct a sequel to their smash hit, The Exorcist.
The result was one of the biggest disasters in
movie history. A critical and financial failure
that not only changed how Hollywood did
business, but nearly ended Boorman'’s film-
making career... but to be an artist is to be

a risk-taker. Now, John Boorman, Linda Blair,
Louise Fletcher, Karyn Kusama, Joe Dante,
Mike Flanagan, and more reflect back on the
ambition of the film, the artistry and craft, and
the value of big creative swings, in a powerful
documentary that proves that, more often than
not, error is superior to art.

ON-SITE 11/3 Olympion 14:00 &
15/3 Liappa 17:00

BROKEN ENGLISH

‘lev ®opoai®, TZéiv MéAapve

lain Forsyth, Jane Pollard
Hvewpévo Basileio UK
2025, 99°

O1 npwtondpor oknvobéteg lev PopcdiB kai



TZév Mdhapvt napadidouyv éva eupdviacto
noptpéto NG acipvnotng Mapidav PéiBgpoul,
piag kaANitéxvidag n onoia, yia nepiccdtepa
and e€ivta xpdvia, aPrignoe kdbe otepe-
6tuno nou tng emPAARBnke kar enépeve va
enavenivoei tov autd tne. H tarvia, nou
SnuioupyABnke pe TN cuppeToxn TNG idiag
g PEiBpoul kai ouvdudler To viokipaviép
pe tn puboniacia, petapépel Toug Beatég
oto aviypatikd Ynoupyeio tng Mn ARbng,
évav petafatikd xwpo dNou GUYKEVTP®-
vovtal kal avaktovtal Opadopata and g
avapvAoelg, TIG {oVIavég eupavices kai TG
avugdoei TG Me tnv napoucia tng Tilvta
Youivtov w¢ Enéntpiag kai tou Tloptl Makéi
@G ApXIYPAPHATE®G AuToU Tou anpdoHEVOU
apxeiou, al\G kai tn cuppetoxr twv Nik
KéiB, Toudpev ‘ENig, Képtvi Ao, MneB ‘Op-
tov, T¢évi MneB kar ZoUki Noudtepyaoul, to
Broken English anotelei pia kivnpatoypagikn
teletoupyia pvApng. Mépa kar ndvw and
kdBe andneipa Proypagpiag, n Tawvia yivetal
10 kUkvelo dopa tng P£ibpoul, anokahinto-
vtag tny noAuoxidn, eupnuatiki kar aéxa-
o7Tn yuvaika nicw and tov pubo.

Visionary filmmakers lain Forsyth and Jane
Pollard craft an intimate, imaginative portrait
of the late icon Marianne Faithfull, an artist
who, across more than sixty years, defied
every box imposed upon her and constantly
reinvented herself. Developed with Faithfull's
own involvement and blending documentary
insight with a daring fictional framework, the
film draws viewers into the enigmatic Minis-
try of Not Forgetting, a liminal space where
fragments of her memories, performances,
and contradictions are gathered and re-
claimed. Guided by the ethereal presence
of Tilda Swinton as the Overseer and the
searching gaze of George MacKay as the
Record Keeper, and featuring Nick Cave,
Warren Ellis, Courtney Love, Beth Orton,
Jehnny Beth, and Suki Waterhouse, Broken
English becomes a cinematic ritual of re-
membrance. More than a biography, the film
serves as Faithfull's swan song, revealing the
complex, inventive, and utterly unforgettable
woman behind the myth.

ON-SITE 10/3 Olympion 23:00 &
11/3 Liappa 14:00

CUBA & ALASKA

KOYBA KAl AAAZKA

Meykép Tpoylavégpoki Yegor Troyanovsky
Oukpavia, Fal)ia, BéAyio Ukraine, France,
Belgium

2025, 93’

H taivia akolouBei duo veapég Oukpaveg

VOGOKONEG, NOU PEPOUV Ta NapatooUkAia
KoUBa kar ANdoka, kaBag unnpetolv
ebelovtikd otV NPoTN ypappr Tou v
e&elifel nolépou otnv avatohikii Oukpavia.
Kivnuatoypapnuévn pe kdpepeg oopatog
Kal KIVNTA TNAEPwva, N Talvia anotunavel
10 Bdppog, To palpo xioUuop kai tn Pabid
@iNia twv dUo yuvaikav, kabmg nepiBdinouy
TOUG TPAUPaTieg kal avTtPeTtwni{ouv o XAog
NG paxng pe oBévog kar avroyn. Mépa and
g otypég Piag, to viokipavtép egepeuva
tn xapd, TNV eAnida kai tnv avBpwnivn clv-
Seon, akéun kai 6tav n mbavétnta enictpo-
@Rg otnv nponyoupevn {wr poi1dler dho kai
nio apudpr. Mia akatépyaoctn, CUPNOVETIKA
HATIA OTO NKG AUTEG Ol YUVAIKEG AVTIHETM-
niouv tnv an®Aeia, TOUG TPAUPATIOPOUG
Kal TG apeilikteg ni€oeig Tou noképou, dia-
povtag napdAnia tny niotn Toug ot éva
£1pnVIKG péNlov.

The film follows two young Ukrainian combat
medics, nicknamed Cuba and Alaska, as
they volunteer for frontline service amid the
ongoing war in eastern Ukraine. Through
intimate body-cam and phone footage, the
film captures their courage, dark humor, and
deepening friendship as they tend to the
wounded and confront the chaos of battle
with grit and resilience. Beyond the brutality,
the documentary explores moments of joy,
hope, and human connection, even as the
chance of returning to their former lives slips
further away. A raw, compassionate look at
how these women cope with loss, injury, and
the unrelenting pressures of war, while hold-
ing onto belief in a peaceful future.

ON-SITE 10/3 Olympion 14:00 &
15/3 Tornes 22:30
ONLINE 5-15/3

| WANT HER DEAD

TH ©EAQ NEKPH

Tlavhouka Matapéle Gianluca Matarrese
lralia, EABetia Italy, Switzerland

2025, 85°

H okoteIvd kapikA kal cuvaicOnpatika
(POPTICHEVN I0TOPIA PIAG OIKOYEVEIAG TNG
vétiag ltaliag oto xeilog tng katdppeuong.
H Aovila, pia duvapik kai angiBapyn yu-
vaika og pévipn olykpouon pe Tnv kouviada
g, v lupa, cuvtnpsi pia poPepr| €pida
nou katacnapdalel to onitikd toug. Kabamg
01 EVTAOEIG KNIHAKOVOVTAI, TPEIG EKKEVTPIKEG
Beieq opyavavouv pia coupealioTikr «Sikn»
NG OIKOYEVEIQG OE PIa TeAeUTaia nNpo-
ondBela va anokatactioouy Tnv eiphvn.
Yuvdudlovtag TNV NpaypatikdTnta pe tn
puBonlaocia kai T pdpoa pe v Tpaywdia,
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n taivia digpeuvad tn Aentr ypapun peta&l tng
kabnuepivic ducpopiag kar TG pn avactpé-
YIPNG KATAoTPOPNG.

A darkly comic and emotionally charged tale
of a Southern ltalian family on the verge of
implosion. Luisa, a fierce and unruly woman at
war with her sister-in-law Imma, fuels a bitter
feud that consumes their entire household. As
tensions spiral, three eccentric aunts stage a
surreal family “trial” in a last-ditch effort to re-
store peace. Blending reality and fiction, farce
and tragedy, the film explores the fine line
between everyday resentment and irreversible
catastrophe.

ON-SITE 6/3 Marketaki 19:00 &
8/3 Marketaki 13:00

IMAGO

Nrevi Oupdap Mitodegp Déni Oumar Pitsaev
Fallia, BéAyio France, Belgium

2025,109°

O oknvoBétng Ntevi Oupdp Mitodeg -nepi ta
oapdvta onuepa, Toetoévog oTnV Kataywyn,
o onoiog épwg Le1 otn Falia- eniokéntetal
Toug ouyyeveig tou nou {ouv WG NPOCPUYEG
o’ éva xwp16 ¢ Mewpyiag. Exei n pntépa tou
aydpaoe yia Aoyapiacpd tou éva oikénedo
wote o Ntevi va ytioe! oniti Kovtd otoug
S1koUg Tou, GG Ta Npdypata dev NAve KATd
1o avapevépevo: o Ntevi, opopuAdpirog kat
npocwnikdTNTa XaunAdv Tévwy, vinbel cav
e€wynivog uéoa otnv natpiapyikr kouktolpa
TV opoeBvadv Tou, pe anotéecpa va épbel
oe olykpouon pe to nepiBallov kar v oiko-
Yéveid tou. BpaBeupévo pe 1o «Xpuod Mdu»
KaAitepou Ntokipaviép otig Kavveg, nAnp-
HUPICHEVO WE XIOUHOpP, TPUPEPSTNTA AAAG Kal
unoddpia pehayxohia, to Imago Eedinhavel
HIa OIKOUMEVIKH 10Topia eVNAIKI®ONG KAPWE-
vn ané ta anhoUoTepPa Kal Mo NOAUTIHA UAIKA:
wn pia, tn Siga (ald kai tnv aduvatdtnta)
TOU AVAKEY, TN SUPPINIGN PE TNV NPOCKMIKA
pag 1otopia, TNV eAnida tng cwtnpiag d1d g
aydnng. Mia and Tig apTtidtepeg TAIVIEG TEKUN-
piwong TNg Xpovidg.

Filmmaker Déni Oumar Pitsaev - a man in his
forties of Chechen origin living in France- visits
his relatives who are refugees in a village in
Georgia. There, his mother has purchased a
plot of land on his behalf so that Déni might
build a home close to his family; however,
things do not go as expected. Déni, a gay and
reserved man, feels like an alien within the
patriarchal culture of his people, which leads to
him coming to clashes with both his environment
and family. Winner of “The Golden Eye” for Best
Documentary at Cannes, infused with humor,
tenderness, and an undercurrent of melancholy,

Imago unfolds a universal coming-of-age story
crafted from the simplest yet most precious
materials: roots, the thirst (and the impossibility)
of belonging, coming to terms with our own per-
sonal history, and the hope for salvation through
love. One of this year's finest documentary films.

ON-SITE 12/3 Liappa 22:45

NATCHEZ

NATZEZ

Xoulava Xéppnept Suzannah Herbert
HMA USA

2025, 88’

Tnv kwpdnoin Ndtoel tou Miciaini, n tonikA
kovotnta Pionopiletar wg eni to nAeiotov and
Vv avanapdotacn tng NPoePPUNIaKAG NePI-
68ou. Xe autd to {wvtavd pouoeio Tou ape-
pikavikou Nétou, ol neloPneolvteg Aeukoli,
ouxva andyovol TV yaIoKTNHOV®Y Mou gixav
okAaPoug otn SolAedr toug, yivovtal koppdt
MIaG POPAVTIKOMOINPEVNG EKSOXNAG TNG ape-
PIKAVIKAG I0TOpIag, TNV Wpa nou ol Aiyootoi
palpoI KATOIKOI £XOUV TN SIKF TOUG Va avTi-
té&ouv. Ze évav téno nou nrpe to dvopd tou
and tn uln autoxBdévwv Ndtoel, ol onoiol
agaviotnkav and toug Eupwnaioug anoikoug,
nolog eival autdg nou opilel tehika to kupiap-
X0 16TopIkG apnynua; Miow anéd tnv npdooyn
€VOG TONOU yepdtou avtpdoel nou (el kal
avanvéel wg toupiotiki atpaidy, apkei Kaveig
va napatnproel ty avBpwnoyewypapia, tn
yA®ooa tou ompatog f toug —6x1 ndvta epga-
VEIG— QUAETIKOUG aVTAYWVIOPOUG, MPOKEIPEVOU
va apouykpaotei to npaypatikd Babog tou
Sixaopou nou enikpatei otnv APepIKR ofpePa.
In the small town of Natchez, Mississippi, the
local community derives most of its livelihood
from reenacting the pre-Civil War period. In
this living museum of the American South, the
predominantly white population, often de-
scendants of landowners who had slaves work-
ing for them, become part of a romanticized
version of American history, while the few Black
residents juxtapose a counter-narrative of their
own. In a place named after the Natchez, a
Native American tribe which was destroyed

by European settlers, who ultimately gets

to define the dominant historical narrative?
Hidden behind the facade of a place full of
contradictions, living and breathing as a tourist
destination, all it takes is to observe the anthro-
pogeography, the body language or the racial
rivalries that are not always immediately ap-
parent, so as to truly perceive the focal depth
of the division that dominates in the US today.

ON-SITE 13/3 Olympion 14:00 &
15/3 Liappa 22:45
ONLINE 5-15/3




NOVA '78

Apov Mnpoukvep, Povtpiyko Apéiag
Aaron Brookner, Rodrigo Areias
Hvwpévo Bacileio, Moptoyalia UK,
Portugal

2025, 81"

To Nova ‘78, ce cknvobecia twv Apov
Mnpoukvep kai Povtpiyko Apéiag, Ba-
CIOPEVO OE ANOKATECTNHEVO APXEIO TOU
Xdouapvt Mnpoukvep, anotelei éva nhe-
ktpiopévo takidi otnv kapdid TG aviikouh-
toUpag tng dekaetiag tou 1970, Sopnuévo
yUpw ané adnuocicuto péxpl ciuepa UNIkd
and to Bpuliké Zuvédpio Nova. Auté to
ekPNKTIKO TPIfPEPO Yeyovdg otn Néa Yopkn
Siopyavabnke yia tnv eniotpon tou Oui-
Map Z. Mndpooul otig HIMA, Uotepa and
nePIcOOTEPa and €ikoo! XPovia SIapovig
otn Aativikiy Apepikn, tn Bopeia Appikn,
to lMapiol kai to Aovdivo. Tuykévipwoe
epPAnpatikég popPEG dnwg n Mt Zuib,

o ®pavk Zana, n Adpi Avtepooy, o Dikin
Tkhag, o Alev lkivopnepyk, o Mepg Kavivy-
xap, o Tlov Kéit kai noAoug akdpun. Mia
noAItiopIkr xpovokdyoula yia tn Siaxpovi-
kA SUvapn tng dnuioupyikig eAeuBepiag, n
TAIVia anoTuN®VEl OTIYPEG OTA NAPACKAVIA
kal auBdéppnteg cuvavtioeig otov nuprva
tng downtown oknvig. Apxikd yupiopévo oe
@Ap 16mm ané tov oknvobétn Xdouapvt
MnpoUkvep kai yia xpdvia Bewpolpevo
Xapévo, to UNIKS onpatoddtnoe eniong tnv
anapyr Tou kakt épyou Tou MnpoUkvep,
Burroughs: The Movie. Mpocé&te ta ové-
pata tou TOp Tlappoug otov Axo, ald

Kal NG €tepng epPAnuatikig HopPrg Tou
apepikavikoU oivepd, tou Top Nu Toiho,
nou @ikyape pe v kapepa otnv Kapdid Tng
undyeiag NY.

Nova 78, directed by Aaron Brookner and
Rodrigo Areias from a restored archive by
Howard Brookner, is an electrifying journey
into the heart of 1970s counter-culture, built
around never-before-seen footage from the
legendary Nova Convention. This explosive
three-day event in New York City celebrated
William S. Burroughs' return to America after
living for over twenty years in Latin America,
North Africa, Paris, and London. It brought
together icons such as Patti Smith, Frank
Zappa, Laurie Anderson, Philip Glass, Allen
Ginsberg, Merce Cunningham, John Cage,
and many more. A cultural time capsule on
the enduring power of creative freedom,

the footage captures backstage moments,
candid encounters, and raw performances at
the heart of the downtown scene. Originally
shot on 16mm by filmmaker Howard Brook-
ner and long considered lost, the footage

also marked the beginning of his cult classic
Burroughs: The Movie. Keep an eye out for
the end credits, featuring the names of Jim
Jarmusch in direct sound and Tom DiCillo,
another iconic figure of American indie film,
who held a camera at the heart of the un-
derground NY.

ON-SITE 9/3 Olympion 23:00

REMAKE

PIMETK

Pog MdakeAyoui Ross McElwee
HMA USA

2025, 116’

To 1986, o Apepikavog oknvoBétng Pog
Mdxelyoui GAa&e pia yia ndvta tny i1oto-
pia tou vtokipaviép pe to (kAacikd, nAéov)
Sherman’s March: éva uPBpidio avapeca
otnv tavia dpdpou, ota gpacitexvikd home
video kai oto kivnuatoypagikd dokipio,

nou €0eoe ug Pdoeig yia tnv avantugn tou
autoBIoypapikoy VIOKIHAVIEP HE TOV OKN-
voBEtn oTo KEVTIPO TNG apriynong, anoonw-
vtag to Meydho Bpafeio oto Pectuffdh tou
Yavtavg kal ®Bnoe to neplodiké People otn
Sianiotwon nwg autd Ba Atav to anotéhe-
opa av o lodvu Alev yUpile to Ooa naipver
0 dvepog. apdvta xpovia apydtepa, €Xo-
Vtag XAoEl TOV Y10 TOU, OE MPOXWPNHEVN

ma n\ikia kai pe d€ova tnv npdtaon evdg
xoAlyouvtiavoU otoUvTio va KAvel €va pi-
péik tou Sherman’s March (aA\a @i&i6vl), n
YVOpPIUN ryoupa autou tou petpionaboug
niovépou pdg nepinyei ota tpicfaba tng
Unap&ng pe to xapaktnpIoTikd Tou UPog -
pe xioUpop, otoxactiki 81d6eon, vy au-
TOOAPKACKO Kal NioTn 6TV aydnn Kai ot
{wn. Mpoéktaon tou £€pyou Tou Mdkelyoui,
10 onoio avadeikvuel tnv oikoyevelakn {wn
G pia aoteipeutn de&apevh 1I0TOPIOV Kal
10 npoownikd PAéppa w¢ anapdfato 6po
Siaxeipiong tng npaypatikétntag (aAhd kai
@G atpépntn avabedpnon tou), to Pipéik
eivar pia tarvia egPAnpatiky and to npwto
Aento kar anapaitntn wg to teAeutaio.

In 1986, American filmmaker Ross McEl-
wee changed film history forever after the
(classic) Sherman’s March; a hybrid film,
somewhere between a road movie, ama-
teur home video, and film essay, which laid
the foundation for the autobiographical
documentary that placed the filmmaker

at the core of the narrative, winning the
Grand Prize at the Sundance Film Festival
and leading People magazine to describe
it as "what Gone with the Wind would have
looked like if Woody Allen had made it
Forty years later, now advanced in age, hav-
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ing lost his son and prompted by a Hollywood
studio to do a remake of Sherman’s March
(but fiction!), the familiar figure of this down-
to-earth pioneer takes us on a journey through
the depths of existence with his signature

style = humor, insightfulness, a healthy dose of
self-deprecation, and an unwavering belief in
love and life. An extension of McElwee's work,
which presents family life as a boundless res-
ervoir of stories and one's personal gaze as a
non-negotiable approach to reality, as well as
a fearless way to revisit it, Remake is an iconic
film from the very first minute and essential until
the very last.

ON-SITE 5/3 Makedonikon 20:30 &
6/3 Cassavetes 15:00

WAX & GOLD

KEPI & XPYXOX

Pou® Mnékeppav Ruth Beckermann
Auotpia, Itakia Austria, Italy
2026, 97°

Ekkivevtag and tnv naidik tng egpovi pe tov
Autokpdtopa tng AiBioniag Xailé Zehaoig,

n PouB Mnékeppav eniokéntetar tnv Avtig
Apnépna, katallel oto Xiktov —kalynua kai
nNPOcwNIKG GToiXNUA EKCUYXPOVIoHoU tou Au-
TOoKPATOPa- Kal, aNA®G NAPATNPOVIAG TOUG
evoikoug kar tnv ndAn, mdvovtag kouPévta pe
yuvaikeg kal Avipeg kdBe kovawvikAg Tagng kai
okalifovtag tnv lotopia, gnhagei tnv npo-
cwnikdtnta Tou Xehaoié kai Oiyel, avdlagpa
alG pe eviunwoiakr o§udépkeia, Bepehiddn
{ntipata: Ty kKAnpovopid tng anoikiokpatiag,
™ puon tng e§ouaiag, tn oxéon npaypatikd-
NTag Kal 6TepeoTUn®y kal AAa. H Mnékep-
pay, pia and TG KOPUPAIEG VIOKINAVIEPICTPIEG
Tou kalpoU pag, napadidel éva peotd iy,
Kapwpévo and ta anholotepa UAIkA: to ndbog
yia v akibeia kai to Sieiodutikd BAEppa

nou &€per nadg va eioxwproel oto Babog twv
npaypdtwv. To Kepi & xpuodg anodeikviel
néoo onoudaia téXvn Pnopei va eivail to vto-
KIHAVTEP.

Starting with her childhood fascination with
Emperor Haile Selassie of Ethiopia, Ruth
Beckermann visits Addis Ababa, staying at

the Hilton - the Emperor’s pride and joy and
personal bet on modernization - and, simply
by observing the guests and the city, striking up
conversations with women and men from all
walks of life, and delving into history, she traces
Selassie’s personality and touches on funda-
mental issues with impressive insight: the legacy
of colonialism, the nature of power, the rela-
tionship between reality and stereotypes, and
more. Beckermann, one of the most prominent
documentary filmmakers of our times, delivers

a powerful film, crafted from the simplest of
materials: a passion for truth and a penetrating
gaze that knows how to delve into the heart of
things. Wax & Gold proves how great an art
form documentaries can be.

ON-SITE 12/3 Olympion 14:00

WHO IS STILL ALIVE

MOIOX MENEI ZONTANOX
NikoAd Bavupée Nicolas Wadimoff
EABetia, FaA)ia, Malaiotivn
Switzerland, France, Palestine

2025, 1157

Mg anotun@vetar To avoixtd tpaldua tou
Eepilwpoy; Mg pnopei va aneikovioer ka-
veig tn PacavioTikn evoyn tng enifiwong kai
g aopaleiag pakpid and tov 6AeBpo kai
tov @6Po nou Bidvouv or ayannuévol Toy;
Eniotpatetovtag pia kivnuatoypagikr npo-
oéyyion nou napanépnel oxeddv autdpata
oto Dogville ka1 to Manderlay tou Aapg @ov
Tpiep, To eupnuatikd viokipaviép tou NikoAd
Bavuipde -yupiopévo otn Notia Agpikn, pia
and g eAdyioteg xopeg dnou ol Malaiotivi-
ol yivovtal 8ektoi xwpi¢ tnv €kdoon eIBIKAG
BiCag- enituyxdvel tTn onapaktikf eyyvutnta
p€oa and tn CTOXEUPEVN anootaacionoinon.
Evvéa dvBpwnol -ané tnv evtunwoiakd aga-
Vi) 6TV Kupiapxn agrynon pecaia ta&n tng
l4lag- {wypagilouv pe kipwhia To oniti Toug
o€ évav YPuxpd pauponivaka, TNy wpa nou ta
Aeukd teTpdywva oto ddnedo petatpénovial
voepd oe oholwvtavoug Piwpévoug ténoug.

How can the unhealed wound of displacement
be depicted? How does one portray the ago-
nizing guilt of survival and safety, of being far
away from the devastation and fear endured
by loved ones? Employing the detached can-
vas, reminiscent of Lars von Trier's Dogville and
Manderlay, Nicolas Wadimoff's ingenious doc-
umentary - filmed in South Africa, one of the
few countries that welcome Palestinians with-
out a special visa - evokes a poignant intimacy
through a purposeful detachment. Nine people
- from Gaza's middle-class, which is strikingly
overlooked by the dominant narrative - sketch
their home in chalk on a cold blackboard,
while the white squares on the floor come to
life as vibrant, fully experienced places.

ON-SITE 9/3 Makedonikon 15:00 &
10/3 Liappa 23:15
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Special Screenings
Eidikég MpoPolég

DESMOND CHILD

ROCKS THE PARTHENON

O NTEIMONT TZAIANT
POKAPEI TON NMAPOENQNA
Xédep lNouivtepg Heather Winters
HMA, ENAG@3a USA, Greece
2026, 98’

O1 BplAor TG pok evevouy TiG SUVANEIG
toug pe tov epPAnpatikd cuvBétn Ntéopovt
Todilvt og pia agéxaotn ouvaulia: pia
povadikr epneipia oto Hpodeio pe Tig pe-
YOAUTEPEG ENITUYXIEG TOU, YIA TNV ENICTPOPN
twv yAuntov tou MapBevava otnv EANGda.
Y10 viokipavtép xapilouv tnv nhexktpiopévn
Toug evépyela ol oounep otap Ahig Kolnep,
Mnévi Téikep, Pita Mouiloov, Zdkng PouPdg
kal The Rasmus.

Rock icons unite with epic hitmaker Desmond
Child for an unforgettable once-in-a-lifetime
benefit concert of his biggest global anthems
at the ancient Odeon of Herodes Atticus
amphitheater - championing the return of
the Parthenon Sculptures to Greece. Featur-
ing electrifying performances by superstars
Alice Cooper, Bonnie Tyler, Rita Wilson, Sakis
Rouvas, and The Rasmus.

ON-SITE 13/3 Olympion 22:00

FROST WITHOUT SNOW AND ICE
YYXOZX XQPIX XIONI KAl NArO
Aocykéip XéAykeoravt Asgeir Helgestad
NoppBnyia, leppavia Norway, Germany
2026, 95°

ESd kai ndve and pia Sekaetia oto TRAN
pnapvT, évav tono nou ugictatal tny ta-
xUtepn unepBéppavon otn yn, o NopPnyodg
kivnuatoypagiotig Aoykéip Xéykeotavt
napakolouBei tn ouvapnactikf {wA piag
noAikig apkoUdag ovépat Ppoot (SnAadn
«Whyog»)- piag untépag nou aywviletar va
peyalooer ta pikpd tng (nou Aéyovtar «Xi6-
vi» kai «Mdyog») oe pia paydaia petaBak-
Aopevn Apktikr. Autd to Babid npoownikd
ta&idi Tov petouciwvel and napatnenty ot
aenynti. QBoUlpevog and to ndbog tou va
ouvdeBei pe tn @Uon kar va anokaAiel Tig
KATAOTPOPIKEG ENINTMOEIG TNG KNIPATIKAG
alayng kai tng avBpwnivng napéufaong
og autd 1o euaiobnto oikoouotnua, o
Acykéip avactoydletarl tn cuvdvinor Tou
pe tn Ppoot kar BEter tehikd To epadTnUa:
pnopouv n evouvaioBnon kai n katavénon

VA YEQUPKOOOUV TO XAoHa avAPESa OTOUG
avBphdnoug kar ta pn avbponiva dvta,
npotou va eival noAy apyd; Mia navéuopen
IoTopia yia TNV aydnn, TNy anwAeia kai Tnv
enificon ot éva ané ta nio eudAwta oiko-
ouotipata tng g - éva ocuykivntikd agig-
pwpa otn Ppoot kai v avBektikdTnTa g
{wnAg otnv ApkTikn.

Qver a decade on Svalbard, the fastest
warming place on earth, Norwegian film-
maker Asgeir Helgestad witnesses the ex-
traordinary life of a polar bear named Frost
- a mother struggling to raise her cubs in a
rapidly changing Arctic. This intimate journey
transforms him from observer to storyteller,
driven by his passion to connect with nature
and to expose the devastating impacts of
climate change on this fragile ecosystem.

As Asgeir confronts the consequences of
human actions, he reflects on his encounter
with Frost and ultimately asks: can empathy
and understanding bridge the gap between
humans and non-humans before it's too late?
A visually stunning and deeply personal story
about love, loss, and survival in one of Earth’s
most fragile ecosystems - a moving tribute to
Frost and the resilience of life in the Arctic.

ON-SITE 9/3 Liappa 17:00

IN-I1 IN MOTION

Zihigt Mmivég Juliette Binoche
FTaMlia France

2025, 135’

To 2007 n Zihiét Mnivég yvapioe tov
Sidonuo Bpetavd xopeuth kai xopoypd-
@o Akpap Kav. Ekeivn iBe)e va xopéysel,
ekeivog va naifel Béatpo. Mali Eekivnoav
éva ouvapnaotikd ta&idl entd unvav yia va
Snpioupyfoouy tn Beatpiki napdotaon In-I.
Mia Snpioupyia nou kabodnyeitar and to
ndbog, tnv avunapdBeon kar tn cup@iAi-
won. To In-1, nou étuxe Beppng unodoxng
and Toug KPITIKOUG, NAPOUCIACTNKE O
Beatpikég oknveg o 6Ao Tov kdopo. To
2025 n Zihiét Mnivég enéotpee oe auth
v nepinéteia pe to In-I In Motion, éva
VTOKIPAVTEP Nou anotunwvel tn diadika-
oia tng dnpioupyiag, peTagépovag TNy
napdotaon otov kivipatoypdgo. To In-/
In Motion e&epeuvd tnv kaboAikétnta tou
kepauvoBdélou épwta, to ndbog nou unep-
Baiver tig nohitiopikég ka1 OpnokeuTikég
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Siapopég, kar doa cupPaivouv «peTtd» Tov
¢pwta. Mia w81 otn dnuioupyikdtnta ot
KG0e tng pop@n, pia epnveucpévn aprynon
yia tnv angheuBepwtiki Sdidotaon nou evé-
xouv ta enipoPa/piyokivduva eyxeipiipata
kai n (enav)avakdluyn tou eautol.

In 2007, Juliette Binoche met Akram Khan,
the celebrated British dancer and choreogra-
pher. She wanted to dance; he wanted to act.
Together they embarked on an intense sev-
en-month journey to create the stage produc-
tion In-I. A creation driven by desire, confron-
tation, and reconciliation. Critically acclaimed,
In-I went on to be performed worldwide. In
2025, Juliette Binoche returned to this forma-
tive adventure with In-I In Motion, a work that
combines a rare, immersive documentary on
the act of creation with a filmed performance
of the piece. In-I In Motion explores the uni-
versal lightning strike of love at first sight, the
sweep of passion that transcends cultural and
religious difference, and what becomes of love
“after”. The film is an invitation to creativity in
every form of expression, an inspiring account
of liberating risk-taking and (re)discovering
oneself.

ON-SITE 10/3 Olympion 19:15

KIM NOVAK'S VERTIGO

KIM NOBAK: AEZIMQTPIA TOY IAIFTOY
Ale&avtp O. Pihin Alexandre O. Philippe
HIMA USA

2025, 76

‘Eva Aupikéd noptpéto yia tn Kip NéBak, tnv

nBonoié nou anotélece éva and ta diaxpo-
VvIK& aiviypata tou XéAiyouvt. Mia otap nou,
OTO anoKopUP®HA TNG PAHNG TNG, YUPIOE TNV
n\dtn ota ata TG dnpocidTNTag yia va
agiepwBei oe pia {wr) autoékppaong kai au-
Bevtikdtntag. Zuvdudlovtag ondvio apyelakd
UAIKS, nou nepidapPdavel NpocwnikéG OKEYEIG
g N6Bak kal cuvaioBnpatikd peoté oty-
pég and tn povayikr {wn tng oto ‘Opeykov,

n taivia avatpéyel oty 18iaitepn nopeia tng
- and kivnuatoypagikd eidwlo ota Yéca tou
2000 ai@va oe pia kKaAItéxvida pe éviovn
1SiwtikdTnNTa. Eved o pdhog tng otov Aeopdtn
Tou 1Aiyyou tou AN@pevt Xitokok napapével
o nio euPAnpatikdg, To vIokipaviép diepeuvd
neG autr n eppnveia —kai n drttdtnta nou
anotunwoe- avtikatontpilel tnv éviovn di-
dotaon petady eikdvag kar TautdTNTag, nou
Siapdpowoe tn {wry tng. Mia iotopia yia tnv
avtiotaon, Tov enavanpocdiopIopd Kal Ty
Apepn dUvapn piag yuvaikag nou eykatéAelPe
n Siacnpdtnta, yia va napapeiver aAndivn.
A lyrical and intimate portrait of one of Hol-
lywood's most enduring enigmas - a luminous

star who, at the peak of her fame, turned her
back on the spotlight to embrace a life of soli-
tude, self-expression, and authenticity. Blending
rare archival footage with deeply personal
reflections and vivid glimpses into her reclusive
life along Oregon’s wild Rogue River, the film
traces her extraordinary path from mid-cen-
tury icon to fiercely private artist. While Alfred
Hitchcock's Vertigo remains her most iconic
role, the film explores how that performance

- and the duality it captured - mirrors the on-
going tension between image and identity that
shaped her life. As she revisits fragments of her
past, a deeper story emerges: one of defiance,
reinvention, and the quiet power of a woman
who walked away from fame to remain true

to herself.

ON-SITE 12/3 Olympion 22:30 &
13/3 Zannas 16:00

CLOSING FILM

TAINIA AH=HX

MR. NOBODY AGAINST PUTIN

O K. KANENAX ENANTION TOY MOYTIN
NtéiBivt Mnépevoraiy, ouv-oknvoBecia:
Nape «Maca» Takavkiv

David Borenstein, co-director:

Pavel “Pasha” Talankin

Aavia, Togyxia Denmark, Czech Republic
2025, 90°

O Md&Bel «Mdoax (33) ivar Sdokahog kai
SiopyavwTig ekdNADCEWY o€ €va pIkpS dnpo-
TKkd oxoleio piag pwoikig noAng pe nAnBuopd
10.000 katoikwv. Xtnv kaBnpepivétntd tou,
eival évag ayanntog pEvTopag, yvwotog yia to
XioUpop tou kal tnv avuoupBatiki Tou otdon.
Kpepd agioeg unép tng dnpokpatiag otoug
TOIXOUG KAl MPOCPEPEI TO YPAPEIO TOU WG
aoPaleég kataguylo og pabntég nou vivBouv
anopovapévol. Qotdoo, petd tnv eicfoln

g Pwoiag otnv Oukpavia to 2022, o MNdoa
avalapPdvel évav véo, nio enikivduvo polo:
va anokaAUYE! TIG KATAOTPOPIKEG CUVENEIES
NG OTPATIWTIKONOINGNG NOU NAPEICPPEE!
akopn kai ota oxoAeia. Mapdlo nou o1 dikég
TOU TPAUMATIKEG epneipieg wg pabntd oto idio
oxoleio e§akolouBouv va tov otoixeidvouy,

o Mdoa napapéver pia {goth kai avalappn
napouoia yia ta naidid. Opwg, n anootoq
Tou WG dackdlou tiBetal und appioBritnon
otay, oug npateg eBSopddeg tng ei0folng,
elodyetal pia véa noNITIKr NatpIwtikig eknai-
deuong. O MNdoa cokdpetal étav pabaivel 6t
ol appodidtntég tou nepthapBdvouy tn diop-
yavwon kabnpepivav ekdNADCE®Y KPATIKAG
nponaydvdag. Mpoonabwvtag va Siaxeipiotei
TV €VOXA Kal TNV avnunopid tou, anogacilel
va kataypdyel nodg o ndhepog alalel to



oxoAeio tou. Ynodudpevog tov unelBuvo
ONTIKOAKOUGTIKOU UAIKOU Tou oxoAeiou,
KIVNHATOYPAPEi KPUPAE Kal yIa EKATOVIASES
wpeg 6oa ocupPaivouv ota pabrpata, toug
S1ad8pbuoug Kal Toug oXoAIKoUG XWPOUG,.
Méoa and autéq TG kataypaég Eedinhad-
VeTal n 1oTopia evog oxoAeiou nou alAalel
Spapatikd: nponaydvda, véol KaTaniesTIKoOI
vOuOI, NAISIKEG OPYAVAOTEIG HE OTPATIVTIKO
npocavatohiopd kal, TeNikd, n oTPatold-
YyNon ano@oitwy yia va NoAepjoouy otnv
Oukpavia. ‘Otav o Mdoa cuveidnronoiei
6u n idia tou n {wr Bpioketarl og kivduvo,
avaykdletal va oxedidoel pia enikivduvn kai
toAunpen andédpaon and tn Pwoia...

Pavel "Pasha” (33) is a teacher and event
organizer at a small primary school in a
Russian town with a population of 10,000.

In ordinary times, he is a beloved mentor,
prankster, and nonconformist, known for
hanging up democracy posters and offering
a safe haven in his office for students who
feel out of place. However, after the 2022
full-scale invasion of Ukraine began, Pasha
took on the role of an international whistle-
blower, exposing the devastating effects of
Russia’s aggressive militarization within its
own schools. Haunted by his painful years as
a student at the same school, Pasha remains
a lighthearted and mischievous presence

on campus. Yet his mission as a teacher is
challenged when a new patriotic education
policy is introduced during the early weeks
of the full-scale invasion of Ukraine. Pasha is
shocked to learn that his responsibilities now
include facilitating daily state-sanctioned
propaganda events. To cope with his guilt
and feelings of powerlessness, he decides

to document how the war is transforming his
school. Under the guise of his actual role as
the school’s videographer, he records hun-
dreds of hours of footage inside classrooms
and on school grounds. What emerges is the
story of an institution abruptly transformed:
propaganda, repressive new laws, militarized
children’s organizations, and the eventual
recruitment of graduating students to fight in
Ukraine. When Pasha learns his own life may
be in danger, he is forced to plan a daring
escape from Russia...

ON-SITE 15/3 Olympion 20:00

ORWELL: 2+2=5
OPFOYEA: 2+2=5

PaoUA Mek Raoul Peck
Tallia, HMA France, USA
2025, 119’

Méoo enikaipog gival otnv enoxn pag o

ouyypagéag tou 1984; Na nolu kaipd
niotéape, havBaopéva, éti n ductonikh
npognteia tou Tloptl ‘Opyoue dia-
Yevotnke an’ to népacpa tou AutikoU
noAitiopol o' évav peta-1deoloyik6d kdopo
peiwpévng e§ouciaotikéTNTag, dNou oxe-
d6v tinota dev paivotav va anayopeletal
K1 6nou o oAokAnpwtiopdg (nou evénveuoe
TG EVOPAoEIC Tou Yeydlou ocuyypagéa)
¢poiale va €xel teheiwoel opiotikd. Opwg
o ‘Opyoueh dev e€avtheital o pia enwduva
Sig10duTikf noAItik) avatopia tou dikou
tou kdopou- evieA®G avandvtexa, diani-
ot@voupe &I nepIypdgel, TeNKG, kal Ttn
puctikl aAibeia tou SikoU pag. Ki o PaoUA
Mek, évag an’ toug onpavtikdteEPOUG vIo-
KIHQVTEPIOTEG TNG ENOXNAG PAG, anodeIkvUEl
-pe TN yvwotr oknvoBetiki tou pasotpia-
6T o1 kaIpoi pag eival oAl nepiccdtepPo
opyouehikoi an’ 600 vopilape ki an’ éco Ba
0éh\ape va miotevoupe. ‘Eva apiotoupyn-
HATIKO VTOKIJAVTEP YIA TNV AvVnouxXaoTikn
£NIKAIPOTNTA EVOG -~TPOPAKTIKA- SIaXpOoVi-
KoU €pyou TEXVNG.

To what extent do the words of the author
of 1984 continue to resonate in today's
society? For a long time, we mistakenly fig-
ured that George Orwell's dystopian proph-
ecy had been proven wrong by the West's
transition to a meta-ideological world of
reduced authority, where seemingly noth-
ing appeared to be prohibited, and where
totalitarianism (which inspired the great
writer's foresight) seemed like a thing of the
past once and for all. But Orwell doesn't
settle for a painfully accurate ideological
dissection of his own world - unexpectedly,
we realize that his work ultimately unveils
the hidden truths of our own. And Raoul
Peck, one of the most acclaimed documen-
tary filmmakers of our time, demonstrates

- with directorial finesse - that our era is
much more Orwellian than we thought, or
than what we'd like to think. A masterful
documentary about the disturbing rele-
vance of a terrifyingly timeless work of art.

ON-SITE 8/3 Olympion 22:45

ROBERT WILSON AND THE CIVIL WARS
O POMMEPT FOYIAXION

KAI Ol EM®YAIOI MOAEMOI
Xdaouvapvt Mnpoukvep Howard Brookner
HMNA, leppavia, Hvwpévo Bacikeio

USA, Germany, UK

1985, 93°

«HBeAe no)u va eival onoudaiog {wypdpog,

al\G dev Arav, yI' autd xpnoiponololoe to
Batpo kai 6,11 dGAo ftav diabéaipo yia va
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{wypagilel TIG €IKOVEG TOUx, Aéel KANOIa OTIYMN
o Xdivep Mikep yia tov Pépnept louilooy,

Kal iowg autn n epdon ouvoyiler 1davika tny
kaMitexvikn 1810¢uia tou Te&avol kalitéxvn.
To vtokiyaviép autd, napaywyng tou 1985,
napoucidlel tnv npoetoipacia tou acUAn-
nta ¢iINdSo&ou npdtlext twv CIVIL warS (¢&1
SIaPOPETIKEG NAPAYWYEG NPWTATUNNG dnepag
epnveuopéveg and tov Apepikavikd Epgpuhio,
ot €8 Slapopetikd onpeia tou nAavAtn, pe
SiapopeTikolg cuvBEteg, pe oTOXO va napouci-
aoctolv wg pia eviaia 12wpn napdotacn otoug
OMupniakoUg Ayaveg tou Aog Avtlelec), kata-
Ajyovtag tehikd otnv aduvapia odokAjpwong
tou npdtlekt, AMdyw npoPAnudtwy xpnuatodd-
ong kal GAwv Bepdtwy nou npoékudav otnv
nopeia. H anokatdotaon tng taiviag dinpkeoce
12 yxpévia kai n anokateotnpévn Bepoidv ékave
npepiépa oto PeoufdA tng Néag Yopkng.

"He very much wished to be a great painter,
but he wasn't, so he used theater, and what-
ever else was available, to make his paintings,”
Heiner Muller says at some point about Robert
Wilson, and perhaps this aptly encapsulates
the creative genius of the Texan artist. This
documentary, produced in 1985, presents the
inconceivably ambitious project by the CIVIL
warS (six different productions of original
operas inspired by the American Civil War,

in six different locations around the world,
involving different composers, and intended to
be unveiled as a single 12-hour performance
at the Los Angeles Olympic Games) that
ultimately resulted in the project remaining
unfinished due to funding issues and other
challenges that came up along the way. The
film's restoration took 12 years, and the restored
version premiered at the New York Festival.

ONG-SITE 8/3 Liappa 22:45

SCARECROWS

IKIAXTPA

Adika MakaAviva Laila Pakalnina
Acevovia, AiBouavia Latvia, Lithuania
2025, 91’

Ytéxog pag Sev eival va tpopd&oupe toug
avBponoug. AvtiBétwg, oTéX0G pag gival va
tpopdEoupe ta nouNid, WOoTe va pnv pnopolv
va pag tpopd&ouv. Me dAa Ndyia, npdkertal
yia npaypatikiy Souleid - va katavooUpe ta
noulid kai ta {wa nou evdéxetal va nAncid-
oouv, nou nAnoialouv 1j nou dn {ouv otov
XOPO tou agpodpopiou, npokelpévou va Pe-
BaiwBoupe dt1 o1 nopeieg nou akohouBouv Sev
Ba Siactaupwboly pe ekeiveg Twv agponAd-
vov. O NpwTaywvIoTEG pag eival agponidva
kar noulid. Kai n eidiki {@wvn. And tnv ontikn
Twv agponidvwy, eival éva agpodpdpio énou

anoyeivovtal, npocyeikvovtal kal emPifa-
Couv emPdteg. Na ta nouNid, dpwg, eival pia
eupeia, eninedn kai eudidpatn nepioxr énou
OUYKEVTIPGOVOVTal, avanavovtal Kal Tpépoval.
Kai o Mdpekg otéketal avdpeod toug. Kabe
pépa npénel va napakolouBei oteva tn {odvn
Kal va KAvel O,TI NEPVAEI and To XEPI TOU yia
va diacpalicel 6T 0 X®PoG napapével acpa-
MG yia ta agponAdva. Av kdnoia pépa dev to
£kave, n {ovn Ba nepvoloe otnv kupiapyia
TV NOUNIGV.

Our goal is not to scare people. Rather, our
goal is to scare birds so that they are not able
to scare us. In other words, it's an actual job

- to understand those birds and animals that
might approach, are approaching, or are al-
ready here living in the territory of the airport,
in order to make sure that their paths don't
cross with those of the airplanes. The leading
roles are played by airplanes and birds. And
the special zone. From the point of view of the
airplanes, it is an airport where they take off,
land, and take on passengers. For the birds,
however, it is a wide, flat, and clearly visible
territory where they flock together, rest, and
eat. And Mareks is in the middle. Every day,
he has to keep a close eye on the zone and
do everything in his power to ensure that it is a
safe space for the airplanes. If one day Mareks
were not to do so, the zone would become the
domain of the birds.

ON-SITE 5/3 Liappa 20:00 &
15/3 Olympion 14:00
ONLINE 5-15/3

TIME AND WATER
XPONOZX KAI NEPO

Xapa Ntéda Sara Dosa
loAavdia, HMA Iceland, USA
2026, 93’

O Siakekpipévog lohavddg nointrg kai ouy-
ypagéag Avtpl Zvep Mdykvacov kuvnyd éva
aniacto bveipo: kabmg Midvouv ol ndyol otn
xopa tou, aglonolei ta epyaleia tou Kivnpa-
ToypdA®ou yia va ¢TidEel pia xpovokdayouha,
va d1atnpRoel auth TN oTyHR Kai va tn oteilel
oto péNov, npotol xabolv dAa 6ca ayand.
AvtAedvtag ané to npoocwnikd Tou apxeio, Tig
PwToypaPies kal Ta GIAUAKIa TV nannoudwy
tou, kaba¢ kar and tov acteipeuto nhouto
TV NapadooiakdV TPayoudiav Kal Aaikov
apnynoewy, o Avipi Kavel oTpovI TNV IoTopia
TNG OIKOYEVEIAG TOU Kal upadl TNy IoTopia

g yng nou tov nepifdier. Pépovrag v
unoypa®r tng oknvoBétpiag Tdpa Ntdla,
unoyreiag yia Bpafeio Ookap oto napehBoy,
10 Xpovog kal vepd anotelei £vav OIKOUPEVIKO
otoxaopd yia tn duvapn tng yevéONhiag yng kai



yia T onuaivel va Bpiokeoar ev {wr og pia
enoxr paydaiwy alaymv.

Renowned Icelandic poet and author Andri
Snaer Magnason is chasing something elu-
sive. As the glacial ice of his homeland melts,
he constructs a cinematic time capsule to
hold on to this moment and send it into the
future, before everything he loves slips away.
Using his own collected archives, his grand-
parents’ photographs, and films, as well as
traditional songs and folktales, Andri inter-
laces his family’s story with that of the land
around him. From Academy Award-nomi-
nated director Sara Dosa, Time and Water is
a universal reflection on the power of home
and what it means to be alive amid pro-
found epochal change.

ON-SITE 6/3 Makedonikon 20:30 &
10/3 Makedonikon 22:00

TRILLION

TPIZEKATOMMYPIA

Biktop Koocaképaoki Victor Kossakovsky
NoppBnyia, HMA Norway, USA

2025, 80’

Ye kdnolov anpoodidpioto Bpaxmdn téno,
0 onoiog katahfyel og pia appiopévn B4-
Aaooa, pia yuvaikeia ryoUpa kouBald cav
Tov Xiougo peydAa cakid yepudta pe kanoio
dyvwoto, Bpuppatiopévo uliké. Dtdvovtag
otn dkpn twv Bpdxwy, Xwpiq va nel tinote,
okopnd To neplexdpevo and ta cakid, dnpi-

OH

Open Horizons
Avoiytoi Opiovteg

.. ONE ROAD THE SEA

... ENAZ APOMOX OAAAIIA
BouUAa Kwotakn Voula Kostaki
EAAG3a Greece

2025, 81"

Makpid eival ekei nou Sev BéAeig va nag. H
EPT3 kataypdger tnv npocgopd tng Opa-
Sag Ayaiou ota akpitikd vnoid. Exei 6nou n
0dlaooa evavel kal o eBedovtiopdg yivetal
ta&id {wng. 450 vautikd pikia, 5.525 1atpi-
kg e€etdoerg, 18 edikdtnteg, 132 eBelovree.
Exei ota dkpa, énou n kpauyn Twv vnoiov
ouvavtd tov Yibupo avBpwnidg. Ekei ava-
peca otnv avdykn kai otov dvBpwno... évag
Spodpog BAalacaoal

H npoBolri npaypatonoieitar oe ouvepyaoia
pe v EPT.

oupy®VTag éva nepiepyo Npoocwpivé y\unto.
Mépog tng «tpidoyiag tng evouvaicOnong»,
o vtokigavtép tou Biktop Kooakdpoki
Yevva pia ontikf navdaicia acnpdépaupwy
EIKOVWV KAl PUOIKAV AXwWV, otoxaldpevo
napdMnia ndve otnv akpaia ekpetdAeu-
on Tou uaikou Baldociou toniou ané tov
avBpwno. PiIAp-npooeuyr kai Tautdxpova
eikaoTikn epneipia nou a&ionoiei oto éna-
KPO TO KIVNHATOYPAPIKO PECO yIa va PINAOE!
péow piag Babidg alnyopiag yia tnv ava-
yKn yia cefacud anévavt oto nio pIkpd, To
nio acnpavto kopudt autng tng Mng.

In a vague, undefined rocky landscape that
leads to a foaming sea, a female figure,
evoking Sisyphus, hauls around enormous
sacks filled with some kind of unspecified
material in a fragmentary state. Upon reach-
ing the precipice, she wordlessly scatters the
contents, producing a peculiar, yet fleeting
sculpture. Part of the "empathy trilogy,” Victor
Kossakovsky's documentary offers a visual
feast of black-and-white imagery and natu-
ral soundscapes, while simultaneously reflect-
ing on the extreme exploitation of the nat-
ural marine environment by humans. A film
that is both a prayer and a visual experience
at the same time, it fully takes advantage

of the cinematic medium to speak, through
a profound allegory, on the necessity of
respecting even the tiniest, most insignificant
corner of planet Earth.

ON-SITE 14/3 Olympion 14:00

Far away is where you don't want to go:
ERT3 captures the contribution of the Aege-
an Team to the islands of the Greek border.
Qver there, where the sea connects and
volunteering becomes a journey of life. 450
nautical miles, 5,525 medical examinations,
18 specialties, 132 volunteers. There, on the
edges, where the cry of the islands meets
the whisper of humanity. There, between
need and the human being... one road to
the seal

The screening is held in collaboration with
ERT.

ON-SITE 14/3 Marketaki 19:00
ONLINE 14-15/3
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2m?

AYO TETPAFQNIKA
BéAkav Outlé Volkan Uce
BéAyio Belgium

2026, 83’

‘Evag ToUpkog vekpoBdagptng oto Bélyio ki o

cuvepydtng tou otnv Toupkia yivovtal ol odn-
yoi pag ¢ éva pakdPBpia diackedaotiké ta&idi
anopuBonoinong tou Meydhou Muotnpiou.
MOAIG o€ «3U0 TETPAYWVIKA» N KAPEPA NApa-
Tnpei Tov TPdno pe Tov onoio akdua kai To
peilov autd yeyovdg tng avBpmnivng Unap&ng
(katd Tov Xdivteykep To peyalutepo), Se€a-
pevR €unveuong yia tnv nio onoudaia @iNo-
co@ia, noinon kai téxvn ané kataPolrg av-
Bpwndtntag, teNikd pnopei va epnvéel kai to
enIxeIpeiv - pe 6,11 autd ouvendyetal. Aiatn-
pavtag oe OAn tn didpkeld tou pia Bauvpaotd
A\entr| 1copponia avdpeca otn cofapdtnta
™G katddei§ng kar oto pavpo xioUupop evodg
e€aipetikd dnktikol oxoliou yia Tnv kanita-
Motk anopuotikonoinon kar anoka®ilwon
tou Bavdtou, autd to katanAnktikd viokiya-
viép enPeBaimvel 6U dev undpyel KaAiTepog
tpbénog and to yéhio, yia va Eopkileig Tov nio
Babu poPo.

A Turkish funeral undertaker in Belgium and
his counterpart in Turkey guide us on this
macambre yet enjoyable journey that decon-
structs the Great Mystery. 2m? observes the
way in which even this major event of human
existence (Heidegger described it as the
greatest), which has inspired humanity’s most
profound philosophy, poetry, and art since
the beginning of mankind, can ultimately
inspire entrepreneurship, along with all this
may entail. While maintaining a wonderfully
delicate equilibrium between the gravity of its
message and the dark humor of an extremely
incisive commentary on the capitalist demys-
tification and desacralization of death, this
remarkable documentary affirms that there's
no better way to exorcise your deepest fears
than to have a good laugh.

ON-SITE 5/3 Marketaki 19:00 &
15/3 Marketaki 22:00

67 BOMBS TO ENID

67 BOMBEX XTO ININT
KéBiv @opvr, Tar Makpayav
Kevin Ford, Ty McMahan
HMA USA

2025, 89’

Metd v ohooyepr kataotpopn twv Nicwy
Mdpoal Myw Twv nUpNVIKOV SOKIPGOV TwV
HIMA peta&i 1948-1951 -okip@v nou npo-
kGAeoav kdbe eidoug nabhoeig otoug vnoiw-
€G-, nepiocdtepor and 10.000 Mapoaiélor,

péow e1dikng cuppwviag pe tig HMA, pévouv
ofpuepa otnv noAn ‘Ivivt tng Oxhayxdpa, pe
Sikaiwpa diapovig kal epyaciag dixwg OpwG
nAfpn dikaiopata. To Yuyikd KGoTOG NPo-
cappoyng otn véa nohitiopiki ouvBkn ival
Bapd, kai n taivia, ue ondvia digiodutikdTnTa
Kal tpupepdtnTa, pag Eevayei otny kovétnta
kar to nepiBdAov twv 1I81I6TUN®Y AUtV NPo-
opuywv. O cuotnuikdg patoiopds, n BouPn
EVOWPATWON Tou Tpavpatog, n Babid avdaykn
yia natpida kai TautdTNTa, N anoci®Nnon
g lotopiag kai n doPeotn Adya tng ehni-
dag yetatpénovtal péca and Tov akd Twv
ouv-oknvoBetav KéBiv Dopvt kar Tédr Mdk-
paxav Ge pia UNAIVIKTIKE, SUYKIVATIKA 0o
otnv avBponivn divapn kar avtoxr. Me tnv
unoypa@r tou cnoudaiou Epol Mdpig otov
pdAo tou executive producer, n tavia anodei-
KVUEI TO OPPIYOG TOU KOIVGVIKOU Kal MOAITIKOU
VTOKIJAVTEP OfUEPQ.

Following the destruction of the Marshall Is-
lands caused by US nuclear weapons testing
between 1948 and 1951 (testing that led to

a wide range of health problems among the
islanders), more than 10,000 Marshallese cur-
rently live in Enid, Oklahoma, where they have
been granted the right to reside and work,

but without full rights. The psychological toll

of adapting to a new cultural context is heavy,
and the film, imbued with rare insight and
sensitivity, guides us through the community
and everyday life of these singular refugees.
Systemic racism, the silent internalization of
trauma, the deep yearning for homeland and
identity, the erasure of History, and the inextin-
guishable spark of hope transform, through the
lens of co-directors Kevin Ford and Ty McMa-
han, into an evocative, touching ode to human
strength and resilience. An original and brave
film, executive produced by the legendary Errol
Morris.

ON-SITE 10/3 Liappa 20:15 &
11/3 Marketaki 13:00
ONLINE 11-15/3

80 ANGRY JOURNALISTS

80 OPFIZMENOI AHMOZIOIPA®OI
Avrpag PoAvreg, Ava Kig

Andrds Féldes, Anna Kis

Ouyyapia, Meppavia, Toeyia, NopBnyia,
Aavia Hungary, Germany, Czech Republic,
Norway, Denmark

2026, 95°

Ttnv Ouyyapia tou ‘Oppnay, éva autodia-
XEIPI{OPEVO NAEKTPOVIKO HECO EVNUEPWONG
ovépatl Index yvwpiler tepdotia anfynon,
kabo¢g eryoupdpel wg to povadikd ikavd va
Tpd v adéopeutn dnuoocioypagia kai va



ekBétel Ta KAKAG Keipeva piag autapyikig
e€ouoiag. ‘Otav n teleutaia Pper tehikd
tpono va 1o akdoel pebodelovtag napep-
Bdoeig, oyddvta dnuocioypdpor Ba eyka-
taleiyouv 10 Index yia va gudagouyv éva
véo, avaloyng gidocopiag péoco, to Telex.
Qotdoo, napd ug ayabég npobéoeig, Tov
evBouciacué yia éva péoko Eekivnua kai
tov 1I8ealMiopd twv cupPePAnuévav pepay,
ta npoPBAfpata dev Ba apyrjoouv va ena-
veppaviotouv. [upiopévo and évav ek twv
Snupocioypdpwy nNou npwtaywviotnoav kai
ota duo péoa, to 80 opyiouévor dnuoaio-
ypdpor npoo@Epel TNy noAUTIUN Hatid tou
insider yia va katadei€el ndéoo avaykaia
-al\d kai emogalig- eival kdBe npoond-
Be1a va evioxuBei ouciaotikd n ave€dptntn
evnpépworn, évag and toug nAéov napape-
Anpévoug nuhwveg tng dnudaoiag {wng otig
oUyxpoveg SnUOoKPATIES.

In Orbdn's Hungary, a self-managed online
media outlet, Index, gains great popularity,
emerging as the only one capable of hon-
oring independent journalism and exposing
the wrongs of an authoritarian regime. When
the regime finally finds a way to take control
of it through orchestrating interventions,
eighty journalists leave Index to create a
new outlet with a similar philosophy, called
Telex. Despite their good intentions, the
enthusiasm for a fresh start and idealism, it's
not long before problems resurface. Shot by
one of the journalists who played a key role
in both outlets, 80 Angry Journalists offers an
invaluable insider's perspective to showcase
how essential - yet precarious - every effort
to meaningfully strengthen independent
media coverage truly is, one of the most
neglected pillars of public life in contempo-
rary democracies.

ON-SITE 8/3 Tornes 22:30

AMERICAN DOCTOR

AMEPIKANOX MATPOX

Mo X1 Tevyk Poh Si Teng

HMA, Malaicia, Katap, Aavia,
Malaietivy USA, Malaysia, Qatar,
Denmark, Palestine

2026, 93°

‘Orav tpeig Apepikavoi yiatpoi -évag MNa-
Aaiotiviog, évag EBpaiog kai évag Zwpoa-
oTpIoTiG- elcépyovtal otny epndlepn [ala
yia va ocwoouv {wég, Bpiokovtar nayideupé-
VOI aVAPESA oTNV 1aTPIKA anocToAr kal Ty
noNitikA npaypatikdtnta, dIakivouvelovtag
ta navta yia va anokaAUouv tnv aiibeia.
O néAepog otn [ala éxel epnhé€er Babid pia
AN xopa: g Hvepéveg Moliteieg. KaBag

o1 eniBéoeig otn [ala evteivovtal kai o1
10TPIKEG UNOBOWEG Kal BUVATOTNTEG ICONE-
Scvovral, ol Apepikavoi yiatpoi aicBdvo-
vtal to enayyeApatikd kai nBikd xpéog va
avudpdoouv. Ané ta voookopeia tng Malag
péxp! Toug Siadpoépouc/AafupivBoug tng
apepikavikig eouaiag, n oknvobétpia Mo
21 Tevyk anotun@vel XwPig UNEKPUYEG pia
lopepn npaypatikétnTa, eved napdhnia
pwtilel évav Spopo Npo¢ ta eunpdg: NG va
npooeyyicoupe éva tdéoo duokolo {tnua
pe avBpwnid, ald, Tautdxpova, culhoyikh
€uBlvn kar dpdon.

When three American doctors - Palestini-
an, Jewish, and Zoroastrian - enter Gaza
to save lives, they find themselves caught
between medicine and politics, risking
everything to expose the truth. The war in
Gaza has deeply involved another country:
the United States. As the attacks intensified
in Gaza and medical expertise and capa-
bilities were decimated, American doctors
felt a professional and moral obligation

to act. From Gaza hospitals to the halls of
American power, director Poh Si Teng un-
flinchingly depicts a terrible reality and also
shows a path forward to engage on such a
difficult issue with humanity and collective
action.

ON-SITE 14/3 Liappa 22:45 &
15/3 Marketaki 13:00

AMILCAR

AMIAKAP

Miykél ‘Eex Miguel Eek

lonavia, Moptoyalia, laAAia, Zoundia,
Mpdaocivo Akpwripio Spain, Portugal,
France, Sweden, Cape Verde

2025, 88’

O Apikkap Kapnpd) ftav yewndvog,
nointAg kai pi{oonactikog OPaAPATIoTAG,
ouyxvd anokalolpevog «o Agpikavog Toe
MkeBdpa», o onoiog nyRBnke tou avtianol-
kiakoU ay@va katd tng Moptoyaliag otn
louivéa-Mnicdou kai to Mpdoivo Akpw-
tipio. Qg veapdg portntig otn AicaPoéva,
ocuveldntonoinoe Tnv €Ktacn Tou nopto-
yaAikoU eAéyxou eni Twv anoikiev tng. Me
v idpuon tou PAIGC (Agpikavikd Kdppa
yia tnv Ave&aptnoia tng Fouivéag kai tou
Mpdoivou Akpwtnpiou), o Kapnpdh avé-
Aafe to piyokivduvo eyxeipnua va evaoel
SU0 XOPEG HE SIAPOPETIKEG KOUATOUPES
oTov KoIvé aydva yia tnv anekeuBépworn.
Avayvwpilovtag 6t n évonAn avtiota-

on and poévn tng dev eNapkoUsE yIa TNV
ano-anoikionoinon, avalitnoe disbvn
unootApi&n, pépvovtag to PAIGC oto na-
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ykéopio npooknvio. Eupwnaior kivnuatoypa-
PI0TEG KaTéypadav Kal £3woav Gwv oTov
ayova. To 1973, okta pAveg npiv n Nouivéa
anoktrioel tnv ave§aptnoia tng, o Kapnpdh
SolopovnhBnke. ZApepa, kabwg n okdvn ka-
Aintel ta didonapta otn xwpa aydipata tou
KapnpdA, to noAitiké tou épapa poidler va
éxe1 EeBwpidoel.

Amilcar Cabral was an agronomist, poet, and
utopian visionary, often called the African Che
Guevara, who led the anti-colonial struggle
against Portugal in Guinea-Bissau and Cape
Verde. As a young student in Lisbon, he be-
came acutely aware of the extent of Portu-
guese control over its colonies. With the found-
ing of the PAIGC (African Party for the Inde-
pendence of Guinea and Cape Verde), Cabral
took on the challenge of uniting two countries
with distinct cultures in a shared struggle for
liberation. Recognizing that armed resistance
alone was insufficient for decolonization, he
sought international support, bringing the
PAIGC to global attention. European filmmak-
ers documented and amplified the conflict.

In 1973, eight months before Guinea-Bissau
gained independence, he was assassinated.
Today, the promise of his visionary ideas seems
to lie dormant, like the dust settling on statues
of Cabral still scattered across the land.

ON-SITE 11/3 Liappa 17:00

ASK E. JEAN

PQTA THN | TZIN

AiB1 MiponoA Ivy Meeropol
HIMA USA

2025, 91

To teleutaio tétapto tou 200U aikva, o
6vopa tng EXidapned «I» TOv Kdpol éyive
ouvavupo Tou peupatog tng Néag Anpooio-
ypagiag otov apepikavikd Tuno, kabag Atav
N NPWTN avayvwpiciyn yuvaikeia unoypa®n
oe «avdpokpatoUpeva» péoa dnwg to Esquire
1) to Playboy, aA\d kai n cuvtdkipia tng
pakpoPidtepng otiing oto Elle - oto Ugog
Tou «Ayannt Maipn». To npwto tétapto tou
2lou aidva, n Kdpoh éyive n npadtn yuvaika
nou €neioe dUo POPEG TO SIKACTAPIO Va Ka-
tadikdoel évav nponv npdedpo twv HMA yia
Biacpd, éxovtag Adn kukhogpoproel to 2019
1o pneot-célep What Do We Need Men For?
A Modest Proposal [Ti xpeialduaote toug dv-
Speg; Mia oepvr npdtaon], napabétovtag tg
Aentopépeieg tng oegoualikig eniBeong xwpig
¢6Bo kal pe aciyaoto ndbog. Aiaviovtag tnv
andotaon and ta veavikd xpovia kai tn {wn
g w¢ palopétag wg vy enoxr nou Pioypa-

pouce tov gonzo natpidpyn Xaviep Topncov
Kal To CAPEPQ, pia and TIG N0 APOCIVUEVEG
XPOVIKOYPAPOUG TNG AUEPIKAVIKAG MONITIKAG
{wnri¢ napadidel o noptpéto piag Sexwplotig
npoownikdtnNtag: piag dnudaciag yuvaikag nou
APIEPWOE EAUTOV GTOV OPICUS TNG OUCIACTI-
KAG XEIPaPETnong kai alnheyyung, pe poévo
epyaleio tig Mé€eig kal to Bdppog nou cou
xapilel n auteniyvoon.

In the last quarter of the 20th century, Eliz-
abeth E. Jean Caroll's name became synon-
ymous with the New Journalism movement

in the American Press, as the first widely
recognized female byline in male-dominated
outlets such as Esquire or Playboy, as well as
the longest-running advice columnist in Elle -
in the style of "Dear Mary." In the first quarter
of the 21st century, E. Jean became the first
woman who convincingly argued twice before
the court to convict a former US president for
rape, having already released the bestseller
What Do We Need Men For? A Modest
Proposal in 2019, in which she fearlessly re-
counted all the details of the sexual assault
with unrelenting passion. From her early years
as a cheerleader to her time covering the
gonzo patriarch Hunter Thompson, and up to
the present day, one of the most dedicated
chroniclers of American political life delivers
the portrait of a singular personality; a public
figure who devoted herself to defining true
emancipation and solidarity, armed solely
with words and the courage that comes from
self-awareness.

ON-SITE 5/3 Olympion 19:00 &
7/3 Pavlos Zannas 15:15

BARBARA FOREVER
MIMAPMMAPA TIA NANTA
Mnpéaivau O'Kévop Brydie O'Connor
HMA USA

2026, 103’

‘Eva tpupepd, ovelpikd Kal apIoTOTEXVIKA

Sounpévo NopPTPETO TNG NPWTONOPOU KIVN-
patoypagiotpiag Mndpunapa Xduep, tng
epPAnpatikig AeoPiag pepviotpiag dnui-
oupyou nou €xel unoypayel uepikd and ta
onuavtikdteEpa £pya aTnV IGTOPIa ToU Kouip
oivepd. AkolouBovtag To nAouacio £€pyo tng
Kal Tov andényd tou oto ofpepa, napabéto-
vtag avékdota tekufpia and tn {wr tng Kal
pévovtag niotd og autd nou n idia n Xduep
ovépaoe «tactical cinema» naifovtag pe tnv
apeionuia tng Aé&ng (unodnAdvovtag tov
KIVvApaToypdpo tng antikdtntag, nou poidlel
VA KATACTP®OVEI HIA OTPATNYIKA AvaTponig
Tou eAéyyxou), autd TO VIOKIHAVTEP-PEPOg
upng aionoiei tn dUvapn Tou apyeiou va



kdver opath ™ yupvh {wf tev avBponwy
£KTOG Kavova, xapilovtdg toug tehikd tnv
abavaoia.

An intimate, dreamlike, and masterfully
crafted portrait of pioneering filmmaker
Barbara Hammer, the iconic lesbian fem-
inist artist who created some of the most
significant works in the history of queer
cinema. Tracing her rich body of work and
its resonance today, incorporating previ-
ously unseen documents from her life, and
remaining faithful to what Hammer herself
called "tactical cinema” - playing on the
word's ambiguity to suggest a cinema of
tactility that seems to devise a strategy
for overturning the canon - this hommage
harnesses the power of the archive to ren-
der visible the naked lives of those outside
the norm, ultimately granting them a form
of immortality.

ON-SITE 5/3 Zannas 21:00 &
8/3 Makedonikon 23:00

A BETTER TRUTH

MIA KAAYTEPH AAHOEIA
Aopévroa lvroBiva Lorenza Indovina
Itakia ltaly

2025, 85’

Ze pia and 1 XeIPOTEPEG AEPOMOPIKES
tpaywdieg otnv Iotopia g ltaliag, 115
enmPBdteg éxacav tn {wh Toug 6tav pia
ntion tng Alitalia cuvetpiPn é€w and to
Maképpo to 1972. Avdpeocd toug ftav kal
o oknvoBetng Ppdvko lvtoPiva, cuvep-
yatng Tou Avtovidvi Kal onUAavTikh Gwvr
Tou 1talikoy kivnpatoypdgpou. Ta aitia

Tou NOAUVEKPOU Kal HuUCTnPIdoug autou
Suotuyfpatog Sev dialeukdvOnkav note.
2pepQa, nepiccdTePO and picd aidva ap-
yoétepa, n képn tou IvtoBiva, n nbonoidg
Aopévtoa IvtoBiva, dokipdler va avoitel
Eavd Ttov @dkelo tng undBeong, aiovo-
vtag «pia kaAUtepn ahfBeia», aAAd kai
{ntavtag va avacuvBécel tn poper tou
natépa péoa and, KUPIOAEKTIKA, CUVIPIPpIa
kai Bpavopata. To eviunwoiakd oknvo-
Betikd viepnouto tng IvtoBiva akpoPatei
emdédia petadl evaydviou actuvopikoU
Bpikep kar o&og kovwviko-noNitikou oxo-
Aiou - ndve an’ dAa 6pwg culapPdaver tnv
0dUvn evog naidiou yia Tov xapd tou yovéa
kal, napdAn)a, tnv kabaptipia Aitpwon
nou npoc@épel n akfbeia.

In one of the worst air tragedies in Italy’s
history, 115 passengers lost their lives when
an Alitalia flight crashed outside Palermo

in 1972. Among them was director Franco
Indoniva, a collaborator of Antonioni and a

significant voice in ltalian cinema. The caus-
es of this deadly and mysterious accident
were never fully uncovered. Today, more
than half a century later, Indoniva’s daughter,
the actress Lorenza Indoniva attempts to
re-open the case, fully insistent on finding “a
better truth,” and wishing to piece together
her father's psyche from, quite literally, debris,
splinters, and shards. Indoniva’s impressive
directorial debut skillfully balances between
a gripping crime thriller and a sharp so-
cio-political commentary - but above all, it
perfectly captures the pain of a child who
has lost a parent and the absolution that
comes from the truth.

ON-SITE 12/3 Liappa 17:00
ONLINE 13-15/3

BETWEEN BROTHERS

METAZY AAEPOON

Top Pdocept Tom Fassaert
OMAavdia, BéAyio The Netherlands,
Belgium

2026, 106’

O Pouyn eivar évag Yyuxoldyog nou éxel Pyel
otn ouvta&n: o adeppdc tou, o Pevé, ndoyel
andé Yuyoloyikd npoPAfpata oe 6An tou

tn {wn. Ta duo nNikiwpéva adépgia enave-
Eetdlouv 1o puotipio tng e&apaviong tou
natépa Ttoug, o onoiog ta eykatéleie dtav
Atav €& kar tpidv etwv avtiotoixa. O Toy,
0 y10G Tou Topn, KaTaypd@el P TNV KApePa
autd 1o oikoyevelakod road trip: pia Siadpo-
uR nou avalntd ta ixvn tou nannou Tou, yia
tov onoio dev yvwpilel anoUtwg tinota.
Ytadiakd, auth n ypappikh nopeia pe tnv
6nioBev petapopP@vetal o€ pia anioteutn
nepidivnon: oe évav tpupepd, fabu vpvo
otnv adep@ik aydnn, nou pe Aentdtnta,
xioUpop kai Babid evouvaicBnon anolfyel
o' éva otoxacTikd oXOAIo yIa TNy €vvola tng
kAnpovopikdtntag, yia tn pia, yia tny axké-
peotn avaykn piag kdnoiag andvinong oto
HéYa EPOTNUA TOU MOIOI EipacTe TeNKA.

Rob is a retired psychologist; his brother,
René, has been struggling with mental health
issues for his entire life. The two elderly
brothers revisit their father's mysterious disap-
pearance - the man who abandoned them
when they were respectively six and three
years old. Tom, Rob's son, uses his camera

to record a family road trip on the traces of
a grandfather that remains unknown to him.
This genealogical search (linear, albeit back-
ward) turns into the profoundly tender, deep-
ly moving Between Brothers: an ode to the
love between siblings which, through subtle-
ty, humor, and earnest empathy, culminates
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in a contemplative reflection on the notion of

inheritance, roots, and the need for some sort
of answer to the fundamental question of who
we truly are.

ON-SITE 9/3 Marketaki 21:30 &
15/3 Marketaki 19:00

BITTER CHOCOLATE

AAéEavdpog Zkoupag Alexandros Skouras
EA\G3a Greece

2026, 86’

Y& pia napadociakr kovotnta kaANigpynTtodv
kakdo otnv [kava, n epapuoyn evog oxediou
opyavikig kal\iépyeiag ané évav Eupwnaio
EMIXEIPNUATIA APPIKAVIKAG Kataywyng Béter
oe dokipaoia Tig duvapikég eouciag evidg
¢ koIvotnNtag, kabwe kal ta dvelpa twv
VEQP®OV aypotwv va dpaneteloouy 6Tnv
Eupdnn.

The implementation of a European organic
cultivation program in a Ghanaian co-
coa-farming community, questions the power
of the traditional authority and confronts the
aspirations of young farmers, who long for a
future outside their homeland.

ON-SITE 7/3 Cassavetes 18:00
ONLINE 8-15/3

BLACK IS BEAUTIFUL:

THE KWAME BRATHWAITE STORY
BLACK IS BEAUTIFUL:

H IZTOPIA TOY KOYAME MMPAGTOYEIT
Fém Mnapipo Yemi Bamiro

HMA, Hvwpévo Bagileio USA, UK

2025, 99°

Eivai naciyvwotn n ¢pdon «to palpo eivai
Spopgox (“Black Is Beautiful”), nécor 6pwg
yvopilouv tov dvBpwno nou cuvéBale otnv
kabBigpwor] tng O Adyog yia tov epfAnpa-
Tké Appoapepikavéd putoypdgpo Koudpe
MnpdByoueit - Tov dvBpwno noy anabava-
TiIog Tt padpn KoIVOTNTA and Ta tapaypéva
pETANOAEPIKG XPOVIA TwV NOYKPOU, TOU Ppu-
AetikoU Si1axwpIopoU Kal Tou KIVAPATOG T®V
NONITIK@V SIKAIWPATWV PEXPI TIG HEPES PAG.
Mapdt tng édwoe opatdtnta kai €Kave pe TO
£PYO TOU POVASIKEG CUVOECEIG AVAPEDA OTN
olyxpovn palpn Tautdtnta Kal oTI§ appIka-
vikéG kataBolég tng, to dvoud tou 1éo0o WG
pwtoypdpou-aktifioth 660 kal wg onueiou
avagopdg tng napandve epdong poidlel va
napaypdgnke and tnv «enionun» iotopia,
eite 6nwq anotunavetal oto Google eite oto
Mouceio Maupng lotopiag tou ZuiBodviav.
To vtokipaviép autd épyetal va SiopBaoel
pia coPapr napdieiyn kai va apnynbei tnv

10Topia Tou MnpdByoucit kai Tou -dppnkta
ocuvdedepévou pe tov idio- Black Is Beautiful
KIVAHOTOG.

Everyone knows the phrase “Black Is Beautiful,"
but how many know of the man who helped
popularize it? We are speaking of the iconic
African American photographer Kwame Brath-
waite, the man who, despite chronicling the
black community from the turbulent postwar
years of pogroms, racial segregation, and the
civil rights movement to this day, granting it
visibility and the chance to embrace its identity,
features, African heritage, and culture, yet his
name as both photographer-activist, and as
the reference point for the aforementioned
phrase, remained elusive, with no mention of

it anywhere from Google to the Smithsonian
Museum of African American History and Cul-
ture. This documentary aims to rectify a serious
oversight and to tell the story of Brathwaite
and the Black Is Beautiful movement that was
inextricably linked to him.

ON-SITE 9/3 Liappa 22:45

BLACK ZOMBIE

MAYPO ZOMII

Maia Avik Mnévrouapvt
Maya Annik Bedward
Kavadag Canada

2026, 93’

Y& oAOkAnpEN TNV IcTOpia TOU KIvhuatoypd-
@ou —kal nibavag otn dnpo@IAf kouktoupa
ev yével-, iow¢ dev undpyel nio napegnynué-
vo, nio napanovepévo nhdopa and to {éuni:
and ¢ pileg Tou otnv aitiviy napddoon £wg
n diactpéPAwon tng Hoperig Tou and to
XoAiyouvt ki and tnv epyaleionoinon tou
oTNV UNNPESIA PATOICTIKAY ISEONOYNHATOV
£w¢ tnv abma andhaucn tou horror, to {oumi
napapéver e8® KI Evav aidva €va yonteu-
TIk6 nedio avuipdoewy, nnyaiag xapdg kai
dnpioupyikdtntag. Kar to Madpo {éuni, vte-
pnouto tng Mdia Avik Mnévtouapvr, Balel
ta npdypata otn B€on toug pe ondvia gu-
BuPoia, ixvnhatwvtag 6x1 pévo tnyv Ictopia
tou {opni, alAd Kal TG NONITIKEG, KOIVWVIKES
Kal noNItiopikéG tou anoAi&eig péxpr ofpepa.
Akadnpaikoi kal 1otopikoi, aAAG kal npw-
TEPYATEG TOU Kivnuatoypagikoy zombie cult
(6nwg o1 cuvepydteg tou onoudaiou Toptl
Popépo) kar okhnponupnvikoi gpav dnwg o
Slash, anokaBiotouv to {épuni wg autd nou
npaypatikd sivai: éva ocupBolo emBinong kai
avtiotaong.

Across the entirety of film history - and ar-
guably pop culture as a whole - there is
perhaps no creature more misunderstood, or
more unfairly treated than the zombie: from



its Haitian roots to the distortion of its form
in Hollywood; and from its use as a tool in
the service of racist ideologies to its inno-
cent enjoyment as horror, the zombie has
remained, for over a century, a captivating
area of contradictions, visceral joy, and
creativity. Black Zombie, Maya Annik Bed-
ward'’s debut sets the record straight with
rare precision, tracing not only the history of
zombies but also their political, social, and
cultural impact to this day. Scholars and
historians, as well as pioneers of the cine-
matic zombie cult (including collaborators
of the great George Romero), and passion-
ate fans such as Slash, restore the zombie
to what it really is: a symbol of survival and
resistance.

ON-SITE 14/3 Makedonikon 23:00 &
15/3 Liappa 20:00

BORN TWICE

FENNHMENOZX AYO ®OPEX
Iréhiog KovAoyhou Stelios Kouloglou
EA\G3a Greece

2025, 75

Ye nhikia 11 €16V, o Zipdv Mkpovopoki nAdn-
&e and tnv aykalid g pntépag tou, yéca
ané éva valiotikd Tpévo pe NpoopIoud To
AoucPitg. Oyddvta xpdévia petd, nailel
tal, wm\a oe oxoleia kai yivetar @ilog pe
tov yio evdg vali. Mia tarvia yia tnv emiBi-
won, TN Pviun kai t ouyxwpeon. H iotopia
Tou eival npogidonoinon kar dwpo.

At 11, Simon Gronowski jumped from his
mother’s arms on a Nazi train bound for
Auschwitz. Eighty years later, he plays jazz,
speaks in schools, and befriends the son of
a Nazi. A film about survival, memory, and
forgiveness—told with intimacy, music, and
the force of one man'’s refusal to hate. His
story is a warning, and a gift.

ON-SITE 7/3 Cassavetes 21:00
ONLINE 8-15/3

COLLAPSE
KATAPPEYZH

Avar EBév Anat Even
Fallia France

2026, 83’

Aiyo petd tig 7 OktwBpiou tou 2023, n
oknvobétpia enictpépel ooV TOMO Nou
kanote Bewpouoe onitl tng, nepidiaBaivo-
vtag yia nepioocdtepa and duo xpdvia ota
epeinia tou kignoutg Nip O kai ta nepiyw-
pd tou, Ta onoia nAéov anotelouyv toupi-
GTIKS NPOOPICPS Kal NESIO YIA CTPATIWTIKEG

aoknoelg. Kivnuatoypagovtag t Béa anéd
Ta ANOPAKPUCHEVA CNPEIa KATd PAKOG

g nepippagng tng Awpidag tng Nalag,
napakolouBei tn otadiakn katactpopn
nou ektulicoetal népa and ta cuvopa,
ald kai TG kivioeig tou IDF kai twv tebew-
pakiopévey oxnudtwy tou lopafA kabaog
naipvouv Béon yia endpeveg enibéoeic. ‘Eva
KIvnuatoypa®ikd dokipio-xpovoypdpnua
tng ouotnuatikig Biag, To onoio unoypap-
pider tautdxpova tn clwnnhr adiagopia Twv
Beatddv. Méoa and npooeytikd {uyiopéva
kapé kai iIcopponnuévo pubud, n tavia
e&etdlel tnv évtaon avdpeoa oty gyydtnta
Kal oTtNV andéotacn, oTn YVAUN Kal 6Tov
apavioud, eved avactoxaletal tny évvoia
tng eubivng, tn B€on tou autdntn pdptupa
kal ta ave§itnAa onuddia nou denoe auth n
padikr katactpo@r Tdéco oo Tonio 6o Kai
otn {wn twv avBponwy.

Shortly after October 7, 2023, Anat Even
returns to what was once her home,
traversing for over two years the remnants
of the kibbutz of Nir Oz and its environs,
now repurposed for tourist itineraries and
military training exercises. From distant van-
tage points along the fence demarcating
the Gaza Strip, she observes the gradual
ruination across the border and the calcu-
lated maneuvers of IDF troops and armored
vehicles as they mobilize for subsequent
assaults. A cinematic essay, Collapse chron-
icles systematic violence while exposing the
muted indifference of spectators. Through
deliberate framing and measured rhythm,
the film navigates the tension between
proximity and distance, memory and era-
sure, reflecting on responsibility, acts of
witnessing, and the enduring scars wrought
by mass destruction upon both landscapes
and lives.

ON-SITE 7/3 Marketaki 22:00

COOKIE QUEENS

Alica Napiag Alysa Nahmias
HMA USA

2026, 91

Téooepa anogaciopéva kopitoia Siekdikouv
tov titho tng «Baoihicoag twv Mniokdtwv»
ot pa enigeipnon a&iag 800 ekatoppupinv
dohapiwv dnou n naidikdtnta cuykpouetal
pe tn pirododia. Mpdkertar yia v Apa,
v ‘OMNB, tn Niki kar tn Zdvov ENiapneb:
T€0OEPIG NPOCKOMIVEG PE EVTOVN MPOC®I-
kéTNTa Kal peydie @irodogieg. H anooctoln
toug; Na nouhfjoouv ta pnickdta. ANG to
ENIXEIPNPATIKO TOUG NVEUPA NpopnvuUel €va
Aapnpd péNhov - @aivetal nwg npoaleipo-
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vtai yia dikaoTiveg tou Avwtdtou Aikaotnpi-
ou, CEO kai akdpa upniétepa ndota. ANote
Anio kal AAote Tpayavd, £va VIOKIJaviép yia
KG0e nikia yivetar éva tpueepd, yhukd tagidi
nou e§upvei TV KoPITICTIKN NUYPA Kal TV
EPEUPETIKSTNTA.

It's Girl Scout Cookie season, and four tenacious
girls strive to be a top-selling “Cookie Queen,”
navigating an $800 million business in which
childhood and ambition collide. Meet Araq,
Olive, Nikki, and Shannon Elizabeth: four Girl
Scouts with big personalities and big ambitions.
The mission? Cookie sales. But their entrepre-
neurial spirit hints at bright futures ahead - think
future Supreme Court justices, CEOs, and be-
yond. At times soft and at times crunchy, this is
a joyous, heartwarming, utterly sweet ride cele-
brating the girls” grit and ingenuity!

ON-SITE 8/3 Tornes 14:00 &

15/3 Liappa 14:00

THE CURSE OF KANE
H KATAPA TOY KEIN
Aouykouot Mndouykoto Xavoey,

‘EBev T. Mnéveotavt

August Baugste Hanssen, Even G. Benestad
NopBnyia, ®ivAavdia, Aavia

Norway, Finland, Denmark

2026, 87

To cuvapnactiké noptpeto evdg avBphonou
nou apveital va eykataleier to dveipd Toy,
aKOpa Ki 0Tav autd UETAPOPPOVETAI OE KATI
nou Bupiler epidAtn. O NopBnydg Mkouvap
Pdaiav Fouilk, @IAdS0&og kar akatdBAntog, ota
6pla Tou TUXodIwKTIoHoU, £xel Bdlel otdyo
va SnpIoupyrAoel pia HeyAAn Kivnpatoypagi-
Kl napaywyn apiepwpévn otov Naidikd Tou
Apwa: Tov Mépykav Kéiv, khaoikd xapaktipa
TWV APEPIKAVIK®V Yyougotepy. Metd and déka
XPOvia custnuatikig npoondbeiag, To oxedid
TOU yIa pIa XOANIyouvTIavr] TaIvia apiepwpEévn
oto ivdaApd tou vauayei kai n eripn tou Pé-
1av €xel n\nyei avenavépBwta. Téte o Pdiav
anogaocilel va KAvel éva VEO anopacicTikd
Eekivnua, e§ayopalovtag kar Balovtag Eava
oe Aertoupyiag €va eyKaTaAeIPPEVO KIVpHa-
Toypapikd otouvtio otny lonavia. Mpdkeital
dpaye yia pia napdtoApn nAnv 18io¢pun 18€a
YO0 auTOKATACTPOPIKN Pevakn; H taivia npo-
onaBei va anotundoer tny elBpauvctn 1cop-
ponia avapeca 6To 6PApaA KAl OTNV EYPOVH,
pe odnyo €vav xapaktipa nou poidader akdpn
nio Bpacic, avtipatikdg ki evdiapépwy an’
OmMoIoVSANOTE KIVAHATOYPAPIKS XapaKTApa.

The fascinating portrait of a person who
refuses to let go of his dream, even as it trans-
forms into something nightmarish. Driven and
indomitable, eager to seize any opportunity,

Norwegian Gunnar Ryan Wik is passionately
pursuing his dream of bringing to life a major
film production dedicated to the Western hero
he idolized as a child, Morgan Kane. After a
failed decade-long effort to make a Hollywood
movie about his idol, and with his reputation
taking a serious dive, Ryan is setting the stage
for an ambitious new start: the acquisition and
restoration of an abandoned film studio in
Spain. Is it a dauntless stroke of genius, or a
potentially self-destructive pipe dream? This
film attempts to trace the fragile equilibrium
between vision and fixation, led by a character
more audacious, more contradictory, and more
intriguing than any other cinematic hero.

ON-SITE 11/3 Tornes 22:30 &
12/3 Makedonikon 15:00

DAD GENES

NATPIKA TONIAIA

Kpeyk Ntdouviyk Craig Downing
HMA USA

2026, 62’

O Apov, nepi ta nevrjvta cApePa, o onoiog
ota vidta tou unip&e 86tng onéppatog ano-
KAEIOTIKA IO va cupnAnp@vel To e1663npd
tou, el apépipvog tn {wr tou oTo ZIATA,
wonou déxetal opiopéva anpocdoknta véa:
kanola andé ta touldyiotov 64 Bioloyika
tékva Tou eniBupolyv va Tov yvwpicouy, una-
KoUovtag Ox1 O€ KAMoIa MiEcH UNAYOPEUPEVN
and ta yovidid toug al\d ané anlf avBpani-
VN NEPIEPYEIQ KAI, TO OCNUAVTIKOTEPO, anod tn
BaBid avdykn autokatavdénong kai Ty avaykn
tou avikerv. O,u akolouBei gival pia andhuta
aAnBivry, anéAuta e§wepevikr kal Tautdypova
anoAauoTIKN 10TOPIa OIKOYEVEIAKNG TPEAAG,
aydnng, TPUPePSTNTAG Kal yVAoIag ouykivn-
ong, yepdtn avatponég nou cuvaywvifovtal
v nio eupnpatiki puboniacia. To nio kpioi-
HO, WOTOOO, Eival TA EPWTAHATA MOV, PHE COPA
avélagppo tévo, Bétel n Taivia: T cuviotd
TeNIKG OIKOYEVEIQ Kal Mola ival n onpacia tng
otov 2lo aidva - alkd kai ndvta.

Currently in his fifties, Aaron, who was a sperm
donor in his youth, seeing it solely as a means
to supplement his income, leads a carefree life
in Seattle until he receives some unanticipated
news: several of his sixty-four at minimum bio-
logical children wish to meet him, driven not by
some pressure dictated by their genes, but by
simple human curiosity and, most importantly,
a profound need for understanding one’s self
and a longing for belonging. What follows is
an utterly real and, at the same time, utterly
outrageous -as well as delightful- story of
family madness, love, tenderness, and heartfelt
emotion, full of twists that rival even the most



ingenious fiction. Most crucial of all, howev-
er, are the questions raised by the film in a
wisely lighthearted tone; what truly makes a
family, and what is its significance in the 21st
century - or what has it been all along.

ON-SITE 7/3 Tornes 20:00
ONLINE 8-15/3

DON'T COME UPSTAIRS
MHN ANEBAINETE NANQ
Maik Aépnel Mike Lobel
Kavadag Canada

2026, 85°

Ti agrvel nicw tng pia naidikr nikia otnv
onoia deondlel 0 NEPIOPIOPOG «anayopey-
etal va avePaivete otov endve 6pogox; O
Abunel givar pia ouvnBiopévn pecoacTtikn
oikoyévela tou Kavadd, pe oniti pe kino kai
tpia naidid, ek Twv onoiwv o peydlog adep-
P66 Mdik ouvnBilel va Bivieookonei tnv
kaBnuepivétnta pe pia handycam xapa-
ktnpioTiky tng dekaetiag tou ‘90. Yndpyel
Spwg pia (kdBe Mo napd xapaktnpiotikn)
Aentopépeia: kavéva and ta naidid dev
yvopilel pe 1 aoyoleital enayyeApatika o
natépag toug. Xpovia apydtepa o Mdik Ad-
unel enixeipei va otpéper Eavd pia -enay-
yehpatikf nAéov- kdpepa oTnV OIKOYEVEIQ
tou, {ntavtag and ta uEAn g va piAfjoouv
yla npodtn Gopd avoixtd yia to peydlo toug
HUOTIKO Kal TO N®G autd ennpéace TG {wEg
Shwv - ocwpatikd, YPuyikd, ouvaicBnuatikd.
Kdanwg €tor puidyver éva cuvapnactikd vio-
KIHAVTEP, TO ONOIO AvVANTUCCETAl PE TOUG
KWOIKEG EVOG kavovikou Bpikep kAipakoUpe-
vng évtaong, alendMnlwv eknAiewv kai
avanaviexng KopuPpwong.

What is left behind by growing up in a home
where going upstairs was strictly prohibited?
The Lobels are a typical middle-class Cana-
dian family, living in a house with a garden
and three kids, the eldest of whom, Mike,
films everyday life on a typical ‘90s handy-
cam. All is typical, save for one small thing:
none of the kids know what their father does
for a living. Years later, Mike Lobel attempts
to turn his (now professional) camera lens
onto his family, asking them, for the very

first time, to openly speak about their great
secret and the ways it impacted their lives -
physically, mentally, and emotionally - craft-
ing a gripping documentary that adheres to
the conventions of a classic thriller; escalat-
ing tension, one revelation after another, and
a surprising climax.

ON-SITE 7/3 Olympion 22:30 &

8/3 Makedonikon 17:30

ONLINE 8-15/3

DON'T WORRY SARI!

MHN ANHXYXEIZ, ZAPI!

Zapi Xapaykovitg Sari Haragonics
Ouyyapia, Boulyapia Hungary, Bulgaria
2025, 82°

H Zdpi, €81 xpdvia yetd tnv anmAeia tng
uNTéPag tng, Kivnuatoypagei toug dUo
adehpoug kal tov natépa tng, nacyilo-
vTag va dMOEl GUVOXH OE HIa OIKOYEVEIQ
nou teivel va okopnioel. Avapegyviovtag
olkiakd Bivteo kal «enicToAég» npog tn
untépa -e§oporoyntikég aneubivoeig oe B’
npdéowno-, n taivia okiaypagei £va kakei-
Sookonikd NoptpeTo, Nkpd alld kar dgata
TPUPEPOS, PIAG OIKOYEVEIQG KAl ANOTUMNMVEI
n BouPn npoondBeia twv pehdv tng va
unepPouv to Tpaldpa tou Bavdtou. Me a&i-
oonueiwtn TOAPN, al\d kar pe akfBeia nou
cup@ihidvel kal aneheuBepavel, n deltepn
tavia tng Zap1 Xapaykovitg Ynhagei ta
Aentd vApata nou SianAékouy to napeABév
pe To napdv kai to péNov otig {wég dAwv
pag, o pia iotopia Babid npocwnikA kai
padi oIKOUPEVIKN.

Six years after losing her mother, Sari starts
recording her two brothers and her father,

in an attempt to hold together a family that,
following her mother's death, is growing
apart. Through home videos, interspersed
with confessional “letters” to her mother -
addressed in the second person -, the film
presents a bitter yet ineffably tender kaleido-
scopic portrait of a family and their implicit
efforts to come to terms with the trauma

of death. With admirable boldness and an
authenticity that both reconciles and liber-
ates, Sari Haragonics's second film traces
the fine threads that weave together past,
present, and future only to form the fabric
of our lives, in a story that is at once deeply
personal and universal.

ON-SITE 8/3 Marketaki 22:00
ONLINE 9-15/3

DREAM OF ANOTHER SUMMER
TO ONEIPO ENOX AAAOY
KAAOKAIPIOY

lpéve Mnaptolopé Irene Bartolomé
lonavia, Aipavog Spain, Lebanon
2026, 70°

H katdppeuon piag yuvaikag ev péow oly-
XPOV®V EPEIMI®V YIVETAI apoppr yia pia
Siepelivnon tng oxéong tou avBpwnou pe
TOUG PUOIKOUG XDPOUG Kal TnG avBektikd-
NTAG VOGS AOTIKOU KEVIPOU anévavtl otn
Bvntétnta. To Oveipo evdg dAAou kaAokai-
prou agnyeitail tn ouvavinon piag yuvaikag,
g ANioia, pe pia néAn, tn Bnputd. Kabaog
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e€e1dlel o nodg oxeuldPacTe Pe TOUG XWPOUG
nou katoikoUpg, avahoyiletal T cupPaiver
6tav katacTpéPovtal f diatnpouvTal Ta KTi-
p1a @G ténol culoyikAG pvApNG. ANote cav
epwTIKA eNOTOAR kI GMote wg tagidl otov
XOPO KAl OTOV XPOVO, TO VIOKIPAVIEP IXVO-
ypagei tn oxéon twv ndAewv pe tn {wh, TNy
npbéodo kal TNV KAaTacTPOPN.

A woman's collapse amid contemporary ruins
sparks an exploration of humanity's connection
to physical spaces and a city's resilience in the
face of mortality. Dream of Another Summer
tells the story of the encounter between a
woman, Alicia, and a city, Beirut, in order to
explore how the spaces we inhabit relate to
us, and reflect on buildings’ destruction and
preservation when being spaces of collective
memory. At times a love letter and at times a
journey into space and time, the film traces
the relationship of cities with life, progress, and
destruction.

ON-SITE 14/3 Liappa 17:00 &
15/3 Tornes 17:00
ONLINE 14-15/3

ECHOES OF BENEATH

KATQ AMO THN EMI®ANEIA
BaciAng Mnapaydavog

Vasilis Barachanos

EA\G3a Greece

2026, 56’

‘Eneita ané éva atlynua pe pnxavi nou tov

aenoe napaninyikd, o Avtwvng Toanatdkng
oTpépetal oTny KoAUpPnon Kkai yivetar napa-
oAupniakdg abAntig. Méoa and tnv npondvn-
o, TNV OIKOYEVEIA Kal KABNUEPIVEG OTIYHES, N
taivia napakolouBei tn otadiakn enavadia-
npaypdteucn g TautdTnTag, g avioxng Kkai
g eleuBepiag.

After a motorbike accident left him paralyzed
from the waist down, Antonis Tsapatakis turns
to swimming and becomes a Paralympic ath-
lete. Through training, family, and everyday
moments, the film observes the slow process
of redefining identity, resilience, and freedom
after irrevocable changes of life.

ON-SITE 14/3 Marketaki 16:00
ONLINE 14-15/3

ESTADOS GENERALES

Maoupicio Ppéipe Mauricio Freyre

Mepov, lonavia Peru, Spain

2025, 76°

Mepikoi onépol nou diatnpouvtav oToug
Botavikolg KAnoug tng Madpitng anoctél-
Movtal nicw otn vota akty tou Mepoy, an’

6nou gixav culexBei npiv and aidveg. Xto
gupnuatikd viepnouto tou, o Maoupiocio
Dpéipe cuvupaivel éva aicOntnpiakd, pa-
vtaciakd ta&idi enotpong otn yevéteipa,
ME GUVOUINIEG HE QPXEIOVOHOUG KAl EPNEIPO-
YVOPOVEG TNG UNTPONOANG, oikodoumvtag éva
avti-apAynua wg andvinon otn Aenlacia tng
anoikiokpatiag. Agionoidvtag tnv 1d1aitepn
upn tou @IAp 16mm oe auotnpd kadpapi-
opéva nAdva, oe cuvduaopd pe évav npooe-
KTIKG ene€epyaopévo, HIvipaNioTikd nxNTIkd
oxediaopd, n Taivia enixeipei va digpeuvioel
TN «QPAvVIAcUATIKA» SUVAUIKY TOU apxEiou-
TAUTOXPOVA, SIAPOPPAOVE! £va SIAPOPETIKO
€idog yvaong nou nepvdel and 1o oopa,
KOVIpa oTnv napakatadrkn Tou anoikiokpa-
TIKOU GUCTAMPATOG - eKEl dnou dIaPopPEeTIKA
€idn e8ouoiag enekteivovtal kar aAknhotpo-
podotouvtarl: n eupwnaikn vewtepikdINTa, o
avBpwnokevIpIopdE kal n SUTIKN TEXVOENI-
otApn. Eva ta&id epPubiong ota kevd twv
apxelakav ta&ivoufoewy, ot Babitepeg
PWYHEG ONOU KATAPEPVOUY VA PUTPOCOUV
KGO Noyr¢ kapnoi.

A few seeds preserved in Madrid's Botanical
Gardens are sent back to the south coast

of Peru, where they were collected centuries
ago. In his wildly inventive debut film, Mau-
ricio Freyre intertwines a sensual imaginary
journey home with conversations with ar-
chive experts from the metropolis, building

a counternarrative to colonial despoilment.
Using evoking 16mm film in tightly framed
shots, accompanied by a carefully crafted,
minimalist sound design, the film attempts to
explore the spectral capacity of the archive;
at the same time, it crafts a different, visceral
kind of knowledge, as a means to confront
the existing legacies of the colonial system -
as different polymorphous regimes of power
extend and feed each other: colonialism,
European modernity, anthropocentrism, and
Western technoscience. An immersive trip in
the gaps between archival taxonomies, the
deepest cracks where all sorts of fruits man-
age to grow.

ON-SITE 10/3 Makedonikon 19:00
ONLINE 5-15/3

EVA'S IMMUNITY

H ANOZXIA THX EYAX

Mavvng Micoupidng Yannis Misouridis
EAAG3a Greece

2025, 91

H Ela, pia peoihikn {wypd@og kar ekKeVIpIK
performer, talavtetetar avdpeoa otny tpéla
kal otnv avBponivn kwpwdia, otov épwta

kal otov eoPo tou Bavdatou. ANwote ndoyel



and 1o «XUvdpopo tng ANuneptivng», ka-
0m¢ kdBe popd epwteletal napdopa Tnv
npwida twv idiwy NG Twy épywy. To ndbog
auté tnv wbei ota dpia tng Tpélag. Xnv
kaOnuepivétnTd tng Kdvel &, pnopei yia va
ppovtioel tn ox1I{oppevh PNTtépa tng, eV
napdAAnAa kaleital va avtipetwnios! pia
ocoPapn acBéveia nou tnv aneihei. Mnopei n
TEXVN Va YiVEl N owtnpia tng;

Eva, a middle-aged painter and eccentric
performer, teeters between madness and
human comedy, love and the fear of death.
Besides, she suffers from "Albertine Syn-
drome," forever falling in love with the her-
oine of her own work. This passion pushes
her to the brink of madness. In daily life, she
struggles with caring for her schizophrenic
mother and facing a serious illness. Can art
become her salvation?

ON-SITE 10/3 Cassavetes 18:00
ONLINE 11-15/3

EVERYBODY TO KENMURE STREET
OAOI XITHN OAO KENMIOYP!
®Deline Mnouotog Xiépa

Felipe Bustos Sierra

Hvwpévo Bacileio UK

2026, 98’

To OAoi otnv 086 Kévuioup! {wvtavelel pia
and g nio auBdépunteg kai vikngdpeg npa-
Ee1¢ noNITIKAG avunakong twv teheutaionv
xpovav. Eva npwivé tou Maiou 2021, uépa
YIOPTAG YIO TN HOUCOUAPAVIKA KOIVOTNTA
g NaokodPng, pia aipvidiacTikn enigei-
pnon ané\aong HETATPENETAl OE CAPWTIKO
KUpa aAAnAeyylng: eKATOVIASEG KATOIKOI
aprivouv doulei€g, onitia kal kaBnuepivég
ouviiBeigg kai kateBaivouv otov dpduo

yla va npootateloouv dUO YEITOVEG TOUG.
Xwpig ox€dio, alld pe anogpaciotikdtnta,
pia noAunoNITiopIKA KovéTnTa opyave-
vetal eniténou, avalapBdavovtag pdloug
Kal npotdooovtag ta idia Ta oOPaAtd Tng
HNPOOTA OTIG AcTUVOUIKEG duvdpelg. Méoa
and paptupieg Kal UNIKG yupiopévo and
Toug id10ug Toug Noliteg, n Taivia anotu-
naovel tn SUvapn Twv «an\dv» avBpodnwv
otav €pyovtal avtipEtwnol pe tnv adikia.
‘Eva ouykivntikd, egPuxwTiké NOPTPETO
ouloyikrg Spdong, nou ot yepilel eAnida
kal o ocuykivei Babid.

Everybody to Kenmure Street brings to life
one of the most spontaneous and successful
acts of civil resistance in recent memory.
One morning in May 2021, on the day of
Eid, a sudden deportation operation in
Glasgow turns into a sweeping wave of
solidarity; hundreds of residents leave their

jobs, homes, and daily routines to take to
the streets in order to protect two of their
neighbors. Lacking a plan yet full of de-
termination, a multicultural society takes
action, stepping into roles and putting their
own bodies on the line before the police.
Through testimonies and footage shot by
the citizens themselves, the film depicts the
power of “common” people in the face of
injustice. A moving, heartening portrait of
collective action that imbues the viewer with
hope and resonates deeply.

ON-SITE 9/3 Tornes 22:30 &
15/3 Tornes 20:00
ONLINE 5-15/3

EYES OF THE MACHINE
TA MATIA THX MHXANHZ
Nrzayia Kaxev Daya Cahen
OMAavdia The Netherlands
2025, 76°

H KaApnivoUp Zivtik anogacilel va piNjoel
avoixtd yia éva and ta nio oKoTEIVA Kal
anociwnnuéva eykA\fjuata nou ugioctatal n
koivotnta twv OulyoUpwv and tnv kivedikn
kuBépvnon oto Avatohiké Toupkestdv.

To tipnpa eival duoBdotayto, kabwg Exel
xaoel kabe ixvog tou oullyou tng. H ou-
ykAovioTiki TNG paptupia anokaAinter g
andvBpwneg peBdSoug nou xpnoiponoiei
1o kive{ikd kpdtog yia va e§aleiper Tov
oulyoupikd nA\nBucpéd: anaywyég, otpa-
t6neda ouykévipwong, eGeuteNioud kal
éva oAékAnpo clotnua nponaydvdag nou
apveital kGO katnyopia, napoucidlovtag
¢ Sopég eykheiopol Twv Oulyolpwv wg
«KEVTPA EKNAISEUONG» YIA TNV KATAGCTOAR
eETPEPICTIKOVY 1IBEWV.

Kalbinur Sidik chooses to speak out about
one of the darkest and most suppressed
crimes endured by the Uyghur community
under the Chinese government in East
Turkestan. The price is unbearable, as she
has lost all traces of her husband. Her
gut-wrenching testimony sheds light on the
inhumane methods used by the Chinese
state to erase the Uyghur population: ab-
ductions, concentration camps, degrada-
tion, and an entire system of propaganda
that denies all charges, while presenting
the internment camps in which Uyghurs are
imprisoned as mere “training centers” meant
to suppress extremist inclinations.

ON-SITE 6/3 Marketaki 15:30 &
7/3 Tornes 22:00
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FLANA

Zaypa MNkavrolp Zahraa Ghandour

Ipak, FaAAia Iraq, France

2025, 85°

Meyalavovtag otn Bayddatn, oto onit tng
Beiag tng tig Xayidt, n Zayxpd €yive pdptupag
™G okAnpr¢ npaypatikdtntag tng Piag katd
TV YUVAIK®V - KATI nou ouveyiletar péxpl
onpepa, kabog otn xwpa eakoloubouv va
e€apavilovtal yuvaikeg oe efdopadiaia Bdon.
‘Orav e€agaviletar n naidikr tng ¢iAn, n Noup,
n oknvoBétpia Byaivel otov dpdpo npog ava-
{Atnon tng aibeiag kar Bubiletal otov nukvd
16T6 nou yvéBer oto Ipdk o ndAepog kai o1 vé-
po1 TNG UAAG. AvTA®VTag Tov TiTAo TG Talviag
and pia Aégn ota apaPikd nou neplypdper TG
AYVOOUEVEG I AVAOVUHEG YUVAIKEG, N TPUPEPN,
Sieiodutikf patid tng oknvobétpiag eépvel
KovTd to napeABov pe to napdy, cuvdovtag
HaPTUPIEG HEYAAUTEP®Y Kal SUVOUNAIK®Y TNG
yuvaik@v kai evronilovtag ta ixvn twv egagpa-
VIOUEV®V KOPITOIOV - EITE OE OPPAVOTPOPEIa
eite og AMa okotevd povondua. Kabag nepi-
nAaviETal oTIG GKOTEIVEG NEPIOKES TNG dNUOTIAg
kan 181wTIKAG {wnig, HEAETA TO Tpalpa nou
Bicdvouv TauTtdxpova NOANEG YEVIEG YUVAIKV.
Méoa and pia Siakpitiki Kivapatoypdgpnon kai
e tn ouvodeia unoBANTIKAG HOUCIKAG, AUTS TO
HOVadIKO €pYO PiXVEl PWG OE KATI NOU yia NoAU
kaipd napépeve abéato kar aveinwto.

Growing up in Baghdad, in the house of her
aunt Hayat, Zahraa witnessed the harsh realities
of violence against women that last to this day,
as disappearances that still happen on a weekly
basis. The disappearance of her childhood
friend Nour sparked her quest for truth, driving
her to navigate Irag’s complex web of war

and tribal laws. Borrowing its title from an Iragi
term for forgotten or anonymous women, the
filmmaker's soft yet piercing gaze links past and
present connecting with her elders and peers,
encountering signs of the many girls who have
vanished (through orphanages or through other,
unspeakable means), navigating dark corners
of public and private spaces, and meditating on
the trauma that generations of women are si-
multaneously experiencing. Accompanied by an
unsettling score over unobtrusive camera work,
this unique work shines a light on that which has
long gone unseen and unspoken.

ON-SITE 8/3 Makedonikon 20:30
ONLINE 5-15/3

GAZA GRAD

AD®HNONTAX TH FAZA
Taoucdv Kaodvt Sawsan Qaoud
Malaiotivny Palestine

2025,77'

Agou dpanetelouv and Toug 1IopanAivous

BopPapdiopols otn Mada, o facdv, n pwoikng
kataywyng ouluydg Tou kai o1 kdpeg Toug &e-
Kivouv pia véa {wr otn Pwoia. Autoe&opiotor
o' évav téno nou Sev éxel kapia oxéon pe TV
natpida toug, naledouv pe TG AvapvACEIS kal
n vootalyia yia 6ca dgnoav nicw toug. Xaun-
AStovo, TpuPePd peayXoNikS, Pe pia yaAfvia
ONiYn va to dianotilel, To Aprivovtac ) [dla
napakolouBei tnv endpevn pépa twv avBpn-
nwv nou dpaneteUouv and Tov NOAePo, £xovtag
pev diapulé&el tn puoikr toug undotaon ala
Bicovovtag tn ouvtpintikf anwAeia GAwv auteov
nou anotehouoayv yia xpovia to unap&iakd Toug
oikocUotnpa. Me péouca agrynon, Aentd ou-
vaioOnpatikd nuitdvia kar GuyKIVATIKY NPooT|-
Awon ot Aentopépeleg nou kAvouy tn diago-
P4, evtonilel tnv eAnida kai tn dUvapn Tou va
ouveyileig otn Siayeipion tng vootalyiag, oto
avanoé@eukta endUVo TNG avapvnong aAlG kai
otny akatdAutn 16XV TG napnyopidg tne.

After fleeing Israeli bombardment in Gaza,
Ghassan, his Russian wife Anna, and their
daughters start a new life in Russia. Living in
self-imposed exile in a place entirely unlike their
home country, they grapple with the memories
while longing for all that they left behind. Subtle,
carrying a delicate touch of melancholy, as

well as a quiet sorrow, Gaza Grad follows the
aftermath in the lives of those people who have
managed to escape the war, safeguarding their
physical existence, yet enduring the - quite bitter
- loss of everything that had composed their ex-
istential ecosystem for years. Through seamless
storytelling, subtle emotional nuances, and a
touching focus on the details that make a dif-
ference, it sheds light on the hope and strength
allowing one to carry on even in the midst of
nostalgia, the unavoidable ache of reminiscing,
and the lasting power of its solace.

ON-SITE 6/3 Liappa 17:00 &
7/3 Makedonikon 15:00
ONLINE 7-15/3

THE GROUND BENEATH OUR FEET
H FH KATQ A’ TA MOAIA MAX

‘Ipoa Péka ®avpnepyk Yrsa Roca Fannberg

loAavdia, MoAwvia Iceland, Poland
2025, 82°

Kovtd oto téhog tng, n {wn apxilel va poialer
pe anArj unéBeon. Autd agrivel va evvonBei
¢va an’ ta opopPdtepa, yvicia avBponiva kai
YAUKOMIKPQ VIOKIHAVIEP TNG NPOoPATNG PV~
png. Kataypdgovtag Yneideg kabnuepivétnrag
TV NAIKIOPEVRV KAToiKwV eVOg oikou guynpiag
oto Péikiaik, to eikactikd unoPAnuxké H yn
kdtw an’ ta nédia pag pdg Eevayei o’ évav téno
yahviag paBupiag, nou poidler va Bpioketal
€&w an’ tov xpdvo. Xtypég Biwv nou nhéov
evoikoUv 1o napdv oxeddv cuveotahpéva, dia-



kpItikd, aboépufa, xwpic évtaon, kal Tig onoi-
£G O KIVNHATOYPAPIKOG PAKOG AMNOTUNAVEI
TPUPePd kai pe oeBaocpd, cuvBétouv évav
IHMPECIOVIGTIKO KIVAUATOYPAPIKS MiVAKA TG
tpitng nhikiag. Me pia appovia pop@rg kai
nepiexopévou nou yevvd Baupaocpd, autd
€3 eival To PIAPIKG avtiotoixo piag {eothg,
yepdtng evouvaioBnon aykahidg otny gu-
Bpauvctdétnta tng avbpmnivng Unapéng.

Life, when approaching one's end, begins to
look like a simple matter. This is the takeaway
from one of the most beautiful, genuinely
human, and bittersweet documentaries in
recent memory. Documenting fragments of
the daily life of the elderly residents of a nurs-
ing home in Reykjavik, the visually evocative
The Ground Beneath Our Feet takes us on a
journey to a place of tranquil idleness, which
appears to be untouched by time. Momentary
glimpses into lives that now inhabit the pres-
ent almost shyly, subtly, silently, and without
tension, captured tenderly and respectfully
through the camera lens, compose an impres-
sionistic cinematic depiction of the elderly. A
harmony of form and content at which one
cannot help but marvel, it is the cinematic
equivalent of a warm, empathetic embrace
amidst the fragility of human existence.

ON-SITE 10/3 Liappa 17:30
ONLINE 5-15/3

HOT COLD WET DRY

ZEXTO KPYO YIPO =HPO
KAéapyog ESouapdo ManavikoAdou,
Mapiog KAeprakng Klearjos Eduardo
Papanicolaou, Marios Kleftakis
ENBetia, ENA@3a Switzerland, Greece
2026, 90’

To 1965 o Ai Kouav lou avakipu&e tnv
ave€aptnoia Aéyovtag «n Ziykanoupn oxi
p6vo Ba yiver pntpdnoln, ald Ba avtégel
yia 1.000 xpdvia, kai éco1 dev oképtovtal
pe autoug toug dpoug dev atifouv tnv
eniBioon». Micd aidva petd, kabog n ka-
tdppeuon aneilei TI§ NOAeI§ TOU KOOHOU, N
Yiykanoupn ouveyilel tnv nopeia npog to
aotikd Balpa. ANG pe nolo k6oToG;

When Singapore was founded in 1965, its
leader Lee Kuan Yew famously said that it will
"not only become a Metropolis, but it will last
a thousand years, and it is people who cal-
culate, and think in those terms, who deserve
to survive!” Half a century on, as breakdown
engulfs many of the world's cities, Singapore
carries on glamorously. But at what cost?

ON-SITE 13/3 Tornes 22:30
ONLINE 14-15/3

| SAW A “SUNO”

SUNO OA MEI ONEIPO

KataAiv Mnapoovi Katalin Barsony
Ouvyyapia Hungary

2025, 92

Mia oikoyéveia Popd eykataleiner to epnd-
Aepo Kéooo yia tn Meppavia. Otav 6png o
nohepog My&el, kal napdt oto peta&u to {n-
ToUPEVO TNG EVOWHATWONG EXEl NAPWG ENI-
teuyBei, To yeppavikd kpdtog otéNvel TN pion
oikoyéveia nicw oto KédooPo, Bewpavtag to
n\éov aopaléq yia enavanatpiopd. Mévo
nou o Ndopi, to pikpdtepo PéNOG TG OIKo-
YEVEIQg, €Xel yVwpioel pdvo pia natpida, tn
leppavia, eved ol Popd e&akolouBolv va pnv
eival eunpoodektol and kapia avunaleudye-
vn nA\eupd tou KoodPou. Nupiopévo péca ot
Sidotnpa dekanévie xpovay, to Suno Ba nel
dvelpo kataypd@el Ty napdioyn odUcoeia
piag enavévwong, aANG kai piag evnAikioong
n onoia talavilgtal and pia kaipia eKkPepod-
tnta. ‘Eva vtokoupévto nou dev Eeokendlel
anA@g Tov cuUSTNHIKG Patoiopd, alld tovilel
NWG N €vvola TOU AVAKEIV PEVEI KEVH 600 SevV
nepihapPavel pia oikoyévela, kai kat' ené-
KTAoN HIa KoIvOTNTa VoG TNG onoiag ival
Kaveig anodektdg.

A Roma family leaves war-torn Kosovo for
Germany. Yet, once the war ends, despite
the fact that the family has successfully inte-
grated, the German state sends half of the
family back to Kosovo, considering it now
safe for repatriation. Only, Nasmi, the young-
est member of the family, has known of only
one home - Germany-, while the Roma are
still not welcome in Kosovo by either side.
Filmed over a period of fifteen years, | Saw
a ‘Suno’ chronicles the absurd odyssey of

a reunion, as well as a coming-of-age that
is overshadowed by a crucial unresolved
issue. A documentary that not only exposes
systemic racism, but also emphasizes that the
concept of belonging remains hollow unless
it includes a family, and, by extension, a
community in which one is truly accepted.
ON-SITE 5/3 Cassavetes 21:00 &

14/3 Cassavetes 12:30

ONLINE 5-15/3

JARIPEO

XAPIMEO

Eppaiv Moyika, Pepnéka ToBaiy
Efrain Mojica, Rebecca Zweig
Me&iké, HMA, Hvwpévo Baoikeio
Mexico, USA, UK

2026, 71"

EniBePAnuévn appevwndtnta, cuykekpipé-
VOI KOBIKEG EKPPACNG KAl CUPNEPIPOPAC,
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otepeotunikoi pdol kai cuviBeieg: o kdopog
Tou xapinéo, tou pegikavikol poviéo, poialel
auotnpd oploBetnuévog kai o1 anokAiceig
onavifouv. To vtokipavtép twv Eppaiv Mo-
xika kar Pepnéka ToPBdaix ecudle dpwg ot
autég akpIfag TG anokhicelg, otoug queer
Me&ikavoug tng enapyiag Mitcoakdv nou
enavadianpaypatevovtal TNy eIKéva Tou «oeg)
kaoupnoén», kabag npooeyyilel pe evaicOnoia
TG aykuhodoeig nou kouBaldve ané tov tpdno
nou YeyAAwoay, aykuAOOEIG MOU TOUG aKOAOU-
Bouv akdpa kal petd to coming out toug. O
evtunwolakdg cuvduacudg Super 8 kai Bepité
UNIKoU Kal ol EUPNUATIKEG SPAUATONOINCEIG
Sivouv pia akatapdyntn tavia nou npoka-
Aeoe aioBnon ota npéopata PectfdA tou
Sundance kai Tou BepoAivou.

Compulsory masculinity, specific codes of
conduct and modes of expression, stereotyp-
ical roles and habits: The world of Jaripeo,
Mexico's rodeo scene, seems strictly defined,
while deviations are few and far between. But
Efrain Mojica and Rebecca Zweig's documen-
tary focuses on these deviations, the queer
Mexicans in the state of Michoacdn who are
renegotiating the image of the “sexy cowboy,”
approaching with sensitivity the constraints
they carry within because of their upbring-
ing - constraints that continue to follow them
even after coming out. The impressive combi-
nation of Super 8 and verité footage, along
with inventive dramatizations, makes for an
irresistible film that has garnered significant
attention at the recent Sundance and Berlin
Film Festivals.

ON-SITE 11/3 Cassavetes 15:00 &
12/3 Marketaki 22:00

JASON'S BOX

AZX KANOYME TH FrPOIAANAIA
MPAZINH ZANA

Mikae) Ixpacpnoupykep

Michael Strassburger

Feppavia Germany

2026, 88’

‘Eva nepiBallovtikd viokipavtép pe payeuTika

tonia ané tn Mpoihavdia, to peyaAitepo vnoi
Tou kbopou, nou Keitar petafy Apktikou kai
Athavtikou Qkeavou. Oco eviunwolakeg Ki
av gival PG ol EIKOVEG, GTO VOTIO THAA
™G o1 ndyor Aivouv pe paydaioug pubuodg,
tayutepa and onoudnnote otov nAavrtn. To
viokipavtép akolouBei évav pnuiopévo naye-
ToAdyo nou peAeTd TNV anwAeia ndyou otnv
nepioxn €8¢ Kal TPEIG SEKAETIEG, KAl NAPAA-
Anha epydletar yia tnv unootipign twv npo-
onabsidv avaddowong Tou vnoioy, pe otdyo
£va nio Biwoipo péAov. Mali pe Tig Tonikeég

koivétnteg kai dieBveig eBelovtég, pia gidav-
Bpwniki npwtoPoulia éxer putéPer XINGdEG
autoxBova dévtpa, evey napdAnha sknaidelel
ta naidid oxetikd pe v nepiBalovtiki dia-
xeipion. H tavia diepeuvd nag ta evBpavcta
OIKOCUCTANATA PNopolV va EPNVEUCOUY GUN-
Moyikf dpdon katd tng kAipatkrig alayng,
péoa and tnv eniotiun, Tov aktifiopd Kkai T
ouvepyaoia.

An environmental documentary that journeys to
Greenland -the world's largest island, suspend-
ed between the Arctic and Atlantic oceans. In
southern Greenland, where ice is melting faster
than almost anywhere on Earth, the film pairs
breathtaking landscapes with urgent climate
science. It follows a renowned glaciologist who
has studied Greenland's ice loss for three dec-
ades and now works to support reforestation
efforts for a more sustainable future. Alongside
local communities and international volunteers,
a charitable initiative has planted thousands

of native trees while educating children about
environmental stewardship. Through science,
activism, and collaboration, the film explores
how fragile ecosystems can inspire collective
action against climate change.

ON-SITE 14/3 Tornes 13:00 &
15/3 Cassavetes 18:00
ONLINE 15/3

KILLING ANNA
AOAODONONTAZ THN ANNA
Zap Mnévotevt Sam Benstead
Hvwpévo Bacsileio UK

2026, 77

Yotepa ané tn Siappor] cuykhoviotikol Pivie-

0OoKOMNPEVOU UNIKOU NMOU QEPVEI OTO PWG TN
o@ayn otn cuvoikia al-Tavidpouy, 6nou Xu-
plol otpatiwteg ektéAecav nAfBog apdywy, ol
akadnpaikoi Ouyoup Oupit Ouvykdp kar Av-
odp Zayouvt &ekivoly pia enikivduvn anocto-
A}, n onoia oAokAnp@vetar pe pia dnuoocisuon
kopPikAg onpaciag otov Guardian. YioBetw-
vtag tn S1adIKTuakh NpoocwnikdTNTa «Avva
X.», n Zaxouvt diglodVel ota dduta Tou pnya-
viopou aocgaleiag tng Zupiag, napiotdvovtag
nwg gival pavatkn unootnpiktpia Tou kabe-
ototog. Kar kaBag kepdiler tnv epnictooivn
evéG a8iopatikol TV HUCTIK®V UNNPESI®OV
nou epnAEkeTal 0TI SOAOPOVIES, KATAPEPVEI
va anoondocel opoloyieg nou anokaAuntouy
Aentopépeleg oXeTIKA pe T§ npdadeig akpaiag
Biag nou kataypdgnkav otnv kapepa. Mpo-
opEpPoVTAg pia evilapEpouca ontik téco
Y1a TG AVEINWTES PPIKAAESTNTEG TNG OPAYAG
600 kai yia o ducBdotayto Nnpocwnikd KO-
oT0G Tou va diatnpeig pia dinAf {wn, n Taivia
napadidel éva £vtovo, avatpiXiacTikd kal



otoIxelwTika epPfubiotikd Kivnpatoypadikd
penoptd otnv nio kAaBnAwtikr Tou popen.

After leaked footage unveils the Tadamon
massacre, where Syrian soldiers executed
scores of civilians, academics Ugur Umit
Ungor and Annsar Shahhoud embark on o
perilous quest, culminating in a revelatory
Guardian exposé. Adopting the online per-
sona "Anna Sh," Shahhoud penetrates the
inner sanctum of Syria's security apparatus,
posing as a zealous regime supporter. She
cultivates the trust of a military intelligence
officer implicated in the killings, coaxing
confessions that lay bare the atrocities
captured on camera. Offering a fascinating
insight into both the unutterable horrors of
the carnage and the staggering personal toll
of sustaining a double life, the film delivers
cinematic journalism at its most gripping -
tense, chilling, and hauntingly immersive.

ON-SITE 14/3 Olympion 22:30 &
15/3 Makedonikon 17:30

KITKATCLUB - KINKS OF BERLIN
KITKATCLUB - TA ®ETIX

TOY BEPOAINOY

®Dikin Povoeveykep Philipp Fussenegger
leppavia Germany

2026, 96°

H ald Mkaondp Noé eniBetikry evalhayr teov
tithwv apxng divel tov tévo: Auth n tavia
yia to nepifdnto fetish club tou Bepolivou,
nou €3 kai 30 xpovia opilel TIG TAoEI§ TNG
Bepohivelikng (kal kat' enéktacn tng na-
ykoopiag) club oknvig, eival népa yia népa
auBevukn, npokAntikn, eviehag explicit,
evteAadg Puxpaipn -kabwg kataypdeel ta
oegouahikd 10n tng néAng xwpiq va kpivel-
Kal KUpiwg sex-positive, Onwg kal o XHPog
otov onoio avagépetal. Me tn Aertoupyikn
xpnon slick aosnpépaupng pwtoypagiag
-nou Bupiler Péunept MéinABopn 6tav
kadpdpel ndvw ot Bivol, Séppata kar dMa
fetish gears- napoucialer pia oeipd and
kinks ka1 éva pwoaikd xapaktipwy nou
ouyvalouv iy epydlovtal oto club, yia toug
onoioug 1o oeg kai n oe§oualikétnta nai-
Zouv kupiapyo pého otny kabnuepivotntd
Toug, oav IepoteAecTia.

The rapidly shifting sequence, & la Gaspar
Noé, of the opening credits sets the tone for
this film - a film about Berlin's most notorious
fetish club, which has been defining the city’s
(and by extension, the global) club scene for
the past 30 years. It is thoroughly authentic
and provocative, wholly explicit, and com-
pletely level-headed, as it observes the city's
sexual morals without passing judgement,

while remaining sex-positive, like the space it
portrays. Through the functional use of slick
black-and-white cinematography, reminis-
cent of Robert Mapplethorpe's framing of
vinyl, leather, and other fetish gears, a series
of kinks is showcased, along with a mosaic of
characters that frequent or work at the club,
and for whom sex (and sexuality) plays a
predominant role in their everyday lives, akin
to a ritual practice.

ON-SITE 6/3 Tornes 22:30 &
7/3 Liappa 22:45

KREATOR - HATE & HOPE
KREATOR: MIZOX KI EAMIAA
KopvtotAa Kapnhitg-Moot
Cordula Kablitz-Post

leppavia Germany

2025, 110"

lNa toug Baupactég Toug oe dho tov kdopo,
eivar Beol, dpwg n pouoikn toug poidler

va eival daipoviopévn - mo enBeTikn, nio
ypriyopn kai nio adidhaktn ané dAeg. To
yeppavikd ouykpotnua Kreator éxer and
Kaipd Ptdoel otny kopuPn tng thrash metal
oknvi¢. H taivia apnyeitai yia npodtn gopd
n capavidypovn lotopia tng didcnung
metal pndvtag, and tnv idpuor tnNg wg oxo-
Aikr) pnavta to 1982 otnv nepioxn tou Poup
péxp! TG peydAeg SieBveiq oknvég Tng onpe-
pIvAG naykdopiag neplodeiag tng. Tote dnwg
kal Twpa, avutiBevtal oto picog kail 6TIg
aBuocooug tng Kovwviag pag. AlangpacTtikoi
Axo1, de&iotexvikd riff kiBdpag kar ekpnkTika
drumbeats ene€epydlovtar tnv avatapayn
tou nohitiopoU pag pe tepdotia SUvapn
0€Anong kar dnuioupyikétnta. Avdpeoa oe
anocndopata tng Xdva Apevt kal aképala
nt@wpata, avaduetal pia kKaAoSoulepévn
noinon Tou xdoug yepdtn olpPola - éva
pouoik6 koktéIN MoAdtog evdavtia oTo kakd
pe kaBaptikA enidpaon.

To their fans worldwide, they are gods, but
their music seems possessed by the devil—
more aggressive, faster, and more uncom-
promising than others. The German band
Kreator has long since reached the pinnacle
of the thrash metal scene. The film Kreator

- Hate & Hope tells the forty-year history of
the celebrated metal band for the first time,
from their founding as a school band in 1982
in the Ruhr area to the grand international
stages of their current world tour. Then as
now, they stand against the hatred and the
abysses of our society. Shrill tones, virtuosic
guitar riffs, and energetic drumbeats process
the turmoil in our civilization with tremendous
willpower and creativity. Between Hannah
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Arendt quotes and headless corpses, emerges
a well-crafted poetry of chaos full of symbols
of horror - a musical Molotov cocktail against
evil with a cathartic effect.

ON-SITE 11/3 Liappa 22:45
ONLINE 5-15/3

THE LAST PROMETHEUS OF DONBAS
O TEAEYTAIOX MPOMHOEAX

TOY NTONMIMAZX

Avtév Xrouka Anton Shtuka

Oukpavia Ukraine

2025, 104"

Enixeipdvtag évav napalMnhiopd avdpeca o’
£vav and Toug onNUAvTKSTEPOUG apXaloeANAnvI-
koU¢ puBoug kai otnv eniyeia npaypatikdtnta
piag and g nAéov noAunabeg neployég tou
nAavrTn, éva NAEKTPICHEVO VIOKIPAVTEP YiveTal
XPOVIKO avtiotaong and tny npatn ypauun

Tou NoAépou. T€ pIa pIKPF OUKPAVIKA NOAN, To
KoupdkoPo, unxavikoi kar epyaldpevav evog
epyootaciou napaywyng NAEKTPIKAG EVEPYEIAG
naoyi{ouv va To Kpatrfoouy o€ Aertoupyia, oTov
andnyo tngG pwoikng e16BoAAg kar und Tn pdvipn
anel twv BopPBapdiopdyv. TonoBetwvtag pag
otn {ovn tou Nupdg, ekei nou xtund n kapdid
p1ag 0AGKANPNG KOIVGVIAg, N KAPEPA TOU OKNVO-
0é1n anotunwvel tn poipaia NT®on Tou NAekTpI-
KOU €PYOCTACiou OXI WG PIa OTPATIWTIKY €idnon,
al\d w¢ kataypapn piag IsonAekTpIKAG ypap-
png, e§avtAnuévng ala otabepd napoloag.
Drawing a parallel between one of the most
significant ancient Greek myths and the earthly
reality of one of the most afflicted regions of the
planet, an electrifying documentary becomes

a chronicle of resistance from the front line of
war. In the small Ukrainian town of Kurakhove,
engineers and workers at a power plant strug-
gle to keep it running in the aftermath of the
Russian invasion and under the constant threat
of bombardment. Placing us in the line of fire,
where the heart of an entire society beats, the
director's camera captures the inevitable fall

of the power station not as a piece of military
news, but as the recording of an isoelectric line
- exhausted, yet steadfastly present.

ON-SITE 11/3 Marketaki 22:00
ONLINE 5-15/3

LEFT LANE STRAIGHT

MPOXOPQNTAX MMPOXTA

KapoAaiv Kéi Caroline Kaye

HIMA USA

2026, 81"

la 30 oAékAnpa xpdvia n oknvobétpia Kdpo-
Aaiv Kéi ouykévtpwve 10Topieg and tnv oiko-

YEVEIA TNG NOU anokaAUNTouY €va TPAUPATIKO
napehBdv, cuvdedepévo pe Toug Tepapadites
EBpaioug tng @pdkng, o1 onoiol oxedév agpa-
viotnkav katd tov B’ Maykdopio MéAepo. To
viokipavtép enikevipwvetal otnv Kapoliva Ba-
pdv, Tng onoiag n dilaguyr and tnv katexdpevn
EMA&da katd tn didpkeia tou noAépou dAage
yia névta téoo tn ik tng {wr, 600 kal TG
oikoyéveldg tng. Kabog n agrynon petakiveital
and to Bépa tng enifinong oe ekeivo tng peta-
vdoteuong, n tavia e&etdlel nwg n tautdtnta,
N HvApn kai n avBekukdtnta yivovtal nedia
Sianpaypdteuong petal twv yevewy. Xuvduad-
{ovtag NPOcWNIKESG HAPTUPIEG PE 10TOPIKS NAai-
010, 1o [Mpoywpwvta¢ pnPootd anokaAuntel

10 ouvaicOnuatikéd kdotog tng eniPiwong, eved
ewtilel 6,u SiatnpRdnke, petapopewdnke kai
Eavaytiotnke Petd tov ektoniopd.

A multigenerational documentary in which
director Caroline Kaye revisits her family’s
joyful present to uncover a traumatic past.
Filmed over 30 years, the film traces the story
of Sephardic Jews from Thrace -nearly erased
during WWII- and centers on Carolina Varon,
whose wartime escape through occupied
Greece reshaped her life and family forever. As
the narrative moves from survival to migration,
the film examines how identity, memory, and
resilience are negotiated across generations.
Weaving personal testimony with historical
context, Left Lane Straight reveals the emo-
tional cost of survival while illuminating what
was preserved, transformed, and rebuilt in the
aftermath of displacement.

ON-SITE 9/3 Liappa 20:00
ONLINE 10-15/3

LIFE AFTER SIHAM

H ZOQH META TH ZIXAM

Napip Apnvtél Meoéy Namir Abdel Messeeh
FaAlia, Aiyuntog France, Egypt

2025, 80°

Mg avupetwniler kaveig Tnv anwieia Tou
yovéa tou; Metd tov Bdvato tng pntépag tou,
g Zixdy, o oknvoBétng Napip Apnvté\ Me-
o€y vioBel tnv entaktiki avdykn va kpatroel
{wvTavr ™ PVApN TG ANOTUn®VEl TNV nopeia
NG OIKOYEVEIAG Tou peta&u Aryintou kai
FaMiag, cuvdudalovtag oikoyeveiakd Bivieo,
OTIYUEG HE TOV NATEPA TOU KAl anocndouata
taviov tou Bpulikol Alylntiou oknvoBétn
loloeg Xayiv. Etol, n taivia petatpénetal oe
pia xeipovopia emiBiwong kar avtioctaong, évav
tpdno va diatnpnbei {wvtavr n napousia tng
HNTEPAG TOU PECW® TOU Kivnuatoypdgou. [epa-
Tr CUYKIVNTIKEG EIKOVEG Kal SIAKPITIKG X10Upop,
n Zwn petd t Zixdu aprvel nicw tng to
névBog kar e§ehicoetal oe pia tpupepr pelétn



tng e&opiag, tng aydnng kai tng BVpnong.
How does one confront the loss of a par-
ent? After the death of his mother, Siham,
filmmaker Namir Abdel Messeeh feels an
urgent need to keep her memory alive. He
retraces his family’s journey between Egypt
and France, weaving together home movies,
present-day moments with his father, and
archival images from the films of Egyptian
cinema master Youssef Chahine. The film
becomes a gesture of survival and resistance
- a way to preserve her presence through
cinema. Through intimate images and subtle
humor, what begins as mourning unfolds into
a tender meditation on exile, love, and the
fragile art of remembering.

ON-SITE 9/3 Makedonikon 20:30
ONLINE 5-15/3

LONDON

AONAINO

Iepndotiav Mnpdapeoyoupnep
Sebastian Brameshuber
Auvotpia Austria

2026, 122°

O Mnépni Bpioketal OAn pépa oto autoki-
vnté tou, diaoyi{ovtag cuvexwG Tov auto-
Kivntédpopo nou cuvdéel tn Biévvn pe to
ZaNtopnoupyk. Xtov dpopo naipvel pali tou
aAyveOOTOUG yIa va yAItdoe! xpripata and tn
Bevdivn kai oulntder padi toug: pe tov otpa-
TUOTN Nou SIEPWTATAl T GNUAIVE! va NOAEPAC,
pe TN veapr undAnAo Tou counepPAPKET Nou
nnyaivel va 8&1 TV OIKOYEVEIA TNG, PE TOV aka-
Snuaikéd nou eknovel Epeuva yia tny IoTopia
TOU aUTOKIVNTOSPAOHOU, HE TNV KOUip yuvaika
nou etolpddetal va NnavipeuTei. AlIaQOpPETIKES
nopeieg, SIaQOPETIKEG NPOPOPES, SIAPOPETI-
KEG 10TOPIEG, Ol NEPICOOTEPES AN TIG OMNOIEg
eivar aAnBivég. O Mnoépn akouel, ald eniong
HINGE! yia Tov €aUTS TOU Kal yia ToV (pilo Tou
nou Ppioketal oe kdpa oto ZANTopnoupyk

- 0 onoiog eival kal 0 Adyog yia 6Aa autd ta
pnpog-niow. OUte viokipaviép oute akpifwg
puBoniacia, to Aovdivo okiaypapei éva und-
KOPa NONTIKG, aANG Kal TPUPEPS NOPTPETO
g onpepiviig Eupanng. Akdpa kai oe autég
toug napd&evoug kaipolg, n avevupia kai n
kalooulvn punopoulv va cuvundp&ouyv.

Bobby is always in his car, driving back and
forth along the highway that links Vienna and
Salzburg, picking up strangers along the way
to save money on petrol and talking to them
as they travel: the soldier questioning what

it means to fight, the supermarket trainee
heading to see family, the academic exploring
the history of the highway, the queer woman
about to get married. Different paths, different

accents, different stories, most of them true.
Bobby listens, but he also speaks about himself
and about his friend in a coma in Salzburg,
who is the reason for all these trips. Neither a
documentary nor entirely fiction, London is a
quietly political yet tender portrait of today’s
Europe. Even in these strange times, anonymity
and kindness can still go hand in hand.

ON-SITE 11/3 Makedonikon 17:30

LORD, TAKE ME SOON

OEE MOY, NAPE ME KONTA XOY
Tayiéppo P. DAépeg Guillermo F. Flérez
lonavia, FaA\ia Spain, France

2025, 71

H Zwn tng Kdppev pnopei dveta va xapa-
KTNPEIoTEI SOVKIXWTIKA: Naidi Tou Ionavikoy
eppUNioy, £yive kaldypia npotol aldEel
teleing POTa, NAVIPEUTE] KAl HETE XWpPIoE!
ayneavtag pia Babid cuvinpntikd koivavia,
Sev €kave noté dika tnG naidid, eixe noAkoug
epactéc kal (ndvew an’ 6Aa) ékave ndvta tou
Kepahiol tngG. Autd akpIBdg KAvel Kal Topa,
ota 86 g, kabhg £xel anopacioel va d®-
oel téhog otn {wn tng, npoypappati{ovtag
PEHA KAl TAKTOMOINUEVA TNV AUTOKTOVia
nG. Aedopévou 6t n Kdppev ivar pia xapi-
opatikn, larger than life npocwnikétnta, To
MPOVOUIO VA KIVIHATOYPAPE( KAVEIG TOV OI-
kel0Behr tng eniloyo dikaidvetal o andAuto
Babud xapn otn povadikn, yepdtn apecdtn-
ta kai evouvaicBnon patd tou Mkyiéppo O.
DAopeg. Evog npwtoeppavildpevou kivnpa-
toypagioth nou dev diaxwpilel To x10Upop
and tn ouykivnon kai dev napaPAéner tnv
katahuTiki enidpacn tou napatnenty nave
oto Bépa tou, kabwg dokipdler va agou-
ykpaotei téo0 TN povadikdtnta 6co Kai To
peuyaléo tng Unap&ng.

Carmen’s life might as well be described

as Quixotesque; a child amid the Spanish
Civil War, she became a nun before en-
tirely changing course, marrying and then
divorcing in an act of defiance against an
extremely conservative society. She never had
children, had several lovers, and most of all,
always did things her own way. At 86, she is
still doing just that, having made the deci-
sion to end her life, calmly and methodically
arranging her own death. Given Carmen’s
charismatic, larger than life personality, the
privilege of filming her voluntary epilogue

is justified to the utmost degree, thanks to
Guillermo F. Flérez's unique, immediate, and
deeply empathetic gaze. It is the perspective
of a debut filmmaker who refuses to separate
humor from emotion, and doesn't overlook
the catalytic impact the observer has on their
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subject, as he seeks to capture both the singu-
larity and the fleeting nature of existence.

ON-SITE 13/3 Marketaki 22:00
ONLINE 14-15/3

LUST FOR LIFE
AIWATIA ZQH
Biktop NépvrevokeAvt Viktor Nordenskisld

Zoundia, Meppavia Sweden, Germany
2026, 87

O Xadjp kar o Xaivt, dUo Xupiol €pnPor,
ptavouv otn leppavia to 2015. Exei toug
@iNo&evei pia oikoyévela Tng onoiag o yiog,
6nwg kal o Xaivt, Bpioketal kaBnhwpévog ot
avannpiké apagidio. Katd t didpkeia tov
endpevav déka etawy, ol dUo véor an’ tn Zupia
Ba anoktjoouy pia kaivoUpyia oIkoyEvela,

Ba punBoulv ot pia SiapopeTikr koultoupa,
kal napd\nia Ba npénei va diaxeipiotolvv

10 napeABov kai tig avapvioeig an’ TG {wég
nou denoav niow toug. To Aipa yia {wrj pag
cuoTrvel og SUO apKeTd tuxepoUq péoa oTnv
atuyia toug avBpwnoug, nou pnopei va &epi-
{@Onkav Biaia, aAAd touhdyiotov euloyiBn-
Kav pe tnv kahoouvn twv EEvev. ‘Eva aAnbiva
GUYKIVATIKS VTOKIHavTép nou Sev eknintel
oTtypn otov ouvaioBnuatopd, Bupifovtdg pag
6t n avidioteAfg aydnn gival n uévn natpida
nou &ev Xdvoupe NoTte.

Hazim and Said, two Syrian teenagers, arrive
in Germany in 2015. There, they are taken in
by a family whose son, like Said, uses a wheel-
chair. Over the next ten years, the two young
men from Syria will gain a new family and get
to know a different culture, whilst simultane-
ously coming to terms with the past and the
lives they left behind. Lust for Life introduces us
to two people - somehow truly fortunate in all
their misfortune - who may have been violently
uprooted, but they were at least blessed by
the kindness of strangers. A profoundly moving
documentary that never has to fall back on
sentimentalism or emotional exploitation, re-
minding us that unconditional love is the only
home we never truly lose.

ON-SITE 6/3 Marketaki 21:45 &
7/3 Olympion 14:00
ONLINE 7-15/3

MAILIN

MATAIN

Mapia ZikBia EotéBe Maria Silvia Esteve
Apyevuvij, laA)ia, Poupavia

Argentina, France, Romania

2025, 89°

H Mapia EctéBe apnyeital tn fabid npo-

ocwnikf 1oTopia tng Mailiv, piag tpiavtae-
Eaxpovng ApyevTiviig nou 6tav ATav Kopitol
Kakonoloutav yia Sekanévie xpovia and tov
IEp€a TNG KOIVOTNTAG Kal GIAO TNG OIKOYEVEIAG
g To vrokipavtép akohoubei tnv npoond-
Be1a tng Mailiv va Eenepdoel o tpaupatikd
g napehbov, va npocpépel otnv KOPN TNG
v naidiki nAikia nou oteprBnke kai va
avalntioel tn dikaiwon oto dikactrpio. Eva
Babid npoownikd kar eINKPIVEG VIOKIPAVTIEP
nou cuvugaivel To napapUdi nou agnyeital
oTnV KOpN TNG NEIv va koipnbei pe apyeiakd
ulik6é and home movies kal nyoypagroeig and
TG aKpodoelg 6To SIKAGTAPIO NPOKEIPEVOU
va SIEPEUVACEI TN PVAEN, TO Tpalpa Kai tn
Slvaun Yuxig piag yuvaikag nou apveital va
napapeiver olwnnAn.

Maria Esteve tells the deeply personal story of
Mailin, a 36-year-old Argentine woman who
endured fifteen years of abuse when she was
just a girl by her local priest and family friend.
The documentary follows Mailin's efforts to
overcome her traumatic past, offer her daugh-
ter the childhood she was deprived of, and
seek justice in court. A profoundly intimate and
honest documentary that intricately intertwines
the tale she tells her daughter before sleep
with archive material drawn from home movies
and recordings from court hearings, so as to
explore memory, trauma, and the resilience of
a woman who will not be silenced.

ON-SITE 6/3 Tornes 14:00 &
11/3 Makedonikon 15:00

THE MARBLES

TA MAPMAPA

NtéiBivt louikkiveov David Wilkinson
Hvwpévo Baoikeio United Kingdom
2025, 113’

H pakpoxpdvia diapdyn yUpw and ta yluntd
tou Mapbeviva Bpioketal oTo enikevipo Tou
vitokigavtép, eotid{oviag otny anopdkpuvon
toug and tnv ABrva and tov Aépdo ‘EAyiv kai
v €wg orjpepa €kBeon) Toug oto Bpetavikd
Mouceio. O Bpetavédg oknvoBétng Ntéifive
louikkiveov Siepeuvd ta vopikd, 10TopIkd Kal
noNITIKG enixelpripata nou €xouv diapgop-
pwoel o nAaicio tng avunapdBeong and

TG apxég tou 190u aimva, napoucidalovtag
oToIxeia nou apioBntolv tn vopipdtnta g
andktnong twv yA\untov and tov ‘EAyiv kai
v enavanpoodiopifouv w¢ HiIa PvnpeIoadn
npa&n noMItioTKAG oikelonoinong - nou ou-
Xva nepiypdgetal g n peyalutepn Anoteia
otnv 1IoTopia TNG TEXVNG. To VIOKIYAVTEP @I-
No&evei SiakekpIpéveg NPOSWNIKGTNTES, ONWG
tov nBonoid Mnpdiav Ko kar tn cuyypagéa
Biktépia Xiohon, kabm¢ kar Siknydpoug,



EPEUVNTEC, 10TOPIKOUG, SNUOCIOYPAPOUG,
Sinhwpdteg kar noNitikoUg, NPocPEPovTag
HIa €upgia onTIKA o€ €va and ta nio eni-
pova nohitiotikd {ntipata tng clyxpovng
loTopiag.

The film examines the long-standing con-
troversy surrounding the Parthenon Marbles,
focusing on their removal from Athens by
Lord Elgin and their continued display in the
British Museum. British director David Wilkin-
son explores the legal, historical, and politi-
cal arguments that have shaped the debate
since the early 19th century, presenting
evidence that challenges the legitimacy of
Elgin's acquisition and reframes it as a mon-
umental act of cultural appropriation - often
described as the greatest heist in art history.
The documentary features prominent voices
including actor Brian Cox and writer Victoria
Hislop, alongside lawyers, researchers, histo-
rians, journalists, diplomats, and politicians,
offering a wide-ranging perspective on one
of the most enduring cultural disputes of
modern history.

ON-SITE 6/3 Olympion 20:00
ONLINE 7-15/3

MARIINKA

MAPINKA

Mitep-Miav Nte Mou Pieter-Jan De Pue
BéAyio, OAAavdia, leppavia, Zoundia
Belgium, The Netherlands, Germany,
Sweden

2026, 94’

Tupiopévn og @iAp 16mm katd tn didpkeia
evvéa €TV, N taivia napakolouBei tig {wég
avBpdnwv o1 onoiol éxouv onuadeutei and
£€vav NOAEQO Nou paivetal TNy avatolikn
Oukpavia ed® kai ndvw and pia dekaeTia.
Xto enikevipo Ppiokovtal t€coepa oppavd
adéppia and tnv KateoTpappévn ndin Ma-
pivka, Ta onoia aywviovtal va Bpouv tnv
tautdtnta kai tov okond toug, kabwg cuva-
vtouv dAa BUpata tou noAépou otny ndAn
TOUG: €vaV NUYPAXO MOU EYIVE OTPATIWTIKOG
S1a000TNG, £va KOPITO! NOU PETAPEPEI NPO-
pABEIEG OTNY NPT YPAKKR TOU HETOMOU,
kai dUo adéApia nou nokepolv ot avtinaa
otpaténeda, Ve 0 PIKPOTEPOG HEYANDVEI
uné aogaleic ouvBrikeg oto e§wtepikd.
Eniki wg npog tnv epPéleia kar Aentopepnig
oTny neplypar, n taivia e§epeuvd toug
olkoyevelakoug decpoug nou dokipalovral
and tov nOAepo Kal TNV anolela.

Shot on 16mm over nine years, the film trac-
es lives shaped by more than a decade of
war in eastern Ukraine, centering on four
orphaned brothers from the devastated

town of Mariinka. Each struggles for identity
and purpose as they encounter other victims
of the conflict in their hometown: a boxer
turned military paramedic, a girl smuggling
goods across the frontline, and two brothers
fighting on opposing sides of the war, while
the youngest grows up in safety abroad. Epic
in scope and intimate in detail, the film ex-
plores family bonds strained by war and loss.

ON-SITE 13/3 Tornes 17:00

MARY

MAIPH

Mavvng lFaitavidng, Nepoepdvny Mijhiou
Yannis Gaitanidis, Persefoni Miliou
EAAG3a Greece

2026, 70°

H Maipn, aBjtpia bodybuilding, npoetor-
padetar yia tov teAeutaio TG ayova oto
ApBoupyo. Avdpeoa oe anartntikég npo-
MOVNOEIG, EPYaacia Kal OIKOYEVEIAKEG UMO-
xpewoelg, enave§etdlel tn oxéon tng pe T
oopa g H tavia tnv napakolouBei katd
TNV NgPiodo Nou N PPOVH TNG YIa COHPATIKA
unepoyn avtikaBiotatal and tnv avdykn
£vOG NVEUPATIKOU VOAPATOG.

Mary, a bodybuilder, is preparing for her last
competition in Hamburg. Between demand-
ing workouts, work, and single-parent family
obligations, she reevaluates her relationship
with her body. The film observes her over an
extended period of changes, as her obses-
sion with physical perfection shifts toward a
growing spiritual need.

ON-SITE 9/3 Cassavetes 21:00
ONLINE 10-15/3

MENOPAUSE MYSTERY

TO MYXITHPIO THZ EMMHNONMAYXHX
Aovile Ouvpak Kékvroev

Louise Unmack Kjeldsen

Aavia, leppavia, NopPnyia

Denmark, Germany, Norway

2026, 75’

H nevnvtdypovn oknvobétpia Aouile
Ouvpak Kétvtoev BAéner tnv evepyntikn
{wr NG va katappeel, dTav Ty KatakAU-
Zouv n abnvia, n OAiYn kar n Siavontikn
olyxuon - CUPNTOPATA NoU apyIika Sev
ouvdéel pe TtV eppnvénauocn. Kabog acyo-
Aeital pe to {itnpa, avakaluntel tn oxéon
peta&l g peiwong Twv oI6TPoydvV®Y Kal
NG YUxIKAG uyeiag, odnydvtag ty tavia
o€ pia eupUTEPN €PEUVA yIa €vav and Toug
Mo NAPAPEANPEVOUG TONEIG TNG UyEiag
twv yuvaikev. H Kélvtoev akohouBei tpeig
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EMNICTNPOVIOOES, N €PEUVA TWV OMOIKV Ano-
KaAUntel TG coPapé eNNTOOEIG TNG EPPUNVO-
nauong, eve ol idieg aywvilovtal evavua otn
xpdvia unoxpnuatoddtnon kai tnv aueioPn-
tnon and toug Beopols. Tuvdudlovtag tnv
EMICTNPOVIKN EPEUVA PE NPOCWNIKEG ICTOPIEG
yuvaik@v and 6o tov kdopo, apyelakd Uik
Kal KivoUupeva ox€dia, TO VIOKINAvTEéP anoka-
Auntel Siaxpovikd tapnou Kal NaTPIapyIKEG
npokatalqyelg, eved BEtel To ep@Tnua av n
1aTPIKA Yvedon napoucialel Ti§ YUVaikeg otnv
eppnvonauon wg adlvapeg f av avoiyel véoug
Spdpoug Npog TNV katavénaon Tou cmPaTog,
NG 100TNTAG Kal TNG YRPAvong.

Menopause Mystery begins when director
Louise Unmack Kjeldsen, in her early fifties,
sees her active life unravel as insomnia, sad-
ness, and mental fog take hold - symptoms she
initially fails to connect to menopause. As she
uncovers the link between declining estrogen
and mental health, the film expands into a
broader investigation of one of the most ne-
glected areas of women'’s health. Kjeldsen fol-
lows three scientists whose research reveals the
profound consequences of menopause, even
as they struggle against chronic underfunding
and institutional resistance. Interweaving scien-
tific inquiry with personal stories from women
worldwide, archival footage, and animation,
the documentary exposes enduring taboos and
patriarchal biases, while questioning whether
medical knowledge reinforces ideas of fragility
- or opens new paths toward understanding
the body, equality, and aging.

ON-SITE 6/3 Olympion 14:00 &

7/3 Makedonikon 17:30
ONLINE 7-15/3

MULTIPLE REFLECTIONS OF YOU.
WINTER SWIMMERS

TO MOAAANAO ZOY EIAQAO.
XEIMEPINOI KOAYMBHTEX

Navvng AyyeAakng, Avdpéag Ziadnpag
Yannis Angelakis, Andreas Siadimas
EAAG3a Greece

2026, 105’

«Xeipepivoi KohupPntég»: H nohuoxidrg oi-
KOYEVEIQ TWV EPACITEXVAOV KAl ENAYYEAUATIOV
pouoik@v nou akohouBoulv to dpapa Tou
«natépa» ApyUpn Mnakiptlr. H poucikn dn-
HIoUpYia WG KOIVA ouVIGTAPEVN SIAPOPETIKWV
tdoewv péoa and 1oKupoUs KAANITEXVIKOUG Kal
npoownikoug deopous. Mia napouaia 60 xpo-
VeV 6Ta noNitiotikd dpapeva tng EANGdag.
The Band called "Winter Swimmers”; the di-
verse family of amateur and professional mu-
sicians who follow the vision of “father” Argyris
Bakirtzis; Musical creation as a common com-

ponent of different trends through strong artis-
tic and personal bonds; a 60-year presence in
Greece's cultural life.

ON-SITE 10/3 Cassavetes 21:00
ONLINE 11-15/3

THE NIGHT SMELLS OF JASMINE
H NYXTA MYPIZEI FAZEMI
Avtavng Kékkivog Antonis Kokkinos
EA\G3a Greece

2025, 70’

Kpatolpeveg otig yuvaikeieg ulakég Ko-
pudalou poipdlovtar otiypég and tn {wn
TOUG NP1V Kal PETd Tov eykAeiopd. Méoa and
pVAMEG, TNV KaBnuepivotnTa Kal TG eMIAOYEG
nou Tig Siapdppwaoay, ol iIoTopieg Toug dia-
oTaup®vovtal nicw and ta kAykela, ekei dnou
n éMedn tng eheubepiag ouvundpyer pe tnv
avtoyn nou yevvder n eknida.

Inside Korydallos women's prison, incarcerated
women share fragments of their lives before
and during imprisonment. Through memories,
daily routines, and the choices that shaped
them, the film weaves individual voices into a
collective portrait of life behind bars and en-
during hope.

ON-SITE 11/3 Cassavetes 18:00

ONLINE 12-15/3

NO MERCY
XQPIX EAEOX

‘IZa Bihivykep Isa Willinger

leppavia, Auctpia Germany, Austria
2025, 105’

«O1 yuvaikeg pudyvouv nio okAnpég tarviegh
Ané téte nou n kaht oknvobétpia Kipa Mou-
pdtoPa e&éppace auth ™ okéYn otn veapn
kivnuatoypagiotpia Ia Bikivykep otnv apxn
NG KIVHATOYPAPIKAG TNG KAPIEPAG, TN on-
padeye. Mag e&nyeitar autd to yeyovdg, eved
10 yuvaikeio pUNo teivel va tautiletal pe g
€VVoIEG TNG «evouvaioBnong» kal tng «euaicOn-
oiag»; Me auth tny tawvia n Bikivykep Eekiva
¢va taidi yia va yvwpioel TI¢ peyalitepeg
oknvoBEéTpieg TNG EMOXNAG Hag. Tuvavtd nayko-
opiou @Apng Bpuloug tng oknvobesiag, kabag
Kal NPwtoeppavi{Opeveg dnpioupyous ald

kai piloondotpieg-npwtondpoug. Kabiotatal
cagEg 6t n kivnuatoypaikr o8évn avtavak\a
NPAyHatika koIvwvikd npoPAfjuata kai e§ou-
olaotikéG oxeoelg. H tawvia, dpwg, diepwtdtar
kAT nio ouci®deg: Mou Bpiokdpacte npayua-
TKA OriHEPA OO0V APOPd TIG YUVAIKEG, TOUG
avdpeg kai tnv e€oucia; Mia taivia pe 1§ Ava
AN Apivnotp, Katpiv Mnpeiyid, T{aki Mnouér,
Maépykit Toévki, BipQivi Ntendvt, ANic Nudn,



Bdhie ‘EEnopt, Niva Mévkeg, Maplié Meokvi,
Mouhi Zolpia, Zehiv Ziapd, TZS1 Zéhoyouei,
Moévika Tpdit kar Anohiv Tpaopé.

"Women make tougher films!" Ever since cult
director Kira Muratova gave this thought to
the young filmmaker Isa Willinger at the be-
ginning of her film career, it has been stuck
with her. How come, since “female” tends to
be equated with "empathic” and “sensitive”?
With this film Willinger sets out on a journey
to the great female directors of our time.

She meets world-famous directing legends

as well as newcomers and radical pioneers.

It becomes clear that the cinema screen is a
projection space for real social problems and
power relations. The question No Mercy raises
goes deep: Where do we really stand today in
terms of women, men, and power? With: Ana
Lily Amirpour, Catherine Breillat, Jackie Buet,
Margit Czenki, Virginie Despentes, Alice Diop,
Valie Export, Nina Menkes, Marzieh Meshkini,
Mouly Surya, Céline Sciamma, Joey Soloway,
Monika Treut, and Apolline Traoré.

ON-SITE 5/3 Tornes 22:30 &
6/3 Makedonikon 17:30
ONLINE 5-15/3

NUMAKAGE PUBLIC POOL
AHMOZIO KOAYMBHTHPIO
NOYMAKATKE

Zivyko ‘Ota Shingo Ota
lanwvia Japan

2025, 80’

Xt ouvoikia Noupakdyke tou Tokio, €86

Kkal névte SekaeTieg, To Tonikd koAupPnTrpio
anotelei téno Eeyvolacidg yia naidid kai
OIKOYEVEIEG, ouVaVUpO NG gueiag yia nAIkiw-
péva dtopa, ald kar SiakpItikd onueio ouva-
vInong yia ykér avdpeg tng nepioxrs. Opwg ol
TOMIKEG APXEG EXOUV SPOUONOYNOEI TNV KaTe-
SdApion Tou, Napd TI§ EVIOVOTATES AvVTIPPR-
OEIG TwV Katoikwv. Me tnv avtiotpopn pétpn-
on va éxel apyioel, o Xivyko ‘Ota anotunavel
Tov anoxalpeTiopd piag oAdkAnpeng kovotn-
Tag 0TO ayannuévo TG koOAupPNTAPIo, WG Hia
Siadikacia nou npocidialel ota névie otadia
tou névBoug: dpvnon, Bupde, Sianpaypdteu-
on, katdOAin kar anodoyn. Mpoikiopévn pe
avandvtexeg ddoeig xioUpop kal evtoni{ovtag
UNEPOYEG MPOCWNIKES I0TOPIES Va EEPUTPE-
VOUuV and TIG Xapauadeg, n TPUPePn patid
tou ‘Ora yivetar pia yhukdnikpn angbBuvon
aydnng npog tnv £évvoia Tou dnuociou XWpou,
TNV NOAUTIPOTNTA TOU KOIVWVIKOU SecHOU nou
SUvatal autdg va kalNigpyei Kal TIG avenava-
Annteg avapvrioeig nou xtilel.

In Tokyo's Numakage neighborhood, the
local swimming pool has been a retreat for

children and families, a synonym of wellness
for the elderly, as well as a discreet meeting
place for the gay men living in the area for
over five decades. But the local authorities
have set in motion its demolition, despite the
residents’ intense opposition. With the count-
down ticking, Shingo Ota portrays the fare-
well of an entire community to their beloved
swimming pool as a process tracing the five
stages of grief: denial, anger, bargaining,
depression, and acceptance. Endowed with
unexpected touches of humor and pin-
pointing beautiful personal stories emerging
through the cracks, Ota's tender gaze be-
comes a bittersweet expression of love for
the notion of public space, the value of the
social bonds it has the capacity to cultivate,
and the irreplaceable memories it creates.

ON-SITE 8/3 Olympion 17:00
ONLINE 5-15/3

NUNS VS. THE VATICAN

KAAOTIPIEX ENANTION BATIKANOY
Aopéva Aoutoidvo Lorena Luciano
Itahia, HMA Italy, USA

2025, 92

Ekeivn ftav pia anAij kaldypia. Ekeivog, évag
naykoopiou GAUNG 1Ep€ag kai kaANItéxvng, o
«Mikehavtleho» tng olyyxpovng KaBohikrig
ExxAnoiag, évag dvdpag pe navioyupeg Sia-
OUVOETEIG Kal €vav OTeVO KUKAO ENAPAOV Nou
nepihdpBave Mdaneg kai kapdivahioug. Xto
acUMnnto eyxeipnua nou €xer tov titho Ka-
Adypieg evavtiov Batikavou, n 1ctopia oeou-
alikig kakonoinong tng MkAdpia Eetuliyer to
kouPdpi evdg TepdoTiou okavddlou, kabwg
kaAoypieg apyilouv olyd olyd va ondve pia
oiwnn Sekastiddy, ekbétovtag éva clotnpa
Xtiopévo mote va npootateVel (pe k&be
KbGTOG) TOUG IoXUPOUG Kai TV e€oucia Toug.
Mépav tou 6T tud oTo €nakpo Tov Xapaktn-
PICHOG «aNOKAAUNTIKOY, TO VIOKIHAVTEP TNG
Aopéva Aoutoidvo anodeikvUel nwg, napd Tg
peyahdoxnueg e€ayyehieg, n kdBapon otoug
xopoug tng KaBoAikrg EkkAnoiag —ald kai
ot kdBe avaloyo, napadoociakd avdpokpa-
toUpevo Beopd- e§akohouBei va Bpiokel
OCUVTETAYHEVN KAl CUCTNHIKA avtiotaon.

She was a simple nun. He was a world-re-
nowned priest and artist, the "Michelangelo”
of the modern Catholic Church, a man with
powerful connections and an inner circle of
acquaintances which included Popes and
cardinals. In Nuns vs. The Vatican, Gloria's
sexual assault is merely the beginning of a
colossal scandal, as nuns gradually start to
a break a decades-long silence, exposing

a system designed to protect the powerful
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and their authority, whatever the cost. Not only
does it live up to the term "eye-opening,” Lorena
Luciano's documentary also demonstrates that,
despite grandiose proclamations, a purge within
the Catholic Church - and in every similar, tradi-
tionally male-dominated institution - continues
to meet a coordinated, systemic opposition.

ON-SITE 8/3 Marketaki 19:00 &
9/3 Olympion 14:00

THE OLDEST PERSON IN THE WORLD
O FHPAIOTEPOX ANOPQIMOX

ITON KOXMO

Zap Mkpiv Sam Green

HMA USA

2026, 87

O Mpaidtepog dvBpwrnog otov kéouo eival
pia SekasTrG 0dUOCEIO NOU KATAYPAPEI TOUG
ouvex®G evalaoodpevoug katdxoug tou
pekdp tou ynpaidtepou avBpwonou eni yng.
KaBag o tithog nepvder and tov évav unepai-
wv6Pio oTov dMo, o kataiwuévog oknvoOé-
g Xap Mkpiv ta&idever ava ty upnhio yia
va cuvavtioel k&Oe véo kdtoxo Tou Tithou,
€vOOW N NPOCWMIKI TOU EYPOVH ME TN onua-
oia Tou tithou autol pniéketal pe ta yeyovo-
ta Kkai ta onueia kapnnig g dikAg tou {wng.
Két nou &ekivd wg noptpéto tng pakpolwiag
METATPENETAI OE PIA CUYKIVNTIKA 0noudr oT1o
N€PAcpa TOU XPOVOU, OTNY TUXAISTNTA TNG
poipag, otn xapd kai otn Babid avBpwnivn
epneipia tou va eicar {wvtavdg.

The Oldest Person in the World is a decade-long
odyssey chronicling the ever-changing record
holders of the title of oldest person alive. As the
title inevitably passes from one supercentenarian
to the next, acclaimed filmmaker Sam Green
traverses the globe to meet each new record
holder, his personal fascination with what the
titte means becoming entangled with events and
milestones in his own life. What begins as a por-
trait of longevity becomes a poignant meditation
on the passage of time, the randomness of fate
and the joy and profound human experience of
being alive.

ON-SITE 7/3 Liappa 19:45 &
8/3 Olympion 14:00

ON THE DRY ROCK

MANQ XTON ATONO BPAXO

lecip Ouctdoylou, MNacpiv Zelév Xaiveg
Yesim Ustaogly, Jasmin Selen Heinz
Toupkia Tirkiye

2026, 82’

‘Otav €va ppdypa kataniver pia koihada otnv
Toupkia, KATACTPEPOVTAG TIG NEPIOUTIES TWV
KATOIK®WVY TNG MEPIOKNG, HIA OPEIVH KOIVOTNTA

extoniletal oe évav Tolgevtévio kdopo, avaln-
T@vTag éva Pépog to onoio Ba pnopoloav va
anokaloulv oniti touc. Eva -payeutiké eikaoti-
KG- KIVNPATOYPAPIKO KOUYOTEXVNHA, NOU KATa-
@épvel va dnpioupyei peydin aicOnuixr cuyki-
vnon anod Tig oTeVAXWPES EIKOVEG TNG NAPAKMAS,
g Sidhuong kai TG eykataAenPng evog tonou.
To Mdvw otov dyovo Bpdyo dev anootpépel To
BAéppa an’ tov avBpodnivo névo, olte wpaio-
nolei Ty andéyvwon, aA\d pe Tty avatpixiacTiky
atpdopaipa nou npokuntel an’ tnv emBAnTIkA
ONTIKA ToU YA®OOa, kal Pe To S€0¢ Nou npoka-
Aei n anapdpiA\n Kivnpatoypdenon pnuaypé-
vV toniwy, pag emitpénel va BuunBolpe 6t to
onoudaio oIvepd, ki n HEYAAN TEXVN YEVIKOTEPQ,
€xel tn Suvaun va avtiei ki an’ v eprjuwon
akopa, TNy eAnida tng avayévvnong.

When a dam swallows a valley in Turkey,
destroying the property of its residents, a
mountain community is displaced into a con-
crete world, searching for a place they can
call home. A - visually enchanting - cinematic
masterpiece that manages to stir an emotional
response solely from the aesthetic aspect of
the haunting imagery of the decline, the col-
lapse, and the abandonment of a place. On
the Dry Rock doesn't avert its gaze from human
pain, nor does it soften the feeling of despair.
Through the haunting atmosphere of its im-
posing visual language, and the awe-inspiring
cinematic portrayal of devastation, it allows us
to remember that great cinema, and great art
in general, can draw the hope of rebirth even
from the depths of desolation.

ON-SITE 13/3 Marketaki 19:00 &
15/3 Tornes 14:00

ONCE UPON A TIME | REACHED AMERICA
ITHN AMEPIKH AN MHrA

Ayyelog KoBétoog Angelos Kovotsos
EAAG3a Greece

2025, 94°

H ouvapnaotikr iotopia tou peydhou de&io-
éxvn NG Aaikng kIBAapag kai tou pepnétikou
tpayoudiot Nwpyou Katoapou eival n iotopia
twv EAvev Aaikdv pouoikav tng Apepikig
and TG apxég tou 2000 ai@va péxpl TG HEPES
pag. Eivar n iotopia tou pepnétikou tpayou-
dio0. Eivarl n 1otopia twv EANjvev petavactov
KQl TNG OHOYEVEIQ.

The remarkable story of Yorgos Katsaros, vir-
tuoso of Greek folk guitar and rebetiko, is the
story of Greek folk musicians in America from
the early 20th century to today. It is the story of
rebetiko. It is the story of Greek migrants and
their diaspora.

ON-SITE 13/3 Cassavetes 21:00
ONLINE 14-15/3




PAINTING WITH FIRE

ZOTPADIZONTAZI ME TH ®QTIA

Mapk T{éouvg Mark Jones

Hvwpévo Bacileio UK

2026, 71

Kdnoia xpoévia apdtou €xace tnv 6paon
tou and pia tpopokpatikn BouPa, évag
TpASG XUpog kabnyntrg Bedtpou divel

ot évav Bpetavéd {wypdgo tnv édeia va
ANoTUNAOE! TNV I0TOPIA TOU OE MIVAKEG.
Katd tn Sidpkeia tng diadikaciag, anwbn-
péva Tpavpata tou napeABovtog épyovtal
oTnV enIPAveia kal yia Toug U0, Ki N TéXvn
yivetal to kataguyié toug. An' To tpalpa
Tou noAépou péxpl TV avapétpnon pe

1a olkoyevelakd pavtdopata, ki an’ v
naidikf kakonoinon péxp! TNV Npocéyyion
NG KaAITexvikig dnpioupyiag g tponou
AVTIPETONIONG TWV ECWTEPIKAOV Salpdvwy, To
Baupdoio Zwypapifovtag e ™ pwtid e&e-
PEUVA pe yevvaidtnTa TG noikileg Bepatikég
tou, enipuldooovtag eknAi&eig oe kdBe véa
otpoPn TNG aprynong - kai kabwg Eetuhi-
yetal, avoiyovtag olyd olyd ta xaptd tou,
yivetar éva eaipetikd evdiapépov oxdhio
nepi twv dlapdpwv popepav avBpanivng
welétntag (népav tng puoikig), nou Ba
Bupdote yia kaipd.

Years after losing his eyes to a terrorist
bomb, a blind Syrian drama professor lets

a British painter recount his story through
paintings. During the process, repressed
traumas from the past resurface for both of
them, and art becomes their lifeline. From
the wounds of war to reckoning with family
ghosts, and from childhood abuse to ap-
proaching artistic creation as a way of cop-
ing with the inner demons, the remarkable
Painting With Fire bravely explores a variety
of themes, concealing surprises at every turn
- and as it unfolds, revealing its cards one
by one, it becomes an extremely compelling
commentary on the various forms of human
blindness (beyond the physical) that will
undoubtedly stay etched in your memory for
a long while.

ON-SITE 13/3 Liappa 19:30
ONLINE 14-15/3

POPEL (ASHES)

ITAXTH

‘Oiep MA&Ba Oier Plaza
lonavia, Toeyia, FaAAia
Spain, Czech Republic, France
2025, 91

‘Evag ka®nyntrig ki o ouyyevrig evog ektoni-
opévou nou e§apaviotnke katd tn didpkeia
tou B’ Maykoopiou MoAépou, Eekivolv pia

€peuva oe OAn tnv Eupann, pe okond va @é-
pouV 6To PG TNV Iotopia tou. Etol 0dnyou-
vtal otny ekNANKTIKA avakaAudn tng poipag
tou Ppdvticek ZoUTol KAl TOU YIoU Tou, Ol
onoiol, ayneavtag to valioTikd kabeotag
kai SiakivduvelUovtag tig {wé Toug, katd-
Pepav va diIatnPrcouV Ta OvOPATa Kal TG
otdyteg nepiocdtepwy and 2.200 Bupdtwv
tou Olokautwpatog. Eva cuvtapaktiké ta-
&id1 otn peyalitepn tpaywdia tou eikootol
aiova, alld ki évag Upvog otn duvapn Tng
pvApNG, otnv adduaotn avioxn ekeivev nou
apvouvtal va cuvBnkohoyrioouv pe to Kakd.
M’ éva aioBntikd evtunwoiakd animation kai
caonévg Iotopikol Opikep, To viokipavtép
avacUpel an’ Ta anokaidia tng KaTacTPoPnS
v niotn otov AvBpwno, wg diaxpovikn
Guuva otig Onpiwdieg kG0e egouaiag.

A professor and a relative of a displaced
person who disappeared during World War
Il begin an investigation across Europe to
bring their story to light. This leads to an
extraordinary discovery: the fate of Frantisek
Suchy and his son, who, defying the Nazi
regime and risking their own lives, managed
to preserve the names and ashes of more
than 2,200 Holocaust victims. A devastat-
ing journey into the greatest tragedy of the
twentieth century, but also a hymn to the
power of memory, to the indomitable en-
durance of those who refuse to compromise
with Evil. Through aesthetically impressive
animation and the gripping suspense of a
historical thriller, Popel (Ashes) reclaims faith
in humanity from the ashes of destruction,
serving as a timeless defense against the
atrocities of every authority.

ON-SITE 11/3 Marketaki 16:00
ONLINE 12-15/3

THE PUBLIC PRIVATE HOUSE -
9 STANZAS FOR ATHENS

H AHMOZIA 1AIQTIKH OIKIA -
9 ITPODEX NA THN AOHNA
Taocog Adyyng Tassos Langis
EA\G3a Greece

2025, 115°

Med¢ paivetar to péNhov tng ABrvag péoa
and ta patia owv KAToIkoUv TNV apxITe-
ktovikf tng; Eva kivnpatoypagikd Sokipio
og evvEa OTPOPEG Nou uloBeTei TIG onTikéG
yovieg GAwv cwpdtwy kar akoloubei téo-
OEPIG VEAPEG YUVAIKEG OE €va PETIPE OTNV
086 Axapvav, o€ pia YEITOVIA pe Eviovn
eBvouiki kar koivwvikh Slactpwpdtwon.
How does the future of Athens appear

through the eyes of those who inhabit its
architecture? The film follows four young
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women who live together with their pets in a
penthouse on Acharnon Street, focusing on
a participatory documentation “from within,"
where academics, residents, buildings, and oth-
er creatures share the same narrative space.

ON-SITE 9/3 Cassavetes 18:00
ONLINE 10-15/3

THE QUEEN AND THE SMOKEHOUSE
H BAZIAIZZA TOY KATMNIZTOY WAPIOY

‘lyka Aig Iga Lis

MoAwvia Poland
2025, 66°

Ye pia napabaldoocia néAn tng Molwviag, nou
anotelei dnpogiréotatn toupiotikh atpalidy,
p1a yuvaika nou gival yvwotr &g n Tonikn
«Baciliooay, yia 40 xpdvia kupiapxei oto
KanvioTAPIé NG - évav xdpo oipa katateBév
g kovotntag. ‘Otav dpwg ta npoPAquata
uyeiag nou avupetwnilel Oa tnv avaykdoouv
va kavel éva Pripa niow, n nAikiopévn Ba kAn-
O¢i va enavanpoodiopioel TIG NpotepaIdTNTEG
g otn {wn. OnTtikd eVTunwoIakos, Pe unépoxn
pwtoypapia, dptia apnynuatiki dopr, ypn-
yopo pubpd, xiobpop kai yvrioia d1d0eon ano-
S8épnong twv otepeotunwy, to H Bacilicoa
ToU KanviotoU Yapiou icopponel petagy adi-
6patng pehayyxoliag kai S1akpITIKAG odTipag,
AOK®VTAG KPITIKN OTO PAIVOUEVO TNG HETA-
TPONAG PIag PIKPAG KOIVOTNTAG OE TOUPICTIKO
ndpko oTnv unnpeocia twv enokent®v. Mapdh-
Anha, @ihotexvei pe tpuPepdTNTA TO NOPTPETO
piag 1d1aitepng nepoodvag, puti{oviag pécw
ekeivng tn ouvBetn avBpwnoyewypapia evog
tonou nou poidlel YAukonikpa oIkeiog.

In a seaside town in Poland that is a highly
popular tourist destination, @ woman known

as the local "Queen” has presided over her
smokehouse - a community landmark - for 40
years. Yet when her health issues eventually
force her to step back, the elderly woman will
have to redefine her life’s priorities. Visually ar-
resting with exquisite cinematography, a narra-
tive structure of excellent craftsmanship, quick
pacing, humor, and a sincere commitment to
dismantling stereotypes, The Queen and the
Smokehouse balances between muted melan-
choly and subtle satire, offering a critique on
the phenomenon of converting a small com-
munity into a tourist park catering exclusively to
visitors. At the same time, it tenderly crafts the
portrait of a distinctive person, through whom it
illuminates the complex anthropogeography of
a place that seems familiar in a manner that is
most bittersweet.

ON-SITE 13/3 Liappa 17:00 &
14/3 Tornes 15:00
ONLINE 5-15/3

THE RADICAL SELF

O AKPAIOX EAYTOX

Méxav ®aivr, Tapapa Tpapne

Johann Feindt, Tamara Trampe
Feppavia, EABetia Germany, Switzerland
2026, 120°

Ta payaipia éxouv pakpd iotopia, 6on nepinou
kai n avBpwnétnta. ‘Eva noAdtipo epyaleio nou
NPWTOPTIAXTNKE and nétpa NPotol opINeUTEl
and pétallo, anapaitnto yia nieioteg 6oeq
kaBnuepivég Spactnpidtnteg, anéd tn yewpyia
Kal TO KuVRyl 0 To payeipepa. H xpron tou
¢ énho eivai e€icou apyaia. Opwg pévo otov
QIVa Pag To payaipl paivetal va enicTPEPE!
@G 4n)o, kal pdNiota pe ca®r NONITIKA XPoId,
kaBag evtoniletal ota xépia egtpepiotadv

nou dpouv pdvol ev péow Tou avunoPiacTtou
nAqBouc. O akpaiog eautég avahapPdaver tnv
€uBulvn va Siepeuvioel To PaIvVOPEVO auTAg
g 1I81aitepng pop@ng Piag twv tdxavtoTov.
H cuvenig npoondBeia tou viokipavtép va to
oUNGBel —and 16Topikh, NONITIKA Kal Yuyoho-
yikf} okomid- {ntd pe tov Tpdno Tou and Tov
Beatr va otpéPel BAéppa kal vou npog évav
XOPO opIakAg, Kal onwodHNOTE TPOPAKTIKAG
YUXOKOIVWVIKAG KATAGTACNG Kal KOUATOUPAG,.
Knives have a long history, almost as long as
mankind itself. An invaluable tool, first made of
stone and later forged in metal, essential for
countless everyday activities, from farming and
hunting to cooking. Its use as a weapon is just
as ancient. However, it is only in our times, in
this century, that the knife seems to be making a
comeback as a weapon, and with a clear po-
litical connotation at that; wielded by extremists
acting alone among unsuspecting crowds. The
Radical Self takes on the responsibility of inves-
tigating the phenomenon of this particular form
of terrorism perpetrated by jihadists. The con-
sistent effort to comprehend it, from a historical,
political, and psychological point of view, asks
the viewer to direct both gaze and mind toward
a space of liminal (and certainly terrifying) psy-
chosocial realities and cultures.

ON-SITE 7/3 Tornes 17:00
ONLINE 8-15/3

RAILCARS IN THE RAIN
BATONIA XTH BPOXH
Owpdg Zidepng Thomas Sideris
ZepPia, Boulyapia, EAAGda
Serbia, Bulgaria, Greece

2026, 80°

Ye didotnpa evédg aiova ota Bakkavia, or
EUNEIPIEG TOU EKTONICHOU ENavépyovtal,
kabwg avBpaniveg {wig diacyilouv cuvopa,
6nwg ta Baydvia otn BpoxA. Méca and g
paptupieg dUo avBpwnwy nou ektoniotnkav



¢ naidid otov A’ kai B’ Maykdopio MoAe-
HO, N taivia xaptoypagei évav ai®va npo-
OQUYIKQOV PeTakiviioewy ota Bakkavia, o
PEUCTA TONia GUVOPWY, PVAPNG Kai Biag.

A century of forced journeys in the Balkans
unfolds as displaced lives move through wars
and borders, like railcars drifting through the
rain. From two childhood testimonies of exile
during WWI and WWII, the film weaves a
century-long Balkan journey of displacement,
where borders shift, soldiers return in new
uniforms, and human lives move endlessly,
like railcars in the rain.

ON-SITE 13/3 Zannas 21:00
ONLINE 14-15/3

REALITY IS NOT ENOUGH
H MPATMATIKOTHTA
AEN EINAI APKETH

Mo\ Xouvyk Paul Sng
Hvwpévo Bacileio UK
2025, 88’

Yuyypagéag tou Trainspotting, tou pubi-
oTOPAPATog Nou o@pPdyice pia oAoKAnpn
enoxn, o lpPiv NouéAg napapéver pia pio-
onaoTiky gwvr nou dev navel va neipapa-
tiletal. Mepiodevovtag otov Kavadd yia
v npowbnaon tou véou tou PifAiou, Ba
Sigpeuvioel yia pia akéua gpopd ta dpia
¢ ouveidnong, dokipalovtag DMT oe éva
€181k6 Bepansutiké kévipo. O,t akolouBei
eival éva Puxedelikd, kaleidookonikd tpin
nou pag Baler kupiolektikd oTo pUald evdg
addpactou dnpioupyol. Ao&l npoowno-
ypagia evdg epPfAnuatikol ouyypagéa,
aAld kal culoyikd noptpéto tng Ppetavi-
KAG KoIvwviag kal twv SiakuPBeupdtwy tng
€ni T€ooEPIG kal NAéov SEKAETIEG, N VEA
taivia tou Mol Zouvyk eival Tautdypova pia
kataBubion otoug pnyxaviopoug tng kahhi-
TeXVIKAG NPA&ng kai éva ioxupd kdheopa yia
noAItiki enaypunvnon kai payntikétnta. To
noptpéto tou fouéAg ocupnAnpdvouy ava-
YVOOEIG anocnacudteV TV £pywV Tou and
PavatikoUg avayvmoTe Tou, HeTagl aAwv
and tov Nik Kéif kai tov Aiap Nicov.

Irvine Welsh, author of Trainspotting, the
novel that defined an entire era, continues
to be a radical voice, never ceasing to ex-
periment. While touring Canada to promote
his new book, he will explore, for yet another
time, the boundaries of consciousness by
trying DMT at a specialized therapeutic
center. What follows is a psychedelic, kalei-
doscopic trip offering us a rare glimpse into
the mind of a creator that can't be tamed. A
quirky portrayal of an iconic writer, but also
a collective portrait of British society and its

dilemmas spanning more than four decades,
Paul Sng's new film is simultaneously o deep
dive into the mechanics of artistic creation,
as well as a powerful call for political aware-
ness and mobilization. The portrait of Welsh
is complemented by excerpts from his works,
recited by some his most devoted readers,
including Nick Cave and Liam Neeson.

ON-SITE 7/3 Olympion 17:00 &
8/3 Liappa 20:00
ONLINE 8-15/3

REBEL

EMANAZTATPIA

Avva M. MnogapoidA Anna M. Bofarull
XMoBevia, lonavia Slovenia, Spain
2026, 79°

Tnv 1In OktwPpiou 2017, katd tn didpkeia
tou dnpoyngiopatog yia tnv ave€aptnoia
tng Kataloviag, n actuvopia écupe Biaia tn
Mdpta Topeoiyiag and €va ekAoyikd kEvipo
tng Bapkehdvng oto nAnoiéotepo Tprpa.

H eikdéva kai to nxNtikd TG prvupa yivay
viral péoa oe Niyeg wpeg, petatpénovidg n
d1eBvadg og cupPolo evavtinong otny kpa-
kA katactolf. Mepikég pépeg apydtepa,
otav n €kBeon TV EPNEIPOYVWHMOV®Y Ka-
téAn&e o1 Sev eixe unootel kapia cwpatiki
BAGBN, n Mdpta €yive otdxoG dypiwy avti-
Spdoewv and ta péca evnuépwong. Aéyxtnke
napevoxhnon kai aneilég kai, €xovtag dia-
yvwotei pe PTSD, n Mdpta &ekivnoe évav
ay®va yia va anoKataoTioel To OVOpd TG
kal va avaktioel tnv alonpéneid tng. To
VTOKIHAVTEP ANOTUN®VE! TN yuvaikeia duva-
un aAAd kai tn gpovtida nou xpeidletal yia
va enoulwBei to tpalpa petd and tn Bia
nou aokeital oe dnudoia B€a. Apvolpevn
va aproel pia gikéva nou €yive viral va ka-
Bopioel tn {wA tng, n Mdpta poipdletar tnv
10TOpia TNG WG pIa ouykivnTikr diepelvnon
tng avBektikdTNTag, TNG aMnAeyylng kai
NG ENITAKTIKAG avaykng yia tnv aAfBeia kai
v avéAnyn guBuvadv otnv Yneiaki enoxn.

On 1 October 2017, during the Catalan inde-
pendence referendum, Marta Torrecillas was
violently dragged from a polling station by po-
lice. Her image and voice message went viral
within hours, tumning her into an international
symbol of state violence. Days later, when
medical reports contradicted her initial belief
that her fingers were broken, she became the
target of a brutal media backlash. Harassed,
threatened and diagnosed with PTSD, Marta
fights to reclaim her name and dignity. An
intimate reflection on sisterhood, care and
healing in the aftermath of public violence.
Refusing to let a viral image define her, Marta’s
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story becomes a moving exploration of resilience,
solidarity and the urgent need for truth and ac-
countability in the digital age.

ON-SITE 6/3 Zannas 15:00 &
7/3 Makedonikon 20:30
ONLINE 7-15/3

SACRED WAY, 21 KM

IEPA OAOZ, 21 XAM.

NikoAéra Mapdaoyn Nikoleta Paraschi
EA\G3a Greece

2026, 73’

H lepd Od6¢, dMote Spdpog teletoupyiag kai
punong, napakivei to PAéppa tng oknvoBétpiag
o€ pia avalfjtnon yia Tuxov ixvn 1EpOTNTAG OToV
QUTOKIVATOSPOWO Nou gival GAPEPA. XNV no-
peia, To noikiNGpop@o tonio Kar or pIkpEG e§opo-
Moyroeig twv avBpmnwv nou Pidvouy tov dpduo
kaBnuepivd anokaluntouy tnv abéatn nAeupd
g nio nalaidg lepdg Odou tou kdopou.

The Sacred Way of Athens, once a path of
initiation into the Eleusinian Mysteries, prompts
the director to search for spiritual meaning
along the busy motorway it has now become.
Following the traces of the ancient route, the
diverse landscape and brief encounters with its
current inhabitants reveal the different faces of
the world's oldest Sacred Way.

ON-SITE 6/3 Cassavetes 18:00
ONLINE 7-15/3

SCARLET GIRLS

MOP®YPA KOPITZIA

Méoula Koupi Paula Cury

Aopivikaviy Anpokpartia, Me&iké, Meppavia
Dominican Republic, Mexico, Germany
2026, 70°

H éxtpwon otn Aopivikavry Anpokpatia gival
napdvopn, kdtw and onoiadinote cuvBrkn Kkai
xopig kapia e€aipeon. To ouvtapaktiké vto-
kipaviep g Maoula Kolpr enixeipei va e&e-
Tdoel TG ENINTAOOEIG autoU Tou EYKANUATIKOU
VOpOU, APeVOG HECA and NPOCWNIKEG ICTOPIES
YUVAIKGOV Kal apeTépou péoa and pia (eviéhel
anotuyxnuévn) noAtik kai koIvevikf kapndvia
yia aMayr tou vopikou nhaiciou. Mointikd kai
AUpIkd OE OTIYPEG, KATAYYEATIKO Kal EVOOOKONI-
K6 og AM\eg, To vokipaviép tonobeteitar §ekd-
Bapa anévavu oto kevipiké tou Bépa, ectidlo-
VTag oTov YPUXIoHO TV Yuvaikev nou Bpébnkav
avuipétwneg pe pia avenBupntn eykupooivn
kal otnv eubpaoctdtnta nou Bimcav avunepd-
OMICTEG ANEVAVTI GTOV VOHO.

In the Dominican Republic, abortion is illegal,
under all circumstances and with no excep-
tions. Paula Cury's shocking documentary

attempts to examine the ramifications of this
criminal offense disguised as a law, both
through women's personal stories and through
an ultimately unsuccessful political and social
campaign for the reform of the legal frame-
work. Poetic and lyrical at times, denunciatory
and introspective at others, the documentary
takes a firm stance on the issue, focusing on
the psyche of women grappling with an un-
wanted pregnancy and the vulnerability they
experienced upon finding themselves power-
less before the law.

ON-SITE 14/3 Makedonikon 20:30 &
15/3 Zannas 18:00

SHELTER

KATA®YTIO

Avtpiav ZiNBéotpe Adridn Silvestre
lonavia Spain

2026, 92’

g xwpeg toug Arav aveniBupunta. Avalrtn-
oav eIg pdtny katagpuyio ot HMA, and énou
kar aneAaBnkav. Tehikd katdgpepav va Bpouv
tn SUvaun kai TRy aAn)eyyin nou eixav té6co
avaykn yia va Eavaguadouv and to pndév

g {wég Toug ot pia kovétnta tng Nouatepd-
Aa¢. KouPahdvtag tpadpata kal avapvioeig,
téooepa veapd AOATKI+ dropa exBétouv Tig
IGTOPIEG TOUG oTOoV Pakd tou lonavou Avtpidv
TiIABéotpe, nakiol yvapipou tou Pectifdr
Nrokipaviép Oeocoalovikng, kal pag cuvenaip-
VOUV HE QUTH TNV aciyaoTtn oppr TOUG va oIko-
SOUAOOUY €K VEOU TOUG SECHOUG EKEIVOUG MOU
xapaktnpilouv tnv avBpwnivn katdotaon.
Unwanted in their countries, they sought refuge
in the US, to no avail, and were deported. At
last, they found the strength and solidarity they
needed to rebuild their lives from scratch in

a community in Guatemala. Carrying wounds
and memories, four young LGBTQI+ persons
tell their stories in front of the camera lens of
Spanish filmmaker Adridn Silvestre, a longtime
friend of the Thessaloniki International Docu-
mentary Festival, sweeping us along with their
inexhaustible momentum to reconstruct the
very ties that shape human experience.

ON-SITE 6/3 Liappa 19:30 &
7/3 Liappa 14:00

SILENCED

PIMOQOMENEX

Xehiva Maikg Selina Miles
Avuotpalia Australia
2026, 97°

Ytov andnyo tou kivipatog #MeToo, ol yu-
vaikeg nou unéotnoav ce§oualikr kakonoinon



kal £ppuln Bia épyovtal avtipétwneg pe pia
véa aneif: Toug VOpHoUG NEPi CUKOPAVTIKAG
Suo@nuiong nou xpnoiponoiidnkav wg 6nko
Y10 VO KATAGTEINOUY TIG HAPTUPIEG TOUG.
Baciopévn oto BifAio How Many More
Women [[1éoe¢ yuvaikes akdua] tng Sikn-
yopou avBpwnivav Sikaiwpdtwv Tlévigep
Popmivoov kai tou Kéivo lMdaoivta, n tavia
akohouBei tov adidkono aydva nou Sivel n
Siknydpog npog unepdonion twv Oupdtev
oe&oualikig kakonoinong nou unviBnkav
and toug BUTEG TOUG WOTE va TIG PINWOOUY.
Méow evdg apiototeyvikoU cuvduacpou
apxetakou ulikou kai epPubiotikdv apnyr-
oewy, o viokigavtép e&etdlel unobéoeig
ané v Auotpalia, to Hvepévo Baoikeio,
wm Néua Appikn, Tn Aativiki Apepikn kai
g HMA, peta&t twv onoiwy kar auth tng
Snuoocioypdgou Kataliva Pouig-NaBdpo
kai tng nBonoiol Apnep Xepvt. Mpdkertal
yla pia eNITaktikr €KKANon nou npokalei to
KoIvé va ap@ioBnTiocel naylwpéveg avuiing-
Yeig, va katanolepnoel tnv adikia kai va
otabei 010 NAeUPd AUTOV NOU CUCTNUATIKA
wBolvtal oto nepiBapio.

In the wake of #MeToo, women who have
experienced sexual assault and gen-
der-based violence face a new threat: def-
amation laws weaponized to suppress their
testimonies. Based on human rights lawyer
Jennifer Robinson's book How Many More
Women (co-authored with Keina Yoshida),
the film follows her relentless advocacy for
survivors sued into silence by their perpetra-
tors. Through a masterful fusion of archival
material and immersive observational sto-
rytelling, the documentary examines cases
across Australia, the UK, South Africa, Latin
America, and the USA, including journalist
Catalina Ruiz-Navarro and actress Amber
Heard. An urgent call that challenges au-
diences to confront preconceived notions,
address injustice, and stand in solidarity with
voices too often marginalized.

ON-SITE 5/3 Tornes 20:00 &
7/3 Makedonikon 23:00

THE SPRUCE FOREST

TO EAATOAAXOX

Touvtép lMkioupykiou Tudor Giurgiu
Poupavia, MoA3aBia Romania, Moldova
2025, 74’

‘Eva puotikd Bappévo oto ddoog. Mia
opayn nou oxeddv AnopovrBnke and tnv
1otopia. To 1941, otnv nepioxn tng Fanténa
Albg, xiMddeg Poupdvor nou avalntovocav
v eheubepia okotwbnkav ané toug Xo-
Bietikoug. Baoiopévn otn paptupia evég

emdwvta kal ot avauvioeig tng oulUyou
tou n onoia aneAdBnke otn Zifnpia, n tai-
via ouvdudler apyeiakd uhikd, puboniacia
KAl NPOCWNIKEG APNYNOEIG YIA VA PWTIOE!
pia yevid katadikacpévn otn ciwnf. O okn-
voBétng Siepeuvd nwg to tpalpa enificovel
oTN UVARN Kal NG N IoTopia dlapopPo-
vetal, EexvIETal i) NAPAPOPPAOVETAIl PE TNV
ndpodo tou xpovou. Mépa and pia 1otopikn
avadpopn, n taivia yivetal yia 6Toxactiki
avalfjtnon tng ahfBeiag, Tng euBuvng kai
tou AentoU opiou petal culloyikig PvAung
ka1 npocwnikig emPiwong.

A secret buried beneath a forest. A massa-
cre largely erased from history. In 1941, in the
region of Fantana Albg, thousands of Ro-
manians seeking freedom were killed under
Soviet occupation. Built around the testimony
of a survivor and the memories of his wife,
deported to Siberia, the film interweaves
archival footage, fiction, and personal nar-
rative to illuminate a generation condemned
to silence. Director Tudor Giurgiu explores
how trauma endures in memory and how
history is shaped, forgotten, or distorted over
time. More than a historical account, the film
becomes a meditation on truth, responsibility,
and the fragile boundary between collective
memory and personal survival.

ON-SITE 11/3 Makedonikon 20:30 &
13/3 Marketaki 16:00
ONLINE 5-15/3

SURVIVORS - RECLAIMING HER MYTH
SURVIVORS -

SANATPA®ONTAZ TO MYOO THX
Mapia Aouka, Niva Mapia Macyalidou
Maria Louka, Maria Ninia Paschalidou
EAAG3a Greece

2025,76

Y10 Survivors - Zavaypdovtag tov uibo
g, n Olya, n Mewpyia kai n"HPn, ot éva
epyaoctipio ypagng, cuvdiakéyovtai/
enavepunvevouy toug puboug nou Tig ka-
Bpe@tifouv. H Mepoepdvn, n Eupconn kai n
Alknotn ewtiCouv TIG epnelpieg TOUG: KI and
auth tn diepyaocia, ol yuvaikeg Bpiokouv tov
Sp6po NPoOG TNV EVAUVAPWOT.

Survivors - Reclaiming Her Myth follows
Olga, Georgia, and Ivi in a writing workshop
where they process trauma through myths
tied to their pain - Persephone’s abduction
for Georgio, Europe taken by Zeus for Olga,
Alcestis's sacrifice for Ivi - transforming these
narratives into sources for empowerment.

ON-SITE 13/3 Cassavetes 18:00
ONLINE 14-15/3
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SYNTHETIC SINCERITY
Mapk Ailakg Marc Isaacs
Hvwpévo Bacileio UK
2025, 71

Ye pia eaipetikd Siackedactikn kai Babid
ouykivnukn Tavia, o Mapk Ailakg (The
Filmmaker’s House) cuvdntel pia cuppw-
via pe to The Synthetic Sincerity Lab, éva
epeuvNTIKS NPOTIEKT TEXVNTAG vonuoouvng
nou ouvdéetar pe to University of Southern
England, énou o1 epeuvntég Siepeuvoiyv
Suvatétnta va «d1ddouv» aubevukdtnta ot
xapaktipeg Al, xpnoiponoiwvtag npéowna
and ta vrokipaviép tou Ai{akg yia Tov oKo-
n6 autd. Xe avtdAaypa, Tou enitpénouy va
kivnpatoypagroel tn diadikacia. Kat nou
Eekivd wg akadnpuaikr cuvepyacia ypriyopa
ektuliooetal og pia nayviodn clykpouon
AavAPESA GTO NPAYHATIKO KAl OTO EMIVONUEVO.
KaBodnyoupevog and évav xapaktipa Al
(cuv-Snpioupynuévo pe tn Poupdva nBonoid

‘INivka Mavoldtog, pia yvepipn popen and

v npéopatn giApoypapia tou Pdvtou
ZouUvze), o Ailakg nepinyeital oe autdv tov
napd&evo K6GPO, KIVAHATOYPAP®VTAG TO £pYO
™G Aiv -pIag ENAvacTtatikig Kal XapIoPATIKNAG
epeuvATpiag Al and tn Bnputd- kai akohou-
Bavtag évav OulyoUpo ceg nou NpoceEpetal
eBelovtikd wg avuikeipevo perétng. Mnopei
autdg o oe@, i palhov to Al npdownéd tou,

va Bpel tg Mé&eig nou Sev pnopei va ekppdoel
g avBpwnog; Xuvdualovtag to xioUpop, TV
£PEUPETIKOTNTA Kal TN PIdoco@ikf avalitnon,
1o Synthetic Sincerity avactoxdletal autd nou
cupaivel oto avBponivo npdowno otnv eno-
XA TNG TEXVNTAG vonuoouvng kai avaloyiletal
T pnopei va onuaivel autd yia to péAov tng
evouvaioBnong, tng aAibeiag kai tou idiou
TOU KIvnuatoypdgou.

In a highly entertaining and profoundly moving
film, Marc Isaacs (The Filmmaker's House)
makes a deal with The Synthetic Sincerity Lab,
an Al research project affiliated with the Uni-
versity of Southern England, where researchers
are investigating the possibility of teaching Al
characters authenticity, using characters from
Isaacs” documentaries to do so. In return, they
allow Isaacs to film the process. What begins
as an academic collaboration quickly unrav-
els into a playful collision of fact and fiction.
Guided by an Al character (co-created with
Romanian actor Ilinca Manolache, a face
familiar from Radu Jude's recent filmography),
Isaacs navigates this strange world, filming the
work of Lynn - a rebellious and charismatic Al
researcher from Beirut - and following an Uy-
ghur chef who volunteers as a subject of study.
Can this chef, in Al form, find the words he
cannot express as a human being? Blending

humour, invention, and philosophical inquiry,
Synthetic Sincerity reflects on what is happen-
ing to the human face in the age of artificial
intelligence - and what this might mean for the
future of empathy, truth, and cinema itself.

ON-SITE 6/3 Liappa 22:15 &
7/3 Zannas 13:00

TELL ME

NEX MOY

Nikog MeyypéAng Nikos Megrelis
EAAG3aq, Meppavia Greece, Germany
2026, 71"

H pwtoypdgoc Pevé PeBdy akohouBei tn Sia-
Spopn and tn Oecoalovikn, an’ dnou extoni-
oTtnkav ol npdyovoi tng, £wg To AoucPitg kal
0 Mnipkevaou, e okonod va AvUPETWNIOE!
10 yevealoyiké Tpalpa Kal va cuvopiAAoEl
VOEPA pe Tov nannou tng, avalntoviag
Bepansia tou.

Photographer Renée Revah retraces the route
from Thessaloniki, where her ancestors were
deported, to Auschwitz and Birkenau, con-
fronting her genealogical trauma and mentally
conversing with her grandfather while seeking
to heal.

ON-SITE 14/3 Cassavetes 21:00
ONLINE 14-15/3

THOSE WHO TOUCHED WAR

AYTOI NMOY AITIZAN TON MOAEMO
MixaAng Kaoravidng, Ho XaBiapa
Michalis Kastanidis, lo Chaviara
EAG3a Greece

2026, 73'

To epyootdoio tng MYPKAA otnv Eheuciva
kanote e§6nhile otpatolg oe noAépoug avd
TOV KOOO. LAUEPQ OTEKEI EYKATANEAEIPPEVO.
KaBdg n Siadikacia anopplnavong anoka-
ANintel expnktikd Bappéva akdun oto €8apdg
ToU, TE0OEPIG NPANV epydteg poipdlovtar g
MVAHEG TOUG = TNV NEPNPAVIA YIa TNV TEXVN
toug, TN OANYN yia TG Tpaywdieg Tng kai T
onuaivel va enifidveig napdyovtag Bavato.
The PYRKAL ammunition factory once supplied
wars all over the world. Today, it lies aban-
doned. As a high-risk decontamination effort
uncovers explosives still buried beneath its solil,
four former workers guide us through its ruins
and their memories - their pride in their craft,
their sorrow for its tragedies, and the contra-
dictions of making a living producing death.

ON-SITE 12/3 Cassavetes 18:00




TRACES

IXNH

Alica KoBalévko, Mapioia Nikitiouk
Alisa Kovalenko, Marysia Nikitiuk
Oukpavia, MoAwvia Ukraine, Poland
2026, 82’

To VIOKIHAVTEP PIXVEI PWG OTIG YUVAIKEG TNG
Oukpaviag ol onoieg, akdpa kai petd and

tn oegoualikn Bia kal ta Bacavictipia nou
unéotnoav katd tn SIAPKeIa Tou NONEHOU pE
tn Pwoia, apvouvtal va ciwnioouy. Méca
and to ta&idi tng Ipivag NtéBvav, piag nponv
aixpdAwtng nou petatpdnnke ot aktPiotpia,
n onoia KATaypPAPEl HAPTUPIES YUVAIK®V OTA
aneheuBepwpéva e8apn tng Oukpaviag, n
Taivia okiaypagei €va cUNOYIKO NOPTPETO
TOU TPAUPATOC, APAVOVTAG OHWG XOPO YIa
ehnida. H Ipiva ouykevtpdvel TG emi{fjoaceg
évav kUkAo Kkal dnuioupyei évav KUKAO Koupd-
yiou kai gppovtidag. Madj, petatpénouy tov
névo ot ecwtepikr dUvapn nou TG KAvel va
Kivouvtal npog tnv aAfbeia, tn dikaioolvn
kar tv aMnhoinootipi&n. Mépa and éva
VTOKOUHEVTO YIa eykAjuata noAépou, n tavia
eival pia paptupia yia ty avBektikdtnTa Kai
v aMnAeyyun peta&l twv yuvaikov nou
oTEKOVTal N pia oTo NAeUpd TNG AAANG.

Traces shines a light on Ukrainian women
who, after surviving conflict-related sexual
violence (CRSV) and torture during Russia’s
war, refuse to remain silent. Through the
journey of Iryna Dovhan, a former captive
turned activist, who documents testimonies
of affected women on the de-occupied
territories of Ukraine, the film weaves a
collective portrait of trauma while opening
space for hope. Iryna gathers other survivors
into a circle of courage and care. Together,
they transform their pain into a force for
truth, justice, and mutual support. More
than a document of war crimes, the film is a
testament to resilience and the solidarity of
women standing side by side.

ON-SITE 6/3 Olympion 17:00 &
7/3 Tornes 14:00
ONLINE 5-15/3

TRISTAN FOREVER

TPIZTAN FlA MANTA

Topniag NéAe,

Aopdv Mnovapvté (ouv-cknvoBecia)
Tobias Nolle, Loran Bonnardot (co-
direction)

EABeria Switzerland

2026, 90’

O Aopav, évag yiatpég and to Mapiol, Ppi-
oketal og diapkA avnouyia. Avalntovag
Vv npoownikr tou natpida, ekivd to anai-

ukéd e€anuepo takidi and to Kéin Tdouv
péxp! o Tpiotdv vta Kolvia, pia cuotdda
viowv otov voto Athavtikd Qkeavo nou
anotelouv Tpfpa tou Bpetavikol Ynepnd-
vuou Eddgoug. Exkei cuvavtd évav nahié
yvooté kai katabétel aitnon pdviung ka-
TOIKIAG OTO MIO ANMOPOVWHEVO KATOIKNUEVO
apyiné\ayog tou kdopou, pe Niydtepoug and
250 pévipoug katoikoug. Or nepinéteieg tng
NPOCAPHOYAG TOU CUVUPAIVOVTAIl PE APXEIQ-
k& UNIKS and TNy avayKaoTIKr EKKEVWON TWV
Katoikwy to 1961, petd and pia neaicteiakn
€xpn&n dinAa otov oikiopd. Méoca and nAa-
va eKNANKTIKAG OPOPPIAG Kal pia olwnnAn
Kivnuatoypdenon adiavontng ecwIePIKAG
SUvapng, to Tpiotdv yia ndvta apbpdvel
£€vav TpUPEPO oToXaoud yUpw anod tn pova-
&4, Tnv natpida kal Tnv aveocudINTa.

Loran, a doctor from Paris, is in a constant
state of anxiety. In search of his personal
homeland, he embarks on a demanding
six-day journey from Cape Town to Tristan
da Cunha, a cluster of islands in the South
Atlantic Ocean which are part of the British
Overseas Territory. Once there, he meets an
old acquaintance and applies for perma-
nent residency in the world’s most isolated
inhabited archipelago with fewer than 250
permanent residents. His struggles of adap-
tation are intertwined with archival footage
of the forced evacuation of the inhabitants
in 1961, following a volcanic eruption near
the settlement. Through stunningly beautiful
imagery and silent cinematography of un-
fathomable inner strength, Tristan Forever
crafts a tender portrait of solitude, one’s
homeland, and homelessness.

ON-SITE 14/3 Marketaki 22:00 &
15/3 Makedonikon 15:00

UNCLE ROY

O OEIOX POI

Kép1 Miket Keri Pickett
HMA USA

2026, 87

Xopeutrg, nayodpdpog, apyelobétng, Pete-
PAVOG TWV AUEPIKAVIKOV EVONAWY SUVANE®Y,
NPWTONAPOG PWTOYPAPOG TOU AVOPIKOU
yupvou kai e€€xouca puoioyvwpia tng veo-
UopkeQikng kalItexvikig eAit, o PoI MnAéiki
ATav pia noAUnNAeupn NPOcwWNIKGTNTA Nou
eixe Ta§ISéYPel oe ONo TOV KOGHO, WG PEAOG
tou kaot tou Bpulikol «Holiday on Ice».
Tautéypova, frav o ayannuévog Beiog kal
pévropag tng vrokipavtepiotpiag Képi Miket.
v tétaptn peydlou prkoug tavia g,
péoa and pia naixvididpikn evalayr nhouoi-
ou apyelakoU ulikoU pe cuvevte&eig avBpe-

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3

A-Z

m



EMIXHMO NMPOrPAMMA OFFICIAL SELECTION

n2

nwv nou é{noav dinAa tou kabog kar apnynoeig
Tou id1ou tou 93xpovou MnAéiki —n pvrun Tou
onoiou n\éov @Bivei-, n Miket kataBétel éva
pubpIKd, TPUPEPS, ayannoidpiko NOPTPETO Tou
avBpwnou kar tou kaAiItéxvn nou ennpéace
kaBopioTikd kal TN SIkA NG nopeia.

A dancer, ice skater, archivist, US military
veteran, male nude art pioneer, and notable
presence in New York's elite art scene, Roy
Blakey was a multilayered figure who had
traveled all over the world as a cast member
of the legendary "Holiday on Ice. Simultane-
ously, he was the beloved uncle and mentor of
the documentary filmmaker, Keri Pickett, who,
by playfully blending rich archival material,
interviews with people recounting their experi-
ences alongside him, and, of course, the stories
of 93-year-old Blakey himself as his memory
declines, presents in her fourth feature film a
rhythmic, tender, lovable, and unapologetically
queer portrait of the man and artist that deci-
sively shaped her own trajectory.

ON-SITE 12/3 Tornes 17:00 &
13/3 Makedonikon 20:30

VILMA: THE LAST GOODBYE

BIAMA: TO TEAEYTAIO ANTIO
Keorag Mnakiptlrig, Kwotrig ZrapoiAng
Costas Bakirtzis, Kostis Stamoulis

EAAG3a Greece

2026, 81"

‘Eva kivnpatoypagikd avtio oto oivepd «Bikpa»

g @eocoalovikng, nou ékheioe tov AsképPpio
tou 2024 w¢ o teleutaiog napadooiakdg epw-
KOG KIvnpatoypdgog tng ENadac. MapdAin-
Aa, évag xaipetiopds ota Bpulikd «Aaikdv» kai
«Xtap», vaoug Ttou eidoug ot dUo peyaAlte-
peg ndAeig G xwpag. Endvupor kar avavupor
OUPHETEXOUY OE aUTO TO UOTATO AVTIO.

A cinematic farewell to Thessaloniki's Vilma
cinema, which closed in December 2024 as
Greece's last traditional erotic movie theater. At
the same time, a salute to the legendary porn
cinemas “Laikon” in Thessaloniki and “Star” in
Athens, temples of the genre in the country’s
two largest cities. Famous and unknown alike
join this final goodbye.

ON-SITE 6/3 Cassavetes 21:00
ONLINE 7-15/3

WAVES WON'T STOP

AENAA KYMATA

lwavvng Manaloifou loannis Papaloizou
Konpog Cyprus

2025, 75

‘Eva neipapatikd vIokipaviép oto onoio o

apnynTig avakalei avapvioeig and ty nai-
3ikr) Tou nAikia otnv Kinpo kar avaloyiletal
pia ave&itnAn @iNia nou kaBopictnke anéd tov
anoxwpiopd. To viokipavtép Aévaa kupata
NPOCYPEPEI YIA MIO MPOCWMIKN OMTIKI OTO
pakpl tagidi tng eniotpo@ng. Evag nointikdg
OTOXAOPOG NAV® OTN PVAN, OTO AVAKEIV KAl
otnv enipovn €A&n tng natpidag.

An experimental documentary in which the
narrator evokes his childhood memories of Cy-
prus, and his connection to an indelible friend-
ship defined by separation. Waves Won't Stop
is an intimate look at a long journey of return.
A poetic meditation on memory, belonging,
and the enduring pull of homeland.

ON-SITE 14/3 Cassavetes 18:00
ONLINE 14-15/3

WE ARE PAT

EIMAXITE OAA MAT

Péouav Xéipnep Rowan Haber

HMA USA

2025, 87°

To Mat unrp&e évag avdpdyuvog xapaktipag
nou €yive 181aITEPA YVWOTOG OTIG APXEG TNG
Sekaetiag tou 1990, Adyw tng SUPPETOXAG TOoU
oto dnuogiNéotato tnAeontikd cdou Saturday
Night Live. MoAAég Sekaetieq petd, kai éxovtag
nepdoel otnv andAutn agaveia, Eva Tpavg ato-
po anogaoilel va avakaluyer Eava to naidikd
tou €idwho (padi kai tv TloUMia Zouivi, Tnv
nBonoid nou 1o EVedpK®VE), ENAVACUCTAVO-
VIag KIVAHATOYPAPIKA TNV TNAEONTIKA NEPOSVA
péoca and éva véo, Mo NPWTONoPIakd Npicua,
TO OMoio avtavakAd TG ONUEPIVES SIEKSIKAOEIS
ota {ntipata tautdtntag pulou. To olvBnua
«eipaote 6Aa Mat» yivetal epyaleio enava-
npoodiopIcpoU Kal enavadianpayddteusns g
Tpavg opatdtntag, pe diaulo éva dpooepod,
enikaipo kai e§oxa SOUNUEVO VIOKIHAVIEP NOU
avalntd otnv non kouAtoupa twv 90s tnv
ENAVACTATIKOTATA TG Apvnong évtagng oe
npokaBopiopéva upula kakovnia.

Pat was an androgynous character who be-
came quite popular in the early 1990s thanks
to their involvement in the commercially suc-
cessful show Saturday Night Live. Decades
later, after passing from utter rejection to
complete obscurity, a transgender person de-
cides to rediscover their childhood idol (as well
as Julia Sweeney, the actress who portrayed
them) by approaching the television persona
through a new, more innovative prism which
reflects present-day's discourse on gender
identity. The slogan “we are Pat” becomes a
means of redefining and renegotiating trans
visibility via a fresh, timely, and excellently
structured documentary that explores 90s pop



culture in search of the rebellious force of
gender nonconformity.

ON-SITE 9/3 Zannas 15:45

WE HAVE TO SURVIVE
MPEMEI NA ENIBINZOYME
Tépag Kpotna Tomds Krupa
IhoBacia, FakAia, Auctpia
Slovakia, France, Austria

2026, 102"

‘Eva capwtikdé alld kar tpupepd tagidi oe
évav payadia petafaldépevo nhavitn: and
g Bubiopéveg aktég twv Outer Banks otn
Bépeia Kapoliva w¢ tig avepodappéveg
epnpoug TG Moyyohiag kar ané g unodyeieg
katoikieg tng KoUunep Mévt otnv Auctpalia
G Kal Toug Niwpévoug ndyoug tng Mpoiavdi-
ag, n Tavia nepvael 6Ta «evAGTEPA» TOU KOI-
vou naykdopiou onitiol pag. Xe kabe téno,
{wég Eetuliyovtal ota tektovikd priypata
p1ag aA\ayrig: pIa OIKOYEVEIa MOU PUTEVEI
Sévtpa ot pia npoondBeia va avayartioe
TNV €pnUoOnoinon NG yng toug, oAGKANPEg
KoIvétnteg nou xtilouv undyeia kTipia yia va
Eegpuyouv and tnv aducwnntn {Eotn, Yapd-
S¢eg nou appevilouv ot aféBaia vepd. Méoa
and pia unokwea IoXUPr apnynon nou eoti-
Gle1 oTOUG XOPAKTAPES, N Talvia avadeikvUel
v avBektukdtnta Ox1 G pia peyakeniBoin
Xelpovopia al\d w¢ pia kabnuepivi npaktiky
- ppovTidag, EPEUPETIKOTNTAG KAl EMIPOVNG
ehnidag. Qg pia npaypatik anédei€n tou
avBpwnivou Bdppoug, to lMpéner va eniPiad-
coupe pdg unevBupiler 6u, napd g anootd-
o€Ig kal 6oa pag diagoponoiovy, poipaldpa-
ote v id1a, elBpauctn M.

We Have to Survive is a sweeping yet inti-
mate journey across a planet in flux. Moving
from the sinking shores of North Carolina’s
Outer Banks to the windswept deserts of
Mongolia, from the subterranean dwellings
of Coober Pedy in Australia to the thawing
coasts of Greenland, the film enters the
“rooms” of our shared global home. In each
place, lives unfold at the fault lines of change:
a family planting trees against encroaching
sand, communities building underground to
escape relentless heat, fishers navigating
uncertain waters. Through quietly powerful,
character-driven storytelling, the film reveals
resilience not as grand gesture but as daily
practice - of care, ingenuity, and stubborn
hope. A true testament to human courage,
We Have to Survive stands out as a reminder
that, across distance and difference, we re-
main bound to the same fragile Earth.

ON-SITE 11/3 Liappa 20:00 &
13/3 Makedonikon 14:00

WHERE SHADOWS REST
Mapiavva Oikovépou

Marianna Economou

EAAG3a, Kavadag Greece, Canada
2025, 87°

O 75xpovog Kwotag Bronopiletarl averku-
ovtag to&ikd vaudyia ané évav pohucpévo
Bubé. Evd n kovétnta yUpw tou ovelpel-
etal Tnv nepifalovtiki avayévvnon, évag
apyaloeANAnvikéG pubog tou Katw Kéopou
avadletal péoa and éva poipaio nhoio nou
BéMel va odoel. ‘Otav dpwg éva kad Bap-
pévo pucTikS andé to napeABov Tou anoka-
Antetal anpooddknta, To oxEdIo KatappEel
nupodotwvtag pia unapgiakh avapétpnon.
Meta&u teletoupyiag, pvAapng kar Bopdg,
n Taivia yivetar éva ta&idi ot okiég tou
PuoikoU kdopou kal tng avBpwnivng Yuxng,
ekei 6nou n aAfBeiq, n evoxn kai n duvatod-
nta g iaong tehikd avadvovrat.

Kostas, a 75-year-old diver, makes his living
raising toxic shipwrecks from a polluted
seabed. As the community around him
dreams of environmental renewal, an ancient
Greek underworld myth resurfaces through
a doomed vessel he vows to save. When a
long-buried secret from Kostas's past un-
expectedly emerges, the mission collapses,
triggering an existential reckoning. Moving
between ritual, memory, and decay, the film
becomes a journey into the shadows of both
the natural world and the human soul-where
truth, guilt, and the possibility of healing
finally surface.

ON-SITE 8/3 Cassavetes 18:00
ONLINE 9-15/3

WHITE LIES

AEYKA WEMATA
AMpna Tedpi Alba Zari
Italia ltaly

2025, 98’

H Aluna Todpl, pwtoypd@og Kal vIokiya-
viepiotpia, €xel Oepehiwoel TNV kaANITeXVIKA
NG NPAKTIKA o€ pia enipovn avalfitnon.
levvnuévn otnv Mnavykdk, peyaAwpévn
otnv ltahia kai emloaca tng diaféntng
aipeong «Ta naidid tou Oeol», dev éxel
npdoPBacn otig avapvAceig tng naidIkAG TG
nAikiag, eved avakaAuntel og nAikia 25 etov
61 n tautdtnTa tou PBioloyikol NG natépa
napapével dyvwotn. Opaldopata oikoyevel-
akAig eutuyiag Siachlovtal oe Bivteotaivieg,
OPWG QUTEG 01 EIKOVEG NPOCPEPOUV ENAXI-
01N KATAvonon TV TPAUPATIK®OV EPNEIPIOV
nou d1apdpPwoav ta Npwta Xpovia tng
{wng tng, SiEAucav tnv oikoyéveld TnG Kal
ennpéacav kabopiotikd tnv YPuyikn uyeia
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untépag tnG. Méoa ané tnv avoiytd avtina-
pdBeon pe tn pntépa g Kai T yiayid g,
KatapEpvel va Soproel kal va anodounoel éva
1816Tuno apyeio: IxvnAatei TV 16Topia TPIGV
YEVEQV YUVAIK®V, HEAETA TIG EMAOYEG TOUG Kal
PEPVEl 0TO PG TIG KPUPUEVEG aAfBeIeg Toug,
kabm¢ kar ta «Aeukd Yépata» nou éxouv opi-
OEl TN onUepPIVA Toug Tautdtnta. ‘Eva vtokipa-
viép nou Eexwpilel yia tn Aitr tou eikovoypa-
@ia, tn diabepatikr Tou npoocéyyion kai TV
OUCIAOTIKI TANEIVOTNTA TOU, EVE NAPAPEVEI
éva Bappaléo eyyeipnua nou paptupd tnv
napouocia piag kalitéxvidag pe Pabid eniyve-
on g B€ong tng, piag nou dev okéPtetal TV
Téxvn TG anhadg pe dpoug kabrkovtog, ald
pe pia aicBnon npoopiopou.

Alba Zari, photographer and documentarist,
has built her artistic practice around an in-
sistence on inquiry. Born in Bangkok, raised in
Italy, a survivor of the Children of God cult, she
has no access to her childhood memories, but
only discovers at the age of 25 that the identity
of her biological father is unknown. Fragments
of familial happiness survive on videotape, yet
these images offer little insight into the trau-
matic experiences that shaped her formative
years, fractured her family, and widely contrib-
uted to her mother's schizophrenia. Through
confrontation with her mother and grand-
mother, Alba makes and unmakes a peculiar
archive: She traces the history of three genera-
tions of women, investigates their choices, and
uncovers their hidden truths and the white lies
that define their current identities. Distinct for
its visual restraint, cross-disciplinary approach,
and profound modesty, this fearless dive re-
flects the presence of an artist acutely aware

OHSh

Open Horizons - Shorts

of her position - one who not only occupies it
with diligence, but uses it with purpose.

ON-SITE 10/3 Liappa 14:45
ONLINE 5-15/3

WOMEN FIGHTERS - 3rp PART 1960-1974
F'YNAIKEZ MAXHTPIEX -

MEPOZX " 1960-1974

Azwvidag Bapdapég Leonidas Vardaros
EA\G3a Greece

2026, 80°

Me tnv ohokAfpwon tou tpitou pépoug tng
tpihoyiag, ohokAnpavetar kar pia oPeIn

NPOG TIG AVAOVUPESG yuvaikeg nou UPwaoayv to
avdotnpd toug oe xalenoug kaipolg - and to
1-1-4 ka1 toug Aapnpdkndeg péxpr Ta kohaoth-
pia tng EAT-EXA ka1 tng levikig AogpdAeiag.
Moptpéta yuvaikav tng dinhavrg ndéptag, nou
Biwoav oto netoi toug v aia tou aywva.
With the completion of the third part of the
trilogy, a debt is also repaid to the anonymous
women who stood up in dark times - from the
1-1-4 movement and the Lambrakis Youth to the
torture chambers of EAT-ESA and the General
Security. Portraits of ordinary women who ex-
perienced firsthand the true value of struggle.

ON-SITE 8/3 Liappa 1715
ONLINE 9-15/3

Avoiytoi Opilovtec - Ntokipaviép Mikpol Mrkoug

14 GOING ON 15

14 XTA 15

Biktép MnovéA Victor Bonnel
FalAia France

2026, 21"

KaBa¢ o dekatetpdypovog Ouykd npoetol-
paletar yia to yaAikd npwtdBAnpa o€pivyk
otn yaAik néhn Mniapitg, pabaiver 6t n
oikoyéveld tou Ba npéner va peivel otn Mou-
adelounn. MNa npwtn popd Ba cuppetdoyel
og ay@va Xwpig tn pntépa tou. Oa npénel va
Seifer uneubuvdtnta kar wpipdtnTa av Béle

va avtanokpiBei oTIG anaItioEI§ TV KUPAT®OV
g Paokikig 6dhaccag.

As 14-year-old Hugo prepares for the French
surfing championships in Biarritz, he learns that
his family will have to stay in Guadeloupe. For
the first time, he will be taking part in a com-
petition without his mother. He will have to take
responsibility and show maturity if he's going to
be up to the challenge in the Basque waves.

ON-SITE 12/3, Marketaki, 16:00
ONLINE 13-15/3




ACHILLEAS KYRIAKIDIS -

UNTIL THURSDAY DAWNS
AXIAAEAZ KYPIAKIAHE -
MEXPI NA SHMEPQZXEI MEMNTH
Ayyehik PAwpakn Angeliki Floraki
EA\G3a Greece

2026, 37

‘Eva vtokipaviép napatipnong nou kata-
ypd@el otypég and tny kabnuepivétnta tou
AxiMéa Kupiakidn. Avdueoa otov Aéyo kai
otn ciwnn, avadietal o dvBpwnog nicw and
TOV CUYYPAPEQ, TOV UETAPPATTH KAl TOV
oknvoBétn. Eva noptpéto tou abéatou.

An observational documentary that captures
moments from the everyday life of Achilleas
Kyriakidis. Between speech and silence, the
man behind the writer, the translator and the
filmmaker gradually emerges. A portrait of
the unseen.

ON-SITE 10/3 Cassavetes 16:30
ONLINE 11-15/3

AND IF THE BODY
KI AN TO ZQOMA
Topm A1 Toby Lee
HMA USA

2025, 27

To Ki av to odpa givar pia pikpol prikoug
taivia nou e&epeuvd tov napdaevo kaivolp-
Y10 KOOHO TNG VEUPOTEXVONOYIAG Kal TNV
epappoyn tng otn Bepansia Twv Tpauvpati-
OH®V TOU V@TIaiou PUehou kal GAAwV veu-
popvikav Siatapaywv. Nupiopévn oe kAivikd
EPEUVNTIKA EPYACTHPIA AVAPESA OE ENICTH-
poveg, yiatpouls, puoioBepaneutéq kal Toug
aoBeveic toug, n taivia Sigpeuvd To NAG
petafdMovtal to ocdpa kal 0 YuxiIouos pag
péoa and autég TG véeg ouvdioelg avBpo-
nwv kai texvoloyiag. Mia onoudn oto cwpa
nou petacynuatifetal and v texvoloyia
Kal otn véa, yonteutikn ogn tou.

And if the body is a short film exploring the
strange new world of neurotechnology, and
its use in the treatment of spinal cord injury
and other neuromuscular disorders. Filmed in
clinical research labs among scientists, doc-
tors, physical therapists, and their patients,

it considers the changed bodies and selves
emerging from these novel entanglements of
humans and technology. A meditation on the
disrupted body, and its re-enchantment.

ON-SITE 12/3 Marketaki 16:00
ONLINE 13-15/3

BICH'EBI [BOYS]
BICH’EBI [ATOPIA]

‘EAev lNkoUctagooy,

Natalia Bihiapostviéviep

Ellen Gustavsson, Nathalié Williamsdotter
Zoundia Sweden

2025, 17"

Auo veapoi avdpeg and tn Mewpyia pihodv
yia Tig eAnideg kal Ta dvelpd toug, alld kai
yia to n&q eivar va eig og pia talainwpn-
pévn xopa nou okidletal an’ To coPieTikd
NG napeABov. Me T pwveg Twv dUo Kalav
@idwv va enevdUouv ta eviunwoiakd nAdva
™G, N UNEPOXN QUTH TaIVia HIKPOU PAKOUG
Eetuliyetal afiaota, wg pia por navépop-
Pwv eIkOVaV eheubepiag kal avepehidg

(og noAU evdiagépouca avticTiEn pe tn
pelayxolia tng pwtoypagiag kai Twv npo-
BAnpatiopv nou ekppdalovtal), ol onoieg
pag unevBupilouv étl n npaypatkdtnta
ouvtiBetal cav éva navépapa avtibéoewv
NOU PAYIKA CUVUNGPXOUV Kal GUVOUIAOUY,
wonou 6oa Aéve va yivouv tpayoudi. Eva pi-
KPS KIvnuatoypaikd noinua oknvoBetikig
KIvnTkdTNTag kal éunveuong, nou poialer va
xopeuel yia 17 Aenta.

Two young men from Georgia speak about
their hopes and dreams, but also about what
it means to live in a long-suffering country
still overshadowed by its Soviet past. With
the voices of two close friends accompany-
ing the film’s captivating visuals, this won-
derful film unfolds effortlessly, as a stream

of beautiful images of freedom and care-
freeness (juxtaposed in a very intriguing way
with the melancholy of the cinematography
and the issues expressed), reminding us that
reality is a panorama of contrasts that mag-
ically coexist and engage in dialogue, until
what is said turns into song. A short cinemat-
ic poem full of agility and inspiration, which
seems to dance for 17 minutes straight.

ON-SITE 12/3 Marketaki 16:00
ONLINE 5-15/3

CAN YOU HEAR ME?

M’ AKOYZ;

Avaotalia Naoupévko Anastazja
Naumenko

MoAwvia Poland

2025, 15°

H Ndoua, n onoia el oto e§wtepikd edm
kal xpdvia, apxilel va pabaivel otn papd

NG NG va xpnoiponolei to diadiktuo. Aia-
PopeTIKEG avTINJYEIG Nepi TG TeExvoloyiag
Ba yivouv n apetnpia yia va anokahugpBouv
Siayeveakég ouykpoUoelg kal exaopévol oi-
Koyevelakoi deopoi. Mnopei n oikeidtnta nou

NOILD314S TVIDI440
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avaktdtal pécw Zoom va anoteAécel onueio
KapnAg yia tn peAovtikr oxéon dUo evnAikwy;
Nastia, who has lived abroad for years, starts

to teach her mom how to use Internet services.
Different perceptions of technology become the
starting point for exposing intergenerational con-
flicts and long-forgotten family threads. Can an
intimacy regained via zoom be a turning point
for the future relationship between two adults?

ON-SITE 10/3 Marketaki 16:00

ELLINIKO

EAAHNIKO

Zolepiv Pelavr Joséphine Faisant
Fallia, EAAG3a France, Greece
2026, 31"

‘Evag and toug nio xapaktnpioTtkoug «un

énoug» TG ouyxpovng eANANVIKAG npaypati-
KOTNTAG, AAOTIVO PvnpEio HOVTEPVIOHOU Kal
Siapkrig undoyeon evog 1810NPOCWNOU KO-
oponoAitiopou, To agpodpdpio tou EAAnvikou
nepvAel oipePa and éva oTddio PETAPOPP®-
ong. Anoktovtag povadikr npdoPacn ota
ouyxpova epeinia kai e evayd pia undAnio
nou npdAaPe tn xpuon enoxr tou nakiol agpo-
Mipéva ABnvay, To viokipaviép pdg e§oIkeIcvel
pe évav evdidueco, aifépio kai okAnpd kéopo:
kel drou To GVEIPO TNG vausinAoiag Kai n ava-
TAON OTOV OUPAVO CUYKPOUOVTAI PE TIG EMIYEIES
SopEg, TIG YEPATEG pwYHEG Kal avBpaniva ixvn.
AnokaAUntovtag cav he apyaloloyikr okandvn
TG SIACTPWHATWOEIG TNG IoTopiag Tou ENnvi-
koU, and to évdo&o napeABév otn xprion tou
WG NPOCPUYIKOU KATAUAIoPOU KAl 6TV ENIKE(-
pnon avoikoddunong piag abnvaikng Pifiépag,
n oknvoBétpia cuvopilei pe ta pavtdopata Kai
pag unevBupiler tnv enipovn @uon g Kpiong.
One of the most defining "non-places” of con-
temporary Greece, once a landmark of modern-
ism, as well as a lasting promise of a distinctive
cosmopolitan identity, the Elliniko International
Airport is currently undergoing a process of
transformation. Offering exclusive access to the
modern ruins, with a tour guide who witnessed
the golden age of the old Athens airport, this
documentary introduces us to an intermediate,
ethereal, and cruel world; where the dream of
sailing and soaring into the sky collides with
earthly structures, full of cracks and human
traces. Unearthing the layers of Elliniko's history
like an archaeological dig, from its glorious past
to its use as a refugee camp and the attempt

to rebuild an Athenian Riviera, the filmmaker
converses with ghosts, reminding us of the crisis’s
persistent nature.

ON-SITE 9/3 Marketaki 16:00
ONLINE 10-15/3

HIDDEN

EN KPYNTQ

Mévika Kotétoka Monika Kotecka
MoAwvia Poland

2026, 22’

Auvaté kal Babid npoocwnikd, autd To VIokI-
pavtép pikpoU prikoug okiaypagei pe euaicOn-
oia kal povtida To NOPTPETO TNG Yuvalkeiag
avnouyiag. Acnpdpaupo apyeiakd UNIKG,
enevOESUPEVO PE VO OTOXACTIKO Voice over,
anokaAintetal otadiakd pe nointikd, Aupikd
pubpd, pudyvovtag éva avoixté cuvaiodn-
paTiké Tonio and NPocwnikEG paptupies. Tpu-
@epd, dptia dopnuévo kar Babid cuykivntikd,
kabiotd opatd 6,1 napapével k4tw and tnv
enipavela, eved divel oxripa kal poper oe éoa
1600 ouxvd anociwn®vtar €101, IXvnAatei Ty
avnouyia oTnv NoPEia TV YEVEQDY, anotipd
v kKAnpovopid tou, evtonilel To anotinwpd
TOU OTO oKpa Kal apouykpddetal TNV napate-
tapévn Tou ciwnh. Mia npd&n seualwtdtntag
kal avBektikétNTag, N taivia oikodopeital
nave otnv epnicToolvn, TNV avoixToTnTa Kal
v emotapévn npoooxn otn Piopévn epnel-
PIa TWV YUVAIKGV.

A powerful and intimate short documenta-

ry shaped by sensitivity and care, it moves
through the contours of female anxiety. Black-
and-white archival imagery and a reflective
voice-over unfold in a poetic, lyrical rhythm,
transforming personal testimonies into a shared
emotional landscape. Tender, beautifully con-
structed, and profoundly affecting, it renders
visible what lingers beneath the surface, giv-
ing form to what is so often withheld, tracing
anxiety across generations, its inheritance, its
imprint on the body, and its enduring silence.
An act of vulnerability and resilience, the film is
built on trust, openness, and deep attentiveness
to women'’s lived experience.

ON-SITE 10/3 Marketaki 16:00
ONLINE 11-15/3

NOT SCARED, JUST SAD
AYMHMENOI, OXI ®OBIZMENOI
I{apné\ Mekataep Isabelle Mecattaf
AipBavog, Boulyapia Lebanon, Bulgaria
2025, 18°

Medg ouveyilouv o1 dvBpwnor tn {wr Toug

€V® YUP® Toug paivetal o ndAepog; To pikpou
prkoug viokipavtép tng I{apné\ Mekatde
yupiotnke otn Bnputd katd tn didpkeia twv
1opanhivev BouBapdiopcv tou NoepPpiou
2024 ota nepixwpa tng ndAng. H oknvobétpia
OTPEPEI TNV KAUEPA OTO OIKOYEVEIAKS TNG
nepiBaNov, énou ol kaBnpepivég ouviBeieg
eniteholvtal und to ook Kai Ty névoiun
atpdopaipa tou nolépou. Ecudlovtag ot



anAég XEIPOVOUIEG, CUVOMINIEG KAl GIWNEG, N
taivia anotunavel to BouPé cuvaioBnuat-
k6 Bapog tou va Leig dinka otn Pia xwpig va
wn Biwdveig dpeoa. Eva Siakprtikd noptpéto
g avBpwnivng avBektikdtnTag, oto onoio
n BAign, n afePaidtnta kai n unopovr une-
pIoYUOUY TOU NPWICHOU.

How do people carry on with their lives while
war unfolds around them? Not Scared, Just
Sad is an observational short documentary
by Isabelle Mecattaf, filmed in Beirut against
the backdrop of Israeli bombings in No-
vember 2024. Turning the camera toward
her own family, Mecattaf reveals the uneasy
coexistence of ordinary routines with the
shock and grief of conflict at the city’s edge.
Focusing on everyday gestures, conversa-
tions, and silences, the film captures the quiet
emotional weight of living alongside violence
without directly facing it - a subtle portrait

of resilience shaped less by heroism than by
sadness, uncertainty, and endurance.

ON-SITE 10/3 Marketaki 16:00
ONLINE 5-15/3

REPRESENTATIONS

ANANAPAXITAZEIX

NikoAéra Aeouon, Eiprivn Ixeipou
Nikoleta Leousi, Eirini Steirou

EAAG3a Greece

2025, 43’

Tn MeydAn Mapaokeun, otn Mdpnnooa tng
Mdapou, d\eg o1 kaBnuepivég epyacieg ota-
patouy, yiati ol Mapnnooaiol kouBakolv
otaupoug, o1depwvouv oToléG Pwpaiwv
oTpaTIRTAV, npoonabolv va anogacicouv
av 1o ykpevd taipidlel neplocdteEPO oTOV
Xp1o16 1) otov louda. O1 yuvaikeg Tou xw-
pIoU evopxnotpwvouy éva Bpnokeutikd Ba-
pa yia to nAfBog enioKeNT&Y Tou vnoiou.

Marpissa is a village in the Aegean Sea

that celebrates Easter in its own unique way:
On Good Friday, all daily routines come to

a halt as eleven scenes from the Passion of
Christ are brought to life by villagers portray-
ing figures such as Jesus, the Virgin Mary,
and Pontius Pilate. It's not only a religious act;
it is also the expression of pride in creating

a spectacle.

ON-SITE 7/3 Cassavetes 15:00
ONLINE 8-15/3

SEABLINDNESS

AIFNOIA GAAAXIIHX

Tepéla ZperavoPa Tereza Smetanovd
XMoBakia Slovakia

2025, 30°

To 90% 6Awv aut®v nou Kkatavaiovou-

pe @Tdvouy ot gpdg pe nhoio. To Ayvoia
Bardoong e&epeuvd tov evdidpeco xwpo
avdpeoa ota Mipdvia, ekei 6nou n otepid
ouvavtd tn Bdhacoa kai yivetar n diakivnon
tou kepalaiou. Xe éva ta&idi katd prkog
TwV Noiki\wv aktoypappdy, Aaufdavoupe
éva d1akpITikd KAoEWG acuppdtou and
anok\eiopévoug vautikoug. ‘Eva nointiké
KOPYOTEXVNHA Nou SIEPEUVA TO OIKOAOYIKO
Adyxog, Xwpig va pIAG €€ ovopatog dowv to
vi®Bouv alld kai xwpig va Eexvd va angu-
B0vetal og autoug.

90% of everything we consume is shipped
to us by boat. Seablindness explores the
interstitial space of ports where land meets
the sea and capital circulates. On a journey
along the varied edges, we intercept a radio
call from stranded seafarers. This documen-
tary poem explores ecological anxiety. It is
not about those who feel it, but for them.

ON-SITE 9/3 Marketaki 16:00
ONLINE 5-15/3

SQUARE OF THE UNSEEN
MAATEIA AOPATON

Oe63wpog Xehékog Theodore Selekos
EAAG3a Greece

2025, 31

Tnv kapdid tng ABrvag, n nAateia Opo-
voiag otékel g éva napddo&o péoa otov
e€euyeviopd tng néAng. Aiacyifoupe autév
oV KPUPS kdopo, dnou {wég oto nepiBapio
agprivouv xelpdypapa anocndopata nave
oto owpa tng Opdvoiag. Méoa and autég
ug Mé&eig kai eIkbvVeG, N Talvia anokaldntel
ixvn kar paptupieg piag ABrvag nou ondvia
yivetal opatn.

In the heart of Athens, Omonia Square
stands as a paradox amid the city's gentrifi-
cation. We move through this hidden world,
where lives on the margins leave handwritten
traces etched onto urban surfaces. Through
these words and images, the film reveals an
Athens of shadows and truths rarely seen.

ON-SITE 7/3 Cassavetes 15:00
ONLINE 8-15/3

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3

A-Z

n7



EMIXHMO NMPOrPAMMA OFFICIAL SELECTION

ns

AWM

All the World's Memory: Tribute to Archives
‘OAn n pvApn tou kéopou: Agiépwpa ota Apxeia

24 CINEMATIC POINTS OF VIEW

OF A FACTORY GATE IN CHINA

24 OVEIX MIAZ NYAHX EPTOXTAZIOY
ITHN KINA

Pol1 Av Xo Rui An Ho

ZiykanoUpn, lonavia Singapore, Spain
2023, 25’

Meta&t 2013 kai 2014, pia kdpepa napako-
AouBnong eykataotdBbnke kpupd pnpootd

and tnv nUAn Tou epyoctaciou piag KIveQikAg
etaipeiag nou eiye npdopata eicaybei oto
Xpnupatiotipio tng Néag Yopkng. Xto 24 Syeig
piag nuAng epyootaociou oty Kiva, to ulikd
and tnv kdpepa enavatonobeteital og pia
yevealoyia n onoia avdyetal otny enNiIdpacTikn
tavia twv adep@av Aipiép, nou aneikovilel
epydteg va Byaivouv and pia nukn evég epyo-
otaciou. Exovtag évav enivonuévo oknvobétn,
Tov onoio npooeyyilel £évag avavupog Apepika-
voG enevdUTAG npokelpévou va el o ev Adyw
UNIKG HECT and pia «KIVPATOYPAPIKF) OMTIKA»
G apnynth, n taivia peAetd ndvew and évav
QIOVA EUPWNATKOU, APEPIKAVIKOU Kal KIVE(IKOU
Kivuatoypdpou yia va e&etdoel to nag n Ena-
vdotaorn, n onoia eNécTPeYE Ta Epyootacia
NG XWPAG OTOUG EPYATEG TNG, £xel kKatahn&el va
odnyei otny enikeipevn e§apavion toug.
Between 2013 and 2014, a surveillance camera
was secretly installed in front of the factory
gate of a Chinese company which had been
recently listed on the New York Stock Ex-
change. In 24 Cinematic Points of View of a
Factory Gate in China, the surveillance footage
is resituated within a genealogy that extends
back to the Lumiéres' seminal film showing
workers walking out of a factory gate. As nar-
rated by a fictional filmmaker who has been
approached by an unnamed American investor
to review the footage through a “cinematic
point of view," the film spans over a century of
European, American and Chinese cinema to
examine how the Revolution, which returned
the country’s factories to its workers, has culmi-
nated in a scene of their near disappearance.

ON-SITE 14/3 Cassavetes 15:30

AFFECTION TO THE PEOPLE
ITOPIH XTO AAO

Baciing AouPAng Vassilis Douvlis
EAAG3a Greece

2013, 91

‘Eva vtokipavtép pe Bépa tn Moyokpicia otov

KIVpaToypdgo tnv nepiodo tng diktatopiag
otnv EN&3a (1967-1974), Baciopévo oto
Ayvwoto péxpl tnv npoPolr tou apyeio tng
Moyokpiciag. MepidapBdvel anoondopata and
taivieg nou AoyokpiBnkav i anayopeltnkav
ota xpdvia tng Xouvtag, enikaipa tng enoxng,
ouvevteleig onuavtikdv oknvoBet@y, kabag
Kal andéppnta éyypapa and TG avapopEs Tng
Enitponng Aoyokpiciag nou épyovtar npadtn
POpPA OTO PWG, NPOCPEPOVTAG HIA ANOKA-
AUnNTIKA €1KOVA TWV PNXAVIGH®OV EAEYXOU TOU
kabeotdtog, ald kal cuvBétovtag cuyxpd-
V&G pIa Toiyoypagia tng enoxng.

A documentary on cinema censorship during
the dictatorship in Greece (1967-1974), based
on never-before-seen state archives. The film
includes clips of films that were either censored
or banned, newsreels of that era, interviews
with prominent directors, alongside confidential
documents from the reports of the Censorship
Committee that are made public for the first
time, offering a revealing picture of the re-
gime's control mechanisms while simultaneously
composing a fresco of that time.

ON-SITE 14/3 Zannas 15:15

THE AUTOBIOGRAPHY

OF NICOLAE CEAUSESCU

H AYTOBIOIPA®IA

TOY NIKOAAE TXAOYXIEXKOY
Avtpél Oulika Andrei Ujica
Poupavia Romania

2010, 188’

‘Eva pvnpeiodeg eniteuypa, H autofioypagia

tou NikoAde Toaouogokou akohouBei tnv
Avodo kai tnv ntwon tou diaféntou Poupdvou
Siktdtopa péoca and to SikS Tou nponayavdi-
otiké UNIKS. O cevapioypdpog kal oknvoBétng
Avtpér Oulika, padi pe tn povtéd Ntdva
Mnouvéokou, ene€epydotnkav nepiccdtepes
and 1.000 opeg enionu@y KPATIKOY EKNOPNGV
Kal ISIOTIKWY OIKIAK®Y Tavidv cuvBétovtag
€vav tpiwpo ablo de€loteyviag nou anotunavel
nog o Toaoucéokou dnpiolpynoe tn xOpa

kat' €Ikéva Tou, ave§aptiTwg Tou TIPAPATOG
nou autd Ba enépepe otoug nohiteg. H tayeia
avéhign tou otny eouaia unoPonbBeitar and

TG KoIvOPBoUNeUTIKEG CUVEDPIATEIG NOU €XOUV
«31akoopNTIKO» Poo kal yioptaletal pe emdel-
KTIKEG ENICKEYEIG OE CUPHAYXOUG KOPHOUVIOTEC,
oupnepidapBavopévng tng Bépeiag Kopéag.
Oewpnvtag eautdy Apwa, o Toaoucéokou ival



paxntikdg, pataiddofoq kai €xel Tov andAuto
£heyxo. AuTO TO «eKNANKTIKO VIOKIPAVTEP»
(oUppwva pe Toug The New York Times) ano-
kaAunter tn Biain Yuyoroyia evdg diktdtopa,
€vav vapKiooiopd Katd Tov onoio o1 unrKool
Tou eival pev opatoi aAd Sev ekpépouv

noté Adyo. Touhdyiotov péxpl tn oTiypr nou
n ducapéokeld toug ektdg 00dvng odnyei oe
enavdotaon kal o Toaouoéokou KaTtaAryel va
apveital tn {wr Tou Kai To éykKAnud Tou.

A monumental achievement, The Autobiog-
raphy of Nicolae Ceausescu tracks the rise
and fall of the infamous Romanian dictator
through his own propaganda footage. Writer
and director Andrei Ujicg, along with editor
Dana Bunescu, crafted over 1000 hours of
official state broadcasts and intimate home
movies into a three-hour tour-de-force that
depicts how Ceausescu created the country
in his own image regardless of the cost to its
citizens. His rapid ascent to power is aided
by rubber-stamp parliamentary meetings
and celebrated in garish visits to Communist
allies including North Korea. A hero in his
mind, Ceausescu is combative, vain, and
unquestioningly in control. This <«brilliant doc-
umentary» (The New York Times) shows the
brutal psychology of a dictator, a narcissism
where his subjects are seen but never heard.
That is, until their off-screen discontent
results in revolution, and Ceausescu is left
muttering denials of his life and his crime.

ON-SITE 12/3 Liappa 12:30

B-MOVIE: LUST & SOUND IN WEST BERLIN
B-MOVIE: AATNEIA & MOYZIKH

ITO AYTIKO BEPOAINO

Mopyk Xéng, KAdoug Mek, Xaiko Advyke
Jérg A. Hoppe, Klaus Maeck, Heiko Lange
leppavia Germany

2015, 96°

Me epaltrpio Tov napoppuntopd Kai v
ayvoia kivdivou tng vidtng o abepdneuta
pouciké@irog Mapk Piviep ékave to adiavé-
nro: ota eikooi tou €pie pavpn nétpa oto
Mavtoeotep twv '70s yia va Eetpunmoer to
Gylo diIoKonSTNPO TNG NAEKTPOVIKAG HOUsI-
Kkrg oto Autiké Bepolivo. ‘Eva Bepolivo nou
£KTOTE €YIVE ONITI TOU, OE HIA EMOXI MOV,
napdt Yo, N NOAN XwPOoUoE Toug NAVTEG Kal
ta ndvta, akdpn kai Toug veapoug tote Nik
KéiB kai Tikvta Zouivtov. Xtnv néAn-cupBoho
Tou Puyponolepikol napaloyiopou TouTog
0 1816ppuBpOG TUNOG pE PETIY TIG OTPATIWTI-
KEG OTOANEG KAl EVOTIKTO NOU TOV avESeIEe o
ENITUXNPEVO HOUGIKG NAPAY®YS Kal KUVNYO
taMévtwv énwg o Mok Bav Ntdik, dvBice cav
napaicBnoioyévo Aouloudi ndvew oto Teiyog.

Kai xapn o€ autév kai otnv kAuepa nou ixe
ndvta padi Tou NPOKEeIPEVOU VA anoTUNVE!
6,1 ouvéPaive yUpw Tou, €xoupE ouEPa autd
10 avenavaAnnto Kal cnaptapiotd VIOKOUPE-
VTO TG NOANG nou yévvnoe to underground.

Driven by the impulsive recklessness of youth,
incurable music-lover Mark Reeder did

the unthinkable: he left 1970s Manchester
behind at the age of twenty to unearth the
holy grail of electronic music in West Berlin.
A Berlin that was to become his home, at

a time when, although still split in half, it
embraced everyone and everything, even
the young Nick Cave and Tilda Swinton.

In the city that was the ultimate symbol of
Cold War paranoia, an eccentric guy with a
penchant for military uniforms and an instinct
that was to make him a successful music
producer and talent scout like Paul Van Dyk
bloomed like a hallucinogenic flower on the
Wall. And thanks to him and the camera he
always carried to capture everything going
on around him, we now have this unique,
exuberant documentary of the city that gave
birth to the Underground.

ON-SITE 13/3 Makedonikon 23:00
ONLINE 5-15/3

FILM IST. A GIRL & A GUN

FILM IST. ENA KOPITZI KI ENA OMNAO
MkovotaP Ntértg Gustav Deutsch
Auotpia Austria

2009, 97°

‘Eva kivnpatoypagiké Spdpa ot névie

npd&eig yia éva and ta apyxaidtepa Bépata
oTNV 10TOPIa TOU KIVAHATOYPApou Kal

g avBpwndtntag: v avunapdbeon

twv puAwv. Mia unvetotiki e§gpeldvnon
Tou oivepd wg ékppaong tou Oavdtou i
tou Epwta (pe évav titho-avapopd otnv
nepipnun prion tou lNkovtdp yia to T
xpeialeoal yia va yupiceig pia taivia), n
onoia evavel Opalopata and eBvoypapikég
TaIVigg, ENICTNHOVIKA VIOKIPAVTEP, NPWIHA
nopvo, aANd Kal oknVvEG and eupwNaikeég
a@nyNUATIKEG TaIvieg TNG SeKAETIAG TOU
‘30, ykpepiler kGOe didkpion avdpeca ota
€idn kai tehikd napoucidlel £va NuPeT®deg
bvelpo -1 epidATn- and ceNINSIVT.

A film drama in five acts about one of the old-
est topics in the history of cinema and man-
kind: the confrontation of sexes. A hypnotizing
exploration of film as an expression of either
Thanatos or Eros, which recalls Godard's fa-
mous proclamation about the basic elements
of narrative, assembling bits from ethnograph-
ic films, science documentaries, early porn
reels, and scenes from 1930s narrative Euro-
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pean features, making all boundaries between
the genres collopse, and eventually suggesting a
feverish celluloid dream - or nightmare.

ON-SITE 6/3 Makedonikon 23:00

HAPPINESS

EYTYXIA

®Dipar MoutléA Firat Yicel

OMAav3ia, Toupkia The Netherlands, Turkiye
2025, 18’

‘Eva kaipio nuepoldyio ypappévo otov uno-

Aoyiotr| To onoio dnuioupyrBnke oto onpeio
6nou ocuvavtiouvtal n gpevitda Tou Yneiakou
KOopoU kal n ecwtepikn Bia tng olyxpovng
anoikiokpatiag. H taivia kataypdger tig dypu-
nveg vUXTeG piag opddag aktfiotav pe ta
pdua kappwpéva otig 086veg, kabmg napako-
MouBouv tig eidroeig and tnv Mahaiotivn kai T
Méon Avatolr. Xto Apotepvtay, pakpid and
G natpideg toug, N actuvouikd Bia kai n anei-
A tng anéhaong toug kabnhdvouv otnv Ynei-
akn enikoivewvia kdbe Bpddu. H avtictaon otnv
anoikiokpatia yivetal otnv 08évn kai otov
Spduo, kai n taivia pdg unevBupilel taneiva 6t
Sev npénel va ndyoupe va avalntolpe AJoEIG.
An urgent desktop diary made at the inter-
section of a hectic digital landscape and the
inner violence of modern colonization. The film
chronicles the sleepless nights of a group of
activists, eyes fixed on screens as they follow
the news from Palestine and across the region.
In Amsterdam, far from their home countries,
police violence and the threat of deportation
glue them to digital interfaces night after night.
Engaging with anti-colonial resistance across
screens and streets, happiness is a humble
reminder to keep searching for solutions.

ON-SITE 14/3 Cassavetes 15:30
ONLINE 5-15/3

| AM NOT YOUR NEGRO

AEN EIMAI O NEFPOZX XOY
PaoUA Mek Raoul Peck

Fallia, HMA, BéAyio, EABetia
France, USA, Belgium, Switzerland
2016, 93’

To 1979, o TC&iug MndAvtouv éypage pia
enioToAr otov atlévin Tou NeplypAPovTag to
véo Tou eyxeipnua: tn cuyypadn tou BifAiou
tou Remember This House, to onoio agnyeital
¢ {wég kar TG SiadoyIkEG dohopovieg TV
@idwv tou Mévtykap ‘EBepg, MdAkoAp X kai
Mdpuv Aobep Kivyk Tlouviop. O Mndhvtouv
Sev katdpepe va ohokAnpaoel to BiAio npiv
and tov Bdvatd tou, kai to NuITeNEG xeIpod-
ypago avatédnke otov oknvobétn Paoulh Mek
(Moloch Tropical, Murder in Pacot) ané toug

SIOXEIPIOTES TNG KANPOVOUIAG TOU CUYYPapEQ.
AvtAavtag anokAelotikd and ta Adyia tou
MndAvtouly, to Aev eiuar o véypog cou ep-
BaBlvel otn cluvOetn KAnpovopid tpiey {waov
(ka1 Bavdtwy) nou onuddeyav aveitnha to
KOIV@VIKS kal noAItikd tonio twv Hvepévev
MoAiteicov. MAaicidvovtag To avohokhfpwto
£pyo w¢ pia pi{oonactikh agriynon yia t
QUM otnv Auepikn, o Mek ouvdudlel tn Aupikn
pntopikf tou MndAvtoulv pe nholcio apyelakd
ulikd ané ta Kivipata MoAitikev Aikaiwpd-
twv kai Black Power, kai cuvdéel autolg toug
10TOPIKOUG ay®VeG yia Sikaloouvn Kal 1I66TnTa
pe ta olyxpova kivipata nou diapoppadnkav
w¢ andvinon otg dohogovieg veapwv Appo-
apepikavav avdp®y, petagl Twv onoiwy ol
TpéiBov Mdpuv, Tapip Pdig, Maikh Mnpdouv
kal Apip Mnpoukg. Aigpeuvavtag T onpaivel
va eical Maupog otnv Auepiki ofpepa, o Mex
avaotoxdletal TNV KANPOvopId tnG QUAETIKAG
Biag nou e&akolouBei va paotilel tn xwpa.
Avadeikviovtag tig Babiég ouvdéoeig avdpeca
otnv adikia Tou napeABbvtog kal Tou napd-
VTOG, TO VIOKIPAVTEP UPAIVEI JIa ENIKA aPpryn-
on yia tn oxéon NG APePIKAG PE TO XPWHA Tou
déppatog - pia oxéon nou Ba Atav napdioyn
av dev ftav T6co TPAyIKN.

In 1979, James Baldwin wrote a letter to his
literary agent describing his new endeavour: the
writing of his final book, Remember This House,
recounting the lives and successive assassina-
tions of his friends Medgar Evers, Malcolm X,
and Martin Luther King, Jr. Baldwin was not
able to complete the book before his death,
and the unfinished manuscript was entrusted to
director Raoul Peck (Moloch Tropical, Murder

in Pacot) by the writer's estate. Built exclusively
around Baldwin's words, Peck's | Am Not Your
Negro delves into the complex legacy of three
lives (and deaths) that permanently marked the
American social and political landscape. Fram-
ing the unfinished work as a radical narration
about race in America, Peck matches Baldwin's
lyrical rhetoric with rich archival footage of the
Civil Rights and Black Power movements, and
connects these historical struggles for justice
and equality to the present-day movements that
have taken shape in response to the killings of
young African American men including Trayvon
Martin, Tamir Rice, Michael Brown, and Amir
Brooks. Exploring what it means to be Black in
America today, Peck reflects on the legacy of
racial violence that still permeates the country.
By revealing the deep connections between
past and present injustice, | Am Not Your Negro
weaves an epic narrative about America's irra-
tional relationship with skin colour - a relation-
ship that would be absurd were it not so tragic.

ON-SITE 11/3 Makedonikon 23:00




IRANI BAG

TIANTA AMNO TO IPAN

Mapiap Tapaképr Maryam Tafakory
lpav, Hvwpévo Bacileio, Ziykanoupn
Iran, UK, Singapore

2020, 8’

H tawvia eivar éva Sokipio pe epé nolha-
nAAg npoPolfg (split-screen) ka1 Bépa v
abwdétnta NG TodvTag oTov Ipaviké Kivn-
patoypd@o petd tn Oeokpatiky Enavdota-
on. Autd 1o povadiké €pyo nepidapPavel
anoondopata and Taivieg Tou 1pavikou
KIVNHATOYPApOoU Nou yupiotnkav HeTd tnvy
enavdotaon, petagu 1990 kar 2018, B¢-
TOVTag EpWTAPATA yia Tn Aoyokpicia Twv
Bupatonoinuévey yuvaikeinv cwpdTey Kal
Tov anayopeupévo épwta kal ndébo petafu
avipav Kal yuvaikov. To épyo tng Tagpakopl
tonoBeteital oo petaixpio noAaniay,
aAnAenIKaAUNTOPEV®Y KIVNHATOYPAPIK@V
e18ov: Eival kivnuatoypagikéd Sokipio kai oi-
ve@il viokipavtép. EEepeuvavtag ta noikila
enineda ota onoia o1 eikdveg piholv 1 ap-
vouvtal va pag pidjoouy kar estialovtag o
autd nou cuxvd ayvoeital Kal anoppintetal
¢ aofpavto kal unepPaldov, ol taivieg tng
Snuioupyol npoonabolv va anokaAlyouv
ouykaAuppéveg npdgeig diaypapig — owpd-
TWV, OIKEIOTATWV KAl I0TOPIWV.

Irani Bag is a split-screen video essay ques-
tioning the innocence of bags in post-revo-
lution Iranian cinema. Comprising excerpts
of films produced in the period of post-rev-
olution Iranian cinema, between 1990 and
2018, this unique work questions the cen-
sorship of women’s bodies that have been
victimized, as well as the prohibited love and
desire between men and women. Tafakory's
work is situated among multiple overlapping
formal lineages: the essay film and cine-
phile documentary. Exploring the different
registers through which images speak or
refuse to speak to us, considering what is
often neglected and discarded as trivial and
excessive, her films attempt to dissect veiled
acts of erasure - of bodies, intimacies, and
histories.

ON-SITE 8/3 Zannas 15:00

THE MAELSTROM: A FAMILY CHRONICLE
H AINH: ENA OIKOTENEIAKO XPONIKO
Méxep Popykarg Péter Forgdcs

OMAavdia The Netherlands

1997, 60°

H taivia xpnoiponoiei pe e§aipetiki gupn-
patikétnta éva onuavtukd andBepa and
£PACITEXVIKEG TAIVIEG TNG SIEUPUPEVNG OIKO-
yéveiag lMéepepnooy, ol onoieg yupiotnkav

otnv ONavdia npiv kai katd tn didpkeia
tou B’ Maykdopiou MoAépou. O1 nAnpogo-
pieg napéyovtal péow undTITAWY Kal, avti
yla aprynorn, HEow Tou cdouvipak, nou
nepihapPdver fAxoug tng enoxig, wg eni to
n)\eiotov ané padlopwvikéG eKkNOUNES, Kal
okoteiv) tal pouoikn tou Tipnop Xéplo.
BAénoupe pia eBpaikn oikoyéveia apyikd va
Cer avunoyiaotn otn okid tou Olokaut®-
patog Kal otn ouvéxela va npoonabei va ta
BydAel népa xwpig va yvwpiler akéua 1 Ba
oupPei. Eva nhdvo Seiyvel Tov pwtoypdpo
g taviag Ma§ Méepepnoop kai tnv oiko-
YEVveld Tou, nou oTo peta&l tnv éxoupe yvo-
pioel, va pdPouv ot euxdpiotn atpdopaipa
KAl va KAVOUV YEVIKEG NPOETOINATIEG YIa TO
ta&id oto «otpatoénedo epyaciacy — eved

0 NPoopIcPdE ATAV OTNY NPAYHATIKOTNTA

o gpidhtng tou AouoPitg. Auth n oknvi
npocBétel pia ouvtapaxktiki didotaon oto
nog avulapPavépacte tnv Tehikg Adon

pe évav Tpdno nou Sev TO £Xel KATAPEPEI
kapia Taivia tou Xdhiyouvt, kavéva GAo
VTOKIPAVTEP.

The Maelstrom: A Family Chronicle makes
extraordinary artful use of considerable
cache of home movies shot in the Nether-
lands before and during World War Il and
dealing with the extended Peereboom fam-
ily. Information is conveyed through subtitles
and instead of voice-over, the soundtrack
consists of period sound, usually from radio
broadcasts, and brooding, disturbing jozz
score by Tibor Szemzé. What we see is a
Jewish family first living unknowingly in the
shadow of the Holocaust and then trying to
cope with it still unaware of what it will finally
mean. A shot of the film's photographer Max
Peereboom, and his family we've come to
know, cheerfully sewing and doing general
preparation for a trip to a «work camp» when
their destination was in reality the nightmare
of Auschwitz adds a devastating dimension
to our understanding of the Final Solution
that nothing else, no Hollywood movie, no
documentary, has been able to provide.

ON-SITE 8/3 Marketaki 16:00

MOTHER DAO, THE TURTLELIKE

MANA NTAO, H XEAQNOMOP®H
Bivoevt Mévikevrap Vincent Monnikendam
OMAavdia The Netherlands

1995, 87

To apioToupynpaTikS VIOKIPHAVTEP and gu-
pebév UNIkS Tou Bivoevt Mévikevtay, éva
kohd{ and anoondopata VIOKIHavtép Kai
nponayav3ICTIKES TAIVIEG NOU yupiotnkav
ané OMavdoug onepatép petagu 1912 kai
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1932 otnv nponv anoikia toug, tnv lvdovnaia,
napoucialer tnv avtiBeon avdpeoa otn {wA
TV NAOUCI®V anoIKIOKPATMV EEOUCIACTAY,
nou divouv diatayég viupévol dyoya pe Ta
kdtacnpa KooToUpIa TOUG, Kal oTnv aneA-
MIOTIKA KATACTACN TV VIONI®Y, Nou gival
BUpata tng BAvauong oIKOVOpIKAG EKPETAN-
Aeuong. Zta SuTikd g Zoupdtpag ol KAToIKO!
tou vnoioU Niag pidouv yia tn dnuioupyd tng
Mg, tn Mdva Ntdo, tn xehwvdpopen Bedtnta
nou avalwoyoveital dlapkwg Kal Tng onoiag

n Apwpog cUMNNYN yévvnoe Tov Avipa Kal TN
yuvaika. Epynvedpevog anéd auté yia tn dikn
tou a&ionoinon tng diakektikig, o Mévikevtay
XPNOIYOMOIEl €va 0AOUVTPAK PE HOUCIKN Kal
anayyehia noinong ané toug vténioug, dnpi-
oupy®vTag pia évrovn avtiot§n Pe TG NoANEg
eikdveg kakouyiag, e§abNiwong kal katanieong.
‘Onwg éxel nel n Xoulav Xovtayk, gival «yia
taivia nou anotelei tautdypova évav KauoTi-
K& oXONIaopO yia TIG KATAGTPOPES TNG ANOIKI-
okpatiag kar éva €pyo UPnAAg TEXVNG».

A compilation of clips from documentaries and
propaganda films shot by Dutch cameramen
between 1912 and 1932 in their former colony
of Indonesia, Vincent Monnikendam’s master-
piece of found-footage documentary contrasts
the lives of wealthy colonial rulers, who issue
orders while clad in immaculately white outfits,
with the hopeless situation of the native peo-
ple, victims of brutal economic exploitation.
West of Sumatra, the islanders of Nias tell of
Earth's creator Mother Dao, the ever-rejuvenat-
ing, the turtlelike, whose immaculate concep-
tion first begat man and woman. Taking this as
inspiration for his use of dialectical techniques,
Monnikendam uses a soundtrack of indigenous
music and recited poetry as a sharp coun-
terpoint to the abundant images of hardship,
squalor, and oppression. In the words of Susan
Sontag, this is “a film that is both a searing
reflection on the ravages of colonialism and a
noble work of art”

ON-SITE 6/3 Zannas 13:00

MY MEXICAN BRETZEL

TO MEZIKANIKO MIMPETZEA MOY
Noupia Xipéve® Niria Giménez
lonavia Spain

2019, 74’

Autd n 1otopikn tavia Bubiletal otov naiud
v péowv tou 2000 aikva péoa and ta
pdtia kai tov eakd tng Bifiav kai tou Agdv
Mnépet, kaBwg To NUEPOASYIS Toug Kal TO KI-
vnpaTtoypa@ikd UNkS Toug ouvugaivovtal yia
va anokaAuyouv €va nPoocwnikS Kal IGTOPIKO
pwoaikd. uvdudlel TIG NPOCWNIKEG NUEPO-
Moyiakég kataywpioei tng Bifiav Mndpet pe

1o unoPAntiké ontiké uhikd nou anabavdtice
o Aedv Mndpet ané tn dekaetia tou 1940

¢ tn dekaetia tou 1960. To viokiyaviép
ouvtiBetal and pia nhovoia agprynon nou
EKTEIVETAI OF TPEIG HETAUOPPWTIKEG OEKAETIEC,
npoopépovtag otoug Oeatéq pia povadikn
patid otnv kabnuepivi {wn, o onuavtikd
yeyovéta kai otnv adidpatn alnkenidpaon
NPOCWNIKAOV KAl MAYKOOHI®V I0TOPIMY KATA TN
Sidpkeia piag duvapikig enoxig. Méoa anéd
tov otoyaotikd Adyo tng Bifiav kar to ofu-
Sepkég PAéppa tou Aedy n taivia anotundver
TNV oucia piag enoxng, NPOoKAA@VIAg To
koIvé va Bidoel Tov kKbopo 6nw¢ ot Mndpet -
kapé kapg, Ae€n Ae€n.

This historical film dives into the vibrant mid-
20th century through the eyes and lens of
Vivian and Léon Barrett, as their diary and film
footage intertwine to reveal a personal and
historical tapestry. It melds the intimate diary
entries of Vivian Barrett with the evocative
visual footage captured by Léon Barrett from
the 1940s to the 1960s. This documentary
weaves a rich narrative that spans three trans-
formative decades, offering viewers a unique
glimpse into everyday life, significant events,
and the subtle interplay of personal and global
histories during a dynamic era. Through Vivi-
an’s reflective words and Léon's perceptive eye,
the film captures the essence of an age, invit-
ing audiences to experience the world as the
Barretts did - frame by frame, word by word.

ON-SITE 12/3 Makedonikon 23:00
ONLINE 5-15/3

NIGHT AND FOG
NYXTA KAI KATAXNIA
AMév Pevé Alain Resnais
FaMlia France

1955, 32'

Aéka xpdvia petd tnv aneleubépwon twv val-
OTIKGOV OTPATONESWY CUYKEVTPWONG O OKnvobe-
g ANév Pevé katéypaye ta eykataleleippéva
€84¢pn tou AouoPitg kal Tou Maivtdvek oe évav
and Toug NP®TOUG KIVNHATOYPAPIKOUG avaoTo-
xaopoug yia to Olokaltwpa. Avtinapapdilo-
VIag TN o1wnn TV AdEIwVY KTIPiwV oTa eykata-
Aedeippéva otpaténeda pe epiatikd nAdva and
tov néAepo, o Pevé igpeuvd tny Ikavétnta tng
avBpwndtntag va aokei Bia kar npoBdier
ouvtapakTiki undvola &t TEToIEG PPIKAAESTN-
1€ Ba pnopoucav va cupfoulv Eava.

Ten years after the liberation of the Nazi con-
centration camps, filmmaker Alain Resnais doc-
umented the abandoned grounds of Auschwitz
and Majdanek in one of the first cinematic
reflections on the Holocaust. Juxtaposing the
stillness of the abandoned camps' empty build-



ings with haunting wartime footage, Resnais
investigates humanity's capacity for violence
and presents the devastating suggestion that
such horrors could occur again.

ON-SITE 8/3 Marketaki 16:00

NOW!

TQPA!

Zavuayo ANBapeg Santiago Alvarez
KouBa Cuba

1965, 5°

‘Eva np@ipo poucikd Bivieo ouvavtd v
avuapepikavikr nponaydvda. O onou-
Saiog KouPBavédg oknvoBétng viokipaviép
Yavudayo ANBapeg povtdper nAdva and ta
enikalpa KAl PwToypaPieg nou deixvouv tnv
aotuvopikn Bia katd twv patpwy otg HMNA
kai T dpactnpeidtntes tng Kou Khoug Khav.
Me puBpd Eeonkwtikd OpyavaVe TIG EIKOVES
tou, cuvodelovtdG teg and to Tpayoudi
Siapaptupiag «Now!» tng Apepikavidag
tpayoudictpiag Aéva Xopv, To onoio ku-
kho@opnoe Niyo petd tnv MNopeia npog tnv
QOudoivyktoy, 6nou o Maptv AotBep Kivyk
EKPAOVNOE TNV nepipnun opilia tou «l have
a dream». H ekpnktikr Uvaun tou tpayou-
d100, anayopeupévou otig Hvwpéveg Moli-
teieg, katakAOlel cav xeipappog tnv Taivia.

An early music video meets anti-American
propaganda. The great Cuban documentary
filmmaker Santiago Alvarez edits newsreel
footage and photos showing police violence
against Black people in the US and Ku Klux
Klan activities. In a rousing rhythm, he ar-
ranges the images accompanied by the pro-
test song “Now!” by US singer Lena Horne,
which was released shortly after the March
on Washington where Martin Luther King
gave his famous ‘I have a dream” speech.
Banned in the United States, the song’s ex-
plosive power bursts forth in this film.

ON-SITE 11/3 Makedonikon 23:00

PALCORECORE

Ntava Ntdouvt Dana Dawud
Malaietivn Palestine

2023, 6’

Mia unvetotiki oUvBeon ané xopd, apxel-
ak6 uhikd kai Bivieo nou kukhopopolv oto
S1adiktuo, énou to napeABoév kal To napdv
ouykepalovtal o€ pia wpn aneikdvion g
{wAg otnv Malaiotivn. Zekivadvtag pe nAd-
va and to ouykpotnua The Lovers Songs
Band kai ané to épyo Jenin, Jenin (2003),
n tawvia givail éva koAa{ and euyaléeg
al\é Suvatég eikéveg: kaBaldpndeg nou

avepifouv onpaieg, oikoyévelieg otny napa-
Mia, épnPor nou xopelouv péca otig GAS-
yeg ka1 npdaeig avtiotaong anévavt otnv
katoxn. H anoctacionoinpévn aprynon
¢ Ntdouvt -«Xe BAénw, pe PAéneig, eipa-
ote pdptupeg pali»— napacupel tov Beath
oe pia koivi) npd&n paptupiag. Xdpn otn
pubpikdtnta Tou xdoug kar TG Kivnong, n
taivia anotundvel tnv avBekukdtnta, TNV
e&éyepon kal TI¢ kaBnpepivég xapéc tng
{wn¢ Twv Makaiotviey, ectialovtag 181-
aitepa otn veolaia kal oTIg yuvaikeg katd
™ paxntikn toug diekdiknon tng {wng. H
taivia Atav avdBeon ané tig nhatedppeg
Onty ka1 OnMyComputer yia to cupndcio
CoreCore otn Néa Yépkn tov NouPpio
tou 2023.

A hypnotic fusion of dance, archival footage,
and internet-circulated videos that collapse
past and present into a visceral portrait of
Palestinian life. Opening with The Lovers
Songs Band and excerpts from Jenin, Jenin
(2003), the film assembles fleeting yet pow-
erful images: flag-waving horseback riders,
families at the beach, teenagers dancing

in flames, and acts of resistance against
occupation. Dawud's deadpan narration - I
witness you witness me, we are martyrs to-
gether’- pulls the viewer into a shared act of
witnessing. Through rhythmic disorder and
movement, the film captures the resilience,
rebellion, and everyday joys of Palestinian
existence, focusing particularly on youth and
women in their defiant assertion of life. The
film was commissioned by Onty and OnMy-
Computer for the CoreCore symposium which
took place in New York, November 2023.

ON-SITE 14/3 Cassavetes 15:30

RECOLLECTION

MEPIZYAAOTH

Kapa AXt{agpapr Kamal Aljafari
MaAaiotivn, Meppavia, Aifavog
Palestine, Germany, Lebanon
2015, 68’

O Malaiotiviog oknvoBétng Kapdh Aktda-
@api eniotpégel otn Mdgea, yia va dwoel
£va vEo vonua oTIG 1IopanNIvEG KAl AUEPIKA-
vikeG taivieg pubonlaciag nou yupilovtav
otnv Malaiotivn ané to 1960. O1 npwtayw-
VIoTéG €xouv agaipeBei and to apyikd uNikd,
KAl OTIG EIKOVEG TV KOUNAPO®V KAl TWV
nepactikdv o AAt{agpapi avalntd tnv ioto-
pia evdg ténou and tov onoio katdyetai.
Epxdpevog and tn Bdlacoa, cav oe dveipo,
nepinAaviétal otny néAn kar avacuvBétel
TG AVAPVAOEIG TOU and éva pEPOG nou dev
undpyel nia, XPNoIHONOIRVTAG TO GNAVIo
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apyelakd UNIKS yia va aneikovioel SIaKpITIKA
kG0e oniti, dpdpo kal nhateia.

Palestinian filmmaker Kamal Aljafari returns to
the city of Jaffa to reckon with the imposition of
Israeli and American fiction films shot in Pal-
estine going back as far as 1960. The protag-
onists are edited out of the original footage,
and in the images of extras and passersby,
Aljafari looks for the history of a place from
which he came. Coming from the sea, as if in a
dream, he wanders through the city and recon-
structs his memories of a place that no longer
exists, using the rare archived footage to subtly
depict every house, road, and square.

ON-SITE 9/3 Makedonikon 17:30 &
10/3 Makedonikon 17:00

ROSE HOBART

POOYZ XOMMNAPT

TZ6Zep KopvéA Joseph Cornell
HMA USA

1936, 20’

O npatog kal onoudaidtepog ApepIKavog
coupeahiotrig, o T{6lep Kopveh, ftav eniong
évag ané toug nio auBevtikolg kal kataiw-
HEVOUG KIVNPATOYypa@IoTEG nou avadibnkav
and to ooupealioTIKG Kivnua, kai évag and
Toug Mo 1816ppubpouc. Kabag o ackntikdg kai
eowotpepric KopvéN kpatoloe anootdoeig
and tov coupeaiiopd kai davel{étav pévo ta
otoixeia nou taipialav pe ta evdiapépovia
Kal TO TAPMNEPANPEVTO TOU, Ol TAIVIEG TOU EXOUV
anA@¢ ENIPAVEIAKT OPOIOTNTA UE EKEIVEG TWV
dMwv coupealioTov: gival npaypatikd 1816-
popees. EAdyiotor olyyxpovoi tou katdhaBav
10 1I810UEG Taviev 6nwg n Péoud Xéunapt.
Anoteleital oxeddv anokAeIoTIKG and oKnveg
and tnyv taivia AvatoAikd tou Bépveo, b-movie
tou 1931 pe B£pa ) JolykAa kal npwtaywvi-
otpia tn oxeddv Eexaopévn nbonoid Péoul
Xoépnapt. O Kopvél cuvéntude tnv taivia twv
77 Nentv o€ pIa €IKOCAAENTN PIKPOU UFAKOUG,
apaipaivtag oxeddv kdbe oknvr nou dev
nepiAdpPave tn Xopnapt kabaog kar SAeg Tig
oknvég dpdong. Etol, petapdppwoe nAfpwg
TG e1kdveg, TG andMa&e and tnv adégia dopn
Kal To enNitNdeUpEVO dpApa TNG NPWTOTUNNG
taiviag, ue anotéAecpa va anokaAuper tnv
unépoxn aicBnon puotnpiou nou xapaktnpilel
TG onoudaISTEPEG NPWIPEG TAIVIEG TOU EISOUG.
The first and greatest American Surrealist,
Joseph Cornell, was also one of the most orig-
inal and accomplished filmmakers to emerge
from the Surrealist movement as well as one of
the most peculiar. Just as the ascetic and intro-
verted Cornell himself held Surrealism at arm'’s
length, borrowing only those elements that
suited his interests and temperament, his films

superficially resemble those made by other
Surrealists; they are in truth sui generis. Only a
handful of his contemporaries understood the
genius of films like his Rose Hobart... It consists
almost entirely of footage taken from East of
Borneo, a 1931 jungle B-film starring the nearly
forgotten actress Rose Hobart. Cornell con-
densed the 77-minute feature into a 20-minute
short, removing virtually every shot that didn't
feature Hobart, as well as all of the action
sequences. In so doing, he utterly transformed
the images, stripping away the awkward
construction and stilted drama of the original,
to reveal the wonderful sense of mystery that
saturates the greatest early genre films.

ON-SITE 8/3 Zannas 15:00

STATE FUNERAL

KHAEIA AHMOZIA AANANH
Zepykér Aolvitoa Sergei Loznitsa
OM\avdia, AiBouavia

The Netherlands, Lithuania

2019, 135

Movadiké apxeiakd uliké and tov Mdptio tou
1953, nou oto peyallitepo Pépog tou dev EXel
npoPAnBei noté &avd, napoucidler tnv kndeia
tou lwone ZtédMiv o tnv kopugaia otiyun

g Aatpeiag otov diktdtopa. H eidnon tou
Bavdtou tou Ztdhiv otig 5 Maptiou 1953 cu-
yKkAOvice oAékAnpn tn ZoPietiki Eveon. Ae-
Kadeg xINiddeg avBpwnor napeupédnkay otnv
kndeia. H taivia napoucidlel dha ta otddia
g teleTg wg Bedpatog, nou neprypdpnke
and v epnuepida Mpdfda wg «to Meydho
Kateuddio», alAd kal npwtogavi tekpnpia yia
n SpapatikéTNTa Kal Tov napaloyicud nou
xapaktipilav tn {wn kai tov Bdavato eni X1d-
Miv. Mpaypatetetal T Aatpeia otny npocwni-
KOTNTA Tou WG pia pop@r NAAvng nou nnyadel
and tov tpépo, anokaluntovtag tn eUon Tou
kaBeotdtog kar Tty enidpaocr| tou, nou akdun
OTOIKEIWVEI TOV OUYXPOVO KOGHO.

Unique, mostly unseen before, archive footage
from March 1953 presents the funeral of Joseph
Stalin as the culmination of the dictator’s person-
ality cult. The news of Stalin's death on March 5,
1953, shocked the entire Soviet Union. The burial
ceremony was attended by tens of thousands of
mourners. We observe every stage of the funeral
spectacle, described by Pravda newspaper as
«the Great Farewell», and receive an unprece-
dented access to the dramatic and absurd expe-
rience of life and death under Stalin's reign. The
film addresses the issue of Stalin's personality cult
as a form of terror-induced delusion. It gives an
insight into the nature of the regime and its leg-
acy, still haunting the contemporary world.

ON-SITE 14/3 Makedonikon 12:00




TERRA FEMME

Képtvi Ixifevg Courtney Stephens
HMNA USA

2021, 62°

To Terra Femme eival éva Kivnpatoypagiko
Sokipio nou anoteleital and epacITEXVIKA
ta&idiwtkd nuepoldyia yupiopéva and
yuvaikeg tig dekaetieg 1920-1950. Me tn
pouoikf enévduon tng Ldpa Ntafdtol, n
taivia ouvdudlel to yewypadikd dokipio,
NV NPOCWNIKA €PEUVA KAl TIG EIKAGIEG TNG
1otopiag, eetdlovtag autéq Tig Talvieg Tooo
@G 1ISIWTIKA TekppIa 400 Kal WG TUXAIES
eBvoypagieg. O1 taivieg napoucialouv éva
véo €idog Ta&idiwTikol unokelpévou: nAéov
Sev apopouv anapaitnta évav dvipa nou
avalntd véoug ténoug va kataktoel. H
ta§idivtcoa pnopei va eival pia dialguy-
pévn nou nepinyeitar oe PiPAikolg kAnoug 1
pia xfipa nou kdvel kpoualiépa otov Bopeio
Mého. Avanapactovtag tov kdopo péca
and to yuvaikeio BAéppa, o1 taivieg eyeipouv
EPWTAPATA OXETIKA PE TNV NAPOUSIA TNG
yuvaikag 6To apyeio, Tov pdAo Tou epa-
GITEXVOV KIVAHATOYPAPICTOV/CTPIOV GTIG
nPAIPEG pn puBonNAacTIKEG TaIvies, dnwG Kal
tnv noAtikr Tou dutikoU BAéppatog. Tautd-
xpova, to Terra Femme eivai pia tawvia yia
tn vootalyia Tou kéopou Tou napeABdvtog
nou anokaAdntetal yéca and TV KIVAPAato-
YPAPIKA avackagpn, n onoia duwe pEel kai
npog pia GAn katevBuvon: Nuvaikeg and
pia AAn enoxry avalntoly tn dnpioupyia
Tou eautol péoa and tnv npdgn tng napa-
Tipnong.

Terra Femme is an essay film composed of
amateur travelogues filmed by women in the
1920s-1950s. With a score by Sarah Davachi,
the film weaves between geographical
essay, personal inquiry, and historical specu-
lation, examining these films as both private
documents and accidental ethnographies.
The films present a new type of traveler: no
longer a male seeker of conquests, she might
be a divorcee on a tour of biblical gardens
or a widow on a cruise to the North Pole.
Representing the world through women's
eyes, the films raise questions about female
representation in the archive, the role of am-
ateurism in early non-fiction filmmaking, and
the politics of the Western gaze. At once a
film about longing for past worlds through
cinematic excavation, this force flows in both
directions: as women from the past search
for self-making in the act of looking.

ON-SITE 6/3 Makedonikon 15:00

THE THREE DISAPPEARANCES
OF SOAD HOSNI

Ol TPEIZ EEADANIZEIX

THX ZOANT XOZXNI

Pavia Xrepav Rania Stephan
Aipavog Lebanon

20M, 70°

H taivia eivar pia ekeyeia nou e§upvei pia
enoxr avBnpng kar noAdnAeupng Snuioup-
YIKOTNTAG GTOV AlyunTIaKS KIVNHATOYPAapo
n onoia n\éov éxel napéNBel, kai To KAVEl
napoucialovtag tn douleld piag and g
nio a§locéBacteg nBonoiolg tng xwpag:
And TG apxég tng dekaetiag tou 1960 £wg
tn dekaetia tou 1990 n Zdavt Xdovi Atav
1o olpPolo tng poviépvag Apdpicoag pe
tnv noAuniokdtnta kai ta napado&d tng.

H nBonoidg yevvriBnke oto Kdipo to 1943
kal autoktévnoe oto Aovdivo to 2001. And
ta 19 wg ta 49 g cixe nai€el oe 82 tal-
vigeg peydlou prikoug kai eixe cuvepyaoTtei
pe 37 oknvoBéteq. H tavia anoteleital
anok\eloTikd and alyuntiakég Pivieotaivieg
OTIG Onoieg NPWTaywviotnoe n Xoovi kai
eivar Sopnuévn cav pia tpaywdia oe TpeI§
npdageig, 6nou n nbonoidg apnyeital n idia
v 1otopia tng {wrg 6. H tpayid eikéva
pe TG eppaveig pBopég anotiel pdpo TI-
unAg otn Bivteokacéta, TNV enavactatiki
texvoloyia xdpn otnv onoia d1ad60nkav

Ol TAIVIEG yIa OIKIAKT KAl MPOCWIKA XPN-
on. Auth n Bloypagia tng «Xtaytonoutag
tou apafikol civepd» xapaktnpiletal and
tOApn Kai xioUpop, al\G Kal EVIUNWOIAKN
coPapdtnta, unoypappifovtag tn cwtipia
SUvapn tng puboniaciag. e pohic 70 Aentd
napoucialer pia 18iaitepn kai noiNtikA ava-
Spopr oTn Xpuor enoxr Tou alyuntiakoy
KIVIHATOYPAPOU HE ENKEVTPO pia onoudaia
kaAItéxvida, tpayiki otap kai cupBolo Tng
olyxpovng apaikig yuvaikeiag TautétnTag.

The Three Disappearances of Soad Hosni
is a rapturous elegy to a rich and versatile
era of film production in Egypt which has
lapsed today, through the work of one of its
most revered actress and star: Soad Hosni,
who from the early 1960 into the 1990s,
embodied the modern Arab woman in her
complexity and paradoxes. Born in Cairo

in 1943, Soad Hosni committed suicide in
London in 2001. Between the ages of 19 to
49, she played in 82 feature films with 37
directors. Pieced exclusively from VHS foot-
age of Egyptian films starring Soad Hosni,
the film is constructed as a tragedy in three
acts where the actress tells her dreamed
life story in the first person singular. The
coarse and scratched visuals are an ode to
the VHS tape that revolutionised the wide

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3

A-Z

125



EMIXHMO NMPOrPAMMA OFFICIAL SELECTION

126

dissemination of film for home and personal
use. Irreverent, playful, marvellous and serious,
this spectral biography of the “Cinderella of
Arab cinema,” underscores the saving grace
of fiction. In only seventy minutes, the film
proposes a singular and poetic rewriting of a
golden period of Egyptian cinema, enacted by
an exceptional artist, tragic star, and symbol of
modern Arab womanhood.

ON-SITE 8/3 Zannas 15:00

TRAINS

TPENA

Maroiei Ntpiykag Maciej J. Drygas
MoAwvia, AiBouavia Poland, Lithuania
2024, 80’

H 1otopia tou 2000 aikva ektulicoetal

Eavd kai §avd péoa ota Baydvia Twv Tpévay,
oe €va enavahapBavopevo potifo. Kabe

Aiya xpdvia, oToIXEIndDG YVOPIPESG EIKOVES
enavepgavilovtal oe otabpoug dhou tou
k6opou: apagootoiyieg yepdteg Avdpeg nou
avaxwpouy yia Tov NOAENo, yia va eNCTPE-
Youv eite Tpavpatiopévol eite wg vekpoi. H
taivia avoiyel pe éva andéonacpa tou Ppavtg
Kagpka: «Yndpyer noAf eAnida. Aneipn eAnida.
AMG 6x1 yia gpd.» Autd ta Adyia aiwpouvtal
oav okotevé oUvvepo ndvw and autd to
VTOKIJAVTEP MOU, HECA and APXEIAKES EIKOVEG,
okiaypagei évav aévao kikho npoodokiag

KAl HATAI®WONG, EUTUYXIAG KAl KATACTPOPNS.
Evtunwoiakd nhdva and atpopnyavég kai tn
ocuvappoldynon Bayoviwv poidlouy pe Evav
Upvo otnv avBpwnivn epeupeTikéTNTa KAl

v epyaoia. Opwg, ypriyopa, oI XapoUPEeVES
eikdveg divouy tn Béon toug otn oTpaTIVTIKA
HETAPOPA: OTPATIVTEG NOU OTEANVOVTAI OTO
pétwno, akohouBolpevol and kUpata ekke-
VOOEWV APAX®Y, OKEAETWHPEVOUG QIXHANDTOUG
NOAEpOU KAl AKPWTNPIAGHEVOUG OTPATIOTEG.
O1 enoyxeg alalouy, al\d to potifo enava-
AapPdvetal, oe évav aévao kUkAo dnpioupyiag
KAl KATAGTPOPNG, OHOPPIAG KAl MIKPIAG. XTO
@Ivdhe, évag AaPupivBog and c1dnpodpopi-
KEG YPAPHEG Kal dlakAadioelg odnyei o€ éva
avandégeukto epwtnua: Moia diadpopr| Oa
emAeger tehika n avBpwndtnta;

The history of the 20th century unfolds in
railway carriages in a repetitive refrain. Every
few years, hauntingly similar scenes play out in
railway stations around the world: carriages full
of men leaving for war, only to return wounded
or as casualties. This cycle is followed by an
exodus of civilians, evacuees mingling with
prisoners of war returning from camps, and sol-
diers of victorious armies leading the defeated,
until ordinary passengers reappear at stations.
Trains opens with a quote from Franz Kafka:

"There is plenty of hope. An infinite amount of
hope. But not for us” These words hang like

a dark cloud over this found footage docu-
mentary, which creates a collective portrait

of people in 20th century Europe, capturing
their hopes, desires, dramas, and tragedies.
Powerful scenes showing steam locomotives
and railroad cars being assembled feel like

a celebration of human ingenuity and labor.
People dressed in festive attire embark on a
rail journey. But these cheerful scenes soon
make way for military transport: soldiers being
deployed to the frontlines - quickly followed
by civilians evacuating, a procession of ragged
prisoners-of-war, and amputee soldiers. Times
change, and the pattern repeats. The archival
material in this wordless film evokes an inevi-
table cycle of delight and destruction, beauty
and bitterness. The image of a tangle of rail-
road tracks and switches raises the inevitable
question: Which route will humanity choose?

ON-SITE 10/3 Marketaki 22:00
ONLINE 5-15/3

TRANSFORMERS: THE PREMAKE
TPANZ®OPMEPX: TO NPIMEIK
KéBiv Mn. A1 Kevin B. Lee

HMA USA

2014, 25°

Katd tn didpkeia tng napaywyig tng
Transformers: enoxr apaviopol o MAaik\
Mnéi kai to eniteleio Tou ta&idelouv avd tnv
upnAio «evepyonolvtag» didpopa onueia
oTov peydlo xdptn twv Tpavepdppepg Kai
emdeikvUovTag NGoO NPAyPatikd NayKoopIo-
noinuévn éxel yivel n apepikaviki Biounxavia
g Yuyaywyiag. Xtov avtinoda twv paipa-
NMotikav tdoewv tou Mnél, o KéBiv Mn. Ai
xpnotponolei tg pI{wPaTikEG 1I810TNTES TOU
Siadiktou (tou andhutou apyeiou!) yia va
@uater pe kprukn patid éva pi{oonactikd
making of, avadeikviovtag tnv nAeovektikn
B¢on tng povadag nou PBpioketar nicw and
v 086vn tou unoloyioth. Mapoucialovag,
6nwg Aéel o i810G 0 oknvoBEtng, «pia kpItikA
avu-gikéva otnv onoia ta e§atopikeupéva
Yneiakd péoa peletolv T ot alfBeia kavel
10 X6Aiyouvt otov kdopo, n Taivia egetdlel
n peta-eBvikn Aatpeia twv ontkav epé CCl
@G pia véa unepPatiki tehetoupyia.

In his production of Transformers: Age of
Extinction, Michael Bay and his production
team hop around the world, activating various
places as blips on the great Transformers map,
displaying how truly globalized the American
entertainment system has become. Opposing
the maximalist tendencies of Bay, Lee uses

the rhizomatic capacities of the Internet (the



ultimate Archivel) to source a radical, critical
“making-of” film, exhibiting the first-person
vantage of the computer screen. By present-
ing, in Lee’s words, “a critical counter-image
in which personalized digital media asks
what Hollywood is really doing in the world,"
Transformers: The Premake examines the
post-national worship of CGl as a new tran-
scendental ritual.

ON-SITE 14/3 Cassavetes 15:30

WORKERS LEAVING THE FACTORY
H EEOAOX ANO TO EPFTOXTAZIO
AIMIEP

Xapouv ®apéki Harun Farocki
leppavia Germany

1995, 36°

Epydtec Byaivouv and to epyootdoio - au-
166 ftav o TTAog TG NPWTNG KIVApAtoypa-
@ikAg Taiviag nou npoPARBnke oto gupl
koIvo. Aidpkeiag 45 deutepoléntwy, n oe-
KGvg auth, nou cwletal akdpn, Seiyvel TOuG
EPYATEG OTO EPYOOTACIO PWTOYPAPIKDV
180V twv adepeav Aoui kar Oykiot Aipiép
otn Aidv va Eexivovtal katd opddeg and
TIG OKOTEIVEG NUAEG TOU EPYOOTATiou yia va
avtikpioouy tov anoyeupativo nhio. Mévo
£d®, TN oTIYHA TNG avaxdpnong, ol EPYATeS
yivovtal opatoi g kovevikr opdada. ANG
nou nnyaivouy; X& KAnola cuykEVIPwWon;
Yta odogppdypata; ‘H aniog oto onit; Autd
Ta EPWTAPATA €XOUV ANACXONAOE! YEVIEG
SnuIoUPYGOV GTO NESIO TOU VTIOKIPAVIEP.
A1dT1 0 X®POG PNPooTd and TG NUAEG Tou
epyootaciou unip&e avékabev nedio koi-
VoVIK@V ouykpoucewy. Kar eniong, To nhdvo
eival nAéov oupPolo tng apnynuatkdTnTag
TNV 10Topia Tou civeud. Xto opdTitAo
vtokipavtép tou o Xapouv Papdki epeuvd
auth ™ oknvn diatpéxovtag tnv IoTopia
Tou Kivnpatoypdgou. To anotéleopa eival
HIa YONTEUTIKA KIvnUatoypaiki avaluon
tou idlou tou péocou, Eekivavtag and toug
Movtépvoug kaipoug tou TodnAiv péxpl

ta épya Metpdnolic tou Ppitg Aavyk kai
Akatdve tou Miep Mdoro Malolivi. H tavia
tou QPapdki deiyvel 6U n oekdvg TV adep-
@av Ainiép eunepicixe Adn to onépua g
npoPAEYIuNG kovawvikAg e&ENIENG, nou fav
n e§a@advion tehikd auThAg TG HOPPAG Tou
Bropnxavikou epyatikol duvapikou.
Workers Leaving the Factory - such was

the title of the first cinema film ever shown
in public. For 45 seconds, this still existent
sequence depicts workers at the photo-
graphic products factory in Lyon owned by
the brothers Louis and Auguste Lumiére
hurrying, closely packed, out of the shadows

of the factory gates and into the afternoon
sun. Only here, in departing, are the workers
visible as a social group. But where are they
going? To a meeting? To the barricades?
Or simply home? These questions have
preoccupied generations of documentary
filmmakers. For the space before the factory
gates has always been the scene of social
conflicts. And furthermore, this sequence has
become an icon of the narrative medium in
the history of the cinema. In his documentary
essay of the same title, Harun Farocki ex-
plores this scene right through the history of
film. The result of this effort is a fascinating
cinematographic analysis in the medium

of cinematography itself, ranging in scope
from Chaplin's Modern Times to Fritz Lang's
Metropolis to Pier Paolo Pasolini's Accattone.
Farocki’s film shows that the Lumiére broth-
ers' sequence already carries within itself the
germ of a foreseeable social development:
the eventual disappearance of this form of
industrial labor.

ON-SITE 9/3 Makedonikon 17:30
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Spotlight to Bill Morrison
Apiépwpa otov MmiA Mépicov

DAWSON CITY: FROZEN TIME
NTOZXON ZITI: TATQMENOX XPONOX
MmiX Mépicov Bill Morrison

HMA USA

2016, 120°

Apxelak6 ulikd, ondvieg taivieg tou BwPol
KIVNPATOYPAPOU Kal ENiKalpa, CUVEVTEUEEIG
KAl ICTOPIKEG PWTOYPAPIEG apnyolvTal TNV
napa&evn, aknBiv) 10topia piag culoyrig nou
apiBpei nepiocodtepeg and 500 taivieg Tng
nep16dou 1910-1920, o1 onoieg Atav xapéveg
yia 50 xpébvia, npotou Bpebolv Bappéveg oe
wa miciva, ota Babn tng enapyiag Molkov tou
Kavadd. O peyakitepog apyelofétng-kivn-
HATOYPAPIOTAG TNG ENOXNG HAG PTIAKVEI Eva
povadikd koAdl-AentoPelovid and pia gU-
Bpauoctn npatn UAN, yia pia elBpauvotn npay-
patikdTNTa nou Kiveital ndve oe Aentd ndyo.
In Dawson City: Frozen Time (2016), a com-
pilation of archival footage, rare films of the
silent era newsreels, interviews and photos

of historical significance tells the strange yet
true tale of a collection that amounts to more
than 500 films of the 1910-1920 period, con-
sidered lost for a whole 50 years before they
resurfaced after having been buried under a
swimming pool, in the boondocks of the Yukon
territory, in Canada. The most prolific archi-
vist-filmmaker of our times crafts a unique and
highly meticulous collage made of a fragile
raw material, aiming to revive an equally deli-
cate reality that moves over thin ice.

ON-SITE 11/3 Zannas 15:00

DECASIA
Mnik Mépioov Bill Morrison
HMA USA
2002, 67°

H npdtn tarvia tou 2lou ai@va nou képdioe
pia Béon otn BiBAioBrkn tou Koykpéoou,
kaBag aioloynOnke and to National Film
Registry w¢ vauapyida tng apepikavikig
KIVNHATOYPAPIKAG KANPOVOUIAG, gival Eva
@acpatikd apyeio povadikig aicOnuikig. ‘Evag
apxaloAdyog tou oivepud napadidel Eva €pyo
GUPPWVIKS, pia pubpiki olvBeon and koppd-
Ta QAP o€ NpAIPo f} UotePo oTddIo anoouv-
Beong, dnou ta onpddia tng Oopdg ndve
oto oeNINSIVT yivovtal oToIxeia TG apriynong,
nepikAeiovtag 6An tnv I6Topia TNg epneipiag
Tou civepd kar unokabiotovtag Ty akpifeia

NG 10TOPIOYPAPIAg TOU PE TNV EKOTACH TOU
epruepou. ‘Eva €pyo kukhikd cav Tov xopd tou
SepPion oto kAdpo nou avoiyel kal KAeivel TRy
tawvia, cav tnv pnouniva nou otpofiiiletal
otabepd otn pnxavi npoBorig, cav tov idio
tov Biwpévo avBpwnivo xpdvo. To npwto
«miotonoinuévo» olyxpovo apiotoupynua

g véag xINieTiag gival xTiopévo ndve ota
Aapnpd, Eexaopéva epeinia tou napeAdovrog.

‘Eneioe akdpa kai tov Kéved Avykep va to

Bagrtioel to o eniBANTIKS kal TPOPAKTIKG
Oéapa nou €xel 3l NOTE, EVE O VIOKIPAVTE-
piotag ‘Epol Mépig napadéytnke nwg givai n
kaAUtepn Taivia otny ictopia.

The first film of the 21st century to win a place
in the Library of Congress - having been
deemed by the National Film Registry to be

a flagship example of American film herit-

age - is also a spectral archive boasting a
singular aesthetic. An archaeologist of cinema
offers up a symphonic work here, a rhythmic
composition made up of film strips in early or
advanced states of degradation, where signs
of decay on the celluloid become elements of
a narrative that encompasses the entire history
of the cinematic experience and substitutes the
precision of film historiography with the ecstasy
of the ephemeral. It is a cyclical work - like the
dance of the dervishes in the shots that open
and close the film, like a reel spinning steadily
inside a movie projector, like the human expe-
rience of time itself. And as the first bona fide
contemporary masterwork of the new millenni-
um, built upon the resplendent forgotten ruins
of the past, it convinced even Kenneth Anger
to call it the most compelling and disturbing
thing he had ever seen, and forced the docu-
mentary filmmaker Errol Morris to concede it
was the greatest film in history.

ON-SITE 9/3 Zannas 18:30

THE GREAT FLOOD

H MEFTAAH MAHMMYPA
Mnik Mépioov Bill Morrison
HMA USA

2013, 78"

H nAnupopa tou notapol Micioinf to 1927
unrp&e To NIo KATAcTPOPIKS NANUPUPIKS Pai-
vopevo otny Iotopia twv Hvwpévav Moiter-
av. Tnv avoi&n ekeivng tng xpovidg o notapdg
unepyeilioe oe 145 onpeia, katak\ulovtag
27.000 tetpaywvikd pilia yng, eved n otdOun



TOU VEPOU €PTace o€ UPOG €mG KAl EVVEQ
pétpa. Eva ané ta nio Bdvauca anotune-
pata tng kataoctpodng ftav n palikr é€o-
S0¢ TWV EKTONIGPEV®OY AyPOANAT®Y. X€ HOU-
o1k6 eninedo, n «Meydhn Metavdoteuon»
Twv pavpwy tou aypotikou Ndtou npog tig
néAeig tou Boppd eixe wg anotéAeopa tov
e&nhektpiopd twv pnhoul tou Aéhta (Delta
Blues) kar tn petouciwon toug o Tikdyo
pnioul, rhythm and blues kai, tehikd, oto
pok evt pol. Me xprion eAdyiotou keipévou
kar Ty nAfjpn anousia diakdyou o kivnua-
toypagiotic MmA Mépicov kai o cuvBétng/
kiBapiotag MmA @piléN opihetouy éva
GUYKAOVIGTIKO NOPTPETO piag KopPIKAG oTiy-
HAG TNG apepIkavikig lotopiag, péoa and
oc10nNnAéG eikdveg nou cuvodelovtal and €va
GTOIXEIWTIKG, MPWTOTUNO NXNTIKG Tonio.

The Mississippi River Flood of 1927 was the
most destructive river flood in American histo-
ry. In the spring of 1927, the river broke out of
its banks in 145 places and inundated 27000
square miles to a depth of up to 30 feet. Part
of its enduring legacy was the mass exodus of
displaced sharecroppers. Musically, the “Great
Migration” of rural southern Blacks to northern
cities saw the Delta Blues electrified and rein-
terpreted as the Chicago Blues, Rhythm and
Blues, and Rock and Roll. Using minimal text
and no spoken dialog, filmmaker Bill Morrison
and composer/guitarist Bill Frisell have creat-
ed a powerful portrait of a seminal moment
in American history through a collection of
silent images matched to a searing original
soundtrack.

ON-SITE 8/3 Zannas 12:30

THE MINERS' HYMNS

Ol YMNOI TQON ANOPAKQPYXOQN
Mnmik Mépioov Bill Morrison

HMA, Hvepévo Bacikeio USA, UK
20M, 52°

‘Evag ¢dpog tpng otny iotopia tng e&dpuéng
avBpaka otn Popeloavatohikr AyyNia onpa-
ToJ0TEl TNV NPWTN CUVEPYASIa TOU avayve-
plopévou ApepIKavoy NOAUPESIKOU KAANITE-
xvn MniA Mépioov pe tov agipvnoto lohaved
pouoiké kar cuvBetn Méxav Méxaveov. Xpn-
oigonoI®vTag ondvio uNiké nou aneikovilgl
tnv néAn tou Ntdpap kai ta avBpakwpuyeia
NG nePIoXnS, N Taivia avadeikvyuel TIG KOIVE-
VIKEG, NONITIOPIKEG Kal NONITIKEG S100TAoEIG
evdg napaywyikoU Topéa nou €xel NAEov
ex)eipel. AlapBpwpévn yipw and pia oeipd
Spactnpiotitwy, cupnepihapBavopévng Tng
okAnpng epyasiag ota opuyeia, Tou polou
TWV CUVOIKATWY OTOV ay®va yid TNV unepa-
ONICH TV EPYATIKOV SIKAIGUAT®Y, TNG ETACI-

ag E0PTACTIKAG cUVAvVTNoNG twv avBpakwpu-
xwv (Miners' Gala) kai Twv cuykpoloewv pe
NV actuvopia katd tnv anepyia tou 1984, n
taivia otayuoloyei uhikd nou kaAunter 100
oAékAnpa xpdvia. Av kai anoteleital oxedov
€€ ohokApou anéd acnpdpaupo apxeiakd
UNikS, nepihapPaver emniéov dUo olyxpoveg
EYXPWHEG OEKAVG, YUPIOHEVEG and eNIKONTE-
po nou netdel ndvw and tig tonobeoieg Twv
nponv avBpakwpuyeiowy, Ta ixvn twv onoiwv
éxouv nAéov xaBsi kdtw and toug vaolg Tng
olyxpovng Yuxaywyiag kar Tou katavarwt-
opou. To e&aioio cdouvtpak tou Moyxdavooy,
avtAovTag otoixeia and v napddoon Twv
XAAKIVGV NVEUCTOV Nou ATav avanéonacta
ouvdedepévn pe TG HETAMEUTIKEG KOIVOTNTEG
tou Hvwuévou Baoiheiou, npocdidel ou-
yKkivnolako kai eviote onhayvikd Bdpog oto
apxelaké andBepa eikdvwv Tou Mépicov.
Aeitoupyei éto1 ¢ enikaipn unevBipion twv
enm\oydv nou gyivav npiv and yia yevid oxe-
KA pe Tov pdAo Tou KGoPOoU TNG Epyaciag
o€ pia oikovopia ohoéva nio e€aptnuévn and
TG ENIXEIPAOEIG, KaBAG Kal TV CuVENEIOY
Toug, TIg onoieg e§akoloubolpe va Bidvoupe
HEXP! onpEpa.

The Miners’ Hymns is an homage to the coal
mining history of the northeast of England
and was the first collaboration between re-
nowned American multimedia artist Bill Morri-
son and the late Icelandic musician and com-
poser Jéhann Jéhannsson. Using rarely-seen
archival footage of Durham and its coalfield,
The Miners’ Hymns celebrates the social,
cultural, and political aspects of an extinct in-
dustry. Structured around a series of activities,
including the hardship of pit work, the role of
trade unions in fighting for workers' rights, the
annual Miners’ Gala, and the pitched battles
with the police during the 1984 strike, the film
cuts between footage spanning 100 years.
While almost entirely composed of black and
white archival footage, the film also includes
two contemporary sequences in color, shot
from a helicopter hovering over the sites of
former collieries, now rendered invisible and
replaced by temples of modern leisure and
consumerism. Johann Jéhannsson’s exquisite
composition for the film draws upon the brass
music tradition that was so intertwined with
mining communities in the United Kingdom
and adds an emotional, and at times visceral,
weight to the archival imagery collected by
Morrison; a timely reminder of choices that
were made a generation ago regarding the
role of labor in a corporate-based economy,
the repercussions of which are being felt
today.

ON-SITE 10/3 Zannas 15:30
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SPARK OF BEING

IMIOA THX YNAPZHX
Mk Mépiocov Bill Morrison
HIMA USA

2010, 67

Mia avaokeur] tou Ppdvkevotaiv Tng Maipn
Té\ei anéd tov kivnpatoypagioti MmiA Mé-
pICOV, 0 ONoiog enavagnyeital To KAAoIKO
puBictépnua a&ionoiwvtag eupeBév uNikd and
APXEIQKES KAl EKMAIBEUTIKOU NEPIEXOUEVOU
tawvieg. Na to eiAp o Mépicov cuvepydotn-
Ke pe tov ouvBEéTn kail tpopnetiota Ntéiy
NtdykAag, o onoiog ouvéBeoe tn poucikr yia
1o e§apelég olvold tou, Keystone. To €pyo
Atav avéBeon tou Stanford Lively Arts kai
dnuioupynBnke oto XTAvVpopvT, oTo NAaicio
etfoiag kaltexvikig @idogeviag. Onawg kai
oto PBiBAio, n 1otopia Eekiva péoca and ta pd-
TIa evog kanetdviou nou €epeuvd TG NONIKEG
Bdhacoeg kal anogpacilel va Sextei oto nhoio
Tou évav puotnpiedn enifdtn: évav yiatpd, o
onoio¢ agnyeital n®¢ dnuioupynoe pe ta idia
Tou ta xépia éva éuPio nAdopa. Xtn ouvéxeia,
™ okutdAn TG aprynong naipver to idio to
MAdopa, nou nepiypdeel tig nepinAavioeig Kai
ta Bdoavd tou, kabwg kai tn pdtain, ev téel,
avalfjtnon aydnng - 6Aa autd péca and tn
xprion @Bappévou kar Takainwpnuévou apyel-
akoU ulikoU kal nAdvwy and taivieg eknaideu-
TIKOU MEPIEXOUEVOU.

Spark of Being is a found footage re-telling of
Mary Shelley’s Frankenstein by filmmaker Bill
Morrison, using archival and educational films.
It was created in collaboration with composer
and trumpeter Dave Douglas, who composed
a score for his six-piece electric ensemble,
Keystone. The project was commissioned by
Stanford Lively Arts and was developed at
Stanford during a year-long residency. Spark
of Being has no dialogue, narration, or narra-
tive exposition other than the thirteen chapter
headers that appear before each section. As
in the original text, the story begins from the
perspective of a ship's captain who is explor-
ing polar regions when he takes a mysterious

passenger onboard. The passenger is a Doctor,

who tells how he created a living creature with
his own hands. The story is then told from the
perspective of this Creature, who describes his
education of the world and his ultimately fruit-
less quest for love, through decaying and dis-
tressed archival footage and educational films.

ON-SITE 10/3 Zannas 15:30

THE VILLAGE DETECTIVE:

A SONG CYCLE

O NTETEKTIB TOY XQPIOY:
ENAZX KYKAOX TPATOYAIQN
Mk Mépioov Bill Morrison
HMA USA

2021, 81"

To kahokaipi tou 2016 £va ahigutiké okdPog
ota avoixtd tng lohavdiag £Byale pia anpd-
opevn kai napadofn Yapid: téooepig pnopni-
veg @INp 35 xihiootady, nou gaivovtav coPieti-
KAG npogéheuong. Xe avtibeon pe to Kivnpato-
ypa®iké gvpnua tou Ntdoov Ziti: Maywuévos
XPOVvoG, anodeixtnke Nwe Sev ENPOKEITO yia
kanoia xapévn dnuioupyia peilovog onuaciag,
alAd yia pia nuiteAr kénia piag dnpo@idoug
KOPWIag HE NPWTAYWVICTH TOV ayannuévo
Pé&oo nBonoid Mixan\ Zapog. Apaye autd
onuaive 6t dev eixe kdnoia a&ia; MNa tov
Moépioov ioxue to akpifwg avtiBeto, kabmg

n Babid SiaBpwpévn and to vepd kdénia, o
ouvduaopd pe tov Tpdno nou avirBe otnv
enipdveia, anotéece pia ebotoyn avaloyia
pe ™ {wn Ttou Zdpo@, o onoiog aydnnoe tov
GUYKEKPIPEVO pOho tdoo noly, wote avélafe
va ouv-oknvoBeTroEl Kal T CUVEXEIG TOU.

Me agetnpia autiv tnv Ictopia o Mépicov
kataBétel évav akodpn otoxaouo yia to napek-
04v tou kivnuatoypdgou, npocpépovtag éva
ta&idi ota Pabn tng coPfieTiki¢ 1oTopPiag Kai
@IApoypapiag, cuvoSsudPEVO UNOBEIYUATIKA
ané tn Baupdoia poucikr undkpouaon tou
BpaBeupévou pe Mouhitlep kai Mkpdp cuvBé-
wm NtéiBivt Aavyk.

During the summer of 2016, a fishing boat off
the shores of Iceland made a most curious
catch: four reels of 35mm film, seemingly of
Soviet provenance. Unlike the film find explored
in Bill Morrison's Dawson City: Frozen Time, it
turned out this discovery wasn't a lost work of
major importance, but an incomplete print of a
popular comedy starring beloved Russian actor
Mihail Zarov. Does that mean it has no val-
ve? Morrison thought not. To him, the heavily
water-damaged print and the way it surfaced
could be seen as a fitting reflection on the life
of Zarov, who loved this role so much that he
even co-directed a sequel to it. Morrison uses
the story as a jumping-off point for his latest
meditation on cinema's past, offering a journey
into Soviet history and film accompanied by a
gorgeous score by Pulitzer- and Grammy-win-
ning composer David Lang.

ON-SITE 12/3 Makedonikon 20:30




GSS

Greek Documentaries: Special Screenings
EAnvikd Ntokipavtép: Eidikéc npofolég

HERACLES, ACHELOOQOS,
AND MY GRANNY

O HPAKAHZ, O AXEAQOX
KAI H TIATIA MOY
Anpnitpng Koutoiapnacakog
Dimitris Koutsiabasakos
EAAG3a Greece

1997, 29°

Y10 Appatolikd, Eva opeIvo XwpId TG
enapyiag TpikdAwv, YnAd ota Tloupépka
nAar otnv 6x0n tou Axelwou, Leil pévn

g n kupa-Aquntpa, 89 xpovav. Eivai n
ayannuévn yiayid tou oknvoBétn Anurtpn
Koutoiapnaocdkou, o onoiog tnv eniokénte-
tar padi p’ éva pikpd ouvepyeio pidwv. Ano-
télecpa tng eniokeYng eivar O HpakArg,

o AxeAwog kai n yiayid pou, éva and ta
epPAnpatikdtepa eMNNVIKA VIOKIHAVTEP TV
teleutainv SekagTIOV: pEoa and Tty aAn-
opévNTn, YEAAGTH, XOiKA HoP®r TNG yiIayIidg,
o ¢pakog tou Koutoiapnaodkou culapfBa-
VEI TO TPAXV kal addpacto, dpata TpuPepd
Kal ayannuké nvelpa tng eANnVIKAG unai-
Bpou, al\d kai tng Tapax®Soug, OKOTEIVAG
lotopiag tou 2000 aidva, o1 NANyEG g
onoieg €Xouv eyypaei oto ompa TG NAIKI-
wpévng. MAnyég o1 onoieg ox1 pévov yaivouv
ak6pa, ald nou ndvw Toug cwpelovtal véa
tpavpata, kabwg to Appatolikéd npdkertal
cUvtopa va katakAuotei and ta vepd tou
Axehdou, Aoyw tou appileyodpevou ppdypa-
106 nou katackeudletal TNV nePIoXn. Xnd-
VIa p1a pikpoU prkoug talvia culapPavel
1o nvelpa evog Ténou, ald kal evog aidva,
pe téon evapyela, aktivoPoldvtag ouykivn-
on kar aydnn.

In Armatoliko, a mountain village in Trikala
Province, high in the Tzoumerka mountain
range, on the banks of the Acheloos, the
89-year-old Mrs Dimitra lives alone. She is
the beloved grandmother of director Dimitris
Koutsiabasakos, who visits her with a small
crew of friends. The result of the visit is Her-
cules, Acheloos and My Granny, one of the
most iconic Greek documentaries of recent
decades. Through the unforgettable, laugh-
ing, down-to-earth figure of his grandmother,
Koutsiabasakos' lens captures the rugged
and indomitable, inexpressibly tender and
loving spirit of the Greek countryside, as well
as the dark and turbulent history of the 20th
century, the wounds of which are inscribed
on the old woman's body. Wounds which not

only still gape, but on which new wounds are
being piled up, as Armatoliko is shortly to be
flooded by the waters of the Acheloos, due
to the controversial dam being built in the
area. Rarely has a short film captured the
spirit of a place, and of a century, so vividly,
bursting with emotion and love.
MpoPoAn pe enauinpévn npocPacipédtnta
Screening with Augmented Accessibility

ON-SITE 7/3 Cassavetes 13:00

RUNNING ON WAVES
TPEXONTAZX TA KYMATA
Navvng Kapaninepidng
Yannis Karapiperidis
EA\Gda Greece

2026, 98’

Kaba¢ o Napyog Manahiég nponoveital yia
tov MapabBavio tng ABrvag, Eedinkaovetal
n nopeia g {wig Tou —ané tn vautlia kai
v enavaoctatikr KouBa €wg tn diapdpepw-
on Tou eAN\nVIKOU KIVAUAToypdgou kai Tng
noAItioTIKAG noAitikfig-, anokaAuntovtag
éva npocwnikd ta&idi nou cuvopilei pe tn
ouyxpovn 1otopia tng ENadag.

As Yorgos Papalios trains for the Athens
Marathon, his remarkable life unfolds - from
shipping dynasties and revolutionary Cuba
to the shaping of Greek cinema and cultural
policy - revealing a personal journey that
echoes the modern history of Greece.

ON-SITE 14/3 Zannas 18:00
ONLINE 14-15/3

THRAX PUNKS KUZIN

OPAZ= NMANKC KUZIN

Nopyog Znupidng Giorgio Spyridis
EA\G3a Greece

2026, 61"

Ti eivar Tto mo véotpo; O kautepdg napa-
S3001aKAG KOKKIVOG Bpakidtikog Tpayavdag;
H povadikr oe extéleon kal @ivétoq,
vanohitavikn nitoa Canotto; 'H to ¢avta-
otik6 BpakokivéQiko fusion pe to anicteuto

‘EBpog; O1 Opag Mavke dnpioupyouyv pia

avenavdAnntn navk yeuotiki navdaicia,
npoteivovtag éva evalaktikd XopTaoTikd
poucikd navdaiudvio.

What's the most delicious? The spicy tra-
ditional thracian red trahana, the uniquely
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executed neapolitan-style Canotto pizza, or
the fantastic thracian-chinese fusion from the
incredible Evros? Thrax Punks music band cre-
ate a unique punk culinary feast, offering an
alternative, satisfying musical pandemonium.
Tnv npoPoAn Ba akolouBrosi Live
Followed by Live Performance

ON-SITE 14/3 Tornes 22:30
ONLINE 14-15/3

WE LIVE AMONG YOU

ZOYME ANAMEXIA IAX

Mapia Katoikadakou (aka Maria Cyber)
Maria Katsikadakou (aka Maria Cyber)
EAAG3a, NopPBnyia, Mleppavia

Greece, Norway, Germany

2025, 54°

Ti kové €xouv pia AeoBia aktifioctpia, évag
cuVTNENTIKOG, €vag gay nopvootdp, évag
nBonoidg, éva tpavg aydpl, pia voonkeltpia,
évag ddokalog, évag dnuotikdg cupPBoulog,
pia diagnpiotpia kar noAoi dA\oi nou nape-
Aauvouv og autd to vrokipaviép; Exouv dhoi
toug SiaBrtn tinou 1. «Mpiv anéd &éka xpdvia
otnv ABrva, pia opdda yAukadv avBpdnwv
evwbnke pe koIvd okond va dwoel opatdtnta
oe k&t adpato: otov diaftn.»

What could a lesbian activist, a conservative
person, a gay pornstar, an actor, a trans boy,
a nurse, a teacher, a city councilor, a marketer,
and a bunch of other people, parading one
after the other in this documentary, possibly

VS

Tribute to Vouvoula Skoura
Agiépwpa otn BouPBolla Xkolpa

CONTRABANDO: SEEKING MELPO
KONTPAMMANTO:
ANAZHTONTAX TH MEANQ
BouBoUAa ZkoUpa Vouvoula Skoura
EAAG3q, FaMAia, Meppavia

Greece, France, Germany

2023, 71"

H Zwr tng Ménwg A&icdtn, pubictopioypd-
@ou kal noiftpia tng olyxpovng ENGdac. O
AaBupivBog tng {wrg tng péoa and tnv avd-
Auon tou Yuyidtpou Znhiou Apyupdnoulou.
The life of Melpo Axioti, @ modern Greek nov-
elist and poetess. A navigation in the labyrinth

have in common? They all have type 1 dia-
betes. “Ten years ago in Athens, a group of
sweet-hearted people came together with a
shared purpose to give visibility to something
that too often goes unseen: diabetes.”

ON-SITE 7/3 Liappa 17:00
ONLINE 8-15/3

WHY THE MOUNTAINS ARE BLACK:
RITUALS

FIATI EINAI MAYPA TA BOYNA: TEAETEX
®DoiBog Kovroyiavvng Fivos Kontogiannis
EA\G3a Greece

2026, 50°

Medg n pouoikr onpadevel 6oa cupPaivouv
peta&u {wrig kai Bavatou; Mnopei pia pousikn
teletoupyia va eival apyaia kar olyxpovn,
vootalyiki kal Tautdypova anoAltw enikai-
pn; Ztnv EAAGSa kai ota vétia Bakavia, n
dnuioupyia TG HOUCIKAG cuxvd ouvdéetal pe
ta €Bipa kar tig napaddoeig tou kUkAou NG
{wn¢ - yeyovdta e€aipeTikig onpaciag yia
kaBe korvétnta.

How does music mark what unfolds between
life and death? Can a musical ritual be both
ancient and contemporary, nostalgic yet ab-
solutely relevant? Throughout Greece and the
southern Balkans, music-making is often linked
with the customs and traditions of the cycle

of life - events of exceptional significance for
every community.

ON-SITE 7/3 Marketaki 19:00

of her life and her expression, as analyzed by
the psychiatrist Spilios Argyropoulos.

ON-SITE 11/3 Zannas 18:00

ETEL ADNAN: UNDYING COLOURS

ETEA ANTNAN: ANESITHAA XPQMATA
Mdpyog Zaipn Yorgo Scheib

EA\G3a, Aifavog Greece, Lebanon

2026, 8°

Ta teheutaia Aoyia tng EtéN Avivdy, 6nwg ta
nxoypdenoe o otevdg tng eilog, o Aifavélog
16TopIKSG Kal ouyypagéag Paoudl Tpaunoul-



o1, ndvew ota xpwpata, otov Nitoe kai otnv
noinon. Eikooi xpdvia petd tnv taivia tng
Eté\ Avtvdv: EESpiotec Aékeig (2007), n
KIvhpatoypagiotpia enictpéQel yia va Ppel
™ xapévn ewvn tng ETéN Avtvay oe évav
AiBavo onpadepévo and cuveyi{opeva
10TOPIKA priypata.

Etel Adnan's last words recorded by her close
friend, the Lebanese historian and writer
Fawwaz Traboulsi, on colours, Nietzsche and
poetry. Twenty years after her film Etel Adnan:
Words in Exile (2007), the filmaker returns

to find Etel Adnan's lost voice in a Lebanon
marked by ongoing historical fractures.

ON-SITE 8/3 Zannas 18:00

ETEL ADNAN: WORDS IN EXILE

ETEA ANTNAN: EEOPIZTEX AEZEIX
BouBouUAa ZkolUpa Vouvoula Skoura
EA\G3a Greece

2007, 52

‘Eva povadikdé noptpéto tng noiftpiag Kai
{wypdpou EtéN Avtvdy, péoa and éva nii-
Bo¢ eikactik®v Bpauopdtwv nou avadeikvu-
ouv YAooeg, AaoUg kal TIG TauTOTNTEG TOUG.
H tawvia Baciletal otnv alnhoypagpia tng
Avtvdy pe tov kabnyntr lotopiag Paoudl
Tpaunoulhoi, kabag kal o anoondopata
TwV cuvopINIOV TNG pe t BouPolha ZkoU-
pa, 6nwg kataypagnkav oto MNapio kar otn
Y koneho.

A unique portrait of the poet and painter
Etel Adnan through a multiplicity of visual
fragments, languages, peoples and their
identities. The film is based on Adnan’s cor-
respondence with Professor of History Faw-
waz Traboulsi and on fragments of her con-
versations with Vouvoula Skoura as recorded
in Paris and the Greek island of Skopelos.

ON-SITE 8/3 Zannas 18:00

EVELINE 2020

BouBouUAa ZkolUpa Vouvoula Skoura
EAAG3a Greece

2020, 13’

Ytnv taivia Eveline 2020 to noAuyAwooikd
tonio kai n ouvexig aA\d enavalapPavéd-
pevn okotelvi eikéva tng Bdhacoag gival
ta otoyeia nou anodidouyv tov Yuyikd Tng
XOPO. Zagvikd n por| Tng Taiviag diakdnte-
tai: éktakteg e1dfoeig. Eikdveg kar pwtoypa-
@ieg evog nhoiou tou Iphavdikoy Nautikou
pe to 6vopa «Lé James Joyce», to onoio
¢owle npdopuyeg otn Mecdyeio: napdl-
Anha, éva kopitol Tpayoudd éva cUyxpovo
tpayoldi, avakdhouBo pe tn popPn kai

dpdon tn¢ taiviag. Eivar to kopitol autd n

‘EBeAiv tou 2020 1 6x); Eniotpépoupe oto

TPITO PEPOG TNG TAIVIAG KAl OTN POI TOU KEI-
pévou tou dinyfpatog tou TLoic. ‘Eva patpo
n)\oio - to nhoio tou ta&idi0l nou apvrBnke
n‘EBehiv 1j to nhoio oto onoio eAniouv o1
HETAVACTEG;

In the film Eveline 2020, the multilingual
landscape, together with the continuous and
repetitive image of the seq, are the elements
that represent her inner, emotional space.
There is a sudden interruption of the film:
breaking news. Moving images and photos
of an Irish Navy's ship whose name is Lé
James Joyce, and had the mission to save
refugees in the Mediterranean Sea; simul-
taneously, a girl sings a contemporary song,
inconsistent with the form and action of the
film. s this girl Eveline in 2020, or maybe
not? We return to the third part of the film
and the narrative flow of Joyce's short story.
A ship, a black ship. Is it the ship of the jour-
ney that Eveline denied, or is it the ship that
the refugees are hoping for?

ON-SITE 7/3 Zannas 18:00

THE FOUR STAGES OF CRUELTY -
FOR ANTONIN ARTAUD

TA TEXXZEPA ITAAIA

THX ZKAHPOTHTAX -

T'lA TON ANTONIN ARTAUD
BouPoulAa Zkoupa Vouvoula Skoura
EA\Gda Greece

2008, 14’

H tawvia yupiotnke 60 xpdvia petd tov
Bdvato tou Avtovév Aptm. O ouyypageag
enioTpéPel otny naidiki Tou nAikia yia va
ouvavtnBei ek véou pe TG 1I8€eg, TIG e§ap-
TAOEIG KAl Ta NPOCWNA MOU ENNPEACAY TO
Snpioupyikd Tou £pyo.

This film was shot 60 years after Antonin
Artaud's death. Attempting a return to the
author’s childhood, it examines the field for
encountering the ideas, addictions, and peo-
ple who influenced his oeuvre with new eyes.

ON-SITE 7/3 Zannas 18:00

GIORGOS SEFERIS: POET AND CITIZEN.
THE EXPERIENCE OF LOVE + WAR AND
DECAY

FNQProx XE®EPHX: MOIHTHX KAl
MOAITHX. H EMMNEIPIA TOY EPQTA +
TOY MOAEMOY KAI THEZ ®OOPAX
BouBoUAa ZkolGpa Vouvoula Skoura
EAAG3a Greece

2000, 8’
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GIORGOS SEFERIS: POET AND CITIZEN.
A JOURNEY IN SPACE AND TIME
FQProx XE®EPHX:

MOIHTHX KAI MOAITHX.

AITAO TAZIAI - TOMOX XPONOX
BouBoUAa Zkolpa, Avactdaong Ayabog
Vouvoula Skoura, Anastasis Agathos
EA\G3a Greece

2000, 10’

‘Eva tepdotio pwtoypadikd UMk -cav éva

peydho takidi péoa otov 206 aikva- pe vro-
koupévta and tn {wr tou MNapyou Zepépn,
VIOKOUpEVTa enoxAg and dAov Tov kdopo Kal
VTOKoUpEVTa and ta pépn ota onoia taideye
o nointig. O1 taivieg pikpoU PAKoUG yia tov
MNopyo epépn kal v noinor tou anoteholv
pépPOog evog eupUtepou KaNItexvikoU €pyou
nou avatéBnke and to eMnviké Ynoupyeio
MohitiopoU yia tov eoptacud tng 100Ag ene-
Teiou ano tn yévvnon Tou nointr Kail vopnei-
ota to 2000.

A vast photographic archive -like a long jour-
ney through the 20th century- featuring doc-
uments from the life of Giorgos Seferis, period
materials from around the world, and records
from the places the poet traveled. The short
films about Giorgos Seferis and his poetry are
part of a wider artistic project commissioned
by the Greek Ministry of Culture to celebrate
the 100th anniversary of the birth of the poet
and Nobel Prize winner in 2000.

ON-SITE 10/3 Zannas 18:30

| HEAR AN ARMY
AKOYQ ENAN ITPATO
BouBoUAa ZkoUpa
Vouvoula Skoura
EAAG3a Greece

2022, 7

‘Ixvn apriynong nou S1apop@OVouV Tov XpOvo

akohouBwvtag tov pubud tou noAépou, kGbe
noAépou. Byaivouv and tn 6dAacoa kai tpé-
xouv pwvdlovtac otnv aktr. Kapdid pou, dev
Exeic T€tola copia uexpl tnv andyvwon; Aydnn
pou, aydnn pou, aydnn you, yiati ue dpnoeg
uoévo;

Fragments of narration that mold time by trac-
ing the rhythm of war, each war. They come
out of the sea and run shouting by the shore.
My heart, have you no wisdom thus to despair?
My love, my love, my love, why have you left
me alone?

ON-SITE 7/3 Zannas 18:00

IN MEMORY OF...
EIZ MNHMHN...
BouBouUAa Zkoupa
Vouvoula Skoura
EAAG3a Greece
2012, 3’

T pvAun evog Sekanevidypovou ayopiou
nou okotBnke ané actuvopiké otnv Abfva

10 2008.

In memory of a 15-year-old boy who was killed
by a policeman in Athens, in 2008.

ON-SITE 7/3 Zannas 18:00

IN MEMORY OF I

EIZ MNHMHN I

BouBolAa Zkoupa

Vouvoula Skoura

EA\G3a Greece

2012, 4°

To 2012, técoepa xpdvia petd EyIve peydin
diadflwon otnv ABrva, otn pvAun tou Alegn
lpnyopdnoulou, nou okotwbnke and actuvo-
piké otnv ABrfva to 2008.

In 2012, a large demonstration was held in
Athens, in memory of Alexis Grigoropouloswho
was killed by a policeman in Athens, in 2008.

ON-SITE 7/3 Zannas 18:00

INNER MIGRATION
EXOTEPIKH METANAZXITEYXIH
BouBouUlAa Xkoupa

Vouvoula Skoura

EMAG3a Greece

1984, 22’

H taivia napakolouBei tnv ecwtepikn pe-
TAVACTEUON MIAG yuvaikag péoca anod Tig
naIdIKEG TNG AVAPVACEIG Kal TNV NEPIypapn
wonwv kal katactdoewy. To 1950 oto xwp1d
¢ Makedoviag tn BAénoupe 10 etdv- 0
1956 otn Oecoalovikn, ota 16 tng: kal to
1960 o ydpog tng otnv ABrjva onuatodotei
pia véa @don g {wng tne. H Eowtepikni
petavdoteuon, n nio autofioypagiki Taivia
g dnpioupyou, Bétel npwtonopiakd yia tnv
enoxn tn¢ to B£pa tng PBiaing anokonng piag
yuvaikag and to nepifdallov tng, eved n peta-
kivnon tng ané tov téno yévvnong oe dMo
TOMO YIVETAI N APOPUN YIA HIA ECHTEPIKN
31adpOopn GTOUG XPOVOUG KAl OTOUG XDPOUG
¢ pvAung. Tnv akolouBoulv o andnyog and
tov EpgpulAio, To pok ev pol, o1 nointég nou
ayannoe: o Kapuwtdakng, o lMatpikiog, o
Epneipikog, ta BiBAia, o1 tavieg.

The film traces a woman's inner migration
through her childhood memories and the de-



piction of places and situations. In 1950, in
her village in Macedonia, Northern Greece,
we see her as a 10-year-old child; in 1956, in
Thessaloniki, at the age of 16; and in 1960,
her marriage in Athens marks a new phase
of her life. Inner Migration, the director's most
autobiographical film, raises, in a pioneering
manner, for its time, the issue of a woman’s
violent separation from her environment. At
the same time, her transition from her place
of birth to another place becomes the occa-
sion for an internal journey through the times
and spaces of memory. She is followed by
echoes of the civil war, rock'nroll, the poets
she loved - Kostas Karyotakis, Titos Patrikios,
Andreas Embirikos, books, films.

ON-SITE 6/3 Zannas 18:00

MEDEA - NO COMMENT
MHAEIA - NO COMMENT
BouBoUAa ZkoUpa
Vouvoula Skoura

EAAG3a Greece

2001, 7°

Méoa ané Bpalopata eikdvwy, péoa and
PwYHES, 0 épwtag, o Bupdg, o pdvog wg
akpaia npda&n, kai n «e§opia» tng MAdeiag,
npoanogaciopévn. Mvipeg Aeitoupyiag,
exkdiknong, tpwpiag. O Epwtag eivai n
Mvrun. Kar n anoucia tou ldcova -aképa
Kal cav paupdacnpn eikéva- gival akpiBog
n napadoxn tou peydhou tng épwta. H
pouoiki and tnv kevipiki Acia givar n diki
NG pvAEn, éva napehBdv nou yivetai kai To
péNov. Mia eniotpogr) péoa o éva MévBog,
XWPIG EVOXEC.

Through fragments of pictures, through
cracks, we witness love, anger, murder as an
extreme action, and Meded's “exile," already
decided; memories of function, revenge, and
punishment. Love is the Memory. And Jason’s
absence - even as a black-and-white picture
- is exactly the admission of her big love.
The music comes from central Asiq; it's her
own memory, a past that becomes the future
as well; a return into Mourning, without any

Guilt.
ON-SITE 6/3 Zannas 18:00

NANOS VALAORITIS
NANOX BAAAQPITHX
BouBoula Zkoupa
Vouvoula Skoura
EAAG3a Greece

2014, 8’

O nointig Ndavog Bahawpitng piNd pe

Beatpoldyo ‘Opoia Togpd yia ta xpdvia
nou n Mavte ApaBavtivou oto Mapiol
(1967-1974), auto-e&dpiotn and tn Xolvta
TWV CUVTAYPaTapX®V, ekivnoe tnv €peuvd
g yia ta EAAnvikd tou Toig.

Poet Nanos Valaoritis converses with the-
atrologist Orsia Sofra about the years
during the Colonels’ Regime, when Mantd
Aravantinoy, in self-imposed exile in Paris
(1967-1974), began her research into Joyce's
Greek.

ON-SITE 7/3 Zannas 18:00

NIKI MARANGOU:

WATER SURFACES

NIKH MAPATKOY:
EMI®ANEIEZ NEPOY
BouBoulAa Zkoupa

Vouvoula Skoura

EAAG3aq, Kinpog Greece, Cyprus
2012, 15°

Mia Bivteo-gykatdotaon yia v noijtpia
Nikn Mapaykou. Afyeig otnv Mpdoivn
lpappn. O Moyog twv noinpdtwy tng ot pia
avapyikr aneikévion. O1 eikéveg and tnv
Kdnpo anhdvovtar ) eykhwBiovtal, ena-
valapBdvovtal ) 6x1, oe avoixth A kAeioth
petaPalépevn @oppa, oe petafalépeva
xpopata. H Meodyeiog wg yuvaika, n noi-
Atpia aviikatontpilel TIG POEG TNG HETA-
vdoteuong, Tng avbpdnivng napdoupong
KAl HETATONIONG, EVM Tautdxpova yivetal o
oppdaNiog Awpog peta&l pvApng kar eAeuBe-
piag tou ta&idiou.

A video installation dedicated to the poetess
Niki Marangou. Footage from the Green
Line dividing Cyprus. Niki Marangou's poetry
unfolds in an anarchic visual rendering. Im-
ages of Cyprus expand or become trapped,
repeated or not. Their form is changing, the
colors too. The Mediterranean as a woman,
the poetess reflects the flows of immigration,
of human drifting and displacement, but also
the umbilical cord between memory and the
freedom of traveling.

ON-SITE 13/3 Zannas 18:15

PHILOKTETES - THE WOUND
®DIAOKTHTHX - H NAHIH
BouPBoulAa Zkoupa

Vouvoula Skoura

EAAG3a Greece

2000, 16’

To B£pa tng Biag petapopPavel 1o PuUOIKO
npoowno ot kAt peuotd. Mapanéunel ota
noptpéta tou Ppavoig Mnéikov. O ndvog
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tehikd aloidvetal. O Bdvatog éxer nayiwBei,
Kal Ta vekpd {wa -napdho nou e§akohouBolv
Kal NETOUV- OVIKOUV OE MIa EIKOVA «MAYWHE-
vn» Kal TeNIKG yaAnvepévn.

The theme of violence transforms the physical
face into something fluid. It alludes to Francis
Bacon's portraits. Pain is finally altered. Death
has solidified, and the dead animals - al-
though they continue to fly - belong to an
image "frozen” and finally peaceful.

ON-SITE 6/3 Zannas 18:00

THE RED BANK. JAMES JOYCE:

HIS GREEK NOTEBOOKS

THE RED BANK. TZEIMZ TZOIZ:

TA TETPAAIA TOY, TON EAAHNIKQN
BouBoUAa ZkoUpa

Vouvoula Skoura

EAAG3a Greece

2013, 30°

‘Eva dokipio kal éva 0doInopikd oTov Kopu-

¢aio eikovokAdotn tou 2000 aiwva tov TEEpg
Tléuc. H tavia avantiooetal ye apoppr ta
Tetpddia twv ENnvikeov tou Téipg Tléuc. H
HN YPAUHIKN Aaprynon Tou €IKOVOMOIEITal oav
nad), kai Ta yupiopatd tng €yivav otnv Tepyé-
otn, otnv onoia €xel {Aoel o Tépg TLdug, oto
Aovdivo, otn Néa Yépkn kar otnv ABrva. H
tavia agiepavetal otn Mavte ApaBavtivou.

The essay film uses James Joyce's Greek Note-
books as its raw material and starting point. It
translates the non-linear narration into images,
unfolding like a puzzle. Shooting took place in
Trieste, a city that Joyce once made his home,
London, New York and Athens. The film is ded-
icated to Mando Aravantinou.

ON-SITE 7/3, Zannas, 18:00

SIBYLS

YIBYAAEX
BouBoUAa ZkoUpa
Vouvoula Skoura
EAAG3a Greece
2002, 8’

O1 avagopég oe peydhoug {wypdpoug Tng
Avayévvnong, oe puoioyvwpieg nou kabdépioav
tov 206 aidva (Zdpioueh Mnéket, Mav Péi,
Aouig Mnouvioué), Zepykél Ailevotdiv) oe
apyitektovikd povtéia (Enauln tou Adpiavoy,
Bika vt' ‘Eote, KanitdAio, Batikavd, cuvoikia
E.UR.), Siapoppvouv otny taivia, péca and
™ xpron dinAAg eikévag, éva ouvolo «oiBulNi-
koU Aéyoux. Adyou anpdBAentou, ecwtepikoy,
puoTikioTikoU Kal kuping BwBou, nou npoPAé-
ner to téhog tng abwdtnrag (A’ pépog), Tou
aviypatikoU kai napdoyou épwta (B pépog),

tou Bavdrou (" pépog), tng andyvwong (A’
pépog). Kar pe tig péleg aiwveg tdpa va dia-
Aoovtal pe tn Bia tng e§ouciag, nou odnysi o
dtopo otny anopdvwon A tnv tpéla. Kar oto
T€AOG TO APWVO, TO aneAnIGUEVo Tpayoudi
g ZiPulhag, péoa otov ioKIo TwV KTIpieV
NG PacioTKAG NEPIOSOU, va NioNUAiVel TV
enoTPoPn TG WG NPOPAeyn.

The references to the Renaissance of the great
painters, to figures who left their mark on the
20th century (Samuel Beckett, Man Ray, Luis
Bufuel, Sergei Eisenstein) to architectural
models (Hadrian's Villa, Villa d'Este, Capitol,
Vatican, EUR) form an ensemble in the film
that pertains to a “Sibylline discourse” through
the use of the double image. A discourse un-
predictable, internal, mystical, and most of all
silent, that foresees the end of innocence (part
), of indecipherable love (part Il), of death
(part 1), of despair (part IV). And with the
masses, for centuries now, being dispersed by
the brutality of the powers that be, which drives
the individual toward isolation or madness.
And, at the end, the silent, despairing song

of the Sibyl, in the shadow of the buildings of
the fascist periop (EUR), signals her return as
prophecy.

ON-SITE 6/3 Zannas 18:00

SKORIA FOTOS

IKQPIA ®QTOX

BouBouAa Zkolpa

Vouvoula Skoura

EAAG3a, Hvwpévo Bacileio Greece, UK
1989, 7

H tawvia givar éva koAd{ ané €pya doulepéva
o€ UNoAoyIoTH, NOU avanapdyouy EPWTIKA
oxédia and tnv KAacIkr apxaIdTnta péxp!
oUyxpoveg pwtoypagieg kal {ovtaveég APEIC.
Méoa and S1apopeTIKEG TEXVIKEG KIVHATO-
ypdonong &enpoPdrer pia 1iaitepn kata-
okeun, 6nou dev unepioyUel N aicBnukr tng
oUyxpovng texvohoyiag, al\d avtibeta Sia-
Kpivetal pia noAd npoownik patd. To avt-
KEIPEVO TNG Talviag avagépetal oto dintuyo
<Epwtag-Odvatog» - Bépa oikeio oTov Xwpo
¢ téxvne. Nekpég gUoeig napanépunouy oe
{wypdpoug 6nwg o Mopdvt, o KapaBdtlio
o Aéneb. H anodoxn tng apyaiag kai oUyxpo-
vng kAnpovopidg Aertoupyei Tautdypova pe
v andppiPn tng, kabwg exkeivn anodopeital
péoca and TNV KATACTPOPN T®V UNIKAOV Kal TwV
EIKOVQV.

The film is based on a film colloge that repro-
duces computer-processed erotic imagery from
classical antiquity alongside contemporary
photographs and live-action footage. Through
a variety of filming techniques, a peculiar con-



struction emerges in which the aesthetics of
modern technology do not dominate; in-
stead, a highly personal vision comes to the
fore. The subject of the film revolves around
the diptych "Eros-Death,” a theme long fa-
miliar in the history of art. Still lifes allude to
painters such as Morandi, Caravaggio, and
Lopez. The acceptance of the ancient and
modern artistic heritage operates simulta-
neously with its rejection, as it is subjugated
through the destruction of the images and
the materials.

ON-SITE 6/3 Zannas 18:00

Poetics of Borders: Berlin - Nicosia (2025)
that will premiere at the 28th TIDF, images
become rootings, cultural deviations with
no beginning or end, a kind of metastasis
that forms the unity of the Mediterranean
Sea. Through the verbal paths that run
through the divided city of Nicosia, claim-
ing the freedom of creativity, poetess Niki
Marangou reflects the flows of immigration,
human wandering and displacement, as
well as the umbilical cord between memory
and journey.

ON-SITE 13/3 Zannas 18:15

UTOPIA.

THE POETICS OF BORDERS:
BERLIN - NICOSIA

UTOPIA.

H NOIHTIKH TQN ZYNOPQN:
BEPOAINO - AEYKQZIA
BouBoUAa ZkolGpa Vouvoula Skoura
EANG3aq, Kinpog Greece, Cyprus
2025, 46°

H Apxn. Me éva povonldvo, eikdveg tng
Appox®oTou, TNV ®Pa Nou akoUPE To
keipevo tng Nikng Mapaykou and tov
Mippo Oeopavénoulo, eved to BAéppa tng
Ni16Bn¢ Xapahdunoug neplypdper tn vekpn
noAn. XuvBétovtag eIKOVEG Kal pUOTIKOUG
cuvelppoUg, Nou xaptoypagouyv Ta on-
pédia twv avBpanwy, kabwg tagidevouv

akolouBmvtag d1adpopég TNG PVAENG TOuG.

O1 Mé&eig peouv oe diaipepéveg yaieg kal
ténoug e&opiag, Aaxtapavtag va §enepd-
oouv diaywpiopoug kar ouvopa. H Nikn
otnv Kdnpo, n Nikn oto Bepolivo. O &1-
kveg yivovtal pi{opata, noNITIGHIKEG na-
pekkNioeig xwpic apxn A téhog, éva eidog
petdotaong, nou oxnuatilel tnv evétnta
G Meooyeiou. Méca and tig AekTikég tng
Siadpopég otn dixotopnpévn Agukwoia,
Siekdikwvtag tnv eheubepia tng Snpioup-
yikétntag, n noiftpia Nikn Mapaykol
aviavak\d Tig poé¢ TG HETAVACTEUONG,
g avBpmdnivng nepinAdvnong kai tou
ektoniopoy, aAd kail Tov oppalio Adpo
peta&l pvAaung kar ta&idiod.

The beginning. A one-take shot, images

of Famagusta, as Pyrros Theofanopoulos
recites the text of Niki Marangou, while the
gaze of Niovi Charalambous describes the
dead city. Composing images and secret
connotations that map out the signs of peo-
ple as they travel, following the routes of
memory. Words flow across divided grounds
and lands of exile, yearning to overcome
separation lines and borders. Niki in Cy-
prus, Niki in Berlin. In the film UTOPIA. The

WATER ON TABLE -

HOMAGE TO ODYSSEAS ELYTIS
NEPO XITO TPAMEZI -

HOMAGE XTON OAYXIXIEA EAYTH
BouBouUAa ZkolGpa Vouvoula Skoura
EANG3a Greece

2010, 20’

Anoonacpéva and tn pon Toug Nnpoownikd
Biopata. Tetpddio pvApng. Pwtoypapieg
OIKOYEVEIAKEG, KEIPEVA NOU Ta eyKaTEAeIPaY
Kal ey ta kpdtnoa. Keiphia. Ta§idevovtag
npog Alyiva -npateg eikdveg, Bdkacoa-,
aykahid to Ev Aeuka. «Eivar to kopitom,
nou Aéel 0 noINTAG, «y’ éva Aayrvi oto Xépi».
Mikta fj to Apyétuno. Eivar n «<Miktax, o1
yuvaikeg tng Mecoyeiou, eivai n «Mikta»
g 6dNaocoag, TG pvApng, kai TG noinong.
Kupiwg tng noinong tou Adyou aAhd kai tng
eikdvag. ApéBnka Aoindv otig pvpeg pou,
oto onitl, oto BifAio, oto dpdpo. Kalokaipl,
C¢otn, v wpa nou «O kinog éunaive otn
0dlacoa». Egtace n wpa va oag tig npo-
OPEP®, ONWG To VEPS oTOo TPANE]).
Fragments of personal experiences. A
notebook of memory. Family photographs,
ftexts abandoned by others and kept by me.
Relics. Heirlooms. Sailing to Aegina - the
first images, the sea - clutching Elytis’ Carte
Blancel[. “It's the girl", says the poet, “with a
jug in her hand." Milta or the Archetype. It's
“Milta,” the women of the Mediterranean, it's
‘Milta" of the sea, of memory, and of poetry.
Predominantly the poetry of the word, but
also of the image. So | surrendered myself to
my memories, to the house, to the book, to
the street. Summer, heat - as “The Garden
Entered the Sea.” The time has come to offer
them to you, like water on the table.

ON-SITE 10/3 Zannas 18:30
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"Anarchiving change”: The Biennale 9 view
«AvapyeioBetcvtag tnv alayr»: H B£a tng Mnievdhe 9

210 nAaioio tn¢ ouvepyaoiag tou ue to MOMus-Mntponoditiké Opyavioué Mouoeiwv Eikaotikdv
Texvayv @eooalovikng, to PectifdA piroevei pia enidoyri oxtad Taviddv ané t Ndvtia Apyupo-
noulou, emuerftpia g 9n¢ Mmevdle Xuyxpovne Teéxvne Oeooarovikng 2026, n onoia éxer titho

6ha npénel va aldgouv. PNX9.

As part of its collaboration with MOMus-Metropolitan Organisation of Museums of Visual Arts of
Thessaloniki, the Festival welcomes a selection of eight films by Nadja Argyropoulou, the curator of
the 9th Thessaloniki Biennale of Contemporary Art 2026, titled everything must change. RIS9.

bienndle:9

BEFORE SHE FORGETS HELIOPOLIS
MPOTOY ZEXAZTEI H HAIONOAIX
BaAevriv NouZaip Valentin Noujaim
Fallia, Aiyuntog France, Egypt
2018, 22°

«H oikoyéveld pou éxer apyioel va exva g
alyuntiakég tng pideg. Ki étav {nte and tn
yiayid pou, T MdMo, va pou dinynbei ta npao-
IHa xpovia tng {wng tng oto Kaipo, épyxopal
AVTIPETWNOG PE TIG PVAPESG pIag e§OpIoTNG
ApdBiccag, xapévng o pia tapayuévn 04-
Aacoa avapvioewv nou cuvtopa Ba ofricouv
Kdtw and to Bdpog Tou xpdvous.

My family have begun to forget their Egyptian
roots and, on asking my grandmother Malo to
recount the first part of her life in Cairo, I am
confronted by the memories of an exiled Ara-
bic woman, lost in a troubled sea of memories,
soon to be erased by the passage of time.

ON-SITE 14/3 Makedonikon 17:30

FOLLOW THEM

AKOAOYOHZXTE TEX

Eun Kahoynponotlou Evi Kalogiropoulou
EAAG3a Greece

2020, 25’

AuTA n pIkpoU prkoug taivia avtAei Tov Titho
¢ and pia epdon tou Téou PéuPou. Apopd
otn {wr tou 18iou kai tng Xapdg Melekdvou
otn ZUpo eV avatpExel Tautdxpova, ota
apxEia Kal TG HVAPEG TouG and tnv enoxn
g {wng toug otnv ABrva kai ndAeig tou
e€wTtePIKOU, KAl OTO AVATPENTIKS GUYYPAPIKD,
ekdoTikS kal Ao €pyo touc. H taivia e&ehio-
oetal oto onitl tou {guyapiol al\d nepnatd
padi Toug kal og XOPOUG Tou vnolol nou
cuvdéovtal Ue TNV NOANUETH OIKOAOYIKA TOUG
Sdpdon kal ENICKENTETAI TO EYKATANEAEIPUEVO
onitl tou noint Nikéha Kédhag ota Xpolooa.
H tavia dnpioupynbnke otn Bdon tng no-
Auetoug épeuvag tng emperitpiag Navtiag

EAAHNIKH AHMOKPATIA
Ynoupyeio MoArtiopon

MOMUS
Mepapatiké Experimental
Kévtpo Texvav Center for the Arts

Apyuponoulou oto €pyo tou {euyapiol ala
eival kuping andppoia @INiag avapeca otoug
TPEI§ Toug Kal o doa toug ouvdeouv. H tavia
€yive oe avdBeon tng Ndavtiag Apyuponolhou
o1tn oknvoBetpia Eun Kahoynponoulou yia
v €kBeon «Trypa, stories of love, anarchy,
care and extinction as told by Teos Romvos

& Chara Pelekanou» oto Plato, Ostrawa, Cz,
2020-2021, oe empéheia Navuag Apyuponou-
Mou kai Daniela & Linda Dostdlkové.

This short film draws its title from a quote by
Teos Romvos. It concerns his life and that of
Chara Pelekanou in Syros, while delving into
their archives and recollections from their time
living in Athens and abroad, as well as their
subversive writing, publishing, and various other
works. The film unfolds in the couple’s home,
though it also accompanies them to places on
the island connected with their longstanding
ecological activism, and visits the abandoned
home of poet Nikolaos Kalas in Chrousa. The
film was based on the curator Nadja Argy-
ropoulou’s several years of research into the
couple's work, but primarily, it was the result
of the trio's friendship and all that binds them
together. The film is a commission by curator
Nadja Argyropoulou to artist Evi Kalogiropou-
lou, for the exhibition "Trypa, stories of love,
anarchy, care and extinction as told by Teos
Romvos & Chara Pelekanou” in Plato, Ostrawa,
Cz, 2020-2021, curated by Nadja Argyropou-
lou, Daniela & Linda Dostalkové.

ON-SITE 13/3 Makedonikon 17:30

KOURSAL

KOYPZAA

Nikog @godociou Nikos Theodosiou
EMAG3a Greece

2006, 62

«Koupodh» Atav to évopa tou povadikol otov
KOOMO KIVNUATOYPAPOU nou AertoUpynoe nave



o€ éva 1otopdpo otnv napalia tng Oeo-
calovikng tnv nepiodo tou peconolépou. H
avalfjtnon CUYKEKPIPEV®V NANPOPOPIRY YIa
tov pubiké kivnpatoypdgo yivetal ayxadng,
kaBog xdvetal oe éva opixAodeg Tonio péoca
and to onoio avadeikviovtal AAeG NTUyES
NG nNoAng, oe didotnua nepinou evég aidva,
KATI Mou N enionpn 10Topia NPOKANTIKA AyvoEi.
Odnyoi ¢’ auté to takid, oi Nidvvng Taptdkog
kar Nikog MmNiAg. O npatog, pe nholoia
10TOpia OTO £PYATIKS KivNpa Kal pia okAnpr
nopeia nou tou engpUAa&e n NoAItikr Tou
tonoBétnon, apxikd oTo TPOTOKICTIKS Kivua
kal apydtepa otov avapyiopd. O deltepog, e
pia nabiaopévn oxéon pe To KIVUaToypagikd
@Ay nou oyoivoPatei avdpeca otny kata-
otpoPn kai tn diIdcwon NG PINUIKAG KAnpo-
vopidg. Ki n 8dhacoa, d\ote Apepn, nviypévn
07O NPWIVO NoUsI, KI AANOTE POUPTOUVIACHE-
vn, nepipével ndvta to Koupodh...

“Koursal” was the name of the only cinema
in the world that ever operated on a sailing
ship on the beach at Thessaloniki during the
inter-war years. The search for specific data
surrounding the mythic cinema becomes an
anguished quest as it disappears into a misty
landscape through which, over the space

of approximately one hundred years, other
facets of the city emerge - facets which offi-
cial history defiantly ignores... Our guides on
this journey are Yannis Tamtakos and Nikos
BililisThe former, a man with a rich history

in the workers' movement and a road made
rockier because of his political ties, first to the
trotskyist movement and then to anarchism.
The latter, a man with a passionate love for
celluloid that walks the fine line between the
destruction and the preservation of our filmic
heritage. And then there’s the sea: sometimes
calm, wrapped in the morning fog; other times
stormy, but always waiting for the “Koursal"...

ON-SITE 13/3 Makedonikon 17:30

OPERA OMNIA

BaAevriv NouZaip Valentin Noujaim
Fallia France

2025, 12"

‘Eva épyo nou Eetuliyetar cav oveipikd
TONio, KATW AN TIG CTOIKEIWTIKEG HEAWDIEG
KAl TA UMAIVIKTIKA NXOTOMia TOU VIOUETOU
Space Afrika. Avthovtag épnveuon and
v KéAaon tou Advtn ANiyki€pl, n taivia
akohouBei tn vuxtepivr nepinAdvnon dvo
VEQP®OV HAUP®V ayopI®V OTOUG EYKATAAE-
Aetppévoug Brounxavikoug AaBupivBoug tou
Mavtoeotep, ekei dnou Anopovnpéveg Yu-
XEG po1dlouv va enictpépouyv otn {wn. O1
epnpwpévol autoi ténor nhektpilovtar and

v napoucia piag Aupikrg tpayoudiotpiag,
g AZEN David, n onoia enevdler autd

1o pehayyohikd cUpnav pe pia ¢acpatikn,
noinukn aicdnon.

It unfurls a dreamlike atmosphere carried by
the haunting melodies and evocative sound-
scapes of the Space Afrika duo. Inspired

by Dante Alighieri's Inferno, the film follows
the night journey of two young black boys
through the abandoned industrial spaces

of Manchester, taking forgotten souls back
to life. The deserted places are haunted by
an opera singer (Axelle Fanyo), who lends
a ghostly, lyrical presence to this melancholy
universe.

ON-SITE 14/3 Makedonikon 17:30

PACIFIC CLUB

BaAevtiv Noulaip Valentin Noujaim
Fallia, Katdp France, Qatar

2023, 17

To 1979, ota undyeia enineda tng La Défense
-G enixelpnuatikig kapdidg tou Mapioiold-
avoiyel to Pacific Club, to npoto vuyxtepivd
khapn nou ansuBlvetal otov apafiké nhn-
Buopd twv npoactinv kai évag napdAnog
KOOPOG XOPOoU, IBPWTA, VEQVIKQOV EPWTOV

KAl OUTOMIWY MOoU KPaTtolv 600 pia vuyxta. O
Alevtiv, pOAIg dekaenTd eTWV TOTE, AVACUpPE!
and tn MBn tnv 1otopia autol Ttou xwpou
Kal piag oAGkANPNG YEVIAG NOU OVEIPEUTNKE
va yiver koppdt tng FaANiag, yia va BpeBei
OUVTONA QVTIPETWNN PE TOV PATOIoHS, TNV
emidnpia tou AIDS kai tnv npwivn.

In 1979, the Pacific Club was opened in the
basement of La Défense - the business
district of Paris. It was the first nightclub for
Arabs from the suburbs; a parallel world of
dance, sweat, young loves, and one-night
utopias. Azedine, 17 years old at the time,
tells us the forgotten story of this club and of
this generation that dreamed of integrating
into France but who soon came face to face
with racism, the AIDS epidemic, and heroin.

ON-SITE 14/3 Makedonikon 17:30

THE SIBYLS

Ol ZIBYAAEX

Aiva Mavtlakanpe Lina Mangiacapre
lralia ltaly

1977, 26’

O1 ZiBuMeg (1977), pia pikpoU prkoug taivia
NG Pepviotikrg kohektiBag Le Nemesiache
and tn NdanoAn, &edin\avetar wg tehetoupyi-
kr eniokegn otnv Kbun, Tnv apxaia £é8pa tng
Kupaiag ZiBulag. Eva kivnuatoypagikd tagi-

NOILD314S TVIDI440
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31 pEoa OTOV XWPO Kal TOV XPAOVO, MO ENICTPE-
el oto napeABSv éxi yia va to avanolroel,
ald yia va to ekleidiaoer kal va katayyeikel
n Bia g 1oTopiag anévavt oG yuvaikeg nou
ouypatiotnkav wg ZiBUuleg kal otn yn nou Tig
yévvnoe, Tnv Kopn kai tn NanoAn. Me agriynon
and v 1I3pUtpia tng kohektifag, Aiva Mavtla-
KAnpe, n Tavia otrvel pia 181détunn cuvedpia
NVEUPAT®Y, OMOU YUVAIKEG CUYKEVTPOVOVTAL,
XOPEUOUY Kal KivoUvtal Ndve 6To andkooHo
neaioteiakod tonio twv PAeypaiwv Medicwv.
Méca and xeipovopieg kal EVOWUATEG ENITE-
Aéoeig, kalolv TG Bappéveg yuvaikeieg Ve
g 1otopiag kai Tou puBou. H Kbpn étol yivetai
wénog-katdPAI, éva cnueio énou napeABov kai
napdv cuvavtiolvtal kai dnou Anopovnpéveg
apnynoeig avaduovtal and TNy NéTPa, TN PwTd,
10 vepd kai TN yn. Ztnv kapdid tou £pyou Bpi-
oketal n évvoia tng psicofavola («yuyo-napapi-
O1»), HIa PENIVIOTIKA NPAKTIKA NOU avacUpE! Kal
evepyonoiei §avda oto napdv Eexaouéveg ioto-
pIkéG BlIaoTAoEIC, péoa and évav ouykepaoud
Tou pUbou, Tou cwpatog kai Tou Toniou. Aigkdi-
KOVTAG €K VEOU TOOO TA COUATA TV YUVAIKGOV
600 Kkal TNV NOAN Toug WG «owpa-ténox», O
YiBuleg NPoTAcooUY pia ENAVOIKEIONOINON TOU
énou kai tou pavtaciakoU, opapati{dueveg
pia npaypatikdTnTa népa and tnv natpiapyikn
kar kamtahiotikr emPoAr. H taivia npoBdMetar
e tn ouvepyaoia tng Biblioteca Nazionale di
Napoli Vittorio Emanuele Il

Le Sibille/The Sibyls (1977), a short film by the
Neapolitan feminist collective Le Nemesiache,
unfolds as a ritual journey to Cumae, the an-
cient seat of the Cumaean Sibyl. The film evokes
a voyage through space and time to reopen
the past and denounce the historical violence
inflicted upon women figured as Sibyls and
their territory: Cumae and Naples. Narrated

by founder Lina Mangiacapre, the film stages

a séance in which women gather, dance, and
move across the volcanic landscape of the
Phlegraean Fields. Through gestures and em-
bodied performance, they summon the buried
voices of women from history and myth. Cumae
becomes a threshold space where past and
present intersect, and where forgotten stories
resurface from stone, fire, water, and earth. Cen-
tral to the work is Le Nemesiache's concept of
psicofavola (psycho-fable), a feminist practice
that fuses myth, body, and landscape to "make
real” another historical dimension. By reclaiming
both women’s bodies and the "body-territory” of
their city, Le Sibille proposes a re-appropriation
of place and imagination, envisioning a reality
beyond patriarchal and capitalist domination.
main source. The films are screened with the
collaboration of Biblioteca Nazionale di Napoli
Vittorio Emanuele III.

ON-SITE 12/3 Makedonikon 17:30

WITCHHAMMER

KYNHI1 MATIZZON

Oraxkap Bappa Otakar Vavra
Czechoslovakia Czechoslovakia

1969, 107°

H noAuoyi8i¢ dnpioupyds Eotep KpoupnayoBa
ouvepydletal pe Tov oknvoBétn Otakdp Bdfpa
070 OeVAPIO eVOG apeiliktou SpAPATog enoxng
pe Bpa tny katadiewgn Twv payicowy otn Me-
caiwviki Euponn. KabBog {wvtavetouv oknvég
nBikoU navikol and tn Mopafia tou 170u aim-
va, n agrynon eotidlel otnv (unapktr) popen
tou igpoegetaot Mndunhiyk pov ‘Evtelotat.
Agoociwpévog otnv nhipn eEaleiPn tng padpng
payeiag, o 1gpéag dev diotdlel va katapUyel og
Bacaviotipia yia va anoondoel opoloyieg and
avunepAonIoTeS yuvaikes, o pia Eexwpioth
avanapdotaon TG UoTEPIAg, TV KatayyeNidv
Kkal twv SI0Eewy nou enixeipei pia avaloyia
avdapeoa otnv Euponn tou 1670 kar otnv
ToexoohoPakia Tou Téoug tng Sekastiag Tou
1960. Tupiopévo oe auotnpd NNV eviunwoiakd
acnpdpaupo civepacksdn, autd to ekAekTo deiy-
pa tou Toeyikou Néou Kipatog Siakpivetal yia
v 1oTopIKn Tou akpifeia, o Babué nou pnopei
va S1aBacTei akOpa Kal ¢ VIOKIPAvIER, Hia nou
n avanapdotaon tng noNitikig kar ce§oualikig
katanieong (kai tou picoyuvicpoy nou tn cuvo-
Selel) napapével, SUCTUXWS, SiaxPovIkr.

The multi-hyphenate talent Ester Krumbachova
co-wrote Vévrd's live at the witch trials dra-

ma, which exposes scenes of satanic panic in
17th-century Moravian, led by inquisitor Boblig
von Edelstadt, a real historical figure. Committed
to rooting out practitioners of the black arts, he
shows no scruples about stooping to torture in
order to coerce confessions from helpless women
- a depiction of hysteria of denunciation and per-
secution regarded by some contemporary viewers
as being as much a commentary on Czechoslo-
vakia at the end of the 1960s as Europe in the
1670s. Shot in stark, stunning black-and-white
CinemaScope, this Czech New Wave gem is
always scrupulous in authentic period detail. Still, it
can even be watched as a documentary, since its
tale of political/sexual repression and concomitant
misogyny, alas, is a timeless one.

ON-SITE 12/3 Makedonikon 17:30

“THE DISEASE THAT HAS NO CURE":
PANOS KOUTROUBOUSSIS

«H APPQXTIA MOY AEN EXEI FATPEIA»:
MANOX KOYTPOYMIMOYXIHX

HpaxkAig Maupoeidig, Mopyog Maupoeidiig
Iraklis Mavroidis, Giorgos Mavroidis

EAAG3a Greece

1982, 23’

Yto vrokipaviép «H appwotia nou Sev Exer



yiatpeidx»: [Navog Koutpoupnouong, dnou
péoa and eneicodiakd yupiopata to 1982
kal noAudpiBpa nicwyupicpata, cuykevIp®-
vovtal pe tpdno anpooddknto e§opoloynti-
k& anoondopata tou avatpentikol {wypd-
@ou, hoyotéyvn, Snuioupyol taviey (6nwg
10 kalt And pnouloukia oe pnouloukia) kai
S1eBvadv kopIKG. ‘Eva épyo nou napanépnel
o¢ éva €idog «diafatikol Kivpatoypd@oux
KAl 0T AapyEeia Nou Tov ouykpoTouy, Kal
&nou upaivovtal ol PVAHEG EVOG ONUAVTIKOU
Snuioupyol TG eAANVIKAG aviikouhtolpag,.

The documentary “The Disease That Has No

NxG

NextGen

14 GOING ON 15

14 XTA 15

Biktép MnovéX Victor Bonnel
FaMAia France

2026, 21"

Kabwg o dekatetpdypovog Ouykd npoetor-
paletar yia to yaAhikd npwtdOAnupa oép-
@ivyk otn yalhiki ndAn Mmiapitg, paBaiver
6T n oikoyéveld tou Ba npénel va peivel oTn
Touadehounn. Na npatn popd Ba cuppe-
TAOKEI OE Aydva Xwpig Tn pntépa tou. Oa
npénel va dei€el uneuBuvdtnta kar wpipdTn-
ta av Bélel va avtanokpiBei oTig anartioeig
twv kupdtev tng Backikig Odhacoag.

As 14-year-old Hugo prepares for the French
surfing championships in Biarritz, he learns
that his family will have to stay in Guade-
loupe. For the first time, he will be taking
part in a competition without his mother. He
will have to take responsibility and show ma-
turity if he's going to be up to the challenge
in the Basque waves.

ON-SITE 12/11 Marketaki 16:00
ONLINE 13-15/3

BELLEVILLE BEATS

TA MIOIT THX MMEABIA

Ouyké ZopneApdv Hugo Sobelman
Fallia France

2025, 88"

Xtnv nohunoArtuopikf MneABid, oto Mapio,
o Matié, o ZoAd, n Kavi kai o1 ilor toug
palevovrtal ta Bpddia oto Aa Mepy, éva
autodiayeipi{dpevo kévipo vedtnrag. Edwm

Cure”: Panos Koutrouboussis through eventful
shoots in 1982 and a handful of throwbacks,
brings together, in unexpected ways, confes-
sional fragments of the subversive painter,
writer, filmmaker Panos Koutrouboussis (such
as the cult short From One Bouzoukia Place
to the Next) and of international comics. A
work that gestures towards a kind of transit
cinema and towards the archives that com-
prise it, weaving together the memories of a
legendary figure of the Greek counterculture.

ON-SITE 13/3 Makedonikon 17:30

Bpiokouv kataguyio and Tig evidoei Tou
SpOPOoU Kal TIG AvICOTNTEG NOU AVTIHET®NI-
louv ot pia koivavia énou dev éxouv Aol Tig
idieg eukaipieg. o Aa Mepp dnpioupyouy,
poipalovtal kai unootnpilouy o évag tov N
Mov, kaBodnyoupevol and eBelovtég-pévto-
PEG OXETIKA pE TNV eKNaideucn, TNV epyaocia,
al\d kai TG SIEKSIKACEIG TV SIKAIWPAT®Y
toug. KaBag Bpiokovtal oo katd®A Tng evn-
Aikioong, ountouv £vtova yia Ty TautdTntd
TOUG, TOV CUCTNHIKO PATOIOHO, TNV ACTUVO-
pik Bia kai to apéPaio péNov toug oe pia
yertovid nou aldler paydaia. Eva vtokipa-
VIEP YEPATO NAAUO, EVEPYEIQ KAl SNUIOUPYIKA
évtaon, nou akohouBsi tnv kabnuepivétnta
autev twv Véwv kabmg anogaocifouv va op-
yaveoouy to GecTtiBAN MneABil av Bpe. Eva
noptpéto avBektikdtntag, giAiag, cuhoyikig
Spdong Kkal evOuvapwong.

In multicultural Belleville, Paris, Matthieu, Solo,
Kany, and their friends gather each evening
at La Perm’, a community center at the foot of
the park. Here, the young residents find ref-
uge from the pressures of the street and the
inequalities they face in a society where op-
portunity is unevenly distributed. At La Perm’,
they create, share, and support one another,
guided by mentors who offer advice on pur-
suing education, finding work, and standing
up for their rights. As they stand at the thresh-
old of adulthood, they confront questions of
identity, systemic racism, police violence, and
their future in a rapidly changing neighbor-
hood. A documentary full of rhythm, energy,
and creative force, that follows their shared
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efforts to organize the Belleville en Vrai festival.
A powerful portrait of resilience, friendship, and
collective empowerment.

ON-SITE 9/3 Marketaki 18:30
ONLINE 5-15/3

BELLEVILLE KITCHEN

H KOYZINA THX MMNEABIA
Mapiv Mkoti€ Marine Gautier
Fallia France

2026, 72

Mia veapri dackdla otnv néuntn dnuotikoy
evdG oxoleiou Tng MneBi), piag and TG nio
noAunoANITIoIKES yertoviEg tou Mapioioy, pe-
tatpénel Ty ta&n ot koudiva kal ta naidid ot
pikpoug oep! Kabag ol kovevikég evidoeig
e&an\dvovtal népa and ta dpia tou cxoeiou,
n Mapiév a&lonoiei tn payeipikf w¢ Evav gu-
Xdpioto tpdno olvdeong petagl twv pabntay,
ol onoiol HoipAlovTal OIKOYEVEIAKEG CUVTAYEG,
EMICKENTOVTAI E0TIATOPIA TNG YEITOVIAG KAl OU-
vavtoUlv OeP Kal JEAETNTEG TNG YyaoTpovouiag
nou SieupUvouy TV Katavonor Toug yia Tov
noAtiopd kai Tty tautdtnta. Méoa and ta
yeupata kai tg culntroeig, n té&n yivetar évag
X0pog dnou o1 diapopég e§epeuvdvtal pe nepi-
£pyeia kai 6x1 pe PoPo. Tpupepr kal KOIVGVIKA
napatneEntkn, n taivia avactoxdletal ta Bépa-
Ta TNG PETAVACTEUONG, TWV CTEPEOTUN®Y KAl TNG
£VV0Iag TOU «AVAKEIV», ANoKAAUNTOVTAg Nee To
@aynté pnopei va kaMigpyroel Tov SidAoyo kai
v evouvaioBnon og pia koivwvia nou alalel.

A young fifth-grade teacher in Belleville -one

of Paris's most multicultural neighborhoods-
transforms her classroom into a kitchen, inviting
her students to become cooks and cultural
storytellers. As social tensions ripple beyond the
school walls, Marion uses cooking to strengthen
connections among her students as they share
family recipes, visit neighborhood restaurants, and
meet chefs and food scholars who deepen their
understanding of culture and identity. Through
meals and conversation, the classroom becomes
a space where differences are explored with cu-
riosity rather than fear. Tender and socially obser-
vant, the film reflects on immigration, stereotypes,
and belonging, revealing how food can nurture
dialogue and empathy within a changing society.

ON-SITE 14/3 Tornes 17:00

CIRCUSBOY

TO ATOPI TOY TZIPKOY
NodGhia Aépke, Avva Koy
Julia Lemke, Anna Koch
leppavia Germany

2025, 86’

O Zavrtivo eivail éva naidi Tou toipkou. O

npPonAnnoug Tou, £vag and Toug TeEAeUTaioug
onoudaioug avBpwnoug tou toipkou, dinyeital
OTOV ZaVTIVO TG I0TOPIEG TWV NMPOYOV®Y TOu.
lotopieg yia Tig SUokoleg ald €évole¢ eno-
XEG, YIa €vav eKNANKTIKO apoevIKO eENépavta
Kal yla tn payeia tou pivyk. To aydpi tou toip-
kou akohouBei Toug TeAeutaioug vopddeg tng
leppaviag kar agnyeital 1 onuaivel va peya-
AOVEIG oe pia ieupupévn oikoyéveld, alAG kal
avdueoa ot {wa.

Santino is a circus kid. His great-grandfather
is one of the last great circusmen and tells
him his ancestor's stories. Of the tough and
glorious times, an exceptional elephant bull,
and the ring's magic. Circusboy follows the
last nomads of Germany, and tells the story
of growing up with an extended family and
animals.

ON-SITE 15/3 Cassavetes 13:00
ONLINE 13-15/3

COOKIE QUEENS

Alioa Napiag Alysa Nahmias
HMA USA

2026, 91

Téooepa anopaciopéva kopitoia Siekdikouy
Tov Titho tng «Bacihicoag twv Mniokdtwv»
ot pia enixeipnon aiag 800 ekatoppupinwy
Sdolapiwv 6nou n naidikdtnta cuykpouetal
pe tn prhodogia. Mpdkertar yia v Apa, v
‘ONB, tn Niki ka1 tn Zdvov EAiCapneB: téo-
OEPIG NPOCKONIVEG UE EVTIOVN NPOCKMIKOTNTA
Kal peyaAeg @idodo&ieg. H anootolr toug;
Na noulfjoouv ta pniokdta. AN To eniyel-
pnHatikd Toug nvelpa npopnvuel éva Aaunpd
péNov - paivetal nwg npoaleipovtal yia
dikaoTtiveg Tou Avwtdtou Aikactnpiou, CEO
kar aképa ugnidtepa ndota. ANote fnio kai
ANote Tpayavo, éva viokipaviép yia kdbe
nAikia yivetal éva tpupepd, yAukd ta&idi nou
e€upvEi TNV KOPITICTIKN NUYPA Kal TNV EQeU-
peTIKOTNTA.

It's Girl Scout Cookie season, and four tena-
cious girls strive to be a top-selling "Cookie
Queen,” navigating an $800 million business
in which childhood and ambition collide. Meet
Ara, Olive, Nikki, and Shannon Elizabeth:

four Girl Scouts with big personalities and big
ambitions. The mission? Cookie sales. But their
entrepreneurial spirit hints at bright futures
ahead - think future Supreme Court justices,
CEOs, and beyond. At times soft and at times
crunchy, this is a joyous, heartwarming, utterly
sweet ride celebrating the girls’ grit and inge-
nuity!

ON-SITE 8/3 Tornes 14:00 &
15/3 Liappa 14:00




THE FABULOUS TIME MACHINE

H AMIGANH MHXANH TOY XPONOY
EAifa Kanai Eliza Capai

Bpalikia Brazil

2026, 70°

Me agpnyitpia éva kopitol déka xpovav
nou (eI oto lkouapipnag tng BpaliNiag, to
vtokipavtép napakohouBei tnv idia kai Tig
@ileg tng kabh¢ nepvdve and tnv naidiki
nAikia otnv epnPeia. Exovtag peyakdoel o
kovétnteg Euayyehiotay, o1 BiBAikéG 1otopi-
€¢ Sianoti{ouv TN paviascia Toug oTo oo
Aeio, tnv exkAnoia, to naixvidi, to TikTok, Tig
Souleiég tou omtiol. Kabwg avapwtiotvtal
nag Ba Atav av eixav pia pnxavr tou xp6-
vou, ta§idelouv oto napeABov péca and Tig
AVAPVAOEIG MOU TOUG PHETAPEPOUV OI PNTE-
PEG Kal o1 yIayIddeg Toug, avakalintovtag
10Topieg Suokohiwy, eniBiwong kar enipovAg.
Mailovtag tov pdho twv cevapioypdpwy kai
twv nBonoidy, avanapdyouv tnv npaypa-
TKkOTNTA Kal Ta dvelpd toug, eepeuvavtag
{ntipata eulou, niotng kai evnNikiowong.
Mia cuvapnaoctiki kai eupdvtaotn taivia
NOU ANOTUN®VEI AUTH TN PeUYaNéa oTIyUR
peta&u abwdtntag kal cuveldntonoinong.

Narrated by a 10-year-old girl in Guaribas,
in Brazil's Piaui state, The Fabulous Time
Machine follows her and her friends as
they move from childhood toward adoles-
cence. Raised in evangelical communities,
biblical stories shape their imagination as
they navigate school, play, chores, and
church. Wondering what it would be like to
have a time machine, they travel into the
past through the memories of their mothers
and grandmothers, uncovering stories of
hardship, survival, and resilience. Playing

at being screenwriters and actresses, they
recreate their realities and dreams, exploring
questions of gender, faith, and growing up.
Poignant and imaginative, the film captures
a fleeting moment between innocence and
awareness.

ON-SITE 14/3 Makedonikon 15:00

GRANDPA HAS A BROKEN EYE

AND MOM IS AN ADVENTURE

O NAMMOYZX EXEl ENA XAAAIMENO
MATI KAl H MAMA EINAI MIA
MEPINETEIA

Mapita Mayiep Marita Mayer
NopBnyia Norway

2025, 8’

«Medg pnopeig va oke@teig av Sev pnopei¢
va pidjoeig» Téooegpa naidid nhikiag 5 €wg
15 etddv poipdlovtal tig okEPEIG TOUG yia
Vv agaocia kar pag Seixvouv NM¢ NIKoI-

vwvouv kal aAAnAenidpolyv pe kanoiov nou
SuokoleUeTal va ekppacTei AeKTIKA.

"How can you think if you cannot speak?”
Four kids, age 5 to 15, share their thoughts
on aphasia and show us how they commu-
nicate and interact with someone, who has
difficulties expressing themselves verbally.

ONLINE 5-15/3

| SAW A “SUNO”

SUNO OA MMEI ONEIPO

Kataliv Mnapoovi Katalin Barsony
Ovuyyapia Hungary

2025, 92

Mia oikoyévela Popd eykataleinel o epnod-
Aepo KéooPBo yia tn Meppavia. Otav dpwg

o noAepog Ai&el, kal napdt oto petadl to
{ntolpevo G evowpdtwong Exel NARPWS
eniteuyBei, To yeppavikd kpdtog otédvel TN
pion oikoyévela niow oto KéooPfo, Bewpdd-
vtag to nAéov acPaléq yia enavanatpiopo.
Mévo nou o Ndoypi, To pikpdTEPO pENOG TNG
OIKOYEVEIQG, £XEI YVwpioel yovo pia natpida,
) leppavia, eved o Popd e§akohouBolv va
pnv eivar eunpdodektol and kapia avuna-
Aeubpevn nheupd tou KoodPBou. Mupiopévo
péoa ot didotnua dekanévie XPOvwy, To
Suno Ba ner dveipo kataypdgel Ty napdio-
yn odUooceia piag enavévmaong, aAAG kal piag
evnhikioong n onoia tahaviletar and pia
Kaipia ekkpepdtnta. Eva viokoupévto nou
Sev Eeokendlel anAdg ToV CUCTNHIKG PATOI-
opd, aAAG tovilel Nwg N £vvoia Tou aviKelv
pével kevr) 60 Sev neph\apPAver pia oIKoyE-
VEIQ, Kal KaT €NEKTACH HIA KOIVOTNTA EVTOG
NG onoiag gival Kaveig anodekTog.

A Roma family leaves war-torn Kosovo for
Germany. Yet, once the war ends, despite
the fact that the family has successfully inte-
grated, the German state sends half of the
family back to Kosovo, considering it now
safe for repatriation. Only, Nasmi, the young-
est member of the family, has known of only
one home (Germany), while the Roma are
still not welcome in Kosovo by either side.
Filmed over a period of fifteen years, | Saw
a “Suno” chronicles the absurd odyssey of

a reunion, as well as a coming-of-age that

is overshadowed by a crucial unresolved
issue. A documentary that not only exposes
systemic racism, but also emphasizes that the
concept of belonging remains hollow unless
it includes a family, and, by extension, a
community in which one is truly accepted.

ON-SITE 5/3 Cassavetes 21:00 &
14/3 Cassavetes 12:30
ONLINE 5-15/3

NOILD314S TVIDI440
VWWVYdI1O0dU OWHXIU3

A-Z
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JUST JOOLS
TZOYAX KAl MONO

‘E{pa Béppniot Ezra Verbist

BéAyio Belgium

2025,17°

H dwdekdypovn Tlouk¢ oveipeletal va Ppel
10 Bdppog va xopeler pe autonenoibnon. Ola
alalouv yia ekeivn 6tav yvopilel tov Mdpib,
£vav Xopoypdpo o onoiog XpeIGoTnKe va
udBer kar ndNi va kiveitarl énerta and éva eyke-
@ahikd eneicddio. O NMép1B avayvwpiler tnv
eowtepIkr diapdyn tng T{oulg kal tnv npo-
kahei va unepPei ta 6pid tng kal va emdiwge
10 akatoPBwTo, XwpPi¢ va goPdtal TNV KPITIKA
v dMwv. Mia 1ctopia yia tn dUvaun tou va
avakalintelg nw¢ dev undpyel cwotd f Aabog
oTNVY KIVNON® TO EPPUXDTIKO NOPTPETO EVOG
KopItolou nou dev BéAel anA@g va tnv Koitoly,
al\d va tn BAénouv npaypatika.

Twelve-year-old Jools dreams of having

the courage to dance with self-confidence.
Everything changes for her when she meets
Yorrith, a choreographer who had to teach
himself to move again after a stroke. Yorrith
recognizes Jools's inner struggle and chal-
lenges her to push boundaries and embrace
the impossible, without fearing the judgement
of others. Just Jools is an inspiring story about
finding your strength by discovering that there
is no right or wrong in movement. A powerful
portrait of a girl who no longer wants to be
looked at, but truly seen.

ONLINE: 5-15/3

MAYA'S SONG

TO TPATOYAI THX MATIA
Tlayiakpiovav Zoupnpapaviav,
®pavrcioka Zévevpnepyk
Jayakrishnan Subramanian,
Franziska Schénenberger
leppavia Germany

2025, 13’

Y10 Tpayoudi tn¢ Mdyia éva veapd kopi-

o1 SIEPEUVA TA EPWTAPATA OXETIKA PE TNV
TautdTNTA TNG Kai To {ATNPA Tou avAKElV
otnv idia g v oikoyévela. Av kai n Mayia
aicBdvetal acpalig oto oniti tng, o1 &évoi

N PWTOUV CUVEXME YIATi TO XPWHA Tou SEP-
HaTOG TG SIaPEPEI ANG EKEIVO TWV YOVIQV
NG - HE AnoKoPUP®UA pia oduvnpr oTiypn
o éva colnep pdpket. Avti va kAeiotei otov
€QUTO TNG, HETATPENEI TNV EPNEIPIA TNG OF €va
tpayoudi nou ekppdlel ta ouvaicBipatd tng.
Mia tpugepn kai duvaty péoa otnv anétntd
g tavia pikpoU prkoug, n onoia ouvdudlel
TO APNYNHATIKO VIOKIHAVIEP PE TA KIVOUPEVA
oxédia, anotunwvovtag tnv avBekukdtnta kai
™ pavtacia Tou KopItoioy, aAd kai tn duva-

TOTNTA VA AVAKTAOE! KAVEIG TNV 10Topia Tou
HEC® TNG QUTOEKPPATNG.

Maya’s Song follows a young girl navigating
questions of identity and belonging within

her own family. Though Maya feels secure

at home, strangers repeatedly question why
her brown skin differs from that of her white
parents, culminating in a painful moment of
public misrecognition. Rather than withdrawing,
she transforms her experience into a song that
gives voice to her feelings. Tender yet pow-
erful short film in its quiet simplicity, blending
documentary storytelling with animation to
capture Mayd's resilience and imagination, and
the transformative power of self-expression to
reclaim her story.

ONLINE 5-15/3

THE MYSTERY PACKAGE

TO MYXITHPIQAEX NAKETO
Ziktle 'EBevopo MNakopnoev
Silje Evensmo Jacobsen
NopBnyia Norway

2026, 80’

K&0e xpdvo £8 kai 22 xpdvia, éva avivupo
Xpiotouyevvidtiko nakéto katapBavel oto oni-
u v Ivykep kai Apve Tdviveg otn NopPnyia.
Mepiéxel ndvta dwpa yia oAdkAnpn tnv oikoye-
VEIa Kal To i8I0 Xelpdypago onueinpa: «Kahd
Xpiotolyevva ané 6houg epdg oto Apevtals.
H tautétnta tou anootoléa eival dyvwortn.
Todpa ta péhn tng oikoyévelag anogacilouv

va gpeuvioouy To puotipio. H avalritnon
Toug odnyei and to xloviopévo Balvtah otnv
napabaldocia néAn Apevtal, eved napdAnia
PEpvel oTnV eNIPAveia TNV avapvnon piag pe-
YaAng anwAeiag. To yuotnpIdddec NakeTo eival
€va TPUPEPO, XIOUHOPIOTIKO KAl GUVAPMNACTIKO
VIOKIMAVIEP yia TNV NaIdIKr NEPIEPYEIQ, TOUG
olkoyevelakoUg Seopoug Kal Ta avandvinta
EPWTAPATA NOU Pag cuUVOSEUOUV.

For 22 years, an anonymous Christmas pack-
age has arrived at the home of Inger and Arne
Sandnes in Norway. It always contains gifts

for the entire family and the same handwritten
note: "Merry Christmas from all of us in Aren-
dal” The sender has never been identified.
Now, the family turns the mystery into a real in-
vestigation. The search leads them from snowy
Valldal to the coastal town of Arendal and also
touches on a grief they have carried since the
first package arrived. The Mystery Package is a
heartfelt, humorous and thrilling documentary
about childhood curiosity, family bonds and the
unanswered questions we carry with us.

ON-SITE 8/3 Tornes 17:00




EIAIKH MPOBOAH SPECIAL SCREENING

WHY THE MOUNTAINS ARE BLACK: RITUALS Mapaywyn Production
F1ATI EINAI MAYPA TA BOYNA: TEAETEX

CULTURE
EAAG3a Greece

®Doiog Kovroyiavvng Fivos Kontogiannis
2026, 50°

Mg n pouoikh onuadelel 6oa oupPaivouy peta&l {wrg kai Bavdatou; Mnopsi pia poucikn tehetoupyia
va eival apyaia kal oUyxpovn, vootalyikr Kai tTautdxpova anoAitwg enikaipn; Xtnv EAGda kai ota
votia Balkdvia, n Snpioupyia tng pouoikig ouxva cuvdéetal pe ta €0ipa kai tig napaddoeig Tou KUkAou
g {wng - yeyovota e&aipetikig onpaciag yia kdBe kovétnta.

How does music mark what unfolds between life and death? Can a musical ritual be both ancient
and contemporary, nostalgic yet absolutely relevant? Throughout Greece and the southern Balkans,
music-making is often linked with the customs and traditions of the cycle of life - events of exceptional
significance for every community.

Zevapio Scriptwriter Katepiva Kagevtlij, Christopher King Katerina Kafentzi, Christopher King
AigvBuvon puroypapiag Cinematography AnpRtpng Aapnpidng Dimitris Lampridis

Movral Editing Nikog BaBotpng Nikos Vavouris

‘Hyog Sound XpRotog ZakeAapiou Christos Sakellariou

Movuciki Music Fewpylog ApBavitakng, Navvng Xouostouldkng, Ztépavog Aoufitoag, Baviag
Anépyng (Yellowgroove) Georgios Arvanitakis, Yannis Choustoulakis, Stefanos Douvitsas, Vanias
Apergis (Yellowgroove)

Creative Director & Content Development MixaAng Apictopevénourog Michalis Aristomenopoulos
Agpiynon & Mapouciacn Narration & Presentation Christopher King

Napaywyn Production COSMOTE TV, Onassis Culture

Napaywyoi Producer MNédta Kahagpatn, Basikng Mavayiwrakénoulog Giota Kalafati, Vassilis
Panagiotakopoulos

Executive Producers ®@ain Toitoini, Appoditn Mavayiwtakou & Anpritpng O@=odwpdénoulog Faye
Tsitsipi, Afroditi Panagiotakou & Dimitris Theodoropoulos

ExtéAeon napaywyng Production Execution White Room, Aoukdg Balevtrig & MixaAng
Apiotopevénoulog Loukas Valentis & Michalis Aristomenopoulos

ON-SITE 7/3 Marketaki 19:00

EAeuBepn eicodog yia to koivé pe ékdoon undevikou eicitnpiou and ta exdotipia tou PeotiBdA.
Free admission by issuing zero-value ticket at the Festival's box office.
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TO TPEIAEP TOY ®EXTIBAA FESTIVAL TRAILER

«AnpioupyoUpe to apyeio Tou alpio»: Me auth tn okéYn wg agetnpia, To tpéilep Tou 280u Ale-
Bvoug PeotfdN Ntokipavtép Oeooalovikng pag unevBupilel nwe o1 onuepivég kKabnuepivég pag
Kataypa@Eg Sopoulv TN PvApn Tou péAovtog, annyxwvtag to peydlo agiépwpa tou PeotifdN pe
titho OAn n pviiun tou kéopou. 2026, Oecoalovikn. Avo okértep, Eva ayopl ki £va Kopitol, nepi-
nAavioUvtal og S1aQopeTIKEG YwVIEG TNG NOANG, anolapfdvovtag k&dOe otiypr ki avakalintovtag
véa pépn. Me ta kivntd toug kataypdgouv aubBdppnta nAava, pikpég Wneideg and tn clyxpovn
atpdopaipa tng NOANG dnwg avanvéel orijuepa. To Bpddu, otig anoBrkeg tou Aipavioy, napako-
AouBoUv pia npoPolr otoug toixoug Twv Ktpinv. Apxelakd ulikd and tn Oeocalovikn tou 1936
kai tou 1958 Lwvtavelel oto okotddi. MapeABdv kal napdv cuvavtiolvtal oe KIVOUPEVEG OKIEG.
2126, o' £vav xodpo npoPorrg. AvIpeC kal yuvaikeg S1aopeTik®V NAIKIGV napakohouBolv ciwnn-
A& kdnoio apyeiakd uliké. Eivar ta nhdva nou eixav tpafrgel ta naidid pe ta kivntd toug, ekatd
xpévia npiv. Kabnuepivég otiypég, pia ndAn oe kivnon, nayopéveg otov xpovo.

“We are creating tomorrow’s archive”: with this guiding thought, the trailer for the 28th Thessaloniki
International Documentary Festival reminds us that the images we capture today become the
memory of the future, echoing the Festival's major tribute, All the World's Memory. 2026, Thes-
saloniki. Two skaters - a boy and a girl - roam through the city, exploring its streets, discovering
new places, and living in the moment. They use their phones to spontaneously capture fragments
of contemporary life, preserving the city's rhythm and atmosphere in the here-and-now. At night,
inside the Port's warehouses, archival footage from 1936 and 1958 spreads across the walls. Past
and present converge in moving shadows. 2126, in a screening room. People of different ages
watch these images in silence. The footage, recorded a century earlier on the skaters’ cellphones,
reveals everyday moments: a city in motion, now suspended in time.

ZknvoBeoia Director Zxnp Kpikprig Steve Krikris

Mapaywyn Production Filmiki Productions

Zevapio Script Xpiotiva Xpiotoen, Zxnp Kpikprig Christina Christofi, Steve Krikris
Aie0uvon Pwroypagiag DOP Xpiotiva Moupotpn GSC Christina Moumouri GSC
Movral Editor Mapiog KAeprakng Marios Kleftakis

Movuaiki Music score ZGNTAZGA, Coti K

Aigv0Buvon Mapaywyrig Production Manager MNavvng Bayevag Giannis Vagenas
Location Manager Baciing Mitoog Vasilis Mitsos

Zkértep Skaters Nava Kapaprtoiou, Makng Todtoog Nana Karamitsou, Makis Tsatsos
Apxeio Archive Xprotog Toilng Christos Tsilis

Post Production /Vfxs Kupidkog Xtuhiavénoulog Kyriakos Stylianopoulos



MPATMATAINQIIA |ﬂ Fevikd Apyela Tou Kpétoug
THE UNKNOWING OF THINGS

Sto nhaicio Tng cuvepyaciag tou pe ta Mevikd Apyeia tou Kpdtoug (TAK), to PectifdA
npoxwpnoe otnv avabeon npwtitunou kal\itexvikol épyou otov ApiototéAn Mapa-

yk6 (Beachcomber, AigBvég Alaywviotiké 66ou TIFF [Apyupdg ANéEavdpoc]). Eva épyo
animation Bétel o€ kivnon Tov GaIvopevIKA oTaTIKO KOOHO TwV apXeiwy kal agouykpdletal
TG SlapopeTikéG —avBpdniveg kal pn avBp®niveg- pwvEG Nou cuvundpyouy oe undyeleg
BiBAioBRkeg, okoviopéva pdeia, xaptid nou anocuvtiBevtal, oppayideg nou EebBwpidlouy,
PWYHEG OE PWTOYPAPIES, XEIPOYPAPES ONUEIVGEIG Kal daxtuloypapnuéveg odnyieg. Mpooey-
yiCovtag ta enionua pntpwa oy wg katactatikd éyypaga ald wg anobetipia Eexaopévav
1oTopIMY, N tavia avalntd ta ixvn evdg avoikelou napeABovtog oto napdv kar pavtdletal
éva péNov priaypévo and ta mo taneivd ulika: éva péAov nou avayvwpilel tn Bopd wg
npooipio Tng dnuioupyiag, tTn MO wg npolindBeon tng pvApNG, To apxeio wg Téno Kal xpovo
ouvavtnong.

As part of its collaboration with the General State Archives (GSA) of Greece, the Festival
commissioned an original art work to the talented director Aristotelis Maragkos, recipient of
the Silver Alexander - Best Direction Award at the 66th TIFF for his film Beachcomber. An
animation work that sets the seemingly static world of archives in motion, grasping the versa-
tile = human or not - voices that co-exist in subterranean libraries, dusted shelves, papers in

a state of decomposition, fading seals, cracked photos, hand-written notes and typed instruc-
tions. Approaching official records not as statutory documents but as a depository of unre-
membered stories, the film is in search of the traces of an uncanny past into the present, while
imagining a future constructed out of the humblest materials: a future that recognizes wearing
down as a foreword of creation and oblivion as a prerequisite of memory, and archive as a
time and place of encounter.

‘Ola 1o ontiké uAiké tng taiviag npoépxetar and ta levikd Apyeia tou Kpdtoug - Kevipikr
Ynnpeoia, / lotopixd Apxeio Makedoviag, pe dSeia xprions Twv YnPiakwy Tekunpiov nou
Xxopnyribnke anokAeioTikd yia TG avdykes TG NAPAYWYHG TOU CUYKEKPIUEVOU EPyou.

All the visual material of the film are sourced from the General State Archives - Central Ser-
vice / Historical Archive of Macedonia, with a license to use the digital documents granted
exclusively for the needs of the production of this specific project.

ZknvoBeoia Director ApiototéAng Mapaykég Aristotelis Maragkos

Animation NikéAag Kodpog, Alex Ceptal Nikolas Kouros, Alex Ceptal

Mouocikip Music lowtronik

ZIyxediaopdg fxou Sound Design Middpyog Papavtavng George Ramantanis

Digital Cinema Package FRENEL Post Lab

Eupeon kai npostoipacia ulikou (Mevika Apyeia Tou Kpdroug) Material Retrieval

and Preparation (General State Archives) Niavvng MkAaBivag, EAévn @codwponovlou,
Miva ZraBonoulou Yannis Glavinas, Eleni Theodoropoulou, Mina Stathopoulou

H taivia 8a npoBAnBei wg pépog

Tou npoypdppatog Rewind (o. 165),
otnv évap&n tng avoixtig oultnong
levealoyia tou példovrog: Apyeio
Kkar kivnuatoypdeog (o. 168) kai

oe em\eypéveg npoPolég Tou
agiepapatog OAn n uvriun tou
kéopou (o. 118-127).

The film will be screened as part of
the Rewind program (p. 165), at the
beginning of the open discussion
Genealogy of the Future: Archive

and Cinema (p. 168) and in selected
screenings of the tribute All the World's
Memory (p. 118-127).

AJOM dINOISSIWWOD HXFIOVNY HAINXILIVVVH
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THURSDAY 5 MARCH -
SUNDAY 15 MARCH

MNEMMTH 5 MAPTIOY -
KYPIAKH 15 MAPTIOY

B-MOVIE: LUST & SOUND
IN'WEST BERLIN
B-MOVIE: AATNEIA &
MOYZIKH XTO AYTIKO
BEPOAINO

o./p. 19

BELLEVILLE BEATS
TA MIIT THX MMEABIA
o./p. 141

BICH'EBI [BOYS]
BICH'EBI [ATOPIA]
o./p. 115

CUBA & ALASKA
KOYBA KAl AAATIKA
o./p. 75

ESTADOS GENERALES
o./p. 92

EVERYBODY

TO KENMURE STREET
OAOI XTHN OAO KENMIOYP!
c./p. 93

FLANA
o./p. 94

GRANDPA HAS A BROKEN
EYE AND MOM IS AN
ADVENTURE

O NMANMNOYX EXElI ENA
XAAAIMENO MATI KAI
H MAMA EINAI MIA
MEPINETEIA

o./p. 143

HAPPINESS
EYTYXIA
o./p. 120

I SAW A ‘SUNCO’
SUNO OA MNEI ONEIPO
o./p. 95,143

JUST JOOLS
TZOYAX KAl MONO
o./p. 144

KREATOR -
HATE & HOPE

o./p. 90

LIFE AFTER SIHAM
H ZQH META TH ZIXAM
o./p. 98

MAYA'S SONG
TO TPATOYAI THX MATIA
o./p. 144

MY MEXICAN BRETZEL
TO MEZIKANIKO
MIMPETZEA MOY

c./p. 122

i NATCHEZ
| NATZIEZ
i o./p.76

| NO MERCY
| XQPIX EAEOX
i 0./p.102

! NOT SCARED,

! JUST SAD

! AYITHMENOI,

i OXI DOBIZMENOI
L o./p. 116

. NUMAKAGE

i PUBLIC POOL

. AHMOZIO

i KOAYMBHTHPIO
| NOYMAKATKE

! 0./p.103

! SCARECROWS
| IKIAXTPA
i o./p. 82

| SEABLINDNESS
| AFNOIA GAAAIIHE
i o/p. 17

: THE GROUND BENEATH
: OUR FEET

i HIH KATQ

i A" TAMOAIA MAX

i o./p. 94

| THE LAST PROMETHEUS
{ OF DONBAS

| O TEAEYTAIOX

| MPOMHOEAX

| TOY NTONMIMAZ

i 0./p. 98

! THE QUEEN AND

THE SMOKEHOUSE

i HBAZIAIZZA

TOY KATINIITOY WAPIOY
! o./p. 106

! THE SPRUCE FOREST
: TO EAATOAAZIOX
i o./p. 109

| TRACES
| IXNH
- a/p.

| TRAINS
| TPENA
i o./p. 126

| WHITE LIES

KREATOR: MIZOX KI EAMIAA | ’G\Eg'% WEMATA

FRIDAY 6 MARCH-
SUNDAY 15 MARCH
MAPAZKEYH 6 MAPTIOY -
KYPIAKH 15 MAPTIOY

| ETEL ADNAN:

| WORDS IN EXILE

! ETEA ANTNAN:

| EZOPIETEX AEZEIX
L 6./p. 132

SATURDAY 7 MARCH -
SUNDAY 15 MARCH
ZIABBATO 7 MAPTIOY -
KYPIAKH 15 MAPTIOY

| DEAR FUTURE
i o./p. 63

| GAZA GRAD
! AOHNONTAZ TH FAZA

- o./p. 94
| IN COD WE TRUST

i MIMAKAAIAPOX
. KI ATIOX O ©EOX

| o./p.58

| LUST FOR LIFE
| AIWATIA ZQH
i o./p. 100

| THE MARBLES
. TA MAPMAPA
" 6./p.100

i MENOPAUSE MYSTERY
i TO MYXITHPIO

. THX EMMHNOIMAYXHX
i o./p.101

| REBEL
| EMANAZTATPIA
i o./p. 107

| SACRED WAY, 21 KM
. IEPA OAOX, 21 XAM.
i 0./p.108

i VILMA:

THE LAST GOODBYE

. BIAMA:

. TO TEAEYTAIO ANTIO
! o/p. 112

SUNDAY 8 MARCH-
SUNDAY 15 MARCH
KYPIAKH 8 MAPTIOY -
KYPIAKH 15 MAPTIOY

BITTER CHOCOLATE
! o./p.88

BORN TWICE

. TENNHMENOX
AYO ®OPEX

i o./p. 89

| DAD GENES
. MATPIKA FONIAIA
i o./p. 90

DON'T COME UPSTAIRS
{ MHN ANEBAINETE MANQ
i o./p. 91

! THE GOLDEN GRIP
| IONIEPOY 4
i o./p. 54



THE MAGIC CITY

- BRMINGHAM
ACCORDING TO SUN RA
H MATIKH NOAH - TO

o./p. 64

THE RADICAL SELF
O AKPAIOX EAYTOX
o./p. 106

REALITY IS NOT ENOUGH
H MPAFMATIKOTHTA
AEN EINAI APKETH

c./p. 107

REPRESENTATIONS
ANANAPAXITAZEIX
o./p. N7

SQUARE OF THE UNSEEN
MAATEIA AOPATQN
o./p. N7

WE LIVE AMONG YOU
ZOYME ANAMEZA IAX
o./p. 132

MONDAY 9 MARCH -
SUNDAY 15 MARCH
AEYTEPA 9 MAPTIOY -
KYPIAKH 15 MAPTIOY

DON'T WORRY SARI!
MHN ANHXIYXEIZ, ZAPI!
o./p. 91

EXILE(S),

TALES FROM AN ISLAND
EXILE(S),

IZTOPIEX ENOX NHXIOY
o./p. 57

THE GOLDEN SWAN
O XPYXOX KYKNOX
o./p. 54

LEVEL
ITAOMH
o./p. 64

WHERE SHADOWS REST
o./p. 13

WOMEN FIGHTERS - 3rp
PART 1960-1974
F'YNAIKEX MAXHTPIEX -
MEPOX I'' 1960-1974
o./p. 114

TUESDAY 10 MARCH -
SUNDAY 15 MARCH
TPITH 10 MAPTIOY -
KYPIAKH 15 MAPTIOY

AROUND PARADISE
rYPQ ANO TON
MAPAAEIXO

o./p. 51

i DEREK VS DEREK
NTEPEK ENANTION
| NTEPEK

i o./p. 54
MIMEPMINXAM TOY AN PA

i ELLINIKO

. EAAHNIKO
L o/p 116

INNER EMIGRANTS
: ZENOI XTH XQPA TOYX
o./p. 58

! LEFT LANE STRAIGHT
i MPOXQPONTAX MMPOXTA |
i o./p. 98

| MARY
. MAIPH
o./p. 101

! MUMMY'S BOYS

! THX MANAX TOYZ
| KAMAPIA

' o./p. 65

THE PUBLIC PRIVATE

{ HOUSE - 9 STANZAS FOR
. ATHENS

{ H AHMOZIA IAIQTIKH

! OIKIA - 9 ZTPO®EX MNA
THN AOHNA

i o./p.105

| WE ARE STARDUST
. EIMAXTE AZTPOXKONH
c./p. 62

WEDNESDAY 11 MARCH -
SUNDAY 15 MARCH
TETAPTH 11 MAPTIOY -
KYPIAKH 15 MAPTIOY

| 67 BOMBS TO ENID
| 67 BOMBEX ITO ININT
i o./p. 84

ACHILLEAS KYRIAKIDIS -

i UNTIL THURSDAY DAWNS
i AXIAAEAX KYPIAKIAHX

- MEXPI NA EHMEPQZXEI
| MEMNTH

o./p. 115

| EVA'S IMMUNITY
' H ANOZIA THE EYAZ
i o./p. 92

! HIDDEN
| ENKPYNTOQ
| o./p. 116

i MULTIPLE REFLECTIONS
i OF YOU. WINTER

| SWIMMERS

i TO NOAAAMNAO XOY

i\ EIAQAO. XEIMEPINOI

i KOAYMBHTEX

i o./p.102

STORIES OF A LIE
i IZTOPIEX ENOX WEMATOX
i o./p. 66

! TIRRENICA

| AYTOKINHTOAPOMOX
| TIPENIKA

i o./p. 62

THURSDAY 12 MARCH -
SUNDAY 15 MARCH
MEMMTH 12 MAPTIOY -
KYPIAKH 15 MAPTIOY

i CANDIDATES OF DEATH
i OIEKAEKTOI TOY ©ANATOY
- o./p.53

CIRCUSBOY

| TO ArOPI

. TOY TXIPKOY
i 0./p.142

| MOTEL PARAISO
| MOTEA MAPAIXO
' o./p. 59

| POPEL (ASHES)
. ITAXTH
' 0./p.105

i\ THE NIGHT SMELLS

| OF JASMINE

i\ HNYXTA MYPIZEI TIAZEMI
c./p. 102

| TINY GODS
. MIKPOZKOMIKOI @EOI
L o/p. 6l

| TRINE ON FIRE
. H TPINE ®AEFETAI
o./p. 66

FRIDAY 13 MARCH -
SUNDAY 15 MARCH
MAPAXKEYH 13 MAPTIOY -
KYPIAKH 15 MAPTIOY

! 14 GOING ON 15
| 4XTA15
i o./p. 114

. AND IF THE BODY
. KI ANTO IOMA
o./p. 15

{ AT NO COST
| AEN KOZTIZEI TINOTA
i o./p. 57

THE BEAUTY OF ERRORS
i HOMOP®DIA TON

i TOAAMATQON

i o./p.52

. ABETTER TRUTH
| MIA KAAYTEPH
| AAHOEIA

| o/p.87

JTNAdIHDS SONINIIIOS INITNO
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BUGBOY
o./p. 52

PHOSPHENE
DOOTOVIA
o./p. 65

THE CULPRITS
OTAIXTPEX
o./p. 63

SATURDAY 14 MARCH -
SUNDAY 15 MARCH
ZABBATO 14 MAPTIOY -
KYPIAKH 15 MAPTIOY

DREAM

OF ANOTHER SUMMER
TO ONEIPO

ENOX AAAOY
KAAOKAIPIOY

o./p. 9

ECHOES OF BENEATH
KATQ ANO THN
EMNIDANEIA

o./p. 92

HORSE AND RIDER
AAOIO KAl ANABATHX
o./p. 63

HOT COLD WET DRY
ZEXTO KPYO YITPO =HPO
o./p. 95

LORD, TAKE ME SOON
OEE MOY, NAPE ME
KONTA XOY

o./p. 99

ONCE UPON A TIME
| REACHED AMERICA

EITHN AMEPIKH ZAN MHFA |

BREATHING ON LAND
i ZTO XQMA ANATINEOYN

| THE ENGRAVER
| O XAPAKTHX

! GIORGOS TZIOKAS:

i THE PAINTER OF POETRY
i TIQPFOX TZIOKAZX:

i O ZQrPA®OX

: THE MOIHZIHX

THE GREEK EXPERIMENT

o./p. 104

... ONE ROAD THE SEA
... ENAZ APOMOX
OAAAIIA

o./p. 83

PAINTING WITH FIRE
ZOIPA®DIZONTAX
ME TH ®QTIA

o./p. 105

RAILCARS IN THE RAIN
BAIONIA XTH BPOXH
o./p. 106

RUNNING ON WAVES
TPEXONTAX TA KYMATA
o./p. 131

THRAX PUNKS KUZIN
OPAZ MANKC KUZIN
o./p. 131

i SURVIVORS - RECLAIMING
HER MYTH

: SURVIVORS -

i SANATPADOONTAX

TO MYOO THIX

i o./p. 109

| TELL ME
' MEZ MOY
- 6/p. 110

! WAVES WON'T STOP
| AENAA KYMATA
L o/p. 112

THE WAY ELSEWHERE
i AAAOY O APOMOX
i 0./p.56

SUNDAY 15 MARCH
KYPIAKH 15 MAPTIOY

. JASON'S BOX

i AX KANOYME

: TH TPOIAANAIA
| MPAZINH SANA
i o./p. 96

i SOAP FEVER

. XTON NYPETO

: THX TANOYNOIMEPAX
{ 0./p.56

PLATFORM+ /
NMAATOOPMA+

FRIDAY 8 MARCH -
FRIDAY 22 MARCH
NMAPAZKEYH 8 MAPTIOY -
MAPAZKEYH 22 MAPTIOY

ALL OF THEM PRESENT

EINAI OAOI TOYX EAQ

| HILLTEN

KHALIL, PLEASE ANSWER...
i XAAIA, MAPAKAAQ
: ANANTHZE...

| THE LAST FIR
| TO TEAEYTAIO EAATO

i LIFE HAS MEANING ONLY
i WHEN SHARED

. HZQH AZIZEI MONAXA
i AN TH MOIPAZEZAI

MANKIND'S FOLLY

MARGARITARI
i MAPTAPITAPI

! MATO
| MATQ

! THE MUMMY PROJECT
i THE MUMMY PROJECT

| NORMAL
. NOPMAA

PASSING THE TORCH
; MEPNQNTAZ TON NYPXO

! PERSIANS - A JOURNEY IN
: THE ARRAY OF SOULS

i MEPXEX - TAZIAI XTO

! MEAIO TON WYXQN

| SCULPTING LIGHT
. IMIAEYONTAZ TO ®QOX

SINGLE HEADLOCKS
: MONA KAEIAIA

| THE STRAFDIVISION “999"
| MEIGAPXIKH MEPAPXIA
P «999%»

. TRACING MOMENTS
. ITAIXNH TQN ITITMON
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ATOPA AGORA
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H Ayopd tou @ectifdN Ntokipavtép Oeocalovikng npowBei kai
unootnpilel to viokigaviép oe dAa ta otddia tng napaywyng, and tnv
avantugn péxpi tnv oAokAfpwon Kkai t diavopr.

Y& éva @IAIkS nepiIfdMoy, enayyelpatieg Tou viokipaviép cuvaviolv
oknvoB£teg kal napaywyoug yia va culnticouy TIG TAIVIEG TOUG Kal va
toug ocupfBouléyouy yia ta endueva PAPaAtd toug.

AGORA is the biggest annual industry event for documentary
audiovisual works in Greece and the wider region. AGORA promotes
and supports the documentary medium from the stage of development
to the financing, completion, and distribution of the film. In a friendly
environment, documentary professionals meet directors and producers
so as to discuss their projects and receive advice on their next steps.

H Ayopa tou ®zoctifdl Nrokipaviép Oeocalovikng 18pUuBnke to 1999, napdAnia pe tnv
npatn diopydvwon tou PectifdN. Anootolr tng Ayopdg sival n cuvexrig unootipign Tou
Nrokipavtép, n avantu€n tou diktiou Twv enayyeApatiov tou kAadou and dAo tov KGopo Kal n
ouciactikh, Bidoipn diactvdeon toug. Autd enituyxdvetal péoa and tn diapdpewon kai e§ENIgN
Tou nhaiciou kai TIG kKatdMnAeg ouvBrke¢ yia ouvavtroeig, culnNTAGCEIG KAl CUVEPYATIES OE €va
enayyeApgatikd kar @iikd nepifdiov.

The Thessaloniki Documentary Festival AGORA was established in 1999, alongside the first
edition of the Festival. AGORA's mission is to continuously support documentaries, develop a net-
work of professionals from around the world, and facilitate meaningful, sustainable connections
between them. This is achieved by creating and developing the framework and conditions for
meetings, discussions, and collaborations in a professional and friendly environment.

H Ayopd napoucidlel pia oeipd SpAcewy e OKoNS TNV KIVAPATOYPAPIKA EVIOXUON NAPAY®Y®Y
VIOKIPAVTEP OTNV EUpUTEPN NEPIOXA TG voTioavatohikig Eupdnng kar tng Mecoyeiou. EminAéoy,
€NAYYEAPATIEG TOU XWPOU CUPPETEXOUV PE OTOXO Va avakaliouv npdtlekt kal Ttaivieg, alAd kai
va SiktuwbBolv pe toug dnuioupyous.

The AGORA presents a series of actions aiming to strengthen documentary filmmaking in the
wider geographical region of Southeastern Europe and the Mediterranean. Moreover, industry
professionals participate in AGORA to discover projects and films and network with filmmakers.

H Ayopd die€dyetal wg uPpi1dikn ekdfAwon oe puoikoUs X@poug ald kal d1adikTuakd.

H Ayopd nepidapBdvel nepiccdtepa and 200 olokAnpwuéva viokigaviép otny yneionoinuévn
Bivteobnkn (og cuvepyacia pe to Cinando), ta onoia givar Siabéoipa Siadiktuakd yia toug Sia-
nioteupévoug kakeopévoug tng Ayopdg kal Snuocioypdpoug.

AGORA is a hybrid event and will take place in physical spaces and online.

The AGORA Doc Market includes in its digital video library more than 200 completed documentaries
(in collaboration with Cinando) that are available online for AGORA accredited guests and Press.

To Thessaloniki Pitching Forum eivai n n\atgépua cupnapaywydv kar suyxpnuatodstnong yia
Sdnuioupyikd kal tnAeontikd viokipaviép nou Ppiokovtar oto otddio avantuéng. Ma tn euvi
Siopydvwon éxouv eniheyei Sekatéooepa (14) npdtlext.

The Thessaloniki Pitching Forum is the co-production and co-financing platform for creative and
TV documentaries at the development stage. Fourteen (14) projects have been selected this year.

Yto AGORA Docs in Progress napoucialovtai taivieg npiv tnv olokAfipwon oe enayyehpatie
kaheopévoug tou PectifdA. Na tn petivr Siopydvwon éxouv eniheyei Séka (10) taivieg.

The AGORA Docs in Progress presents films just before completion to invited industry profession-
als. Ten (10) films have been selected this year.

To AGORA XR Lab cival éva epyactripio agigpwpévo o npoétlekt XR kal new media og avd-
ntu&n. H npdéogpatn npwtofoulia tng Ayopdg, nou eykavidotnke to 2025, enikevipmvetal oe



npSTleKT NOU YEPUPOVOUY TOUG TOPEIG TOU KIVAHATOYPAPOU, TV YNPIaK®V PECWY, TNG VEQG
texvoloyiag kal Twv napactatikav texvav. To AGORA XR Lab npowBei tnv kaivotopia kai
n ouvepyaoia, unootnpilovtag dnuioupyikéS, SIENICTNPOVIKEG GUVEPYAGIEG GTOV KIVNUATO-
YPA®PO, OTIG TEXVES, OTNV EMIOTAKN, OTNVY TEXVOAOYIa KAl GTNV KOIVWVIKA ENIXEIPNPATIKOTNTA.

Launched in 2025, AGORA XR Lab is TIDF AGORA's most recent initiative, a workshop ded-
icated to XR and new media projects in development. With its focus on projects that bridge
the realms of film, digital media, new tech, and performing arts, AGORA XR Lab fosters inno-
vation and collaboration by supporting creative, interdisciplinary partnerships in film, the arts,
science, technology, and social impact initiatives.

To AGORA Boost cival éva epyaoctripl avantung, oto onoio diBvolq erung eidikoi tou
vtokipavtép npoopépouv kabodiynon oe kivnpatoypapiotég nou {ouv otnv EANGSa kai
cuppeTéxouy pe taivieg nou Bpiokovtarl og Aa ta otddia avdntugng.

The AGORA Boost is a workshop in which renowned documentary experts offer guidance to
filmmakers who are based in Greece, whose films are at all stages of development.

To Doc Together cival pia véa npwtofoulia tng Ayopdq oe cuvepyaoia pe to Aigbvég De-
otPd\ Ntokipavtép kai Animation DOK Leipzig. Zkondg tng npwtoBouliag autig eival n
Siktlwon enayyeApatiov Tou vIokigaviép and dAo Tov KGopo Kal SnuIoupywv f dnuioupyi-
KGOV OpAdwV TaIVIOV VIOKINAVIEP Mou dev Exouv NpdcPacn oe Xxpnuatodotikd npoypdppata
Kal opyavicpoUg oTn XWPa Toug eite eneldr £XOUV AVAYKAOTEI va PETOIKAGOUV og AAAN xwpa
eite éxouv anokAeioTei and autd Adyw twv noAitikav Toug Bécewy, Bpnokeutikmv nenoiBr-
oewv A oeouahikrig kateuBuvong.

Doc Together is a new initiative of AGORA in collaboration with the International Festival for
Documentary and Animated Film DOK Leipzig. The aim of this initiative is to create networking
opportunities between documentary professionals from all over the world and documentary film-
makers or creative teams who are unable to access funding programmes and organisations in
their own country, either because they have been forced to relocate to another country or have
been excluded from them because of their political views, religious beliefs or sexual identity.

H unnpeocia Doc Counseling npoogéper cupPouleutikég kat'idiav cuvavtioeig oe dnuioup-
youg and tnv EANGSa kai to e&wtepikd.

The Doc Counseling service consists of one-on-one consultation meetings for filmmakers from
Greece and abroad.

H Eupwnaikry Akadnpia Kivnuatoypdgou, oe cuvepyacia pe tnv Ayopd, oto Aigbvég Pe-
otuPda\ Ntokipaviép Oeooalovikng, Ba diopyavaoerl to Documentary Chapter Think Tank
pe kopugaioug Eupwnaioug enayyeApatieg, pe okond va Boel tig Bdoeig nou Ba SiapopPed-
oouv To pENNOV TNG EKNPOCONNONG TOU VIOKIPAvIEP evidg tng Akadnpiag. Auth n kAeloth
ouVESPIacN CUYKEVTIPMVEI SIAPOPETIKEG PWVEG and GAo To eupwnaikd Tonio Tou vIokipya-
VIEP, PE oKONd TN oUV-SnuIoupyia TOU OPAPATOG KAl TV NPOTEPAIOTAT®Y yia to TprApa Nto-
kipavtép tng Akadnuiag, To onoio Ba eykaiviactei to 2027. Auth n npwtoBoulia anotelei
€va onupavtkd opdonuo otnv avayvopion g {wTikAG cupBoARg Tou VIOKIMAVTEP oTny €u-
pwnaikf kivnuatoypaikf kouktoUpa kai otny npowdnon 1oxupdtepwy deopdv petadl twv
KOIVOTAT®WY TV SNMIOUPY®OV VIOKIMAVTEP Kal Taviov pubonlaciag oe oAdkAnpen tnv Aneipo.
The European Film Academy, in collaboration with AGORA at the Thessaloniki International
Documentary Festival, will convene the Documentary Chapter Think Tank, consisting of leading
European documentary professionals to shape the future of documentary representation within
the Academy. This closed-door session brings together diverse voices from across Europe's
documentary landscape to co-create the vision and priorities for the European Film Academy’s
Documentary Chapter, set to launch in 2027. This initiative marks a significant milestone in rec-
ognizing documentary cinema's vital contribution to European film culture and fostering stronger
connections between documentary and fiction filmmaking communities across the continent.

To AGORA Talks npookalei oto Bripa enayyeApatieg Tou x@pou, yia va uoipactoly epnel-
pieg kal cupBoulég oxetikd pe B€pata nou apopolv ToV KAGHO TOU VIOKINAVIEP.

The AGORA Talks gives the floor to professionals, who share their insights around issues
concerning the documentary world.
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Kprukn Enitponi AigBvoiq Alaywviotiko
International Competition Jury

To Ailaywviotikd npdypappa tou AieBvolg PeotBéN Ntokipaviép Oeocalovikng nepidapPavel
Sekatéooepig Taivieg dvw twv 70 Aentdv nou diaywvilovtal yia tov Xpucd ANéEavdpo kar tov
Apyupd ANéEavdpo. O Xpuodg ANéEavdpog cuvodeletal and xpnuatikd énablo 12.000€, eved o
Apyupdg ANéEavdpog ouvodeletar and xpnuatiké énablo 5.000€. Ta péln tng peTivig enitpo-
nAg tou AieBvoulg AlaywviotikoU eival or: Kapohdiv Aipnpécko (snipeljtpia, npoypappatiotpia,
napaywydg kar dnpioupyik Sieubivipia), Ntdva Mnouvécekou (povtél) kai Mepyog Manakiég
(napaywydg).

The International Competition Section of the Thessaloniki International Documentary Festival
comprises fourteen films of over 70 minutes that compete for the Golden Alexander and the Silver
Alexander Award. The Golden Alexander award is accompanied by a €12,000 cash prize. The
Silver Alexander Award is accompanied by a €5000 cash prize. This year, the International Com-
petition Jury members are Dana Bunescu (film editor), Caroline Libresco (curator, programmer,
producer, and creative executive), and Yorgos Papalios (film producer).

Kprtuikf Emitponi AigBvoug Alaywvictikou Newcomers
Newcomers International Competition Jury

Aekatéooepeig Taivieg Ave twv 50 Aentady, TIg onoieg unoypdgouv véol dnpioupyoi, Siaywvilovtal
yia tov Xpuod AAéEavdpo «Anprtpng Einidne» kai tov Apyupd ANéEavdpo. To BpaPeio Xpuodg
ANéEavdpog «Anpurtpng Einidng» ouvodeletar and xpnuatikd énablo 10.000€, evd o Apyupde
ANéEavdpog ouvodetetal and xpnuatiké énablo 4.000€. Ta péln tng eeTiviig entponig tou
Aigbvolc Aiaywvictikol Newcomers eivar oi: Méhovt MkiApnept (oknvoBétpia viokipaviép kal
eknaideutikdc), Papayval Zapipi (oknvobétpia kar povtél), kai Xpuoa T{eAénn (oknvobétpia
VIOKIHAVTEp).

Fourteen films of over 50 minutes, created by young filmmakers, will compete for the Golden Al-
exander "Dimitri Eipides” and the Silver Alexander Award. The Golden Alexander “Dimitri Eipides”
award is accompanied by a €10,000 cash prize. The Silver Alexander Award is accompanied by
a €4,000 cash prize. This year, the Newcomers Competition Jury members are: Melody Gilbert
(documentary filmmaker, and educator), Farahnaz Sharifi (flmmaker and film editor), and Chrys-
sa Tzelepi (documentary filmmaker).

Kprtuiki Emitponf AigBvoug Aiaywvictikou Film Forward
Film Forward International Competition Jury

To SiaywvioTtiké npdypappa Film Forward nepihapBdver 8ka taivieg dvo twv 45 Aentay, ol
onoigg neipapatifovtar pe tn eoppa kai tn péBodo tng tarviag tekpnpinong. Or taivieg dia-
yavilovtal yia tov Xpuod ANéEavdpo, nou cuvodeletar and xpnuatikd énablo 6.000<€, kai
tov Apyupd ANéEavdpo, nou cuvodeletar and xpnuatikéd énablo 3.000€. Ta péhn tng peTIvig
emitponng Tou Aigbvolc Alaywvicotikou Film Forward eival or AANpnépto BaABépde (unsubu-
vog npoypdupatog kai ouvtoviotig tou ECAM Forum), Aikatepivn Feyneiav (sixaotikdg), kai
Xavtpa Mipeg (apyitéktovag kal npoypappatiocTpia Taviay).

The Film Forward Competition Section includes ten films of over 45 minutes, which experiment
with the form and method of documentary filmmaking. The films will compete for the Golden
Alexander, which is accompanied by a €6,000 cash prize, and the Silver Alexander, which is ac-
companied by a €3,000 cash prize. This year, the Film Forward Competition Jury members are:
programmer Aikaterini Gegisian (visual artist), Sandra Pires (architect and cultural programmer),
and Alberto Valverde (programmer and ECAM Forum Coordinator).



Bpapeio Podcast
Best Podcast Award

O1 nxnukég dnuioupyieg tou Alaywviotikou Tufpatog Podcast Siekdikolv to Bpafeio
Podcast, nou cuvodeletal and xpnuatiké énabro 2.000€. MapdAhn)a, otnv tedeth AMEng
tou 28ou ®NO Ba anovepnBei to Bpafeio ENS Louis Lumiére - FTaAiké Ivotutodto EN-
Aadog yia Avepydpevo Anpioupyd Hyntikou Ntokipavtép. O vikntrg autol tou Bpafeiou
0a Bpebei yia €& eBdouddeg otn MaAhia yia va cuppetdoyel oto Sound Documentary
International Summer Programme tng ENS Louis Lumiére nou aneuBivetal oe véoug enay-
yeApatieg Tou ontikoakouoTikoU Xwpou (Snpioupyols blog, podcast A onoioudrnote dAlou
nxntikoU project). Ta péAn tng Emtponng Tou Aiaywviotikol Podcast tou 28ou AleBvoug
DeotfdN Nrokipaviép Oeooalovikng eival or: Bikn ApBehdkn (napaywyds, oknvobétpia
16TopIK@Y VToKIpavtép kal YnedBuvn tou Kévipou Mohitiopol KpAtng), Maipn Petsiva
(podcaster, ekpavrtpia Siapnuicswv kal Snuioupyds TaliSiwtikol nepiexopévou) kai
NMapyog Touhag (Snpocioypdog, padiopwvikdg napaywydg).

The podcasts selected for the Podcast Competition section have their eyes set on the Best
Podcast Award, accompanied by a cash prize of €2,000. In addition, all podcasts taking part
in the 28th Thessaloniki Documentary Festival, both from the Competition section and the
Nexus section, are eligible for the ENS Louis Lumiére — French Institute of Greece Award

for Upcoming Audio Documentary Creator. The recipient of the award will have the chance
to attend the 6-week Sound Documentary International Summer Programme hosted by ENS
Louis Lumiére, in France, addressed to young professionals of the audio-visual field (authors
of blogs, podcasts, or any other audio project). The members of the Podcast Jury of the 28th
Thessaloniki International Documentary Festival are Vicky Arvelaki, producer, director of
historical documentaries and Head of the Crete Cultural Center; Mary Retsina, podcaster,
advertisement announcer and travel content creator; and Giorgos Toulas, journalist and radio
producer.

Kprtik Enitponn Aig@voug Alaywvictikot Immersive: All Around Cinema
Immersive: All Around Cinema International Competition Jury

To diaywvioTiké tprjpa Immersive tou 28ou AigBvoug Pectffdl Ntokipaviép @ecoalovikng
aykahidler dnpioupyieg nou a&ionoiolv TG Mo cUyXPOVeG VEEG TEXVOANOYIEG YIa VA Napousid-
couv SIapopeTIkéG OYEIG pIag ekTeTapévng npaypatikétntag, fenepvadvtag Ta Kivnuatoypa-
@ikd €idn kar BuBilovtag tov Beath oe pia diadpactikn epneipia. O Xpuodg ANéEavdpog yia
v kaAUtepn tavia Tou TuApatog cuvodeletal and 2.000€. Ta péhn tng eetivig enitponig
eivar or: KapAha NaBapo (Siopyavatpia peotfér), Nikog Manayewpyiou (Sp. lotopiag
Téxvng, apxaiohdyog) kai ABivag Tedvyka (creative technologist).

The Immersive Competition section of the 28th Thessaloniki International Documentary Festival
showcases works that employ advanced technologies to explore new forms of extended reality,
transcending traditional film genres and placing viewers inside dynamic interactive experiences.
The Golden Alexander, awarded to the best work in the section, is accompanied by a €2,000
cash prize. The members of the jury are: Avinash Changa, Creative Technologist, Carla
Navarro, festival organiser; and Nikos Papageorgiou, PhD in Art History, Archaeologist.

SAYVMY & SIIENT

vi3gavda IV X3U0d1liu3

TiDF28

15

w



JURIES & AWARDS

EMNITPOMEX KAl BPABEIA

156

BpaBeio Mermaid
Mermaid Award

To Mermaid Award eivai to Bpafeio tou PeotifdN Ntokipaviép Oeooalovikng yia tnv kaku-
tepn tavia LGBTQI+ Bepatikiig Tou enionuou npoypdppatog. To BpaPeio, cuvodeletal and
xpnpatikd énablo 3.000€ kai anovépetal and tpipelr kpitik enitpond. Tn etivi enitponn
anaprilouv o Kwvaetavtivog Meveldou (oknvoBétng kar napaywyosg), Mkpéta Olagpoviétip
(oknvoBétpia kal napaywyds) kai Mapko Avtévio Opaivi (cevapioypdgog, oknvoBétng, napa-
ywyog kal oUpBoulog).

The Mermaid Award is presented by the Thessaloniki Documentary Festival to the best LGBTQI+
themed film from the Festival's official selection. The prize, accompanied by a €3,000 cash prize,
is awarded by a three-member jury. The members of this year's committee are: Konstantinos
Menelaou (filmmaker and producer), Gréta Olafsdéttir (director and producer), and Marco
Antonio Orsini (writer, director, producer and mentor).

BpaBzia Koivou Fischer
Fischer Audience Awards

H Fischer, otaBepd enionpog xopnydg twv BpaPeiwv Koivou, Ba anoveipel cuvolikd néve Bpa-
Beia: to BpaPeio Koivou «Peter Wintonick» oe 81eBvr] Taivia dve twv 50', to BpaBeio Koivol ot
tawvia kdtw twv 50, to BpaPeio Koivou oe eNAnvikA taivia dve twv 50°, to Bpafeio Koivou ot
taivia nou cuppetéxel o Aiayvwotikd Turfua, kabog kar BpaBeio Koivou Fischer Platform+ yia
eAnvikr Tarvia nou npoBdAAetar online kai npaypatonolei Ty npepiépa tng oto 280 ONO.

Fischer, the long-term official sponsor of the Audience Awards, will bestow five awards: The “Peter
Wintonick” Audience Award for an international film over 50 minutes; the Audience Award for

a film in a competitive section; Audience Award for a Greek film over 50 minutes; the Audience
Award for a film under 50 minutes; and the Fischer Platform+ Audience Award for a Greek film
screened online and premiering at the 28th Thessaloniki International Film Festival.
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BpaPeio tou ZupBouliou tng Eupwnng "Human Rights in Motion"
Human Rights in Motion Award by PACE

To BpaPeio Human Rights in Motion &npioupyABnke ané to ZupBoulio tng Eupwnng yia va
avadeifel tov 1oxupd decpd avdpeca oto vrokipaviép kal ta avBpmniva Sikaidpata, Tp®-
vtag tov/tn oknvoBétn/oknvoBétpia NG TaIVIag MOU ANOTUNGVEI PE TOV MIO OUGIAGTIKS TPO-
no tov aywva yia tnv eAeubepia, tn dnpokpatia kar ta Bepehioodn dikaidpata. Na dedtepn
ouvexdpevn xpovid, To BpaPeio anovépetal o técoepa kopuPaia GecTBAN viokipavtép Tng
Euponng: to PectufdA Nrokipaviép Oeooahovikng, to FIPADOC oto Mmiapit{ tng Fahiag,
1o Peotifdl Ntokipaviép tou Zé@ihvt kai to doclisboa otn Aicaféva. Xto PeotifdA Nto-
kipaviép Oecoalovikng, to BpaPeio, nou cuvodeletar and xpnuatikéd énabro 5.000 eupo,
S1ekdIKoUV OAeG oI TaIVIEG TV TPIOV SIaywVIoTIKOV THNPdT®Y nou npaypatevovtal {ntipata
avBpwnivey Sikaiwpdtev kar Snuokpatikav afiov. «Me auth tnv npwtoBoulia, Oéloupe va
evioyUooupe tnv evaioBntonoinon yia to €pyo tou XupPouliou tng Eupddnng kar va otnpi-
Eoupe toug dnpioupyolq nou peTaPépouy TG apxés kal TiG a&ieg pag otn peydin 0Bévny,
diAwoe o Mpdedpog tng KoivoBouleutikrg Zuvéleuong tou ZupBouliou tng Eupdnng,
Oeddwpog Poucdnoulog, avakoividvovtag tn Béonion tou BpaPeiou. «Ta viokipavtép €xouv
tn dUvapn va kataypd@ouy TIG ENINTWOEIS Twv napafidoswy twv avBpwniveov Sikalopdtev
pe apecdtnta, agunvifovtag tnv evouvaiocbnon kar Ty katavénony». Ta péhn tng emitponrg
eival ot Mnacap Alacavr (napaywydg, cipBoulog Bidoiung napaywyis), Topm Ai (oknvo-
Bétpia kar eknaideutikdg), Aipihiog Xappnig (Snuocioypdeog).

The Human Rights in Motion Award, established by the Council of Europe, highlights the close
connection between documentary filmmaking and human rights, honoring the director whose
film most effectively captures the struggle for freedom, democracy, and fundamental rights.
This year marks the second consecutive presentation of the award across four leading Euro-
pean documentary festivals: the Thessaloniki International Documentary Festival, FIPADOC in
Biarritz, Sheffield DocFest, and doclisboa in Lisbon. At Thessaloniki, the award - accompanied
by a €5,000 cash prize - is open to films from the three competition sections that address
human rights and democratic values"With this initiative, we aim to raise awareness of the
work of the Council of Europe and support filmmakers who bring our principles and values to
the big screen,” stated Theodoros Roussopoulos, President of the Parliamentary Assembly of
the Council of Europe, announcing the establishment of the award. “Documentaries have the
power to capture the impact of human rights violations with immediacy, awakening empathy
and understanding.” The jury members are Bassam Alasad, producer and green production
consultant; Aimilios Charbis, journalist; and Toby Lee, filmmaker and educator.

Bpafeio «AvBpwniveg Agieg» tng BouAng twv EAAfvwv
“Human Values Award” of the Hellenic Parliament

H Bouhr} twv ENAvev anovéper to kabiepwpévo BpaPeio «AvBpwniveg Aieg» oe tavia

tou AigBvoug Aiaywviotikou tpfpatog tou PectuPdl. Ta péhn tng emitponn ival or:
Keootag Afjpog (Zuvepydtng Mpoypdupatog otov Thheontikd Ttabud tng Boulrc), Basing
AoiBAng (oxknvoBétng, npoictdpevog tou Topéa Mpoypdppatog otov Thheontikd Trabpd
NG Bouhrg) kai Apng @atolpog (oknvoBétng, cupPoulog npoypdupatog otov Tnheontikd
Ttabpé g BouArg).

The Hellenic Parliament presents its "Human Values” award to an International Competition
sectionfilm. The members of this year's committee are: Aris Fatouros (director, Program Con-
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sultant of the Hellenic Parliament TV), Vassilis Douvlis (director, head of the Hellenic Parliament
TV's Programming Department), and Kostas Dimos (Hellenic Parliament TV Program collaborator).

BOYAHLO
BOYAH TON EAAHNON

BpaBeia FIPRESCI
The FIPRESCI Awards

H Aigbvr¢ Evwon Kprukav Kivhpatoypdgou FIPRESCI, nou anoteleital anéd kataiwpévoug
enayye\PaTieg oTov XWPO TNG KIVAPAToypadIkiG kpitikig, Ba anoveipel SUo BpaPeia: éva oto
KalUtepo Ntokipavtép tou AigBvolg Alaywviotikod Ntokipaviép Meydhou Mrkoug kai éva
otnv KaAUtepn eANnvikA Taivia twv TpIdv AlaywvioTtikdv Tpnudtey tou geotifdl. Tn eetivi
kpruxr enitponn anaptifouv ol Poutépo Kahitg (Toupkia), Zrépavog Ntahdaong (EANASa), kai
Trépavi Ntikpav (Teppavia).

This year, the International Federation of Film Critics (FIPRESCI), comprising distinguished film
critics, presents two awards: one to the Best Documentary of the International Competition for Best
Feature Length Documentary Program and one to a Greek film that participates in the three Inter-
national Competition sections. The members of this year's committee are: Ruggero Calich (Turkey),
Stefanos Dalasis (Greece), and Stefanie Diekmann (Germany).

[PRESCI

THE INTERNATIONAL FEDERATION
OF FILM CRITICS

Bpafeio EAAnviki¢ Padiopwviag Tnheépacng
Hellenic Broadcasting Corporation Awards

H EPT anovépel to npwto BpaPeio tng, to onoio cuvodeletal and to xpnuatikéd énablo twv
3.000%, otnv eNnviki napaywyr nou Ba kepdicel to Bpafeio tng Aibvolg Opoonovdiag
Kprtikdv Kivnuatoypdgou FIPRESCI. H Anpéoia PadiotnAedpacn anovéper to BpaPeio

EPT - Thessaloniki Pitching Forum, nou cuvodeletar ané to xpnuatiké énablo twv 2.000%€,
o710 kaAUtepo eAnviké npdtlext tou Thessaloniki Pitching Forum to onoio enidéyetar ané tnv
avtiotoixn nitponn.

Within the framework of the 28th Thessaloniki Documentary Festival, the Hellenic Broadcasting
Corporation (ERT) will award two prizes: ERT will present its first award, which is accompanied
by a €3,000 cash prize, to the Greek production that will win the FIPRESCI award. The Hellenic
Broadcasting Corporation will present the “ERT - Thessaloniki Pitching Forum” award, which is
accompanied by a €2,000 cash prize, to the best Greek project participating at the Thessaloniki
Pitching Forum, which will be selected by the Forum committee.

Bpapeio Mpoofacipétnrag Alpha Bank
Alpha Bank Accessibility Award

Dét0g, yia AAn pia popd oto PectfdN Ntokipavtép, anovépetal to BpaBeio MpooPacipédtn-

tag tng Alpha Bank, to onoio Ba cuvodeletar and xpnuatiké énablo Uyoug 3.000 gup kai Ba
anovépeTal €ite O PIa NPOcWNIKOTNTA, €ite o€ pia taivia nou avadeikviel {ntiuata npooPaoci-

poTNTAg OTIG TEXVEG.

The Alpha Bank Accessibility Award is bestowed on a film from Thessaloniki International Documen-



tary Festival's official selection. The award is accompanied by a cash prize of 3000 euros and
awarded to either a personality or a film that highlights accessibility issues in the arts.

@ ALPHA BANK

Bpapsia EKKOMEA
EKKOMED Awards

Y10 nhaicio tou 28ou PectifdN Ntokipavtép Oeooalovikng, to ENnviké Kévtpo Kivnpato-
ypdgpou, Ontikoakouotikav Méowv kar Anuioupyiag Ba anoveipel dvo BpaPeia: éva BpaPeio
EKKOMEA a&iag 3.000€ oe eANAnvikS VIOKIHAVTIEP NOU CUPPETEXEI 0TO Npdypappa Agora
Docs in Progress kai éva Bpafeio EKKOMEA agiag 3.000€ oe vtokipaviép npwtogppavi{o-
pevou oknvoBétn tou ENAnvikou Mpoypdupatog, Sidpkeiag dve twv 50 Aentdy, nou npay-
patonolei tnv eAAnvikA tou npepiépa oto Pectfdh.

In the framework of the 28th Thessaloniki Documentary Festival, the Hellenic Film and
Audiovisual Center (EKKOMED) will award two prizes: A €3,000 EKKOMED prize award
to a Greek documentary participating in Agora Docs in Progress; and a €3,000 EKKOMED
prize award to a debut documentary feature (over 50 minutes) that premieres in the Greek

Program.
’ EKKOMEA

EAAHNIKO KENTPO KINHMATOTPA®OY
ONTIKOAKOYZTIKQN MEEQN & AHMIOYPTIAZ

Bpapeio tng AieBvoig Apvnotiag
Amnesty International Award

To BpaBeio tng AiebBvolg Auvnotiag gépvel oe enagr dUo Becpols nou Toug evivouy n
£vtovn guaicBntonoinon kal ol cuyyeviKoi 6TOXOI, Kal Mou AeIToupyoUvV SUPNANP®UATIKG: TO
Deotfd npowBei kar npofdiier épya Snuioupymy nou anokaAlnTouy TNV KATANATNON TV
avBpwnivev Sikaiopdtwy, divovtag otn ouvéxeia tn okutdAn oto dUokolo £pyo Tng Ale-
Bvoug Apvnotiag nou kivntonoieital, ackei niéoeig kar apunvilel tn ouveidnon Tou kdGHOU.
H eniPpdBeuon and évav avBpwniotiké Beopd oto nhaicio evdg kivnuatoypagikoy Beopou
éxe1 dInAf onpacia yia tov viokipaviepiota, kabwg n dnuioupyia Tou Tipdtal o SiNAS eni-
nedo - kal\itexvikd ald kar avBpwniotiké. Tn getivi emitponr anaptifouv or: Avdpéag
MoAdong (apyitéktovag, eikaocTikdg, nointAg, péNog eNnvikoU tpApatog tng Aigbvolg Apvn-
otiag), MipéAha Aeydxn (oikovopoAdyog, avtinpéedpog Opoonovdiag Kivnpatoypagikav
Aeoxidv ENASag), Tiva Metponovhou (Snpioupydg kai napaywydg viokipaviép, kalNiteyvi-
kr S1euBUvTpIa Tou AleBvoig Peotifdl Nrokipavtép Melonovvhcou).

The Amnesty International Award brings in contact two institutions that share a strong sensibil-
ity and similar goals: they both operate on a complementary level, with the Festival promoting
and screening films by documentarist that reveal the brutal violation of Human rights, and

with Amnesty International then taking on the difficult task of mobilizing, exerting pressure and
raising public awareness. Receiving recognition by a humanitarian institution such as Amnesty
International within the context of a cinematic institution such as the Thessaloniki International
Documentary Festival is doubly important for a filmmaker, since their work is honored both on
an artistic and a humanitarian level. The experts on Human rights issues comprising the jury are:
Mirella Legaki (economist, vice-president of the Greek Confederation of Cine-Clubs), Gina
Petropoulou (documentary filmmaker and producer, artistic director of the Peloponnisos Interna-
tional Documentary Film Festival), Andreas Yolassis (architect, visual artist, poet, member of the

Greek section of Amnesty International).
AMNESTY
INTERMATIONAL
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BpaBeio WWF EAAag
WWF Greece Award

H appidpopn oxéon tou avBpanou pe t puon épxetal oe Npdto NAGvo oto Npdypappa tou
Deotfd Ntokipaviép Oecoalovikng, TaIVieg TOU Onoiou ANOTUNMVOUV TIG ENINTAOCEIG TG av-
Bpwnivng enépPaong oto nepifdihov kai to avtitipyo nou nAnpavel n avBpwnétnta. To PpaPeio
anovépel n nepiBalovtikr opydvwon WWF EAGG otnv kakUtepn taivia nepiBalovtikol evdia-
pépovtoc. ‘Onawg tovilel kal to WWF EANAG, «péca and ahiBeieg nou oxetiCovtal pe naykdopieg
aneiNég, 6nwe n kAipatik alayr, kai péoa ané tn Sigpelvnon tng Nepiepyng oxEong HAG PE TOV
XPOVO, TNG avAyKngG Kal TNG UNEPEKUETANNEUCTG TV PUOIKAV Pag NOpwv, KaBWG Kal Twv EVIovey
avtféoswv petagl Tou puoikol kal Tou actikoU toniou, ol dnuioupyoi viokipaviép cuvdudlouv
Tov pealiopd kai Ty Téxvn Kal dnuioupyouv €pya nou Eenepvolv To NAAicIo Tou oIkoAoyIKoU VTo-
kipavtép». Tnv enitponr anoteholv ol Katherine Embiricos (YneiOuvn AieBvolg Avantugng tou
Mouoceiou Kukhadikig Téxvng, Mapaywydg Kivnuatoypdgou), Mdvvng Kavtéa-Manadénoulog
(kprtikdg kivnpatoypdpou) kar NMotkiko Kpovinpd (Zuvepydtig Enikoivaviag tou WWF EANGG).

The reciprocal relationship between humans and nature is brought to the fore in the Thessaloniki
Documentary Festival's official program, with films that capture the effects of human intervention on
the environment and the price paid by humanity. The award is presented by the World Wildlife Fund
Greece to the best film of environmental interest. As WWF Greece points out: “Through truths that
concern global threats, such as climate change, and through the exploration of our strange relation-
ship with time, the need for and the overexploitation of our natural resources, and the stark contrasts
between the natural and urban landscape, the directors merge realism and art to create works

that go beyond the ecological documentary.” The members of this year's WWF jury are: Katherine
Embiricos (Head of International Engagement - Museum of Cycladic Art, Film Producer), Yannis
Kantea-Papadopoulos (film critic), and Yukiko Krontira (Communications Associate, WWF Greece).

BpaPsia Neétnrag @ortnrev MNaveniotnpicy Osccalovikng
Youth Jury Awards by the Students of the Thessaloniki Universities

H Enitponn tou BpaBeiou Nedtntag, n onoia anoteleitar anéd gortntég tou Tprfpatog Kivnpato-
ypdgou tou Apiototeleiou Maveniotnpiou Oeooalovikng, Ba anoveipel to BpaPeio Kalitepng
Taiviag kai to Eidiké BpaPeio tng Enitponng. Ynowngieg eivar eNAnvikég Taivieg nou cuppetéxouv
oTg evotnteg tou Aigbvoug Mpoypdupatog. Empéleia Entponng BpaBeiou Nedtntag: Andoto-
Mog Kapakdong, Kabnyntig tou Tprpatog Kivnuatoypdgou tou Apictotéleiou Maveniotnpiou
Oeooalovikng. H getiv enitponry anaprtiletar and toug/tig Pihinno Mnéepotexep-fpaBdvn,
Avaoctacia Mapia MNukonothou, Hpédoto Katoapd.

The Youth Jury comprises students of the School of Film of the Aristotle University of Thessaloniki
and will present the Best Film Award and the Special Jury Award. Eligible for these awards are
Greek films participating in the International Program. Youth Jury supervisor: Apostolos Karakasis,
Professor in Film and Television Theory & History, Aristotle University of Thessaloniki. This year's jury
members are: Filippos Beerstecher-Gravanis, Anastasia Maria Glikopoulou, and Irodotos Katsaris.

S ARISTOTLE
(uNIVERSITY
7 OF THESSALOMIKI

Bpafsio WIFT GR
WIFT GR Award

To BpaBeio tou eANnvikol tpApatog tou WIFT (Women in Film & Television) anovépetar oe
oknvoBétpia taviag nou npofdiietal oto nAaicio twv diEBvav SiaywvioTIKOV NPoypappdT®y Tou
Deotifdh Ntokipaviép Oeooalovikng. H petivi enitponr anoteleitar anéd tig Nién Avalikou
(3npocioypdpo, viokipaviepiotpia, Avtinpdedpo WIFT GR), Mapia Mavvouln (oknvobitpia,
oevaploypdgo, pélog WIFT GR) kai ASapavtia @uulq (napaywyd, péhog WIFT GR).



The WIFT GR Award is presented by the Greek Chapter of WIFT (Women in Film & Televi-
sion) to a woman filmmaker of a film selected for the official international competition sections
of the Thessaloniki Documentary Festival. The members of this year's committee are Niovi
Anazikou (journalist, documentarist, WIFT GR Vice President), Adamantia Fytili (oroducer,
WIFT GR member), and Maria Giannouli (flmmaker, screenwriter, WIFT GR member).

WIFTGRI=

Bpapeio tng MEKK
Greek Association of Film Critics Award

‘Onwg kdBe xpodvo, £toi kal oto 280 PeotifdA Ntokipaviép Oeooalovikng, n MaveAfvia
‘Evwon Kprukav Kivnuatoypdeou (MEKK) anovéper to BpaBeio tng Evwong otnv kaAitepn
eMnviki taivia tou Enionpou Mpoypdppatog. To BpaPeio anovépetar petd and andépaon
NG e181KAG YEVIKAG cuvéleuong Shwv Twv pehadv tng Maveljviag Evwong Kprtikaov Kivnpa-
Toypdgou nou £xouv napakoloubrjoer to PectfdA.

The Greek Association of Film Critics awards, as every year, the Best Greek Film that is
screened in the official selection of the 28th Thessaloniki Documentary Festival. The decision
is made by the General Assembly of the members that have attended the Festival.

BpaBeio Afqpou Oeocalovikng: «lotopieg néAng»
Municipality of Thessaloniki Award: “City Stories”

H @eccalovikn eivar pia ndAn kivauatoypagikr. To ¢wg, n atpdéopaipa, o dvBpwnol, dAa
poialouv va kivouvtai nio noAd og @INUIKG, Napd oe npaypatikd xopo kar xpdvo. O Afquog
Oeocalovikng avranokpivetal evepyd kai otnpilel pe evBouciacud tnv unap&iakn oxéon
g néAng pe to Aigbvég PectfdN Kivnpatoypdgou, tov peyaAltepo KIVNPATOYPaPpIKO
Beopd tng xwpag. MNa va evioxuBei auth n oxéon, cuvunoypdenke npdopata cUPPWVO
apoiBaiag cuvepyaciag nou nepihapPBaver kar tn Beopobétnon dvo BpaPeiwy tou Ajpou
Oseocalovikng, UPoug 5.000 eupd to kabéva, yia eENnvikég Taivieg Tou AigBvolg PectfdA
Kivnuatoypdgou kai tou AigBvoug Peotifd Ntokipaviép Oeooalovikng. KabBmg o1 ndAeig
eival o yewpetpikdg ténog otov onoio cuvavtiovvtal o {wéG kal ta dvelpa twv avBpodnwv
nou TG katolkouly, n Bepatikr evétnta twv eAnvik@v taviov tou 28ou PectifdN Ntokipa-
viép nou Ba pnopouv va eivar unoyreieg yia to Bpafeio tou Ajpou Oeccahovikng, ovo-
paletar «lotopieg ndAnG» kai ol taivieg nou nepihauPaver Ba npénel va dianpaypatevovial
0épata f va agnyolvtal I6Topieg nou oxetilovtal pe TG olyxpoveg néAeIG kal Tty kabnue-
pivi {wn o' autéq.

Thessaloniki has always been a cinematic city. Its light, atmosphere, and people make
everything seem to unfold in a more filmic, rather than literal, dimension of space and time.
The Municipality of Thessaloniki actively embraces and supports the city’s intrinsic connection
with the Thessaloniki International Film Festival, the country’s leading film institution. To further
strengthen this relationship, a cooperation agreement was recently co-signed, establishing two
awards granted by the Municipality of Thessaloniki, each accompanied by a €5000 cash
prize, for Greek films presented at the Thessaloniki International Film Festival and the Thessa-
loniki International Documentary Festival. Since cities are spaces where the lives and dreams
of their residents converge, the Greek film section of the 28th Thessaloniki International Doc-
umentary Festival, eligible for the Municipality of Thessaloniki Award, is titled City Stories. The
selected films explore themes and narratives centered on contemporary urban life and the
everyday experiences of city dwellers. Ig
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MEMIMTH 5 MAPTIOY - AEYTEPA 9 MAPTIOY
THURSDAY MARCH 5 - MONDAY MARCH 9

12:00-20:00
GREEK VISIONS POP-UP

“Ygihov Ypsilon

E3éoong 5, 5 Edessis St

To Greek Visions napoucidlel éva Eexwpiotd pop-up event oto Ypsilon, apiepwpévo otov kdopo
Tou oivepd. Xtov xwpo Ba Bpioketar limited-edition merch, kaBm¢ kar 1diaitepeg dnpioupyieg
epnveuopéveg and tn olyxpovn eANnvikr kouktoupa. MapdAnia Ba napouciactei pia eykatd-
otaon pe apyelakd uNikd kal évtuna nou avadeikviouy Tny IoTtopia kal TNV aicdntikf tou eAAnvi-
KoU KIVIPaToypApou.

Greek Visions presents a special pop-up event at Ypsilon, dedicated to the world of cinema. The
space will feature limited-edition merch as well as unique creations inspired by the history and
aesthetics of Greek cinema.

MNEMNTH 5 MAPTIOY - KYPIAKH 15 MAPTIOY
THURSDAY MARCH 5 - SUNDAY MARCH 15

13:00-21:00

IMMERSIVE: ALL AROUND CINEMA
IMMERSIVE: ALL AROUND CINEMA

HEARTBEAT - VR AIAAPAXTIKH EFKATAXTAXIH
HEARTBEAT - VR INTERACTIVE INSTALLATION

Avtiké Duldxio EicéSou, MiAn 1 (MpoPAita A', Aipavi Oscscalovikng)
Guardhouse (Pier A, Port of Thessaloniki)

Y10 nAaicio tou diaywvioTikoU TPAPatog Taviov enaugnuévng npaypatkdtntag Immersive - All
Around Cinema, napoucidletal ektdG ouvaywviopoU Kal yia TIG NUEPESG TNG SI0pPYAvmaOnG ot
nepiBdNov diadpacTiki eykatdotaong pia povadiki epneipia nou eepeuvd tnv avBpanivn
enagn péoca and tov pubud tou odpatog. H eykatdotaon HeartBeat, H kapdid PBpioker tov pub-
ué NG ot olwnrj TG ouvdvinong otnpiletal otn pn Aektikf cuvavinon peta&l SUo cuppeTeXd-
vtwy, ol onoiol poipdlovtarl toug nalpous toug péow aicOntipwv BPM kai povepéva akouotikd.
Alo pwtelvég opaipeg ouvtovi{ovtal otoug pubuolg tng kapdidg Toug, aviavakAovtag onTika
oTIyéG ouyxpoviopoU fi andkAiong. To €pyo petatpénel £tol évav kaboliké Bioloyikd pubud oe
pia y\odooa cuvaicBnpdtwy, napouciag kar cUvOeong.

Conversing with the XR program in the Festival's official selection, Immersive - All Around Cinemao,
a unique experience is presented during this year's edition as an interactive installation. An immer-
sive performance that explores human connection through the rhythm of the body. The installation
HeartBeat - Son cceur a trouvé sa cadence dans le silence des rencontres creates a non-verbal
encounter between two participants, who share their heartbeats in real time. Equipped with BPM
sensors and insulated headphones, they sit facing one another in silence, hearing only the other’s
pulse. Two illuminated spheres respond to their respective heart rates, visually reflecting moments
of synchronization or divergence. Through this intimate exchange, the work transforms a universal
biological rhythm into a language of emotion, presence, and connection.

Aidpkeia Duration: 15°

Eicodo¢ eAelBepn Free Admission

o Lﬁ"x. EMONTIKH MONAAA AX®ANEIAL
'3-‘ NIMENQN KAI MAOION

Lt Ynoupyeio Nauriniag Kai Nnoiwrikig MoAmkrig
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ONLINE MPOBOAEX
ONLINE SCREENINGS

ME TO NTOKIMANTEP MOY TAZIAEYQ
TRAVELING WITH MY DOCUMENTARY FILM

To AigBvég PectfdN Ntokipavtép Oecoalovikng anotelei yia akdun pia xpovid tny age-
tnpia tng dpdong «Me to vtokipaviép pou tadidelw» and ta eknaIdeuTiKd NpoypAppaTa
tou Peotifd) Kivnuatoypdgpou Xaviwv. Aekatpia (ané ta nepinou 100) vrokipaviép nou
£xouv dnuioupynBei ta teheutaia xpdvia 0To NAaAICIO TV EKNAISEUTIKOV NPOYPAPPATOV
«cineMaBrpata» kar «AAnOIvég lotopieg / CreDoc» tou Pectifdi Kivnpatoypdpou Xaviwy
napoucialovtal wg eviaia npdtaocn ot téooepi; Bepatikég evotnteg otnv online nhatpdppa
npoPoldv tou 28ou AigbBvoig PectfdN Ntokipavtép @ecoalovikng.

The Thessaloniki International Documentary Festival is yet another year the springboard of
Chania Film Festival's educational initiative “Traveling with my Documentary Film." Thirteen
(out of the almost hundred) documentaries that have been created in the last few years
through Chania Film Festival's educational programs “cineLessons” and “True Stories / Cre-
Doc," are presented as a concrete program in four units, in the screening platform of the 28th

Thessaloniki International Documentary Festival. .
/ | % g_rl'nanla
Iim
W7 Festival

MEMIITH 5 MAPTIOY - KYPIAKH 22 MAPTIOY
THURSDAY MARCH 5 - SUNDAY MARCH 22

OEATPIKH MAPAXTAXIH THEATER PERFORMANCE
96% - LANDSCAPES OF DEVASTATION

Oéatpo Apalia Amalia Theater
Apaliag 71, 71 Amalias St

Metd and évav kikho napactdoewy ot lonavia, Bouhyapia kai leppavia, n Beatpikn napa-
otaon 96% - Landscapes of Devastation ot keipevo kai oknvoBeoia Mpddpopou Toivikdpn
eniotpepel otn Oeooalovikn. To €pyo katanmdvetar pe tn okotevi Kal Anopovnuévn eBpaikn
1oTopia tng ndAng. Tov Mdptio tou 1943 pelyel To npwto TPévo yia to AoucPitg wg Tov
Auyouoto, 50.000 EBpaior extonilovtal, ol nepiocdtepol xwpig eniotpo@r. To evevrjvta €8
101G ekatd tng Kovotntag efovidvetal. Mool avtiotdOnkav kai noior cuvtdyBnkay; Modg Aei-
toUpynoav ol pnxaviopoi pvnpoktoviag; Moiog o pdhog tou Bedtpou; H opdda ocuvopidei eni
oknVvAG pe «kakeopévouc» and to napeABdy, To napdv kai to péNov tng @ecoalovikng kai
KataBETel Ta EUPAPATA TNG yIa PIA VEA ICTOPIKI KAl KOIVGVIKI TOIXOYPAPia TG «NOANG Twv
PAVIACUATWY».

After a successful tour to Spain, Bulgaria, and Germany, the play 96% - Landscapes of Dev-
astation, written and directed by Prodromos Tsinikoris, returns to Thessaloniki. The production
confronts the city’s dark and often forgotten Jewish history. In March 1943, the first train
departed for Auschwitz; by August, 50.000 Jews had been deported, most never to return.
Ninety-six percent of the community was exterminated. Who resisted, and who collaborated?
How did the mechanisms of memory erasure operate? What was the role of theater back
then and what role does it play nowadays? Onstage, the ensemble engages in dialogue with
"guests” from Thessaloniki's past, present, and future, presenting its findings as a new historical
and social fresco of the “city of ghosts.”

Mépntn-ZapPato 21:00, Kupiakn 20:00 Thursday-Saturday 21:00, Sunday 20:00
Tnv Mapaokeur} 13/3 kai to XéPPato 14/3 n napdotacn Ba napouciactei pe ayyAikols unéotitAoug.
The performance will be presented with English surtitles on Friday, March 13, and Saturday, March 14.

KOs

MAnpoopisg kai eicitipia Information and tickets
ntng.gr, more.com
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MEMIMTH 5 MAPTIOY THURSDAY MARCH 5

22:00

NAPTI ENAP=HX OPENING PARTY
FUTURE DRAFT LIVE
DJ SET: BELLAS

“Ygihov Ypsilon

Edéoong 5, 5 Edessis St

O Future Draft sival éva nhektpovikd viouéto pe €dpa tn @eccalovikn, anoteholpevo and
tov Eudyyeho Zappdvta kar tov Kevotavtivo Tayxa. Zekivnoav to 2019 kai and tdte o fixoq
Toug Kiveital avdpeca oe electro, acid, breakbeat kai techno otoixeia, pnAékovtag avaloyikd
synths, modular autooyediaopd kai live sequencing. Ané to 2022 epgpavifovtal anokAeIoTIKA
pe dawless, nA\fpwg avaloyikd setups, aprvoviag xwEo yia th oTypn, TNV £viacn Kal Ty Apeon
oUvdeon pe o koivo. To 2023 cuvepydotnkav pe toug Xtépeo N6Ba, Snuioupydvag éva remix
Tou koppatiov «lpida», To onoio kukhopdpnoe and tn Sky Vector Music.

Future Draft is an electronic duo based in Thessaloniki, composed of Evangelos Sarmanas and
Konstantinos Tachas. Formed in 2019, their sound moves between electro, acid, breakbeat, and
techno, blending analog synthesizers, modular improvisation, and live sequencing. Since 2022,
they have performed exclusively with dawless, fully analog setups, allowing greater spontaneity,
intensity, and direct connection with the audience. In 2023, they collaborated with Stereo Nova on
a remix of the track “Iris,” released by Sky Vector Music.

MAPAZKEYH 6 MAPTIOY FRIDAY MARCH 6

22:00

BERLIN TO THESSALONIKI PARTY
DJ SET: STREET OUTDOORS

La doze
BnAapa 1, 1 Vilara St

Mdapt pe apoppr tnv npofolf dlo viokipavtép pe Bépa tnv club oknvi tou Bepohivou
[KitKatClub - Ta petiy Tou BepoAivou kai B-Movie: Aayveia & poucikr oto Autikd BepoAivo] oto
enionuo npdypappa tou Pectfdh.

Party celebrating the screenings of two documentaries on Berlin's club scene: KitKat Club - Kinks of
Berlin and B-Movie: Lust & Sound in West Berlin in the Festival's official selection.

ZABBATO 7 MAPTIOY SATURDAY MARCH 7

11:00-13:00

MPOBOAH SCREENING
REWIND

Moucsio Kivnpatoypagpou @scoalovikng | AiBouca Takng KaveAAénoulog
Thessaloniki Cinema Museum | Takis Kanellopoulos Theater

H nptn napdotaon apyaiag tpaywdiag tng vedtepng enoxng, oto apyaio Béatpo Emdaupov,

ot 11 ZentepPpiou tou 1938, nuépa Kupiakn. H HAZktpa tou Zogokh, oe oknvoBesia Anurtpn
Povtrpn, pe tnv Kativa Ma&ivou va naiel, tov ANEN Mivatr va piNG otny kdpepa, tov A. Meke-
Tonoulo va unoypdgel to viokipaviép. MAAava anéd tnv npwtn kivnuatoypadiki Agn and aépog
ndve and tnv ABfva - n AkpénoAn to 1918, pe niAéto tov @dvo Behoudio. O SicuBuvtig opxi-
otpag Anuiteng Mntpdnoulog nepinyeital, pévog, otnv Akponohn, eve n Nelly tov payvntookonei.



O BiAdp tonoBetei to duog kdtw and tnv AkpdnoAn otoug npdnodeg tou lepol Bpdyou kai
o KpITIKOG Kivipatoypdgou Baciing Paganiidng oxohidlel tov coupeahiopd tng enidoyn. Tpia
viokipavtép tou Meconolépou, o éva eneicddio tng oeipdg «Ntokipaviép oto Mépacpa tou
Xpdvou» tou Adkn ManactdBbn (2009), and to Apxeio tng EPT. H napalia tng @sccalovikng
OTIG apXEG Tou nponyoupevou aiwva, o Bevilghog otn Aertoupyia to 1910, o1 aypdteg petagpé-
pouv e@ddia to 1916, o Epgpuhiog paivetar ald n oAupniakr eAdya Eexivd yia AyyAia to 1948,
0 oeIop6¢ TG Acukddag, or eBvikég exhoyég Tou ‘51, ald kai o (éyxpwpog, nia) Toupiopds oty
ABrva, tnv Képkupa, tnv KpAtn, tn ©doo tng dekaetiag tou ‘60. Penoptd kai enikaipa and to
apxeio tng British Pathé. Malj pe tn pikpoU prikoug apyelakr tavia Meayuatayvewoia (o. 147),
kaM\itexvikr) avdBeon tou PectifdA otov oknvobétn Apiototéhn Mapaykd kal oe cuvepyasia
pe ta Mevikd Apxeia tou Kpdtoug, o1 eikdveg autég cuvBétouy éva npdypappa dnou viokoupé-
vTa kal apyeia cuvopihoUy pe tnv eNnvikr 1oTtopia, al\G kai pe to napdv kai to péNov.

The first modern performance of an ancient tragedy takes place at the ancient theater of
Epidaurus on Sunday, September 11, 1938. Electra by Sophocles is directed by Dimitris Rondiris,
with Katina Paxinou performing, Alexis Minotis addressing the camera, and A. Meletopoulos
directing the documentary. The first aerial film shoot over Athens and the Acropolis was filmed
in 1918, piloted by Thanos Veloudios. Conductor Dimitris Mitropoulos wanders alone through
the Acropolis as Nelly films him. Villar stages Wedding Under the Acropolis at the foot of the
sacred rock, and film critic Vassilis Rafailidis comments on the surrealism of the choice. Three
interwar documentaries are presented in an episode of the series Documentaries Through the
Passage of Time by Lakis Papastathis (2009), from the ERT Archive. Thessaloniki's waterfront
at the beginning of the twentieth century; Venizelos attending a church service in 1910; farmers
transporting supplies in 1916; the civil war raging as the Olympic flame departs for England in
1948; the Lefkada earthquake; the national elections of 1951; and later, in color, tourism foot-
age from the 1960s in Athens, Corfu, Crete, and Thassos, all appear in reports and newsreels
from the British Pathé archive. Together with Aristotelis Maragkos's The Unknowing of Things
(p. 147), an original found-footage work commissioned by the Festival and in collaboration with
the Greek State Archives, this is a program that brings together documents and archival mate-
rials to engage in dialogue with Greek history, as well as with the present and the future.

H npooAr twv tpidv épywv €xer ouvolikr didpkeia pia wpa kai Ba npoBdretar pe eAnvi-
koUG kai ayyAikoUs undtitAoug. .
The screening of the three works has a total runtime of one hour and will play with Greek @%
and English subtitles. Admission is free.

EPT IEE=3E rﬁ—\ Fevied Apyeia Tou Kpdroug PE*IITI"E

13:00, 16:00, 19:00

TPITO (MAHOYNTIKO) MPOXQMO
THIRD PERSON (PLURAL)

Moucsio Kivnpatoypdagpou @scoalovikng | AiBouca Takng KaveAAénoulog
Thessaloniki Cinema Museum | Takis Kanellopoulos Theater

To 280 AigBvég PeotifdN Ntokipaviép Oeooalovikng napousidlel TNy KIVAPaToypagikn
exdoxn tou npdtlekt Tpito (nAnBuvtikd) npdowno tng eikactikol Aikatepivng Meynoidy, n
onoia otnpiletal oe apyelakd uNikd. Me tnv eykatdotaon auth, 1o PNO cuppetéxel otnv
£kBeon tou NpoypAppaTog pe tov yevikd titho «Wait...How Did We Get Here?» To npdypap-
pa napoucialetar oto MOMUS-Meipapatikéd Kévipo Texvav £wg tig 14 louviou 2026 kai
nephapBdver ékBeon eikactikavy, club nights, kaMitexvikd epyactipia, npdypaupa kalite-
XVIkAg @iho&eviag (residency), eknaidsutikd npoypdppata kai Eevayroeig.

The 28th Thessaloniki International Documentary Festival presents the film iteration version
of the project Third Person (Plural), drawing on archival material. The installation version by
visual artist Aikaterini Gegisian, featured in the multifaceted and subversive program Wait...
How Did We Get Here? will be on view at the MOMUS-Experimental Center for the Arts
through June 14, 2026. The program includes exhibitions, club nights, workshops, an artist
residency, educational activities, and guided tours.

EAAHNIKH AHMOKPATIA/
3/ Ynoupyeio Mohrmioyiod

MoOMuUs
Mepapatiké Experimental
Kévtpo Texvav Center for the Arts

SINIAT dvag 4dIS
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13:00-14:30

MPOBOAH ME EMAY=HMENH MPOXBAXIMOTHTA THX TAINIAZ

O HPAKAHZ, O AXEAQOZ KAI H TIATIA MOY TOY AHMHTPH KOYTZIAMMNAZAKOY
ENHANCED ACCESSIBILITY SCREENING: HERCULES, ACHELOOS, AND MY GRANNY,
BY DIMITRIS KOUTSIABASAKOS

AiBouca Tlov KacoaPétng John Cassavetes Theater

To 280 Aigbvég Peotfdl Ntokipaviép Oecoalovikng napoucidler oe pia npoBoAr pe enauvgn-
pévn npooPacipdtnta, pe xopnyd npoofacipdtntag tny Alpha Bank, to a&éxacto kar noAuppa-
Beupévo vrokipavtép tou Anuitpn Koutoiapnacdkou O HpakArg, o AxeAdog kar n yiayid pou. H
tavia Ba napousiactei pe enaugnpévn nposPacipédtnta, evowpatmvovtag unnpeoieq AKOUSTIKAG
MNepiypapng (AD) kar Ynotithwv yia Kogoug kai Baprikooug (SDH). To @ectifd) eicdyer yia npdtn
Popa T XPoN KIVNUAToypa@Ikay eikovoypappdtay (FilmpiX), evioxUovtag aképa nepioodtepo
v epneipia Oéaong yia veupodiapopetikols avBpodnoug. H xprion eikovoypaupdtwy (ypagikay
oupBéAwy nou avanapioToly avTikeileva 1 évvoleg) NPoopEpel pia povadikh yépupa yia Beatég
nou ene&epyaldovtal TG ONTIKOXWPIKEG NANPOPOpPIEG KAAUTEPA ANG TA AKOUGTIKA 1) TA KEIPEVIKA
Sedopéva. H npoPorr Ba eivar aisBntnpiakd idikd (sensory friendly), pe xapnAétepo Axo kal gpwg
pE oTOX0 va pnopoly va Tig anohaucouy dtopa nou Ppickovial 6To pAcHa Tou auTiGHoU.

The 28th Thessaloniki International Documentary Festival presents a screening with enhanced ac-
cessibility, sponsored by Alpha Bank, of the award-winning documentary Hercules, Acheloos, and
My Granny by Dimitris Koutsiabasakos. The film will be shown with Audio Description (AD) and
Subtitles for the Deaf and Hard of Hearing (SDH). For the first time, the Festival is also introducing
film pictograms (FilmpiX), further enhancing the viewing experience for neurodiverse audiences.
These graphic symbols, representing objects or concepts, provide an additional means of access
for viewers who process visual-spatial information more easily than auditory or textual material.
The screening will be sensory-friendly, with reduced sound and lighting levels to ensure that peo-
ple on the autism spectrum can enjoy the film comfortably.

@ ALPHA BANK

17:00-19:00

ZOYME ANAMEZA XIAZX: EXTENDED Q&A KAI LYZHTHXH
WE LIVE AMONG YOU: EXTENDED Q&A AND DISCUSSION

AiBouca ®pivta Aidna Frida Liappa Theater

«Otav naipvw @opa, pdpa KatNedPa Ki 0 UG o idiog dev pe otapatd, dev épaya pia ®Pa Kal
€xw néoel topa and to 200 oto 47». Av dev katalaBaivete toug otixoug, eAdte otnv npoPokn
Tou viokipavtép ZoUue avdueod oag (2025) oe oknvobeoia tng Mapiag Katoikaddkou (Cyber)
kai tn oulfitnon nou Ba akolouBricel oxetikd pe tov AlaPrtn. MiAdpe avoixtd kai Biopatikd.
Aivoupe opatdtnra otov AiaPrtn, dote va pnopei o kabévag, pe anid Brpata, va Bonbroel
éva dtopo ot nepintwon avdykng. Mag agopd dhoug. Opilntéc/Atpieg: Xpriotog Aapapnhdg
(npdedpog MaveMniviag Opoonovdiag Zwpateioy - ZuMoywy Atdpwy e Zakxapaddn AiaBi-
twn - MOZZAZAIA), Zogia Toriakdhou (npdedpog EAnvikrig Opocnovdiag AiaBAtn - EAOAI),
Xpiotiva Zouhidrtn (npdedpog Tuldyou AiaBnukadv ABrvag - £Y.A.A), Mapia Katcikadakou
(Cyber), (cknvobétpia).

Following the screening of the documentary We Live Among You (2025), directed by Maria Kat-
sikadakou (Cyber), a Q&A panel discussion will take place to raise awareness around diabetes.
Speaking from lived experience, participants aim to foster greater understanding and encourage
meaningful support when needed. It is an issue that concerns us all. Speakers: Christos Daramilas,
president of the Panhellenic Federation of People with Diabetes; Sofia Tsiakalou, President of the
Hellenic Diabetes Federation; Christina Soulioti, President of the Athens Diabetes Association;
Maria Katsikadakou (Cyber), filmmaker.

H ouliitnon Ba yiver ue tautdypovn diepunveia oe eAAnvika kai ayyAikd.

The discussion will be held with simultaneous translation into Greek and English.



KYPIAKH 8 MAPTIOY SUNDAY MARCH 8

11:00-13:00

MPOBOAH SCREENING
REWIND

Moucteio Kivnpatoypdgou Oeccalovikng | AiBouca Takng KaveAAénouhog
Thessaloniki Cinema Museum | Takis Kanellopoulos Theater

o./p. 164

18:00-20:00

KA®OAIKA MPOXBAXZIMH MPOBOAH THX TAINIAX
ETEA ANTNAN: EZOPIXTEX AEZEIX THX BOYBOYAAX IKOYPA
FULLY ACCESSIBLE SCREENING OF ETEL ADNAN: WORDS IN EXILE BY VOUVOULA SKOURA

AiBouca Mauvlog Zavvag Pavlos Zannas Theater

To 280 Aigbvég PeotfdaN Ntokipaviép Oeooalovikng napoucialel o pia kaboAikd npo-
ofBdoiun npoBolf tnv taivia ETéA Avtvdv: EESpioteg Aékeig, pe xopnyd npooPacipdtntag
tnv Alpha Bank oto nhaicio tou agiepapatog oto €pyo tng ENnvidag dnpioupyod. H taivia
Ba npoPAnOei pe akouotiki nepiypaer [AD: Audio Description] yia Tuglolc kai dtopa pe
npoBAjuata dpaocng kai pe undtithoug yia K/kwgolg kar Baprkooug [SDH: Subtitles for the
Deaf or hard of Hearing]. ®éto¢, 1o Pectfd) eicdyer pia aképa kavotopia otny taivia
EtéX Avtvdv: EESpioteg Aé€eic otnv onoia ektdg and eAnvikd akouyovtal Kal ayyAikd, yah-
Aikd kar apafikd. H tavia 6a npoPAnbei pe akouotiki neprypagr ota eAnvikd, eved oto
kavaNi tng neprypagrig Ba npootebei kal to dubbing ané técoepig y\dooeg. H npwtoBoulia
ADdub avoiyel Tov dpdpo hote AvBpwnol pe peiwpévn 6pacn va pnopolv va anolapPd-
vouv kai dieBveig napaywyéq.

The 28th Thessaloniki International Documentary Festival presents a universally accessible
screening of Etel Adnan: Words in Exile, sponsored by Alpha Bank, as part of a tribute to the
work of Greek filmmaker Vouvoula Skoura. The film will be screened with audio description
(AD) for blind and visually impaired audiences and with subtitles for the Deaf and Hard of
Hearing (SDH). This year, the Festival introduces an additional innovation for Etel Adnan:
Words in Exile, which includes English, French, and Arabic alongside Greek. The film will be
presented with audio description in Greek, while dubbing in four languages will be available
through the description channel. The ADdub initiative opens new possibilities for visually im-
paired audiences to access and enjoy international productions.

EAel0epn cicodog pe ékSoon pndevikou eicitnpiou
Admission is free on issue of a zero-value ticket

@ ALPHA BANK

AEYTEPA 9 MAPTIOY - MAPAZKEYH 13 MAPTIOY
MONDAY MARCH 9 - FRIDAY MARCH 13

NEXTGEN - NEPIPEPEIAKEZ MPOBOAEZX A MAIAIA KAI NEOYX
NEXTGEN - PERIPHERAL SCREENINGS FOR THE CHILDREN AND YOUTH

Anpotiké Oéatpo tou Kévtpou MoAitiopou
«Xprotog Toakipne» & KAeioté Anpotiké Oéatpo Zukedv
“Christos Tsakiris” Municipal Theater & Closed Municipal Theater of Sykies

To 280 Aigbvég PeotifdN Ntokipaviép Oeooalovikng, oe cuvepyaocia pe tov Ajuo Malvhou
Meld kai tov Ajpo Nednohng-Zukemy, napoucidlel taivieg Tou eknaideutikol NpoypApua-
1o NextGen yia ta oxoleia tng nepioxig.
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The 28th Thessaloniki International Documentary Festival, in collaboration with the Municipality of
Pavlos Melas and the Municipality of Neapoli-Sykies, presents films from the educational program

NextGen.
I

AHMCE MAYADH MEAS === .:.‘33

AEYTEPA 9 MAPTIOY MONDAY MARCH 9

11:00-13:00 & 17:00-20:00

MPOBOAH SCREENING
REWIND

Mouctio Kivnuatoypapou Ozcoalovikng | AiBouca Takng KaveAAénoulog
Thessaloniki Cinema Museum | Takis Kanellopoulos Theater

11:00-12:30

ANOIXTH XYZHTHXH | FENEAAOTIA TOY MEAAONTOZX:
APXEIO KAI KINHMATOIPA®OX
OPEN DISCUSSION | GENEALOGY OF THE FUTURE: ARCHIVES AND FILM

AiBouca Mauvlog Zavvag Pavlos Zannas Theater

Tto nhaicio Tou peydlou agiepmdpatog OAn n Mvriun tou Kdopou tou 280u AieBvoig Pectufdi
Nrokipavtép @eooalovikng, Siopyavavetal avoixtr culjtnon yupw and to nag to Apxeio dia-
owletal, evePyonoIEiTtal kal HETAPOPPAOVETal o€ {OVTAvo UNIKO apriynong otov oUyXpovo KIvpa-
toypdgo. H culitnon ewtilel Ti noAanAEg xproeig Tou apXelakoU UNIKOU: G IGTOPIKF UVAWN,
G KAANITEXVIKO Epyaleio, wg Np@TN UAN yia VEEG HOPPEG aprynong. And To ¢IAp Kal Ta enionua
TEKPAPIa WG TIG NPOCWNIKEG EIKOVEG KAl Ta YnPIakd ixvn, To Apxeio npooeyyiletal oxi wg kAT
otatikd, ald wg évag {wvtavog opyaviopog nou cuveyilel va cuvopiNel HE TO NApPOV Kal va EUNVEEI
10 péMov. Oa nponynBei n npofolr tng pikpol prkoug taiviag tou ApiototéAn Mapaykou [Mpay-
patayvwoia (o. 147). Zuppetéxouv: ENiapne® Khivk (napaywyde, epeuviitpia kai e181kdg adeio-
36tnong apyelakol ulikoU og nohuPpaBeupéva vrokipaviép), Bacilng AAeEénoulog (AicuBuvtrg
tou Apyeiou tng EPT), Apalia Manna (Avaninpdtpia Meviki AieuBivipia ota Mevikd Apyeia tou
Kpdtouc), Epik Kapnpév (Licence Executive otnv British Pathé), Takng Zwvtipog (1Sputrg Tou
Greek Visions). Zuvtoviotpia: Mapidvva Kakaouvakn (Snpooioypdpog kai oknvobétng).

This open discussion, organized as part of the Festival's major tribute All the World's Memory, explores
how archives are preserved, activated, and transformed into living narrative material in contemporary
cinema. The discussion highlights the many uses of archival material - as historical record, artistic tool,
and raw source for new forms of storytelling. From film and official documents to personal images and
digital traces, the archive is approached not as something static, but as a living organism that contin-
ues to engage with the present and inspire the future. The discussion will be preceded by a screening
of the short film The Unknowing of Things, directed by Aristotelis Maragkos (p. 147). Participants:
Elizabeth Klinck, producer, researcher, and archival licensing specialist on award-winning documen-
taries; Vasilis Alexopoulos, Director of the ERT Archive; Amalia Pappa, Deputy Director General of
the General State Archives; Eric Cambronne, British Pathé Licence Executive; Takis Zontiros, Greek
Visions creator. Moderator: Marianna Kakounaki, journalist and filmmaker.

H ou(ritnon Ba die€ayBei pe tautdypovn Siepunveia oe eAAnvikd kai ayyAikd.

The open discussion will be held with simultaneous translation into Greek and English.



18:30

AMONOMH TIMHTIKOY XPYXZOY AAEZEANAPOY XTON MIIA MOPIZON
HONORARY GOLDEN ALEXANDER TO BILL MORRISON

AiBouca Madlog Zavvag Pavlos Zannas Theater

To 280 Aigbvég Peotifd Ntokipavtép @sooalovikng Tipd tov onpavtikd Apepikavéd kalhi-
t€xvn kai oknvoBétn MmA Mépicov. Avayvawpilovtag tn cupBolr Tou oTnV KIVNuAToypagIkn
téxvn, To ectPfdA Ba tou anoveipel Tov TipNTIkSd Xpuod ANéEavdpo. Metd tnv anovopr Ba
npoPAnBei n taivia tou pe titho Decasia (2002), n npdtn taivia Tou 2lou aidva nou evtd-
xOnke otn BiBAioBrAkn tou Koykpéoou twv HIMA.

The 28th Thessaloniki International Documentary Festival honors the highly acclaimed Amer-
ican artist and director, Bill Morison. In acknowledgment of his contribution to cinema, the
festival will present him with an honorary Golden Alexander. The award ceremony will be
followed by a screening of his film Decasia (2002), the first film of the 21st century to win a
place in the Library of Congress.

22:00

NAPTI MPOXQMNIKOY & EOEAONTQN STAFF & VOLUNTEERS PARTY
DJ SET: JOHN SIVRIS

Barnum'’s and Co.
MiAt1adn Kouvroupad 5, 5 Militiadi Kountoura St

TPITH 10 MAPTIOY TUESDAY MARCH 10

11:00-13:00 & 17:00-20:00

MPOBOAH SCREENING
REWIND

Moucteio Kivnpatoypagou Oeccalovikng | AiBouca Takng KaveAAénouhog
Thessaloniki Cinema Museum | Takis Kanellopoulos Theater

11:00-12:30
«AMOKAAYMTONTAE TO KPYMMENO KAAPO»:

MASTERCLASS ME TON MIMIA MOPIZON
“UNCOVERING THE HIDDEN FRAME": MASTERCLASS WITH BILL MORRISON

AiBouca Madrog Zavvag Pavlos Zannas Theater

O M\ Mépicov, «o kate§oxfv MoINTAG TV XaPEV@Y TAIVIOV» ONWE XEl XOPAKTNPIOTE], KaBMdg
ouxva dnuioupyei Taivieg nou enavaniaici®vouy EEXaopEVeG KIVUATOYPAPIKEG EIKOVEG, Oa pi-
Ajoel yia tnyv €&ENEN tou wg kKaANItEXvNg Kal kivnpuatoypadiotrg, eotidloviag e1dika oto pdho
nou éxel S1adpapatioel To apyelakd UNIKO oTnv KAANITEXVIKF) TOU NPAKTIKA: and ta np®Ia, nio
NEIPAPATIKA Tou €pya e UAIKG and TovV NPQIPO KIVAPATOYPAPO, OTA VIOKIHAVTEP TOU YIA I0TO-
pIKA yeyovéta Baciopéva oe @My vitpikig Bdong, £éwg tnv npdogatn xprion olyxpovou ulikol
anod KAPEPEG MOU PEPOUV ACTUVONIKOI OTO GWHA TOUG KAl and cucTAUATa ENITHPNONG.

Bill Morrison - often described as “the quintessential poet of lost films” for his practice of re-
framing forgotten cinematic images - will discuss his evolution as an artist and filmmaker, spe-
cifically addressing how archival footage has played a role in his practice, from his early, more
experimental work using early cinema, through his documentaries of historic events using ni-
trate film, to his recent use of contemporary police bodyworn camera and surveillance footage.

To masterclass Ba yiver ota ayyAikd, pe tautdypovn Sipunveia ota eAAnvikd.

The masterclass will be held in English, with simultaneous translation into Greek.
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15:00-16:00

MOAITIZMOX KAI YTEIA: QPA TIA APAZH
CULTURE & HEALTH: TIME TO ACT

Moucsio Kivnpatoypdgpou Osacalovikng | AiBouca Takng KaveAAénoulog
Thessaloniki Cinema Museum | Takis Kanellopoulos Theater

Mia napousciaon Baociopévn pia npdoeatn eupwnaikn HEAETN NOU AnokaAUNTEl NWG 0 NONTIOPOG
cupBdaiher otny Yuyikd kal cwpatikf eueia. Mapadeiypata and tnv Eupwnn, npaktikég 186 kal
avoiytr culrtnon. Na 6oeg kar 6ooug niotevouv &t n téxvn pnopei va alld&er tnv kabnuepiviy
{wn - ka1 TG néAeig pag. EionyAtpia: Mapyapita ANe§opavwlakn, Mpoictapévn tng AiedBuv-
ong Mapaoctatikov Texvov kar Kivnuatoypdgou tou Ynoupyeiou MoArtiopoy, co-chair, OMC
Group on Culture and Health.

A presentation based on a new European report examining the role of culture in promoting
mental and physical well-being. The session will include examples from across Europe, practical
approaches, and an open discussion. Intended for those who believe that art can positively influ-
ence everyday life and shape our cities. Keynote Speaker: Margarita Alexomanolaki, Head of the
Directorate of Performing Arts and Cinema of the Ministry of Culture, co-chair, OMC Group on
Culture and Health.

H ouritnon Ba dieaxBei ota eAdnvikd.

The conversation will take place in Greek.

TETAPTH 11 MAPTIOY WEDNESDAY MARCH 11

11:00-13:00 & 17:00-20:00

MPOBOAH SCREENING
REWIND

Moucsio Kivnpatoypapou @scoalovikng | AiBouca Takng KaveAAénoulog
Thessaloniki Cinema Museum | Takis Kanellopoulos Theater

11:00-12:15
ANOIXTH XYZHTHXH ME TH ZIAIET MMINOX
OPEN DISCUSSION WITH JULIETTE BINOCHE

«MIMPOXTA KAI MIZQ ANO THN KAMEPA:

TO ZKHNOOETIKO MOY NTEMIMOYTO XTO NTOKIMANTEP»
“IN FRONT OF AND BEHIND THE CAMERA:

MY DIRECTORIAL DEBUT IN DOCUMENTARY FILMMAKING”

AiBouca Tlov KacoaPétng John Cassavetes Theater

‘Exovtag unoypdyer To npTo TG VIOKIPAavIép wg dnuioupyds, pe titho In-1in Motion, nou kdvel

v eMNnVIKA npepigpa tou oto nAaiocio tou TiDF28, n diakekpipévn ZihiéT Mmivog poipdletal
oKEPEIG, evTunaoelg kal Biopata yia tn dittr tautdtnta tng nbonoiou kar oknvobitpiag.
Yuvrovioti¢: NMdpyog Kpasoakénoulog, Enikeparrg Mpoypdppatog tou PKO.

Having created her first documentary, In-/ in Motion, which is making its Greek premiere at the
28th Thessaloniki International Documentary Festival, the highly acclaimed Juliette Binoche reflects
on her experiences and insights into the dual role of actress and director.

Moderator: Yorgos Krassakopoulos, Head of Program at the Thessaloniki International Film Festival.
H ouritnon Ba yiver pe tautdypovn digpunveia ota eAAnvikd.

The discussion will be held with simultaneous translation into Greek.



13.00-14.30

ANOIXTH XYZHTHXH: ENQXH EAAHNIKOY NTOKIMANTEP
OPEN DISCUSSION: HELLAS DOC

TO MEAAON TOY EYPQMAIKOY NTOKIMANTEP MEPA AMTO THN EAAAAA:
XPHMATOAOTHZH, PIZKO KAI EYOYNH

THE FUTURE OF EUROPEAN DOCUMENTARY BEYOND GREECE: FUNDING, RISK AND
RESPONSIBILITY

AiBouca T{ov KacoaPétng John Cassavetes Theater

Y& oAokAnpn tnv Eupdnn, n napaywyr vtokiyaviép Bpioketar avtipétwnn pue npoliinoloyi-
opoUg nou cuppikvevovtal, Niyotepeg avabéoeig kal ohogva nio KAaTakepPATIoPEVN XPnHato-
8détnon, napdt n Atnon Tou kolvou NAapapével IGXUPH. ZUYKEVIPWVOVTAG EKNPOCHONOUG TNG
tnAedpaong and tn FaAhia, tn Meppavia, tnv MoAwvia kar tnv lonavia, padi pe enayyeApatieg
ToUu XWpou, autd to ndvel e&etdlel nou evtoniletal ofpepa to pioko otnv alucida napayew-
yriG, n@g AapBdvovtal o1 anogdoeig yia to noieg iotopieg Ba unootnpixBolv kai noieg eubu-
veg avahapBaver kdBe etaipog. Bidver n Eupdonn pia npocwpivi) npocappoyn tng ayopds i
évav Babutepo petacynuatiopd otov Tpdno pe tov onoio unopei va napayBei kai va diatn-
pnOsi to vrokipavtép; OpAntég: Av-Aop Neykpév, ARTE (falia/Teppavia), Maykvtaléva
MnopéBaoka, TVP (Mohwvia), Mévtos Appévykou Maprtiv, Tnhedpaon tng Katahoviag
(lonavia), EAifapnet Aépav, Deutsche Welle (Teppavia), @wreiviy Oikovoponoulou, napa-
ywyog, Mpdedpog tng Evwong EMnvikol Ntokipavtép (EANGSa)

Across Europe, documentary production is confronting shrinking budgets, fewer commissions
and increasingly fragmented financing, even as audience demand remains strong. Bringing
together television representatives from France, Germany, Poland and Spain, alongside with
industry professionals, this panel examines where risk now sits within the production chain, how
decisions are made about which stories receive support, and what responsibilities different part-
ners carry. Is Europe witnessing a temporary market adjustment, or a deeper transformation in
how documentaries can be produced and sustained? Speakers: Anne-Laure Negrin, commis-
sioning editor, ARTE (France/Germany), Magdalena Borowska, commissioning editor, Telewizja
Polska S.A. (Poland), Montse Armengou Martin, commissioning editor, Televisié de Catalunya
(Spain), Elisabeth Lehmann, commissioning editor, Deutsche Welle (Germany), Photini Econo-
mopoulou, producer, President of the Greek Documentary Association (Greece).

H ou{ritnon Ba yiver ue Tautdyxpovn Siepunveia ota eAAnvikd.

The discussion will be held with simultaneous translation into Greek.

hellasdoc

'GREEK DOCUMENTARY ASSOCIATION

15:00-17:00

XYZHTHXH FIPRESCI: H AYSANOMENH THMAZIA TQON NTOKIMANTEP
KAI NQX MMOPOYN NA THN ANTIMETQMIZOYN OI KPITIKOI

FIPRESCI PANEL: THE RISING IMPORTANCE OF DOCUMENTARIES

AND HOW CRITICS CAN DEAL WITH IT

Moucsio Kivnpatoypdagpou @scoalovikng | AiBouca Takng KaveAAénoulog
Thessaloniki Cinema Museum | Takis Kanellopoulos Theater

KaBa¢ ta viokipaviép anoktolv npwtogavi npofoAr kar avayvwpilovtal o kalhite-
Xviké 10d8ia pe Ti¢ tavieg pubonlaciag, o1 kpitikoi kivnuatoypdou éxouv Tnv eubivn va
avadeifouv tn onpacia toug, péoa and pebodikf avdluon kai KPITIKA eKTipnon autig tng
EexwploTAg KIvApaToypa@ikng pop@ng. Opkntég: Axpévt Zadki, Mpodedpog tng FIPRESCI,
Mapiva KéotoBa, Avtinpdedpog tng FIPRESCI, AXiv Tactoiyidy, kpitikdg Kivnuatoypdgou
kai npaonv Avaninpatpia Meviki Mpappatéag tng FIPRESCI, Zrépavi Ntikpav, kaOnyritpia
Kivnuatoypdgou kal Méowv Malikrg Evnuépwong, kpitikdg kivnuatoypdeou kal péNog tng
kprukig emitponng tng FIPRESCI. Zuvtoviotig: Basikng Kexayiag, Mpdedpog tng MaveAhn-
viag Evwong Kpitikav Kivnuatoypdgpou (MEKK).
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As documentaries achieve unprecedented visibility and well-deserved recognition as artistically
equal to fiction films, film critics have a responsibility to articulate their significance, providing rig-
orous analysis and critical appreciation of this distinct cinematic form. Speakers: Ahmed Shawky,
President FIPRESCI; Marina Kostova, Vice President FIPRESCI; Alin Tasciyan, Film Critic and for-
mer Deputy General Secretary FIPRESCI; Stefanie Diekmann, Professor of film and media studies
and a film critic and current member of the FIPRESCI Jury. Moderator: Vasilis Kechagias, President
of the Greek Film Critics Association (PEKK).

22:00
MAPTY ATOPAX
AGORA PARTY

Bord de l'eau
Eyvartiag 45, 45 Egnatias St

NEMNTH 12 MAPTIOY THURSDAY MARCH 12

11:00-13:00 & 17:00-20:00

MPOBOAH SCREENING
REWIND

Moucsio Kivnpatoypagpou @ecoalovikng | AiBouca Takng KaveAAénoulog
Thessaloniki Cinema Museum | Takis Kanellopoulos Theater

13:00

Ol ®QTOINPA®DIEZ AMO THN EKTEAEXZH THX KAIZAPIANHX
KAI H AZIA THX TEKMHPIQXHX THX IXTOPIKHX AAHOEIAZ
PHOTOGRAPHS OF THE KAISARIANI EXECUTION

AND THE IMPORTANCE OF DOCUMENTING HISTORICAL TRUTH

Mpdaocivo Awpatio Green Room

Z10 nhaicio tou peydlou agiepdpatog ‘OAn n pvriun tou kéopou tou 28ou AieBvoig Pectfdi
Nrokipaviép @ecoalovikng, diopyavavetal napéupaocn kai cultnon pe tov Anpiten M. Zotn-
pénoulo, kaBnyntA Loyxpovng Mohtikig lotopiag tou Maveniotnuiou Mehonovvricou, Mpdedpo
v levikov Apxeiov Kpdtoug kal Mpappatéa Zuvtagng tng Néag Eotiag.

Presentation and discussion held as part of the major tribute All the World's Memory at the 28th
Thessaloniki International Documentary Festival, featuring Dimitris P. Sotiropoulos, Professor of
Contemporary Political History at the University of the Peloponnese, President of the General State
Archives, and Secretary of the Editorial Board of Nea Estia newspaper.

22:00

NAPTI AIEONOYX MPOrPAMMATOX
INTERNATIONAL PROGRAM PARTY

Arcade
Bnhapa 2, 2 Vilara St



MAPAZKEYH 13 MAPTIOY FRIDAY MARCH 13

11:00-13:00 & 17:00-20:00

MPOBOAH SCREENING
REWIND

Moucteio Kivnpatoypdgou Oeccalovikng | AiBouca Takng KaveAAénouhog
Thessaloniki Cinema Museum | Takis Kanellopoulos Theater

o./p. 164

11.00-12:30

MPQTH 'NQPIMIA ME TO FILMOGRAPHY.GR
FIRST INTRODUCTION TO FILMOGRAPHY.GR

AiBouca Maldlog Zavvag Pavlos Zannas Theater

H véa, diyh\woon nhatpodppa filmography.gr petatpéner ta dedopéva tou eNAnvikol kivnpa-
Toypdgou oe epyaleio yvmdong kal eppnveiag, cuvdéovtag taivieg, avBpanoug kar 1I6Topikd
nAaicio. Me tekpnpiopéveg nAnpogopicg kar Yneionoinuéva ulikd yia ndve ané 2.000
taivieg, anokaAntel potia Kal CUVEPYATIES, NPOCPEPOVTAG OE KOIVO, POITNTEG KAl ENAY-
yehpatieg, véoug, agidniotoug tpdnoug va SiaBdlouv tnv Iotopia kai tn Bropnyavia tou
eMnvikou oivepd. H ulonoinon tou €pyou npaypatonoieital and to Pectufdi Kivnuatoypd-
@ou Oeoocalovikng, Tnv ENnvikA Akadnpia Kivnpatoypdgou kai to ENAnvikd Kévpo Kivn-
patoypdgou, Ontikoakouotikav Méowv kar Anpioupyiag, pe ndépoug tou EBvikou Xxediou
Avékappng kar AvBektkétntag «kEANGSa 2.0», pe avaddyoug tnv ‘Evwon Etaipeidv «OTE &
Uni Systems». Tnv np&tn, auth, napousiacn yvwpiopiag pe to filmography.gr nou Ba eivai
£t01p0 yia To koIvo tov Anpihio 2026, Ba kdvouv ta péhn tng opddag épyou: Kwvotavtivog
AiBahidTng, EAévn Avdpoutoonoulou, Avactacia Mehia EAeuBzepiou, Opoalia-ENévn
KacoaPétn, Mavalng Kpavaxkng, Mkéhu MadepAi), Aa{apog Mnoudakidng, ©dvng
Mapaokeuénoulog, Nikog Maotpag, lwavva Papnaoivn, Ziong Znpaiopopidng.

The new bilingual platform filmography.gr transforms data on Greek cinema into a tool for
knowledge and interpretation, connecting films, people, and historical context. With documented
information and digitized materials covering more than 2,000 films, it reveals patterns and
collaborations, offering general audiences, students, and professionals new and reliable ways to
explore the history and industry of Greek cinema. The project is implemented by the Thessaloniki
International Film Festival, the Hellenic Film Academy, and the Hellenic Film and Audiovisual
Center - Creative Greece, with funding from the National Recovery and Resilience Plan “Greece
20, and with the consortium “OTE & Uni Systems” serving as contractors. This introductory
presentation of filmography.gr, which will be publicly available in April 2026, will be delivered

by members of the project team: Konstantinos Aivaliotis, Eleni Androutsopoulou, Lazaros
Boudakidis, Orsalia-Eleni Cassavetes, Anastasia Melia Eleftheriou, Manolis Kranakis, Gelly
Mademli, Thanis Paraskevopoulos, Nikos Pastras, loanna Rampaouni, Zisis Simaioforidis.

H oulritnon Ba yiver ue tautdypovn diepunveia ota ayyAikd.
The discussion will be held with simultaneous translation into English.
ENGSa 2.0 [l Bt -,:} ‘5 s EKK@®MEA

AKAAHMIA EAHNIKO KENTPO KINHMATOTPAGOY
IKOAKOYETIKQN MEEQN & AHMIOYPTIAT

KINHMATOTPA®OY  onri

17:00
MAPOYZIAZH BIBAIOY: MEPITAANQMENOX KINHMATOIPA®IETHE
BOOK PRESENTATION: THE WANDERING CINEMATOGRAPHER

Mpdoivo Awpatio Green Room

To BiBAio Mepindavapevos Kivnuatoypagiotric (The Wandering Cinematographer) anotelei tyv
autoPioypapia tou BpaBeupévou pe ‘Ookap Sieubuvtr pwtoypagiag loudhtep Adoaki (1926-
2017), n onoia kukhoopsi ané g exkdéoeig Mu&ida tng MdAng kai to Pectfa Kivnuatoypd-
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pou Xaviwv. AvBpwnog tng Spdong kai tou kivuatoypdpou, o Adoahl unipge kevtpikn giyolpa tou
Bpetavikol Néou Kupatog kai tou petpatog Free Cinema. Qg npwtondpog otn xprion tou guacikol
PWTIOPOU KAl TV EAAPPIOV UNXavey APngG, napépeive niotdg otig ave€aptnteg napaywyeg xapnAou
npounoloyiopol. Ztnv EN\dSa éyive naykoopiwg yvwotdg péoa and tn oTevr cuvepyacia Tou pe Tov
MixdAn Kakoyidvvn, n onoia kopugpwbnke to 1964 pe to ‘Ookap Qwtoypagiag yia tnv taivia AAEEne
Zopunds. O Adoaki ouvdéBnke dppnkta pe ta Xavid, dnou enéhede va nepdoel peydho pépog tng
{wnig Tou kai 6nou avanavetal nhéov opiotikd. OpiAntég: Opéotng Av3peaddakng, KOMNITEXVIKOG
SieuBuvtrg PeotPd) Kivnuatoypdgpou Oeooalovikng, Mavvng Mkpoodavng, kpitikdg kivnpatoypd-
pou, Kdotag Maupakdkng, apyitéktovag kar Nadpyog Ppévtlog, kivnpatoypagioTr. Zuvtoviopog:
MartBaiog Dpavileokakng, exdotng, Aieubuvtrig Pectufdl Kivnpatoypdpou Xaviwy.

The book The Wandering Cinematographer is the autobiography of Oscar-winning cinematogra-
pher Walter Lassally (1926-2017), published by Pyxida Publications and the Chania Film Festival.
A man of action and cinema, Lassally was a central figure in the British New Wave and the Free
Cinema movement. A pioneer in the use of natural lighting and lightweight cameras, he remained
committed to low-budget independent productions throughout his career. In Greece, he gained
international recognition through his close collaboration with Michael Cacoyannis, culminating in
1964 with the Academy Award for Best Cinematography for Zorba the Greek. Lassally was deeply
connected to Chania, where he chose to spend much of his life and where he now rests. Speakers:
Orestis Andreadakis, Artistic Director of the Thessaloniki Film Festival; Yannis Grosdanis, film
critic; Kostas Mavrakakis, architect; and Giorgos Frentzos, filmmaker. Moderated by Matthaios

Frantzeskakis, publisher, director of the Chania Film Festival. .
| % I(:)_r|1an|a
im
W7 Festival
18:15

AMONOMH TIMHTIKOY XPYZOY AAEEANAPOY XTH BOYBOYAA ZKOYPA
HONORARY GOLDEN ALEXANDER TO VOUVOULA SKOURA

AiBouca Maltlog Zavvag Pavlos Zannas Theater

To 280 Aigbvég PeotifdA Ntokipaviép Osooalovikng Tipd tn yevvnuévn otn Oecoalovikn
onUavtikn elkactikd kal oknvoBetpia BouBoula Zkoupa. e avayvopion g npoopopds tng
otov eNnvikd nohitiopd, to PeoctfdA Ba tng anoveiper tov TipnTikd Xpucd ANéEavdpo. Metd
v anovopr 8a npoPAnBei n pikpou pRkoug Bivteo-eykatdotaon Nikn Mapaykou: Enipdveieg
vepou (2012) kai og npdtn npoBold n mio npdopatn taivia tng UTOPIA. H nointiki twv ouvé-
pwv: Bepohivo - Asukwoia (2025).

The 28th Thessaloniki International Documentary Festival honors the prestigious Thessaloniki born
artist and filmmaker Vouvoula Skoura. In acknowledgment of her contribution to Greek culture, the
festival will present her with an honorary Golden Alexander. The award ceremony will be followed
by a screening of her video installation Niki Marangou: Water Surfaces (2012) and the premiere of
her latest film UTOPIA. The Poetics of Borders: Berlin - Nicosia (2025).

22:00

MAPTI EAAHNIKOY MPOrPAMMATOX
GREEK PROGRAM PARTY

Ixépeo Stereo
Anpapyou BapBaka 3-5, 3-5 Dimarhou Vamvaka St

Greece Goes Modern Sev eival pévo o epPAnpatikdg Siokog tou Mipn MAéooa, alld kai to project
nou epnvedotnkav o Avdpéag MntpéAng (Veego Records) kai o XpAotog Zwtnpdnouhog (Mono
Record Store) yia ta koivd toug DJ sets. ‘Eva project nou, ektég and SiackeSaotiké, ival kar 318a-
KTIKS, aMd kal vootalyiké. O1 duo DIs Siakéyouv noiotikr) eAAnvIKR pouciki and OAeg tig dekae-
Tieg, pe KoIvV6 napovopactr tnv pop aicOntikd. And t Mapivéla kai tnv ANéka Kavelidou, tov
MixdAn PakivtZy kar tov Pan Pan, toug Olympians kai toug Pigipi, toug Képe "Y8po kai tov BAdoon
Mnovétoo, péxpi tnv ENévn Afuou kai tn Nalyssa Green. Ané ta khaoikd eAnvikd shake tou ‘60,
ota «angvoyonoinuévay hits twv ‘80s, To pok twv ‘90s, péxpl tn olyxpovn eEANnvikr pop kai rap. To
Greece Goes Modern undéoyetal va oag kdvel va yopéete kai va oag ta&idéger ota naidikd oag
Xpovia péoa and éva timeline tng poviépvag eANANVIKAG pouoikiG SA®Y Twv SEKAETIGV.



Greece Goes Modern is not only Mimis Plessas’s legendary album but also the inspiration
behind a vibrant DJ project by Andreas Mitrelis (Veego Records) and Christos Sotiropoulos
(Mono Record Store). Their joint sets are more than just entertaining. They're nostalgic, ed-
ucational, and deeply celebratory of Greek music across the decades. Blending pop sensi-
bilities with timeless melodies, the duo curates tracks that span generations: from Marinella
and Aleka Kanellidou to Michalis Rakintzis, Pan Pan, The Olympians, Rififi, Kore Ydro, Vlassis
Bonatsos, Eleni Dimou, and Nalyssa Green. From the groovy shakes of the 1960s and the un-
apologetic hits of the 1980s to the rock of the 1990s and today's Greek pop and rap, Greece
Goes Modern is a danceable journey through the country’s musical evolution, one that brings
back memories while keeping the rhythm of the present alive.

ZABBATO 14 MAPTIOY SATURDAY MARCH 14

11:00-15:00

«AMNO TO MAPAMY®I ZTHN MPAZH:

ANAMHPIA, KINHMATOIPA®OZX KAI EEOYZIA»: EPTAXTHPIO TQN COOL CRIPS
“FROM FAIRY TALE TO PRACTICE:

DISABILITY, CINEMA, AND POWER": WORKSHOP BY COOL CRIPS

Mouctio Kivnpatoypagpou @ccoalovikng | AiBouca Takng KaveAdénoulog
Thessaloniki Cinema Museum | Takis Kanellopoulos Theater

O1 Cool Crips €ivar pia opydvwon nou 1dpUbnke and avannpa dtopa. Xtdxog Toug gival va
Kdvouv tnv avannpia mainstream pe toug 6poug TV IdiIwY TV avdnnpwyv atdpwy, Bdlovtag
pia vota avapeoa ot coolness, capkaocud kar autocapkaopd oe kabe toug dpactnpidtnta.
To epyactipio eotdlel otn oxéon avdpeca otnv avannpia, TNV agrynon kai tnv eoucia
OTOV KIVOPAToypd@po Kal eI8IKOTEPA OTO VIOKIpavIEP. Méoa and pia agnynuatikn IsTopia=-
napaBold, enaveetalovtal ta kupiapxa apnyipata yipw and tnv avannpia kai o pdAog
nou nai{ouv o1 avanapacTtdoelg otn SIaHOPPWON EPNEIPIOY ANOKAEIOPOU 1} CUPPETOXAG. XTO
npato pépog oulntolvtal KPITIKA CTEPEOTUNIKEG aPnYNOEIG, VR To deltepo ectidlel otnv
npaktikn, douleUovtag og opddeg NAvew otov oXedlacud evog NPooPAcipou NOAITITTIKOU
EYXEIPANATOG, ONWE pia kivnuatoypadiky npoBold A pia nuépa yupiopatog. To epyactripio
aneuBuivetal og PoITNTEG KAl POITATPIEG, ONMUIOUPYOUG VIOKINAVTEP, ENAYYEAUATIEG TOU NOAITI-
opoU, avdnnpa kai pn avdnnpa dtopa nou Bélouy va douv tov KIVNEAToypddo arNiag.

Cool Crips is an organization founded by disabled people, who aim to make disability main-
stream -on disabled people’s own terms- by adding a touch of coolness, sarcasm, and self-iro-

ny to everything they do. This workshop explores the relationship between disability, storytelling,

and power in cinema, with particular emphasis on documentary film. Through a narrative par-
able, participants are invited to reconsider dominant narratives around disability and reflect on
how representation shapes experiences of exclusion or participation. In the first part, stereotyp-
ical narratives are critically examined, while in the second part, participants move from analysis
to practice, working in groups to design an accessible cultural project, such as a film screening
or a shooting day. Who can attend: students, documentary filmmakers, cultural professionals,
disabled and non-disabled people who wish to see cinema differently.

Méyiotog apiBpdg: 30 dropa Maximum number of participants: 30
EAe0Bepn cicodog pe poéppa cuppetoxi Free admission with registration

Tautdypovn diepunveia otnv eAAnvikr vonuatiki yAdooa
Simultaneous interpretation in Greek Sign Language

17:00-20:00

MPOBOAH SCREENING
REWIND

Moucteio Kivnpatoypagou Oeccalovikng | AiBouca Takng KaveAAénouhog
Thessaloniki Cinema Museum | Takis Kanellopoulos Theater

o./p. 164
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18:00

AMNONOMH TIMHTIKOY XPYXOY AAEZEANAPOY XTON FQPro NAMNAAIO
HONORARY GOLDEN ALEXANDER TO YORGOS PAPALIOS

AiBouca Madlog Zavvag Pavlios Zannas Theater

To 280 Aigbvég Peotifd Ntokipaviép Osooalovikng Tipd tov epPAnuatikd napaywyd Mopyo
Manakid, avayvwpilovtag tn onpavtiky cupBold tou otov Néo EMNnviké Kivnpatoypdgo kai
oTnV eyx®pIa noNItioTIkA NOAITIKA. Z& avayvapion TG npoo@opdg tou, to PectfdA Ba tou
anoveipel Tov uuntikd Xpuod AAé§avdpo. Metd tnv anovopr 8a npoPAndei to viokipaviép yia
tn {wn Tov, pe titho Tpéyovtag ta Kupata, oe oknvobeoia MNdvvn Kapaninepidn.

The 28th Thessaloniki International Documentary Festival honors the legendary film producer
Yorgos Papalios, recognizing his tireless contribution to modern Greek cinema and local cultural
film policy. In acknowledgment of his oeuvre, the festival will present him with an honorary Golden
Alexander. The award ceremony will be followed by a screening of the portrait documentary Run-
ning on Waves, directed by Yannis Karapiperidis.

19:00

MAPOYZIAZH BIBAIOY: «ZAAONIKH» TOY FTANNH KAPAOIMOYAOQOY
BOOK PRESENTATION: “SALONIKI” BY YANNIS KARLOPOULOS

Beetroot
Zuyypou 8 8 Syggrou St

To 2012, pe apoppr tn cupniipwon 100 xpdvwv and tnv «aneAeuBépwon» tng Oeooalovikng,
o NMavvng Kaphdnoulog Eekivder tn cuykévipwon evdg apyeiou pe kapt nootdA nou aneikoviouv
v néAn and g apxég tou 2000 aidva €wg kai tn dekacetia tou '‘80-'90, ondte kar apyilel va
@Bivel n xprion Twv kapt NooTAN w¢ pécou -cUvtopng éotw- enikoiveviag. Apxilel napdAnia
va ouykevipwvel kai va diafalel apBpa kai BiBAia, 10Topikd, Aoyotexvikd, akopn Kal PINOCOPIKA,
va BAénei kal va akoUel eknopnég oxeTkd pe Ty noAn tng Oecoalovikng, v 1otopia kar tn {wA
¢ Eva tuApa autol tou apyeiou twv kapt nootdA ektibetal oto PiAio, ue xpovoloyikn oeipd,
n onoia xpovoloyikr oeipd egunnpetei dUo okonoUg: 0 NPWTOG Eival N YPAWUIKA apRynon Tng
1otopiag kar tng e&ENEnG evdg ténou. O deltepog okondg eivar n avadeign tng e&€Ngng g idiag
g tunoypagiag. To BiBAio xwpiletal oe téooepig evotnteg, pe BAon tov TPéNo ekTUNWONG TV
Kapt nooTdA tng kGO nepiddou. Mépa and Tig didpopeg dYeIg piag ndAng nou dev undpyel nia,
BAénoupe kai pia peBodoloyia nou Bewpei tnv 10Topia NG onTikAG Texvoloyiag alnAévdetn pe
TNV NONITIKA Kal KOIVGVIKR 1oTopia evdg tdnou. Evag ¢dpog TiuAg otoug apaveiq epydteg authg
NG TEXVNG Nou Teivel va ekAeiel kal otoug eniotoloypdpoug: MaAoug otpatidteg Tou pakedo-
vikoU petwnou, EBpaioug tng Oeoocalovikng, ABnvaioug ekdpopeic, yetavdoteg otnv Apepikd,
ToupioTeg, GiAoug, ouyyeveig.

To BiBAio kukAogopei and 1§ ekddoeig Avtinodeg kai n napousiacr) tou yivetar oto nAaicio
¢ oeipdg Tiny Talks tng Beetroot.

In 2012, on the occasion of the 100th anniversary of Thessaloniki's “liberation,” Yiannis Karlopoulos
begins compiling an archive with postcards depicting the city from the beginnings of the 20th
century until the ‘80s - '90s, when the use of postcards as a means of communication - however
brief - began to decline. In parallel, he starts collecting and reading articles and books on history,
literature, and even philosophy, and watching and listening to programs about the city of Thessa-
loniki, its history, and its life. Part of this archive of postcards is displayed in the book in chronolog-
ical order. This arrangement serves a twofold purpose: the first is the linear narration of the history
and development of a place. The second is to highlight the development of typography itself. The
book is divided into four sections, based on the printing method used for postcards during each
period. Beyond the different facades of a city that no longer exists, this book also presents a meth-
odology that considers the history of visual technology as intertwined with the political and social
context of a place. A tribute to the unseen craftsmen of this art form that is gradually fading away,
and to the letter writers; French soldiers on the Macedonian Front, Thessaloniki's Jews, Athenian
excursionists, immigrants to America, tourists, friends, and relatives.

The book is released by Antipodes Publishing House and is presented as part of Beetroot's Tiny
Talks series.



20:30-23:30
CLUB NIGHT: CLUB METANOIA

MOMus-Meipapatiké Kévrpo Texveov MOMus-Experimental Center for the Arts
AnoBikn B1, MpoPAfqta A, Aipavi @sccalovikng Warehouse Bl, Pier A, Port of Thessaloniki

Y10 nAaioio tou avatpentikoy kal noAuBepatikol npoypdupatog «Wait...How did we get
here?» nou napoucidletal cto MOMUS-Meipapatikd Kévipo Texvav éng tg 14/06, Siopya-
vovetal pia Bpadid pe DJ kai live sets and toug lonoss, Apunanu kar Angel’s Corpse, kaBag
kai n neppdppavg Desbridar: Abrirse camino hacia una nueva boca ané toug Post-Organic
Bauplan (Josefina Maro x Salvador Marino) oe cuvepyaaia pe tov Oliver Torr kai tnv
Tasya. To épyo Sigpeuvd tn ocuv-e&€NIEn avBp@nivey oAtV KAl POPNOTIKOY OPYAVICHMOV
péoa and tov xopd, tn {wvtavr) poucikn kai tov pwtiopd. NMAnpogopieg kai eioitipia ivai
SiaBécipa oto momus.gr kai 6To tapeio Tou Mouceiou.

As part of the multifaceted and subversive program Wait..How Did We Get Here?, on view
at the MOMUS-Experimental Center for the Arts through June 14, the evening will feature DJ
and live sets by lonoss, Apunanu, and Angel's Corpse, as well as the performance Desbridar:
Abrirse camino hacia una nueva boca by Post-Organic Bauplan (Josefina Maro x Salvador
Marino), in collaboration with Oliver Torr and Tasya. The work explores the co-evolution of
human bodies and robotic organisms through dance, live music, and lighting. More informa-
tion and tickets are available at momus.gr or at the Museum reception desk.

H eicodog otnv ékBeon kai tn Spdon Club Night eivar eAelBepn yia toug Sianioteupévoug
tou 280u Aigbvouc PeotifdA Nrokipaviép Osooalovikng ue enideién Sianicteuong.
Admission to both the exhibition and the Club Night is free for accredited guests of the 28th
Thessaloniki International Documentary Festival upon presentation of accreditation.

MOMuUs
Mepapatké Experimental
Kévtpo Texvav Center for the Arts

i EAAHNIKH AHMOKPATIA
3/ Ynoupyeio Nohmiopow

22:30

LIVE ©OPA= MNANKC
THRAX PUNKS LIVE

AiBouca Xraupog Topvég Stavros Tornes Theater

Eidik) npoPoAn tng taviag OPA= [TANKC KUZIN, oe oknvoBeoia MNapyou Xnupidn kai Live
twv OPAZ= MANKC.

Eicodog pe €kdoon eioitnpiou yia v npofoAr tn¢ taiviag.

Special screening of the film THRAX PUNKS KUZIN, directed by Mopyoc Xnupidng, followed
by a live performance by THRAX PUNKS.
Admission with the purchase of a ticket for the film screening.

KYPIAKH 15 MAPTIOY SUNDAY MARCH 15

11:00-20:00

MPOBOAH SCREENING
REWIND

Movucsio Kivnpatoypagpou @ccoalovikng | AiBouca Takng KaveAAénoulog
Thessaloniki Cinema Museum | Takis Kanellopoulos Theater
c./p. 164

22:00

MAPTI AHEHX KAl METAAOXH TEAETHXZ ANTONOMHZX BPABEIQN OXKAP
CLOSING PARTY AND OSCARS® NIGHT

OAupniov Olympion Theater

To ®ectuPd) yioptdlel to oivepd pe tn {wvtavr petddoon tng teletrig anovopr|g v Ppafeinv
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OSCARS®. kai éva olovUytio ndpt, petd v npofolr tng unoyneiag yia Ookap Nrtokipavtép taivi-
ag O k. Kavévag evavtiov tou Modtiv tou Ntéifivt Mnépevotaiv oe ouv-oknvobeoia MaPel «Mdoca»
Taldvkiv. To ndpu Ba npaypatonoin®ei oto ONumioy, pe dj set epnveucpévo and kivnpatoypaikd
cdouvtpak, Bepatikd koktéi\, unipa and tn Fischer kar Jameson Black Barrel. Mpoaipetiké black tie
yia 6noiov emBupei va dcaoer Niyn aképa Aapgn otn Bpadid. Xtn cuvéxeia, os cuvepyacia pe tov
Meydho Xopnyd tou PectuPd), tny COSMOTE TELEKOM, Ba napakolouBricoupe oe aneubeiag
petddoon and to Aog Avtleleg tnv 98n telet anovoprig twv BpaPeicov OSCARS®, nou Ba npo-
BAnBei ané ta kivnuatoypagikd kavéhia tng COSMOTE TV, n onoia kai gpétog éxel Ta AnokAEICTIKA
Sikaiwpata tAeontikig petddoong Tou Beopol otnv ENGSa. To Aiebvég PeoufBdA Ntokipavtép
Oceooalovikng, and ta onuavtkdtepa GecTIPAN VIOKIHAVTEP NAYKOGHI®G, EXEI AVAYVWOPICTEI and TtV
Apepikavikr) Akadnpia Kivnuatoypagikeov Texvav kar Eniotnpav wg Oscars Eligible Festival, yeyovog
nou enitpénel otn BpaBeupévn tavia Tou AieBvoulg Alaywviotikol tprpatog tou PectiféA va cup-
petéxel otn diadikacia npoeniloyrg yia to ‘Ookap Kalitepou Ntokipavtép.

The Thessaloniki International Documentary Festival celebrates cinema with a special Oscars®
Night at Olympion, beginning with the screening of the Academy Award-nominated documentary
Mr. Nobody Against Putin by David Borenstein, co-directed by Pavel “Pasha” Talankin. The screen-
ing will be followed by an Oscar-themed party across the Olympion complex, featuring DJ sets
inspired by film soundtracks, themed cocktails, Fischer beer, and Jameson Black Barrel. Optional
black tie is encouraged for those who wish to add a touch of glamour to the evening. The evening
continues with the live broadcast of the 98th OSCARS® ceremony from Los Angeles, present-

ed in collaboration with the Festival's Grand Sponsor, COSMOTE TELEKOM, and broadcast in
Greece exclusively on COSMOTE TV, the only Greek network present on the Oscars® red carpet.
Recognized by the Academy of Motion Picture Arts and Sciences as an Oscars®-eligible festival,
the Thessaloniki International Documentary Festival offers its International Competition winner the
opportunity to be considered for the Academy Award for Best Documentary.

COSMOTCE

MEMIMTH 19 MAPTIOY THURSDAY MARCH 19

18:30

MPOBOAH TAINIAZ: AIQTMENOI A THN EIPHNH -
OTAN Ol EAAHNEZX KAl Ol TOYPKOI XQPIZTHKAN
FILM SCREENING: DRIVEN OUT FOR PEACE -

WHEN THE GREEKS AND TURKS PARTED WAYS

AiBouca Tehetwv Maveniotnpiou Makedoviag Ceremony Hall of the University of Macedonia
Eyvartiag 156, 156 Egnatias St

‘Eva BpaBeupévo viokipaviép Siepeuvd Tig enintaoelg tng eMnvotoupkikig Avtaiayrig MAnOu-

opav, n onoia enéBale tov Eepilwpd 1,8 ek. avBpmnwy, pavepdvovtag ndg ennpedotnke n {wn twv
EKTONICPEVWY KAl TO anoTtUN®HA TG apkeTEC yeviéG apydtepa. H npoBolr npaypatonoieital o
ouviopydvwon tou TpAuatog Bakkavikav TAaBikév kar Avatohikav Znoudav (Mpdypappa Meta-
ntuyiakay Znoudcov HURMIS & Epyaotrpio POLIS) pe toug Didoug lotopikig MvAung kai Mokiti-
oukig Anpioupyiag (Muthivn), to Kulturforum Tirkei-Europa kar tnv Enitponry ENAnvo-toupkikhg
Diiag Kevtpikig Eupwnng, kai og cuvepyacia pe to Pectfdr Kivnpatoypdgpou Oeoocahovikng.

An awarded documentary examines the impact of the Greek-Turkish Population Exchange, which
forced 1.8 million people from their homes, and traces its lasting consequences across generations.
The event is co-organized by the Department of Balkan, Slavic, and Eastern Studies (HURMIS
Graduate Program & POLIS Laboratory), the Friends of Historical Memory and Cultural Creation
(Mytilene), Kulturforum Turkei-Europa, and the Central European Greek-Turkish Friendship Com-
mittee, in collaboration with the Thessaloniki Film Festival.

©a akoroubBricel culitnon pe tov oknvoBétn Ooudv Okdv kai TouG cuvepydTeq Tou.

A discussion with director Osman Okkan and his collaborators will follow the screening.

| MANEnIETHMIO
MAKEAONIAZ
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ZINEMA
MNA OAOYZ

H Alpha Bank, avayvwpilovrag 6m o Molimopdc eivan avadolpeto
Bwaiwpa ohwv, otnpilel v wdnipn npoofaon otnv NoMTioTikeA KOl
worvivikr {ur pécw Tou npoypduparog, “Iwepd yia dhoug™.

Ito mhaioo Twy Spdoewy Tou NpoypappoTos, ouvEpYAlETOl HE TO
@EITIBAA KINHMATOMPADOY @EIZAAOMNIKHE yia v
TMRoocappoyr] EAANVIKLY TOIVILEV KO1 VTOKIPOVTED WOTE va Jrnopoly va
T, napaxchouBricouy dvBpwmon pe pewwpivn Ewe kaBdhou Gpaon ko

akof].

Amd 1o 2022 vathepuoope To BpoPeio Npoofampdtnrog ne Alpha
Bank nou anovépetar elte o pio npoowmkotnta, eite ot plo Tawia
mou avadewviel {nmipata avepnddiomg npdofaong ong TEXVES, OTO
mhaiome Tou PeonPak Kivnpatoypddou km tou eonifdh Nrokpavtép
Beooahoviknc.

Méow Tou mpoypappatog “Evepd yia dhoug”™, n Alpho Bonk kohepyei
v Evvona g oupmeplhning pe otdyo v ESGAEUDN TwWy aVISOTATWY
alhd ko evBuvapuver T fopnrovia Tou kivnpatoypadou, kaBc To
£pyo nou napayea $rave anpdoxonta ot dhoug.

ALPHA BANK Qzi



ERT:ELIX

‘Eva ateAeiwro 1aidt otov kKOopo Twv
eAAnvIKwV Kal SteBvwv vioKipaviep
napéa pe to ERTFLIX

LIVE STREAMING | ONDEMAND | XOPIZ XPEQIH E pT




MUST BE*'*

£2mpF Aeolagens inrifave



EAT LIRE A

GREER

ITA. Apwototédoug Xopnyog EBshovnopos
Nababne, MMokureyveliow 12
One Salonica
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Discover the ulimate luxury address j\?ﬁljj
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SMALL

LUNURY

HOTELS Leoforcs Mikis 5 Thessalonild, Greece
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Proudly offering our wines at

THESSALOMIKI

*TiDF28

05-15.03.20246

POURING

, SENSE
. OF PLACE &

INTO YOUR GLASS

KIR-YIANNI

VISIT CUR ESTATES IN MAQUSSA & AMYNDEON www.kiryianni.gr




% Salaminos & Karatassou str., Thessaloniki
t. +30 2311 240 400 | e. info@mediterranean-palace.gr | mediterranean-palace.gr



DEAR FUTURE

THESSALONIKI
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two thirty-five sa  onalog.digital.cinema  www.235.9r
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Merd@paon Kol unotiTAigpos
Yneprthiopos Bearpikwy NApaoTAOoEWY
Evboyhwomkds unotmAiopds

Texvikn ene€epyaoia / povral

METOQPATEIS KEIPEVWOY
Euéhinto Aoyiopikd kai olyxpovos oxebioopos npofoAns
‘Epneipn perogpoctiki Kol TEXVIKG opaba

FILM / THEATRE / TEXT / SDH / EDITING
FLEXIBLE SOFTWARE anp SCREENING EQUIPMENT
EXPERIENCED TEAM

m HEANIKO MAANDS NEANIKO PLAND

AMO TO / SINCE
1997

IFG

WIFT

SHCC

EXILE

DISFF

PDSFF

SYROS IFF

AEGEAN FF

OLYMPIA IFF
ISTITUTO ITALIAND
GREEK FILM ARCHIVE
THESSALONIKI FILM FESTIVAL

NEANIKD NO Pobou 18, 11252 ABava /18, Rodou str., 11252 Athens = Tnk. /Tek 210 8664470
5 1

TLES neanikoplanasubtitles@gmail.com * www.neanikoplano.gr
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ALWAYS MORE TO DISCOVER
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Fﬁd FILM FESTIVAL

TASTE FHE
EXPERIENCE
OF CINEMA

XOPHI'OY BPABEIOY KOINOY

Anokovere uncifuva
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T ViwoeLg.

ZYNAEOYME TON KOZMO TOY ®EETIBAA
H COSMOTE TELEKOM umootnpllel Tov molmopd

Ko Tov Beopd Tou owvepd, we Meydhoc Xoprnydc

Tou 28ou Deoniffal Nrokipavtep Becoalovikng.

THESSALOMIKI
CDSMDTEE FF 7 GR
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